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MI® SIK OCHOBA ®OPMYBAHHA AHTPOIIOJIOITYHUX BUMIPIB
TBOPYOI AIAJBHOCTI

YV cmammi Oocnioxcyemuvea Migh Ak 0OcHO8a (POPMYBAHHA CGHMPONOIOZIYHUX GUMIPIE MEopHOT
dianvHocmi. Yeaza axyeHmyemvcs Ha O0CHIONHCeHHI MiQQy, AKUN MAE C60H CHAPAMOSAHICMb, OCKIIbLKU
3aNPONOHOBAHT HUM OOKPOBEHHS CROHYKAIOMb N0l 00 peanisayii e1acHUX NOMmeHyill i MOMCIU8OCMeli.
3asnavaemoves, wWo mMEOpHd AKMUGHICIb YOCOONI8ANACy 6 IMAPOoSI3ayiax nio yac 00pa0oeux nodii, axi
Gdopmyeanics y npoyeci KoaeKmueHoi NPAKmuKi Mighoio2iuHozo ceimoanioy.

Kurouosi cnosa: migh, mighonozia, meopua OisnvHicHb, AH00CLKA AKMUGHICHb, 00pA008i NOOil.

Bucrynarouu dopmoro kyapTypu, Midh 3aB:KIU TPUBEPTaB 10 ceOe yBary AociigHukis. Midomoriusi
BHMIPH iCHYIOTh V KOXKHIH KyJIbTYPi B MiACBIIOMHX OCHOBAX JIIOACHKOI Ayimi. "...Mid € GopMOO KyIbTYPH 1
3aco00M mMOAChKOro OyTT Ta icHyBanHA" |5, 104].

(DecHOMEH TBOPUOCTI TEX 3aBXKIU TNPHUBEPTaB A0 ceOc yBary SK OAMH 13 3acO0IB IHOACBKOTO
ICHYBaHHS, a TAKOXK fK "€IEMEHT, SIKHI BU3HAYAE BHYTPIIIHIO CYTHICTD TIOACHKOI MISTBHOCTI Ta il icTOpUUHE
MPHU3HAYCHHS B Mpoekuii Ha "30BHIMHE" Ta "BHYTpimmHE" OyTTa" [7, 5]. OpHak chix 3a3HAYUTH, MO MEPLI
03HAKH TBOPUYOi aKTUBHOCTI TIOAWUHM Nouanu (ikcysarucs came y Midi, saxui, 3a cnosamu O.Jlocepa, "...€
CaMHM SKUTTAM, PEUOBOIO peanbHicTiO 1 TinecHicTio" [4, 13]. BusHauenHs midy sk ocHOBH (opMyBaHHS
AHTPOTIONOTTYHUX BUMIPIB TBOPYOi AISITBHOCTI 3YMOBJICHO AKTYaIbHICTIO BU3HAYCHHS KYJIBTYPOIOTTYHHMH
PO3BiIKAMH CMUCIOBHX OCHOB OYTTS JIIOAWHH Ta ii TBOPUOI aKTUBHOCTI.

Metoro maHOi CTaTTi € BHCBITJICHHS PI3HOMAHITHUX IMIAXOIB Ta BH3HAYCHb Midy SK OCHOBH
(hopMyBaHHS aHTPOMOJIOTIYHHUX BUMIpiB TBOp4Oi AismbHOCTI. [ToniGHa mpobieMaTHka aHATIZYETRCS 3 OTTIALY
Ha cneundiky BuU3HA4UeHHA MiQy V mpamsgx BiZOMHX POCIHCBKHX Ta 3axigHux mochmigHukis: M. Emane,
®. Keccigi, K. Jlei-Ctpoca, JI Jlesi-bprons, O. Jlocea, b. Manunoschkoro, €. MeneTHHCBKOTO,
O. ®petinendepr, A.Yrpinosuua, €. Sdxosnesa.

Bizomuii ernorpad b. MamunaoBcbkuiil 10BiB, mo "Mid — ne BaX<IHBa colianbHa CUNA; BIH OOIPYHTOBYE
VCTpil CyCHUTbCTBA, HOTO 3aKOH, HOro MOpaibHI LIHHOCTI, MTHOCUTH 1 (BiKCye BIPYBAHHS, HAJAE MPECTIKY
TpaauLii, IPONOHYE MPaBHJIA [T MPAKTUYHOTO JKUTTS, HEOOX1AH1 Mr0AChKiH muBimzammi” [1, 168].

[Mounnatoun 3 obmmHO-poxoBoi (Gopmanii, OCHOBHOK izconoriero sakoi Oyma Midomoris, mid
MOCTYIIOBO TIOYHMHAE BHCTYNATH Yy SAKOCTI OCHOBH CTAaHOBJICHHS AHTPOIOJIOTIYHHUX BHMIPIB TBOPUYOI
JISLIBHOCTI, TOMY 10 "Mi() € caMOr0 PealbHICTIO, caMuM KOHKpeTHuUM OyTTsim" [4, 13]. Mid e nHaiibimbin
SCKPaBOIO JIHCHICTIO, B SIKIH MOYMHAE NPOSBIATH ceOe TBOPYA aKTHBHICTh, OJHHM 3 OCHOBHHX CIICMCHTIB
akoi € rpa ¢anTasii. B ocHOBI Midy, 4K 1 B OCHOBI TBOpPUOi aKTHBHOCTI, — a)CKTHBHE KOPIHHA, SKE 3aBXKAU €
BHPaKCHHAM B1ATMOBITHHUX JKUTTEBHX MOTPeO 1 MparHeHs.

