Crvaii MOJOANX HOCJTIIHUKIB

In the end of XIX — beginning of XX century on the basis of positivism naturalism occurs as artistic direction.
Naturalism as a literary tradition laid the foundations for the development of the sociology of art in artistic projections
and strengthened attention to scientific problems that investigated these projections.

A significant contribution to the development of the sociology of art was made by the representatives of the
Italian verism. It was a realistic direction in Italian literature, music and fine art of the late XIX century. A typical
reflection of veryzm in music were operas by P. Maskanyi, J. Puccini and R. Leoncavallo.

So, the social problems in the art activates interest to the theory of art, to its theoretical problems.

Music sociology understood within the history and theory of music, but its subject — not only the process of
creating a piece of music, but also the future life of music in society, how it spreads and perceived. That is, the
sociology of music has been the fate of a piece of music mostly after its completion, when it begins to function in
society.

In the early twentieth century European musical culture attained a high level of development. It was connected
with the rapid processes of democratization and wide spread of art. At this time there is aggravation of social struggle,
resulting in a crisis developing the relationship between art and the public. Music as an indispensable factor in social
life attracted the attention of scientists. It contributed to the formation of a new conceptual apparatus and the formation
of the main problems of sociology of music. During this period created works by C. Bellah, H. Kretzschmar, P. Becker.

Twentieth years of the twenticth century — the period of accumulation of theoretical experience of research on the social
functions of musical art, the specific circumstances of its life in society as in Western European and Soviet art sociology. Create
works of K. Blesynher, M. Weber, articles by R. Rollan, G. Moser and Zh. Kombarye, A. Zilberman and others.

From the twenties of the twentieth century, prominent Soviet musicologists, such as: A. Lunacharsky, B.
Asafiev, B. Jaworski — also studied the basic problem of musical sociology. Soviet sociology of music composed as a
separate branch that has formed different views on musical creativity based on musical theory. Its meaning is
interpreted as a direct dependence of the changes taking place in society.

In the 30-50s in the Soviet Union sociology of music was declared bourgeois science. It was under the
ideological ban, but its interest in the problems do not disappear, but moved to the practical sphere of pedagogy. The
situation changed only in the sixties of the twentieth century, when there were new conditions of social and cultural life
associated with changes in policy, scientific and technological revolution, the growing influence of the media. This has
led to a revival of the musical sociology.

So, in the European sociology of the first half of the twentieth century, there are different approaches to the
definition of a subject of musical sociology. Search and experiments European sociology of music art formed a
sufficiently complex field of studies.

Thus, we can identify the general trends of the development of European sociology of music: a study of the
specifics of interdependence with other sciences, social function of music, structure of musical culture (public,
economic and socio-psychological state of the composer and performers), the structure and behavior of the public of a
musical life of different social groups, the relationship between music and media.

So, social problems, which got more and more importance in the musical art and reflected in musical works,
contributed to drawing attention of scientists at it as a theoretical problem.

Key words: music sociology, society, musical art, tendencies and directions of development.
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KOHCTPYIOBAHHS CKAHJIAJIBHOT'O OBPA3Y OBPI BEPICJIESI:
AKAJTEMTYHMNA TIAXIT

Y emammi ananisyemoca axademiuHa mpaouyis OCMUCHEHHS MUCMEYMEa aH2IiiicbKo2o 2pagixa
Oobpi bepdcres (1872—1898) y koumexcmi nizHv08ikmMopiancorkol Kyibmypu. Jana npobremamuxa € axmya-
JILHOMO, a0Hce OAE 3M02Y NPOIIIOCIMPYEAMY NPoYec GNopaOKY8aHHA CRAOWUHY XYOOHCHUKA 32i0HO 3 ICMOpPU-
YHO 3YMOGIEHUM CIOHCEMOM CHPUTIHAMMSL, 6UPOOTCHUM CUMBOTTYHOIO CUCEMOIO, 00 K0T MU HANEIICUMO.

Kirouosi crnosa: bepocieti, 8ikmopiaHCbkuli 0exaoauc, peyenyis, CeKCYANbHICHIb, CKAHOAL, KOH-
mexcmyanizayis.

