Mucrenrso3HaBCTBO

Fantasies’ solo for oboe, flute, clarinet, bassoon and horn. Composer very well knew the dramatic means of wind
instruments because long time he played on the trumpet into the highly professional orchestras.

Famous clarinetist Ivan Olenchik is a professor of music at the Gnessin State Music College (Russian). He is
winner of many international competitions. Instrumentalist also played on the clarinet at the State Academic Symphony
Orchestra of the Russian Federation (Svetlanov’s Symphony Orchestra) and the Moscow State Symphony Orchestra
(Kogan’s Symphony Orchestra). Twenty caprices for solo clarinet take special place in his musical list. Composer uses
creative folk music based on the melodies from the world. As a rule, very strong musician play these caprices.

Composer and performer always complement each other. Each of them leans very much new peculiarities
about the expressive means of instrument, his creative capitals, strong and beauty of sound, timber and intonation. The
creative unions of writers and players are very popular in the modern music. For example we can tell about brilliant
artistic combinations of composer Edison Denisov and bassoonist Valeriy Popov, composer Vladimir Runchak and
clarinetist Andrey Dyomin and others.

The author of this article used historical, comparative, deductive methods of research. Compositions of this
genre strongly activate emotional and creative potential of instrumentalists and composers. Central factor the genre of
music for instrument’s solo is integrated and bright creative operation of composer and performer. Music for
instrument’s solo is synthetic genre of modern music performing art.

Key words: composer, performer, genre, composition, instrument, creative interaction.

YK 784.1(477-25) : 37.046 JaBunoBcokuii Kocraarun KOpiiioBuu
KaHJUIaT MUCTELITBO3HABCTBA

TBOPYA JIAJIBHICTDb XOPOBUX KOJIEKTUBIB
KHIBCBKOI'O IHCTUTYTY MY3UKH IM. P. M. I'JTIEPA
B KYJIBTYPHO-MUCTEIIbKOMY CEPEJOBHUIII KUEBA:
icTOpUKO-MHUCTENTBO3HABYMI JUCKYPC

Y cmammi Oocniooiceni apxieni mamepianu, nog’szami 3 nPOQeCitiHuM HAGYAHHAM XOPOBOMY CHIBY 8
Kuesi. Bucgimaeno icmopuuni ma meopui uiisaxy no3aHas84aibHoOi KOHYEPMHOI OisibHOCI XOPOBUX KOJIeKMUBI8
Kuiscokoeo incmumymy mysuku im. P. M. Iniepa. Ipoananizoeano meopuy OLIbHICMb HCIHOY020, KAMEPHOZO
ma oumsyoeo xopie incmumymy. Buseneno pisHny 3HaK080-CMUCIOBY CHPAMOBAHICHb V' MEOPUIll OilIbHOCHI
KOJICHO20 Koaekmuagy. J{osedeno ponb meopuoi disibHocmi Xoposux koarekmusie Kuiscokozo incmumymy my3uxu
im. P. M. I'niepa y hopmyeanni cyuacroeo KyrsmypHo-mucmeyvkoeo cepedosuwia Kuesa.

KitrouoBi crioBa: xopoge mucmeymeo, miwianuii Xop, KyJIbmypHO-MUCMeEYbKe cepedosuue, meopia
OIANbHICMb, NO3AHABYAILHI MEOPYL 3AX00U.

XOpOBHA CITIB — HAMOUTBIT AEMOKPAaTUIHUH KaHp My3HIHOTO MUCTEIITBA, IT0 3100yBa€ BIATYK y ce-
PILIX yCiX IIAaHYBAIGHUKIB KJIACUYHOI i HAPOAHOI My3UKH, € OJIM3bKUM Pi3HUM BEpCTBAM HACENICHHS Ta 37a-
THUH 00’€IHATH MY3UKAHTIB Pi3HUX TBOPYMX CHpsAMyBaHb i cTuiiB. [Ipo0GieMu XOpOBOro MHUCTELTBa
IIMPOKO BHUCBITIIOBANKCS B My3uko3HaBuux mpamsx O. benu, H. I'epacumooi-Ilepcuacekoi, I'. [[3100u, P.
Hymuk, A. Jlamenka, JI. Mopos, JI. [Tapxomenko, A. Tepemienko, b. ®inbm, . Spomenko. [Ipote BuBue-
HICTh BILTUBY XOPOBOTO MUCTELTBA 5K XyJOXHbO-ECTETUYHOTO SIBUIIA HAa KYJIbTypPHO-MHCTELEKE CepeOBU-
e YKpaiHM € HEeZOCTaTHBOIO, po0ieMa B KyJIbTYypOJIOTiYHOMY acleKTi He po3risinanacs, IO 3yMOBIIOE
AKTYaIbHICTP ITi€] CTATTI, METa SKOI — TOCIIIUTH ICTOPIF0 YKPaiHCHKOTO XOPOBOTO MUCTEITBA K KYJIbTYpPHO-
icTOpu4YHUH (heHOMEH 1 HOTro BIUIMB Ha KyJIbTYPHO-MHUCTEIbKE CEpeoBHIIE YKpaiHU, a 3aBIaHHS — PO3TJIs-
HYTH O3Ha4YeHy MpoOJjieMy Ha MPHKJIaAi TBOPUOI AisUIBHOCTI XOPOBHX KOJEKTHBIB KHIBCEKOTO 1HCTUTYTY My-
3ukd iM. P. M. ['miepa.

