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compilers of these collections usually submit a summary the informants and the place of their existence. Since the late
1990s, the editions with church carol publications, representing a group of scientific collections started to appear. Such
publications have the following characteristics: thorough introductory article with the analysis of musical and stylistic
features of the songs of this genre, noted materials on modern methods of transcribing songs, detailed certification of
presented material, comments and typological tables. Actually, such a group of publications launches the collection
"Carols of Western Podillia" (ordering, introductory article and notes are made by G. Oleksyn). It included eighty six
religious carols recorded in the Ternopil region (Western Podillia ethnographic region) during their active functioning —
on Christmas holidays. It was the first time when such kind of folklore material from this region appeared in printed
press. In the editorial, the author for the first time among similar regional publications drew attention to the history of
formation of religious carols genre, ways of carols occurrence in the folk environment and music and style features
peculiar to these carols. The collection presents the structural and typological tables of songs and their certification.
Notations of song material are made with the help of modern methods of ethnic musicology.

Two manuals, written by O. Smolyak "Ukrainian children's folk music" and "Folk music of Ternopil" and
textbook " Swallow flew " by Z. Yaropuda represent a group of scientific publications, where religious carols are
published. In particular, the "Ukrainian children's folk music" manual contains the ethnic musicology analysis of
religious carols at the typological characteristics , actual material, that confirms their characteristic features, and
highlights the history of the church carols origin. Also the attempt to interpret their name is made, the transformation
processes that occurred during their adaptation into folk environment are examined.

A collection of songs from the publications of church carols throughout the history of their publication in
Ternopil are various forms of publications.

Collections of songs with the church carols publications throughout the whole history of their publication in
Ternopil are represented by various forms of publications.

During the twenticth century church carols were totally folklorised and, since 1990, began to publish in
collections like folk songs.

Keywords: church carols, publications, popular editions, scientific and popular editions, scientific editions.
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KAMEPHO-IHCTPYMEHTAJBHE MUCTEITBO AAK BAI'ATOPIBHEBA
CUCTEMA KOHCTAHTHUX I PEJIATUBHUX KOMIIOHEHTIB

Y cmammi pospobagiomoca nioxoou 00 00CHiOHCeHHS KAMePHO-IHCIMPYMEHMAIbHO20 MUCEYMEA K
CUCEMHOC0 YMBOPEHHS, WO PYHKYIOHYE 6 KYTbMYPHOMY NPOCMOPI 8 Y3200H4CeHOCII CIPYKIMYPHUX CKAA00-
BUX; GUOKPEMIIOIOMbCA KPUMEPIT HAYKOBO20 OCMUCIEHHS 11020 8U0060I cneyuixy, 3yMoeieHol kame2opieio
ancamOnesocmi, o 6UHAYAE YHIKANbHICMb KOMINO3UMOPCHKOL, UKOHABCHKOI Md Ne0d202iuHOl NPAKMUKY 6
KAMEPHO-IHCMPYMEHMANbHIT 27 31.

Karouosi cnoBa: wmysuwne mucmeymeo, KAMEPHO-IHCHPYMEHMANbHE MUCHEYMEO, KAMEPHO-
iHCmMpyMeHmanvHuti ancamobin, aHcamonegicmo.

KamepHo-iHCTpyMEHTAIBHE MUCTEUTBO B i€papxil My3WYHOI KYIBTYPH 3aiiMae BRKIHBE MICIE SIK
3MICTOBHE [DKEPENo IHHOI KyJIbTYpHOI 1HpOpMAaNii, IO B iICTOPUYIHOMY, JKAaHPOBO-CTUIBOBOMY, ECTCTHIHO-
MY Ta IHIIHX KOHTEKCTAaX BlAA3CPKATIIOE poriec Tpanchopmanii XyA0KHBOI CBIAOMOCTI.

