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Y 3anpononosaniii cmammi ananizyrtomecsa komnosuyii I'aspuna I'nioxa 60—70-x poxie XX cmonim-
msa. B nepiod xpywoecvkoi "sionucu" xydoscnux 6iditiuios 6i0 3acad coypeanizmy i eKCnepumeHmyeas i3
xXpomamuyHumu xoavopamu. Cneyudixa paoancvkoeo apm-KiimMamy 0OMexCcy8ana CINCemHUll penepmyap
mucmeymea. JKusonucyi e0aganucsi 00 npogheciinux xumpowie i 3aMackog8ysaiu ioei Cymo KOIOPUCHUYHOT
Komnemenyii nio "eusickor" coyianbHo-memMamuuHoi npooieMamuxuy.

KnrouoBi cnoBa: coyianvhuil crodcem, HAYIOHATbHA WKOLA, XPOMAMUYHULL KOIOPU3M, HAPOOHICb,
apxemun.

BuBdenHs 0cOONMMBOCTEH TBOPYOrO CTAHOBIEHHS 3akapmaTchkoro kosopucta I. I'moka (1912—
1983) — Ha crOroAHI IIe HE PO3POOJICHE aKTyallbHE MUTAHHS MHUCTEITBO3HABCTBA. OTpHMaHi pe3yiabTaTH
CIPHUATUMYThH 3’ SICYBaHHIO CIeUU(IKH periOHANbHUX KT XPOMAaTHYHOTO KOJIOPHU3MY .

OnparrtoBaHHS JITEpaTypHUX JHKEpelT TIpo TBOPUICTE 1. I'Iroka BUABIISIE KiJlbKa HampsMiB. Haitmommmperi-
IIMMH € CTATTi, B SIKUX IM’sl KOJIOPUCTA 3Traye€ThCsl B KOHTEKCTI CTAHOBJICHHS 3aKapraTChKOi IIIKOJIM MaJIsIpcTBa
[1,5; 4, 51-63; 8, 48]. Dokyc HOCTIKEHHSI OKPECIHB HEOOXiAHICTh ONpAIOBaHHs JITEpaTypH, NPHCBIUCHOT
YKpPaTHCHKUM XYO’KHHKAM COLpeaniCTUIHOro Hanpsimy [2, 15]. Tlix gac mocimipkeHHs BUSBHIINCS BAKIMBAME BU-
JIaHHS, [0 BHUCBITIIIOIOTH Tpoliec yKpaiHchkoro muctentBa XX ta XXI cromits [3, 59; 6, 165]. Tlozask craHOB-
nenns . [roka mpoxoauno Ha TepeHax YTOPIIMHM, BUBUAIMCS HAIpallOBaHHS (PaHIy3bKHX Ta YTOPCHKUX
(haxiBIIiB, IO TIOMYJISPH3YBAIN HANPSIMUA YTOPCHKOTO Konopu3My 1870-1914-x poki [11]. Bibmiorpadiuamii crm-
cok I'. I'roka HapaxoBye ITOHAJ CTa JPKEPENT. Y TiM, BUBUSHHS MaTepiary MoKa3ye, 0 PO3TIIIIAIIHCS JIUIIE Ti TBOPH
KOJIOpHUCTa, IKi HaJIeKaTh JI0 mepioay corpeaizmy (1947-1958). IHii TeHaeHIIiT TBOPYOCTI Xy I0KHUKA 3aJIHIIIMAIII-
cs mo3a yBaror (axiBuiB. OTox nmpobiiema TBopuoro ctanosieHHs ['.I'1roka He BTpayae akTyanbHOCTI.

ABTOp Mae Ha MeTi MpoaHaTi3yBaTH XUBOMHCHI kKommo3utlii . I'moka mepiomy 1960-1970-x pokiB i
3’sICYyBaTH MPAKTHYHI PUHOMH, 3aBASKH SIKUM XyIOKHHK CIPOMIrcs IHTETPYBaTH 3acaay MOCTIMIIPECiOHic-
THUYHOT'O KOJIOPH3MY B CIOXKETHHI POCTIp COLpeatizmy.

VY mepion mep)KaBHOI HE3aIEKHOCTI aKTyallizyBasiacs yBara (axiBIliB JI0 SBUINA HAI[IOHAIBHOI KON
KoJopu3My. Pakypc cydacHHMX MOXKIMBOCTEH 103BOJISIE 00’ €KTHBHO BHUCBITIMTH iH(OpPMAIIiO, O ACCATHIIT-
TSMH [IPUXOBYBajacsa. YTPOAOBXK OCTAHHBOTO MiBCTOMITTS TBOpYicTh I. I'mroka, Mo ckiamaeTbes 3 pisHUX
repioiB, ieHTH(IKyBaIacs BUHIATKOBO SIK MPHHAIEKHA J0 conpeaiizMy. OnpalfoBaHHS eMITipHYHOTO MaTe-
piay mokasye, 1o conpeainictTiuaHa aza TBopyocti I'. ['moka npuxoautbest Ha 1947-1958-11 pokw 1 BiAMOBiA-
HO CTaHOBUTH MPHOJIM3HO OJNUHAALATH POKIB, X0Ua 3BICHO IS TIEpioM3allis Mac YMOBHHU xapakrtep. YTiMm,
HanpukiHmi 1950-X XyZ0oKHIH 3MICT Ta >KUBOMMCHHUN MeTo BiATBOpeHHs I'. ['moka 6€3M0BOPOTHO 3MiHHITHCS.
OpHak I’ SITHAMIATH POKIB 1HAWBIMyaTbHO-TBOPYOTO Tepioxy (1958-1983) 3amummmimcs MiTKOBUTO HE Ompa-
[LOBAaHUMH Ta BUMAraroTh NOTJTHOJICHOTO TIEPCOHABHOTO AOCTIKEHHS, SKE 311HCHIOETHCS BIIEpILIE.