Besnocepeqnpo TBOpUYA aKTHBHICTD TIOAWHH came Vv Midi mposiBinse cebe vV MparHeHHI HaXiIUTH
npupoay Mroackkumu obpasamu. Lle BigOyBaeThca HE 3aBASKH PO3YMOBOMY MOSICHIOBAHHIO, & CBITYHTE IMPO
TC IO JIFDUHA ¥ Ti YaCH HE MOXKE MUC/IUTH 33 MEKAMU CBOIX OOIMMHO-POAOBHX BIIHOCHH.

Hna cTeopeHHs Midy JIOAWHI MCHII 32 BCE MOTPIOHI 1HTENEKTYal bHI 3yCHILIL, TOMY IO MigiuHa
CBIJOMICTh — L€ HE IHTCICKTYalbHA CBILAOMICTh. TBOpumii 00pa3 € HE pallOHAJBHUM HOCIEM, a
ncuxoioriuauM. Ha mepmomy mnani y midi adexTHBHA CBLAOMICTB, SIKA MEXKY€E 3 MariyHUMH (HopMamMH.
[TposBu TBOpUOi akTHBHOCTI vy MariuHid Gopmi MarOTh OOPSAOBUI XapakTep, WO 3aJICKUTh BLX TOTO, IIO
JFOAVHI JUTS 301ICHEHHS Mari4YHoOro puTyany HeoOXiTHO MaTh Oe3MocepeaHId KOHTAKT 3 PIUdk0.

TBopua axTuBHICTH y Midl peamizyBanach y CaMHX OOPSIOBHX [isiX, SKI T[CBHUM YHHOM
BiaTBOprOBaIM MidiuHi moxii 1 odpaszm, Oynu 3acoboM MepeHoCcy LHX Oii 1 06pasiB B peanbHicTe. B 00psai
BigOyBamachk peanbHa akrtyamizauis Midy. g moxuan v mepion obmmHOo-pomosoi dopmarii MidiuHNi
o0pa3 3aB)KAM 3HAXOAUTHCA B IUIOLIMHI HECKIHUCHOI CKIAAHOCTI 1 CYNEPEUHOCTI PEaTbHOTO MEPCKUBAHHS,
ake € 3apxkau MipiuanMm. Koxunii midiunnii obpas Bkimouae B cebc iacanbHE 1 MaTepiaibHe, TOOTO
MarepianbHy, TITICCHY, 30KpeMa TIACHKY 00Pa3HICTb.

Sk 3aznauae O. Jloces y mpari "[lianektrka mMidy", BaKIHBOKO 0COOIUBICTIO MEPBICHOTO Midy € Te,
o Mi() BUCTYIAE SK HECPOIPUBHA €AHICTh CYO €KTHBHOrO 1 00 extuBHOro. OcoOnuBicTh MihoJOTIUHOT
CBIIOMOCTI HOJATace y ToMy, mo MidiuHi odpa3u cnpuiiMaluch SK peaibHicTh. B. ByHar miarpuMysas
aymky O.JloceBa 1 Takok Haromomysas, mo Mi(iuai oOpaszu cnpuiiMaTiCh NEPBICHUMH TIOOBMH SIK
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peanbnicte. "llogibHo Tomy, — mucas B.Byuar, — sk macka, Haxita Ha Oy 16-KOTO, € AJIs ICPBICHOI JTIOAUHH B
JIHACHOCTI AEMOHOM, a00 TBAPHHOIO, SIKY BOHA MO3HAYAE, a HE MPOCTO 300PAKCHHSIM... — MOIIOHO [BOMY 1
mosiBa Ay yBi CHI (TOOTO mosiBa yBi CHI 00pa3y 1HIIOI JOAWHN) € A1t Hel O3MOCePEIHIM TICPEKHUBAHHIM,
gKe puiAMaeThes 6e3 Oy ab-axoi peduekcii” [6, 76].

Hna migiuaoro cyd’exta Mi) — LI CIPABIKHE KHUTTS 31 BCIMA CBOIMH PCATbHHUMU NEPEKUBAHHIMH 1
0COOHUCTICHOO 3ariKaBiIcHICTIO. Mid, sIKUil HE € 1AC€r0, 1 HE € HOHATTSIM, a € CAMUM KUTTSIM, MOKHA JTHIIC
JKUTTEBO BiauyTH. Mid € )KUTTEBO CTBOPIOKOUOK) MINCHICTIO, TOOTO 00ps1I0BOIO 1 irpoBoro. "Mid — pedyosa
PCanbHICTE 1 TiNeCHA, 1O TBAPHHHOCTI TLIECHA MIHCHICTB", Y TPl TINECHICTh BIATBOPIOE 1 mepeskuBac |3, 27].
TBOpUa aKTHBHICTE Y MEPioa 0OMHHO-POAOBOI (opMarllii 3HAXOIUTh CBOE BTIJICHHA Y 0OPAI0BHX MOJISX, "'V
BHTTISAL IMOPOBI3aLii KOHKPETHO-YYTTEBHX 32 (POPMOIO BTIJICHHS, ale TAKHX IO HE BUXOJWIH 32 MEXI
3HAKOBHX 3Pa3KiB, CMUCI Ta 3HAYCHHS SAKUX OYIH HanpaubOBaHI KOJICKTHBHOK MPAKTHKOK Mi(OTOTridHOro
Gauenns obOnamrysanns Ceity" [7, 3].