HagsHicTp iHTEpecy HayKOBUIB 10 3100YTKIB KAMEPHO-1HCTPYMEHTATIBHOTO MHUCTELTBA CIPHIUHUIO
MOSIBY 0ararbOX HAYKOBUX Mpaub YKPAiHCHKUX Ta 3apYOKHHX BUCHHX, IO YTBOPIOIOTh BATOMY TCOPETHKO-
METOIOJIOTIUHY (haxoBy Oazy. CrocTepiracTeCst TCHACHINS A0 PO3MISLAY CKIAIOBHUX JAHOTO BUAY MHCTCLTBA I1C-
PECBLKHO 3 MY3MKO3HABUMX IO3WLIH. MPOCTCIKYETbCSA ICTOPiS PO3BUTKY T4 CTHUIbOBA CBOJIOLIS KaMEpHO-
iHcTpyMeHTaeHuX 2kaHpis (1. bsumi, T. Bockpecencska, T. atigamosuy, O. 3as’snosa, JI. Honps, T. Omenpuch-
ko, JI. Paaben, H. Cimonoga, I'. CyBOpoBCchKa), pO3rsaatoThes TpodIeMH KaMEPHO-1HCTPYMEHTAIBHOTO BHKO-
naectBa (1. boposuk, /. braroii, T. Boponina, M. I'otii0, 1. [loabceka), BUBUAETHCSI KAMEPHO-IHCTPYMCHTATBHA
TBOpuicTh OKpemux kommosutopie (0. 3inpkeBuu, b. JlwOumos, T. Menincekuii, P. Muceko-Ilaciunuk,
H. Moticeenxo, JI. Hikonaesa, A. Cepenenxko, T. Kipeesa, 1. Llapesuu). [CHY:0Ts BUKOHABCEKO-METOAUYHI, TIC-
JarorivHi mpari, A¢ BUCBITIIOITRCS MUTAHHS MPo¢eCiiHol mAroTOBKH My3ukaHta-ancamoicra (I. Apyrro-
usH, JI. 'a30ypr, B. 3ubues, M. Mineman, B. Tloe3yn, 0. Cokomoschkuii) Ta inmm. L{imicHe BHUBUCHHS
KaMEPHO-IHCTPYMEHTATBHOTO MUCTELITBA SIK CHCTEMHOT'O YTBOPEHHS LIE HE CTAIIO MPESAMETOM CIELIATbHOTO
JOCTIJKEHHS, [0 3YMOBITIOE AKTYaIbHICTh OOPAHOTO PAKypCy CTATTI.
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MeTor0 CTarTi € TCOPETUIHE OOIPYHTYBAHHS KAMCPHO-IHCTPYMECHTAIPHOTO MUCTEUTBA SIK ILTICHOI,
GaraTopiBHEBOI CUCTEMHU, IO Mepeadavae 3aCTOCYBAHHS CUCTEMHOTO Ta CTPYKTYPHO-(QVHKIIOHATBEHOTO Mix-
XOJiB, & TAKOK BHOKPEMJICHHSA OCHOBHHMX KYJBTYPOIOTIYHHUX T4 MHCTCUTBO3HABYHX KPUTEPIiB HAYKOBOT'O
OCMHCIICHHS HOTO CieHU(pIKH.

Hocmimkenas mMuctenTsa Sk GOPMH CYCIITBHOI CBIAOMOCTI 1 ()eHOMEHA XVAOXKHBOI KYIBTYPH €
CKJIAJ0BOIO MPOOIEMHOTO MOl PI3HUX rajy3ei r'yMaHITAPHOTO 3HAHHS. MHCTCLTBO3HABCTBA, TEOPil Ta icTopii
KyJbTypH, (igocodii, €CTETHUKH, apXeoJIorii, COLIONON Ta 1H., [0 BHU3HAYAKOTh PI3HI MIXOAH A0 TIyMAYCHHS
MOHATTA "MHCTENTBO" Ta HOro OCHOBHUX (PYHKUIN (TBOPUOL, ECTECTHYHOI, AlSUTBHICHO-TICPETBOPIOKOUOI, MPOCBIT-
HUIIBKOL, 1H(OPMATHUBHOI, MI3HABAIFHOI, BUXOBHOI, KaTaPCUYIHO-KOMIICHCATOPHOT). MUCTEIITBO TBOPUO BlaoOpa-
JKa€ MIFCHICTh Y KOHKPETHO-UYTTEBHUX XYIOXKHIX oOpaszax (MiTepaTypHHX, XOopeorpadiuHuX, MY3HUHHX,
JKHUBOITUCHUX, CKYJIBIITYPHUX, aPXITEKTYPHUX TOIIO). 30KPEMa, 3MICT MY3HKH CTAHOBJISATH 3BYKOBI, XY I0KHBO-
IHTOHALIHI 00pasu — "BiIOOPaKeHI B OCMUC/ICHUX 3BYYAHHSX (IHTOHALISMX) PE3YIBTATH BIIOUTTS, TICPETBOPSH-
HSI TA SCTCTHYHOI OLIHKK 00 EKTUBHOI PEAIbHOCTI B CBIIOMOCTI My3HKAHTA (KOMITO3UTOPA, BukoHaBis)" [2, 731].