OmnparroBanHs )KUBOMMCHUX TBOPiB I'. ['IIIoka 1ae po3yMiHHSA, 10 CTBEPIHKEHHA HOTO TBOPYOI 1HAMBI-
IyaJbHOCTI TIPUITAio Ha MOBOEHHUI mepion [9, 7]. B Tol TpariyHMii MOMEHT iCTOPUYHOTO OYTTS MHCTEITBO
Yxpaincekoi PCP icHyBaso 3a yMOB HOJITHYHOTO 3a3epKalIsl COIpeati3My 3 HOro opTOI0KCaTLHIME BUMO-
raMH TPOTIaryBaTH PaASHCHKUI CTHIB KUTTS. Llg cycminbHO 3yMoBieHa crienuika MUCTEIILKOTO KIIIMAaTy 3a
yaciB CPCP oOmexyBaia MOTeHIIiiHI MOXIJINBOCTI TBOPYOTO BUOOPY, 30KpeMa TeMaTHIHOro. OTOX, He3aIIexK-
Hu# X [ [roka 3 HarmpssMoM 110 MeTadOpUIHHX y3aralbHEeHb ITOCTIMIIPECiOHI3MY BiIOYBaBCS 32 YMOB BH-
MyIIeHo1 yOOrocTi CIOKETHOTO pernepTyapy. SIK Mokasye OIpalfoBaHHs KMBOIMCHOI CIIAALIMHM MaicTpa i3
30ipkH Y KTropoAChKOT MEMOpialIbHOI KIMHATU-MY3el0 3acity:keHoro nisya mucrenrs YPCP I'. M. ['mroka, ms
HeraTuBHa 0OCTaBUHA HE 3aBaAWsa caMOOyTHHOMY KOJIOPHUCTOBI CBOEYACHO peani3yBaTH CBii TananT. Ilpore,
3ragaHuii 06’ €KTUBHUM (aKTOp XYyJIO0KHBOTO KUTTS 3MYCHB KHBOITMCIIS BJaBaTHCA 10 MPOoQeciiiHuX XHT-
POLIIB i 3aMacKOBYBAaTH /1€l CYTO KOJOPUCTHYHOT KOMIIETSHLIT M "BUBICKOIO" COLiaIbHO-TEMaTUYHOI IPO-
Onematuky. Binrak, 3ManbOBYIOUM TpUBIaJbHI THUIIAXI JOSPOK Ta JIAHKOBHUX, XYIOXKHUK IpHU3BHYAiBCS
KOHIICHTPYBaTH yBary He Ha TapaMeTpax 30BHIIIHBOI BiIMOBIAHOCTI, a Ha XapaKTEPHUCTUKAX BHYTPIIIHIX
NPOIIECIB y3araJbHEHHS SIBHIII.
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YkpaiHCbKe MECTENTBO3HABCTBO BHUPI3HAE JBa MPOTHIICKHI MpodeciiiHi cTaTycH, SKi iCHyBaal 3a
pansHCBHKOI 00M — oQiliiiHe MUCTEITBO, MPEICTABHUKHU SKOTO Ml YPSIOBI 3aMOBJICHHS 1 TPOMaJIChKE BH-
3HaHH, 1 HeoQiliiiHe, TPUXUIBHUKH SKOTO HIYOTO HE Mald, aje MPOAOBXKYBald CAMOBIIAHO MaJIOBATH.
[Ipote, He Bci mpubiYHUKHN "odimiiHOr0" TabOpy OYIM HApaBIy OPTOMOKCAMH, TaK OM MOBHTH, HCITOXHT-
HUMH collpeajricTaMu. Sk Mmokasye AOCIHiKeHHs Mpallb Ti€l MOpu, YAMAaIIo TPEICTABHUKIB OQIIiIIfHOr0 MHC-
TENTBa iHTErpyBajiu B "COLIaNbHUI" CIOKET IHIAWBINYalbHUH MHCTCLBKAN CBITOIJISI, CTBOPIOIOYM MPHU
bOMY BJIACHUH XyA0XKHINA MPOCTIpP BIAMIHHHIA BiJl IPUPOAH COLPEAITi3MY.

JlocmimKyroun KiHOUl apXeTUuTu celstHOK . [rfoka, HamarboBaHI MalCTPOM ITiBCTOJITTS TOMY Be-
JUYHUMH 110329aCOBUMH MeTadopaMu — HETOPYITHAMHU CTOBIIAMH ByTTs, Ha SKUX BCs 3eMIist Y KpaiHH TpH-
MAa€ThCsl, TEHEp HE CHajae Ha TYMKY, L0 KOJIOPHCTY Ma3yBajM MPOCTi AiBYaTKa, Mo30aBiieHi OyIb-SIKHX
pecriekTabeNnbHUX XapaKTepUCTUK. [Nmad He Aymae Mpo L0 MPO3aidHy HPaBAy XKUTTSA TOMY, IO CHJIOIO
BJIACHOI 00Z1apOBaHOCTI XyIOKHHK 3aJTUINAB "1M03a KaapoM" KapTUHH MPOOJIEeMH TOKYMEHTAILHIX THMYaco-
BUX TIOAPOOHILIb, SIKi 3aBa’KaJld CTBOPEHHIO MMo3ayacoBuXx MeTadop. OQHaK MocTae cupaBelIuBe MUTAHHS K
MIPaKTUYHO XYI0KHUK 3/1HICHIOBAB IIi HAJCKJIaIHI TpaHCopMaIlii HaTypH.

OnparirroBanns TBopiB I'. ['moka 1960—1980-x pokiB 103BOJSE AITH BUCHOBKY, IO CUCTEMa 1H]IHU-
BiJyalbHO-TBOPUYUX MPIOPUTETIB B Taly3i KOMIO3ULII ONTUMAIBHO peaniyBaiach B monotHax "Haaseuwip"
(1964), "Jlankosa" (1972), "O6ix" (1975). CtpykTypa 3ragaHux KOMITO3UIIi PU HETTOAIOHOCTI 3MiCTOBHX
MOJYJIiB BTLTIOE CIUIbHY HETIOPYIIHY TSI BCiX KOHCTPYKTHBHY CXEMY — IMPOTHUCTABICHHS TUHAMIKU BEPTH-
KaJli 10 CTAaTUKW TOPU3OHTATI. BaXXTMBUM JHUIIA€THCS MUTAHHSA, 32 KX 00CTaBUH y CBIIOMOCTI MUTIIS c(o-
pMyBanocs Take paIuKalbHE YSBICHHS MPO KOHCTPYKLIIO XYAOXKHBOrO 3MicTy. O3HailoMieHHA i3
MHCTEIBbKOI0 Oiorpadieto I'. I'mroka cripusie BCTaHOBICHHIO MOYKIIMBHX BHCXITHUX aIpecaTiB X 1HAWBITya-
JIbHO-CY0’ €KTUBHHUX MPOLIECIB TBOPUOTO CTAHOBJICHHS.