Mid — npaktuunuii, ane cdepa NPaKTHIHOTO MaTEplaTbHOro OYTTS MEPBICHUX TIOACH Oyna TOCHUTbH
obmexkeHow. Sk Hacmigok — Oyna oOMekeHa 1 IX eMIipUYHa CBLAOMICTh, fKa BigoOpakana MPHYHHHO-
HACNTIIKOBI 3B s3KH B CBITI. B 3KUTTI NEPBICHUX IIOACH MOCTIHHO mepeOyBaau (akTopu MPHUPOIHOTO 1
COLIAIBHOTO TOPSIAKY, SIKI BOHH HE MOTJIH MOSCHUTH. BiTHOIICHHS MEPBICHUX AIOACH 0 X TAEMHHYIHX
(haKTOpIB XapaKTCPU3YETHCI TAKUM MHOYYTTAM, K CTPaxX, SKC € JOMIHYEOUUM V CBIAOMOCTI MEPBICHOI
ArOmuHA. ANl e HE CBIAYUTH MPO TC, IO UM MOYYTTAM BHUCPIYETHCS BIAHONICHHS TICPBICHOI JIFOIUHU 1O
He3posyMinux 06’ exTis. B apxaiunili 1 npuMiTHBHIH (opMi 1MI030pHOI CBIAOMOCTI, TOOTO Marii, ICHYE He TITbKH
Bipa B ICHYBaHH! HAAMPUPOIHUX 3B A3KIB MIZK TIPSAMETAMH, a H 17F030pHA BIICBHEHICTh Y TOMY, IO JIFOAWHA 32
JOTIOMOTOK) MariqHOrO OOPSITY MOKE JOCSATTH BIATIOBITHOI MPAKTUYHOI MCTH, MIAKOPUTH Ti Y 1HIN 00 €KTH.
Ane mognibHe "mepeTBOpEHHA" CBITY B YMOBax OOMMHO-ponoBoi Qopmanii HocuTh nviue (paHTacTHIHHHA
LIFO30PHUI XapaKTeP 1 PCaTi30BYEThCS JIMINEC Y CBLAOMOCTI TEPBICHOI JOAMHU. Y LBOMY ACMCKTI COpOOH
MOSICHATH BUHUKHCHHS CBITY TOB s3aHi 3 (opMyBaHHAM (aHTACTUUHHMX OOpa3iB TOTEMHHMX MPCIKIB, SKi
OJHOYACHO € AeMiypramu (ToOTO TBOPLEIMH) CBITY 1 KYJIBTYPHAMH I'€POSMH, SKI HiIKOPIOIOTh CTHXIi IPHPOIH,
BYATh JIFOACH 3ac00aM J0OYBaHHS BOTHIO, BATOTOBJICHHIO 3HapsAb mpaui. Ak zaznauae E. Menetnrcrruii y npari
"Tloetuka Midy", (YHKIIE OCPIIONPEAKA-ACMIYPra-KyIbTYPHOrO Trepost Oyno "CTBOPCHHS JIFOIUHU',
"BCTAHOBJICHH! MPABH MOBCAIHKH JIOACH", pexkuMy pik, kmivary tomo [6, 81]. Omke, v Midi BiaOyBaeTbcs
CTAHOBIICHHS TOPSAKY SIK B MPUPOZHOMY, TaK 1 B COLIATbHOMY cepenoBumy. Ame y Midi Ls po3MoBiab
BIAOYBAETHCSI HE 34 JOMIOMOTOH0 a0CTPAKTHUX PO3AYMIB, a Y (hOPMI 4y TTEBO-KOHKPETHUX VSIBIICHB.

Mid zamxau € OaratiM Ha eMowii 1 peanbHi KHTTeBI mepexusaHHA. Mid € NCHXOJIOTIYHHM,
eMomiianM, adexkruBauM. MidiuHa CBIAOMICTE € OC3MOCEPCAHBOIO 1 3po3yMiIo. Mid € "CHHTETUYIHO
JKUTTEBUM 1 CKIQJAETHCS 3 YKUBUX OCOOUCTOCTEH, JOIS SKUX OCBITJICHA €MOLIIIHO 1 IHTUMHO BiAYyBAEThCA".
Kosxna mroanHa, 6epyus yuacts y oOpsal 48 pUTYaml, COpuiiMae el npouec BUKIFOYHO 1HTUMHO |3, 28].

Midiuna cBimoMiCTe y m00V TEPBICHOCTI BKIIOUana B cebe 1 (aHTacTHUHI, 1 LTHO30PHI BIPYBaHHSL,
XyaoxkHi o0pasu 1 yasreHHs. Jl. Yrpisoeud y mpaui "MucTenTso 1 peniris” IOBIB, IO V MEPBICHIA OOIIUHI
ICHYBaU creL(hiTHO-XY J0KHI BUIH AISUTEHOCTI, ale BOHH BUCTYIATH SIK ACTICKTH OHOTO 00psSI0BOro AlCTRA.