3a knacudikaii€ro, My3UIHE MUCTCITBO BIIHOCITD O BUKOHABCHKHX BH/IIB MHUCTCITB (MOPIT 3 TCA-
TpaqbHUM, XOpeorpadhiuHuM, KIHOMHUCTCHTBOM), TOOTO Takum, 1O ODOB SA3KOBO MOTPEOYE BHUKOHABCHKOI
IHTepnpeTanii — CBOro poay "MmocepeIHUUTBA" MIXK KOMIIO3HTOPCHKOI TBOPUICTIO Ta CIPUHHATTAM TBOPY.
OnmHak CTBOPEHHS MY3WYHOIO TEKCTY € BHCXIJHMM IYHKTOM HOTro mHojajiblioi Marepiamizamii B 4aco-
MMPOCTOPOBIH 3BYKOBIH PEATBHOCTI 1 CaMe TOMY, /ISl My3HUKO3HABLIIB KOMIIO3UTOPCTBO € LICHTPAJBHUM acIic-
KTOM MHUCTCLBKOI MISIBHOCTI, IO BKIOYAE KOMIIO3UTOPCHKY TBOPUICTD Ta il PE3yNbTaT — CYKYITHICTh MY 3H-
YHHUX TBOPIB, SIK LIHHUX apTedakTiB KyIbTypH. Takok oqHuM 3 6a30BUX CKIAJOBUX MY3UIHOTO MUCTCLITBA €
MY3HYHA OCBITA, OCHOBHMM 3aBJAHHIM fKOi € MIATOTOBKA MHCTCIBKHX KaApiB, CTBOPCHH:, 30cpiraHHs 1
MPUMHOXKCHHS TPaaULii (axOBHX KOMIO3HTOPCHKUX T4 BHKOHABCBKHX MHCTCLBKHX IIKIN. 3aCTOCOBYIOUH
CHUCTCMHHH Ta CTPYKTYPHO-(DYHKIIOHATBHUHN MiIXOAH, 1€PAPXII0 CTPYKTYPH MY3HYHOTO MUCTCLITBA MOXKHA
NMOrTUOMIOBATH W BUAIJIMTH LIE ACKITIbKA PIBHIB 1 MiPIBHIB, IO CTOCYIOTHCS HAYKOBO-TCOPCTUYHOTO Ta KPH-
THYHOT'O OCMHUCIICHHS MY3WYHOIO MPOLECY, AISIBHOCTI BHKOHABCBKUX VCTAHOB Ta TBOPYHX OPraHi3allii,
TPaIULIHHOTO 1 CYYaCHOTO IHCTPYMCHTAPIIO, 3aIUCy Ta 3ac001B BIATBOPECHH MY3HYHOI 1HpopMAaLii TOIIO.

VY3aranpHEHI Pe3yNbTaTH AHAMI3Y MY3HYHOTO MUCTCITBA SIK 0AraTOPIBHEBOI CHCTEMH 3 OPTaHi30Ba-
HUMH CTPYKTYPHHUMH 3B’ 13KaMH HAMH OTPUMAaHI 32 JOIOMOTO0 MPUHOMY CTPYKTYPHOTO MOACTIOBAHHS, IO
JTO3BOJISIE BUOKPEMUTH CTPYKTYPY CHCTCMH MY3WYHOTO MHCTCIITBA, sIKa BimoOpaskae OanaHC 1 B3aEMOIO
¢BOiX KOMMOHCHTIB. CTaH PO3BUTKY CUCTEMH MY3HUYHOTO MHUCTCIITBA MOKHA OLHUTH, BUIITUBINN KOHCTAH-
THI (cTalljpHI) Ta PENATHUBHI (BIZHOCHO CTalOlabHI) KOMIIOHCHTH CTPYKTYPH, MPOMOPIiHHA PO3BUHCHICTD
SKHX BIUIMBAE HA ()YHKLIOHYBAHHA CHCTEMH, B LILIOMY.

KoncTaHTHI KOMITOHEHTH: KOMIIO3UTOPCTBO, BUKOHABCTBO, MHCTCUTBO3HABCTBO 1 MY3HYHA OCBITA
(piBHi I — IV Mozeni) — € CTPYKTYPHOIO JOMIHAHTOK) CHUCTEMH, GAa30BUM CHCTEMOYTBOPIOIOYHM sapoM. o
OCHOBHUX (DYHKI[IH KOHCTAHTHUX KOMIIOHCHTIB CUCTEMH BITHOCUTHCS MISUIBHICTD 31 CTBOPSHHS KYJIBTYPHO-
MHUCTCLIBKUX LIHHOCTCH Ta (axOBUX MHUCTCLBKHX IIKLJI, HAYKOBO-TCOPCTHIHUN aHAMI3 1 My3HYHO-KPHTHIHA
OLIIHKA PE3yNIbTaTiB MUCTELBKOI AismbpHOCTI. B cBOIO uepry, ¢yHKLIi peTITHBHHUX KOMIIOHCHTIB, CEPEA SIKHX:
CLCHIYHA MPaKTHKA, MHUCTEbKI OpraHizarii, IHCTpyMEHTaIbHO-MaTepiansHa 6aza (pisHi V — VII moxemni)
(OPMYIOTBCS BITHOCHO MOTPEO BUKOHABCHKHX, KOMITO3UTOPCHKHUX, NICHArOTIYHUX MEPCOHANIN Y CTBOPEHHI
m1athOpMH A BIATBOPCHHS, CHPHHHATTS, 30CPCIKEHHS, PO3MOBCIOMKCHHS, BHKOPUCTAHHS PE3YJIbTATIB
MHUCTELBKOI MIsTIBHOCTI. PEISITHBHI KOMIIOHCHTH € BIJHOCHO CTAOLIbHUMH, a/KE 3 OJHOTO OOKY, BOHH HE
HECYTh CHCTCMOYTBOPIOOUOI (YHKIII (UM HECYTh B MCHIIOMY CTYIICHI), IX CTPYKTYpa € PYXJIMBOKO, THYY-
KOIO, 3 1HIIOro OOKY — iX OKpEMi €JIEMEHTH MOXYTh MaTH MPUHLHIIOBHHA BIUTHB HAa (VHKLIOHYBAHHS BCIEl
MY3HYHOI CHCTEMH (HANPUKIAA, ICHYBaHHS LICH3YPH B 11COJIOTI30BAHNX CYCHIIBCTBAX, HASIBHICTD YU BIACY-
THICTh MOXJIMBOCTI CLICHIYHOT caMopeati3aliii TOIIo).