Sk 3ragyBanocst B momepenHix myOmikamisix, HEOLiHEHHe 3HaueHHA il (axoBoro 3poctaHHs [
['moka mMano cTyaitoBaHHS B KyJBTypPHOMY CepeloBHILi YTopmuHu [5, 96]. JIF060B 10 yropchKoi KyIbTypu
3aJMIIMIaca B Ayl YKpaiHCBKOTO XyAOKHHKA Ha BCE JKUTTA, PO IO CBiAYaTh IUIEHEPHI KpaeBUIu YTOp-
mwmHy 3pinoro nepioay ("Centenape", "KopomiBebkuit nanan, 1974; "Micekuii neiizax. bynamemrt", 1976,
— yCi KOMITO3UIIii i3 30ipKkH Y KTropoAchKoi MeMopiaidbHOI KiIMHaTH-MYy3er0). Sk noBimomisie Jlacno Lllanmop,
B npyrik monoBuHI 1920-X poKiB YKpaiHCHKHH XYIOKHHK PIBHOYACHO OTIAHOBYBAaB OCHOBU PEANICTHYHOTO
PHUCYHKY Ta XHBOMKCY, 3HAHOMHUBCS 3 TBOpamMu YTopchkoi HarioHanbHOT ranepei Ta 3 TEHASHIISIMH €BPO-
MEeHCbKOTO MUCTENTBA, SIKi MOMIMPIOBATMCS Ha TEPEHH YTOPIIMHH 4Yepe3 MisUIbHICTh MICLEBHUX TBOPUYHX
00’eananb, 30kpeMa KYT — Kemem’toBecek Vit Tapmamrara (HoBe ToBaprucTBo XymokHHKIB) [9, 6]. Po3-
LIMPHUTH YSBJICHHS TPO KAPTUHY MUCTEUBKOTO JKUTTS YTOPIIUHH JAI0Th AOCIHIIKEHHS OCTAHHBOTO JIBA/ILISI-
THIIITTS €BPONEHCHKIX HayKoBLiB. B mepmiii nexani 1990-x pokiB y Komi ¢ppaHIly3bKHX MUCTELTBO3HABIIIB
MTOHOBJIIOETHCA 1HTEPEC MO KyIbTYpHHX TporieciB Mexi XIX—XX cTomiTh, mo BimOyBaUCs Ha TEPUTOPISIX
HEBEIMKUX €BPOTICHCHKUX KpaiH. Pe3yinpTaToM I1i€i HayKOBOI MisSIIBHOCTI CTaB MKHAPOIHHUHA XYHAOXKHIN TTPO-
exT My3seto 1'Opce, mo OyB opranizoBanuil 1993 poky i MaB Ha MeTi 03HAHOMHUTH IIUPOKHIA 3arall i3 TeHJie-
HIlissMU KonmopusMy 1870-1914-x pp. pi3HUX HaIliOHATBHUX €BpOMerchkux ki [11, 21].

Ha mexi XIX—XX CcTOdITh B YrOPCHKOMY MHCTEIIFKOMY CEPEIOBHIII BiIOyBaIHCS MPOIECH OHOB-
JICHHSI MICIIEBOT IIKOJIM KOJIOPU3MY. Y Taly3i IJICHEPHOTO KUBOITUCY BUOKPEMITIOIOTHCS JIBI OCHOBHI TEH/E-
HII1 — XpOMAaTUYHOTO Ta aXpOMaTHYHOTo KosnopusMmy. B mepiog 1870-x pokiB BUHHKIIO KOJIO MPUXMILHUKIB
MOHOXPOMHOTO TUIeHepu3My "0ap6i3oHIiB", no sikoro ysiknum Jlafiom Jleak-EOnep, Jlacno Ilan ta Mixait
Myskaui [11, 68]. Po3ropuyTta kimacudikaliisi TSHACHIIIH yrOpChbKOI0 KOJIOPHU3MY HAJa€ThCs B KaTajnosi ¢pa-
HIY3bKO-yropcekoro npoekty 2001-2002 pokis "Lumiéres magyares. Les tendances colorists de la peinture
hongroise entre 1870 et 1914" [11]. ¥ HpOMY noOBigoMisieTbes, o B 1870-Ti poKu BUIIAETHCS yrpyOBaH-
HA MicuieBux immpecioHicTiB (betina IBani-I'pronBansn, Imrean Yok, Kapoit ®epenrri, [1an Cinbei Mepire,
Hlimon Xosutomri); B mepurii gekami 1900-x pokiB (HOpMYETbCS KOO YTOPCHKHX IMOCTIMIPECIOHICTIB
(Anonbd) Deitbemm, Drak Hepamyrrep, Hosed Pinmn-Ponai); okpemuii TypT CTAHOBHIIM yTOPChKi HOCIIT0B-
HUKH ce3aHHi3MY (Apmann [lionbeprep, bena Kanap, bena Yiri, Bimvom Ilepiport Yaba, Impe CoboTka,
Moxed Hemem Jlammept, Sluom Hazps Banor) [11, 21-33; 140-148].

