Crvaii MOJOANX HOCJTIIHUKIB

Vladimir Nikolayevich Peretz has developed a fruitful research and teaching work in the field of literary
Ukrainian: an overview of the history of Ukrainian literature first began to teach the history of Ukrainian literature. He
also taught the history of European theater and drama, was a reviewer Prime Kiev theater , sought out and published
sights of the ancient theater, writing articles on the history of theater, criticized the publication of Drama . He defended
the rights of the Ukrainian language, literature and culture who have been harassed by the tsarist.

Significant role in the investigation of a large array of Ukrainian cultural and historical material played
"seminarics Russian philology under the guidance of professor V. N. Peretz' and activism scientist in scientific
societies.

Over a lifetime, the researcher has accumulated and processed the vast documentary material Ukrainian
history. The collection has become a large collection of teachings and valuable private collection of old. Came out a lot
of research on the history of Ukrainian culture, language, literature and art. His collections have become a new major
contribution of the source in the Ukrainian Fund of Culture, uncovered a number of aspects of literary relations between
Ukraine and Poland, Russia and other countries. So, he filled the cultural space of the time the scientific facts and
source material, which led to an understanding of Ukrainian mentality. This direction was decisive in the early stage of
the study Ukrainian culture. Thanks to his tireless work devoted to the identification of the national culture, the global
cultural space became revived, popularized distinctive Ukrainian culture.
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MPOSIBU PEJIITTMHOI'O MOJAYCY HOCTAJIBI'TI
Y "COHATI-REMINISCENZE'" M. METHEPA

Y ecmammi ananisyemoca npoyec 8i000padcenHs QheHoMeHd HOCMANb2IT ma penicilinoeo Mooycy HOC-
MATBIYHO20 8 MY3UHHIT MEOPHOCHI HA OCHOBI MEOpUOCHI poCiticbko2o komnosumopa M. Memmuepa, axa sck-
Pago 8i000paAN€CAE 630EMO38 430K HOCHIAIbZIYHO20 MA Xy00XcHb020 npoyecy. Ha mamepiani ¢popmeniannol
"Conamu-Reminiscenza" M. Memnepa, a makosc Ha OCHOGI 11020 XYOOHCHbO-QIIOCOPCHKUX BUCTIOBI8 NOKAA-
HO 6miieHHs i0el HOCMATbIIYHO20 NPUeA0YBAHH MA PeiciiiH020 MOOYCY HOCMANLIIT 8 MY3UYHITl KVIbMYPI.

Krowosi cnosa: nocmanseis, penicitinuii moodyce nHocmanveiunoeo, M. Memmuep, Conama-Reminiscenza.

@deHOMEH HOCTanbrii BKE HE OJHC ACCATUIITTS LIKABHTh TEOPeTHKIB (inocodii, KympTyponorii,
CTHKH, COLIOJIOTIi, ICUXOI0rii, moiToorii Ta iH. Ha choroaHi iCHy€ 3HaYHA KIJBKICTh KOHICIIIN, SIKi MPe-
TCHAYIOTh HA PO3KPUTTS CYTHOCTI MOHATTS "HOCTAIbris". [IposiBu 006pasHOl JOMIHAHTH HOCTAIBrii BUBYAIH
B @. [Lxeimicon, N1, Jloyenrans, C. boiim, H. [laBuaenko, H. XKyxkosa, €. Hogikos, I. CmupHoBa Ta in. B
SAKOCTI 0COOMUBOTO NCUXIYHOTO cTany ii gocmimkysamyd @. Ankepemir, C. Kmxek, k. Cubpyk, A. ®enbko
Ta 1. Bapto 3BepHYTH yBary, mo (EHOMEH HOCTAIBIIi PO3TISAAETHCS TAKOK B KOHTCKCTI My3HYHOI KYJIbTY-
PH, IO M ATBEPAKYIOTh CYYACH] AOCTIKCHHS NOHATTS HOCTANbTii B My3udHOMY MuUcTenTBl: O. APpTeMEHKO,
b. Ioues, C. Tmuxo, H. senp, O. XKypaskopa. YTiM, npoGlieMa BUBYCHHS BIUTHBY HOCTANIBI1] HA MY3HYHY
KYJIBTYPY 3aTHIIAETHCS OCTOPOHb OCHOBHUX MAariCTpasicii Cy4acHHX HAYKOBUX MOIIYKIB.

