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The first wave of interest to the topic of collective memory emerged in 20th years of XX century together with
the crisis of historicism as a result of totalizing aspects of historical discourse criticism. At that time A. Bergson
publishes his works, where he rejects the dominant objectivist view of memory and makes a philosophical inquiry about
individual perception of time. E. Durkheim changes approaches to memory yet in another new direction. He was the
first to regard memory as a "social fact" introducing social dimension of temporality. First researches dedicated to
analysis of commemorative rituals — a classical future topic for memory studies research — were also published at the
beginning of XX century.

Despite the importance of works and theories mentioned above, another researcher is credited as a founder of
memory studies. That is Moris Halbwachs — a French sociologist and a student of both Bergson and Durkheim. As a
result of critical combination of his teachers’ theories, Halbwachs created a highly original theory, which is still in use
nowadays. His main emphasis is made on the processes during which individual memory is mediated and structured by
social conditions. At the time of "Social Frames of Memory" publication in 1925 Freud’s approaches to memory
prevailed, according to which individual unconscious was the only depository of past experiences, whereas for
Halbwachs individual is not the sole source of his/ her own recollections. He considered collective memory as a living
imagination that is in a constant state of reformatting by the social context to which it belongs. From that time on social
frames of collective memory are considered to be the basis of memory studies research.

Although almost fifty years of silence came, subject area of collective memory was not completely forgotten. It
came back to life in 80th years of XX century as a result of urgent need to explore and work through traumatic
experiences of so called short XXth century. It includes horrors of Second World War and Holocaust, as well as
injustices of colonization, which reveled after formerly dependent states gained their freedom. In the academic
perspective, the rise of collective memory studies in 80th was conditioned by a range of ongoing processes. These are,
first of all, influences of multiculturalism, theory of hegemony, and postmodernism.

Two most cited authors of 80th in memory studies are 1. Yerushalmi and P. Nora. The former started the
scholar tradition of reflections about peculiaritics of Jewish collective memory. The later was a head of a team of
historians, who worked on a project about French national memory. As a result, a three volume book entitled "Realms
of Memory" appeared, and a concept of "realms" or "placed of memory" paraded western academic world.

Though social and scientific background for the emergence of the first works devoted to collective memory
formed at the beginning of the twentieth century, interest to this domain was limited to the narrow circles of
professional scientists, psychologists and psychiatrists at that time. Then "memory boom" of 80-th makes mnemonic
practices a public concern and frames memory studies as a research paradigm.

To summarize, this article deals with history of memory studies in XXth century. It gives an overview of two
waves of research development in the domain of collective memory. The author argues that social and intellectual
conditions discussed, together with contributions of the most influential scholars in the field, shaped mnemonic theories
which are considered to be classic ones nowadays.
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YKPATHCBHKA TPAJUIIIHHA JIAJBKA
SIK HOCIU ETHIYHOCTI Y CYUACHIN KYJIBTYPI

Ilyonixayia npuceauena ananisy ykpaincoxol mpaouyiinoi adivky kinya XX — nowamxy XXI cmo-
JIMmMA K Hocia emHiyHoCmi. Bucgimieno numanHa Hanpamie 00CiioXHCcenHs emHIYHOCmi YKpaiHcerol mpa-
OuyiiiHOT NANbKY 3 NO3UYIT CYHACHOT KYIbmYpoaozii. Bnepuie uoiieHo OCHOBHI O3HAKU MPAOUYiliHOT IATbKY
AK HOCis emHIYHOCHI, ceped AKUX: VKPATHCbKA MO8, eMHONCUXON02IYHI MEeHmMAbHI ocobiusocmi yrpainyie,
emHiYHa mepumopis (npupooHe cepedosuiiye), 8ipysanns (Migponoziuni ocobaueocmi).

Krrouosi cnosa: mpaduyiiina naivkd, emHiYHICHb, KYALIMYPA, HAPOOHO-YICUKOBE MUCHIEYMEO, CY-
YacHe CYCniibCmeo.

Ha 31ami cTo1iTh COCTEPIraEMo MPOIECH YTBEPXKEHHS CAaMOOYTHOCTI YKPAIHCHKOTO HAPOAY, 3POC-
TaHHA 1HTEpPECY OO0 WOro iCTOpUYHHX, eTHOrpadiuHuX Ta (OTBKIOPHUX NaM'aToK. Mu mocmimkysamu 3i-
OpaHH4 TpaAMLIHHUX IrpalioK, NpeacTaBiIcHuX v JepskaBHoMy My3ei irpamku M. Kuesa, nmpusaTHi Koekii,
CKCIIOHATH BCCYKPAiHCHKHX BHCTABOK ACKOPATHBHO-NPUKIAIHOTO MHCTCLTBA, AHATI3YBATH AaHi, HaxaHl
JSTBKAPSMU B VKIAICHAX HAMH OIMUTYBATBHHKAX.