Teopya akTHBHICTE V Mi(hi HOCHTb 1ppalliOHATBHUHA XapakTep, 1 He 6a3yeThesl Hi HA IKOMY HAYKOBOMY
JOCBIIl, TOMY IO JTFOIUHA 3 MI(IYHOK CBIIOMICTHO, 3AMUC/IIOIOUNUCh HAJA SIKUMHCH LIKABUMH, HC3BUYHHUMH
SIBULI[AMU, CKOPILIC A€ HE X HAC/IKOBE MOSICHCHHS, 4 CIPHIMAE 11l SIBUILA HA CMOIIIMHOMY PIBHI.

Midomoriusi CTPYKTYPH CTBOPIOIOTh 1MI030pHE, (PaHTACTHIHE BiTOOPaKEHHS 00 €EKTHBHHX 3B I3KIB,
AKI TPUTAMAaHHI HAaBKOJNHWIIHBEOMY cepeloBuiny. Mid BigoOpaskae neskl peanbHi MPOTHICKHOCTI, ane
JOAVHA B CHJIY MPHUTAMAaHHOI i TBOPYOi aKTHBHOCTI JOJa€ Li MPOTHJIC)KHOCTI V CBOIH CBIZOMOCTI 3a
JOMOMOTO0 (paHTACTHYHHX 00pa3iB.

Mid € peansuuM 1 00’ eKTHBHUM, "Mi(iUHA CBIJOMICTh ONCPYE JMIIC 3 PCATBHHUMH 00 €KTaMH, 3
MAKCHMAaIbHO KOHKPETHHMH... sBumaMu” [3, 36]. Ame B MidiuHIH MPEeAMETHOCTI € HASBHICTh PI3HHX
CTYIICHIB PEalbHOCTI, TOOTO V MiiyHOMY CBITI € OaraTo SIBHILI, OB A3aHUX 3 BHIaJaHUMH (pakTamMu 1oao
Jii cMepTi 1 BOocKpeciHHA Tronac 1 Ooris. Bei wi Buragani ¢aktu € dakramu pizHOi Hanpyra OyTTs, TOOTO
(hakTaMy pPi3HUX CTYIICHIB PEANTBHOCTI, IO € 1 TPOIO PI3HUX CTYIICHIB peanbHOCTI camoro O6yTra. "TBopeHHs
Miy HE HANCKHTH SKOMYChb OZHOMY 4acoBi, — ctBepmxkye O.IloreOna. — Mid monsarae y mepeHeceHHI
IHIUBIAYANBHUX PUC 00pa3y, IO Mae MOSICHUTH sBUIES, a00 HU3KY sBuil y came ssumie" [1, 175]. EBomroris
Mi(iB CBITYHUTE HPO MM AHECCHHS TIOACHKOI TYMKH.

Kosxen mid, aKimo BiH HE MOKA3VE HA aBTOPA, € 3aBXKIH NEBHUM cy0 ekToM. MiQ posrisaaerbes sk
JKHBA 1 [104Ya OCOOUCTICTD, TOMY IO JaHa OCOOHUCTICTh HE MEPCOHI(IKOBAHA.

Mid — ne daxr, a daxr sk aOcomoTHE OYTTA Hi 3 YAM HE HOB SA3aHAM, BIOOKPEMIIOETECH K (BaKxT i
gak ¢axt ¢yHKOioHye. Mid € (QakTHUHOIO pealbHICTIO, HE (YHKLIEKD, al Pe3yNbTaToM, pPiuvio, HE
MOKJIMBICTIO, & AIMCHICTIO, "yTBOPIOKOYOHO 1 icHyrouor" |3, 39].
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Midp € Oimpm uyTTeBHM OYTTAM, TOMY INO JIOAWHA Yy Tepiod oOmuHO-pomosoi dopmarii,
CIIJIKYFOUHCH 3 MPUPOJOI0, CIIPUIMAE CBIT BUKIFOYHO YyTTEBO, 3aBASKH BIAMOBIAHIN MiiduHIA 1HTYILII, SKa
crnpusie mossi 1itoi raMvu MidiuHux HAcTpoiB. Mi( xapakTepusye TIOIUHY K UYTTEBY TinecHICTb. Mid €
JKATTEBUM BITHOILICHHSM [0 CBITY, TOMY IO KHUTTS SK MPOLIEC € HE CTA0IIbHO-KOHKPETHHM, a CIIOHTAHHO-
IHTYiTHBHHM, TOMY 1 Mi(), SIK >KUTTEBC BIAHOLICHHS, € CIOHTAHHO-IHTYITHBHMM, TOMY MEpLIl CHpOOH
JTEOACHKO TBOPUOCTI V MEpiox oOIUHO-poaoBoi dopManii MaroTh CIIOHTAHHO-IHTYITHBHHE xapaktep. s
Mi(igHOT CBIAOMOCTI BCE € SIBICHUM, TOOTO BUAOBUIIHHUM, JTIOJHHA YyTTEBO BIAUYBAE CBOK) HAICKHICTD 10
BUIOBHILHUX ITOIIH.

