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information society and the existence of permanent constituent elements of spiritual culture. Even in such a technically
imperfect art project as an online theater felt reducing the difference between art and life. Here there are also the "unity
of art and technology of mysticism" about which V. S. Soloviev wrote, and "total consciousness" equal participation of
the audience and authors are mentioned by V. V. Ivanov. This means that the perspectives and creative problem solving
in the axiological space of Cosmism are endless for authors of the third millennium, who are looking for ways of
discovering new mental spaces for self-realization of the creative spirit. This means that the perspectives and solutions
to the problems of axiological space of Cosmism are endless for the third millennium authors, who are looking for ways
of discovering new mental spaces for self-realization of the creative spirit.

Key words: contemporary culture, media culture, media art, Cosmism, axioconstants, virtual reality, media
technology, internet-theatre.
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MPOCTOPOBICTHh MY3HYHOI ®PAKTYPH
AK KOMIIOHEHT TEMBPOKOJIOPUTY

Cmammsa npucesdena npodnemi npocmoposocmi my3uuroi gaxmypu. Poskpueaemocsa 63a€mo36 130K
NOHAMME NPOCMOPOBOCHIT | 00 EKMUBHO20 DIZUUHO20 M YMOBHO20 MY3UHHO20 Npocmopy. Dopmyemses 3aeaibHa
cucmema KOOPOUHAM My3udHOI npocmopogocmi. Po3enaoaomscs 2on06Hi memOpoKoIoOpucmuyHi eqpexnmu, no-
Oyooeani Ha asuwi npocmopoeocmi (Ha npuriadi meopie Onie '€ Mecciawa).

Krrouosi cnosa: ghisuunuii npocmip, My3uunuti nNpocmip, npocmopoeicis My3udHol axmypu, Koop-
Ounamu My3udHoi paxmypu, eqgpexmu RPOCMOPOBOCHI, MEMOPOKOIOPUM.

ITpoGneMa mpocTOPOBOCTI B MY3HIIl MOJATAE B TOMY, IO MY3HYHE MUCTCLTBO, HA BIAMIHY BLJ JKU-
BOIHKCY, apXITCKTYPU YU HABITh TEATPY, HE BITHOCHTBHCA OO MPOCTOPOBHX. TOMY MY3HUYHE MOHATTS IPOCTO-
POBOCTI Take » YMOBHE, fK 1 MOHATTI 4acy B kuBomuci. [IpocTopoBi BIAYYTTS BUHHMKAIOTE B CIIPUHHATTI
cnyxaya Ha 0a3l My3WYHOIO Marepiaqy Ta 3arajbHOTO BHYTPIIIHBOTO MNPOCTOPOBO-CIIYXOBOTO NOCBIAY.
Cy0’eKTHUBHICTD LIBOTO MPOLIECY HE AO3BOJISIE WOTO AOCTIAUTH B YChOMY OOCH31 SBHIL, ane Aa€ 3MOTY BHII-
JUTHA OCHOBHI TCHACHI B chepl mpocTopoBOCTi. '0MOBHE YCKIAIHCHHS AOCTIKCHHS TOJISITAE B TOMY, IO
JUTS TIOBHOTO PO3KPHUTTS MPOOIEeMH HEOOXITHO MOEXHATH K AaHI aKyCTHKH Ta (Pi310Jorii, Tak 1 My3HYHOI
MCUXOJIOTI Ta TCOPil MYy3UKH.

IpoGnemu npocToposocTi Topkajucs Taki BucHi, sik: I'. ['eapmronei, I'. Piman, K. HItymnd, E. To-
puboctens, B. Kenep, E. Kypr, I'. Pesemn, b. Acad’es, K. beprep, M. Hpyckin, K. Menik-Ilamaesa, b. Ten-
108, A. Pomenko, O. Yekan. [loknagHo muTaHHS MPOCTOPOBOCTI po3kpuTi B kHK3i €. Hazalikuncekoro "Ipo
MICUXOJIOTIF0 MY3HYHOIO COPUHHATTS", 30KpeMa B ii qpyromy Hapuci 3a HazBoro "[IpocTopoBi KOMIIOHEHTH B
cnpuitaarTi my3uku” [4]. Jedki acnexkty npoOreMu po3kputi B qucepranii "BiaTsopenHs mieHepHUx edek-
TiB y (opremianniv mysuii" 1. I'. Josxuuens (Oaeca, 2006) [1]. Oaniero 3 ocraHHiX mpais B wiei chepi €
muceprargis C. A. Mosrot "Myssikansaoe npoctpanctso B TBopuectse K. eGroccu" (Caparos, 2006) [3].

Hezpaxkaroun Ha TOKIaIHICTh JOCITIIKCHHS Ta BEIUKHA OOCAT CIOCTCPEKCHD MOMCPEAHIX AOCHTII-
HUKIB, BCC 3K TAKA HUMH HE OyJI0 3aMpPONOHOBAHO CTHCIOI, YITKOI Ta HIIICHOI CXeMH Jii KOOPAUHAT MPOCTO-
poBocti B Mmy3umi. Omxe, Mera JaHOI CTarTi — PO3KPHTH CHCTEMY B3aEMOXIi MK KOOPAMHATAMU
MPOCTOPOBOCTI 00 €KTUBHOI PEaIbHOCTI Ta YMOBHOTO MY3UYHOTO HPOCTOPY. 3aBJAHHS JOCTIIKCHHS. BH-
3HAYCHHS YMHHHKIB, IO CIPUIIOTh BUHUKHECHHIO MPOCTOPOBUX VSBICHb B MY3HII; BUKIAJICHHS T'OIOBHUX
My3HIHHX e(ekTiB mpocTopoBocTi Ha npukiaai Gopremanaux TBopiB O. Mecciana; oOrpyHTYBaHHS Hpoc-
TOPOBOCTI SIK KOMITOHCHTA CUCTEMH TEMOPOKOJIOPUTY .