CrOroJHi HAPOAHE MUCTCUTBO, 30KpeMa (PCHOMEH TPAIULIHHOI JTAIBKHU K KYJIBTYPHE SBHIUE, MEpe-
OyBae B LCHTPI yBaru Oararbox (paxiBLiB-ZOCTIAHUKIB. MUCTCUTBO3HABLIB, eTHOrpadis, dinocodis, ictopu-
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KiB, MCJAroTiB, CICIIATICTIB 3 JUTSIUOl Irpalnky, KOJCKUIOHEPiB. IIpoTe OLIBIIICTE 3 HUX JOCIILAXKYBATH
oxuH acriekT Jaabku. [leBHOYO Miporo 1e muTaHHs Oyno BUCBITIACHO y HaykoBux mpausgx O. Hatinen, I. Mo-
po3zosa ta M. Mimunoi [14; 12; 11], ane anami3 aaHux JOCTIAKEHb HE AA€ LUTICHOTO YBICHHS MPO (PeHOMEH
JSUTBKH SIK HOCISE €THIYHOCTI, TOMY HOCTAI0 MUTAHHS OO0 BUIIICHHS il OCHOBHUX O3HAK SIK HOCISI €THIYHO-
cTi. YKpaiHChKa HAPOAHA JSIIbKA — 1Ie PE3YAbTAT 0araToBiKOBOTO mporecy GopMyBaHHS JyXOBHOI KYIbTYPH
vKpaiHchkoi Hatjii. "OCArHYTH CYTHICTh TPAAULIHHOI JISTBKH MOKJINBO JTULIC V il CTHIYHOMY CEpeIOBHII. Y
3B A3KY 3 MOPYLICHHSAM CHCTEMH MEpeaadi KyIbTYPHO-CTHIYHHX LIHHOCTCH B YMOBAaX MOITHUPEHHS KYIbTYPH
MacOBOT'0 CIOKMBAHHSA Ta INIoOami3aliiHUX NPOLECIB 3POCTAE POIb HAPOAHOI KYIBTYPH SIK CTAOLII3YIOUO1
CYCHOLIBCTBO MACHCTEMH KyJbTYpH" [2], 110 Aae 3Mory "BiapoauTH, 30€PErTH 1 TPAHCIIOBATH CMHUCIO(OP-
MYIOUl NPUHOUNK (PYHKIIOHYBAaHHA HaumioHanbHOI KymeTypH. HapomHa TBOPUICTE 3HAXOJUTH BEITHUC3HE
3HAYCHHS 1 B 30CPEKCHHI KyJIBTYPHOTO Pi3HOMAITTs CBITY"[2], — muiie y cBoemy mociimkenHi 1. bouapHikosa.

Mucreursosnaseir M. HekpacoBa Ha3uBae HAPOJHE MUCTEUTBO '3KUBOK) TPAIHUIIELD, 10 HE3MIHHO
30epirae JaHLIOT HACTYITHOCTI MOKOMIHb, HapoaiB, enox" [15, 37]. Bitunsusaaunii etHonor I'. Koxkomsaka 3a-
3HAYaB, IO "AyXOBHA KyJIbTypa, K 1 CBITOTUIAA AABHIX MCIOKAHINB TCPeHY YKpaiHH, BIIOWBANa >KUTTEBI
MPOIICCH, a 3 THIMOTO OOKY, BILIMBAJIA HA Pi3HI ACTICKTH IXHBOTO KUTTA (...) KOXKCH CTHOC XaPaKTCPU3YETHCS
CYKYTHICTIO 00OB'I3KOBHUX PHUC 1 03HAK, SIKI PA30M CTAHOBJIATH CYTHICTh MOHSTTA "¢THIuHICTD" [9, 37]. ETHI-
YHICTh — I[¢ CUCTEMA BITHOCHH, IO MOETHYE HOCIIB ETHIYHUX PHUC 3 IX CTHIYHHUM CEPCIOBHILCM.

MerTa cTarTi — HOCTIAUTA OCOOIUBOCTI Ta BUSIBUTH OCHOBHI O3HAKH TPAJUIINHOI HAPOMHOI JISUTBKH
ki XX — mouatky XXI cTomITTs sIK HOCISI ETHIYHOCTI Y COLIAIbHO-KYIBTYPHOMY CEPSAOBHUII Y KpaiHH.

Kareropis "eTHiuHiCTS" AOCTIAKYETHCA H IHTCPIPETYETHCA MPEACTABHUKAMHI PI3HUX HAYKOBHX Ha-
MPSIMIB, SKi BUBYAIOTh KyIbTypy. OHI 3 ZOCTIAHUKIB TIyMavarh "eTHIYHICTE" SIK MPOLECC BU3HAYCHHS 1HAM-
BIAYANbHOI Ta IPYNOBOI 1ICHTHYHOCTI, APYT1 — AK 0coOnMMBY GopMy OYTTS €THIYHUX CIJIBHOT, TPETI — AK
PHCH, 10 NPOSBIAIOTHCS JTHIIE V MOPIBHAHHI 3 PHCAMH 1HIIWX CTHIYHUX CIIJBHOT, YSTBEPTI — K HASABHICTh
nporucrasncHus "mu — Boau" [8, 52]. A. [lonomaproB 3a3Hadae, mio "eTHIYHICTh — KATETOPIst CHHKPESTUTHA
(vemoainpHa). BoHa o3Havae CkIaaHy CHCTEMY CYCHIJIBHHUX BIHOCHH, IO MOB'SI3YIOTh 0COOY SIK HOCISI €THI-
9HUX 03HaK (€THO(OpPA) 3 il CTHIYHUM CEPSAOBHUIICM. POIUHOIO, CYCIACTBOM, IPOMAI0K), CTHIYHOK TPYIIOH,
HALIE YU CYCIITBCTBOM 3arajgom” [16].

3a OCHOBY AOCIIKCHHS JAHOTO MHUTAHHI MPUAMEMO AYMKY HOpee3bkoro BucHoro ®. Bapra [10],
SIKHH BKa3yBaB HA TEC, IO LIC MOHITTS MAE ABOSKUNA CMHUCI 1 BKIIIOYAE, TPYMOBY YH 1HAUBIAYAIbHY CAMOIICH-
TU(IKALII0, CYKYTHICTh 000B'I3KOBUX PHC 1 03HaK. ToOTO WAETHCS MPO KOMIUIEKC 3BHYUOK, V TOMY YHCIL V
rany3i ACKOPaTHBHO-VKUTKOBOTO MHUCTCLTBA, IO CKJIANKCH TPAAULIHHO H BiA SKUX JIOAHHA HECIPOMOXKHA
BIIMOBHUTHCH. BoHOYAC BOHA MOXKE BHECTU [0 HUX MCBHI KOPSKTUBHU. TaKe SBHINE CHOTOIHI CIIOCTSPIraEMO
v TpancopMaliHUX npoLecax TPaaUuLiHOI HApOJHOI TAIBKH, KOJIH HA MiACBIAOMOMY PiBHI MalcTpH 37a-
THI BIATBOPIOBATH TPAAULIHHI TSUTBKOBI KOHCTPYKLIL, a 3 1HINOro OOKY — miJ BIUTMBOM HOBITHIX TEXHOJOTIH
Ta ixe# v oOpasHo-mnacTuaHy GopMy TpaauuiiHOI HAPOAHOI JIAMBKH NPUBHOCATHCS 1HANBIAYaIbHI PUCH, K1
JOCHUTh 4aCTO BUXOAATH 32 PAMKH TOTO, IO NPHUHHATO HAZHBATH TPAIULIELO.