AkazeMiyHe My3HYHE MUCTCLTBO K ()EHOMCH KYJIbTYPH OCTATOYHO CKIAJAETHCS 1 HAOYBAE O3HAK
MOBHOLIHHOCTI 32 yMOBH mpodecioHamizamii Ha BCIX CTPYKTYPHHUX piBHAX. B ipoMy mporieci nepimoueproBy
pois Bigirpae npodecioHaizamiss My3HdHOI OCBITH, IO, BIAMOBIIHO, BILTUBAE HA MOCITHCHHS BUCOKOTO PiB-
Hs npodecionanizanii 1HIMIX KOHCTAHTHUX (KOMITIO3UTOPCTBO, BUKOHABCTBO 1 MUCTCLITBO3HABCTBO) Ta PEIIs-
TUBHHX KOMIIOHCHTIB 1 COIPUSE NMOAANBIIOMY YKPYIHEHHIO CTPYKTYPH CHCTEMH, 3MIITHCHHIO BHYTPILIHIX Ta
HAJIAroUKEHHIO MO3ACUCTEMHUX 3B SI3KIB.

Ak 1 6yap-aKkuli BUI MUCTCUTBA, KAMEPHO-IHCTPYMCHTAIIBHE MUCTEUTBO (PYHKIIOHYE SIK Oararopis-
HEBA CHCTEMA, aHANI3 CTPYKTYPH SKOi MOXKHA MPOBOJUTH HA OCHOBI po3poOicHOi MOJENi, 3 ypaxyBaHHIM
HoTo BUAOBOI Crieiiudiku, Ky 3yMOBJIIOIOTh 0COOIUBOCTI KAMEPHO-1IHCTPYMCHTAIBHOI MYy3UKH M aHcaMOie-
BOTO MY3HKYBaHHS. 30KpeMa, aHCaMOIIEBICTh SK "BIACTHUBICTD Y3rOMKECHOI B3aeMOAIi, 0OYMOBICHA BHYTpI-
IIHIMHA TEePEIYMOBAMU CYMICHOCTI YTBOPIOIOUMX MV3HYHE IIJIC CICMEHTIB, IO XapaKTePU3YEThCS
TapMOHIHHOI0 CyMicCHICTIO iX moeqHanHA" [1, 4] € CYTHICHOIO KaTeTOpi€ro, SIKa BU3HAYAE YKAHPOBY YHIKANb-
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HICTh TBOPIB Ta iX BUKOHABCHKOTO BTUICHHA. OCTaHHE PO3TAAAETHCS K aKT KOMYHIKALI{ HEBETHKOI KiITTbKO-
CTI BUKOHABLIB B arMoc(epi piBHOBaru "ocoOHCTOi CBOOOIH CAMOBHPAKCHHS 1 KOPIOPATUBHOI BHYTPILI-
HbOAHCAMOJICBOT IITICHOCTI, [0 BUHUKAE B MPOLECI CILIBHOTO OCMHUCICHHS, EMOLIIOHATBHOTO TICPEIKUBAHHS
Ta, K HACJILAOK, CO-TBOPIHHA MHCTEIBKOTO TBOPY" [3, 15].

OcobmnvBe 3HaUCHHS KAMEPHO-1HCTPYMCHTATBHOI'O MY3HUKYBAHHA B MPOLECT KOMILUIEKCHOI MiArOTOB-
KM MY3UKaHTa HEOJHOPA30BO MiJKPECIoBanack focmigHukamu. ['pa B aHcaMOITi po3MIMPIOE MY3HYHHN KPY-
ro3ip (BUKOHAHHS OPUTiHANPHUX KaMEPHO-IHCTPYMCHTAIBHHX TBOPIB, NEPEKIAACHb CHM(OHIYHOI, OTIEPHOL
MY3HKH U aHCaMOIICBOTO CKIAIY) T4 BIOCKOHANIOE HE TINbKH BUKOHABCBKY MalcTepHicTh ((popMyBaHHS
aHCaMOICBUX HABHYOK, 30KpPEMa, THYYKOCTI peakuii mpy 3MiHI (PYHKIIH COMOI0YOro iHCTpYMEHTa Ha BVHK-
Iii aKOMITAHIATOPa, PO3BUTOK CIYXO-IHTOHAINHHOI Ta PUTMIYHOI JUCUMIUTIHH, 3MILHEHHS TUPUTCHTCHKOTO
Hauana), a ¥ Katani3ye CTAHOBJICHHA OCOOHCTICHO-TBOPYHUX SIKOCTCH My3HKaHTa 4yepe3 NpuAOaHHS JOCBLAY
KOMYHIKAQTHBHOTO MPOQeCIHHOTO CHUIKYBAHHS Ta MAPTHEPChKOI B3aemosii. OcranHe, OE3yMOBHO, CBIAYHUTH
PO BAXKIIUBY COLIAABHY (DYHKINIIO aHCAaMO/II0, COPSIMOBAHY HA BCTAHOBJICHHS "EMOLIIOHATBHUX KOHTAKTIB,
B3a€MOPO3YMIHHA, TIANOry MDXK JIOABMHU, HAa MOJONAHHS P03’ €qHAHOCTI 1 meuxonorivnux Oap’epis” [1, 7],
a/pKe aHcaMO1eBa €CTCTHKA CUMBOJTIZY € TAPMOHIIO Ta 30a7IaHCOBAHICTD 1HAUBIAYATBHOTO 1 KOJCKTUBHOTO.