XopoBuii criB icTOpHYHO OyB MepUIMM NPOSBOM (HOpMyBaHHs MPOQECiiHOro My3UIHOTO MHCTEIIT-
Ba. [IpupoaHuM € Te, 110 KJTac XOPOBOTO CIIIBY HaiyacTille CTBOPIOBABCS OJHOYACHO 3 BIAKPUTTIM mpode-
CITHMX OCBITHIX MY3MYHHX 3aKJIaJiB — My3WYHHUX [IKiJI, YUHIUI, KOHCEPBATOPIN TOIIO. ApXiBHI MaTepiamu
CBiTYaTh, IO TMEPITHil TpodeciitHmil HaBYATBHIN My3WIHUHN 3aKiIaa Ha TepeHax YKpainu — KuiBchke My3u-
YHE yYWIIUIIE, 0 QyHKIioHye Tenep sk KuiBcbkuii iHCTUTYT My3ukH imM. P. M. T'miepa (KIM im. P. M. I'mi-
€pa) pO3IIOYaB CBOIO HaBYAIBHY i TBOpPYY AisUTBHICTH 1868 poky. LluM pokoMm maTyeThcsi CTBOpEHHS
KuiBchkoi My3W9HOI IMIKOJH, B SIKIA BiJ] CAaMOTO MMOYATKY ICHYBaHHS HaBUAJIBHOTO 3aKJIaTy BIIKPUTO KJIac
XOpOBOTO CIiBYy. Y TepiioMy HaB4anbHOMY 1868/69 pori MaiiOyTHIX XOpMercTepiB HApaxOBYBaIOCs JIUIIE
11 oci0, mpoTe cBiif Xop yxe Oyno cTBopeHO. ['0N0BHY yBary KepiBHULTBO LIKOJIH NPUAUISIIO BUBYEHHIO B
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XOpi HAPOJTHUX YKPATHCHKUX IMiCEeHb, "M00 My3WYHAN PO3BUTOK HE OYB OTHOOIYHUM, III00 CTBOPUTH IITHPOKY
0a3y IS JambIIoro My3UYHOTO PO3BUTKY Ha HApOAHHX 3acanax” [2].

Cnoyatky xopom kepyBaB Pobept ABrycrosud [1denir (1824—-1899) — nepmuii aupexkTop mIKoaH i
MaiOyTHHOTO MY3WYHOTO YUWJIHMINA, MPOTITOM JBOX HACTYIMHHX POKIiB — Mmukoma AnpbepToBmu ['ydept
(1840-1888), npyr i omHokypcHuK I1. I. HaiikoBchkoro no [letepOyp3bKiit KoHCepBaTopii.

Vixe 13 nuctonana 1869 poky yuHIBCbKHI XOp BHCTyMaB y 3i0panHi KuiBcekoro BigainenHs Pociii-
cpkoro Mysuunoro ToBapuctea (PMT, 1873 p. neperBopere Ha IPMT — Immieparopckke Pocitickke My3ud-
He ToBapucTBo). Xop BuKoHYBaB micHI @. Mennenscona "L[Binu KBiTKHM y JIy3i HaBecHi" Ta "SIk pamicHO y
mici sxutu". XymoKHIi piBeHb BUKOHAHHS I 3HaYeHHS! KOHIEPTY OyIU Iy»Ke BUCOKHMH, PO IO, 30KpeMa,
CBIIUUTH TOH (haKT, IO B IIbOMY KOHIIEpPTi OpaB ydacTs A. I'. PyOinHImTelin, skuii TpaB nepea BUCTYIIOM XOpY
i mmicas Heoro [5, 195].

L5 Tpaxuiis MoeJHAHHS HABYaHHS XOPOBOT'O CITIBY 3 KOHIIEPTHOIO Ta TBOPYOIO AisUTBHICTIO, 3a1o4a-
TKOBaHa 3 MEPIIOTO POKY iCHYBaHHS 3aKiany, 30eperiack i Oyla po3BUHYTa B MOJAIBIIOMY, 3aBXKIH 3HAXO-
IST9M 3alliKaBIEHUH BIATYK Yy KyJbTYpHO-MHUCTELbKOMY cepenopuili Kuesa. ¥ 3i0panni Bignineaas PMT 5
KBiTHsA 1870 p. XOp yUMIIMIIA BUKOHYBaB TpeTili Homep 3 oparopii M. [aiinma "Ocransi cim cnis Criacute-
as", a BuxoBanka yunnuiia O. JleoHoBuY cmiBana B cynpoBozi xopy pomanc 3 onepu M. ['minku "IBan Cy-
canin". 21 mrotoro 1871 p. xop 3HOBY BUCTyNHB y 3i0panHi KuiBchkoro Bimminenuns PMT i BukonaB xop 3
onepu "Opdeit" X. I'mioka ta "Bpanimaio monutsy" @. MeHaenscoHa.

1873 poKky 3 BUXOBaHIIIB YUHJIHINA OyJI0O OPraHi30BaHO IIEPKOBHUIN XOp, SIKUH y HEAUIIO Ta CBIATKOBI
nHi g kepyBaHHsM B. P. CraHicimaBcbKOro ciiBaB y IepKBi yHiBepcuTeTy. Y 3BiTi KHiBChKOTO BimineHHs
PMT 3a 1873—1874 poxu, 30kpeMa, HIAETHCS PO Te, MO0 "37IaroHKEHIH CIIiB IIEOTO XOpy MPHUBEPTAB 10 Xpa-
My Oarato Hapoxay' [5, 196]. lle i He TUBHO, a/pKe pa3oM 3 KpalllMMHU YYHIBCHKHMH I'OJIOCAMHU B XOpi 3By4a-
JH TOJOCH TakuX KopHudeiB xopoBoro cmiBy B Kuesi, sk, Hanpukian, M. Borganos, O. domxenko, B.
CraHiciaBChKHIA.

Y HacTymHOMY poti Ha nporo3uito P. Ildenira npu yuwmmrmi O6yiio opranizoBano "HapomHuii Hemiib-
HUI KJ1ac XopoBoro cmiBy". B oronomenni aupeknii PMT 3a3Hauanocs, mo 3aHATTs "OyIayTh MPOBaAUTHUCS TIO
HEIISIX 1 CBATKOBHX JHSX 3 TPETHOI 10 I’ATO1 roauHH Mmixa kepiBHUITBOM M. I1. CHHIaiBChKOIO 3a CIIPOLICHUM
metozioM [1leBe, 0cOOIMBO IPUAATHIM IS TYPTY, MaJlo 3HaiioMoro abo 30BCiM He3HaioMoro 3i cisoM" [1, 4].