ITpocTopoBICTh € TAaKOIO BIACTUBICTIO (PaKTypH, SIKA, PEATI3YIOUHUCh YePE3 MY3UUHI 3ac00u, Oa3yerhb-
€Sl BCE JK TaKH HA VABJCHHAX 1 BIAUYTTAX MO3aMYy3HUKATBHHX, OB I3aHUX 3 KUTTEBUM JOCBIIOM Mi3HAHHS
npoctopy. Sk BiZOMO, peaqbHHUN NPOCTIP TPHOXMIPHHUN, MAE TPHU OJHOPLIHUX BHMIPH: BHCOTY, IIMPHHY Ta
ruOHHY. JlonoBHEHI PIBHONPABHHM YCTBEPTHM BHMIPOM — YaCOBHM, BOHH SIBISIFOTH COOOI0 (i3UUHY MOZACITB
CBITY, IPOCTOPOBO-YACOBUI KOHTHHYYM. Y MPOLIECI PO3BUTKY MY3HYHOTO MUCTCLITBA CTANIO NPUHHATHM BHILIS-
TH KOOPAVHATH MY3HYHOI TKAHUHH, TaK OM MOBHTH, "My3H4HI aHATOTH" (PiI3UYHUX KOOPAHHAT: BEPTUKAIb, TOPH-
30HTATb 1 rubuHy. OJHAK MEXaHi3M mepefadi MPOCTOPOBUX BIOUYTTIB uYepe3 MY3WUHY (GakTypy HACTIIBKH
CKJIATHUH 1 HEOO'EKTHBHUI Ta Y BLAOMOMY CEHCI YMOBHHMI, IO BUMIPIOBAHHS (i3H4HI T4 MY3W4HI CITIBBIIHO-
CATBCS OTIOCCPEIKOBAHO. MHOKHHHICTD MY3UYHHX AHATIOTIH, Kl MEPEryKYIOTBCA 3 PI3HUMH 32 TIPUPOJOIO CITY-
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XOBHUMH, 30POBHMH, JOTUKOBUMH BITIyTTSAMH Ta iX KOMOIHAIISMHU, HE AO3BOJISIE BUALIUTH €IUHOL, aOCOTOTHOL
JUTSE BCIX SIBHIL CHCTCMH B3AEMO3B'SI3KIB MIXK PEAIBHO BIJUYTHM Ta PEHPE3CHTOBAHUM MY3HIHUM MPOCTOPOM.

Hespakaroun Ha Taky 1THO30PHICTh, HCBIOBUMICTh MY3HYHHUX NPOCTOPOBUX VSBICHB, ACSKI 3 HUX BCE
K HACTINIBKH 3aKPIMIITHCh B MY3UYHIA CBIIOMOCTI, ICHYIOTh HEMOB OH "Ha 3aKOHHHX MiacTaBax’. 3apa3 cknaa-
HO YSIBUTH XO0Y CKIJIbKH-HEOY b JOKIAAHUE aHaIi3 (PAKTYPH My3UUIHOTO TBOPY 0€3 ypaxyBaHHs HOro mpocro-
POBO-4ACOBOI MOJENI; Ipa BUKOHABLIA, SIKHA HE BIOYYBAE SKOCTCH ITMOWHHA MY3HYHOI TKAHUHH, CIIPHAMAETHCS
SIK TIOCKE, HEPeabeHE BiMOOPAXKECHHS KOMITO3UTOPCHKOTO 3aayMy. ToMy BHIAETBCS Ay:KE LIKABUM MPOCTE-
SKUTH TaKOTO POJY 3aKPIILICHHI B3AEMO3B'SI3KM MI’K KOOPAMHATAMH (Hi3HYHOTO 1 My3UYHOTO TPOCTOPY.

HaiiBaxxnuBimoro a1 npoCcTOPOBUX YABICHB € BEPTHKAIbHA KOOPIAMHATA, SIKA BU3HAYAE SIK HAIPIM
MOCTI TOBHOTO PO3TOPTAHHS MEJIOXIHHUX JTiHIH 1 (PaKTYPHUX IITACTIB 32 BUCOTHOIO IIKATIOK, TAK 1 MOKA3HHUKH
OJHOYACHOTO 3BYYaHHS BHCOTHUX KOMIUICKCIB. BinTak My3uuHa BepTukans HiOH "BinoOpakae" Bigpasy Asi
(hi3H4HI KOOPIMHATH — BUCOTY Ta IMUPUHY. PyX MenoiiiHo1 NiHil Bropy COpUHAMAETbCS K PYX 00'€KTa Bropy
B peanpHOMY MpOCTOpi Ta HaBmaku. lllupoke po3rainyBaHHS BEPTHKATBHOTO KOMIUIEKCY BHUKIHKAE 1THO3110
LIMPOKOTO, MAHOPAMHOTO 00pa3y, a BY3bKE BHKITHKAE VABICHHS MPO HEBENHKI po3Mipu 06'ekta ado mpocTo-
pY, B AKOMY BiH poamiineHui. Taki aHamorii mpuTaMaHHi SK MpOrpamMHiH, Tak 1 HEMPOTPaMHIA MY3HUL, ane
MiAKPITUICH] aBTOPCHKOIO MPOrPaMoOI0 BOHH MOCHITIOIOTh CBIM BITHB HA ciayxada y Oarato pasis. Ocek nmuime
kibka opukiaaais 3 "20 normsais Ha Icyca-uemosmsaru" Omig’e Mecciana. Y Ne 15 muxny ("Tlouinynox Icy-
Ca-HEMOBJIATH") BUAIMSAETHCS CMi304, HAA SIKHM Y TEKCTI CTOITh peMapka "pyKd po3mpocTepTi Ao aro0oBi"
(tr. 78-93) [8, 115]. My3uuHO 1e BiAOOpPAKAETHCS KIIPKOMA XBUISIMH aKOPAOBUX MOOYIOB, IO HEMOB 13
3YCHILLIM 3aBOHOBYOTh npocnp BerHIX perictpis. Pyxy akopaoBux CTPYKTYP Bropy MPOTHCTOITH BArOMHX
HWKHIH rooc, ane ¥ BiH Mi3HINIE MiAJAEThCS 3araJbHOMY HANPIMKY, HigiHMAarovrch Ha LNy OKTaBy. Buun-
Ka€ BIAYYTTS PEATbHOTO HAIMpy:KeHOro pyxy Bropy. [Ipuknazom mmpokoro po3ramysanHs GakTypu Ta Bia-
MOBIJTHO MAHOPAMHOT0, 00'€EMHOTO MPOCTOPOBOrO BpakeHHS Moxke cayxkutd Ne 1 mukny ("Tlormax 6areka')
[8, 1-5]. Oqun nuie HOTHUI 3aMKUC HA TPHOX PSAKAX JO3BOJISLE BIIUYTH MACIITAOHICTh (DAKTYPHOTO MPOCTO-
py. Tpu daktypHux mnacra (Tema, ii akopaOBHI BIACBIT OKTABHE BITYHHS), IO 3aMMAIOTh MaiKe BECh 00-
car GopreniaHHoi KJIaBiaTypH, 3alIOBHCHHS BCIX TPHOX PETICTPIB 1 3MIMICHHSA OCHOBHOI 3BYKOBOI LITBHOCTI
B HIDKHIH MOPOIKYIOTh BIAYYTTS HCOCSHKHOTO TS JTFOACHKOTO MOTTISIAY KOCMIYHOTO mpOCTOpY .