Merta crari — BUABHTH TpOSBH HOCTadbrii Ta ii peniriiHoro moxycy B ¢opremanniii "CoHarti-
Reminiscenze" tpaautionamicra M. MeTHepa, a TakoK AOCTIIUTH, SK (PSHOMEH HOCTAJBTII BlAOOpAXKAETHCS
B TBOPUYOMY IPOLIECI KOMITO3UTOPA Ta HOTo Xy I0KHBbO-(Pi10co(ChKUX mOrIaax.

Bapto naronocuty, mo "Conara-Reminiscenza" nocute mMano aHami3yBanacs K BITYU3HSIHHUMH, TaK
1 3apyOlsKHUMH My3uKo3HaBIsiMu. HalOmmk4ue a0 BUCBITICHHS HOCTAIbriuHoi Temaruku B "CoHarti-
Reminiscenze" migitinua Bitunsasaa gocaiaauis O. KpusoHoc, 3a BU3HAYCHHSM SIKOi "METHEPIBChKUL Tpa-
auiiona isM” Ta "igeamizaiis KyJAbTYPH MHHYIOro" moB sizaHl 3 GeHOMEHOM HOCTabrii, "Tyru 3a Yacom,
IO BIAINAIIOB", 3 UMM, HA HAINy AYMKY, BKKO HE mOroAuTHCH [2, 96]. LlikaBOW BHIAETHCS TAKOXK CTATTS
BiTun3HsHOTO Teoperuka €. [loxmopinosoi, korpa posrmigae "Conary-Reminiscenza" 3 Touku 30py npucy-
THOCTI B HiH "anropuTMy ClOragHocTl" Ta BTUICHHS B My3HYHOMY MaTepiali TBOpY ACAKUX "iaeH ncuxoaHa-
"3y, mwo 6ymu BucyHyTI 3. Opeiinom Ta K. FOnroM" [9, 99].

VTiMm, HE3BAXKAOUK HA OJU3BKICTh BUKIAACHUX BHUINEC 11CH TEMATHII HAIIOTO MOCIIIKCHHS, TPOSB
(dheHoMeHa HOCTabri Ta ii MOAYCIB B TBOpuocTi M. MeTHEpa J0CI 3AHINATECS HE JOCTIIKCHUMH.,

Haranaemo, 1o noHsTTst "HOCTAIBTIS" B GUIBIIOCTI CYYaCHUX CIIOBHHKIB Ta CHIMK/IONCIIH 3a3BHyait
XapaKTePU3YEThCA K "Tyra 3a OaThbKiBIMHHOIO, 32 MHHYJIUM; LIE VHIBEpCaIisl KYIbTYPH, IO BiAOHBAE aKCio-
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JOTTYHY apTUKYILILII0 MUHYIOTO gk BTpat’ [5, 712]. Oanak gjane BHU3HAYCHHS HMOHATTS HOCTANBI € HEMO-
BHUM. MU BCTAaHOBHIIH, 10 B mparisx Oararsox ¢inocodis ta Haykosiis (M. [aiigerrep, C. Kpoysemn, C.
Ketici) ¢eHOMEH HOCTABrii PO3YMIETHCS TAKOXK K HAMATAHHS BITHOBUTH BTPAYCHI LITICHICTh, €AHICTD JIFO-
JUHH Ta CBITY, IO 301raeThCs 3 HAIIMM BH3HAYCHHSM HOHATTS PENITTHHOIO MOAYCY HOCTANBI1HHOTO.

3azaanerigp 3a3HAMUMO, [IO MiJ HOHATTIM "PEAIriHHUN MOAYC HOCTATBTIHHOTO" MH PO3YMIEMO Xa-
PaKTepHHI MPOSIB HOCTAIBIIHHOTO CTAHY JIIOAWHY, IO GOpMYye ii CBITOIISI, BILTUBAE HA TBOPYICTD 1 Xapak-
TCPU3VETHCS HHU3KOK O3HAK, INO HANEkKATh OO AYXOBHOI Ta KyJbTypHOI Tpagumii muHymoro. Takmmu
O3HAKAMH €. CTPCMJIHHS BIAHOBHUTH BTpauCHY €IHICTh 3 BrummMm cBitom abo MHUHYIHM, LICHTPaTi30BaHICTbh
MUCICHHs (10 BUTIKAE 3 Bipu B AGCOIOT stk Butmid LlenTp), miaxix 10 ocoducroi TBopuocTi sk 10 CryxiH-
HSI, PO3YMIHHS KYJABTYPH (V T. 4. My3HUUIHOI) SIK IHCTPYMCHTY MiJHECEHHS JTIOACBKOrO IyXV J0 HEOSCHOI Kpa-
cH, (O MO CYTI € SKOCTAMH MHHYIOI KIACHYHOI KYJNbTYPH KYNbTYPHOI TpaawWLii), sKki B 3iCTaBICHHI 3
MPOTHIICHKHOIO 32 CYTTIO CYYaCHO KYJIbTYPHOIO CUTYAII€I0 BUKIUKAIOTE HOCTANbriHHui cTaH [7, 101-102].

