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2. Traditional doll as a carrier of ethnicity in contemporary culture is one of the important factors that shape
patterns of national consciousness.

The main features of traditional puppets as a medium of ethnicity is:

» innocence, expressed in simple forms that indicate the refinement of taste and subtle mind Ukrainian;

+ Communications traditions to create a doll with a specific ethno-social unit;

* touch with family traditions and rituals.

It should be noted that in the puppet craft a substitution of concepts, resulting in the filing of folk puppets of
other ethnic groups as traditional Ukrainian folk dolls.

That is why the prospect of research is seen in the analysis of reconstructed forms and traditional dolls to
familiarize the public with authentic traditional doll that is a carrier of national culture and ethnicity expression
Ukrainian mentality. Introduction to traditional folk doll, promotion and classifying it as a real traditional Ukrainian
national identity can store in today's globalization and multiculturalism.

Key words: traditional doll, ethnicity, culture, folk applied art, modern society.
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TEOPISI I IPAKTUKA BUXOBHOI I OCBITUHBOT JIAJBHOCTI
PETTOHAJIBHOI'O TEATPY JJIA AITEN TA IOHAIITBA

Y cmammi posxpusaiomucs 0CHOSHI 6UX06HT T PO36UEANLHI 3060AHHA OUMAYO20 MEAmpy, 6AXHCIU-
8iCHb (POPMYBAHHI eCMEeMUYHO20 CRPUUHAMMA meampanvHol ecmemuynoi Oiticnocmi. Ocobnugy yeazy ae-
mop npudinae ananisy Qopm i 3a60aHb BUXOEHOI pobOMU 3 MOJIOOUM NOKONIMHAM 212004i8 Y CYYACHUT
nepioo 3 YpaxyeawuamM CReyuqpixu cupulinamms OimbMu ma NIONIMKAMU HABKOIUUHBbOT peanvHocmi. Ax-
yenm 3pobaeHuil MaKoIC Ha Gopmax podomu 3 6UX08AHH MONOOL, 30CMOCOEYBANHUX KOAeKMUEOM Jloneynb-
K020 00JACHO20 meampy IOHO20 2190a4d 8 OCMAHHE 0eCIMULimms #020 OisibHOCHI.

Kirouosi cnosa: THOI, meamp ona dimeii ma ioHaymea, meampanbHe MUCHEYME0, eCmemuyHi no-
mpebu, i2poea OisibHiCMb.

Teatp Biairpae HaJ3BUYAHHO BEIHKY Poib V (GOpMYyBaHHI AVXOBHHUX LIHHOCTEH V AITCH 1 MAMITKIB,
o 0coOMHBO aKTYAIBHO B CYYacHy iHGOpMaLiiiHy o0y CHiBICHYBAHHS B XYAOKHBOMY NPOCTOPI PI3HHX 32
CBOIM HAIIOBHCHHAM XY JOKHIX SIBHILI.

ITpobaema BUXOBAHHS MOJIOAOTO HOKOIIHHS 3aC00aMH TCATPY TPAJUIIIHO OCMHUCTIOBAIACS HAYKOBLIS-
MH. 30KpeMa, OAVH 13 BAKTUBUX HANPSMKIB BUBUCHHS TCATPATIBHOI AISTBHOCTI TOB'I3aHAUHN 3 THM, IO Tearp Uil
JITCH Ta IOHAUTBA € CreHU(IYHAM COLIATPHUM 3aKIaI0M, INO MOCIAAE 0COONMBE MICLE B CUCTEMI LIIHHICHOTO
OCATHCHHS KYIbTYPH, 30KpeMa KyJIbTYPU HALlOHATIBHOI, IIAJaYeM V CHCTEMI KOMILIEKCHOTO (popMyBaHHS
0coOHCTOCTI, ii 0cOOUCTICHUX iAcamniB 1 miHHOCTEH. Ll mpobnema € ogHIE 3 KITIOYOBHX V HAYKOBHX PO3BIA-
kax B. A. Acmyca, M.M. baxrina, I.becry:kesa-Jlagu, B. C. bidaepa, K. M.Benruens, JI. C. Burorcekoro,
A. A Tyceitnosa, 0. M. [lasugosa, A. . 3uce, C. M. Ikonnukosoi, JI. Komsbepra, I. C. Kona, /1. C. Jluxadoga,
I. B. Masurinoi, E. C. Mapkapstaa, B. M. Mexyesa, M. Mix, XK. [Tiaxe, E.A. Tlokposcekoro, B. O. Pemizosa,
A. Toitn6i, M. Xepckosina, E. Epukcona. Haykosi po3siaku H. M. Kopnienko, O. M. Cemamnka, I'. O. Tos-
cronorosa, [ I1. FOpu, B. I. Hemuposuua-/laH4ueHka po3KpHBAOTh MPOOIEMY BHUXOBAHHS 0COOHCTOCTI 3a-
cobamu Teatpy.