Ha croroani ycranennm e o6pasz xyaoxkauka O0pi bepacies sk nopyiIHUKa OyPUTAHCBKHX CEKCya-
JBHUX HOPM BikTOpiaHCchKoi qo0u. [IpoTe cyma cexcyalti3oBaHNX MATIOHKIB, HA SIKi MPOTIATOM OCTAHHIX CTa
POKIB MOCHJIATHCS IHTEpIpeTaTopu bepacnes, He TOTOXKHA TOMY JOPOOKY, A0 SKOTO MAlTH PEabHHA JOCTYIT
KOHCEPBATHUBHI CEPEIHI KIACH, IO iX, 3TIAHO 3 aKaACMIYHOK KOHBCHINEK, CKAHIATI3YBaANA TBOPUICTh rpadika.
o6 izenTH}IKYBATH arcHTIB, IO Opaty yYacTh Y KOHCTPYIOBAHHI HOTO CKAaHAATBHOro 00pasy, HeoOX1aHO -
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BICHTH 3BUYHY OMO3HIIID "aBaHTapAHUM XYIOKHUK — OyprkyaszHa myOmika"' Ta KOHTCKCTYAMI3yBaTH PCLCILIO
tBOpYOcTi bepacrnes.

MeTor JaHOi CTATTi € BIACTCIKCHHS ICTOPUYHUX OOCTABHH KOHCTPYIOBAHHS CKAHAAIBHOTO 00pasy
O06pi1 bepacies, 3a1HCHEHOTO MOKOIHHSIMU KPUTHKIB Ta AOCIIHUKIB HOTO TBOPUOCTI.

CroroaHi icHye ycTaneHuil oOpa3 bepacies, momynspHO KOHOTALIE SKOTO € CCKCYAIbHHUM CKaH-
jgan. Y knacuusid kau3i "1890-11" (1913), npucesueHil ACCATHIITTIO aHITTIHCHKOTO JEKAAAHCY, KYPHATICT
Xonbpyk [xexcon HazBas dirypy bepacnes "napixkanv kameHem Xpamy [lepsepcii” [9, 109]. Bixure [xe-
KCOHOM (popMymOBaHHA "XpaM NepBepcii”’ Malo XapakTepu3yBaTH HACTPOi BY3bKOTO KOJa ABAHTAPIHHUX MH-
TLIB, IO MO3UIIOHYBAIN CEOC IK CCKCYATbHUX AUCHIACHTIB ¥ 100y BIKTOPIAHCHKOTO MypuTaHCTBa. Pazom 3
OcxkapoMm YaiinpaoM, saxoro v 1895 pomi 6yno 3acyaKeHO OO ABOX POKIB KaToprd 3a "aktu rpyboi Henpu-
croiiHoCTI" (TOrouacHui ¢BREMI3M A1 TOMOCEKCYanbHHUX 3B s13kiB), O0p1 bepacneii craB emMO1eMaTHIHOO
(iryporo peBOMOLIHHNX "XKOBTHX AcB'sHOCTHX".] XyA0)KHHKA NMPUHHATO BBAKATH POMAHTHIHUM OYHTIB-
HUKOM IMPOTH BOHOBHHYOTO (imicTepChKOro MHuEMIpcTBa (MpHHAMMHI, came TakuM Oaumnu cBiit yac bepac-
Jel Ta MUTLI Horo kona). Y "HpHCTpacHHX HepBepciax” XyIOoKHHKA BOAYATH BHCTYII HPOTH CEKCYaTbHUX
penpeciii no6u [9, 123], abo, sk dopmymtoe gocmianus TBopuocTi rpadika Jlinaa 3eHTnin, "pyKaBHUKY,
KHHYTY B OONMHYYS BIKTOPIAHCBKUM cekcyanbHuM HopMam" [22, 205]. OxHak ysBICHHS Mo T, WO CEKCya-
Ji30BaHE MHUCTELTBO bepacnes mokyBaao BIKTOPIaHCHKUX ITIAJA4iB, 4 TAKOXK HOJBIPHA ONO3ULIS "XV A0KHHK —
¢inictepcrka myOiKa" BUMArarOTh KPUTHYHOTO MIEPCOCMHUCIICHHS .