IMosepratounck 10 PEeHOMEHA HOCTAJBII, C/II BIAMITHTH, IO L MOHATTS € 3HAYHO INIMOIIUM, HIXK
HOro 3BHYHC BHU3HAUCHHS B CYYaCHUX CIOBHHKaX. MU BBOKAEMO CIPABCATHBHM 3ayBAKCHHS POCIHCBKOTO
Teopetuka M. Moskeiika, 0 KOPiHHS "HOCTaNbriuHOTO" JCKUTh B KOHIEMUIi "mpuragysanus” Iliarona,
3riAHO 3 SKOIO AyIa YIOBIIE B OyTTI BIAOAUCKH 1 BIATOMOHH TapMOHIi, IO KOJKCh CIOTISJAINCE HCKO B
napcTel iaei. 3aBagKy rIMOOKOMY PE30HAHCY B €BPONCHCHKIH Tpaauuii MIATOHIBCHKUX 1aeH "HocTampriuHe”
PO3YMIETRCA 4K TYTa 3a 14eaIoM, "KOHCTHTYIOIOUH aKCIONOTIUHUE NPOCTIp 1HTepIpeTaii Takux 6a30BUX A
3axX1AHOI KyIbTYpU (CHOMEHIB, SIK TBOPUICTh, KPaca, 4ac COLIaIpHOTO *UTTs Ta i1." [5, 712].

LixaBo, mo iaes1 HOCTANbriYHOrO MPUIa yBaHHS NPUCYTHS B €CTCTHYHO-()110cO(ChKINH KOHLUECII Ta
B CaMOMY TBOPYOMY MPOILIECi pociiickkoro koMmozutopa M. MeTHepa, Ha AYMKY SIKOTO, XyIOXKHHK HE BUTa-
JOY€E MY3UYHY TEMY, & BIAHAXOMUTH ii 32 HATXHCHHAM, IHTYITUBHO "mpuraaye” [4, 46]. 3a BuzHaueHHIM M.
Metnepa: "HarxHeHHs TeMu € sk OH HECTOiBaHe, OJUCKABHYHE BUCBITICHHS 11 00pa3y, miC/s SKOro XyI0-
JKHUKY JOBOJUTHCS TUIBKH MPUTAAyBaTH HOTO, MOAYMKH BIUBIISATUCS B WOro 3HUKIL oOpucu" [4, 48-49].
OTke, KOMIIO3UTOP OTOTOXKHIOE MPOLICC HAMMCAHHS MY3HKH 3 OCOOIMBOTO poAy 'MpUragyBaHHsM', HaMa-
TaHHAM BIATBOPHUTH MPHUXOBAHHH, 3a0yTHH 00pa3, MOAYMKH JOTTICAITH 1 IOBTOPUTH "HOro 3HUKI oOpucH".
Lle nepexonanust M. MeTHepa moXoauTh BiA HOTO BJIACHOI MPAKTUKKU CTBOPSHHS My3HKH [3, 41].

B ecretuko-dinocodcrkii KOHIEII KOMIIO3UTOPA-MUCITHTEI IPUCYTHA 1 Kateropis €aHocTi. 3rigHo
3 M. MetHepoM, "eqHICTD € K OM MOHATTSIM OATHKIBIMHUHH, IO MOKE BTpavarucs, 3a0yBaTUCS B MIpy Biaga-
neHHd BiA Hei" [4, 17], mo mo cyTi 36iraeThes 3 TPAKTYBAHHSM MOHATTS HOCTAJIBLL SIK BTpadcHOi €IHOCTI.