MeTor0 CTaTTi € aHaTi3 OCHOBHUX HAMNPSIMKIB ASUTBHOCTI CYYacHOI'O TEATPy FOHOrO risiaada y dop-
MYBaHHI €CTCTHYHHX NOTPed Ta MIHHOCTCH. Y 3B 43KY 3 LIMM JOCHTb BXITHUBOIO € podieMa (GOopMyBaHHS V
MOJIOAOTO MOKOQJIIHHS MCBHUX LIHHICHUX OPIEHTALH, 0 BIAOYBAETHCS, 30KPEMa, 3aco0aMH TUTAUOTO TCATPY.
KomrmiekcHO 11¢ mUTaHHs B YKPATHCHKIH HAYII BUCBITIFOBATIOCS TUTBKH B KaHAUAATCHKIHN quceprarii B. M. [ax-
paii "LliHHICHI OpieHTalli MANITKIB Y AISIbHOCTI AuTsadoro Teatpy” (2003), ane TinbKH v 3B”43KY 3 AiSUTBHICTIO
CaMOIISUTBHUX TEaTpiB. Y LIIOMY TCOPETUUHIH mpodremi GOpMyBaHHS LHIHHOCTCH, VCTAICHUX LIHHICHHX Opi-
€HTALH Oy /10 MPUCBSYMCHO JOCTIHKSHHS B TaIy3l ICUXOOTii, (piiocodii, COIoNOoTii, meaaroriky.

OnHak, MONIPU HASBHICTh HU3KU JOCUTh IPYHTOBHUX JOCILIKCHb BHXOBHOTO 3HAUCHHS AMTIUOTO
TEaTpy, HE PO3KPUTHMH 3ATHINAOTHCS BAXKINBI aCMCKTH, IO CTOCYIOTHCI KOHKPETHOI BUXOBHOI CIPSMOBA-
HOCTI aisibHOCTI Kepisaunrea THOI'y s peaizariii BChOro BUXOBHOTO T4 PO3BUBAIBHOIO MMOTCHITIATY 1[BO-
r'0 THITY TEATPV, O ¥ 3YMOBIIIOE HANPSIMKH AOCITIIPKCHHS LIbOTO (PEHOMEHY .
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VY cyuacHifl KyJIbTYpHIA CHUTyallli CiJ OPUALTATA Oararo yBard MO3BILUTI0 MOJIOAOTO MOKOMIHHS,
cripusiroun (hOPMYBAHHIO TAPMOHIHHOI OCOOMCTOCTI, 10 HE TUIBKKA ONMECPYE MEBHUM HEOOXITHUM HAOOPOM
3HAHb, & H Ma€ 3arajabHy CPYAMLII0, TYMAHITAPHY KYJIBTYPY, PO3BHHCHY €MOLIHHY cepy.

Jy>ke BaXXITHBOIO B CIIPaBl BUXOBAHHS MOJIOAOTO MOKOIIHHA € OE3MEPEPBHICT K Y 3aCBOEHH] OVAb-
SKOTO BHUAY MHCTCLTBA, TaK 1 B OTPUMAaHHI XYJOXKHBOTO BPKCHHS, IO 3HAXOMUTH JKUBUH BIATVK y AyIOi
mutaHA. O. M. KoHyxoBa 3a3Havae v 3B 3Ky 3 muM: "XyIO)KHE BUXOBAHHA — LI BUXOBAHHA NEPEAYCIM
LIIIXOM JOJIYYCHHS 0 CBITY MUCTCITBA, BUXOBAHHS HA OCHOBI MOCTIHHUX KOHTAKTIB 3 XYAOKHIMU T4 MO-
PATBHHUMU LIIHHOCTSMH, BUPKCHUMH B MHUCTCUTBI U 3aBASKH L[bOMY AOCTYIHHMH I po3yMiHHA ix... Ha
LBOMY LISIXY B JIFOAUHH POCTE M MOTTTHOMIOETHCS IIUPICTh, YYTIUBICTh 10 BCIX CIPABKHIX THOACHKUX I[iH-
Hocrei" |6, 8].