Hociem eTHIuHOCTI € mroanHa. B OCHOBI €THIYHOCTI JICKUTH "'CHCTEMA MIKIIOKOJIIHHOI €THOKYJIBTYP-
Hol 1H(popmari, ocsiucnol Tpamumismu'[3, 11]. Bueni 1. Bakynuk, 5. [Ty3upeHko HarogomyoTs HA TOMY,
10 "eTHOBM3HAYATBLHUM €IEMEHTOM TS BCSIKOTO €THOCY € HABITh HE MEBHUI MOCTIMHUM Habip O3HAK, & TAT-
TiCTh HOTO ETHOKYIbTYpHOTO po3BuTKy" [3, 12]. 3a Habip o3Hak, abo * BUPA3HUKIB €THIMHOCTI, 1O € BaX-
JAUBUM JUTS JOCIIKCHHS TPAAMIIMHOI HAPOAHOI JISJIBKU SK HOCISI CTHIYHOCTI, BI3bMEMO JIMINC ACSKI 3
OKPECIICHUX CTHOJIOTaMHU:

*  MOBY (iTCpaTypHy YKpPaiHCBKY MOBY);

*  CTHOICHXOJIOTIYHI MCHTAIIbHI OCOOMHBOCTI VKPAiHIB;

*  CTHIYHY TEPUTOPIIO (MPHPOIHE CEPEIOBHIIE);

»  BipyBaHHM (MioIOTiYHI OCOOTHBOCTI).

Came Ui 03HaKH, HA HAINY AYMKY, MOXKYTb HAUMOBHIIIE PO3KPHUTH OCOONHUBOCTI TAKOTO BUAY HAPOJ-
HOI JISUTBKY, SIK TPAAHLiHHA YKpaiHChKa HAPOJHA JSUTbKA. Y KpaiHChKa MOBA, SIK HOCIH HAILIOHAIBHOI KYJIBTY-
PH, BHCTYIIAE MapKepOM HAIIIOHANIBHOI CaMOOYTHOCTI VKPaiHCBKOrO HApOAy, TOMY BOHA TAaKOXK €
BH3HAYAIbHUM YHHHHUKOM TSl JOCJIPKCHHS TPAIULIHHOI HAPOIHOI JSUTbKU, N¢ BEpOaIbHI MOBHI CJICMCHTH
3aMIIIYIOThCS 3HAKOBO-CHMOJIBHOKO CHCTEMOIO, SIKA BHPAKAETHCH V 3HAKAX, 3aKOJOBAHUX B 0OpasHO-
ITaCTHYHIHN opmi.

Taka o3Haka, SIK MCHTAMITET OB s3aHA 3 MOBOKO, OCKUIBKH "MOBA BHCTYIIAE HOCIEM HaLIOHATBHOI
KYJIBTYPH, BLAA3CPKATIOE 1CTOPIIO HAPOAY, LI TONOBHA €THIYHA o3Haka moauHu" [3, 14]. [lonars "MenTani-
TeT" BiZoOpakae CKIaa0BY YaCTHHY VSBICHD JTIOACH, 3aKIAACHHUX YV iX CBIAOMICTB KYJIBTYPOIO, MOBOIO, PEIi-
i€, CYCHIIBbHUM CIIKYBAaHHAM. MOBa € BUPA3HUKOM 3arajbHOMIOACEKHX MOPAIbHO-CTHYHHX LIHHOCTCH"
[13]. IIpoGnemy B3aeMO3B 3Ky MOBH U KYJIBTYPH, MOBH 1 HAPOAHOTO CBITOTJIAAY JOCTIIKYBAB HIMCLBKHN
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miarsict B. don 'ymOonpar, sxuit me Ha nodarky XIX ¢T. chopMyII0BaB 1SK0 PO TICHUI 3B SI30K AyXOB-
HOTO CBITY Hapoy 1 Horo MoBu. "MoBa TICHO MEPEILICTCHA 3 AYXOBHUM PO3BUTKOM JTIOJACTBA 1 CYHPOBOIKYE
HWOro Ha KOKHOMY €Taril WOro JIOKAIBHOTO IPOTPECY, BLAOMBAIOUM y COOl KOKHY CTaairo KympTypu" [6, 48].
Buennit BucyHyB Te3y, o "pi3HI MOBH — LI 30BCIM HE Pi3HI MO3HAYCHHS OJHIET 1 Tiel caMoi pedi, a pi3Hi 6a-
yeHHd 1i", "MOBH... JalOTh HAM Pi3HI CTIOCOON MUCICHHS 1 CIPUHHATTA", "MOBA 3aBXKIU BTLIIOE Y cO01 CBOEPI-
JHICTH ycboro Hapoay' [7, 349]. BepOamizauiss 00 €KTHBHOI PEaNbHOCTI 3OIMCHIOETBCS B PI3HUX MOBax
HEOJHAKOBO, IO TAKOK 3HAXOTUTH BiJOOPAXKCHHS V 3HAKOBO-CHMOIIYHHX 300PaKCHHAX HAPOIHOT JISITBKH.