Hacammnepea HEOOX1AHO OKPECITUTH KPUTHYHY TPAJHULIIO, IO CYIPOBOKYBANA TBOPUICTh 1IIOCTPa-
topa. Hocmianuus Jxein Jleamape HazBaza LCH KOPHYC TEKCTIB "IOBKOIA-OCPACICIBCHKOIO 1HAYCTPIE"
[7]. Hebrot rpadika BiaOysesa v 1893 pori, konu BiH MOYaB NpauloBaTy HaJ OQOPMIICHHSIM KOIITOBHOTO BH-
JaHHA THIapcekoro pomany "Cmepts kopons Aprypa”. Biaroni kputuku ta nmpodeciiHa XyI0XKHS CIUTBHO-
Ta Oynu 3amy4eHi A0 MPOLECY KOHCTPYIOBAHHS Ta ACKOHCTPYKIIi OepaciaciBecskoro midy. ¥ monorpadii 1.
Heamape BumineHo O8I mepiui gasw KPUTHYHOTO OCMMCICHHS TBOPUYOCTI rpadika: NPIDKUTTEBA KPUTHKA
(1893-1898) Ta mepiox micnsd cMepTi XyAoxkHMKA 10 movarky [lepmoi ceitosoi Bitian (1898-1914). Bapro
3ayBAKUTH, IO HABITh MPOTATOM I ATH POKIB MPOQECIHHOIO JKUTTA LTIOCTpaTOpa MHpPoKa myOaika AEMOH-
CTpyBaja HepiBHOMIpHUH iHTEepec mo Horo TBopuocti. Sk 3a3HaunB v HeKkpono3l Maxc bipOom, eceicr 1 ka-
pukarypuct "enoxu bepacnes", 3BicTka mpo Horo cMepth Mana O BHKIHKATH 3AUBYBAHHA Y KYJIBTYPHHX
ocepenkax, amke mcnust 1896 poky mpo ckaHaanpHOro rpadika, mo A0KUBAB CBIH BiK, MAHAPYIOUH MiXK €B-
POTCHCHKUMH KYPOPTaMH AJ1s1 CYXOTHHKIB, Voke Maibke He sraxysai |3, 540]. Sk zaznauae k. Jle3mape,
PIK CMEPTI LTIOCTpATOpa NMO3HAYMBCS BAXKIHMBHM 3MILICHHAM YBarH KOMCHTATOPIB: BiJ kapOyBaHHS Horo ae-
BIAQHTHOCTI Ta BUPOOJCHHS CJIOBHHUKA /IS TIO3HAYCHHS ii crietuivHOI MPUPOIU BOHH NICPSHIITH 10 Pediek-
Cifi 1100 TOTO, SIKUM YHHOM JaHa ACBIAHTHICTh YTLIIOE AyX ":k0BTHX A¢B sHocTuX' (Zeitgeist) [7, 7]. Lo
TCHACHLII UTIOCTPYE TBEPPKCHHS ABTOPUTETHOTO HiMmeipkoro asropa lOmiyca Meep-I'pade (1867-1935),
SIKHH 0roJIocuB bepacnes yocoOneHHsM "KOHIICHTPOBAHOTO 3HAHHS MPO CBOO emoxy " [10, 253].

[Tonpu te, mo v €Bpomni iHTEPEC 10 TBOPUOCTI Ta 0coOu rpadika-IeKaJcHTa HIKOIH HE BUUCPITYBAB-
¢s1, XX CTOJITTS 3aCBIMYMUIIO JABA BAKIHNBI MOMCHTH TOKBABJICHHS CYCHUIBHOI yBaru A0 woro mocrari. [lep-
e ceHcauidHe nepeBiakpurTd mpumano Ha 1960-1i. 3okpema, v 1966 pomi Bemuka peTpOCHECKTHBHA
BHCTaBKa Oylia opranizoBaHa MyseceM Biktopii i AnpOepTa, mpoTAroM SKOi HAJIANTOBAHA HA CEKCYalbHY
CMAHCHIALI MOJIOAb MOCTYIOBO PO3MI3HABANIA Y XYA0KHUKOBI MOTCHIIHHOTO "XJIOMIHKA 3 OOKIQAUHKH"
[13, 30]. IlpoBokauiiinuii craryc bepacnes Oyno Toal miATBEPIKECHO: V KPAMHHMII, PO3TALIOBAHOI 32 OAWH
KBapTal Bl My3€t0, MOiLis KoH(pICKyBaIa ABICTI "po3mycHUX" MOCTEPiB 3 OCPACICIBCHKIMHE LTFOCTPALISIMHI
no "Jlicictparu” [16, 298]. ¥V rpyani 1967 poxy Ti cami imroctpauii 6yiu omyOnikosasi y "Playboy": 3rigHo
3 aHOTALISIMH, BOHH MaJH YOCOOMIOBATH "ePOTHKY Ap-HYBO" MPOAYKT "3aByalbOBaHOI Ta MEPBEPCUBHOI (Pi-
Kcamii Ha cekcl", mo "PO3KBITIA SIK HACTIAOK yaaBaHOI BiKTOpiaHChKOI copommuBocti” [2, 129]. omo ao-
CJITHULIBKOTO PE30HAHCY BUCTABKH, TO MEPIO KIHI MIICTACCITHX — MOYATKY CIMACCITUX POKIB MO3HAMUBCS
BHX0J0M MoOHorpadiii 3 mokazosumu HazBamu, TaknmMmH sk "[lepeepcusnicts OOpi Bepacnes" (bpimxur
Bpoydi) [3], "O0pi bepacneii: nepsepcnsre yoptensa" (Ctenm Batintpay6) [20]. Takox Oy1o BUaaHO HUBKY
POOIT, MPUCBIYCHUX BUKPUTTIO TOMOCEKCyanbraux |14], aytoepotuunux [15] ta iHuecTyo3uux [8] cxunbHo-
cTell BIKTOPIAHCHKOrO LarocTparopa. llcuxomoriamM OyB BU3HAYHOK PUCOKD APYroro "OepAciiciBCbKOro Oy-
My", 9K HOro mMpUHHATO OYJI0 HMEHYBATH B aHTJIOMOBHIH mpeci. Yepes Tpu mecaTwmitrsa xkypHaticTt [xen
[epn nucas, mo "obpaz bepacnes y cycninbHIN v4Bi He 3MiHHBCA 3 1966 poky, abo, AKIIO BKE HA TE MIMLIO,
3 1898" [13, 31].