VY 1inoMy BUXOBHI 3aBJAHHS TEATPY FOHOTO [IAAAYa MOXKYTh PEaTi30BYBATHCS B TAKUX HANPAMKAX:

*  3BEPHCHHS IO TrOCTPO MPOOIECMATHYHUX TBOPIB APAMATHYHOTO MHUCTCUTBA, IO CHPHIE OCMKC-
JICHHIO MiATITKAMH BaKITHBUX ACICKTIB COLIATBHOTO Ta OCOOHCTICHOTO iCHYBAHHS, CTUMYITIOE (POpMyBaHHS
BIIACHOTO MOTJISAY HA JKUTTEBI KOMI3ii;

*  3BCPHCHHS A0 TEKCTIB 13 PimocoPChKUM MIATEKCTOM, O cOpusie GOpPMyBAHHIO LLTICHOI KapTH-
HU CBITY, 30aTHOCTI IO IIHPOKOTO, IPYHTOBHOrO cripuiiMaHHs >kuTTd. Sk 3a3nauae H.A IlonTtasceka, "lcTo-
puko-dinocopcbkuil aHami3 JYXOBHOTO AOCBIAY MOKOJIHB HA MPUKIAAAX BUBYCHHS JITCPATYPHUX TBOPIB
JO3BOJISE MIIIATH 10 3MIHCHCHHS IJICH JYXOBHO-MOPAIBRHOTO BUXOBAHHS 0COOMCTOCTI, sKa 34aTHa Oy ayBa-
TU KUTTA, TIAHE AoauHM, 3a 3akoHamu [JloOpa, Ictunan, Kpacu... YuHIB clijy HABYUTH JUBHUTHUCS HA MOAIL
ouMMa CIOKOHBIUHKX MiHHOCTEH" [4, 47];

*  ypaxyBaHHS CIPSIMOBAHOCTI JPaMAaTHYHOrO TBOPY, fAK 1 OyJb-IKOTO TBOPY MHCTCLTBA, Ha IIc-
PCKMBAHHS IHIUBLAOM, IO HOro CnpuiiMae, rTHOOKOTrO KaTapCucCy, TOOTO MAYXOBHOTO OUMINCHHS, IHO 3Mi-
HIOE BHYTPILOHI OpiEHTHPU OcOOHCTOCTI, 30arauye ii, cnpuse MOJANBLIOMY BHYTPILIHBOMY PO3BUTKY H
VAOCKOHAJICHHIO,

*  ypaxyBaHHS IEIATOTIYHOTO MOTCHIIATY TBOPIB MHUCTEITBA, IO PEATi3y€eThCS Uepes MepeKUBaH-
Hs IHAMBIAOM TNCBHUX €MOLIN, OCKUIBKH "XyJI0XKHbO-O0OpPA3HUI KOMIOHCHT YV MEAArOTIYHIN JISUTBHOCTI €
CBOTO poAy "kartamizaropoM" TBOPUOCTI, IO AOTMOMArae OLTbII CMIJTHBO Ta SICKPABO MOAABATH MaTepiaj, He-
OOX1AHHIN AJTs1 AYXOBHOTO BAOCKOHAJICHHs ocoductocti” [2, 27].

Ha crorognimuboMy etami (OpPMYBaHHS CCTETHYHHUX OPIEHTALH MIATITKIB OB S3aHE 3 BUKOPHC-
TaHHAM 1HHOBALIWHUX TEXHOJOT1H, SKI CIPOMOXKHI MOJOTATH Taki CymepevyHOCTi: "Mk HoTpeOOoro miaBH-
LICHHS €MOLIHHO-1HTEICKTYanbHOTO PiBHA MIIMITKIB 1 BTPATOI) CTUKO-CCTCTHYHHX BHMIPIB Y CYYacHOMY
CYCITINBCTBI, MK BXKIIHBICTIO YIOCKOHATICHHS (opM I METOXIB OopraHisamii i MpoOBeACHHS BLIBHOTO Yacy
MIJTITKIB 1 B TOH K¢ Y4aC HASBHUM CKOPOUCHHSM J03BULIEBUX Ta MO3AINKIIPHUX 3aKIa1B; MIXK MOTCHLIHHH-
MU BUXOBHHUMH MOKIHUBOCTSAMH JAUTAUOrO MY3HUHOTO TEATPY-CTYAli 1 HEAOCTATHROIO PO3POOICHICTIO 3aC0-
61B iXHBOrO LIJCCIPIMOBAHOTO BHKOPHCTAHHS V MO3AMIKUIBHINA OCBITI; MK HEOOXigHICTIO (OpPMYyBaHHSI
CCTETUYHHUX OPIEHTALIN MIITITKIB K KIIOYOBOrO HAMPSAMKY PO3BHTKY OCOOHUCTOCTI H BIACYTHICTIO HAYKOBO-
0oOrpyHTOBAHUX 3aCO01B PO3B s3aHHs el mpodnemMu v TearpaibHii nexarorim” [3, 35].