[lepBicHe MHCICHHS € MUCIICHHSIM OOpa3HHM, 32 Li€r0 OOPa3HICTIO — MEBHE Mi(IONOTTIHE CIIPHHHATTS
CBITY, a TOMy aHCaMOJb OJZHAKOBHX 32 3MICTOM 00pa3iB Moke OVTH BHUIAIKOBHM 3a BTUICHHSIM LHX 0OpasiB v
MPOLICCI PUTYAJIPHOTO TAHINKD YM BIAMOBITHOTO 0Opsimy. Lle HOSCHIOETBCS TuM, INO, IMIPOBI3YIOUH MM 4ac
BIATIOBITHUX pUTYaIIiB a00 0OpsIiB, KOXKCH VIACHUK MPUBHOCUTE OKPEMI BJIACHI ENIEMEHTH, X04a 1 Ji€ B paMKax
puryany. Mid Mae CBOIO CIPSIMOBAHICTB, OCKLTBKU 3alpPONOHOBAHI HUM OJKPOBCHHS CHOHYKAKOTH JHOACH 0
BIATOBIJHUX i, A0 Peamizalyi BIACHUX HOTCHIIIH 1 ICBHUX MOKJTUBOCTCH.

"Mid € HI cxemoro, Hi aneropiero, a cumsosiom” |3, 44], — 3asznagae O. Jloces. | Bike 9k cumBo midh
BKITIOUAE B ccOe aNeropuyHi 1 KUTTeBO-cHMBOIUHI Tuactu. [lotpibHo 3a3HaumTH, o aneropist € GopMoro
BHPaXKCHH, & "BHPAKCHHA € 3aBXKIU CHHTC30M BHYTPIIIHBOTO 1 30BHIIIHBOTO" [3, 45].

TBopua akTHBHICTE Oyna BHPQXKCHHSAM BIANOBIAHUX TMOYYTTIB, CMOLIM, BIATYKOM HAa OKpEMi
30BHIIIHI TOAli, BimoOpakamack y BHINISAI KOHKPETHO-YYTTEBUX 32 (OpMOIO BTUICHHS IMIpoBizamii. B
acmekTi BiLIOOpPaKCHHSA MOYYTTIB 1 €MOLIH TBOpYA AKTHBHICTh MepeadadyBaia aKTHBHE IEPCBTIICHHS
BHYTPIIIHBOTO V 30BHILIHE, TOOTO MOYYTTS MOBUHHI BiAOOpa’KaTH BIANOBIAHI OOPsIOBI MOAll, HAMPUKIAL,
PUTYQJIBHAM TAHOK.

Cnip 3a3Haumty, WO Mip HE € MPOAYKTOM 1HAMBIAYaNbHOI ¢aHTaszli, BiH MPOAYKT KOJICKTHBHOI
CBIJOMOCTI TMEPBICHOI oOmmmHN. Peam3yroun cBoi Haxli B OOPSAOBOMY AIMCTBI WICHH MEPBICHOI OOIIMHK
KOJICKTHUBHO CTBOPIOBAIU Mi(), TOOTO OakaHE BHJABAJIOCS 3a MIWCHE, TOMY MEPBICHUH Mi() CKOpIlE HE
BHTaIyBaBCs, a "BUTAHIbOBYBABCA". TOMY TBOpYA aKTHBHICTh OLIBIN 32 BCE MPOSBISIACH B IMIPOBI3ALIX,
AKi BLAOYBATHCE A Yac oOpsAIOBUX MOAIH ab0 MEBHUX PHUTYAMIB, Ki (GOPMYBATUCH V MPOLIEC] KOIECKTHBHOI
npaktuky  MidonoriuHoro ceitormiay. B midiuHIM AificHOCTI KOXKEH YYacCHHMK IMIPOBI3YE B paMKax
KOJICKTHBHOTO, OOPSIIOBO-IrpoBa 34 CBOEK MPHPOJOK TBOPYA TISUTBHICTh CTAE€ QJACKBATHOK A0 MOTPEO
OOIIMHHOIO KUTTA 1 CTparTeriero HOro caMOCTBEPIKCHHA. Peami3yiounch y MEBHUX pUTyanax, Mid BiITBOPIOE
3pa3Ky cOLIATBbHOI OBEAIHKH, 4 TAKOXK CIIPUSE MICHXOIOTIYHOMY €IHAHHIO JIFOACH Y KOMCKTHBHUX JisIX.

O. ®peiinentepr y npari "Mid 1 mTeparypa cTapoAaBHOCTL" 3a3Hauae, Mo Mi(idHE KOPIHHS Y CaMOMy
MposiBi TBOPUOi akTUBHOCTI. Te, mo Mi(h) BUCTYNAE OCHOBOIO CTAHOBIICHHS AHTPOIOJIOTIYHUX BUMIPIB TBOPUOI
misiibHOCTI, makpecaroe M. Emane. Hocmianuk Harojomye, mo roroBHOKW (yHKiew midy € dhopmyBaHHS
"MoJenen-B3ipuiB” MIOACHKOI TOBCTIHKH, SKi (POPMYIOTBCA Y MOMEHT aKTyamisamii TBOPYMX NOTCHLIH.
"JIroguaa notpedye midis (mcuxonoriuHa notpeda) Sk crpomieHux GopMyn ado mapagurM AIHCHOCTI", TOMY
110 BOHH JO3BOMSIFOTh MCHXILI 3HAMTH 3HAYHO JICTIIHH IIIMX 0 B3aeMOii 3 cepeaosuiem |1, 175].