Hactynna, nporo pasy odvikyBaHa, akTuBauig ''moBKoda-OepacieiBebkoi 1HAyCTpii" mpumana Ha
1990-1i1 1 Oy7a moB’s3aHa 31 CTOMITHROIO PIYHHLICIO CMEPTI XyA0KHHUKA. Y ToM uac, sk Meteto Crapaxic [18]
ta CriBen Kemnoyell [6] mocnmyroByroTbes TpaguLiMHUM 2kaHpoM Olorpadictukw, Jlinma 3edtnin [22] ta
Kpic Cuoarpacc [17] BimmTOBXYIOTBCH BiA 3HAMEHHUTOI xapakrepuctukd, mo ii Ockap VYaiinex mas Ha
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cmepts Bepeamest: "Horo mysi GyB B1a CTHBHIT MOTOpPOLIHKE CMix. 3a HOTrO POTECKAMH, 31A€ThCS, TAiTacs
neBHa BummykaHa ¢imocodis” [21, 410]. Hocmimxenns JI. 3eiirmin ta K. CHoarpacca Baano IHTEPIPETYOTh
BHYTPILIHIO JIOTIKY TpaHCTpecHBHUX polit bepacnes, mo Houm Bcyneped BIKTOPIAHCHKUM MPOLECaM HOP-
Mamizanii y cepi cexcyanbHocTi. [Ipote B 060X MoHOrpadisx Bublp TBOPIB A1 aHATI3Y 0OYMOBJICHHUH Mpo-
OJICMATHKOIO JOCTIKCHHS TA BU3HAYAETHCS MOMIYKOM MEBHUX "TeMaruunux ejemeHTiB" [17]. BianosigHo,
i THKTIO3UBHI JOOIPKH 1MIOCTpauii OXOILTIOKOTh VCI IEPioa TBOPUOCTI XYA0KHHKA. ABTOPH HEXTYIOTh BU-
3HAHHSM TOTO, IO KOHCCPBATHBHA BIKTOPIaHChKa MyOmiKa, AKY, 332 aKaJeMIYHOIO KOHBCHIIIEK, TBOPUICTbH
Bepacaes mana ckaHzamizyBaTH, OTPUMYBAIA HCOMHAKOBUH AOCTYIT A0 PI3HHUX MATIOHKIB XyI0KHUKA. Ta-
KHM YHHOM, IHTEpIIpeTallii BU3HAHUX OCPACICE3HABIIB 130/IOKOTh 1 HAJAKOTh ABTOHOMHY LIHHICTh "MOBIA-
OMJICHHIO", 3aKOJOBAHOMY, HA OYMKY aBTOpiB, V MamoHKaxX. [Ipu mpomy 0Ge3mocepeIHbOr0 PELHUIiEHTa
LOTO TOBIAOMJICHHS BHIYUYCHO 3 MO J0C/iMkeHHs. HaroMicTh Mu BBaKAEMO, IO MEPIH HIK PO3BHBATH
TpaguuiiHy Te3y mpo Te, mo bepacneii "HacMixaBcsd 3 HOYYTTIB ZOOPOUCCHOTO AHTMHCBKOTO CYCIiTbCTBA"
(3eiiTnin), HEOOXITHO BBECTU PO3PIZHCHHS MIK THMH MATIOHKAMH, IO AOCITaId "a100podecHOro" CerMeHTy
nyOaikuy, ¥ THMH, 10 Oy K MPU3HAYMCH] A1 BY3bKOTO KOJIA TOBAPHIIIB, SCTETIB Ta MOLIHOBYBAYIB JCKAICHT-
CBKOro 1/a00 epoTHYHOTrO MHUCTELITBA [22, 5].