BapTo HarojgocuTH, 10 3rajaHi BUINS 14¢] SKHAWKpaIne 3HAHILTH CBOE BiaoOpaxkenHs B "CoHari-
Reminiscenza", mo €, MabyTh, HaliHOCTaIbrilHIIHUM TBOpoM M. Metrepa. [liaka3ka B po3yMiHHI OCHOBHOI
1aei COHATH 3aK/IaACHA BXKE B camii ii Ha3Bl. Amke nousaTTs "Reminiscenza" o3Havae mpuraayBaHHs, OBTO-
penns 1 ¢irypye v BuenHi [lnarona mpo izxei ta npupoy moacekoi aymi. 3rigHo 3 [Tnaronom, koxHE cnpa-
B)KHE OTPUMAHE 3HAHHS HACTIPABJl € PEMIHICICHIIIEO (HpI/IFa,Z[yBaHHHM) yepes Ky BIAOYBAEThCA MOCBATA B
TaiHCTBO 1 HAOVMKSHHS 10 AyXOBHOI gockoHamocti [8]. Ha 3B's30k 3angymy "Conatu-Reminiscenza" ta mia-
TOHIBCHKOI 17¢i mpHragyBaHHs 3a0yTOro BKazysaia i Apy>KHHA KoMIo3uTopa A. MeTHep, npo o Ai3HAEMO-
cq 3 ii mucta E. Metnepy: "BiH Ha3Bas iX Tak ToMy, IO BOHH HE JIMIIC B HBOTO 3 3a0YTOrO, a ¥ B3aram TVT
3a0yTe... Ta rOJOBHE TYT, 3BUYANHO, HE 3a0yTe, a mpuraaane (sk y [liarona) ... He aume 3a0yTTs, a ¥ Cro-
rax (...) Tyra 3a 3a0yTHUM BHKJIHKajIa CIIOTa, 1 BOHO Bxke He 3a0yte" [1, 213].

3i cniB A. MeTHep MOkHA 3pOOHTH LIIHHUH BUCHOBOK PO 33AyM LHKIY "3a0yTi MOTHUBH'", IEPIINM
HoMmepom skoro € "Conara-Reminiscenza', sk My3uU4HOTO BiZOOPasKCHHS MCUXOJOTIYHOTO MPOLIECY HOCTA-
JbrifiHOTO mpuraxyBaHHA-pedUICKCli 11€aNbHOTO-BTPAUCHOTO, ¢ NPHHLMIOBO BAXIUBUM € KIHLCBHH pe-
3yJBTaT CBOEPIAHOI 1HTETpaLii HOCTANBI1HHOTO BTPAYCHOTO B PCATBHE MKUTTI — 'TOJMIOBHE TYT.. IPUTAJAHE. .,
TYTOI0 32 3a0yTHM BHKJIMKAHO crioras 1 BOHO Bxke He 3a0yte" [1, 213]. Posrmsuemo, sik BioOpakarThes aa-
Hi 1€l Ha MY3HYHOMY Matepiani COHATH Ta B il CCMAaHTHYHOMY HABAHTAXKCHHI.

CoHata cKIamaeThCs 3 TPROX PO3ALTIB, POTOPHYTOTO BCTYMY Ta 3aBepiucHHA. OCTaHHI € 1Mo CyTi 01-
HIEK TEMOIO-CIIETIEI0, IO BIAIrPae Poib TEMATUYHOIO 3¢PHA BChOTO TBOPY, a TAKOXK CBOEK MOSIBOK) HA I0O-
YaTKy, B CEPEANHI Ta HANMPHKIHLI TBOPY TEMA YTBOPIOE PEMIHICLICHTHY apKy .

Excnosunis TBOpY npeacTaBncHa K LITICHHH, TApMOHIHHHUH Ta 3aBEPLICHUH (CaMOCTIHHUI) po3ai.
Jna Hei XapakTCpHUMH € HECHIIIHA, CHiYHA MaHepa BUKIALY 1 3arajbHa HOCTANBLIYHICTH 3BYYAHHS, MEpe-
BXKAOUHH MCEHHO-CIITWHHUI BUKIA] TEM, a TAKOXK BIACTOPOHCHHS, MCAUTATUBHICTD Ta CAMO3aHYPEHHSA V
CBIT CBITIHX TeM-ciorafie. Sk 0coGIUBI PHCH MEPLIOTO PO3ALTY COHATH MOKHA BiA3HAYHTH aCKETU3M, MPO-
30PiCTh 3BYYaHHS, Ta MPOCTOTY BUPA3HUX 3aCO0IB.