"ETHONICHXOJI0TIs YKpaIHIIB (OPMYBAIAC B HCPO3PHUBHOMY 3B'SI3KY 3 COLIATBHO-CKOHOMIYHHM PO3-
BHUTKOM Ta 30BHIIIHROMOTITHIHUMH yMOBaMu. HallioHaIbHA MCUXOJIOTIS, XapaKTep MPOSIBISIOTCS MEPII 32
BCE Y caMOOYTHIM MOBI, CIOCOOI MUC/IEHHSL, M3HAHHI JIHCHOCTI, OPUTiHATbHIM KyJIbTYPi, CBOEPIAHUX 3BHMYA-
AX, Tpaauisx, oopsaax. ETHONCHXooris, HalliOHaTbHUK XapaKTep MaTepiati3yroThCs Takoxk y (POIbKIOPI,
micposorii, mucrenrai” [3].

Baxxnuporo nist Hammoro AocmikeHHs € aymka dinocoda J. Ymkescbkoro, skuit nucas; "besymos-
HOKO PHCOI0 TICHXIYHOTO YKIaAy YKPAIHIA € CMOINOHAMIZM 1 CCHTHMCHTAIIZM, UYTJMBICTH Ta NIPH3M;
HAMSCKPABIIIE BUSBIAIOTHCS LIl PUCH B €CTETH3MI YKPAiHCHKOTO HApOIHOTO *UTTs Ta obpsianocti” [19, 234,

Crparourcs Ha BUCHOBKH NMPO MCHTATBHICTD YKPATHLIB, BUALTHMO NIEPITY O3HAKY HAPOTHOI TATBKH
1 mpuiitMeMo ii 3a rOIOBHY pUCY VKPaiHChKOI TPaIULIIHOL JIIMBKY — HAIBHICTD, IO BUPAXKAETBCS Y MPOCTOTI
00pa3HO-ITacTHYHOI (OPMH HAPOTHOI JSITBKH. Y AaHOMY BHNAAKY LE CTOCYETHC JSUTBKOBOI KOHCTPYKIIL
TPagULIHHOI YKPaiHCBKOI JIMBKH: Taka "HAIBHICTB' BKAa3y€e HA BUTOHUYCHICTh CMaKy YKpaiHIIB, OCKUIBKH
BMIHHS 3HATH BCC 3AMBC Ta 3ATHINNTH HAHHCOOXIIHIIIC 3 METOK HANMO1IbIN OBHOI MOAAM] MOJCII JTFOAUHU Y
dhopMi TpaAUIIHHOI JSATBKH MPEACTABICHO YV MPOCTIH HECKIATHIN IS BIATBOPCHHS KOHCTPYKLii. BoxHouac
JaHa MOJACIh TPAAULIIHHOL JISUTBKH € STATIOHOM KOMITO3HUIIIHHOCTI.

OnxHuMm 13 BH3HAUAIbHUX (aKTOPIB, SKI BILTHHYJIN Ha (OpPMYBaHHA cBIiTOrIAAY vkpaiHuis, J. Yu-
KCBCHKHI HABMBAE IPHPOAY. MIeThCs Mpo yKpaiHChKHii CTEIL, sIKMii 32 UaciB HABAT KOUIBHHKIB OyB IKEpe-
JIOM TMOCTIHHOI 3arpo3u 1 BUKIIUKAB B VKPaiHLIB cBoepiaHui "Hecmokii" [19, 325].

M. Kocromapos, SKHli TakoK AOCTIKYBAB OCOOMHBOCTI CBITOIIAY VKPAiHIIB, MAKPECIIOBAB BIUIHB
mpupoau Ha (JOPMYBAHHS MCHTATITETY Ta XapPaKTEePy YKpaiHIp. Y CBOIMY MOC/IKCHHI BIH BHALISE TaKi OCHOBHI
PHCH VKpAiHINB, sk "iHauBiqyamamM", "cemsHChKICTh", "xa3siHOBUTICTE" Ta "mpauemtoOHicTs" [8], mo mopomkye
VKPAIHCBKE CLTBCHKE JKUTTS 3 HOTO YCTAICHUM CIOCOOOM ICHYBAHHS TA TPATULISMU, LUK/IIYHICTh 0araThOX MPUpo-
JTHUX 1 COLIAIbHHUX SIBHILI, SIKI YBIAIILTA A0 HAPOAHOTO MOOYTY, ChOPMYBAITH Y CCJISIH TICBHI 3BUYKH Ta OCOOIHBOCTI
CBITOCIPUIHSATTSL, 10 BioOpazwiocs y GopMi Ta 0COOMMBOCTIX KOHCTPYIOBAHHS TPAIUIIMHOI HAPOIHOI JSJIBKH,
sSIKa TISPBUHHO BUKOHYBA/IA MariaHO-00psa0By ¢yHKII0. OCHOBHA pHUca YKpaiHIl — "CeIMHCBKICTR", omucana y M.
Koctromapoga, 3a3HaucHa SIK OCHOBHA XapaKTCPUCTHKA B ONKCI TPAJHIINHOI HAPOJHOI JSUTBKH BITYH3HIHOTO HAy-
xoBu O. Hatinen [14, 144], axuii, crvparourch Ha OaraTopiuHHN AOCBII JOCTIIKCHHS HAPOAHOI YKPAiHCHKOL JIst-
JIbKH, HATOJIOLIYE HA TOMY, IO TPAJHLIHHA HAPOAHA JIIbKA CTBOPIOBANACS CLTBCHKHUMH 0a0YCSIMH.

Bonnouac, Gepyuu g0 yBaru iHopMatiro, SKy HaIaBaa TAIbKapl B ONMUTYBATBHUKY, PO3POOICHO-
MY aBTOPaMH JOCIAKCHHS, OUTBIIICTD 3 HUX 3a3HAYAE, IO TPATUCS HAPOIHOK CAMOTYKKUA CKOHCTPYHOBA-
HOIO JSUTbKOIO Y 0adych (CLIChKA MICLCBICTB) MiJ YAC JITHIX KAHIKYJ, AC Majd 3MOTY JOIyYarTHUCH IO
HapoaHoro muctenTsa. JlroauHa nepeOyBac B MOCTIMHOMY B3a€MO3B SI3KY 3 TPHPOAHUM CEPEJOBHUIIEM.
Onucyoun TPAIULIF0 KOHCTPYOBAHHS 0a0yCHUHOL JISTTBKH, JSUTbKAP] PO3MOYHHAKOTE CBOK PO3MOBIAL 3 OMHU-
Cy TEPUTOPIi Ta CHOCOOY KHUTT.