ImMoBipHO, Hinwtocst mpo Tak 3BaHMd MUGPOBUI MeTox HaBuaHHA My3uku [ anena—IlleBe, sikuit Oyino
PEKOMEHIOBAaHO JJIsl HABYAaHHS CHIBY B mouyaTKoBuX mkojax Ppanuii 1883 poky. Emine Kozed Mopic Lle-
Be (Cheve, 1804—1864) — dpaniry3pkuii memaror, Jikap i MaTeMaTHK, SSIKAA PO3BHHYB OPHUTIHATEHUN METOI
HaBYaHHs My3uKH, cTBopeHuit [1. Tanenom. Leit MmeTon HaOyB Takox THMYacoBOi MOmyJsipHOCTI B Pocii #
VYkpaini micng Bunanas 1868 poxy B Mocksi kauru K. K. AnsOpexta "KepiBHUITBO 0 XOpOBOTO CHIBY 3a
uugposoro Metonoro [llese" (Kapm Kapnouu AnsOpexT — CHH BHIATHOTO HiMEIbKOTO Komno3utopa Kapma
OpanneBnda Ab0OpexTa, kil epeixas 1o Pocii 3 cim’ero Ha mouatky 1840-x, i Opat Jlroasira Kapmosuya,
SIKMI cTaHe AupekTopoM KuiBchbkoro mysudHoro yuwmiwiia B 1870-X pokax,— BIOJOHYENICT 1 MaHyBaTbHUK
XOPOBOTO CITiBY ¥ OJIWH 13 3aCHOBHHKIB MOCKOBCHKOTO XOPOBOTO ToBapuCTBa, Apyr I1. YalikoBchKoro i co-
patauk M. PyGinmreiina mo opramizamii PMT i MockoBckkoi koHcepBaTopii). [{udposuit meton Illese,
SIKUI Ha TOM 4ac MOKHa BBa)KaTH IPOTPECUBHUM, aKTUBHO MponaryBanu B Pocii B. Onoesckuii i I'. Jloma-
KiH, mpoTe B XX CT. BiH yXe Mai’Ke He 3aCTOCOBYBaBCSI.

IpoTe moBepHiMocs 10 cTBopeHHs "HapomHoro HeminbHOro Kimacy xoposoro cmiy". Moro oprami-
3allis Maja Ha MeTi My3W4YHE BUXOBAaHHS YYUTEIIB HAPOJHUX K. Y MPUMITII A0 PYKOIHCY OTOJOUICHHS
PO BIAKPUTTS Kiacy 3a3Havaiocs: "YpPOKH Il KOPHCHI TaKOX SIK 3pa3o0K U BUXOBAHIIIB YUUTEIbCHKUX Ce-
MiHapii 1 BCix oci0, 3aIlikaBJIeHUX eJIeMEeHTApHUM BUKIaMaHHAM criBy" [1, 5]. "HaponHuii HeninbHUE Kitac
XOpOBOTO cHiBY" icHyBaB 10 1877 poky ¥ OyB Ayke MOMYJSPHUN Y KHIBCHKOMY KYJIbTYPHO-MUCTEIEKOMY
cepenosuii. Binsigysano fioro 6au3bpko 200 0ci0. YUUTHCS JO3BOJSIOCS BCIM OXOUYHUM 13 CIUIATOK) BCHOTO
I’ SITW KOMIHOK 32 ypoK. Y4HI XOpiB, a TaKOXK Y4HI pEMICHUKIB 30BCIiM 3BUIbHsUIMCS Bif TuiaTHi [5, 196]. Ha
TO# "ac me Oyi0 pilTydyuM KpPOKOM J0 TeMOKpaTH3aIlli My3H9HOT'O MUCTEIITBA. MU HaBOIUMO I1i apXiBHIi J0-
KYMEHTH ¥ icTOpHYHi (aKTH 3 METO0 ITOKA3aTH, IO 3 MEPIIMX POKIB iICHYBaHHS HABYAJIBHOTO 3aKJIaay OyIio
00paHo Taki ielHi i Xym0KHi 3acaau AisUIBHOCTI y cepi XOpOBOrO MHUCTENTBA, SIK HABYANBHOI, TaK i TBOP-
401, 1110 BUSBJSUTMCS B IEMOKPATHYHIN CIIPSIMOBAHOCTI IpoLiecy HaBYaHHS, 30KpeMa, B 1000pi penepryapy i
BHCOKOMY TIpoecioHami3Mi i JyXOBHOCTI TBOPYOI AiSUTBHOCTI.

3a pokH iCHyBaHHS BiAIiTy XOpPOBOTO AUPUTYBAHHA Ha HBOMY OTpUMalH Npo(deciiiHy OCBITYy aecsT-
KM XOPOBHX AMPHICHTIB, cepel sikuX, 30kpema, H. ['opomosenko, Haponui apructu Ykpainu O. Copoka,
O. MinskiBcekuid, I1. MypaBcbkuii. Ha mouaTky MUHYIIOTO CTOJITTS ¥ Mi3HIIIEC BaXKIUBY POJIb ¥ PO3BUTKY
JTUPUTEHTChKO-X0poBoro Biainy Bimgirpanu O. Kommies, M. Jleonrosuu, K. Creuenko, B. BepxoBunels,
I'. BeproBka, E. Cxpunuunceka (mpyxuna ['. I'. BeppoBku), a B micnsiBoeHHy 100y — M. BepukiBcbkui,
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I'. ’)KykoBcpkuit, A. Komomierns, O. Jlucenko (cuaH Mukonu BiramitioBuua Jlncenka). Ili3Hinmme Ha Bimmia
MPUAILIA TpaIoBaTy oro BunyckHuku — [1. Mypascbkuid, JI. TTaganko, M. Xapnaes, siki B pi3Hi nepionu
OUOJTIOBAJIM XOp My3H4YHOro yumiumia [3, 36].

Yeci i pokn, 1o 1984 p., B My3UIHOMY YYHJIUINI iCHYBaB MillIaHUN XOp, ITiJl Yac 3a09HUX CECiil 30u-
paBCs TAaKOXK MIlIAaHWIA XOP 3a04YHOTO BiJUIUICHHS, HEOOXIIHMIA ISl CKITaJJaHHsI AeP>KaBHUX BUITYCKHHX ICITH-
TiB, @ B OCTaHHIX JECATHIITTAX MOCTIHHO (YHKUIOHYE OUTSYMN XOp CTyAii HmeanpakTHKH. AUTS4nil xop
OUOITIOBAJM BHKIIaadi yummia €. Kisomosa, B. lllanskesny, 3. Tomcon, a 3 2000 p. — H. XopomuryH.