Mid npunyckae cTBOpeHHS MoJAemi, "BIAMOBIZHO IO SKOi MOYKHA PO3CYAWTH AOMATAHHS PI3HHUX
mpereHacHTIB" (...) "Mid CTBOPIOE IMAHEHTHY MOJC/Ib, 31 JHO 3 SIKOI) OLIYKAHI[ MArOTh OyTH 3aCYIKEHI, iX
MPETCH3Ii HAJICIKHO OLIIHCHI, 3aBISKH YOMY BH3HAYAEThCs cripaBxkHicTs iaei" [1, 175].

Sk naromomye Q. Jloces, Mid € i1eanpbHUM, TOMY IO BiH PO3MOBIAAE MPO OOrIB 1 JCMOHIB. AJIC BiH €
1 MaTeplabHUM, TOMY IO vcl Ooru 1 AeMoHH, 1 repoi € marepianbHumMu. B nepion pedraekcii vax migom
OCTaHHIN BUCTYIIAE SIK aNeropis, sSIK Pe3yJIbTaT NEPCHOCHOTO 3HAYCHHS.

Mid € cUMBOMIYHHAM, TOMY IO BiH € KOHTCKCTYaIbHUM 1 HEC MOXKC MATH OJHO3HAYHHX BH3HAUCHB,
ane 3 PO3BUTKOM TMEPBICHOTO CYCHIJIbCTBA, 30KPEMa 3 YCKIAAHCHHAM POJOIUICMIHHHX BITHOCHH, 3
VJOCKOHAICHHSIM MaTEPIabHOI MPAKTUKHU MOYHHAE BIAOYBATHCH €BOJIOLIS Mi(hOTOTIYHOI CBIAOMOCTI.

. Yrpinosuu y npari "MuctenTso 1 peniris” akueHTye yBary Ha BuciososanHl Q. Jlocesa mpo e,
IO B aCMEKTI eBoIrouii MidoaoriayHoi cBigoMocTi Mid nepectae OyTH HEPOIPUBHOIO ETHICTIO CYO €KTHBHOTO 1
00’ €KTHBHOTO, & TAKOK 3a3Havae, Mo "B OLTbII Mi3HIX MiGOTOrIYHHX cucTeMax (POPMYIOTBCH 00pas3n AyXiB, a
MOTIM 1 OOriB, KOKHHH 3 KOTPUX BHCTYIAE Yy SKOCTI YYTTEBOIO CHMBOJIYHOTO BTLUICHHS BiJMOBITHHX
npuporaux cruxid” [6, 87]. [pu npomy, sk mokazamu gocmimxenHs ©. Keccini, 1. Yrpinosuua, B. Bynara,
eBomoLid MidonorivHux obpasiB Hararo B 4OMY 3alCKHTh BiJ (aHTACTUYHOTO VOCOONCHHS MHEPBICHOIO
JAIOAUHOK CTHXIH 1 SIBHI TMPHPOJH M0 VOCOOJCHHS BIAMOBIAHMX CTOPIH COLIAIBHOTO KHUTTA. B CBOiX
VSBICHHAX MEPBICHA JIIOJUHA TOYUHAE HAAIMATH (PaHTACTHYHUX 1cTOT (OOTiB) HEUYBAHOKO TBOPUOK CHIIOKD.
bor B ysaenenni mroxeli ue He mume aHTACTUYHA ICTOTA, SKA MA€ 3ATHICTh MEPETBOPIOBATH CBIT, a H
CHUMBOJT BIATIOBIAHHUX COLIAApHUX sBuil, YyTreBuil MidiuHHE 00pa3 cTae CHUMBOMIYHUM MNPSACTABHUKOM
BIMOBIIHUX MPUPOIHUX a00 COLIATBHUX 00 €KTIB 1 SIBHII,
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0. Jloces mokazas, O "XyXOKHS CHMBOMI3aLis OOTiB PO3BUBAETHCS Y HAMPAMI Bix TepaMOpPHHX 1
300MopdHUX 00pa3iB, Aki OyIH CHIBBIAHOCHI OLIBII PAHHBOMY C€TAITY PO3BHTKY CYCIUIBCTBA 1 BlAOOpaskamu
CTpax MOJCH Mepe’ NMPUPOAHUMH CTHXISIMH, IO aHTpornoMopgHHX obpasiB, gKi BiOOOpaXkanW BITHOCHHH
MIK JTFOABMU Ha OLIbIN Mi3HIX eramax mepsicHoro cycniibetBa” [6, 88]. Ilogampina €BOIOLISN BKIOYAE B
cebe mepexia BiA CUMBOMY A0 metadopu, MO0 € O3HAKOK MEPEBTLACHHS MiBoNOrii B TI 4M 1HIOI BHIX
XYJ0KHBOI TBOPUOCTI. [HIIMM HampsMKOM €BOIOLIT NEPBICHOTO Miy € YCKIaAHCHHS NEPBICHUX Mi(piaHUX
o0pa3iB, SIKI MaTd CHHKPETHYHHHA Xapaktep. BHacmigok akryamizamii TBOpUOi akTHBHOCTI MPEIKU-AEMIYPri
MEPCTBOPIOIOTBCA B OVXIB, a MOTIM B OOTiB, fKi YTBOPIOIOTH CBIT 1 KEPYIOTh HHM, a KYJBTYPHI repoi
YOCOOJTIOIOTHCS 1 IOUHHAKOTD MPOTHCTONTH Ooram (obpas [Ipomeres).