OT:ke, IPYTOK O3HAKOK TPAAMLIMHOL JSUTBKH SK HOCIS €THIYHOCTI € 3B 30K TPAIULi CTBOPHOBATH
JSTBKY 3 KOHPETHHM €THOCOLIATBHAM OCEPEAKOM, Mpo 1o TakoxK Haromowmye O. HalineH, Koy roBopHTh
mpo "BHOJOOAHHS KOXKHOTO OKPEMOTO STHOCOLIAIBHOTO OCEPEAKY — SKICHOTO CKIaI0BOTO SJACMEHTY OCepe-
s HarioHaneHOTO" [14, 64].

"Perpec un pereHepauis pi3HUX BUAIB Ta (JOPM MHCTELTBA CHIBPO3MIPHI PO3IINPEHHIO YH 3BYKCH-
HIO apeaity Horo (PYHKIIOHYBaHHS B KyJbTypl. ChOrOMHI CIIOCTEPIAEThC Ac(opMaliis y PO3BUTKY OCHOBHHUX
Horo BuAiB Ta TUnonorivHux rpyi'[1]. Ha 3nami cropiu, nopsx i3 Tpaamiiiianmu GopmamMu MUCTEenTBa, O1-
JBINY TEPEBAry AiCTAIOTh TBOPH JISUTBKAPCHOTO MHCTEIITBA BUKOHAHI MAWCTPAMHM, MO 3ACOLTBIION0 MAarTh
npodeciiiHy OCBITY U HE € MEIIKAHIISIMU CLTBCHKOI MiCLICBOCTI.

Cnip TakoXK BIAMITHTH MO3WTHBHY TCHACHIIIO. € 3Pa3KH, V SKUX BIATBOPCHO AABHI apXaidHi THITH
7smbKy. Take SBHINE HA3BEMO ICTOPHYHO-KYIBTYPHOIO PEKOHCTPYKUIE. Y naHii cdepi ang HAC LIIHHUMH €
3pasku 30upaua HapogHoi jsuibku JI. Oprnosoi, mpeacrasneHi epxkaBuomy mysei irpamku (M. Kuis). Taxi
PEKOHCTPYKINI MPOBOAATH 31 CBOIMU YUHSIMH ¥ aBTOPU AOCHTIIKCHHS HAa 0a31 HAYKOBO-CKCICPUMEHTAIBHOT
MmatictepHi "YKpaiHChKa HAPOJHA JLIbKA", IO JOTOMArae MOMYISPU3YBATH TPAJHULINHY HAPOIHY JISIBKY.
AKTyanbHHM € TIATaHHS PO3MOBCIOKCHHS MPABHIBHAX 3HAHB MPO TPAIULIHHY JIUIBKY: ii GopMy Ta mpomno-
pLIitO, MaTepianu, Xya0KHe 0QOPMIICHHS. 3HAHOMCTBO 3 TPAAULINHOI HAPOIHOI JISUTBKOIO, MOMY ISIPHU3ALIs
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Ta mpaBHIbHE KiIacu(ikyBaHHA i 9K TPagUUiMHOI YKpaiHCBKOI JO3BOJIIE 30€piraTi HaLIOHATBHY CaMoOyT-
HICTh B YMOBAaX Cy4acHoI riodanmizarii.

Tpaauuiiiny HapoaHy msutbKy KiHms XX — moyarky XXI cr. MokHa k1acu(ikyBaTH Tak:

*  AYTCHTHUYHI — ICTOPUYHHUH THI JISLTBKH (3HUKAKOUHNIA),

*  mofAiOHI A0 TPaIULIHHUX — CKOHCTPYHOBAHI IIIIXOM MOBTOPY (HOpM, MPOTE BOHH HE BUKOHYIOTb
TUX (PYHKUIH, IO TPOTOTHII,

*  CTUJI30BaHI a00 XyJ0XKHI aBTOPCHKI TPATULIHHI JISJIBKYA — JSUTBKH 3 SJICMCHTAMH, 10 BKa3yHOTh
Ha iX MOAIOHICT A0 TPATULIIIHHOT HAPOJHOT JISUTBKH.

OcHoBHMMH (YHKLISIMH aBTCHTHYHMX JISIbOK V TPATULIHHINA KyIbTypi OyIH: Maridsa, oOpsaoBo-
purvaneHa, irposa. [Ipote Mariuna ta 0OpsaA0B1 GYHKLII 3HUKIH. AKTYanbHOCTI HAOyIa irpoBa QyHKLIS, 0
3aCBIIUY€ TAKY O3HAKY TPAAULIHHOI JISJIBKH, K 3B 30K 3 CIMCHHUMH TPAIHIISMHU Ta OOPSIOBICTIO, X04a Y
CYYacHIN MICBKIH KyJIbTYpl BIAOYBCS "3cyB irpoBoi QyHKUIi PeKOHCTPYHOBAHOI TPAAULIHHOI JITBKH B KYJIb-
TypHuii mpoctip gopocnux" [11]. Tlpo ue takosk 3aznauae y csoemy gociimkenui Q. Hatinen: "oOpsiaosi
JilficTBa €BOMIOLIOHYBATH V irpu gopociux” [14, 207].

Apumma, gxi BiAOYBAIOTECS y CYYACHOMY CYCIUIBCTBI, OyIH MporHo3oBani BucHUM B. BopoHoBum y
1920 pp.: "Crape censHCbKE MHCTCUTBO, SK JKHBA 1 MOBCAKACHHA TBOPYICTh CENa, V 3HAYHIN CBOIH 4acTHHI
BXKC BLIUKHIIO CBill BIK 1 BIIPOKEHHS HOro B cTapux GopMax 1 KOMHMIIHIX MOOYTOBHX 0OCTABUHAX HEMOKIUBE"
[3]. Uinkom mpupoaanMu € TpaHcgopManiiiHi MPOLECH, IO TAKOK MA MOYKEMO CIIOCTEPIraTH V Ha3Bi iCTOpHY-
Horo tuny Joutekd [17, 174]. Tlpouec BimpomkeHHs TpaauLii BiAOYBaeThCs Y MEPIOA, KOMH ICHYE moTpeda v
3HAHHAX IPO TPAIULI] Ta KYJIBTYPY YKPAiHCBKOTO HAPOAY, TOMY CYYACHICTh MOPOIKYE TPATULIO.