3BHYAIHO K, TAKOTO POJY LTIO31i BHHHUKAKOTH HA OCHOBI PEATBHOTO JKUTTEBOTO AOCBIAY, 1 HE TUIBKHU MPO-
cTopoBoro. Pi3ionoru Ta NCHXOIOTH BCTAHOBHUITH, IO 3BYKOBHCOTHI BiAUYTTS COPMOBAHI HACAMITEPE BOKAIIb-
HO- MOTOPHHMH Ta BiOpauifiHAMHK BiTUyTTSIMH B mpoueci criBy [4, 155]. BepxHi 3BykH TOKami3yIOThCA B PaioH]
miaHeOIHHS Ta To0a CiBAKYOT0, HUKHI — B PAMOHI rOPTaHi Ta IPYACH, TAKHM YHHOM, JTFOJWHA CIPHIAMAE BUCOTY
3BYKY UE€pe3 CIBBIAHECCHHS 1i 3 monoskeHHAM Bibpauii y timi. Lle sk BinoOpaskae i npuiiHATa CHCTEMA 3BYKOBH-
COTHOI HOTaLi. Y BICHHS MPO LIHPOTY MPOCTOPY, V CBOO YEPry, TAKOXK IPYHTVEOTECS HA BHUCOTI 3BYKY. AJe TO-
HH CIPUIMAIOThCS BXKE HE TOCTIIOBHO, & CHMYJIBTAHHO, BHACTIAOK HOTO YBara akLCHTYETbCS HE CTUIBKH HA
CaMUX TOHAX, CKUIbKH HA BIAHOCHHAX MK HHUMH, BIJCTAHIX. TaKe CUMYJIbTAHHE BIAUYTTS BEJMKOI BIACTAHI MK
3ByKaMH ab0 KOMILICKCAMH 1 TOPOIKY€E BLIUYTTA IIHPOTH (ITUPOTH OXOIUICHHS PETICTPIB — ITHPOTH OXOIICHHS
MOTJISLIOM TIPOCTOPY ), MaJIa BIACTAHb CTBOPIOE €eKT OIM3bKOCTI (OIM3bKOr0 PO3TALITYBAHHS 3BYKIB — OJIM3bKOTO
postamyBanHs 00'ekTiB). Baxknnee 3HaveHHS Ans TakUX acowjaniii Mae TOMOTCHHICTE MY3HYHOTO JIana3oHy:
METNOALS 200 BUCOTHHI KOMILIEKC HE 3MIHIOE CBOIX 1HTCPBAbHUX CIIBBIIHOLICHD MPH TMICPEHECEHHI 3 OJHIET OK-
TaBU B IHIIY. Y [bOMY CCHCI MY3HYHHI JIANA30H AHAIOTTYHUEN (DI3HIHOMY TPOCTOPY, B SKOMY MCPEMILICHHS
MPSAMETIB HE BIUTUBAE HA ix (opmy. Takum 4HHOM, MPOBSACHHS TEMH a00 aKOPAOBOI MOCTIJOBHOCTI B IHIIIH
OKTaBI MOKE CIIPHIAMATHC SIK HADIIDKCHHS a00 BIAJAJICHHS MPEAMETA B IMPOCTOPI.

AGCOIIOTHO HEOOXIAHOO IS BIAUYTTS IMPOCTOPOBOCTI € KOOPAUHATA TJIHOWHU, SIKA B MY3HUIIl BHKO-
HY€ TaKy K BOXIUBY (YHKINIO, K NCPCHCKTHBA B kuBomuc. "I ubuuHI" sSKOCTI (akTypu BUSBISIFOTHC,
MIEPII 32 BCE, YCPe3 3aco0U AUHAMIYHHUX 1 TeMOpaJbHUX BIAMIHHOCTCH MIX TOJIOCAMH, HIAPAMH, ILIAHAMH,
ane He TIABKH 33 JONOMOTOI0 HHUX. Y CHJIY BCTYIMAKOTh TaKOX 1 (pakTypHI BLAMIHHOCTI: PHTMIYHHH 1 perict-
POBHI KOHTPACT, BIAMIHHOCTI B MEIOAIHHOIO MATIOHKY, caMoMy XapakTepi pyxy. TemOpanbHO-IuHaMIUHNI
1 (pakTypHHIA KOHTPACT PO3LIAPOBY€E MY3UYHY TKAHUHY, JO3BOJIIOUH OLIIHUTH BCIO il 6araronnaHoBicTh, pe-
nbedHicTh, nepenekTuBy. [lepeaymMoBamMu Ansl TaKUX acowialiii € 3HOBY K TaKd MEPLENTHBHUHN JOCBIX JIO-
JUHA. TYYHE CHOPUHMAETbCA SK PO3TAIIOBAaHE ONU3BKO, THXE — K JaJCKe, B TeMOpalbHOMY IUIaHL
MOBHO3BYYHHI, BIAKPHUTUH TeMOpP CIIPHHAMAETRCS K OMU3bKUH, a TTYXUH, MOPOXKHIN K JATCKHH.