3an yropcekoro xuBonucy 1870—1914-x pokis Ha Buctasli Mysero a'Opce 1993 poky Oy mpencra-
BJICHUH OKPEeMHMH TBOPAaMH 3rafJaHUX MHUTLIB. SIK 3ayBaxKye TOJOBHUI KOHCepBaTOp Yropchkoi Harionans-
Hoi Tamepei I'anna Cimbei Mepime, BHCTaBKa MPOJASMOHCTPYBaJIa BHHSATKOBI Iapayelli, IO iCHyBadd B
muctenTBi @panuii Ta YropminHU B TOH iICTOPUYHUHN MEpioA, NEMOHCTPYIOUYH €IHICTH €BPOINEHCHKOT KUBO-
nicHoi Tpanutii [11, 21]. Hocmimkeras yropebkoro Muctenta Mexi XIX-XX cromiTs i3 30ipku YTOpChKOi
HamionanpHoi ranepei, 3miicaene B nepion rpyaas 2013 — ciuns 2014 miarBepmkye, Mo IpodiieMaM XpoMa-
TUYHOT'O KOJIOpU3MY B 3TaJaHuil Mepio MpUIUIIOCs YnManio yBard. OTOX MOCHICHO eMOUIWHUHA KIIiMaT
YTOPCHKOT0 KOJIOpU3MY OYB CHPHUATIMBHM AJIS MOJANBIIOTO po3BUTKY . ['roka.
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[lomo mpobieM GopMyBaHHS 1HIHMBITYaTHbHOT KOMITO3UITIHHOTI CTPYKTYpH B mipaktuili I'. ['mroka Baxkim-
BHMM BHJIAIOTHCA Mapaieni 3 Teopuictio Moseda Komrru (1861-1949). Tropu Mutws i3 36ipku Yropeskoi Hari-
oHapHOI Tanepei "Ha marop6i" (1902), "Bomonocu" (1903), "V momi" (1904), "Ilepen rpozoro” (1909),
"Ounenns 3epaa” (1917) moOynoBaHi Ha JOMIHAHTI ApaMaTHYHUX PEKTiB, SKi aBTOP 3MIHCHIOBAB 3aBISKU BHU-
KOPHCTAHHIO TIOCUJICHUX CBITJIO-TOHAJIBHUX KOHTPACTIB, & TAKOX Yepe3 pi3Ke 3iCTaBJIeHHs CBITJIMX 1 TEMHHUX KO-
JIPHUX TUISIM, 3ITKHEHHS B3a€EMOJIOTIOBHIOIOUMX XpoMaTHyHuX KoHTpacTiB [10, 117]. Ilpu mocmimkeni 3raqanux
KapTHH yBary IpuBEPTa€ HaNpy>KeHE MOJEIOBaHHS HEOOCXMITY, SIKE MUTELb 3/iHCHIOBAB Yepe3 MOEJHAHHS PO-
3ipBaHUX YPUBKIB SICKPABUX KOBTOTAPSUMX XMap 3 (haHTaCTHIHUMU (PioJIeTOBO-ITypIypHUME ITpoBaiamu. Crie-
1M]iYHO POMAHTHYHA iHTEpHpETALlisl KpaeBMAYy BMsABIAE TpuxwibHicTh M. Komrr no tBOopuocti ExeHa
Henakpya. Takoi camoi JyMKH TOTPUMYETHCS TOJIOBHUI KOHCepBaTop Yropcbkoi Hamionambroi ranepei ['anHa
Cinbsei Mepe [11, 150].

J11st TOCHIIEHHS Bpa)KEHHS IpaMaTH3My YTOPCHKHN XYA0KHUK BUKOPUCTOBYBAB MPUHOM KOHTPAXKy-
py. Uepes 1ie 00pasu, 3ManboBaHi MPOTH ICKPABOTO COHSIYHOTO CBiTJIa, HAOYBarOTh CHITyEeTHOI Maif’Ke CKYJb-
nTypHOi MOHOIITHOCTI. O3HaifoMIeHHs 3 TBopuicTio M. KomTn CTBOpIOE BpaXKeHHs, 110 MHTEIlh HAMATABCS
MO-CBOEMY IHTEpIPETYBATH 3acaly iIMIIPECIOHI3MY Ha YrOpChKOMY IPYHTI, KOPUCTYIOUUCH TPH IIbOMY BHU-
KITIOYHO CENSIHCHKOIO TEMAaTUKOIO, SIK, IPUMIpOM, 1ie OYyJI0 Y MPaKTHIi MOJbCHKOro sxuBonucist Jieona Buuy-
nkoBebkoro ("Opanka" (1903) — i3 36ipku HarionansHoro Mysero y Bapuragi). Xoua B kaprunax M. Kowrrn
JIOMIHYy€ TIpo0JieMa COHSYHOTO OCBITICHHS, MPOTE KOHTPACT MK CBITJIOM 1 TiHHIO 3aBXKIHM TaKWi CHIILHUU,
IO aHAIII3yIOThCS HE TUMYACOBI 3MiHH TIOBEPXOHb, SIK 11 OyJI0 y MpakTuli (paHIy3bKHX IMIPECIOHICTIB, a
iHaKIMHiA MeTaOpUYHO-y3araTbHeHUH 3MICT, IO 3’ SIBUBCS IMi3HIINIE Y CHMBOIIYHHUX y3arajJbHEHHSX ITOCTiM-
npecionicris. Kombopu . Komrtu Haaro martepiaibHi Ta Baromi i He BIMCYIOTHCS B LTIO30PHHIT IIPOCTIp
e(eMepHOTo IMITPECiOHICTHYHOTO cBiTOCTIpHUAHATTS. ['aHHa CiHbel Mepiie MopiBHIOE Ma30YKH Xy IOKHHKA 3
"noporouinHuM KamiaasaM" [11, 24]. CporonHi BizyaqbHO 3iCTaBISIIOYH KOMIO3HLIT YKPaiHCHKOT'O KOJIOPHUC-
ta . ['moka "Hazaseuip" Ta "JlankoBa" 3 Ha3BaHNMH KapTUHAMH . Koy, 1oxonuMo BUCHOBKY, L0 TBOP-
YiCTh YIOPCBKOTO JKMBOIMCLSL Maja BHUpa3He BpaxkeHHs Ha I'. I'mroka. B mpomeci Takoro 3icraBneHHs
BUHATKOBI Mapanelli BAHUKAIOTh y 3B’ 43Ky i3 npaneto M. Komtu "Y moni", posris Kol mpomoHyeThCs aai.