Onumcyroun peHOMEH HapoaHO-YKUTKOBOrO MuctenTsa 1. bouapHikoBa Bkasye, mo ":xoxHa 31 cdep
JOYXOBHOI JISUTBHOCTI HE B 3M031 MOBHIIIEC BIAOHTH YKOPIHEHICTh KOHKPETHOTO CTHOCY B MO0 KOHKPETHO-
MPOCTOPOBOMY OYTTI, Hi’K €THOKYJIBTYPA, 3K BOHA KOHIICHTPYE B COOI CTHIUHI MapagurMu OYTTS JIOACH,
BIIBJISIE B TIOOYTI JKUTTA LUTHH KOMIUIEKC €THOKYJIBTYPHHX PHC POCIHCHKOTO Ta 1HIKX Hapoais. Came eTHO-
KyJIbTYpa 1 piBeHb i PYHKIIIOHYBAHHS B COLIOKYJIBTYPHOMY, MPOCTOPOBO-YaCOBOMY BHMIpl CTBOPIOE IO-
aBifiHe OyTTd "nmsa eTHOCy" 1 " A BCIX", 3yMOBIIOE BKIIOUCHICTE CTHOKYIBTYPHUX LIHHOCTEH y BCCCBITHIH
KOHTCKCT, CIIPUSIE CaMO30CPEKCHHIO. .. CTHOCY 32 YMOB €THIUHOI acumimsiii" [2].

OT1xe, HDCHOMCH JISTBKU Y KYJBTYPOJIOTTYHOMY MPOCTOPI MA€ MTHOMHHUEN B3a€MO3B’ SI30K 3 CTHOMHC-
TCUBKUMU TPAAULISIMH CTBOPCHHSI Irpaliky B Y kpaii. PazoM 3 THM MOKHA CTBEPKYBATH, LIO:

1. LlikaBicTh A0 HAPOAHOI TPATULIIHHOI JSUTBKH BIAOYBAETHCS YV MIEPIOA, KOIH 3 SIBISIETHCS MOTPeOa
V 3HaHHAX TPO TPAIULii Ta KyIbTYPY.

2. TpazuniiiHa JsapKa K HOCIH €THIYHOCTI V CYYACHIH KYJIBTYPI € OAHUM 13 BXKIIUBUX YHHHHKIB,
AKi GOpMYIOTE MOAETI HALIIOHATBEHOI CB1IOMOCTI.

OCHOBHUMU O3HAKAMH TPATUIIHHOI SIBKHU SIK HOCIS €THIYHOCTI €:

*  HaiBHICTh, IO BHPAKAETHCS V MPOCTOTI GOPM, fAKi BKA3YIOTh HA BUTOHUCHICTb CMAaKy Ta TOHKUH
PO3yM yKpaiHIIiB,

*  3B’A30K TPaIuLii CTBOPIOBATH JISIJIbKY 3 KOHKPETHHUM €THOCOLIATBHUM OCEPEIKOM;

*  3B’S30K 3 CIMCHHUMU TPAJAMILISIMH Ta OOPSAIOBICTIO.

Caix KOHCTATYBaTH, 10 Y Chepl ILTbKAPCHKOTO PEMEC/Ia ICHY € MM AMIHA [TOHSTh, [0 BUPAKAETHCS Y
MOJAa41 HApOJHOI JSITBKH 1HIINX €THOCIB SK VKpaiHChKOI TpaguuiiHoi HapoaHoi aaasku. Came ToMy mepcerne-
KTUBa JOCTIKCHHS BOauaeThCs B aHam3i GopM Ta 3acobiB PEKOHCTPYHOBAHUX TPATULIHHUX JISIIbOK 3 Me-
TOK O3HAMOMIICHHS IMUPOKOIQ 3arajiy 3 ayTCHTUYHOK TPATULIHHOK JUTBKOIO, IO € HOCIEM CTHIYHOCTI
HALIOHATBHOI KYJIBTYPH Ta BUPA3HUKOM VKPaiHCHKOTO MEHTAMTETY. JHAHOMCTBO 3 TPAaJHLIWHOI HAPOAHOIO
JSUTBKOXO, TIOMYJIIPH3ALlisl Ta MpaBUibHA Kiaacudikawis ii Sk TpaauuiiiHoi yKpaiHChKoi mae 3Mory 30epirtu
HAI[IOHAJBHY CAaMOOYTHICTh B YMOBAX CY4acHOI riio0aizarii Ta My IbTUKY IbTYPATi3MY .

I HacamKiHCIP BAPTO 3a3HAYMTH, IO AMPOOALlist PE3YJIbTATIB AOCHIKCHHS 31 HCHIOETHCS B MPOLIECI
BHKIaJaHHA y ranepesx M. Kuesa Ta y pamkax BUCTaBOK, IO BiAOYBaKOThCA B YKpaiHi. byB pospoOnenuit
aBTOPCBKHN Kypc: "VkpaiHchka TpaaumiiHa msuibka. IcTopis Ta MeToauka koHcTpyioBaHH:", "Byanosa mi-
aeka". Takoxk y 2013 p. vy paMkax xociikeHH OyIo 3anpoBaIKeHO BeeykpaiHChKy KyIbTYPHO-MUCTCLBKY
akuiro "liTh MamIOIOTE HAPOAHY JISIBKY", 3aBAAHHA SKOI — HOMYIPU3YBATH AYTCHTUYHY TPAJULIHHY JSUTBKY.
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Crnspenko O. A. YRpanHCcKasi TPAIMIIOHHASI KYKJIA KAK HOCHTEIH STHHYHOCTH B COBPEMEHHO KYJILTYpe