JuHamiuHa aHATOTIS "TONIOCHO — OMM3BKO, THXO — JAICKO" OfHA 3 HAHOLIBII SIBHUX, HAOYHUX, BOHA CY-
MPOBOPKYBAIA MY3UKY IMPOTIAroM Beiel ii icTopii, ii oOrpyHTOBaHICTh MIATBEPIKYEThCA MIOACHHHM CIIYXOBHM
JocBiaoM roanHU. BoHA peai3yeThes uepe3 KijbKa BUPA3HUX mpuiiomi. OAKH 3 HUX — MPOCTE MOCITIIOBHE 3i-
CTaBJICHHS (pParMEeHTIB T'YYHOTO Ta TUXOTO 3BYUAHHS, SIKE B OKPEMHX BUINAAKAX MOXKE PO3LIHIOBATUCA K €EKT
BLATYHHA. [HIMI — KpeIueHayBaHHA, IO CIPUHMAETHCA K HAOMKCHHS, 1 3BOPOTHHI MPUHOM NPHUTTYIICHHS
3BYy4YHOCTI — BigmancHHa. Hanpuxnan, v BerymHomy posaim Ne 18 "20 mormanis Ha Ieyca-semosnaru” ("[lormsg
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crpaxiTnuBoro Omarogari”, TT. 1-20) HabmkeHHS 300paskyeThes i zacobamu auHamike (pyxoMm Bix p go ff), i
cuMeTpuiHuM 30muKeH M (paxtyprux miactis [8, 138-139]. Tak sepruxanbHa 1 MOUHHA KOOpAUHATH 00'€a-
HYIOTBCA, miacumiooun chext HabmmkenHs. Haperri, HaiiOimein HeBix'eMHOKO (DVHKLiERO AuHaMike v cdepi
IPOCTOPOBOCTI € (PVHKLISE po3iapyBaHHs (axTypu Ha peased 1 GOH, sIKa BHIBISIETLCS CKPI3b, A iICHYE Oliblue
0aHOTO (haKTYPHOTO roj0cy ado MIACTA. JHAMMMICTD il HEMOMKIHBO TMCPECOLIHUTH, 1 OCOOIHBO, LIE CTOCYETHCS
(oprenianHoi My3uKkH Mecciana 3 ii 0araTonnIaHOBICTIO APXITEKTOHIKH Ta OaraToCKIaAHICTIO TapMOHii. Bkasisku
aBTOpA B LIbOMY CCHCI 3aBXKAM AysKe TouHi: Meccian yacTo BKa3ye AMHAMIMHHE HIOAHC HE TIMBKH AJ151 KOKHOTO
niacta GaxTypH, ane i BigoOpaykae MIKpOAIHAMIMHHHE po3noia y camomy akopai ("Aminb Saxkanus”, maptist 11
¢-Ho [9, 33]; Ne 6 — "Jlicosuii xkaitBoponok" 3 "Karanory nraxis" [5, 2]). ¥ uukm ang asox ¢opremniano "Buain-
Hst AMiHb" 3a0a41 AHHAMIYHOTO PO3LAPyBaHHs (PAKTYPHU 3HAXOAITHCS B PO3PsiAl HAMTONOBHILIKX, TAK SIK MOJBO-
€HUH 3BYKOBHI 00CST B IHIIHX BHMAAKAX PH3HKYE NEPEPOCTH B 3arajibHHIH TVIIL.

om0 B3aEMO3B'A3KY TeMOPaIbHHUX XAPAKTCPHUCTHK 1 MPOCTOPOBHX BIAUYTTIB, TO TYT Tpeha BlA3HA-
YUTH ABI HaBaKIUBIUI 00'€KTHBHI NMEpeayMOBH. 3 04HOrO GOKY, MPH BiAAaNCHHI 3BYKOBOIO JIKEpeia BU-
COKI OOCPTOHH, INO MOTTHHAKTHCS MOBITPSHUM NPOCTOPOM, MOCIA0NIOIOTECS INBHAIIEC HHKHIX. 3 IHLIOTO
GOKY. MOPIr 4yTHOCTI AJIsi HU3bKUX YaCTOT BHLIC HIXK I BHCOKHX, TOMY i 4acTHHA HH3BKHX OOCPTOHIB HA
NEBHIH BiacTaHi Bxke He Oyie uyTHa. B pesyibrarti TeMOp 3BYKOBOTO /DKEpEa, IO BiAAATIETHCS, CTAE BCC
Ol O1THUM 1 OAHOYACHO CBITIIHM, TAK AK OiJIbIIA YACTHHA CIPHHHATHX BYXOM 00¢pTOHIB — BUCOKI, OTKe,
MPUrIYLIICHHS TeMOpy (3acobaMu AMHAMIKH a00 CYPAHHH, aHAJIOTOM SKOi B (pOpTEmaHo MOXKHA BBAXKATH
JiBY MEJalib) TAKOXK Mpaiioe Ha eeKT BlAaIeHOCTI a00 BigaancHHs 00'ekTa.

HaperuTi, wacoBa npupoaa My3HIHOTO MACTELTBA POOUTH aOCOTIOTHO HEOOXITHOKO HASIBHICTD V MV3H-
YHIN TKAHWHI KOOPJHHATH rOpH30HTAM. SKmo i BepTHKAM Ta IMMOHHHM CIPHHMAETBCS HACAMIICPET HA TIep-
moMy, (oHIYHOMY, piBHI (aKTypH, TO TOPU30OHTAIL JO3BOJME BIAUYTH MPOCTIP SK PO3rOPTAHHS NECBHUM
YHHOM PO3TAIOBAHUX MY3WYHHX NOAiH. Takuii My3uuHMil VSIBHUI NPOCTIP YaCcTO MAE HEMIHIIHI MPOSIBU, 0CO-
011BO Ha PiBHI BEIHKHMX PO3ALTIB: 3A7€KHO BiJ 00pa3HOr0 KOHTEKCTY ACSKI MOMECHTH MOXKYTh CIIPHHAMATHCS
SIK TIOBEPHEHHSI B MHHYIC, PO3AYMH NPo MaHOyTHE, yac Moske "cTrcKaTUCs" MPH OAHOPIAHOCTI, MOHOTOHHOCTI
marepiany, 1 "posrarvearucs, SKIIO MOAIEBHI psaa vacTimae. Y TeMOPOKOIOPICTHMHOMY TUIaHI TOPH30HTAIb
Jornomarae sickpasiuie BigayTu Gapou uepes IX KOHTPACTHY B3aEMOJII0 MizK COOO00, CIIpUMHSITH OapBUCTI 3BY-
YHOCTI SIK CBOEPLAHI OAMHHLI KOJOPUCTHUHOTO MIAHY TBOPY, BIOBHUTH CaM PUTM DapBHCTHUX 3MiH.