1983 poky KepiBHUKOM MIIIAaHOTO XOpy YUMIHINA CTa€ 3aciyXeHUH misia MuctenTB Ykpainu I'. JI.
Iop6arenko. Hap3suuaitHo 001apoBaHnii My3HKaHT 1 0€3KOMIPOMicHa TBOpYa OCOOHUCTICTB, I'. 'opbaTeHnko
cTala pillyde HaroJsraTy Ha BUPIIICHHI HAraJdbHOI MPO0JIeMH, Ky BHKJIagadi TUPUTEHTCHKO-XOPOBOTO BijI-
JTy TIOMidaiy AaBHO ¥ BIJ AKOi MOTepHaB Xop yUminmia: (i3ioIoridHo He M0 KiHIs ChOPMOBaHI TOJOCH
XJIOMYHKIB-TIUTITKIB — YYHIB MY3WUYHOTO YUYHIHUINA — HEe 3a0e3MeuyBalld MPUPOIHOTO 3BYYaHHS MIIIAaHOTO
X0py. 3ayBakuMo, 110 Ha XOPOBUH BiJIi] 3aBKAN BCTyNA€ OUIBIIICTD AiBYAT, @ OCKUIBKU AUCLHILIIHA XOPY €
po(iTbHOO 1 000B’ I3KOBOFO JIJIS BCIX YYHIB, TO W KUTBKICTh iX Y CTYJEHTCHKHX 1 YUHIBCBKUX XOpaxX Halva-
crime Henponopiriiina. 11106 3amo0irtu aucdanaHcy 3BydaHHs T'OJIOCIB, 0 XOPY TPAJAMILIAHO 3aMpPOIITyBaJIH-
sl LTIOCTpaTOpu — JOPOCIi CHiBakd 3 Mpo(decifHuX XOpiB Ta BUIMYCKHUKH BiAJiTy MUHYJIHX pokiB. [Ipote
TOJIOCH JIOPOCIIMX YOJIOBIKiB, MaHepa CITiBY MY3UKaHTIB Pi3HMX MY3HWYHHX KOJIGKTHBIiB, Hampukiaza, Hario-
HaJBHOI 3aciIyKeHol akaneMidHoi kanenmn Ykpaian "Jlymka" i HamionansHoi ontepu Yipainu im. T. I'. 1lles-
YeHKa, 3alpoIlyBaHUX JI0 pOOOTH XOPUCTaMU Ha TIOCaIH LIIOCTPATOPIB, TEMOpaTBHO PI3HUIIKCS BiJl TOJOCIB
XJIOTTYMKIB 1 OEAHYBAMCA B HEIIPUPOAHE 3ByUaHHS.

I'. F'opbaTreHko HamoJATIIa HA JIIKBiAAIii MIMIAHOTO XOpPY B MY3WYHOMY VYMIJIHINI ¥ CTBOpEHHI 3a-
MICTh HBOTO XiHO4OTO X0py. Came 3 miporo vacy xop KIM im. P. M. I'niepa, 1mo nmepeiios 3 yuyHIBCbKHX Ha
npodeciiiHi 3acagu, mepectac OyTH JHIIE HABYAJIHHUM KOJEKTHBOM, a WOTO TBOpYA MiSUTBHICTH MOYMHAE
3HAYHO TIEPEBUIIYBAaTH HOPMATHBHI BUMOTH (aKaJeMidHi Ta 3BiTHI KOHIEPTH, JEpXKaBHI €K3aMEHH TOIIO)
HAaBiTh JJIs1 IPOBIJHOI'O HABYAJIBHOTO MUCTELLKOTO 3aKIaly.

OnHouacHO 3 xiHOYUM X0poM 1984 poky OyJ0 CTBOpPEHO BOKaJIbHHUN aHCAMOJIb XJIOMYHKIB (KEPIBHUK —
BukiIanad yawmina B. I. PomaneHko), ajge ancamOIb ipoicHYBaB JIMIIE [Ba POKH. AIMIHICTpaTHBHI peopraHi3a-
1ii My3UYHOTO HaBYAIBHOTO 3aKJIAAy 3aBXIW BimOyBarOTHCsA OOJiCHO ¥ Herpocto. 1999 poky Oyio mpuitHsTe
PIlLICHHS PO TIOHOBJICHHS i1 KepiBHUIITBOM B. PomaneHka mimanoro ckiamy xopy, 2000 poky — nmpo CTBOpEH-
Hs xiHoworo (kepiBHUK . ['opbarenko) i kamepHoro (kepiBHuK 3. TomcoH) xopiB. HasBHICTE TBOX XOpiB SIK-
HaHKpaIre Crprsiia Po3MOIUTy JKIHOUMX (KOTPHX 3aBKIAW OUTBINE Y CKIIAMI CTYICHTIB AUPUTCHTCHKO-XOPOBOTO
BII/TUTY) 1 YOJIOBIYMX TOJIOCIB (SIKI MPUPOTHO 3HAKMIILTH MiCIIC B KAMEPHOMY XOpi), 1110 Tenep BimOyBaBcs 0e3 3a-
BIaHHS IIKO/AY HABYAITLHOMY MPOLECY i XYZ0KHHOMY aclIeKTy BUKOHAaHHS PI3HOMaHITHOTO pernepTyapy.

1106 BHYTpimIHI MeXaHi3MH i 00’ €KTHBHI 3aKOHOMIPHOCTI CITIJIKyBaHHS B TBOPYOMY KOJIEKTHBI CTa-
1 e(pEKTUBHUM 3aCO00M YIIpaBJIiHHSA, HEOOXiTHA HASBHICTH IICHXOJIOTIYHOI B3a€EMOJIl MiXK TUPUTCHTOM Ta
IHIIUMH YYaCHUKaMH BUKOHABCHKOTO mpotiecy. [Ipore, SIKIIo cTyneHTH [HCTUTYTY MYy3HKH 3aBKAH MMOBaXKa-
T ¥ HaBiTh 000XKHIOBAIIM CBOIX BUHUTENIB-IUPHUTEHTIB, CTOCYHKH MIX KEPiBHHKaMH XOpIiB CKIIaJajucs He-
IIPOCTO, TMOCTI{HO BHHMKATO IMHTAHHS PO3IOALTY JKIHOUMX TOJNOCIB MiXK IBOMAa KOIEKTHBAMH. VIMOBIpHO,
CTOMIICHHI KOH(JIIIKTaMH Ha IIbOMY IpYyHTI, Aupekrop yumnuia B. B. Kozin 2002 poky 3akpuBae kaMepHHiA
XOp, 3aNUIIAI0YH JHULIE KIHOUMH. XITOMUUKH K AUPUTCHTCHKO-XOPOBOTO BiIAIMy MPUKPIIUISUIMCS HA Tpak-
THKY JI0 Pi3HUX XOPOBUX KOJEKTUBIB MicTa. Lle Oymno He3pyuHO. [0 TOro * KaMepHHH XOp My3WYHOr'O Y4H-
JMIIA Ha TOH Yac 3aBJSKH YHCICHHUM BHCTYIaM Ha Pi3HUX KOHILEPTHHUX MaiIaHYMKax Micta HaOyB MEBHOI
MOMYJISIPHOCTI, 1 HOro 3aKpHUTTS BUKJIMKAJIO NIEBHE HEBAOBOJECHHS KyJIbTYPHOI IPOMaJICBEKOCTI MiCTa, SIKE BU-
CJIOBITIOBANIOCS UPEKII] yUmInIIa i KepiBHULTBY MHUCTELbKOI 0cBiTH Kuena.