[MyOnukanma NOCBAIICHA AHAM3Y YKPAHHCKOH TPAIUIHOHHOHN KyKibl KoHIA XX — Hadama XXI Beka Kak HO-
cUTe 3THHYHOCTH. OCBENICHBI BOMPOCH! OCHOBHBIX HAIPABICHUH MCCICAOBAHMS 3THHYHOCTH YKPAMHCKON TPamHIIH-
OHHOM KYKIBI C MO3HIMH COBPEMECHHOH KyJIbTYPOJIOTH. BIEPBBIC BBIACIACHBI OCHOBHBIC NMPH3HAKH TPAAUIUOHHOM
KyKJIBI KAK HOCHTEISI STHUYHOCTH, CPEIH KOTOPBIX: YKPAMHCKUH S3BIK, 3THOIICHXOJIOTHUCCKHE MCHTAIBHbBIC 0COOCHHO-
CTH YKPaWHIICB, 3THHYCCKAS TEPPUTOPHS (MPUPOIHAI Cepea), BEpoBaHMS (MH(OIOrHIECKHE 0COOCHHOCTH).

Kmiouegvie cnoga: TpaquIUOHHAS KYKJIA, STHHIHOCTD, KyJIbTYPa, HAPOTHO-IIPUKIIATHOE HCKYCCTBO, COBPEMCH-
HOE OOILECTBO.

Sklairenko O. Ukrainian traditional doll as a carrier of ethnicity in contemporary culture

The publication analyzes the traditional dolls late XX — early XXI century as a carrier of ethnicity. The article
highlights the issue of ethnicity research directions traditional Ukrainian doll from the standpoint of cultural studies,
first highlighted the main features of traditional dolls as a carrier of ethnicity.

At the turn of the century are witnessing processes of identity assertion Ukrainian people by exploring the
historical, ethnographic and folklore attractions. We have researched the collection of traditional toys that are
represented in the State Museum of Toys in Kyiv, private collections, exhibits national exhibitions of arts and crafts,
and analyzed the data entered puppeteers in our questionnaire.

Today, folk art, including traditional doll phenomenon as a cultural phenomenon that is the focus of many
experts and researchers: art historians, anthropologists, philosophers, historians, educators, specialists in children's toys
collectors. However, most of them studied one aspect dolls. To some extent, this issue has been described in the
scientific literature courtesy of A. Morozov and M. Mishina, but the analysis of these studies gives an overview of the
phenomenon of ethnicity doll as a carrier, so the question arose as to highlight the main features of traditional dolls as a
carrier of ethnicity, as Ukrainian folk dolls — the result of centuries of spiritual formation process of Ukrainian culture.
Ethnicity — a system of relations that combines carrier ethnic features of their ethnic environment. The purpose of the
article — to explore the contradictions features traditional folk dolls end of XX — beginning of XXI century, as the bearer
of ethnicity in socio-cultural environment in Ukraine due to the increasing attention to it in the modern culture,
identifying the main characteristics of traditional dolls as a carrier of ethnicity. In this article, we investigated the doll as
a carrier of ethnicity and attempted to highlight its main features. Category "etnichnichnist" analyzed and interpreted
from different scientific ficlds who study culture. Some of the researchers interpret "ethnicity" as the process of
identifying the individual and group identity, the latter — as a special form of existence of ethnic communities, and
others — such as features that appear only in comparison with the characteristics of other ethnic communities.

It should also be noted positive motifs among the masters of traditional dolls are models which reproduced the
old archaic types of dolls. This phenomenon is called historical and cultural restoration.

In this area is valuable for us to sample collector of folk dolls L. Orlova , can be seen at the State Museum of
Toys ( Kyiv). Such restoration spends with his students and author of the study, including traditional dolls node, that
helps promote traditional folk doll as relevant question dissemination of knowledge about the real traditional doll: its
form and proportion, materials, decoration. Introduction to traditional folk doll, promotion and classifying it as a real
traditional Ukrainian national identity can store in today's globalization.

Traditional folk doll late twentieth — early XXI century can be classified into the following three types:

+ authentic — historical type dolls ( endangered );

+ Similar to traditional — designed by repetition of shapes, ornaments, composite solutions, but they do not
make those functions;

» stylized or artistic copyrights traditional dolls — dolls with elements that indicate their similarity to traditional
folk dolls.

Thus, the phenomenon doll in culturological space has a deep relationship with the artistic tradition of toys in
Ukraine. However, it can be argued that:

1. Interest in traditional folk dolls happening at a time when there is a need for knowledge about the traditions
and culture.
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2. Traditional doll as a carrier of ethnicity in contemporary culture is one of the important factors that shape
patterns of national consciousness.

The main features of traditional puppets as a medium of ethnicity is:

» innocence, expressed in simple forms that indicate the refinement of taste and subtle mind Ukrainian;

+ Communications traditions to create a doll with a specific ethno-social unit;

* touch with family traditions and rituals.

It should be noted that in the puppet craft a substitution of concepts, resulting in the filing of folk puppets of
other ethnic groups as traditional Ukrainian folk dolls.

That is why the prospect of research is seen in the analysis of reconstructed forms and traditional dolls to
familiarize the public with authentic traditional doll that is a carrier of national culture and ethnicity expression
Ukrainian mentality. Introduction to traditional folk doll, promotion and classifying it as a real traditional Ukrainian
national identity can store in today's globalization and multiculturalism.

Key words: traditional doll, ethnicity, culture, folk applied art, modern society.