LmrocTpanii, BukoHani bepacneeM mpoTaroM mepuivx JBOX POKIB v XyA0XKHIH npodecii, cepen sSKux
"Cmepts koponst Aptypa" 3 uncieHHIME oOpazamu repmadpoautis ta "Hotemn” ("Bon-Mots") 3 HuHi 3Ha-
MEHUTUMH 300paKCHHAMH €MOpPIOHIB, HE 3yCTPIMM HEralHOTO CYCIITBHOIO PE30HAHCY. 3rigHo 3 MeThio
Crapmxicom, nepeamnataui dopmat "Cmepti Aptypa” Ta TpuBiansHa Tema "Jloremis" oOMekyBamTu BUCBI-
TJCHHS IIMX POOIT y MomynsapHUX pernopTrepcbkux ormsaax [18, 142]. XsaneOua cTaTTs XVI0XKHUKA, APYTa
bepacaes /xozeda Ilennena, Ta BIATyK 3aKOXaHOTO Vv AcKagaHc moeTta Teogopa Particioy (oOuasa TekcTH
BHUIIUTA V COCHIATI30BAHUX XYA0KHIX KypHaIax) 3ade3neuyBaid yBary Xi0a 1o NpuBLICHOBAHOTO KOIa
ectetiB Ta koner [18, 179]. IIpotiarom HacTymHUX KimbKOX pokiB bepacielt ocoOucto Haraaysas mpo CBOI
paHHi poOOTH V PIZHOMaHITHUX MYOMYHUX MiACYMKAaX BIACHUX 3000VTKIB; MiCAs YaHTbAIBCHKOTO MPOLECY
PaHHI TBOPH XVAOKHHKA (PITYPYBATH Y BUKPUBAIBHUX CTATTAX. V MOCT-YaHIbAIBCBKHN MEPI0J KPUTHKAMH
OyJI0 HAHOBO BCTAHOBIICHO iX "HempucToiHIicT" [1]. OxHak neprunvu MaaroHKaMu bepacies, o BUKIHKA-
AU OOYPEHHS V BIKTOPIAHCHKOI MyOJNIKH, CTAIH LIFOCTpaIii M0 AHCIIHCHKOrO MEPEKIaAy ACKAACHTCHKOI
mecu "Canomes" Ockapa Yaiinpga, onyOmikosasi v grotomy 1894 poky. Toro x poky B odopmieuni bepa-
cnes puim "Knrouosi 3anucku” muckMeHHHLI-GeMinicTkH Jhxopmk ExmkeptoH 1 oxpasdy cramu 3100yT-
KOM MacoBoi ayaurtopii. Buxix kHUTH cynpoBoKYBaBCs cepieto kapukaryp v "Punch", HalinomynsapHimomy
ITFOCTPOBaHOMY KypHam Bikropiancbkoi Anrmii. Keitenp 1894 poky cta micsueM "KOBTOI THXOMaHKH'":
I SITh THCSY MPUMIPHUKIB xkypHany "Yellow Book" Oymo mpoaano 3a mepini maTe JHIB MICTS BUXOAY BH-
mauns [11, 90]. Im™s xya0oxHBOTO peaakTopa bepacnes crano oHHUM 3 HAMYKHUBAHIIIKX HA [ITAIBTAX MOMY-
asipuoi npecu. [lominyBanHs #oro ctuiro Ha cropinkax "Yellow Book", a micms 1896 poky — koHKypeHTA
"JKOBTOI KHUTH'", ECTETCHKOTO KypHany "Savoy", 3abe3meuyBaio OLmbII IMHPOKIH ayIuTopii 3HAHOMCTBO 3
TBOpuicTIO bepacnes, amke iHOBA KATeropis UX BHAAHB MEpeadayaa 3aaydCHHs CEPSAHIX KIIACIB 10 YH-
Tanpkoi ayauropii. Kpim Toro, mpotsarom 1894 poxy OepacieiBchki pekiaaMHi IUIAKaTH A OJHOTO 3 JIOH-
JOHCBKHX TeaTpiB Ta A Bigomoro BugaBHuiTea ‘Pseudonym Library’ mouanwm 3'aBasTucs Ha Bynuisx [4,
76]. 3nameHuTHMU TakOXK cTaau Liroctparii bepacnes no noemu "Bukpageuus noxony" Exrapa Anana Ilo.
[Tonpu Te, MO KOIITOBHE BEICHEBEC BHIAHHS BHUIIIO HEBEIHKHM THPAXKEM, BOHO BHSBHIOCH KOMEPLIHHO
yCIiIHuM 1 OyJI0 TepeBUAaHe y OUTBII JOCTYHMHOMY AU 3araiay (opMmaTi mIe 3a KUTTSA XyaoskHuKa [12,
235]. Kuura 3x100yna 3HaYHY HMIATPUMKY V MOpeci, BUIIYKAHI MATIOHKH Y CTHII POKOKO OyIO BHU3HAHI 3HA-
MEHHHM AOCsSrHeHHsIM rpadika. HeoOxigHo miakpecauTy, mo mcis 1896 poky 1opo0ok Xya0xKHHUKA O1IbIIS
HE TIpHBEpTaB cycniiabHoi yBary. Lle yacTkoBo MOsACHIOEThCA ABOMA (aKTOpaMH: MO-TIepIle, Ha NPOIYKTHB-
HicTs bepacnes 3pemTor novyano BILTHBATH MIAIPBAHE TYOCPKYJI030M 300POB s, MO-APYIe, TCMATUKA TBO-
piB nependavaia aume oOMekeHe iX posnoecromkeHHs [12, 155-164].