XynoxHIM BIIMB Mae OYTH TakoX PI3HOMAHITHHM, TOOTO mepeadadae OpraHidyHHN CHHTE3 MUC-
TCUTB, 100, 3BUYANHO, MOKIIMBO B paMKax TECaTPaNbHOI AiSIbHOCTI. BHXOBaHHS TeaTpoM MoOke 3A1HCHIOBA-
TUCS Ha TprOX piBHAX. [lepmmii nepeabavae 3HAHOMCTBO AUTHHH 3 TCATPOM SK TAKHM, YBEACHHA ii B CBIT
TeaTpaabHOro Muctenrsa. Sk 3azHadanocs me B XX CTOMTTI, "BUXOBAHHS TEATPOM — LI ¥ MPUIICILICHHS
HAual TeaTPaabHOTO CTHKETY, IO BCTAHOBIIOE KOXKHOTO Pa3y Pi3HE CHIBBIJHECECHHS 300paskanbHOrO H BH-
paskaapHOTO, OOPSIAOBOTO ¥ IrPOBOTO HAYAJ, MPUPOIHOCTI i YMOBHOCTI, PO3YMIHHS €CTCTHYHOI 130J16OBAHO-
CTi TeaTpanbHOI Aii BiJ 3BHYAHHOI XKUTTEAISITBHOCTI U Pa3oM 13 THM iICHYBAHHS IX JKUTTETBOPYOTO 3B A3KY"
[L, 6].

Kpim Toro, ayist cy4acHOrO MOJIOAOTrO MOKOJIHHS MYKE BAK/IMBA 3arajbHa OOI3HAHICTD 13 MOJISIMH
TCATPATBHOIO JKUTTS, IO Hepeadavae HAJAHHS IIKABOCTI W SICKPABOCTI UM MOAISM, OCKUIBKH CYYACHHH
[IAaY € JOCHTh BUOArTHBUM IO PEKIaMH OV Ab-KOTO XapaKkTepy.

VY X0al BUXOBaHHS TEATPOM AWTHHA IMOCTYIIOBO ¥ HEHAB SI3JIMBO JAOMYYAETHCS 0 HAHKpamux 3100Y-
TKIB BITYM3HSHOTO Ta CBITOBOI'O MHCTCLTBA, INO, 3BHYANHO, cHpHsie (OPMYBAHHIO BCEOIYHO PO3BHHEHOI
€pyA0BaHOI OCOOUCTOCTI 1 gomoMarae Tii poboTi, 1Mo 31 HCHIOETHCA B IIKOJII HA YPOKAX ITiTeparypu.

AJIcKBaTHE COPUHHATTS TEATPAIBHOIO MHUCTCLTBA HEMOXKIMEBE, YV CBOIO Uepry, 6e3 gopMyBaHH! MO-
BHOLIIHHOTO COPUHHATTS CLICHIYHOTO MHCTEUTBA, IO OCOOIUBO aKTVAIBHO B CydacHy A00y iHpOpMaIiiHIX
TEXHOJIOTIH Ta PO3BUTKY KiHO Ta TejcOaucHHs. ToMy ICHY€E HEOOXIAHICTD " qonepersiaHoi" mArOTOBKH IJIs-
Jada, To0TO MOMEPeAHE O3HAMOMICHHS HOTO 3 TBOPYICTIO MEBHOIO ApamMaTypra, ocoOmuBocTsaMH (aldymu
BHCTaBH, CHECUM(]IKOI MEPioxy PO3BUTKY ApPaMaTyprii, A0 SKOTO HAICKUTh APAMATHYHUM TEKCT, YPEIUTI,
cneun(iKOr0 KyIbTYPH Ti€l KpaiHH, Ky BiH NPEICTABIIAIE.
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Benvkoro 3HaveHHS A7 CIPUHHATTS BUCTaBH HaOYBAaIOTh TAKOXK PI3HOMAHITHA CYNPOBOKYBATBHI
MOMEHTH: 0opMICHH: QOHE;3MICT PEKIaMU; IPOrPaMKH (Mamip, KOMip, PO3TAIIYBAHHS TEKCTY, LTIOCTpaLii).

Kpim toro, gk 3azHauae M.Ctynp, HeoOX1AHI MATOTOBYI 3aHATTS 3 OCMHCIICHHS TE€ATPATBHOTO Aitic-
TBa, KOTP1 CJIiA MOYHUHATH IIC 3 MOJOIIIMMH IIKOISPAMHU, OCKIJIBKH 32 YMOBH "SKIO JUTHHA CCMH-BOCHMH
POKIB YUHTBCS YUTATH CLCHIYHY MeTadopy, YIUTBCA OAYUTH, SIK BOHA CTBOPIOETHCA, TO L€ 30BCIM HE "pyH-
HY€ I CIPUIAHATTS, HABMAKH, 30VpKye (aHTa3io i po3BUBaAE XYA0KHE MUCITCHHA" |5, 44].