[Tpu pOMY TBOPYHMI aKT CIOYATKY PO3YMIETHCH K MATCPlaIbHUHA MPOLEC MEPEBTIICHHS OXHOTO
o0’exra B iHmMHA. B Gimpin mizHiX Midax, v IKUX BiIA3CPKATIOIOTECS VMOBH JKUTTS HAPOJIB, SKI BiAIHILIA
Bil OXOTH X0 PEMECIa, BUHHUKHCHHA peucH € pe3yabTaToM TBOPYOi ALUIBHOCTI 1CTOT-AEMIVPLiB, SKi
CTBOPIOIOTh JTIOACH 13 riuHU. JIWMine Ha MOPIBHAHO MI3HBOMY €Taml PO3BHTKY Mi(OIOTIYHOI CBIAOMOCTI
BHHHKAE KT TBOPEHHS 32 JOMOMOTOI0 AVMKH 1 cnoBa. Tak, B erunetchkii Midonorii Oor [lrax cteoproe cBiT
"cepuemM” JTUIIC HA3WBAKOYH MPEIMETH.

OnHak cnig HAroJOCHUTH, INO € ¥ 1HINA TCHACHLIA po3BUTKY mepsicHoi midomorii. Mid, axmii €
CaMHM KHUTTSM, CIpUs€e HAHOIIBIN ACKPABOMY MPOSBY TBOPYOCTI BIACHHX KYJIBTYPHHX repoiB. Kynpryphi
repoi BIIOKPEMITIOIOTRCS BiA 00pasiB OOriB-ZeMiypriB, BOHH HABYAIOTh IIOACH KYJIBTYPl 1 peMecnam,
VKIagaroTh 3Bu4ai 1 o0paau (Hanpukiaax ['epaka, [lpoveteit Ta iHmi). Mixk midooriero 1 pi3HOMaHITHUMH
(ONBKIOPHUMHU >KaHPaMH € BIANOBITHA MeXka, Mi) 3aBKIM 3AMTHINAETBCA MIQOM MOKH ICHYE BIAUYTTH
peanbHoCTi AificHOCTI. OQQHAK HE MOXKHA HE 3A3HAYMTH, IO B KOHTCKCTI CTAHOBJICHHS AHTPOMOIOTTYHUX
BHMIPIB TBOPUOI AISTIBHOCTI PO3BHUTOK OAHIE] 3 MiOIOTTYHHX TPAJULIA MOCTYHOBO NPHUBIB IO 340JaHHSI
ocobnuBOCcTEH Mi(OIOTTIHOI CBIAOMOCTI V BIACHOMY 3MICTI 1 BHHUKHCHHS PI3HOMAaHITHUX JKaHPIB HAPOJHOI
XYA0KHBOI TBOPUOCTI, TOOTO (hOIBKIOPY.

Omxe, BapTO 3a3HAYUTH, IO Mid), BUCTYNAOYH OCHOBOK) CTAHOBICHHS AHTPOIOJOTIYHUX BHMIPIB
TBOpPYOi AISNTBHOCTI, € HAWOULIBII NPagaBHBOK CHCTEMOIO LiHHOCTEH. B miHHOCcTAX Midy uyTTeBEe 1
pauioHadbHE B3aeMomnoB sa3aHe. "Mid, OMIOMHIOWYHM 1 MEPCOHI(IKYIOUM SBHINA HABKOJIHUINHBOTO CBITY
3BOAMTE IX A0 MIOACHKHX VABICHB" |5, 64]. Lle nae MOXKITHBICTE MPOSIBUTUCH KOHKPETHO-UYTTEBIH OpieHTAL]
JIOAVHU SIK OJHOMY 3 CAMHX MPOCTUX 3ac0o0iB BIOPAOKYBAHHS TBOPUOI AISIBHOCTI. 3a 4aciB OOIIMHO-
poaosoi Qopmanii y nmepBicHOMY MHUCICHHI Mi(OIOris BUCTYIAE K (opMa PO3PI3HCHHS, V KiH e Hemae
MPOTHUCTABICHHA 11ei 1 MaTepii, IOAWHA € YYTTEBOIO 1 BCI SBHIIA CIIPUHAMAE JHIIC YYTTEBO, TOMY "KOXKCH
JKUBUH MPEACTABHUK POJAOBOI OOIIMHHY, ...€ HE o iHIe, sk Mid" [4, 411].

VYl 1l XapakTepUCTHKH CBIOYaTh Opo T¢, mo Mi(, B mepiox oOmuHO-poaosoi Gopmauii BHCTYIIAE
OCHOBOIO CTaHOBJICHHS aHTPOIOJIOTIYHHUX BUMIpIB TBOpUOi AismbHOCTI. Takoxk cmif 3a3HauuTH, O Mid €
MPOCKII€I0 TIOACBKOTO ICHYBaHHS, IHTepIpeTanieo cneundiku moacekoro Bizaysanas. Cave Mid "poOuTh
JAIOAWHY THM, uuM BoHA € 3apas” [1, 159], — 3asHavae OAMH 13 HAHABTOPUTCTHIINMX AOCITIIHHKIB Midy
M. Emiaze, nas sikoro Mi( — 1i¢ AiicHA, peaibHa, CakpaabHA, 3HAUYIIA OIS
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Yymauenxo E. I1. Mud xax ocHOBA (POPMHPOBAHNA AHTPOMOJIOTHMECCKHAX H3IMEPEHHIT TROPHUECKOil qes-
TEeJIHLHOCTH