3 MY3HUKO3HABYMX MO3ULINH KAMEPHO-1HCTPYMEHTAIBHE MUCTELTBO PO3MILAAETHCS Y TPHOX OCHOBHHX
paxkypcax: K SBUIIE XYIA0XKHBOI PEaTbHOCTI, IO KOHACHCYE KYJIBTYPHUH 3MICT OKPEMOI €NOoXH, KpaiHu, pe-
rioHy y GopMi MY3HUYHOTO TBOPY (KaMEpPHO-IHCTPYMEHTATIBHOTO); K MPOLIEC TBOPUOL JISNIBHOCTI €yO €KTa,
o Tpanchopmye 00 EKTHBHY PEATbHICTh KPi3b MPU3MY VSBACHb 32 JOTMOMOIOK MY3WYHOI MOBH, 30KpeMa
3aco01B aHcaMOJIeBOl BUPA3HOCTI; SIK JOCKOHANIC BMIHHS, NMpogeciiiHa MalCTEPHICTh (KOMIIO3UTOPCHKA, BH-
KOHABCHKA, MEJArOrivHa), 10 MOEAHYE TCXHIYHI HABUYKH Ta TBOPUYO-IHTCICKTYAIbHI 3M10HOCTI.

[IpoTe migxoan 10 HAYKOBOTO OCMHCICHHS SBUINA KAMEPHO-IHCTPYMEHTATIBHOTO MHCTELTBA HE MO-
JKYTh OOMEKYBATHCS BUKIIOUHO TPhOMA BUINCHABEACHIMH (GopMaMu. 30KpeMa, KpiM CYTO MY3HKO3HABUOTO,
BXXITUBUM € aHai3 JAHOTO BUAY MHUCTELITBA 3 MO3ULIH Teopii Ta icTopii KyabTypH, IO Nepeadadae ypaxy-
BaHHJ 0araTbOX MOKA3HUKIB — COLIOMOMITUYHHX, COLIOKYIBTYPHHUX, >KAaHPOBO-CTHIBOBHX, OCOOHCTICHO-
HOMIHATHBHHX, CTHIYHHUX TOIIIO.

Hocmimkyroun iICTOpHYHY XpOoHOIOrio Ta (pakrorpadiro KaMEepHO-IHCTPYMEHTATIBHOTO MHCTCLTBA,
HWAYYH BiA 30BHIIIHIX (PAKTOPIB MUCTEUBKOI ALSTBHOCTI A0 BHYTPILIHBOTO XYAOKHBOTO 3MICTY aHCAMOJICBUX
TBOPIB, MO’KHA BU3HAYHUTU IIC ACKIIbKA MiIXOIB, 10 BHUSBIAIOTE KyJIbTYPOJOTIYHY CKIAM0BY (DYHKIIOHY-
BaHHS KAMCPHO-1HCTPYMCHTAIBPHOIO MHUCTEITBA (SIK HA HAIIOHAJTBHOMY, TAK 1 PETIOHATBHOMY PIBHSIX) 1 MO-
JKYTh CTaTH KpUTEpLIMH mepioam3aunii woro po3BuTky. Hamu cdopMymeoBaHO I saTh 0a30BHUX MIIXOXIB,
BIJIITOBXYIOUYHCH BiJ SIKHX CHCKTP KYJIbTYPOJIOTIYHOrO aHATI3Y MOYKHA MOCTYIIOBO PO3IINPIOBATH 1 IOTTTHO-
JIOBATH, & CaMe: 33 COLIOTONITUIHO 3HAYYIIHNMHU MOXISIMH, XPOHONOTIS PO3BUTKY SKHX BIUTMHYIA HAa PVHK-
LIOHYBAHHS MY3HYHOI KyIBTYPH, 30KPEMa KaMEPHO-IHCTPYMEHTATIBHOI'O MUCTCITBA, 32 ALSUTBHICTIO OKPEMHX
TBOPYHX MEPCOHATIH (KOMITO3UTOPIB, BUKOHABLIIB, [I¢AAr0TIB), SIKI BiJIrPaid 3HAYHY POJIb Y PO3BUTKY Kamep-
HO-1HCTPYMCHTATIBHOTO MHCTCLITBA; 32 YKAHPOBO-CTHIBOBHMH MapaMETPaMH KaMEPHO-IHCTPYMEHTANBHOI TBO-
PUOCTI Ta NIeJaroriyHol AISTIBHOCTI MUTLIB (’KAHPOBO-CTHIBOBI IIPIOPUTETH KOMITO3UTOPCHKOI T4 BUKOHABCHKOT
TBOPYOCTI, PENCPTYapHI OCHOBH IIKiT KAMEPHO-IHCTPYMCHTATBHOI HAIPSAMY IMIATOTOBKH CICLIATICTIB); 3a pe-
MEPTYapHAM A1ana30HOM KaMEpPHO-IHCTPYMCHTATIBHOI MY3HUKH B HANOBHCHHI KOHLICPTHO-BUKOHABCHKOI, KOH-
KypcHOi Ta (ecTHBambHOI MPAKTHKH, 33 XapaKTCPOM Ta IHTCHCHBHICTIO MDKHALIOHATBHHX KOHTAKTIB V
MPOEKLIi JIAIory KyJIbTyp, IO A03BOJIIE MPOCTEKUTH 32 PIBHEM 1HKYIBTYPALIMHUX Ta aKyIbTYPALIHHUX TPO-
neciB (0coONMBO aKTyaIbHO AJIM NONICTHIYHO HACHUCHHUX (PArMEHTIB KYJIBTYPHOTO MMPOCTOPY).