Po3pobka, Ha npoTHUBary MONCPEIHHOMY PO3ALTY, OPSACTABICHA PAITOBUM 3PYIICHHIM TeMmy (HE-
pBOBHI 0Oir), cTpUOKaMH AWHAMIKH, Pi3KO-TUCOHACHUM 3BYUYAHHAM, XPOMATH3ALIEID MY3WYHOI TKAHWHH,
BIACYTHICTIO LiiicHOCTL. Penpuza moeanye B co0i €1eMEHTH MY3UYHOI MOBH €KCIIO3HLII Ta pO3pOOKH, B Li-
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JOMY MOBEPTAIOYH MOYATKOBE CKCIO3HMLINHE (FapMOHIYHE) 3BYYaHHS TCM, OAHAK 3 OLIBIIOKD CKCIPECIEN,
HANPYKCHHIM, MacITabHICTIO T4 B ACIIO 3MIHCHOMY BHIUIAL. XapaKTCPHHUM NPUHLHIIOM BCIX PO3ALTIB CO-
HATH € MOBTOPHICTh (PEMIHICHCHTHICTD), 3aK/IaICHA HA MOTHBHOMY 1 TEMATHYHOMY PIBHAX, IO MPOCTEKY-
€THCS V BAPIAHTHOCTI BHKJIAAY IHTOHALIIHOTO MaTepiany Ta CIOPiIAHEHOCTI BCIX TEM MK COOOI0 3a PaxyHOK
iX COLIBHOTO TIOXOIKCHHS Bl OAHIET TCMH BCTYILY.

OT1xe, crpoOyeMo Mmoka3aTH MOAIOHICTE MaTepialy COHATH Ta MOOYI0BH il apaMaryprii Ge3mocepe-
JHBO CaMOMY IICHXONOTIYHOMY MPOLECY HOCTAIBIIHHOIO MPHIrayBaHHI-CAMO3aHYPCHHS, PO3TJISHYBIIN
0COOIMBOCTI CEMAHTUYHOT'O HABAHTAXKCHHSA KOKHOTO 3 po3ainis "Conatu-Croraay" Ta ii 3B'430K 3 HOCTaNb-
rifianMu Moaycamu. CniJ 3BEpHYTH VBary, IO B LIJIOMY acOLIATHBHE KOJO COHATH BEJIBMHU IMHPOKE, OCKI-
JbKH B HIH, SIK MU BB2KAEMO, "MPOCITYXOBVIOThCA" AK aBTOOiOrpadivHi MOTHBH, NOB fA3aHI 31 3MIHOIO
yerporo B Pocii, skaxamu BiliHH, Ta fyMKaMu npo Onu3ekui Bia i34 M. MeTHepa 3akopaoH, Tak i Oiipmn y3a-
raqbHCHUH acouiaTUBHHN psag; 3a0yTa CYYaCHHKAMM BHCOKA KYJBTYPHA TPAIMLis, BIYHI AYXOBHI LIHHOCTI
Hamzemuoro Ceity.

Ha »xanp, B Mexkax cTaTTi MH HE MOXKEMO PO3IIIHYTH BCl CEMAHTHYHI IJIACTH, TOMY OOMEKHMOCS
XaPAKTCPUCTUKOIO CUMBOJIIYHOI (yXOBHIH) MOJEII, IO MMOB's13aHA 3 PEIITIHHUM MOJYCOM HOCTAJIBTIHHOTO.

Berymna tema-enirpad — ne aneropis nepioi mcHi, abo "NMIaToHIBCEKUH cniorax’ i1eanbHOro, BOHA
€ IHTOHAIIHUM V3arajJbHCHHSIM-KBIHTCCCHIIIEKD TEMATUYHOTO MaTepiany Beiei coHaru. Tema BCTymmy
OB s13aHa 3 HACTYNHUMH TEMaMH C€KCIO3HLIi, Pa3oM BOHH YTBOPIOIOTh TAPMOHIYHHI, caMOCTiHHMH 1 3a-
MKHYTUH po3aii. Lle Buknnkae acomianii 3 KareropisMy pi3HOMAHITHOCTI, IO MArOTh OJHOPIAHICTB MOXO-
JUKCHHS 1 pa3oM YTBOpPIOOTE €aHICTE. A MH BxKe 3ragysand, o kareropis €xHocti B ¢inocodii M.
MeTHepa BIANOBIAAE LIl HOCTANBTIYHOTO MPUra yBaHHS — BIIHANTH BUIMY CIHICTH, IO € BiAMOBIAHICTIO
noHaTTI0 Abcomrornoro (Bumoro boxxecteennoro [lpuanuny). Kpize npusmy peanpHOro yacy 3ragyBaHHIH
CBIT BUIISAAE SIK 1ACATBHUE 1 TapMOHIMHMIA, a SK 00pa3 31 ¢chepu MUHYJIOTO BiH MOCTAE a0COIIOTHO IfiTiC-
HUM, CTATHM Ta 3aBEPLICHIM.