B crarbe mccnemyercs Mu() kKak OCHOBA (DOPMHPOBAHHS AHTPOIOJIOTHHYCCKHX HM3MEPEHHH TBOPUYECKOH
JICSITEIbHOCTH. BHIMaHNE aKIEHTHPYETCS HA MCCICA0BAHNH MH(]a, KOTOPHIH HMEET CBOIO HAITPABICHHOCTD, TIOCKOJIBKY
MIPEANIOKCHHBIE WM OTKPOBEHHS MOOYXKIAOT MOACH K peann3anmud COOCTBEHHBIX IOTCHIMA W BO3MOXKHOCTEH.
Omnpenensercs, YT0 TBOPUECKAs AKTHBHOCTD OJMICTBOPSUIACH B HMMIIPOBH3AIMAX B XOJC OOPAAOBBIX JICHCTBHH,
KOTOpbIE C(hOPMHUPOBAIIUCH B IPOLIECCE KOUICKTHBHOM MPAKTUKK MH()OTOTHUESCKOIO MHPOBO33PEHHA.

Kmiouegvie cnosa: mm(, MU(OIOTHI, TBOPYECKAsT ACATCIBHOCTh, YCIOBEUCCKAS AKTUBHOCTH, OOPAIOBBIC
JCHCTBYL

Chumachenko E. Myth as a Basis of anthropological measurements creativity

The paper approaches the definition of myth as a basis of formation of anthropological measurements of crea-
tivity. The author examines the myth that has its focus. Myth encourages people to realize their potentials and capabili-
tiecs. The author defines that creative activity is shown in the improvisations that we see in the ceremonies. These
ceremonies are formed in the process of collective practice of mythological world.

Creativity is expedient activity of the person on creation new and transformation existing, and also genetic, in-
herit the person requirement of art representation of the surrounding reality. Creativity as the form of self-expression is
a fundamental category of development of the person. Each historical period shows its understanding of creativity and a
role of the artist in creative process. Creativity becomes an appropriate indicator which can be defined as the relation of
the person to surrounding world was in the concrete historical period. The understanding of the person-artist was also
changed with changes in understanding of creativity.

Myth is a form of culture. Many researchers have studied myth in the works. Myths exist in each culture. Myth
is the life, the way of human existence. Many researchers have also paid much attention to the study of the phenomenon
of creativity. Creativity is element that defines the inner essence of human activity. The first signs of creative activity
we are seeing in a myth. Myth is an important social force. The myth is a fact. Myth describes a person as a sensual
person. Myth is the attitude to the world.

Antinomy of consciousnesses and entity are synthesised in creativity. To create, it is necessary to spend con-
sciousness in the whole or its some partis, but to stay in the field of consciousness for creativity insufficiently, it is nec-
essary that this consciousness to pass in entity and to be reflected in it.

The absolute mythology is creationism or theory of the creativity. From the beginning of Antiquity by times of
the Renaissance the myth is a basis of formation of anthropological measurements of creative activity.

Creativity is collective activity in primitiveness and Antiquity because of creative activity was actualized by a
prevailing method in a context of collective actions that are rituals and ceremonies. The person takes partnership in col-
lective actions but he does not understand itself as the individual creator in any case.

The myth is life, the brightest and the most reality which is far from fiction and imagination. Affective root is
at the basis of a myth. It always is an expression of corresponding human needs and aspirations. The myth first of all
was realised in the most ceremonial actions which a certain rank recreated mythical events and images, by means of
carrying over of these actions and images in a reality. It is shown that creative activity in formation communities-
patrimonial mainly finds the embodiment in ceremonial events, in the form of improvisations which are concrete-
sensitive under the embodiment form. But these improvisations do not leave for between the sign samples which value
has been turned out by collective practice. It allows characterising initial person as a sensitive corporality which per-
ceives the world exclusively sensually, thanks to corresponding mythical intuition.

With development of slave-owning in the ritual-game formula of creative activity there are corresponding ele-
ments of a reflexion in the form of author's attempts to separate some certain attributive characteristics of creativity.
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Divine creativity occupies the higher position because it creates supreme values, human activity depends from divine.
Any activity is inheritance of divine creativity, not by the way of constructive activity, but by contemplation of its es-
sence. Creative activity is the moment of transitivity of a divine emanation in the certain material form. Creativity is not
only divine quality, but also the form of display of natural property of a matter, because Space — is creativity. Sensual-
material space starts to be understood as making out its own corporal forces.

Creativity is the form of display of natural property of things. Natural property of things as display creative ac-
tivity, is displayed in because, the slave in a slaveholding formation is not the person, but is a live thing (a physical
body) which was self-mobile though the slaveholder directed this self-movement.

On the basis of certain forms, i.¢. functional characteristics which display features of outlook which is inherent
for the given time are defined as functional distribution activity on the creative and not creative depended from ideal
and material signs of human existence, and in compliance with it characterised the person as a material and space cor-
porality.

On the basis of examining of concept which considered that can be engaged in creativity only freely born per-
sons, (i.e. creativity is the extracted property which gives physical, and to intellectual forces freely born person’s ability
to the intellectual entertainments, which necessary for participation in public life). All these forms characterise creativ-
ity as a collective activity, and from the beginning of Antiquity by times of the Renaissance the myth is a basis of for-
mation of anthropological measurements of creative activity.

Key words: myth, mythology, creative activity, human activity, ritual actions.
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