2004 poxy HOBHI mupekTop KuiBChKOTO JepKaBHOTO My3uWdHOTro yumiuma iM. P. M. I'miepa C. M.
BouikoB 3 MeTor0 ONTHMI3alii HaBYaIbHOTO MPOIECY, HAJAaHHS PIBHOI MOXIMBOCTI BiZIBiILyBaTH XOp YCiM
CTYAEHTaM JUPUTEHTCHKO-XOPOBOi criemiaiizamii (K JiB4aTaM, Tak i XJOMYUKaM), a TAKOXK [IaHyBaJbHUKaM
XOPOBOTO CITIBY IHINKX CIIEITiani3alliid, cBOiM HaKa30M MOHOBUB MisUTbHICTh KAMEPHOTO XOPY MiJ KepPiBHHUIIT-
BoM 3. TOMCOH y cKJa/i 3aTBepIXKCHUX HABYAIBHUM IJJTAHOM BUKOHABCHKUX KOJICKTHBIB 3aKIIaJTy.

CphOrofHi B iHCTUTYTI MY3HWKH ICHYIOTH TPHU XOPOBi KOJIEKTHBH: JaypeaT MiXKHAPOAHUX KOHKYPCIB
xkiHounit xop KuiBckkoro iHctuTyTy My3wku iM. P. M. ['miepa, kepiBHUK — 3aciy>kKeHWUH disid MHCTELTB
VYkpainu, Buknagad-mMeroauct I'. ['opbaTeHko; aypear BceyKpaiHCBKUX KOHKYPCIB XOPOBOi My3HKU KaMep-
HUI XOp, KepiBHUK — BUKIagady-MeToaucT 3. ToMCOH; quTsyuii Xop cTyail neparoridynoi npaktuku KuiBck-
KOTO iHCTHTYTY My3uKH iM. P. M. I'miepa, kepiBHUK — BuKIIagad-metoauct H. XopouryH.

Yci Tpu XOpHW MaroTh CBOIO CIIyXaIlbKy ayaUTOPIIO 1 IMTaHYBAJBHUKIB Y KHIBCHKOMY KYJIbTYpPHO-
MHUCTEI[LKOMY CEpEeIOBHIIL, a )KIHOUMH 1 KaMepHUH XOpH JI0 TOTO K A00pe BimoMi 3a Mexkamu Kuesa i Ykpa-
{HH, OCKIIBKY € HE3MIHHUMH YYaCHHKaMHU ¥ EpPEMOXKILSIMHU 0araTb0X XOpOBUX KOHKYPCIB 1 (hecTHBaiB.
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Tak, )KiHOUHI XOp, YPOUHCTO BiJI3HAYAIOUN ABAIIATY PIYHHUITIO Bil THS CBOTO 3acHYBaHHS y M. O0e-
pdokkenbax (deneparusna Pecrybmika Himeuunna), kyau OyB 3anpollleHHl Ha KOHIEPTHHH Typ, BAPYTe
OyB BusHaHuii "Haiikpamum xopom cBiTy". PenepTyap Xopy CkJIafaloTh Kpalli 3pa3Ku CBITOBOI XOPOBOI My-
3UKH BiJl €TTOXH BinpomkeHHsl, KITAaCHKH, POMaHTH3MY 10 00pOOOK YKPaTHCHKHUX HApOIHUX ITiCEHb, TyXOBHOT
MY3HKH, TBOPIB CYy4aCHOTO XOPOBOTO aBaHTapiy. Xop Mae Oarato (OHIOBHX 3alHUCIB, sIKi PETYISPHO 3BY-
YaTh Ha YKpaiHCBKOMY pajio, HOro BHCTYIIM TPAaHCIIOIOTHCS MO TeleOaueHHI0, MaloTh CXBAJIbHI BiIT'YKH
MIPECH, BUAATHUX JiS4iB YKPaiHCHKOIO XOPOBOTO MUCTELTBA. [4].

Kamepunii xop KuiBchkoro iHcTUTYTY My3uku iM. P. M. ['miepa OyB 3acHOBaHMI sSK TBOpYA Ta Ha-
BYaJbHA J1a0OPaTOpisl CTYNEHTIB TUPUTEHTCHKO-XOPOBOro Bimuiry. He3miHHI XymokHiH KepiBHUK XOpy 1
koH1epTMmeiictep — 305 TomcoH i AHHa lllermoBchbka — My3UKaHTH, MUTKOBUTO BifJaHi CBOiH CrpaBi if MHC-
TEIITBY XOPOBOTO CITIBY.

[epimii my6nivamiA KOHIEPT Xopy BinOyBcst 9 rpymas 2000 poky, i el JeHb X0op BiA3HAYaE SK IeHb
CBOTO HAPOJKEHHS. B 1IboMy KOHIEpTi, npucBsueHoMy 250-piuuro Bin cmepti 1. baxa, Buepme y Kuesi Gy-
70 BUKOHaHO BecinpHui "Quodlibet" BumaTHOrO HIMEIIBKOTO KOMIIO3UTOPA.

CBO€pPIIHICTD LLOTO KOJIEKTUBY IOJISITAE B TOMY, IIIO BiH MEpeAyCiM BHCTYIIAE SK IEPIIHUIA iHTepIpe-
TaToOp HaWKpalliX XOPOBUX TBOPIB Cy4acHUX YKpaiHChKUX Kommo3utopiB: B. Cremypka, O. Kanepiureiina,
B. XKypasuupkoro ta iH. Ane penepryap XOpy psCHI€ TaKOX CBITCBKUMH Ta AyXOBHMMHU TBOPaMHU Pi3HHX
ernox Bix PeHecaHCy 10 CydacHOCTI, pi3HUX HAIliIOHAJLHUX IIKLT Ta CTHIIB.