Sk mokazae aHami3 KaTANOTiB BUAABHHULITB, V SKUX ApyKyBaamcs podotu bepacnes, a takoxk peectpis
POOIT XYAOKHHKA, CKIAJCHHX HOro CYYacHHKAaMH, NPHKPALICHE CPOTHYHHMH MamoHKamu bepacnes sugaHHs
"Jlicictpatu" Apicrodana, mo HoMy BIABESACHE YK HE HAMBAKIMBIIIC MICLE V penyTauii bepacnes sk cekcyasb-
HOTO MPOBOKATOPA, PO3NOBCIOKYBATIOCS MMPUBATHO MOMUK 3aMIXKHOI KITIEHTYPH BHAABLS Ta KOJCKLIOHEPA €po-
tuanoro mucrenursa Jleonapaa Cwmirepca [12, 148]. LlersypoBana Bepcis ogHi€l 3 LIIOCTpaliil yBIMILIA 10
amebomy "/lpyra kaura o’ staecati mamoHkis O6pi bepacnea” (1898) 1 6yna nepenpykosana B amsoomi "Tlizaa
tBOpuicTh O6pi bepacnes” (1901) pazom 3 kinpkoMa IHIIUMH HEPENPE3CHTATHBHUMHE ()parMeHTaMU 3 JicicTpa-
TiBcbkoi cepii (Puc 1, Puc. 2) [19]. XKoaHa 3 kHUT HEe KOpPHCTYBAIACs HOMUTOM. 3arajioM Li CMUIHBI LmocTpauii v
HC HIAJAHOMY LICH3YPl BUIVISl 3QHAIIAJNACS HEBIIOMUMHM IS IIHPOKOI BIKTOPIAHCHKOI MyONiKK Ta HE ACMOH-
cTpyBaiucs no 1966 poky [6, 165]. [IBa cexcyamizoBani Mamonku 1 "HOsenany", "3aHanro ¢puBonbHi 1
3arajpHOTO Po3noBCcrokeHHs" mocTparti A0 "IlpasauBoi ictopii” JlykiaHa, a Takok IIUPOKO OOTOBOPHOBAHI
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HAYKOBIIIMH 00pa3y TPaHCBECTUTIB 3 imocTpauiii o "Mazemyasens MoneH" Oynu onyOniKOBaHI THIIE MiCTL
CMEPTI Xy J0KHHKA 0OMEKESHUM THpaxkeM [ 12, 239].

AVBRET
BEARDBSLEY

Puc. 1. O6pi bepocneii. AQinanxa. Puc. 2. O6pi bepocaeit.