CTpyKTypy KOMIO3HLI1 3A1iCHEHO 3a MpaBUjIaMH OCbOBOI CUMETPIi, sika nepeadadae 13epKajabHe po-
3TallyBaHHS HECUMETPUIHHUX €JIEMEHTIB KOMIIO3HIIIT BiTHOCHO KOMIIO3HITIHHOI oci. BinaTak, aBTop 300paxye
JIBI TIOCTATI CEJIHOK, IO MPUOMPAIOTh CIHO HAa TJIi SICKPABOTO MEPEABEUIPHLOIO 3aX0Jy COHIIL. 3 MPaBOro
MOJIS1 KOMIO3HULIT XyZ0KHUK 3MallbOBY€ MOHYMEHTAJIbHY (irypy CeJIsSIHKH, siKa CTOITh JI0 Iiifadya CIMHOIO, a
i1 JMHAMIYHI PyXW HaIpaBJICHI BCEPEIMHY KOMITO3HMINii, ¢ 300pa)keHo CHIN ciHa. 3 JIBOro OOKY IOJIOTHA,
Maiike CHMETPUYHO BiJl )KHTHROTO CHOIY, IIOKa3aHO TIOCTATh APYToi poOiTHHUII, IKa HATHYyJacs JOHHU3Y, 1100
3B’s13aTH Horo. [locTari poOiTHULE BUALISIOTECSA Ha TJi CIIEKOTHOTO 3aXOJAy COHLS BarOMHM HETOIUTBHUM
CHJTy€TOM.

Tumaxi CeNSTHOK IHTEPIPETYIOTHCS YTOPCHKUM aBTOPOM y3arallbHEHO, HEMOB BEJIMYHI MOHOJITHI
KOJIOHH — HENIOPYIIHI CTOBIH ByTTs, OCKUTBKY HEe BUAHO IXHIX 001MY 1 leTani Giryp He MPOYUTYIOTHCS MPO-
TH COHSIYHOTO cBiTia. B Takuii croci® MuTenpb CTBOPIOE iMIIEPCOHATIBHUIN apXETHUII JIIOJUHHU MpaLli, AT SKOT
MIPUHAIESKHICTE A0 3eMITi € €MuHOI0 iaeHTHdiKamieto ocodrucrocti. s rimepOomizalii XyI0)KHBOTO 3MiCTy
YTOPCHKHIA XYA0)KHUK BUKOPUCTOBYE (PPOHTAIBHY MOHYMEHTAIbHO-(OparMeHTapHy CTPYKTYPY KOMITO3HIIIT —
po3TamoBye (Qirypu TakuM YHHOM, 110 HOTaMH BOHM Mali)Ke CTOSITh Ha Kpalo MOJIOTHA, a TOJIOBAMH 3adima-
10Th HeGocxm1. XapakTepHuM mpuitoMoM st M. Koty € 3MamoBaHHs XiHOYOT OCTATi TAKMM UMHOM, IO
HaTpsM paMeH NMPUPOIHO TPOJIOBXKYE JiHit0 ropu3oHTy ("Ha marop6i”, "Bomonocu", "V momni", "Ilepen rpo-
3010"). XapakTepHi 0cOOGIMBOCTI KoMIo3uLiitHoi moGynosu TBopis M. Komru 3ycrpiuaemo B inTepmpeTaniax
1960—-1980-x pokiB y konopucra [". ['mroxa.

AHaJOTIYHY CTPYKTYpy KOMIMO3HIII crioctepiraemo y mparti I'. I'mroka "Hanmsedip". YKropomchkuit
XYIOKHUK BHKOPHCTOBYE 3raflaHiil TPHHIUT (PparMeHTapHOTO 300pakKeHHs1 00pa3iB, KoM 30uIbIIeHi Qirypu
3aliMaroTh yBeCh MPOCTIp — Bill BEpXHBOTO KPAaIO MOJOTHA 0 HIWKHBOTO. B HEHTP1 XYAOKHUK 3MaJIbOBY€E IPYILy
JKIHOK, TIOCTATi SIKMX TI0 Yep3i MepeKPHUBAIOTH OJTHA OHY 1 3JIMBAIOTHCS CITIPHUM CHITyeToM. JKOMHUX 1HIUBIAya-
JHHUX PHUC 00JINY XYJOKHHUK He BiITBOPIOE. ['pymia cTOITh 3TUTOI0 TPUETMHOIO KOJOHOK (aKTHIHO Ha pami Kap-
THHH, THM CAMHM OJIBiYHHM "CTOBIOM', 3 SKHM MM TOpiBHIOBamM apxetumu cemsHok M. Komru. T'. Tmok
PO3TaIIOBY€ repoiHb CIIMHOIO JI0 TIIsa4a Ta OOJMYYSsIM 10 COHLII — B KOHTpaxkypi. Llei mpuiioMm 3rypToBye cuity-
€T YKIHOYOI TpyTH 1 pOOUTH 00pa3 €TMHIM, MOHOTITHUM. [ ITOMEHHUCTI ’KOBTI XMapH 4epryiOThCs 3 KOHTPACTHAMH
(hioJIeTOBUMY MPOBAIAMH, PO3PHBAOYH TIPOCTIP HEOOCXIITY HA JISKOPATUBHO-(OPMAIIBHI IppEryIsipHi CTPYKTYPH.