VJIK 78.03 (477.61) Cayxaenxo Bnagucaas OuekciiioBuy,
3mo0yBad

TEOPISI I IPAKTUKA BUXOBHOI I OCBITUHBOT JIAJBHOCTI
PETTOHAJIBHOI'O TEATPY JJIA AITEN TA IOHAIITBA

Y cmammi posxpusaiomucs 0CHOSHI 6UX06HT T PO36UEANLHI 3060AHHA OUMAYO20 MEAmpy, 6AXHCIU-
8iCHb (POPMYBAHHI eCMEeMUYHO20 CRPUUHAMMA meampanvHol ecmemuynoi Oiticnocmi. Ocobnugy yeazy ae-
mop npudinae ananisy Qopm i 3a60aHb BUXOEHOI pobOMU 3 MOJIOOUM NOKONIMHAM 212004i8 Y CYYACHUT
nepioo 3 YpaxyeawuamM CReyuqpixu cupulinamms OimbMu ma NIONIMKAMU HABKOIUUHBbOT peanvHocmi. Ax-
yenm 3pobaeHuil MaKoIC Ha Gopmax podomu 3 6UX08AHH MONOOL, 30CMOCOEYBANHUX KOAeKMUEOM Jloneynb-
K020 00JACHO20 meampy IOHO20 2190a4d 8 OCMAHHE 0eCIMULimms #020 OisibHOCHI.

Kirouosi cnosa: THOI, meamp ona dimeii ma ioHaymea, meampanbHe MUCHEYME0, eCmemuyHi no-
mpebu, i2poea OisibHiCMb.

Teatp Biairpae HaJ3BUYAHHO BEIHKY Poib V (GOpMYyBaHHI AVXOBHHUX LIHHOCTEH V AITCH 1 MAMITKIB,
o 0coOMHBO aKTYAIBHO B CYYacHy iHGOpMaLiiiHy o0y CHiBICHYBAHHS B XYAOKHBOMY NPOCTOPI PI3HHX 32
CBOIM HAIIOBHCHHAM XY JOKHIX SIBHILI.

ITpobaema BUXOBAHHS MOJIOAOTO HOKOIIHHS 3aC00aMH TCATPY TPAJUIIIHO OCMHUCTIOBAIACS HAYKOBLIS-
MH. 30KpeMa, OAVH 13 BAKTUBUX HANPSMKIB BUBUCHHS TCATPATIBHOI AISTBHOCTI TOB'I3aHAUHN 3 THM, IO Tearp Uil
JITCH Ta IOHAUTBA € CreHU(IYHAM COLIATPHUM 3aKIaI0M, INO MOCIAAE 0COONMBE MICLE B CUCTEMI LIIHHICHOTO
OCATHCHHS KYIbTYPH, 30KpeMa KyJIbTYPU HALlOHATIBHOI, IIAJaYeM V CHCTEMI KOMILIEKCHOTO (popMyBaHHS
0coOHCTOCTI, ii 0cOOUCTICHUX iAcamniB 1 miHHOCTEH. Ll mpobnema € ogHIE 3 KITIOYOBHX V HAYKOBHX PO3BIA-
kax B. A. Acmyca, M.M. baxrina, I.becry:kesa-Jlagu, B. C. bidaepa, K. M.Benruens, JI. C. Burorcekoro,
A. A Tyceitnosa, 0. M. [lasugosa, A. . 3uce, C. M. Ikonnukosoi, JI. Komsbepra, I. C. Kona, /1. C. Jluxadoga,
I. B. Masurinoi, E. C. Mapkapstaa, B. M. Mexyesa, M. Mix, XK. [Tiaxe, E.A. Tlokposcekoro, B. O. Pemizosa,
A. Toitn6i, M. Xepckosina, E. Epukcona. Haykosi po3siaku H. M. Kopnienko, O. M. Cemamnka, I'. O. Tos-
cronorosa, [ I1. FOpu, B. I. Hemuposuua-/laH4ueHka po3KpHBAOTh MPOOIEMY BHUXOBAHHS 0COOHCTOCTI 3a-
cobamu Teatpy.

MeTor0 CTaTTi € aHaTi3 OCHOBHUX HAMNPSIMKIB ASUTBHOCTI CYYacHOI'O TEATPy FOHOrO risiaada y dop-
MYBaHHI €CTCTHYHHX NOTPed Ta MIHHOCTCH. Y 3B 43KY 3 LIMM JOCHTb BXITHUBOIO € podieMa (GOopMyBaHHS V
MOJIOAOTO MOKOQJIIHHS MCBHUX LIHHICHUX OPIEHTALH, 0 BIAOYBAETHCS, 30KPEMa, 3aco0aMH TUTAUOTO TCATPY.
KomrmiekcHO 11¢ mUTaHHs B YKPATHCHKIH HAYII BUCBITIFOBATIOCS TUTBKH B KaHAUAATCHKIHN quceprarii B. M. [ax-
paii "LliHHICHI OpieHTalli MANITKIB Y AISIbHOCTI AuTsadoro Teatpy” (2003), ane TinbKH v 3B”43KY 3 AiSUTBHICTIO
CaMOIISUTBHUX TEaTpiB. Y LIIOMY TCOPETUUHIH mpodremi GOpMyBaHHS LHIHHOCTCH, VCTAICHUX LIHHICHHX Opi-
€HTALH Oy /10 MPUCBSYMCHO JOCTIHKSHHS B TaIy3l ICUXOOTii, (piiocodii, COIoNOoTii, meaaroriky.

OnHak, MONIPU HASBHICTh HU3KU JOCUTh IPYHTOBHUX JOCILIKCHb BHXOBHOTO 3HAUCHHS AMTIUOTO
TEaTpy, HE PO3KPUTHMH 3ATHINAOTHCS BAXKINBI aCMCKTH, IO CTOCYIOTHCI KOHKPETHOI BUXOBHOI CIPSMOBA-
HOCTI aisibHOCTI Kepisaunrea THOI'y s peaizariii BChOro BUXOBHOTO T4 PO3BUBAIBHOIO MMOTCHITIATY 1[BO-
r'0 THITY TEATPV, O ¥ 3YMOBIIIOE HANPSIMKH AOCITIIPKCHHS LIbOTO (PEHOMEHY .
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