Otxe, OOIPYHTYBAHHS CYTHOCTI POJOBOTO MOHATTS "MY3HYHE MHUCTELTBO" Ta PO3podKa MOAEI CHC-
TEMH MY3UYHOTO MHCTCUTBA € "KIIOUeM' X0 TIYMAuCHHS MOHATTS T4 BHOKPEMIJICHHS CKIaJOBUX CICMCHTIB
KaMEPHO-IHCTPYMEHTAIBHOTO MHCTEUTBA, SIK OJHOTO 3 BUAIB MY3UYHOTO MHCTCLTBA, JYXOBHOTO (peHOMEHa
MY3UYHOI KyJbTYPH, MO (PYHKIIOHYE B KYJIBTYPHOMY MPOCTOP] K CKJIaaHA, OaraTOpiBHCBA CHUCTEMA, SIKY
VTBOPIOKOTh KOHCTAHTHI (KOMIIO3UTOPChKA KaMEPHO-1HCTPYMEHTAIbHA TBOPUICTh, aHCAMOICBE BUKOHABCTBO,
MHUCTCHTBO3HABCTBO, (haXx0Ba My3WYHA OCBITA) TA PEISATUBHI (MHUCTCIBKI OpraHizailii, CLCHIYHA MPAKTUKA,
IHCTPYMCHTAIPHO-MATEplaNibHa 0a3a) KOMIIOHCHTH, IO B3AEMOIIOTh, B3aEMOIONOBHIOKTh OJUH OJHOTO 1
MOCTIHHO NepeOyBarOTh V YUCICHHUX CHCTECMHHUX Ta MO3aCUCTEMHHUX 3B f3KaX 3 METOK CTBOPCHHS, aHAMI3Y,
OLIHKH, BIATBOPECHHS, CIPHUUHATTS, PO3NOBCIOKCHHS, BUKOPUCTAHHS 1 30CPEKCHHS PE3YIbTATIB MUCTCLb-
KOi (KOMITO3UTOPCHKOI, BUKOHABCHKOI, MEAArOTIIHOI) AISLTBHOCTI B KAMEPHO-1HCTPYMCHTAIBHIH rays3i.

KamepHo-iHCTpYMEHTAIBHE MUCTECUTBO SIK CHCTEMHE YTBOPCHHS NOTPEOYE MOJANBIIOTO JOCTIIKCH-
HsI BIMOBIAHO A0 PO3POOICHOI MOASI CUCTEMU MY3HYHOTO MHCTCLTBA Ta OCHOBHHX MIAXO/IB HAYKOBOIO
OCMHCIICHHS, IO CIHPAIOTBCA HA KYJBTYPONIOTIYHHUN Ta MHUCTCUTBO3HABUMH anHami3. Januii pakypce gocmi-
JUKCHHS € HAalOIIbII NPOLYKTHBHUM, OCKITBKH Niepeadayae posris] KaMepHO-1HCTPYMEHTATBHOTO MHUCTELIT-
Ba K LITICHOTO SIBHINA, 3 YpaxXyBaHHIM OaraTeoX (akTopiB Ta MPOLECIB (ICTOPUYHUX, COLIOKYIBTYPHHX,
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JKaHPOBO-CTHJIBOBUX, OCOOMCTICHHUX, KYJbTYPHOIO JIQjiOTy Ta 1H.), a TAKOK BHOKPEMJICHHS PETIOHAIBHOI
crierudiKy, MO HAA3BHYANHO BAKIHUBO 3 TOUKH 30PY YCBIAOMIICHHS 3arajJibHOHALIOHATBHOI MAHOPAMH PO3-
BHUTKY KAMEPHO-IHCTPYMCHTAIBHOTO MUCTEIITBA.
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Kpasuenko A. H. KamepHO-HHCTPYMEHTAILHOE HCKYCCTBO KAK MHOTOYPOBHEBASI CHCTEMA KOHCTAHTHBIX
H PCIATUBHBIX KOMIIOHCHTOB