PosrisiHeMo cricnianbHi My3u4Hi €(PEKTH, 10 CTBOPIOKOTH BPAKCHHS TIPOCTOPOBOCTI,

MaOlyTh, Halisckpasiluii mpocTopoBuil eekT v My3uLl Jae imitauis pezonancy abo signyHus. Ha-
3aiikuHCbKHMH v Hapuci "TIpocTopoBl KOMIMOHEHTH B CIIPUEHATTI MYy3uUKH" BiA3HAYAE, LIO, SIKIIO 4ac 3armis-
HIOBaHHs BiAOHTOrO 3ByKy He nepesumye 0,05 cex., To A CIyXy BHHHKae pesepOcpauiiinuit cdext
T'VJIKOCTI (PE30HAHCY); 3BYKOBI CHIHAMM, OLTbLI PO3TACHYTI B Haci (mpubau3HO A0 ABOX-TPHOX CEKYHA, a
iHOAI 1 OlnbIIe), cpuiiMaroThes sk BiTyHHS [4, 129-130]. BianosiaHo 1 B My3HLI € IEBHA PUTMIYHA PI3HU-
s MUK IaMH aBoMa edexramu. ImiTaiis pesoHaHCY BiAOYBAETBCA B TPymax APIOHHX TPHBAIOCTEH (BOCh-
MUX, IIICTHAAUATHX), B TON ¥ac K IMITALis BLATYHHS BUMArae ACSKOr0 YaCOBOIO BIACTYITY, MOBTOPIOKOTHCS
BIKE HE OKPEMIi 3BYKH, a i motuBH, Tak v Ne 2 muxy "Tpemoaii”" O. Mecciana ("Excrarnuna micHs cepen
CYMHOro meizaky") apneJkipoBaHi OKTaBH CTBOPIOIOTh BPAKCHHS PE30HAHCY BEIMKOro mpocTtopy (abdo
OPUMIIICHHS ), KOTH 3a NEPIIUM 3BYKOM IIBHAKO CIIAYIOTH HOro Bia3ByKu-BiaoOpaxenus (11.10-12) [7, 3]:
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Y Ne 5 "Karanory nraxis" ("Cipa cosa") crpaxitinusuii Kpuk Cipoi COBH MOBTOPIOETHCS B AUHAMILI
piano (Ha KiibKa rpajaiii HHJKYE) Yepe3 HEBCIMKY Maysy, 110 J03BOJSE PO3LIHWUTH MOBTOP SIK BLAJYHHS
(rT.50-51) [3, 3]. Ex0 1 pesoHaHc vy HaraThOX CBOIX NPHPOJHHX NMPOsBaX HeoAHOPa30Bo dirvpye B "Karamosi
ntaxiB". Ock sIK peanizyeTscst "BLATVHHS CKElIb, BUXpOBHii pe3onanc” v Ne 3 muxny ("Cuniit apiza'"): maprig
npasoi pyvku (cmie Jlpo3aa) zonoBHroeTkCs "BiAnyHHIM" B mapTii JiBOi — IHTEpBaNaMU TOTO 3K /1342 3 OBTO-
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PHOIO IHTOHALIHHOK CTPYKTYPOIO B (DOHOBIHM AHMHAMILI, 11O 1 CTBOPIOE BPAyKEHHs 6araTo pasiB MOBTOPIOBA-
Horo Bigromony (1.200) [5, 15]:
Merle bleu
Trées modére (h:ﬁﬂ} s

-

2 - i #4 2 - T bl T #‘.
4

i -
Ren. (m -'s" dessus) (écho des rochers, résonance tournoyante)

EdexT npocTopoBoCT Aa€ ¥ Takuid MPOCTHE npuiioM gk BikuBaHHs may3. Y Ne 1 "Karanory nraxis"
JUCOHAHTHI aKOPAH, 110 MPEACTABIAIOTh "KPUKH aibIiiChKOI rajJky HaZ MPipBOIO", po3aiiteH] TakTaMu (e-
pmaru (T1. 28-29) [3, 2]. Bonu 103B0ms0Th BiAUyTH peBepOepaLiiiHi BiA3BYKH MICs 3BYYHUX AKOPAIB MPH
BHKOHAHHI B KOHLCPTHOMY 3a1i. BOHM Takok MarOTh CEMAaHTHYHE HABAHTAKCHHS. CHMBO/I3VIOTH BIACYT-
HICTh BIANOBIAl HA BUTYKH NTHLI, MOBYAHHS 1 NOPosKHEUY nipipeu-npocropy. Ilpo Te x roBoputs 1 peMapka
HaJ TEMOIO TATKH — "'TpariuHui niay Ha camoTi™:

Chocard des Alpes

Bien modéré (6 z112)

(un Chocard traverse le précipice en criant)
(cri tragique dans la solitude)

Takox Meccian yacTo BUKOPHCTOBYE HPHPOHI PE30HAHCHI BIacTUBOCTI posumo. JloBri akopau, mno-
JOBJKCHI TaKTaMH 3BYUHHX May3 — HE pigkicHe sBuie y tBopuocti Mecciana (auButues "Kartanor nraxis",
"Cagosa caaska"). IlocTiiiHe npHUCIyXOBYBaHHS A0 BIATOMOHY MOMCPEAHBOTO 3BYKOBOTO KOMIUICKCY — Li¢ H
BIAOIHCK TOrO YSIBHOTO MPOCTOPY, A€ BiAOVBAaeThCs Aist (mosst, JicH, MOpe), H 03HaKa aBTOPCHKOTO TMOrIIsAY,
NOBEPHEHOTO He 10 cebe, a a0 nmpupoau. Hanpuknaa, macmrabue nonotHo "Canosa cinaBka' 3akiHUYEThCA
TPbOMA TAKTAMH 3BYUHHX MAy3, HaA APYTHM 3 SIKHX CTOITh 3HaK (epmarn (11.992-994) [6, 55].