Sx GaunMo, IUIsI CTBOPEHHS BpPa)XCHHS MOHOJITHOCTI, KOHTPAaCTHOCTI Ta JPaMaTUYHOCTI o0Opasy,
YKpaiHCHKHH MUTEITh BUKOPUCTOBYBaB y 1960-THX pokax Ti cami MiTX0aH, SKHMH KOPUCTYBaBCS YTOPCHKUH
xonopuct M. Komra Ha mouarky 1900-x. ®okyc yBaru ykpaiHCHKOTO MHTIS 30CEpeUKEHHIl Ha Tiil camiit
XYAOXHIH MpoOieMi — CTBOPEHHI y3arajJbHEHOTO CHMBOIY JIOIWHH Mpalli, IO II00ami3yeTbesi 10 CTaHy
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yHiBepcanbHOi MeTadopu. HaBiTh Taka meTanb, KONH JiHiS )KIHOYUX paMeH Y TIFOKIBCHKUX IHTEPIpeTaIlisax
CHIBIIA/Ia€ 3 JIIHIE TOPU3OHTY 3aMIIAETHCS aHAIOTTUHOK. TOTOXHA BIAMOBIAHICTD MPOAHATI30BAHUX 1HIH-
BilyaJbHHUX JeTalleil TBOPYOTo MHUCIEHHS T0BOIMTE, IO YKPaiHCHKMIl MUTeNb N0o6pe 3HaB KapTuau M. Kom-
TH, 3allaM’ATaB iX Ha BCE JKUTTS 1 TOHOBUB KOMITO3UIIIHI CXEMH Y BJIACHIH TBOPYOCTI.

VY komnoszuiii "JlankoBa" BIIUyTTs HANpyKEHOCTI, 10 BUHUKAE MPH 3iCTaBJICHHI JUHAMIKH BEPTHU-
KaJi 10 CTaTUYHOCTI TOPU30HTANI, 3HAYHO 3MEHIIY€ETHCS 3aBASKH 3MAIIOBAHHIO BTOPHHHHUX €JIEMEHTIB JpY-
roro miany. ®poHTanbHa CTPYKTypa KOMIO3ULIT MoOyA0BaHa 32 NPUHLIMIIOM A3EPKANbHOI CUMETpii, o B
CBOIO 4epry mnepenadadae MOTHB OiHapHOCTI. Po3momin emeMeHTiB BiTOyBa€eThCS MO IBOX HANpsSMax: BEPTHU-
KaJIbHOMY 1 TOPH30HTAJIBHOMY. B 1EeHTI MonoTHa Xy JOKHUK CUMETPHYHO PO3TALIOBYE TIOCTATI OpUraaupa ta
JIAHKOBOI I10 BIJIHOIIEHHIO 10 KOMIIO3MIIHHOI oci. DopmanbHa iHTEpHpeTamist JUISTHKA XUTHHOTO OIS
CKIIAJA€ThCS 13 JEKIIHPKOX YMOBHO-IIPOCTOPOBHX IUIAHIB, PO3TAIIOBAHMX 3 MEBHUMH IHTEpBajIaMH. Y SBHE
BPaXXCHHS TPO NIEPCIIEKTUBY TMEPEAaEThCs Yepe3 pisHOMacITa0He TpakTyBaHHs (iryp: mocrari JBOX roJio-
BHHUX TepoiB 3aiiMaloTh (JaKTUYHO BCIO MJIOMIMHY KOMITO3HLIi — BiJ BEPXHBOTO Kparo 1O HMKHBOTO, APYTO-
PAIHI THTIAXI XYJOKHHUK 3MEHIITY€E BTPHUi IO BiTHOIIEHHIO JI0 TTPOMOPIIiii TOIIOBHHUX (iryp.

Jnst 30epekeHHs] BpaKeHHS (PPOHTAIBHOCTI aBTOP BUKOPUCTOBYE MPONOPLIHHO BU3HAYEHI CITiBBIiJI-
HOIICHHS MK BEPTUKAIBHUMH pO3MipaMu Qiryp Ha MeplioMy IJlaHi Ta TOPU3OHTAIBHUMHU PO3MipaMy JIaHiB
Ha Apyromy TuiaHi. OCKiIbKY BITIyTTS (PPOHTATBHOCTI 3AJIEKHUTH BiJI CHITyeTy Ha TUIOIINHI, XYA0KHHUK BUJIi-
JsI€ KOXKHUH €JIEMEHT KOMIIO3UIIi] JIOKAJIbHOIO 0apBOO, Ta MOCUIIIOE BPaKCHHA JIIHEAPHUM KOHTYPOM, LIO
Harajaye MpuioM Kirya3oHi3My. Takuil miaxia cTBOproe BupasHuii edekT rodeneny. KomipHe pimeHHs nooy-
JOBAaHO Ha 3acalaX XPOMAaTHYHOIO KOHTPAacTy OCHOBHUX 0apB HAI[lOHAJBLHOTO YKPaiHCBKOTO KOJIOPHTY —
JKOBTO1, CHHBO1 Ta YePBOHOI, SKi TAPMOHIMHO y3TOLKYIOTHCSI MK COO00 B3a€EMOIOTTOBHIOIOUHNM 3EJICHHUM.

Amnaniz 3raganux kommosuiliii I'. [Jroka 1a€ MOKIMBICTh 3pOOMTH BHCHOBOK, IIIO JUISi TBOPYOTO 3POC-
TaHHS XyJO’KHUKA CBOEYACHUM BHSBHIJIOCS 3HAHOMCTBO 3 MPOBIJHUMH TEHACHIISIMH YTOPCHKOTO MaJISIpCTBa MEKi
XIX-XX cromite. JlocmimkeHnas My3eitHrX TBopiB niepioxy 1870—1920-x pokiB i3 30ipku Yropcekoi HartionansHOT
rajiepel oKas3ajo, IO i1es CTBEPUKEHHS HAL[IOHATIBHOTO KOJIOPU3MY HEPIAKO IOB’S3yBajlacsi yTOPCHKUMU XYHOXK-
HHUKaMH 3 HapoIHOIO TeMatukoto (Anomsd Deitnpem "Bpatu", 1906; Kapoit @epenui "Konrox", 1899; Illannop
Hiinmarmmi "Y nomi", 1898; 1llimon Xommomri "Yunmennst kykypymsu'”, 1885). HapomHi crokeTn BiITBOPOBAINCS KO-
JIOPUCTaMH HE B )KaHPOBO-(POITBEKIOPHOMY (OKYCI, a TTI00aTi3yBAIHCS IO MACIITA0IB 3aralbHOHAIIIOHATFHIX STBHIIL.
[NepeOyBaroun B MUCTEIIFKOMY CEpEIOBHIL YTOPIIMHY, YKpaiHCHKHI sKHBOIHCEb [ aBprio ['rok HeomHOpa3oBo
0aulB KApTUHU YTOPCHKUX XYJOKHHUKIB, B IKUX 00pa3y MPOCTHX CEJIsH i/eali3yBalics Haue apXeTUIl HalliOHaIb-
HOTO Tepost. XyIOKHHK TIepeixaB KUTH 110 PamsHchkoi YKpaiH! Y Billi TPHIILITH 1T SITH POKIB KOJIM HOTO CBITOTIIS
OyB copmoBannM. ATMochepa palisTHCEKOI IEH3YpH BHECIIA MEBHI KOPEKTHBH Y TBOPYICTh MHTIISI, SIKUI MPHCBSI-
THB COL[pealti3My OfMHaAUATE PoKiB (1947-1958). Onuak, micis nepiogy cowianbHOI ananTanii MUTeb 00paB IUIIX
BJIACHOTO 1HIMBIAyaJIbHOTO PO3BUTKY, YOMY CIIPHSUIH iICTOPUYHI 3MiHU XPYIIOBCHKOL "BiumUrH".