B crarbe pa3pabaTsIBarOTCS MOAXOABI K UCCICTOBAHNIO KAMEPHO-HHCTPYMEHTAIBHOTO HCKYCCTBA KaK CHCTEM-
HOTO 00pa3oBaHms, ()yHKIHOHUPYIOUICTO B KYJbTYPHOM HMPOCTPAHCTBE B COTJIACOBAHHOCTH CTPYKTYPHBIX KOMITIOHCH-
TOB;, BBIJCIIFOTCS KPUTEPHH HAYYHOTO OCMBICICHHS €r0 BHAOBOH crHemu(ukw, OOYCIOBICHHOM KAaTECrOpHCH
aHCaMOJICBOCTH, OTPEC/LIOMEH YHUKATHHOCTh KOMIIO3UTOPCKOH, MCHOIHUTEIBCKOW M MEJATOTHYCCKON IPAKTUKU B
KaMEPHO-MHCTPYMEHTAIBHOU cepe.

Kniouegvie cnosa: My3bIKAIBHOE HCKYCCTBO, KAMEPHO-HHCTPYMEHTAIBHOEC HCKYCCTBO, KAMEPHO-HHCTPYMCHTAIBHBINH
aHcaMmOJIb, AaHCAMOJICBOCTb.

Kravchenko A. Chamber music art as a multilayer system of constant and relative components

Chamber music art takes an important place in a hierarchy of musical culture. It is a substantial source of
valuable information, which reflects a process of transformations of artistic consciousness in aspects of history, genre,
style, aesthetics and so on. In the research of chamber music art there can be spotted a tendency to a partial study of the
problem, especially from the point of view of musical science. But there is no systematic approach in the research of
chamber music art in scientific literature. The aim of the article is theoretical reasoning of chamber music art as integral,
multilayer system and severance of basic criteria of scientific comprehension of its specific character. That would mean
treatment of a concept of musical art using systematic and structure-and-functional approaches.

Functioning of system of musical art represents balance and interaction of its structural components. Constant
components, such as composing, performing, study of art and musical education, are basic core for creating a system.
Among their functions there is creation of artistic values. Functions of relative components (scenic practice, art
organizations, instrumental and material base) are formed relatively to demands of performing, composing, pedagogical
personalia in creation of basis of for spreading, saving, perceiving, evaluating of results of art activity. System of
musical art is finally formed subject to professionalization at all structural levels.

Chamber music art is a multilayer system, and its analysis can be conducted on the basis of developed system of
musical art, taking into consideration its species peculiarity. Ensemble and harmony as a character feature of coordinated
interaction of elements which create musical entirety are modern categories. And they determine genre uniqueness of chamber
pieces and their performance. The latest is considered to be an act of communication of a small number of performers in
atmosphere of equilibrium of personal freedom of self-expression and corporate integrity inside the ensemble. During
integrating training of a musician playing in an ensemble broadens musical horizons and not only perfects performing skills
but also forms personal and creative qualities of a musician. It happens through obtaining some experience of professional
communication and partnership that affirms an important social function of ensemble.

Chamber music art is studied in three main aspects: 1) as a phenomenon of artistic reality which collects
cultural substance of a certain epoch, country, region in a form of chamber piece of music; 2) as a process of creative
activity of a subject which transforms objective reality through a prism of conception with help of language of music, in
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particular, means of ensemble expressiveness; 3) as perfect skills, professional mastery (of a composer, performer,
teacher) that combines technical skills with creative and intellectual aptitude.

Let us describe a couple of other approaches. They can shows a cultural part in development of chamber music art
and become a criteria of division into periods at national and regional levels: 1) according to socially and politically important
events, chronology of which influenced functioning of musical culture and chamber art in particular; 2) according to activity
of individual creative personalias, who played important roles in development of chamber art; 3) according to genre-and-style
parameters of chamber creativity and pedagogical activity; 4) according to repertoire range of chamber music at concert,
performing, competitive and festival practice; 5) according to disposition and intensity of international contacts in dialogues of
cultures, which allows to track the level of acculturation an enculturation processes.

Thus, chamber music art is a spiritual phenomenon of musical culture that functions in cultural space as a complex,
multilayer system. It creates constant (Composing chamber music, ensemble performance, study of art, musical education) and
relative (art organizations, scenic practice, instrumental and material base) components that interact with each other,
complement one another and are in numerous systematic and outboard relations for the purpose of creation, reproduction,
perception, expansion, keeping, analysis and evaluation of results of creative (composing, performing, teaching) activity in
chamber sphere. Chamber music art need further investigation of its components, according to developed approaches of
scientific comprehension. They are based on art criticism and cultural studies, taking into account social, political, cultural,
genre-and-style, personal, nominative, ethnic factors and regional peculiarity.

Key words: system of musical art, chamber music art, chamber ensemble, harmony.