Baxxmusoro 3HaueHHs HaOyBa€ XyAOXKHS LIHHICTh BHCTABH, OCKUTBKH BOHA CTA€ HEOOXITHOKO YMO-
BOIO (POPMYBaHHS V AITCH NOTpeOU B TearparTbHOMY MUCTEUTBI. Y HAII Yac TeaTpy AOBOAUTHCS KOHKYPYBa-
TU 13 TAKUMH BUAOBUIIHUMH 3ac00aMHu, SK KiHO, ecTpaza, larepHer. Oco0MMBO 1ie BIAYYBAETHCI CEPEA
JITCH-TIITITKIB, SIKI BIABLAYIOTH TEATP YCE PIALIC.

JocmiAHNKN HAa3WBAIOTh TPH OCHOBHHUX LULIXH (JOPMYBAHHS SCTCTHYHOI MOTPEOU ANTHHH B TEATPI:
(ecTuBan MOIOIIKHUX TeaTpis, JHi BIAKPUTHX ABEpEH Ta aKTHBHA PEKJIAMHA AISTBHICTh 13 03HAHOMIICHHS
MOJIOJOTO TOKOMIHHA 3 yCIM JKAHPOBHUM CICKTPOM TEaTPaTbHUX BHCTaB. TOMY HACTIIBKH BHCOKI BHMOTH
CBOTO/IHI BUCYBAIOTHCS MO PIBHS TCATPATbHUX MOCTAHOB, IO MAKOTh VIIOBHI 33M0BOJIBHITH IMiABHINCHI TO-
Tpebu cyyacHoro rasgada. I, 3BicHO, K yKEe TOBOPHIOCSH MONEPEIHBO, HEOOXIAHO CINIaHOBaHO (popMyBaTH
HABUYKH YCBIAOMIICHOTO CIIPUHHATTA TEATPATBHOIO MUCTEITBA, 10 MA€E CBOKO CIICHU(IKY .

CyuacHull raggad, Ha AyYMKY KPUTHKIB, VK€ HE MOTPeOye cnpolucHHS MeTaQopHyHuX 3ac0o0iB Xy-
JOXHBOTO MOBJICHHS, OCKLTBKH BiAOVIIOCS MOCTYNOBE 1HPOPMATHBHE Ta IYXOBHE MOJOPOCIIIIAHHS HACTYII-
HUX MOKOIiHb, TOMY, SKINO PEXKHcep OyJe TOBOPHUTH 31 CBOIM IIAAaYeM HA MPHHHATHOMY Ui HBOTO
IHTECNECKTYaIbHOMY PiBHI, 1Ie Oya¢ MPUBEPTATH HOTO NPUXUIBHICTD 1 BUKINKATH 3aIIKaBICHHS. Y CKIaIHCH-
Hsl 3aCO0IB CYYaCHOTO TEATPATBHOIO MUCTCLTBA, TAKAM YHHOM, BUKJIMKAHE MOTPEOOIO Yacy H BiaoOpaxkae
3MIHH B CBIIOMOCTI HOBHX ITOKOJIIHb.

VY uijoMy g BIA3HAYMTH, IO MHUTAHHS PO CIIBBIIHCCCHICTh XY0KHBOI MPAKTHKU JUTSIOTO TCA-
TPY 3 ECTCTHYHUMH NOTpeOaMu H YCTAHOBKAMH CYYacHOI TeaTpaibHOI KYIBTYPH H MOTpeOaMu €CTETHIHOTO
BHXOBAHHS NICBHOIO MIPOIO 3aJIMIIAEThCS ANCKYCiiHUM. HatoMicTe HaransHOIO € motpeda Horo po3s’ sS3aHHS,
OCKIJTBKY LI¢ HANPSIMY BILTHBAE HA PEHICPTYapHY MOMITHKY cydacHoro THOI'y.