Jlo pO3KpHUTTS Pe30HAHCHOT MPUPOIH POSIIO MOYKHA BIAHCCTH MPHK/IAIN IYVIHUX AKLICHTOBAHHX 3BY-
YHOCTCH Ha rIIMOOKO BIAKPHTIH meaani. 3a3BH4ail B IbOMY BHUIIQAKY aBTOP BKA3y€ BUKOHABINIO "I03BOIMTH
BCiM 3ByKaMm pesoHyeatH". Taka mapria | ¢opremiano B octanHsomy Homepi "Buainna Amine" Ta "pezonanc
kam'sinux ctid" Ne 3 "Karanory nraxis” (1. 103-104) [9. 78: 5, 8]:
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Maitike 3aBxau TaKOro poay e(eKT MOCHIIETHCS 3BYKOBUMH KOMILICKCAMH, MOOYI0BAaHHMH HA pe-
30HYIOUIH BIACTHBOCTI TPHUTOHA Ta MYCTOTHOCTI KBiHTH. [IMTaHH IHTEPBATIKH ¥ CBITII MPOCTOPOBOCTI (hak-
TYpH 3acayroBye okpeMoi yeard. [Ipo xapakTepHCTHKH IHTEPBaliB, O MiACHIIOTh S(EeKT MPOCTOPOBOCTI,
nuiie ¥ Hazalikuncekuii v Hapuci "[IpocTopoBi kKOMOOHEHTH B CpuiHATTI My3uku'. BiH Ha3uBae KBIHTY
"MycTOTHO", MATY CeNTHMY "MOBITPAHOIO", 4 OKTABY TAKOK0, MO "BHKIHUKAE BPAKCHHA ITHPOTH OXOTUICHHS
npocropy" [4, 133-134]. [TpumiTHO, WO BCI i IHTEPBATHA BXOAATH B PsiJ MEPLIMX CEMH 00CPTOHIB CHIEKTPY,
Ta caMe Ha IX OCHOBI TPYHTYEThCsI BCs rapMoHiiiHa MoBa Mecciana. Came OKkTaBHY. KBiHTOBI, TEPLOBY Ta
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PIAKO CENTIMOBY FapMOHIKH MOKYTh BUALTATH peBepOepaLiiiii BIA3BYKH B CIICKTP1 BiAOKUTOrO 3BYKY. BiaTak
JaHl IHTCPBAIH MOB'I3aHI B COPUHHATTI C1yXaya 3 IPOCTOPOBHM BIATOMOHOM I'yuHHX mpuMiiieHs. [IpocTo-
POBI BIACTHBOCTI IHTEPBATIB MOCTIHHO BHKOPHCTOBYIOTBCS MecciaHoM v moOyaoBl BEpTHKAM, MPHKIAAN
3aCTOCYBAHHsI IPOCTOPOBOI IHTEPBATIKH Y TBOPUOCTI KOMITIO3UTOPA YHCICHHI.

Iaes Bigromony 3'sBisieTbes v Mecciana it B O11b1n MetadopuuHOMY BHpaxkeHHI. Bizomuii meccia-
HIBCBKHI NMPHIIOM BEPXHIX Ta HMKHIX NMPU3BYKIB — LIE CBOTO POAY SKIIO HE JIVHA, TO BiAOOpa)eHHs Olibir
peabedpHOTO MaTepiaty, pesepdepaliist B 0coOIMBOMY CepeIoBHII. Y poOOTY BKIIOUYAKOTHCS BiApa3y Kijbka
my3uuHux 3aco6is. Lle i Ginpw THxa, GpoHOBa AuHamika, ¥ "Aaneke" pericTpoBE PO3TALIYBAHHS, HAPELITI,
ckIaaeHa iHTepBatika akopAis ("edexru Haduuctimoi Qanrasii" [2, 74]). o Toro x daxrypHe posmapy-
BaHHs e Oinpln "mornubmaoe” mysuuny kaptuny. Y Ne 7 "Karanory" ("Benuka ouepersinka") 3ByKOBHit
e(exT MpPH3BYKIB CHMBOI3YE TA HIOH MEPEXOAMTH YV CHPHUHHATTL ciyxada B 30pOBHH e(ekT BIACBITY-
pedaexcy. mudoxki akopau B nagy Ne 2 oOmexkeHOI TpaHcnosuwii (YepBoHHI Ta (lONCTOBHI KOIBOPH) Bi-
JoOpaxkarTecs TUXUMHE cBiTIuME "pedaekcamu” B nagy Ne3 (opamxkesuit) (1.496) (5, 38]:

Coucher de soleil rouge et violel (sur Uétang des iris)
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Hapewri, Benvue3Hy posb v CTBOPEHHI 3BYKOBOTO TPOCTOPY BiAirpae 6araToriaHoBICTs (hakTypH.
Yum Oinblue miaaHiB (HE3aICKHUX MEIOAMUHUX MATIOHKIB, (PaKTyPHHUX IUIACTIB), 4uM OLIbII BOHH KOHTpac-
THI OAMH oAHOMY, AudepeHLiiloBaHl, TUM SICKPABillIe NMPOsBISETbCS TIMOMHHA KOOpAHHATa, a (pakTypa Ha-
oyeae 06cary. HemoaiGuicTs mmanis (0COOMHBO AMHAMIUHA 1 PETICTPOBA) TYT MA€ BHPIIIAIBHE 3HAYCHHS,
iHakuie daktypa Oyae cnpuitMaTHCS SK [IOCh MOHOIITHE, MIIOCKE. BaXuinee 3HAUCHHS MA€ OXOIUICHHS Peri-
crpiB. ¥ dakrtypi Mecciana niHii MOTOBLICHI OKTABHUM MOABOEHHAM a0 IIiTbHOK aKKOPAHKOK), TAK BOHH
HAOYBaIOTh 3HAUCHHS IJ1ACTIB, OXOILIFOKOYH YacTO Maibke Bech (oprenmiaHHui alanmasoH. Y Takiil curyauii
HaBiTh TPajulliiiHA KiAbKICTh maaHiB (2-3) 3Byuuts 00'emHo 1 "rambunuo". bararomnaHopicte (aktypu
Mecciana HaiisICKpaBilne MPOSBHIACS Y TBOpaX pemiriiHoro nepioay, B "20 mormsaax Ha Icyca-HemormsaTa"
[8] i ocobmuBo B "Buainaax Amins" [9].