TBOpua AisUTBHICTH KOJIEKTUBY Ta ii BIUIMB Ha CydacHe KyJbTypHO-MHCTENbKe cepenoBuine Kuesa i
Ykpainu HalOIbIIe BUSBISIOTHCS IM1]1 YaC MAacIITA0HUX XOPOBHX (DECTHBAIIIB 1 XOPOBHX KOHKYpCiB. Kamep-
HHN X0p OpaB ydacTh y 0aratboxX Xym0XKHIX 3aX0jax Takoro panry. Lle: mopiuawii ¢pectuBans HamionamsHOT
criyku koMmo3utopiB Ykpainu "IIpem’epu cezony", xopoBuii dectuBans "3omoroBepxuit Kuis" (2003 p.),
"BecHsina xopoBa acambOues” kiy0y xopmeiictepiB "Tonika" (M. Kuis, 2002 ta 2006 pokn), Beeykpaincbkuit
My3W9HHAN (hecTHBalb, IpucBssdeHnid 250-piydto Bin aust Hapopkerus . boprasackkoro (M. Kuis, 2001 p.),
Hpyra mixkaapoaaa pucraBka "[IpaBocimaBHa Ykpaina" (KueBo-Ileuepcrka naspa, 2003 p.), dectuBans "30-
aota ocine — 2006", "[licenna Becenka Onekcannpii” (M. bina Llepksa, 2006 p.), "Cssra Codis" (m. Kuis,
2007 p.), "Xoposa acambues" (M. I'myxiB, 2008 p.), Bceykpaincekuit Mmy3nunmii gpectuBaimsb g0 250-piqus
. boptasHCBKOTO. L€ crrcoK 3aX0/iB MOCTIHHO TIOITOBHIOETHCS.

[TocTiliHO racTposOI0YM MicTaMH YKpaiHH, XOp BHCTYIaB y Kpamux KOHIEepTHuX 3anax [lonraswy,
Huinponerposcrka, Kam’siHus-Iloginecekoro, [Bano-®dpankiserka, binoi Lepksu, [myxoBa. Ane Haiikparie
HWOTO 3HAIOTH i MAHYIOTh KUSHU: KaMEepHUH XOp 0araropa3oBo CITiBaB Ha Kpamux ciieHax Kuesa (Hamiona-
npHA QimapMoHis Ykpainu, HamioHansauii OyAMHOK OpraHHoi Ta KaMepHOi My3HKH Y KpaiHH, BEJIMKUH 1 Ma-
nuii 3amu HanionaneHoi My3uuHoi akagemii im. I1. 1. YaiikoBchkoro, KuiBcbkuii Micbkuii Oy ANHOK y4HTEs,
Bynurok yuennx HAH Vkpainn, My3eil kHUTH Ta JpykapcTBa YKpaiHH), 3BydaB y AHAPIIBCHKIN LEPKBI,
Tpamesniit mepksi Kueso-Iledepcrkoi maBpu, CBaTo-BonmogumMupcbkoMy KadeaparbHOMY HaTpiapiioMy co-
00opi, HiMerpKill eBaHremicTChKO-IIIOTEpaHChKil 1iepkBi cB. KaTtepunu ToIo.

Tperiii xopoBuii konektuB KuiBchbkoro iHCTUTYTY My3ukd iM. P. M. ['miepa — mutsumii xop crymii
TIeIarOT1YHOI MPAKTHKHU — € CBOepimHOIo "(hadpukoro" TanaHTiB, MaHOYTHIX XOPOBUX CITIBaKiB 1 AUPUTCHTIB.
KepiBauk X0py, BUKIanad-meronuct iHcTuTyTy H. XOpolyH, miaATpuMy€e TpH BIKOBI CKIIQJX XOPY — Bij 30-
BCIM MaJICHBKHX XOPHUCTIB 0 a0iTypi€HTIB IHCTUTYTYy — 1 HEPEKOHINBO JTOBOAMTS, 1[0 XOPOBOTO CITiBY MOX-
Ha ¥ Tpeba HaBUaTH BCiX IITEH, CTBOPIOIOYM, TAKUM YHHOM, Oe3yNnMHHUN "KOHBeep" TBOPYMX KaJIpiB Y
cucteMi mpodeciiHOi XOpOoBOT My3UYHOI OCBITH. XOPOBHIA CIiB, TPOEKTOBAHUH Y CyCITIIBHO KOPUCHY KOH-
LEPTHY AISUTbHICTh YYHIBCHKOT MOJIO/I, CIIPHUSIE PO3BUTKY IUTSIYOI TBOPUOI aKTUBHOCTI, CIIOHYKA€E JI0 PO3IIHU-
PCHHSI My3UYHUX 3HaHb 1 HABUYOK, 3MYIIY€ CUCTEMaTHYHO PO3BUBATHUCS 1 BAOCKOHAIIOBATHCA.

KoHmepTHi BHCTYIIH XOpY, V SKHX 3aBXKIN HAsBHI €JIEMEHTH TeaTpadbHOI ApaMaTryprii, HIKOIH HE
3aJTUINIAIOTh Oaiiayxoro mopociy ayautopiro. Tak, "Pomeo 1 xynberTa" y moctaHoBii auTtsdoro xopy KIM
iMm. P. M. ['miepa — 11e mormsiyn niTelt Ha B3aEMHUHU JOPOCIIMX JIFOJICH, TIOIITYK BiAMOBII Ha 3alIUTaHHS, YOMY Y
CBITI € Tparemii, BiifHH, KaTacTpodH, BUSIB IIparHeHHs IiTel 30eperTy MUp Ha 3eMITi, 30€perTH 3eMIIIO K Ma-
Tip, sIKa MOPOJIHIIa BCE )KUBE Ha CBITI, TOKa3aTH JIOOOB OJHE JI0 OJTHOTO.

Tpu xopu KuiBcbkoro iHCTUTYTY My3uKH iM. P. M. I'miepa — e Tpu 3HaKH B KMiBCBKOMY KYJIbTYpPHO-
MHUCTEL[KOMY CepelOBHIIi. | 0JI0BHE 3HAUEHHS MO3aHABYAIBHOI TBOPYOi MiSUIBHOCTI IIMX XOPOBUX KOJEKTHU-
BiB, sIKa Ma€ Pi3Hy 3HAKOBO-CMHCIIOBY CIIPSIMOBAHICTb, ITOJIATAE Y CIIPUSHHI TBOPeHHIO B KHeBi "cepemoBuina
B CEpelOBHILI" — IIUPOKOr0 CErMEHTA MOLIHOBYBAYiB aKaeMiqHOI XOPOBOI My3UKH, IKHI 00’€HAB y €IHHE
KOJIO 1HTEITreHI[i10, MUTIIiB, TBOPYY MOJIOJb — YYHIB 1 CTY/IEHTIB HaBYAIIbHUX MY3HUYHUX 3aKJaJiB, a TaKOX
iXHiX 0aTBKiB 1 memarori. lle Hamae MOKIUBICTH 33JOBOJLHATH €CTETHYHI MOTPEOH THCSY ITaHYBATLHUKIB
KJIACUYHOI XOPOBOI MY3HKHU.
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Jasvioosckuii K.FO. TBopueckasi 1eTeJbHOCTh XOPOBBIX KOJUIEKTHBOB K1eBCKOro HHCTUTYTa MY3bIKH
uM. P. M. I'nuspa B KyJIbTYPHO-XyA0KeCTBeHHOI1 cpene KueBa: HCTOPHKO-MCKYCCTBOBEAYECKHUi TUCKYPC.