OTxe, Marepian NEpLIOro PO3ALTY COHATH BUCTYIAE XAPAKTCPUCTHKOIO TIEBHOTO 11€aIbHOrO HAYANa,
30J10TOTO BiKy, a0 3a0yTOro, BTPAYCHOro paro (PEIiriiHui MOAYC), O BUKIHKAE Y CY0 €KTa HOCTAJIBIIIO 1
JKaJIaHHS TTOBSPHYTH 3aryOicHE.

BignosiaHo, My3nka po3poOku Hece B c00l CEMAHTHKY HETATHBHOTO, BOPOXKOTO Ta JCCTPYKTHBHOTO
Havaga. AKe MaTepial PO3POOKH € MPSIMOK MPOTHJICKHICTIO Ta BUKPUB/ICHHIM MMOYATKOBOI rapMOHIHHOT
dbopmyu npa-marepiany ekcrnosuitii. Tomy 1el po3ain MOKHA CIPHAMATH SIK BTIJACHHS 00pa3y aHTHKY Jib-
TypPH, CHOXH ACKAMAHCY, CHIIH, IO BIAAISETHCH BIA LCHTPY, Bl rapMoHii 1 kiacuanoi €1HOCTI, abo K K
peanbHUN HEJOCKOHAIMN 36MHUH CBIT, IO B CBOiH METVIIHI Ta rpixoBHOCTI 3a0yB B HebGecni 3akonu.

Bigrak, excrosuilist Ta po3poOka K ABI Pi3HI 32 CYTTH) CHCTEMHU YTBOPIOIOTH AIAJCKTHUHY Mapy —
JBa TPOTUIEKHI CBITH. [IpoOiIeMHICTh Ta AMCrapMOHIYHICTD TEHEPIIIHBOTO HACY MiACHIIOE CIPUHHATTS
MHHYJIOTO BHKJIFOUHO SIK KOHIICHTpALIli a0COFOTHOrO A00pa 1 BUIOI rapMOHIi, 4 1acoBa AUCTAHINS 1 HOMOXK-
JMBICTh HNOBEPHEHHS HAPOKVIOTh TY>KIHMBE BIAYYTTHA HOCTAJIBIIl MO BIAHOIICHHIO 10 oOpasiB-cnoranis. B
LBbOMY BHUMAIKY PEIPH3a BUCTYMAE SK YCBITOMJICHHS Ta OCMUCICHHS TPABMATHYHOTO PO3PHUBY 4aciB (CBITIB
abo KyIbeTVp), SIK BOJBOBE BIXHOBICHHS CHOTaly IO iJcalbHE Ta TAPMOHIYHE, IO € CBOEPITHUM BO33'€X-
HaHHAM Ccy0 €KTa 3 BTpaueHUM 1 3a0yTuM. Pe3ynpraToM cTae meBHa 1HTErpamis MUHYIOrO (3ary0iaeHoro) 3
tenepimHiM. "Cy0’€KTy BOAEThCS AOCATHYTH BHYTPIMIHBOI LITICHOCTI", aJKe BTPAvCHE iJcalbHE TEIep
"BXOAUTh CKIQJOBHM CIICMCHTOM B HOTO ChOTOHIIITHE KUTTS" 1 THM CAMUM BiTHOBJTIOE KOJHIIHIO MOPYIIIC-
HYy OC3MEPEPBHICTh IXHBOTO 3B'S3KY, YSPE3 IO HOCTAIBTIHHE NCPSKUBAHHS MOYKHA BBAXKATH "ycmmHuM" [6,
111-112].