B iHmiH riomuHI 1€aTh NPOSIBH MPOCTOPOBOCTI, 3aCHOBAHI Ha caMii rpadiul GaxTypHHX TiHIH,
IO MEPEeAArTh MIACTHKY pyxy. HazalikuHChKHE nHmie: "... CYLICCTBCHHON peanbHOH 0azoi A1 BOZHHKHO-
BCHHSI TIPOCTPAHCTBCHHBIX OILNYINCHHH W TPEACTABJICHHN SBISCTCS TAKKe ABMIATC/IbHBIA OTMBIT YEIOBE-
Ka...OLUCHKA JBHIKCHHS, JHHAMHYCCKHX (DOPM, BCTPCHUAIOLIMXCS B JCHCTBHUTEIBHOCTH, — 3TO BO MHOTHX
cyuasx u oneHKa npoctpaHcTra Aswkenus” |4, 149]. MiiicHo, My3uanuii pyX GakTypHOTro rojocy B npoc-
TOPI TPHOX KOOPJHUHAT ACOLIFETBCS 3 PYXOM y peanbHOoMy mpoctopi. OcobauBo ManbOBHHMI TAKOTO POAY
iMiTamii peamsHoro pyxy v teopax O. Mecciana manteictuunoro nepioay. Lle 300paxenHs mramuHOro
nomeoty: B Ne | ("Bemmunuii momit 3omororo Opma") ta Ne 11 ("kaniok mapurts konamu') 3 "Karanory" Ta
Bpaxkaroua kaptuHa noapoty Kopuyua 3 "Canosoi craeku" (t1. 832-874) [5, 2: 5, 16; 6, 44-47]. V nomnboti
KopiuyHa, kpiM OMHMCAHMX BHILE MPHHOMIB HAOMKCHHS-BIIIATICHHS, MCPEAAHUX AMHAMIKOK, Ta PYXY Bropy-
BHH3 33 BHCOTHOI IIKAJIOK, € LIKABHI NMPHHAOM NMPHBHECCHHSA XaPAKTCPHCTHK HABKOJHMIIHIX 00'€KTIB ¥ MPOCTIP
pyxy. ¥V camMomy (pakTVpPHOMY MATFOHKY, IO CHMBOJI3YE TOMIT, CIIOYATKY BraayeThCs MIACTHKA TCMH XBHIIb HA
BOJI, Jait Maike UHUTYEThC Tema SlceHst Ta 3aBepIIyEThCS MOMIT MOBEPHEHHSIM 3HOBY 3K ""Ha BoaHY raags'. Tak
Meccian 300pakye HE TUTBKH ¢aM TIOMIT, a H OKPECIIOE OCOOIHMBOCTI MICLICBOCTI, HAJ KOO LICH momiT BiaOyBa-
erbest. Pyx cympoBomkye Gararo oOpasie mpupoau ('cruiecku XBuie'", CXiJ Ta 3aXiA COHLY, "TIOPUB BITPY HAZJ

Mopem", "TeMpsiBa Ta TYMaH PO3CIFOIOTECS'") 1 IMCIICHHI XapaKTePUCTHKH MITAxXIB Ta IHIMX MemkaHuis ("akpoba-

THYHHI TIOMIT rajiok”, ""cyTHUKA MiXK BOPOHOM 1 sicTpybom", "skaba Tpsice kictemu" Tommo) [3].
3aBepUIVIOUH Ta CHHTE3YIOUH MONEPEaHIN aHati3, Tpeda 3a3HAUHTH, L0 SBHINE MPOCTOPOBOCTI HAH-

OlabII MOB'I3aHE 3 PeasbHUM MPOCTOPOBO-OPIEHTALIHHUM Ta 30POBO-AOTHKATBHHM JOCBIOM TIOJAMHH, Ha
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OCHOBI SIKOTO HapOKYETHCS O€31M14 My3HYHHX YABICHb. | 010BHA (PYHKLISI MPOCTOPOBOCTI — AATH VSBICHHS
PO YMOBHHH KBa3iMpocTip, A¢ BIAOYBAOTECA MY3WUHI MofAii. Ane € U iHIIA, KOTOPUCTHYHA (PVHKLIS mpoc-
TOPOBOCTI, fIKa POOUTS ii HEBIA €MHUM KOMIIOHCHTOM TEMOPOKOJIOPUTY. AHAMI3 TONOBHHUX ¢(ECKTIB IPOCTO-
POBOCTI MOKazaB: Taki ceKTH HaWdacTiime moOymoBaHi Ha 3aco0ax BHPA3HOCTI, IO CKIAIAIOTH CHCTEMY
TEMOPOKOJIOPUTA, & CaME JUHAMILI, apTUKYISLII, Heaami3amii, IHTepBaIiky, TeMOpl, BUCOTHOMY MOJI0KCHHI
Ta camil daxTypi B minomy. Hema cyMHIBY Takok, 110 HABEACHI NPUKAAIH €(EKTIB IPOCTOPOBOCTI 3 dopTe-
mianHoi cnagmuau O. Mecciana € oTHUMU 3 HAWACKPABIIIMX HPOSBIB TEMOPOKOTOPUCTHYHOTO MUCICHHS
KOMIIO3UuTOpa. ManpoBHHYI 00pa3u MOPOIHITH SICKPaBl 3BYHYHOCTI, IO CTANH "KOJIbOPAMH' B KOMIO3UTOPCh-
ki mamTpi O. Mecciana. Bigrak mpocTopoBicTh SIK KOMIIOHEHT CUCTEMH TeMOPOKOIOPHUTA 31HCHIOE 3B'SI30K
3 OLIBII BUCOKUMH CHCTEMaMH — 00Pa3HO-CCTETHIHOIO Ta CTHIBOBOIO.