B craTthe mccnenoBaHBl apXUBHBIE MAaTEPHANbI, CBSI3aHHBIE C MPOPECCHOHATBHEIM O0YYEHHEM XOPOBOMY ITe-
Huto B KueBe. OcBemieHpl HCTOPUIECKHE W TBOPUECKUE IIYTH BHEYYEOHOH KOHIIEPTHOH NIEATETFHOCTH XOPOBBIX KOJIJIE-
ktrBoB Kuerckoro mHCTHTYTa My3bIkH M. P. M. I'muapa. [IpoananusupoBaHa TBopUecKas NeSTEIBHOCTH JKEHCKOTO,
KaMEpPHOT'0 U JIETCKOI'0 XOpOB MHCTUTYTA. BhIsIBIIEHA pa3Has 3HAKOBO-CMBICIIOBAsl HAIIPABJIECHHOCTb B TBOPYECKOM Jesi-
TENBHOCTH KaKJI0TO KOJJIEKTHBA. J0Ka3aHa poiib TBOPUECKON AEATEIHHOCTH XOPOBBIX KOJIEKTHBOB KHeBCKOTro MHCTH-
TyTa My3bIkd uM. P. M. ['nuspa B hopMupoBaHuM COBPEMEHHON KYJIbTYPHO-XYI0KECTBEHHOU cpenbl Kuesa.

Knrouesgvie cnosa: XopoBoe HCKYyCCTBO, CMEUIAHHBIA XOp, KyJIBTYPHO-XYI0’)KECTBEHHAs Cpea, TBOpUecKas Je-
ATCJIBHOCTb, BHCYPOUYHBLIC TBOPUYCCKUC MEPOIIPUATHA.

Davydovskyi K. Creative activity of R. Glier Kyiv Institute’s of Music choirs in the cultural and artistic
environment of Kyiv: historical and study of art discourse.

The article investigates the archival materials related to professional training in choral singing in Kyiv. The
creative work of R. Glier Kyiv Institute’s of Music Women, Chamber and Children choirs is analyzed. Different
semiotic and semantic orientation in the creative activity of each team is spotted. The role of R. Glier Kyiv Institute’s of
Music creative activities in formation contemporary cultural and artistic environment of Kyiv is proved. First
professional music training institution in Ukraine — Kyiv Music College, which operates now as R. Glier Kyiv Institute
of Music, began its educational and creative activity 1868. It was then discovered class choirs. 1869 Student Choir has
performed in meeting of the Russian Musical Societies Kiev branch. Students of Music College were also a significant
part of its choir. Started a tradition of combining learning with concert choirs and creative activities are always
interested in finding an echo in Kyiv's cultural and artistic environment. From the first years of school ideological and
artistic principles of activities was chosen in the field of choral art democratic orientation of the learning process,
professionalism and spiritual creativity.

Over the years the department of choral conducting has given professional education for dozens of choral
conductors, including N. Gorodovenko, O. Soroka, O. Minkivskyi, P. Murawskyi. Important role in the development of
conducting and choral department played O. Koshits, M. Leontovich, K. Stetsenko, V. Verhovinets, E. Skrypchynska,
G. Veryovka, and in the post-war days — M .Verykivsky, G. Zhukovskyi, A. Kolomiets, O. Lysenko etc.

A mixed choir always has been in the music college. 1984 a new choir leader G. Horbatenko insisted on
building the replacement female choir. From this time the choir went from student to a professional one. Its creative
activity begins to exceed the regulatory requirements for teaching art institution. However, the structural reorganization of
school choirs, finding sustainable solutions to optimize the learning process and creative activity, continued until 2000.

Presently, there are three choirs in R. Glier Kyiv Institute of Music: Female Choir, Chamber Choir and Children
Choir of schools teaching practice. All three choirs have their audience and fans in Kiev cultural and artistic environment.
The article describes the features of each of the creative teams. Female Choir is a regular participant and winner of
numerous international choral competitions and festivals, is well known outside Kyiv and Ukraine, successfully integrated
into the international cultural space. During a tour in Oberflokkenbah (Federal Republic of Germany, and noting the
twentieth anniversary of its founding, the Female chorus again was voted "The Best Choir in the World". The team has a
rich creative biography. It is a highly professional practice base for future choirmaster, nevertheless, choir successfully
presenting our choral art in Ukraine and abroad. The repertoire of the choir make up best examples of world choral music
from the Renaissance, classical, romantic to the arrangements of Ukrainian folk songs, sacred music, choral works by
contemporary avant-garde. The choir has a lot of stock records that are regularly heard on Ukrainian radio, his
performances are broadcast on television, with rave reviews press, prominent figures of Ukrainian choral art.

Chamber Choir was founded as a creative and educational laboratory of student choir conductor department.
The identity of this group is that it stands above all as the first interpreter of contemporary Ukrainian music composers.
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Creative activities and its impact on contemporary cultural and artistic environment as most are found in the large-scale
choral festivals and competitions.

Children Choir of schools teaching practice is a kind of "talent’s factory", the future of choral singers and
conductors and has three age composition. So create continuous creative personnel’s "pipeline”" in the system of
professional choral music education. Choral singing in projected public benefit concert of youth, promotes the
development of children’s creative activity leads to increased musical knowledge and skills makes systematically de-
velop and improve.

We found a variety of symbolic and semantic focus in the creative activities of each group. The role of R. Glier
Kyiv Institutes of Music choirs creativity in the formation of Kyiv’s contemporary cultural and artistic environment is
proved. The primary importance of extracurricular creative work these choirs are to facilitate the formation of Kiev
"environment in the environment" — a wide segment of the academic lovers of choral music. Thus, a single circle united
intellectuals, artists, creative young people — students of educational institutions of music, as well as their parents and
teachers. It allows you to meet the aesthetic needs of thousands of fans of classical choral music.