ToMy MU BBaXKAEMO, IO MY3HKA PEIPU3H € $inocoPCcbKUM 3aBEPLUICHHAM, ¢ MTOKA3aHO BIPY B J0CH-
THCHHS KpaIlUX YaciB, aJpKe, HE3BAKAIOYH HA KATACTPO(IUHY PEatbHICTh, HOCTATIBIYIOUHI BOJBOBHMH 3Y-
CUUTIMU PEKOHCTPYIOE Crioraau npo kpaie Munyje (abo Biune ta Iaeanbhe), 1m0 kuBE B HOro mam'sari sk
cBITNIMI 00pa3, YUM BiAHOBIIOE CBOK BHYTPILIHIO PIBHOBAary Ha MEPEKip 30BHIMIHBOMY BOPOKOMY CBITY.
BoaHouac B CeMAaHTHYHOMY HABAaHTAKCHHI COHATH 3HAXOAUTH CBOE BTUICHHS PEJITTHHUN MOAYC HOCTAMbIIi,
a/pke BUKIAACHA My3uuHOK MOBOKW "Conatu — Cmoraay" HOCHIJOBHICTE HOCTANBLIHHOIO MCPCKUBAHHSI-
MPUragyBaHHS, K 1 caM Pe3yabTaT LpOro Mmpouecy (HocTtambriiiHa peduiekcis), Big MOYaTky A0 KIHIM BTi-
JIOKOTH BHUINY LLJIb HOCTAIBITYHOTO PEIIriHHOIO MOAYCY — SIK CTpeMITiHHs 10 uuticHocTi (€anocti, Ineans-
HOTO) Ta BIJHOBJICHHS 3PYWHOBAHOI TapMOHIi TIOAHHM 3 HABKOMWIIHIM CBITOM. OTiKe, BUKIHKAHI
HOCTAITBTIE0 00pa3y 3aryOIeHOro-11¢albHOrO B MPOLECI MPUTaIyBAHHS BUMATbOBYIOTECH B CBIIOMOCTI aB-
TOpa, MICIS YOO BIATBOPIOIOTHCS HUM B MY3UYHOMY TBOPI, IO CIAYTYE CBOEPITHOI MATEPIaIbHOK MPOCKLI-
€10 (PEeTPaHCIATOPOM) 3aryOICHOr0 HOCTANBITYHOTO [AeanbHOro B peabHOMY Yaci.

Binrak B 3aaymi "Conatu-Reminiscenza" ta B caMomy mpougeci poOoTH HaJ TBOPOM MOKHA BHOKPE-
MHUTH O3HAKH PEITIHHOT0 MOJAYCY HOCTAaJbril — Yepe3 CTPEMIIHHA-KATaHHSI KOMIIO3UTOpPA HAOMH3UTHCH V
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crioraaax a0 Buimoro HE3eMHOTO CBITY, & TAKOK HAMATAHHS BITBOPUTH LICH CHOraj y BIACHIH TBOPUOCTI.
3poOneHl BUCHOBKH JAKOTh HAM 3MOTY TOTTITHYTH HA KOMITO3UTOPCHKUE TBOPUHI aKT 3 JOCHTh HE3BHUYAHHOI
1 MaJOAOCTIPKEHOI TOYKU 30py, A€ MO3acBLAOME HOCTATbriHHE MPUraAdyBaHHSA-CIOTIAJAHHS BHCTYNAE HE
JMIIC iIMOYABCOM B TBOPUOCTI XYI0XKHHKA, a U CIYI'YE IHCTPYMEHTOM, IO OPraHi30BY€E caM TBOPUHH MpoLec,
thopMye My3uUIHI 00pa3Hu-CrIoragu HOro TBOPIB.
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Apmax 5. A. TIposiBiaeHus peTUrno3noro moayca Hocraanrun B ''Conare-Reminiscenze" H. Metnepa

B cratbhe aHATH3UPYETCS MPOLECC OTPAKCHHUS (DEHOMCHA HOCTABIHA M PEIHIHO3HOTO MOJYCA HOCTAJIBTHYEC-
KOTO B MY3BIKAJIBHOM TBOPUCCTBE. 32 OCHOBY B3fTO TBOPHUCCTBO PYCCKOTO Kommo3mropa H. MetHepa, KOTOpoe sApKO
OTPa’KacT B3aMMOCBSI3b HOCTAJIBIHMYMECKOTO M XyJOKECTBEHHOTO mporiecca. Ha marepmane ¢oprenmannoi "CoHATHI-
Reminiscenza" H. MeTtHepa, a Takke HA OCHOBE €TI0 XYJI0’KECTBEHHO-(PHITOCO(PCKUX BBICKA3BIBAHHHN MTOKA3aHO BOILIO-
HCHUC UACH HOCTAJIBIHICCKOTO BOCIIOMUHAHUA H PEIUTHO3HOTO MOAYyCa HOCTAJIbI A B MYSBIKaJIBHOfI KyJIbTypE.

Kmioueguie cnosa: HOCTANBIHS, PEIUTHO3HBI MoAyC HocTambrudeckoro, H. Meruep, Conara-Reminiscenza.
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Cryaii MoJIoauX A0CAIAHUKIB Apmax A. A.