Kepisuuureo JloHepkoro 061aCHOrO POCIHCHKOTO TEATPY FOHOTO rsgada 0arato yBard MpHILISLE
MpodIeMi €CTCTHYHOTO BUXOBAaHHS MOJOJOTO MOKOIIHHS, OCKITBKH LIE MUTAHHS € JOCHTh AKTVAITBHUM A
CBOTOJICHH, KO (POPMYETBCS MOCTYIOBO HOBE KYJIBTYPHE cepenosuine. [IpaBunpHo copmoBane ecteTu-
JCKTyaIbHUHA Ta JAyXOBHUH TOTCHLian, cnpuse (OPMYBAaHHIO HABHUOK TBOPUO JiSUTBHOCTI, IO
JoromMararoTh npodeciiiHiil camopeanmizanii v Oyap-akid chepi. Kpim Toro, ecreTiane BUXOBaHHS 31HCHIO-
€TBCS Y TICHOMY B32€MO3B SI3KY 3 MOPAIIBHUM BUXOBAHHAM, (JOPMYBAHHSIM NATPIOTU3MY, BIAIYTTI KYIBTYp-
HOI TIPUHATICKHOCTI A0 TEBHOI Hamii, pemiriiHOi IPYMH TOWO ¥ OJHOYACHO TOJICPAHTHOTO CTABICHHS O
IHIIHX HALIOHATBHUX, KyIbTYPHHX Ta PEIITIHHUX TPVIL, 3 SKHMH 1HIUBIJ CHIBICHYE.

PenepryapHa nmonitHka TeaTpy MmO€IHYE MAriCTpanbHy VBary A0 aKTYAIBHOTO MPOYUTAHHA POCIHCh-
KOI, VKpaiHChKOi U CBITOBOi KJIAaCHKH 1 3BEPHEHHS J0 cyvacHOi apamatyprii. Tearp BHUKOpHCTOBYE pPi3Hi
LITSXU 3aTyYCHHS 1 BHXOBAHHS CBOTO INISAa4a, BKIIOYAOYH aHKCTYBAHHS, INIAAUBKUN GOpyM, LiIbOB1 crie-
KTaKJi JJTs1 VIHIBCTBA 1 CTYACHTCTBA, TeaTPaIbHI (ecTHBAI.

CyuacHa KyJbTypHA Ta HAlllOHAJIbHA CUTYaLls B PerioHi morpedye GopMyBaHHS Yy MOJIOAOTO MOKO-
JiHHS TOJCPAHTHOTO CTABJCHHS A0 MPCACTABHMKIB HIIUX KYJIbTYp, peiriii tomo. Lpo dyHkuio, B Tomy
YHUCIi, Ma€ 3A1HCHIOBATH TEATP FOHOTO riasaada, GOpMYIOUH y CBOEl ayauTopii rUO0OKEe pO3YMiHHS LIIHHOCTI
KOKHOI KYJIBTYPH Ta TEOACHKOI 0COOUCTOCTI.

JocuTth BaXXITUBOIO TCHACHLIEIO Yacy € PO3IIUPCHHS ISJAUbKOI ayJuTopii 3a paxyHOK TacTpoiIcH v
HEBE/IUKI MICTA U CLTBCHKY MICLICBICTh, HATOMICTD J0 HEi BAAFOTHCS AAJICKO HE BCl PETIOHAIBHI TCATPU.

MeToro aisiisHOCTI JJOHEHBKOTO 00JaCHOTO POCIHCHKOrO TEATPY FOHOrO risgaua, mo (yHKIIOHYE B
micti MaxkiiBka JloHeupkoi 061acTi, € peam3aiis ASP KaBHOI KyIbTYPHOI MPOrpaMu 3riHO 3 ii MPHUHIHIAMA
U NIJIIXOM CTBOPEHHS CLICHIYHHMX BHUCTAaB, OPTraHizalii KyJIbTYPHO-MACOBUX 3aX0.1B, 30€PE:KCHHS U MPUMHO-
’KCHHI HaLlIOHATBHOTO Ta 3araIbHOMIOACHKOTO KYJIBTYPHOTO HAAOAHHSI.

l'onmoBHMM BHUXOBHHM 3aBIAHHAM TeaTpy € (OPMYBaHHS T'YMAHHOTO H ECTCTHYHO NPaBHIBHOTO
CIIPUMHATTS CBITY MOJIOJAMM MOKOJIIHHSIM, OCHOBAHOI'O HA BIYHUX I[IHHOCTSIX BIpH, HA/li, JIFOOOBI, 3a/Ty ICHHS
MOJIOAL A0 CBITY MUCTEITBA U KPacH.

s po3s’a3aHHs L€l 330241 TeaTp HAJAE IEPEBary BUCTABAM 32 TBOPAMH KJIACHKIB CBITOBOI miTepa-
TYPH, IO BIANOBIIAI0 BHCOKHM KYIBTYPHHUM Ta SCTCTUYHHUM BHMOTaM 1 HE CYIEpevaTh BIKOBUM MHOTpeOam
ayIuTopii.