Key words: choiral art, female choir, cultural and artistic environment, creative activity, extracurricular artistic
arrangements.

YK 78.034 (477.51) KaBynnuk Osena AnartoJiiiBHa
KaHJUIaT MUCTELITBO3HABCTBA

ETHOPEI'TOHAJIBHI BUMIPU
CYYACHOTI'O YKPATHCBKOI'O MY3UKO3HABCTBA

Cmamms npucesuena po3Kpummi CKiao008UXx pe2ioHANbHOI NPOOIeMAMUKU CYUACHO20 YKPAIHCLKO-
20 MY3UKO3HABCMBA, ceped AKUX MYy3UiHe KpAc3Ha8Ccmeo, My3uine cepedosuuje. Bouu € npogioHumu  0ociui-
O2ICEHHT MY3UUHOT KYIbMYPU U MUCMEYMEA V 8EIUKUX A MAIuX micmax Yxpainu.

KittouoBi cnoBa: pecionanvha npobaemamuxa, Kyibmypoio2is, My3UKO3HABCIE0, MYy3UUHe KDAEIHAE-
CMB0, My3uuHe cepedosuuye.

JlocnimKeHHs My3UYHOTO MHUCTELTBA B PEriOHAJbHOMY aclleKTi YTBOPWJIM OIUH i3 HPiOPUTETHUX
HaNpsMIB YKPaiHCHKOTO MY3UKO3HABCTBA, 110 € MPOSBOM IMOTITHOJIICHOrO BUBYCHHS HAI[IOHAIBHOI My3UYHOT
KyJbTYpH Ha Cy4acHOMY eTami. PO3KpHUTTS My3UYHOTO Mpolecy B CeNUIaX, CepenHiX i ManuxX MicTax YKpa-
iHM [cBO€pimHUX comio-nokycax (B. Ky3uk)], mo B nmomepenHi gecatnimitrs OyB MpoaHaIi30BaHHUA HEJOCTaT-
HBO, BKpail MOTPiOHO TS BiApOIKEHHS HAI[IOHAFHUX My3WIHUX HaI0aHb, a OTXKE, MTOTOTaHHS THIIOBOT JIJIs
pansHCHKOI MYy3W4HOI icTopiorpadii ¢pparMeHTapHOCTI B PO3KPHUTTI iCTOPIii yKpaiHCHKOI MY3HKH, 11 BiIATBO-
peHHs B 0araToMaHIiTHOCTI 1 BogHOYAC IiticHOCTI. le BaskimBa ckiiafoBa 00’ €KTHBHOI perpe3eHTallii BiTdu-
3HSHUX MY3HYHO-XYI0XKHIX 3100YTKIB y €BpPOTICHCHKOMY KYJIbTYPHOMY CBITi.

AXTYanbHICTh JOCHIKEHHS (QOpM W 0cOONMBOCTEHl MY3MYHOTO KHTTS BEIUKAX Ta MalliX MiCT
VYkpaiHM B perioHanbHOMY BHMIpi MOJSra€ B MOXIIMBOCTI BHBYCHHA MY3UYHOTO CEPEIOBHII OOpaHHX
00’€KTiB, IX CMHUCIIOBOI CIIOPiTHEHOCTi B KOHTEKCTI O3HAK HAI[IOHAIILHOTO MEHTATITETY SK OCHOBH HAayKOBOI
KOHLIEIIIIT periOHaIbHUX JOCTIDKEHb y (opMaTi cycriibHO-iCTOpUYHOTO OYTTS perioHiB aepxapu. Crpsmo-
BaHICTh BEKTOPIB YKPAIHCHKOI (PiI0COPCHKOI, KYIBTYPOJIOTIUHOI, COIIOECTETUYHOT JYMKH, €THOMY3HKO3HaBC-
TBA, My3WYHOI COIIOJIOTIi Ha pETiOHANBbHY MPOOJIEMATHKY 3yMOBIIEHA HUHIIIHIMH CYCIIJIHBHO-TIONI THYHHUMUA
YMOBaMH JIeMOKpaTH3aIlii 1 TyMaHi3allii CyCIiIbHUX BiTHOCHH B YKpaiHi, 30KpeMa MOKJIMBICTIO MiCT, CEJIHIIl
KOJKHOTO PErioHy Ha OCHOBI 3arajbHOJep’KaBHOI porpaMu 30epiraTu i po3BHBaTH COLIOKYJIBTYPHI TPaauIil
MHUHYJIOTO. Y Takui croci® cTac MOKIMBUM Ii3HAHHSI KOHKPETUKH (DAKTOJIIOTIYHOTO MaTepialy MicLeBOCTI, 10
Mae BJIACHY iCTOPUKO-KYJIBTYPHY IIHHICTB, a HE IMiITAHSIETLCS ITi]T 3aTATbHOIIPUIHATY CXEMY.

Cepell MPOBIIHUX JOCIIHKEHb TCOPETUUHUX ACTIEKTIB PETiOHATBHOI MPOOIEMATHKHU SIK OPTaHIYHOTO
NPUHLUITY TEPUTOPIAIbHOI OpraHi3alii iCTOPHYHHX, COLIaJbHO-TIONITHYHUX, CKOHOMIYHUX Ta KYJIbTypHHX
MIpoIIeciB Mpalli Ta okpemi myomikamii kyneryposoriB (B. I'. Ueprens, B. H. JleontieBa, B. A. JluukoBax),
icropukiB (I1. T. Tporsko, C. B. Kucemuist, M. M. Bom3uncrknii). [Iporniecy po3BUTKY perioHAIBHOT My3Hd-
HOi KyJbTYpH B iCTOpHYHIil, €THIUHIM, COLIOCTHIUHIN TIOUIMHAX, MUTAaHHIM peTiOHANbHOI chOpMOBaHOCTI
MHCTEL[BKOTO CEpEefOBHIIA SIK CHCTEMHOI Oprasizauii My3u4HOI KyJabTypu npucssiueHo npauiT. B. Maprtu-
HIOK, B. A. Mitmumekoi, O. B. lleBuyxk, T. 1. Pocyn 1a iH.

MerToro cTarTi € BUCBITICHHSI E€THOPETIOHAIBHUX ACIEKTiB YKPaiHCHKOTO MY3MKO3HABCTBA B KOH-
TEKCTi CUCTEMHOT'O OCMHCIICHHSI HAI[IOHAILHOI MY3UYHOT CIIaALIMHU.
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