Baxanns I'. ['1roka TBOPUTH y3arajabHEHI XyJOXHI CUMBOJIH, 1030aBJieHI THMYAaCOBUX YMOBHOCTEH
OyTTs, CIPSIMYBAJIO YBary »HBOIKCIIA 0 aBTEHTHYHUX HOCITB YKPaiHChKOT TPAIUIIl — CEJIsiH. 3a YMOB COIIi-
anpHOi Qadynu conpeanizmy . ['mok peanizyBaB BiacHi igel B THNa)kaX paAsSHCHKUX KOJITOCIHHKIB, SIKi 3a
MPUPOAHOIO CYTTIO 3ATHIIMINCSA IPOCTUMH CEe/ISIHAMU — OJIBIYHMMM TOCHOApsIMU YKpPaiHChKOI 3eMili, TAaKUMH,
SIKUMH BOHH OyJIH BIPOJIOBK THCSAYOMITHBOI icTopii. B Takmii croci6 BimOyBcs mpolec acCuMUIALIT MOCTiMITpecio-
HICTUYHOI TApaJJUTMA Ha TEpeHH corpeanizMy. OOpasu CIpaBKHIX TOCIIONAPIB PiAHOI 3eMITi TIPUPOIAHO yBIAILIH
y Koo TBopuHx iHTepecis I'. ['moka 1ie 3amos10y mmija yac HaBuaHHs B bynanemnti. OTox, 0OpaHi I Xy I0XKHIX
iearizamiii THHaXi KOJATOCITHUKIB He OyH IJIsI MUTLSI 00pa3aMu 4y>KOPiIHUMH a0 cOLliajbHO HaB’ I3aHUMH. 3a
HENPOCTUX ICTOPUYHUX OOCTaBHH MPUCYTHIM KOMITPOMIC MK CYCHUTBHOIO HEOOXiTHICTIO Ta iHIWBIITyaTHHOIO
oTpeOOr0 3HANIIIOB HEOUYIKYBAaHUHN BUXIJl Ha MEPETHHI KOOPAUHAT MPOMAJICHKOr0 Ta 0COOMCTOrO0, M0 CTaB MOXK-
JIMBUM 338 YMOB HETPUBAJIOTO IEMOKPATHIHOTO OHOBJICHHS 60-X pokiB XX CTONITTS.
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Iagenvuyk H. A. AccuMmISINMS TMOCTHMITPECCHOHMCTHYECKO MapagurMbl B YCJIOBHAIX COIMAJIbHO-
TeMaTH4Yeckol (adyJibl conpean3ma (K npodiaeme TBopueckoro cranonienusi 'appunia I'imoka)

B mpennaraemoii cratee aHamM3UpyOTCS KoMmno3unuu ['aBpumia ['moka 60-70-x rogoB XX B. B mepuon xpy-
mEBCKOH "oTTenenn" XyI0KHUK OTOMIEN OT MPHUHIUIIOB COLPeaIn3Ma M KCIIEPUMEHTHPOBAJ C XPOMAaTHUECKUMH IIBE-
tamu. Crienuguka COBETCKOro apT-KiuMara OrpaHMYHMBaia CIOKETHBIN periepTyap uckyccrBa. JKuBomucipl npuderanu
K MPpO(hECCHOHATBHBIM XUTPOCTSAM M MAaCKHPOBAIM HICH YHCTO KOJOPHUCTHYECKON KOMIICTECHIIMH IO "BBIBECKOU" CO-
HUAIBbHO-TEMATUYEeCKON POOJIEMaTHKH.

Knrouesvie cnosa: colpanbHbli CIOKET, HAIIMOHANIbHAS ILIKOJIA, XPOMATHYECKHI KOJIOPU3M, HAPOJHOCTh, APXETHIL

Pavelchuk 1. Assimilation post-impressionism paradigm under conditions of social-thematic plot of
Socialist Realism (problem of Gavrylo Gluk’s creative development)

In recent years Ukrainian scientists have shown growing interest to the problem of formation of a national
colorism school that has gained special importance in the period of Ukraine’s independence. At the times of the
Ukrainian Soviet Socialist Republic, creativity of Ukrainian colorists existed in conditions of political illusion of social
realism with its orthodox requirements to promote the Soviet way of life. This socially-preconditioned specificity of the
artistic climate limited the potential of creative choices, particularly topical. Thus, the independent way of the famous
Transcarpathian painter Gavrylo Gluk (1912-1983) towards metaphorical generalizations of post-impressionism
occurred under conditions of forced poverty of thematic repertoire.

The author aims to find out the art techniques through which Gavrylo Gluk managed to integrate the principles
of post-impressionism colorism in plot area of social realism. In addressing this issue, the author clarifies the
circumstances of Gavrylo Gluk's artistic biography, which ultimately determined the priorities for his future individual
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outlook. As demonstrated by the processing of the master's artistic legacy, thematic restrictions of creativity did not
prevent the colorist from realizing his talent in due time. However, it forced the painter to resort to professional tricks
and mask ideas of purely coloristic competence under the "guise" of social problems.