VK 783.1 Kynina Japuna /ImutpiBHa,
3mo0yBad

ATAJIOT SIK CMUCJIOYTBOPIOIOYA KATET' OPISA
B YKPAIHCBKIM OPTAHHIN MY3HUIII:
Ha npukJjaai " JlyxoBHoi my3uku' ajst MexaHiuHoro oprana B. Hazaposa

Cmamms npuceiuena npobiemi cnaokOEMHOCHI 8 YKpPAIHCOLKill opeanniil my3uyi. Ha ocHosi idei
B. Bibnepa npo oianoziunicme Kyibmypu 6UCY8AEmMbCsa 2inomesd Npo NPUHYUNOEY GIOKPUMICMb OP2aHHOT
MBOPYOCH YKPATHCOKUX KOMPO3UMOPIB, KA NPUCYIHA Y NpaMil, iHmepgepenmHuiti ma cumeoniunii opmax
KOMYHiKayil 3 egponeticorumu opeannumy kanoHamu. Ha npurnaoi "Ifyxoenoi mysuxu” ona opeana B. Hazaposa
OXAPAKMEePUZOEAHT MEXAHIZMU MIHCKYIbMYPHOT 83A€MO0IT HA PISHUX PIGHAX MY3UUHOI KOMRO3UYIl.

Krrouosi cnosa: ykpaincexa opeanna mysuka, dianoe, Midckyavmypra komywnixayis, "J[yxoena smysu-
xa" B. Hazapoea.

VYxpaiHChKa OpraHHa My3HKa — TIOPIBHSAHO MOJIOJA Taly3b BITYM3HAHOI IHCTPYMEHTAIBHOI TPaauLii,
IO akTUBHO po3suBacThesa. ChopMyBaBIIMCE B YMOBAX VKPAiHCHKOI KYJIBTYPHOI MapaIurMH, BiAMIHHOI BiJ
€BPOMNCUCHKOI (TPaauIiiiiHOT 111 OPraHHOTO MUCTEUTBA), YKPAiHChKA OpPraHHa TBOPYICTh HAOyMa 1HIUBIAya-
JBbHUX MPUKMET, aHATI3 1 OCMUCTICHHS SKUX TaK UM 1HAKIIC BHBOAATEH A0 MPOOICMH MIXKKYIBTYPHOI KOMYHI-
Kamii ABOX CaMOCTIHHHX XyAOKHIX (hopManiil — yKpaiHChKoOI Ta eBponehchkoi opranHoi My3uku. [Ipu upomy
"TexHIKa BXOIKCHHA' TPaIHULiH €BPONCHChKOI OPraHHol KYJABTYPH Y AYXOBHHUU MPOMIAPOK YKPAIHCHKOI Op-
TaHICTHKH BLAPIZHAETHCS OaraTopiBHEBICTIO MPOLIECIB MDXKKYIBTYPHOI B3a€MOJI], iX HemiHilHICTIO, Bapiabe-
JBHICTIO 1 HeCTabIMBHICTIO, 4 YCI KOMYHIKATHBHI MPOLICCH BHUABIIOTHCS MOB'S3aHIMH 3 KATETOPIE0 A1aTI0Ty
— VHIBEpCATbHOK (POPMOIO B3aEMOIIi KYyIBTYP.

o CTBOpEHHS MY3UKH AT OpraHa 3BepTaivcs ykpaiHcbki komnosutopu 1. Acees, B. biGik, B. 'on-
ugapenko, JI. I'paboserbkuit, JI. [luuxo, M. Konecca, JI. 1 7K. Konoay6, C. Jlyusos, €. Minka, B. Hazapos, €.
IMetpuucnko, B. Iloasosa, €. Crankosuu, K. Lenkoneuko, H0. Hlesuenko, M. llyx, O. Uleruncekuii, o-
HaK MEPEBAYKHA KITBKICTh OPTaHHHUX TBOPIB 3aHIIAIOTHCS 32 paMKaMU AOCITLIHULBKOI yBard. Y MacitabHil
mpani Mpo OPraHHEe MUCTCLTBO — KOJCKTHUBHIA MoHorpadii "3 ictopii cBiToBoi opranuoi kymeTypu XVI-XX
cromiTe" [3], Ae KOKHA 3 TJIaB MPHUCBIUCHA JOCATHCHHSM PI3HUX HAIIOHAIBHHUX ILIKLI, HCBCJIUKHU PO3ILT
PO YKPAiHChKY OPraHHY MY3HKY BHITISAAE JOCHTb CKPOMHO. YTIM, CTPIMKO 3pOCTAar0ua TBOPUYA KOMIICTCH-
Iis 1 XyJ0XKHS PE3VIbTATUBHICTh AaHOI chepy TBOPUOCTI aKTyali3ye HEOOXIAHICTh JOCHIIKCHHS YKpaiHCh-
KOI OpraHHoi My3HUKH, TCHACHLIH i PO3BUTKY, >KaHPOBOI CHCTEMAaTH3aLli TOLIO.

Merta gasoi CTATTI — BU3HAYUTH MEXaHI3MH MIKKYJIBTYPHOI KOMYHIKAMi YKpaiHCbKOi OpraHHoi My-
3uKH Ha npukaaal " JlyxosHoi My3uku" 1t MexaHigHOTO oprany B’ suecnasa Hazaposa.
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