Yarmak Ya. Manifestation of the nostalgic religious modus in "Sonata-Remaniscenza" N. Metner

The process of displaying the phenomenon of nostalgia and nostalgic religious modus in culture, particularly in
music creation is reviewed and analysed in the article. The creative work of the russian composer N. Metner is taken as
a basis. His creative work brightly displays the connection between nostalgic consciousness and creative artistic
process. Basing on the material of N. Metner’s "Sonata-Reminiscenza" for piano, as well as on his artistic philosophical
quotes, it is shown how the ideas of nostalgic reminiscence are embodied in the music.

The majority of modern dictionaries and encyclopedias usually describes the term "nostalgia" as a longing for
the motherland, for the lost past. However, this definition of the notion nostalgia is incomplete. The Plato’s concept of
"reminiscence” has undergone profound resonance in the European cultural tradition. According to it, nostalgia is
considered as a longing for an ideal, for supreme truth and harmony, which the soul is trying to "reminisce".

Features of the religious modus of nostalgia include the mind centrality (which ensues from the belief in the
Absolute, as the supreme centre), an approach to personal creative work as a Service, an understanding of culture as a
tool for clevation of the human spirit to heavenly beauty. We found, that many philosophers and scientists explain the
phenomenon of nostalgia, as an attempt to restore the lost integrity and unity with the Ideal World or the idealized past.
Similar ideas were expressed by M. Heidegger, S. Crowell, S. Casey and others.

Similar ideas are present in the work the of the composer-philosopher N. Metner. He believed, that the real
process of writing music is a special kind of "reminiscence" of hidden supreme images of the Ideal World. N. Metner
often calls his composer work not writing but reminiscence. The philosophical category of the Unity is also present in
N. Metner’s philosopho-aesthetic conception. The composer-philosopher believed, that the Unity is like the concept of
Motherland. And this Motherland can be lost, forgotten as the distance from it increases. According to N. Metner the
philosophical category of the Unity corresponds to the characteristic of the nostalgia phenomenon.

The composer has embodied the idea of nostalgic reminiscence in the "Sonata-Reminiscenza". The name of
"Sonata-Reminiscenza" and the idea of this composition is associated with Plato’s philosophical doctrine of
Reminiscence. Plato emphasized that every real knowledge gained is actually the recollection of the forgotten one. The
structure of the sonata corresponds to the sequence of the process of nostalgic recollection.

The introductory theme-epigraph of the sonata is an allegory of the first song, or "platonic reminiscence" about
the Ideal. This theme is an intonational generalisation and quintessence of the thematic material throughout the sonata.
The introductory theme is connected with all the following themes of the exposition. All the exposition themes form the
harmonious, independent and closed section, it is associated with the philosophical views of N. Metner, various
categories have a common origin, and together form a unity (integrity).

The material of the first section of the sonata appears to be the characteristic of a certain perfect beginning, the
golden age, or forgotten, lost Paradise, that evokes nostalgia and a desire to return the lost.

Accordingly, music of the composition carries the semantics of negative, hostile and destructive beginning, as
long as the material of the composition is the exact opposite and distortion of the primary harmonious formula of the
composition’s pramaterial.

Development can be seen as the embodiment of the image of anti-culture, the era of decadence, the force that
moves away from the centre, and harmony. This section also represents a real imperfect earthly world, which, in its
vanity and sinfulness, forgot Higher Celestial Laws.

Exposure and development of the sonata are essentially two different systems (two opposite worlds), together
they form a dialectical pair.

In this case, reprise acts as an awareness and understanding of the traumatic rupture of times (worlds or
cultures). It is associated with a forceful recovery of memories about ideal and harmonious, which are the kind of
reunion of the subject with lost and forgotten. The result is some integration of the past (lost) with the present . The
subject is able to achieve internal integrity as a lost ideal now is an integral element in his today’s life. So, nostalgic
experience may be considered "successful".

Thus, the material of the sonata can be seen as a musical reflection of the psychological process of nostalgic
recollection (reflection) of ideal-lost. The end result of the process of nostalgia, which is displayed in the Sonata, is
integrating its images in real present time.

The idea of nostalgic memories is also reflected by N. Metner in the genre, thematic and compositional
features of construction of "Sonata —Reminiscenza".

So, nostalgic recollection-contemplation may be an impulse in the artist's work, can serve as a tool for
organizing the creative process itself, and, also, may be embodied in musical images-memories.

Key words: nostalgia, nostalgic religious modus, N. Metner, Sonata-Reminiscenza.
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