3a cBoto icTopiro JoHenpkuii akageMivHHE 0O0IACHUN POCIHCHKHN TEaTp BHUIYCTHUB ONMU3BKO TPHOX-
COT BHCTAB, K1 OAUBUINCS OLIBINE MISCTH MITBHOHIB IJISAAYIB SIK B Y KpaiHi, Tak 1 32 ii Mexkamu.
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Bigrak, cmig Bi3HAYUTH, IO PETIOHAIBHHE TEATP IOHOTO IISJava B YKpaiHi, SK HPaBUIO, MAE
PO3B s3aTH HU3KY MPOOIeM A 3AIHCHEHHS CBOET AlSTIBHOCTI, CEpe SKUX: Opak Aep:kaBHOTO (hiHAHCYBaHHS
Ha PO3BUTOK TBOPYHUX 1HILIATHB TEATPAIBEHOTO KOJCKTHBY U, BIAMOBITHO, (PIHAHCOBI TPYAHOLLI; KaAPOBI M-
TaHHA, OB f3aH1 3 BIACYTHICTIO B perioHi npodeciiHux HaBYaIbHUX 3aKNIaJiB; MOCTIHHA HCOOXITHICTE PO3-
LIMPEHHS apeany AiSNTBHOCTI [T 3aTYUCHHS O TeaTPaIbHOTO MUCTCLITBA IIHPOKHX MAC HACCJICHHS PETiOHY
MOJOJAHHS TOTATBHOTO HAB SA3YBAHHS 1HIIHMX BHIIB PO3BAar, SIKI NPOMOHYE CYYACHUH PHHOK JO3BILIA 1 Ki
MOKYTh OYTH JOCHTH JANCKHMH BiJ MUCTCUTBA U BUXOBHHX 3aBJaHb, IO CTOATh MEPEH AUTIUUM TCATPOM;
MOy IAPU3ALIS IPAMATHIHOTO MUCTELTBA CEPEA HACCTICHHS PETIOHY .

lopiyHo KONEKTHB TEaTPy OEpe AaKTHBHY y4acTh y KYJIbTYPHOMY JKUTTI MicTa H 00macTi, Tearpaib-
HUX NPOCKTAX KPaiHH Ta 3apyOLKKs, MATPUMYIOUH H PO3BUBAIOYH IHTEPEC KUTENIB MicTa H 0bmacTi Jo Tea-
TPaIbHOTO MUCTCLTEA.
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Cnyxaenko B. A. Teopusi 1 NIPAKTHKA BOCHNTATEJLHOI H 00Pa30BATENLHOM 1EATEILHOCTH PErHOHAID-
HOI'0 TeaTpa AJs AeTeil U MO APOCTKOB

B crarbe pacKphIBarOTCS OCHOBHBIC BOCIIHTATEIBHBIC M PA3BHBAIOINNC 33a4H JETCKOTO TEATPa, BAXKHOCTH (ho-
PMHPOBaHHA 3CTETHYECKOTO BOCIPHATHSA TeaTPaIbHOU AeicTBUTENbHOCTH. OCOD0€ BHUMAHUE aBTOP YAC/ACT aHAH3Y
(opM ¥ 33124 BOCIHTATENEHON PAbOTHI C MOJIOABIM TTOKOJICHUEM 3PHTENICH B COBPEMEHHBIH NMEPHO, C YUETOM CIICIH-
(uKu BOCTIPHATHA ACTHMH M MOAPOCTKAMH OKPYSKAFOINECH PEaTbHOCTH. AKICHT CHOCJAH Takke HA (opmax padOTHI MO
BOCITHTAHHIO MOJIOJC/KH, MPUMEHACMBIMH KO/UICKTUBOM JIOHEKOro 00JIAaCTHOIO TeaTrpa IOHOTO 3pUTEIA B MOCICIHEES
JCCATHIICTHE €T0 JCATCIBHOCTH.

Kmioueguie cnosa: THO3, TeaTp nmst AeTel M FOHOIIECTBA, TEATPAIIBHOE HCKYCCTBO, ICTCTHUCCKHIE IOTPSOHOCTH,
HTPOBAS ACATEIBHOCTD, 3CTCTHUCCKAC ()Y HKIINH.

Sluhayenko V. Theory and practice of education and educational activities of the regional theater for
children and adolescents

The article describes the basic educational and developmental problems of children's theater, the importance of
aesthetic perception of the theatrical reality. The author pays special attention to the analysis of specific educational
work with the young audience in modern times due to the adoption to the specific reality.

The problem of education of the young audience is understood by scientists in the way of including one of the
most important arcas of study that is theater for children and youth as a specific social institution which aim is to
understand culture, and national culture in the system of complex formation of personality, its personal ideals and values.
The key problem can be traced in scientific works by: V.A Asmus, M.N Bakhtin, I.Bestuzhev, V.S Bibler, K. M. Venttsel,
L.S Vygotsky, A.AHuseynov, YuMDavydov, A.YaZys, S.M.lIkonnykova, L. Kohlberg, I. Kon D.Likhachev,
L V. Malygina, E.S. Markarian, V.M .Mezhuyev, M.Mid, Piaget, E. Pokrovsky, V.Remizova, A.Toynbi, M.Herskovits,
E. Erykson. Scientific exploration N.M Korniyenko, O.M.Semashko, H.O.Tovstonohova, V.I. Nemyrovych-Danchenko.
All of them reveal the problem of personal education by means of the theater.
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The given article shows necessity of the continuous adoption of the art form and obtaining the artistic
impression, which echoes in the children souls.