Haopyrosano y 1901 p. Jei aginanxu y posnaui.
“The Later Work of Aubrey Beardsley” Haopyrosano y 1929 p.
(London: John Lane, 1901), plate 82. Domomunia na nanepi. 34,3x25
(bpumancwra 6idniomexa, Jlonoow) (Myseti Bixmopil ti Anvbepma, Jlonoow)

Bigrak B ouax cyuacHHKiB OcpacieiBCchKUi "KaHOH" KOHCTHUTYIOBAIHM POOOTH, BUKOHAHI HHUM A
XYJ0KHBOI MEPIOJUKH, PCKIAMHI IIaKaTH, a TakoxK imroctpanii a0 "BukpazeHHd nokoHY", v TOH Hac sk
akazeMiuHi penpe3eHTauii BiMBY bepacnes Ha BIKTOpiaHCBKY MyOIiKY HEOAMIHHO 3a71y4alOTh TBOPH, IO
OyaM BiIOMI JTHINE OOMEKCHOMY KONy MOLIHOBYBaviB abo B3arami He BUXOAWIH ApyvkoM v XIX cromitTi.
Jloci HayKOBLI PENPE3CHTYBAIH PELHUITIEHTIB OCPACACIBCHKOrO XY A0KHBOTO MOBIIOMJICHHS K aOCTPaKTHY
Macy BikTopiaHchkux (imicrepis. BigcrexeHns Ge3nocepeHiX aapecariB KOHKPETHUX MATIOHKIB OMUHAO-
€4 aKaAEMIYHOIO CHIIBHOTO. [HTEPIPETYIOUH TBOPH 32 JOMOMOTOK0 ONTHKH Ta PO3PI3HEHb CBOTO Yacy, MH
PH3UKYEMO PEICTHUTHBHO BiATBOPIOBATH CKaHAAaTbHHUU 00pa3 bepacnes, ckoHCTpyHOBaHMH CXUIBHHM J0
Miosorizarii KoJI0M isf4iB BIKTOPIAHCHKOTO ACKAJAHCY 1 MiIXOIUICHUH XBUISIMH CEKCYATBHUX PEBOJTIOLIN
apyroi monoBuHu XX cromitTsa. OKpiM 3a3HAYCHHUX JOCTITHUKIB, Y KOHCTPVIOBAHHI LIBOTO MO3a4aCOBOIO
oOpa3y bepacnes sk MOpYIIHNKA BIKTOPIAHCEKUX CEKCYaNbHHUX TaOy BAXKIMBY POJIb BiAIrpaBaiy, MO-MEpIIC,
Jis4l Xy A0KHBOTO aBaHrapay 1890-x pokis, a mo-apyre, caM 1IrcTpaTop.

Temor moaanpiminx Po3poOOK CTAHE BIAHOMICHHS 3AMKHEHOI CIIJIPHOTH ACKAICHTCHKUX MUTIIB Ta
ecTeTiB, AKX bepacneil BBakaB CBOEKO LIMBOBOK ayJUTOPIEI, A0 IIHUPIIMX MPOIIAPKIB BIKTOPIaHCHKOL Ty -
Oniku. AHami3y04uu CyOKYIBTYPHI 3MICTH, SKUMH bepcaieii HacHuyBaB CBOi MATIOHKH, Ta KOPIYC TEKCTIB,
SKUMHU TPEACTABICHO 1HTEPIPETATHBHY POOOTY APY3IB XYAOKHHUKA, 3OIMCHEHY MICIsI HOro CMEPTI, MU MO-
[IUOUMO ICTOPUYHE PO3YMIHHS TOTO aBTOHOMHOTO COLIAIBHOTO Ta KYIBTYPHOTO CBITY, B SKOMY OVIIO CTBO-
PCHO IaHi MPOAYKTH.

MpumiTA

*Kosri aes'sHOCTI — "the yellow nineties" — 3amo3uymm iM° S Y BIZOMOTO XyI0KHBOTO KypHATY "The Yellow
Book", mo Buxoxus y JlouaoHi y 1894-1898 pokax. XyI0XKHIM PEeIaKTOPOM NEPIINX YOTHPHOX HOMEPIB Ta MPEAMETOM
mankux 00roBopeHs y mpeci 6ys O0pi bepacneit. XynoskHuka 6y10 3BITBHEHO 3 MOCATH MICIII CYA0BOTO IPOLIECY HAT
Ockapom YaimsaoMm. IMeHa 1BOX MHUTILIB OyJIM HEPO3PUBHO OB S3aHI B YABI BIKTOPIAHCHKOI MyOIIKH IICI TOTO, SIK
Bepacneit mpoiocTpyBaB aHTTIHChKE BUIAHHS VaiursaiBChkoi I ecn "Camomes” (1894).
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Hosxcux A. KoHcTpynpoBanue CRaHIAILHOTO 00pasa O0pu bepaciesn: akageMuecKuii moaxon

B crarbe aHanmm3upyeTcs akageMHUIecKas TPaIUInsI OCMBICICHHS HCKYCCTBA aHTIHMHCKOTO rpaduka Obpu be-
pacnes (1872-1898) B KOHTEKCTE MU3IHEBUKTOPHAHCKOW KyIbTYphL. JlaHHAS MpOOIEeMaTHKA aKTyalbHA, TaK Kak I0-
3BOJLIET MPOMJLIFOCTPHUPOBATH MPOILECC YIOPSIIOUCHUS HACTICAM XY I0XKHUKA COTTIACHO HCTOPHIESCKH 00YCIOBICHHBIM
CIO’KETOM BOCHPHATHA, IPOU3BEACHHON CHMBOIHYCCKON CHCTEMOM, K KOTOPOIl MBI TPHHAJICIKAM.