Research of Gavrylo Gluk's paintings dating to 1960-1980-s leads to a conclusion that the system of individual
creative priorities in the area of composition was optimally realized in painting "The Evening" (1964) and "The
Watchman" (1972). Studies in Hungary during 1926-1933 was of utmost importance for Gavrylo Gluk's professional
growth. At the turn of the 19th-20th centuries reinvention of the local coloristic school took place in Hungarian artistic
environment. During the 1870s, a group of Hungarian Impressionists was formed (Béla Ivanyi-Griinwald, Istvan Csok,
Karoly Ferenczy, Pal Szinyei Merse, Simon Hollésy), and the circle of Hungarian post-Impressionists developed in the
first decade of the 1900s (Adolf Fényes, Izsak Perlmutter, Jozsef Rippl-Rénai). A research of paintings from the
collection of the Hungarian National Gallery confirms that the trends of the Hungarian colorism on the brink of the
19th-20th centuries made a tangible impression on Gavrylo Gluk's works.

The research findings show that the formal structure of Gavrylo Gluk's compositions was influenced by the
approaches of Jozsef Koszta (1861-1949). The artist’s works from the collection of the Hungarian National Gallery "In
the Field" (1904), "Before the Storm" (1909), "Cleaning the Grain" (1917) are built on the dominance of dramatic
effects which the author realized through the use of light and tonal contrasts. To maximize the dramatic impression, the
Hungarian artist used counter light. A comparison of compositionality principles in Gavrylo Gluk's works "The
Evening" and "The Watchman" with the above paintings by Jozsef Koszta shows obvious parallels.

The analysis of Gavrylo Gluk’s compositions makes it possible to conclude that his creative growth was influenced
by the leading trends of Hungarian painting on the brink of the 19th-20th centuries. The research of museum works dating
back to 1870-1920 from the collection of the Hungarian National Gallery showed that Hungarian artists often associated the
idea of asserting national colorism with folk themes (Adolf Fényes "Brothers", 1906; Karoly Ferenczy "The Stableman",
1899; Sandor Nyilasi "In the Field", 1898; Simon Holldsy "Cleaning Corn", 1885). Folk themes were not realized by colorists
in folk and genre focus, but were globalized to a scale of national events. While staying in the artistic environment of
Hungary, the Ukrainian painter often saw paintings of Hungarian authors, where the image of simple peasants was idealized
as a national hero archetype. The atmosphere of Soviet censorship has made adjustments to the work of the artist who
dedicated eleven years of his life to Socialist Realism (1947-1958). However, after a period of social adaptation the artist
chose his own path of personal development, helped by the historical changes of the Khrushchev "thaw".

Gavrylo Gluk’s desire to create symbolic archetypes channeled his attention to authentic carriers of Ukrainian
tradition — peasants. In the circumstances of thematic constraints of Socialist Realism Gavrylo Gluk implemented his own
ideas in prototypes of Soviet farmers, who remained ordinary peasants by nature — eternal owners of the Ukrainian land. This
resulted in the assimilation of post-impressionism colorism with the plot area of social realism. Images of peasants naturally
became part of Gavrylo Gluk's creative interests when he was still young and studied in Budapest. Under complicated
historical circumstances, a compromise between the social demand and individual need found an unexpected escape at the
intersection of the public and private coordinates, which became possible in the conditions of democratic renewal in 1660-s.

Key words: social subject, national school, chromatic colorism, nationality, archetype.

YK [726.591+246.5](477-25)"16/18" Puxosa Oabra OureriBna
KaHAWAAT MUCTEIITBO3HABCTBA,
CTapIINi HAYKOBHH CIiBPOOITHHK

IKOHOIMIUC KUEBO-NIEYEPCHKOI JIABPHU
KIHIA XVII - IOYATKY XIX CTOJITTA:
0c00MBOCTI GOopMYyBaHHA Ta PO3BUTKY CTHJIIO i ikoHOrpadii

Y cmammi nagedeno amaniz ocmaunix oocnioxcens i nyonikayitl woo0o nam'smoxk ixkononucy Kuego-
Teuepcovkoi naspu kinys XVII — nowamxy XIX cmonimse. O2nsi0 6ionioepaghii 6 Xxponono2iuniv nociiooeHocmi
3 OCMAHHI MPUOYIMsb POKIE NOKA3A8, WO Gce 8I0OMI NAM SMKU 3AHAOMO PO3Pi3HeHI abo onyOniKO8aHi
(pacmenmapno i ypusuacmo. Busnaueno, wo akmyanbHicms MauOymHb020 00CAIONHCEHHS NOIA2AE 8 MOMY,
w00 i3 3a1YHeHHAM ICMOPUYHUX, APXIBHUX I Timepamyphux odxcepen, iKonoepagiunozo mamepiany, gaxkmo-
JI02IYHO20 ONPAYIOBAHHS MBOPIE 3POOUMU MUCTNEYMBO3HABYE Y3A2ANbHEHHS U000 00HO20 3 HAUBANCTUBIUUX
A6UWY VKPAIHCOKO20 [KOHONUCY ma 3’Acy8amu NUMAHHA opmyeanus ma possumky cmuao Kueso-
Tleuepcokoi wikonu ikOHORUCY, @ MAKOIC CIMAHOBAEHHSL 0C00AUBOI 1a8PCbKOI ikonocpagii. ¥ 6ibniocpaghii 0o
cmammi HagedeHo HAUbINbW NOBHULL CNUCOK nYOaiKayil wooo nam'amox ikononucy Kuego-Ileuepcovroi 1as-
pu kinya XVII — nouamxy XIX cmonims.

Kirrouosi cioBa: ikononuc Kueso-Ilewepcoxkoi naspu xinys XVII — nouamky XIX cmonimoe, nam'asmku,
nyonixayii, 00CaiodNcenHst, CMuilb, iKoHo2pagQis.
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