MpumiTA

"TeMOpOKOIOPHT — CHCTEMAa OAPBUCTUX 3BYYHOCTCH, YTBOPCHHX KOMIUICKCOM MY3HYHHX BHPA3HUX 3aC00IB
(TeMOpOM, 3BYKOBHCOTHICTIO, APTHKYJLIIIEIO, NIEAAMIAIIE0, THHAMIKOIO, TAPMOHIITHOIO Ta PHTMIYHOIO OPTaHI3aIli€lo,
(axrypHIMHE (POPMAMH, MATFOHKOM TOJIOCIB 1 XapAKTEPOM B3a€MOIIi (PaKTYpPHUX IIJIACTIB) 3 METOX0 CTBOPEHHS KOJIOPH-
CTHYHHX ¢(eKTiB: sACKpaBUX (PaKTypHUX OOpa3HUX XapPAKTECPHUCTHK, CHHECTETHUHHX UTFO3iH (KOJIBOPOBUX, MPOCTOPO-
BHX, Tpa)iyHuX), TeMOPOBUX AHAJIOTIH.
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Adpanacenko T. B. TIpoCTPaHCTBEHHOCTH MY3BIKATLHOMH (PAKTYPHI KAK KOMIIOHEHT TeMOPOKOJIOPHTA

Crarps mocBAmEeHa MpodIeMe MPOCTPAHCTBEHHOCTH MY3BIKAIBHOH (DakTypBI. PacKkpbIBacTCSl B3aMMOCBS3b I10-
HATHSA TPOCTPAHCTBEHHOCTH OTHOCHTEIBHO OOBECKTHBHOTO (PH3MYECKOTO M YCIOBHOTO MY3BIKAJIBHOTO IPOCTPAHCTBA.
®opmupyeTcs 00mIas CHCTEMa KOOPIMHAT MY3BIKATbHOH MPOCTPAHCTBEHHOCTH. PaccMaTpuBaroTCs riIaBHBIC TEMOPO-
KoyopucTHiecKre 3(P(EKTHI, MOCTPOCHHBIE HA fABJICHHH HMPOCTPAHCTBEHHOCTH (HAa mpuMepe mpousseacHui OmmBbe
Meccuana).

Kmioueguie cnosa: pruznHeckoe MPOCTPAHCTBO, MY3bIKAIBHOEC MPOCTPAHCTBO, MPOCTPAHCTBCHHOCTD MY 3BIKAJb-
HOW (paKTYpBI, KOOPIHMHATHI MY3BIKATBEHOM (PaKTyPhL, 3P (eKThI MPOCTPAHCTBEHHOCTH, TEMOPOKOJIOPHT.
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Afanasenko T. The spatiality of music texture as a component of timbre-coloring

This article is devoted to the problem of spatiality of musical texture. It reveals the relationship between the
concepts of spatiality in objective physical and conventional musical space. The common coordinate of musical
spatiality’s system are formed. We consider the main timbre-coloring effects that are based on the phenomenon of
spatiality in the works by Olivier Messiaen.

The problem of spatiality in music is that music art, unlike painting, architecture, or even theater, is not related
to spatial. Therefore, the notion of musical spatiality is as conditional as the concept of time in painting. The spatial
sensations occur in the perception of the listener, based on a musical material and general internal spatial experience of
listener. The subjectivity of this process does not allow to explore the phenomena throughout the volume, but allows
you to identify trends of spatiality. The main difficulty of the study is that the full disclosure of the problem require to
combine the data of acoustic and phisiology, of music psychology and music theory.

The purpose of this article is discovering of interaction between spatiality coordinates of objective reality and
conventional musical space. Research objectives: submitting the factors that contribute to the emergence of spatial
representations of music, presenting major musical effects of spatiality in the works by O. Messiaen, studying spatiality
as a component of tembre-coloring.

The real three-dimensional space has three homogeneous dimensions: height, width and depth. Contributed
equal fourth dimension — time, they represent a physical model of the world, the space-time continuum. Within the
development of music the coordinates of musical fabric were distinguished, so to speak, as "musical counterparts" of
physical coordinates: vertical, horizontal and depth. The vertical coordinate is the most important for spatial
representations. It defines the direction consistent deployment of melodic lines and textural layers for high-rise scale
and simultancous sounding of high-rise complexes. Thus, the music vertical coordinate reflects two physical
coordinates at once — the height and width. The coordinate of the depth is absolutly necessary for a sense of spatiality; it
takes in music the same important function as a perspective in painting. The deep appears through the dynamic and
timbral differences between voices, layers, plans. Finally, the temporal nature of music makes absolutely essential the
presence of the horizontal coordinate in the musical fabric. The horizontal coordinate allows to feel the space as
deployment somehow arranged musical events.

We consider the special musical effects that give the impression of spatiality. The imitation of resonance or
echo makes the most striking spatial effects. Accordingly, in the music there is some rhythmic difference between these
two effects. Simulated resonance occurs in small groups of durations (eighth, sixteenth), while the echo simulation takes
some time retreat, repeats not individual sounds, but entire groups. The simple method as pausing gives a big spational
effect. In the movement Ne 1 of "Catalogue of Birds" by O. Messiaen dysonant chords that present "screams Alpine
jackdaws over the abyss", are separated with the big fermata (vols. 28-29). They allow you to feel the reverberation
echoes after sounding chords while performing in a concert hall. Messiaen also often uses the natural properties of
piano resonance. Long chords, extended with sounding pauses, are not rare in the works by Messiaen (see "Catalogue of
Birds," "The garden Warbler ").

Almost always this kind of effect is enhanced with sound complexes, built on the resonating cavity of the
intervals of newt, fifth, seventh and eighth. It is noteworthy that all these intervals are included in the series first seven
overtone spectrum, and they are in basics of the harmonic language by Messiaen. Messiaen constantly used the spatial
properties of intervals in the construction of vertical.

The idea of echo appears in Messiaen’s works in more metaphorical terms. The famous Messiaen’s method of
"upper and lower overtones" is image of more relief material, the reverberation in a particular environment. Finally, the
multifaceted texture plays an important role in creating of soundscape. A lot of plans (independent melodic figures, textural
layers), while they contrast each other, differentiated, brighten deep coordinate and enhance texture volume. In Messiaen
texture, lines, thickened with octave doubling or dense chords, acquire meaning of layers, often covering almost the entire
range of the piano. Another kind of spatiality is based on the graphic texture lines that transmit plastic movement.

The main function of spatiality is to give an idea of conditional of quasi-space where musical events take a
part. But there is another, color function of spatiality, which makes it an integral component of timbre-coloring. The
analysis of main effects of spatiality ostended: these effects often are based on means of expression that make up the
timbre-coloring system, namely timbre, high-altitude position, dynamics, articulation, pedal, intervals and the texture as a
whole. Thus, spatiality as a component of timre-coloring communicates with higher systems, image-aesthetic and stylistic.

Key words: physical space, music space, spatiality of musical texture, coordinates of music texture, effects of
spatiality, timbre-coloring.
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