Kmiouegvie cnosa: bepacnel, BUKTOPHAHCKAN JCKAJAHC, PELEIIHUS, CEKCYyaTbHOCTD, CKAHJAJ, KOHTCKCTYalH-
3aLusL.

Dovzhyk O. Construction of Aubrey Beardsley’s scandalous image: academic approach

The public image of Aubrey Beardsley is inseparably linked with ‘success de scandale’ implying a distinct
sexual flavour. In his classic book The Eighteen Ninet—ies (1913) Holbrook Jackson declared the artist to be ‘a corner
stone of the Temple of the Perverse’, and it has constituted a challenge for Beardsley scholars not to refer to Jackson’s
definitions ever since. Alongside Wilde, Beardsley came to emblematize ‘the notorious "yellow nineties"’. In addition,
he was constituted as a romantic rebel figure in the era of militant Philistine hypocrisy as it was perceived by Beardsley
and other avant-garde artists of his circle. His ‘passionate perversities’ were seen as an assault against sexual repression
of the period, or as Beardsley’s scholars put it, as ‘the artist’s gauntlet flung in the face of Victorian sexual mores’
[Zatlin L. G.]. However, we find it useful to suspend the opposition of the artist and general public and identify other
forces participating in creation of the ‘Beardsley craze’ amidst more recent Beardsley scholars. Therefore, the essay
argues that the Beardsley’s heritage known at the beginning of the twenty-first century is not identical to the
presumably sexualized art that shocked Victorian viewers.

Although interest in Beardsley has never been deficient, there were two significant outbursts of it in the
twentieth century. First of all, a sensational rediscovery of Beardsley took place in 1966 when a big retrospective
exhibition was organized at the Victoria and Albert Museum. Within the exhibition, the most sexually explicit
drawings, including erotic illustrations to Aristophane’s ‘Lysistrata’, were for the first time exhibited and publicized.

The next understandable activation of the ‘Beardsley industry” was connected with the centenary of the artist’s
death and took place in the nineties. Revising studies by Linda Zatlin and Chris Snodgrass, we found out that the
analysis presented by the pillars of the ‘Beardsley industry’ isolates an autonomous message of Beardsley’s art by
seizing to recognize its actual recipient. The inclusive range of drawings covers all the Beardsley’s creative periods and
omits the fact that different drawings were of unequal visibility to the Victorian conventional public for whom those
drawings have been supposed to present a challenge.

Analysis of revised contemporary iconographies of Beardsley’s drawings and Beardsley’s publishers’ lists of
publications reveals that some of Beardsley’s works that are nowadays widely referred to by critics were known only by
connoisseurs during the artist’s lifetime

Edition of Aristophane’s Lysistrata with Beardsley’s erotic pictures which plays such a significant role in his
reputation of the Victorian sexual provocateur was distributed privately among the publisher’s wealthy clientele.
Several expurgated and thereby unrepresentative version of drawings from ‘Lysistrata’ set were reproduced in
posthumous collections of Beardsley’s works. Two sexually explicit drawings for Juvenal, ‘too free for general
circulation’ illustrations for Lucian’s True History and widely discussed by scholars images of cross-dressers for
Mademoiselle de Maupin, were all published after the artist’s death in limited editions.

Beardsley’s works that appeared in artistic periodicals, his poster designs, and also his Rape of the Lock
illustrations served as general points of reference for contemporary Victorian public, while some of the artist’s late
drawings that often were known only to restricted audience or did not appear in print in the nineteenth century at all,
turn out to circulate in scholar representations of Beardsley’s art and impact. Although the approach explicates some
peculiar meanings of Beardsley’s work invested by today’s viewers with their contemporary optics, it can hardly
contribute to the reconstruction of the work’s actual recipient at the moment of its appearance in the late nincteenth
century. To conclude, the ‘Beardsley industry’ succeeded in constructing the myth of the artist as a sexual liberator as
well as in constructing an averaged and homogenized ‘Victorian’ recipient of his art.

Key words: Beardsley, Victorian Decadence, reception, sexuality, scandal, contextualization.
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