The educational objectives of the theatre for the young spectators can be traced in the following areas:

+ appealing to actual dramatic works that help to understand the important aspects of social and personal
existence, which stimulates the formation of his/her own view of life;

« reference to the texts with the philosophical subtext that forms a holistic picture of the world and ability to
broaden the perception of life.

+ taking into account the goal of dramatic work, like any work of art, the state of the individual that he
perceives, i.e. deep catharsis (spiritual purification) that changes internal personality’s guidelines, enriches further
internal development and improvement;

* taking into account the pedagogical potential of works of art which are reviled through individual emotions
since "artistically-shaped component in educational activities is a kind of "catalyse" of the creation process that helps to
present the material more easily and clearly is required for the spiritual development of the individual".

In the process of upbringing the children by means of a theatre the finest achievements of local and
international art are joined, which of course, helps to develope person’s intelligence and to carry out different tasks at
the class of literature.

It is worth saying about the importance of the artistic value of the performance since it is becoming an essential
condition in developing children's needs in the theatrical arts. Nowadays, the theater has to compete with such spectacular
means as cinema, pop music, the Internet. This is especially felt among teenagers who attend the theater rare and rare.

The researchers name three main ways of creating the aesthetic needs: the festivals of the youth theaters, the
days "of opening the theatre doors" and different promotional activities to familiarize the younger generation with the
full range of theatrical performances. The demands to the performance are so high that they must fully satisfied the
increased needs of the modern audience. And, of course, as having been mentioned previously, it is necessary to form
consciously perception skills of theatrical art that has its own characteristic features.

The modern audience, according to critics, no longer needs to simplify the metaphorical language of art,
because there was a gradual informative and spiritual adulating of the new generation, so if the director talks with his
audience at the same intellectual level as he does, this will attracts his commitment and generate lots of interest. The
increasing complexity of modern theater, therefore, caused by the need of time, reflects changes in the minds of new
generations.

It should be noted that the question of the correlation of artistic practice with children's theater aesthetic needs
and attitudes of modern theatrical culture and needs of aesthetic education remains somewhat controversial. Instead,
there is an urgent need to resolve it, because it directly affects the repertoire among Spectators’ politics.

The managers of the Regional Russian theater for the young spectator pay much attention to the problem of
aesthetic education of the younger generation, because this issue is very relevant, when gradually is formed a new
cultural environment. Well-formed aesthetic perception of reality promotes harmonization of personal characteristics
and the person develops its intellectual and spiritual potential, promotes creativity skills that help professional
fulfillment in any arca. In addition, aesthetic education is carried out in close relationship with moral education, the
formation of patriotism, a sense of cultural belonging to a particular nation, religious group, as well as, tolerance
towards other ethnic, cultural and religious groups that coexist individual.

The theatre repertory policy gives special attention to the actual reading of Russian, Ukrainian and world
classics as well as, to modern drama.

Key words: TUZ, theater for children and youth, theatre, aesthetic needs, play activity, acsthetic functions.
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KYJbTYPOTBOPYA AIAJNBHICTD B. M. HEPETHA
B KOHTEKCTI YKPAIHCBHKOI HAINIOHAJIBHOI IAEI
kiHug XIX — nouaTky XX croJirra (4actuna I)

Poszenanyma nocmamos 6uOamHO20 4eHO20, AKAOEMIKA, KONEKYioHepa AimepanmypHux nam smox B.
M. Iepemya. Jlocniosxcena tio2o Kyibmypomeopya OiaibHiCMb HA MI KYAbMYPHO-ICHIOPUYHO20 NOCHIYNY T
suboproganta yrkpaincoerkoi Hayionanvroi idel kinya XIX — nouamry XX cm. Ilpoananizoeana porv B. M. Ile-
pemya y 8i0po0iceHHi YKPAiHCOKOT KYIbMYpu ma nepeoaui iHmeiexmyaivHux i KyaomypHUxX Hao0ans mati-
OYMHIM NOKOTIHHAM.

Krrouosi crnoa: yxpaincora kyaemypa, HayionansHa ioes, KyAvnypHe 6i0po0diceHHs, YKPAiHO3HAGC-
mB0, KyibMypHe HAODAHHSL.
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