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TBOPUYI IOLIIYKH "TEHIS HAUIIUAPIIIOI TPOBH"
KIHOMUTLSI OJIEKCAH/IPA TOBXKEHKA

CrarTs TpUCBAYMEHA JOCTIDKCHHIO TBOPYOCTI BiIOMOTO YKpaiHchkoro kinopexucepa O. [Jlosxenka. Crarrsa
BHCBITIIFOE OCHOBHI IICPiOAM TBOPHYOCTI PpEKHCEpa, HOTO BIUIMB HA (OPMYBAHHA PAIIHCHKOI Ta BITUM3HIHOL
KiHeMaTorpaiuHoi mKOIH. PO3TIAmIar0TEC eTany TBOPUOCTI PeKACEPa, HOTO BHECOK V (DOPMYBAHHA MOSTHIHOTO KiHO,
3a3HAYAETHCS OCOOMBICTH TBOPHUOTO MIIXOAY IO CTBOPEHHS (DLIBbMIB, SIKI CTATH 3aBISKH TBOPHUOCTI PEXKHCEPA BATOMOKO
MHCTCIBKOK0 Ta KyTbTYPHOI CIAIIIHHOK HE TITFKH I YKPATHCHKOTO, ane i I CBITOBOTO KiHeMaTorpady.

Kmiouogi cnosa: ykpaiHChKE KiHO, KIHOPEKHCYPA, KIHOIIOCTHKA, KIHOIIOBICTb, BUPA3HI 3aC00H KiHO, KIHOMOBA,
KIHOMHCTEITBO, KiHOKHBOITHC.

Aememienko Buonemma Banepvegna, xanouoam ucmopuyveckux Hayx, OoyeHm, oupexmop Hucmumyma
uckycems HayuoHanwHOI akademMuy pyKoGOOAUUX KAOPOs KYAbmYpbl U UCKYCCME

Teopueckne noncKN "'rennst HCKPeHHei mpoobI’ KHHOXYI0KHIKA Ajiekcanapa [oB:KeHKo

CraThst TIOCBSIICHA MCCIICIOBAHMIO TBOPUYECTBA M3BECTHOTO YKPAMHCKOrO KHHOpE:Kuccepa A. JlopkeHko. CtaThbs
OCBCINACT OCHOBHBIC IEPHOBI TBOPUCCTBA PEIKICCEPA, ET0 BIMIHHC HA (POPMHPOBAHHE COBETCKOH M OTCUECCTBCHHOH
KuHeMaTorpaduyeckoil mKoabl. PaccMaTpHBArOTCSL 3Tambl TBOPYECTBA PEXKHCCEPA, €ro BKIAA B (POPMHPOBAHHC
MO3THUYECKOr0 KUHO, OTMEYACTC OCOOCHHOCTh TBOPYECKOIO MOAXOJA K CO3JAHHIO (DHIILMOB, KOTOpBIC CTaid Onaromaps
TBOPUECTBY PEKUCCEPA BECOMBIH XYA0KECTBEHHBIM M KYJIBTYPHBIM HACTEAWEM HE TOJBKO IS YKPAHHCKOTO, HO M JUI
MHPOBOTO KHHEMaTorpada.

Kmiouesvie ciosa: YKpanHCKOE KHHO, KHHOPEKUCCYPA, KHHOTIOATHKA, KHHOIIOBECTD, BHIPA3UTEIIBHBIC CPEACTBA
KHHO, KHHOSI3BIK, KHHOMCKYCCTBO KHHOKUBOIIHCh.

Demeschenko Violetta, Ph.D., Associate Professor Director of the Institute of Arts, the National Academy of
Managerial Staff of Culture and Arts

Creative search for "genius most sincere samples" filmmaking Alexander Dovzhenko

The article is dedicated to the research work of the famous Ukrainian film director Dovzhenko. The article
highlights the main periods of the director, his influence on the formation of the Soviet and national film school. We
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consider creative director stages, its contribution to the formation of "poetic cinema" noted feature creative approach to
creating films that were due to creative director significant artistic and cultural heritage not only to Ukrainian but also
for world cinema.

Development famous film director of Alexander Dovzhenko Ukrainian art is extremely remarkable that
manifests itself in immortal cinema masterpieces of the artist with his particular style of Film, recognized not only by
the Soviet, but also world cinema. Myths about filmmaking of the outstanding Ukrainian Oleksandr Dovzhenko trying
to create and distribute even today, when society has stepped in the XXI century.

Great master's works are inexhaustible and multi-vector, philologists distinguish the special beauty of its
language, artists emphasize the Dovzhenko's cartoon style, film find an innovator Ukrainian Dovzhenko cinema, art —
bright creator and representative of world culture, writers — virtuoso artistic expression, publicist, known stands.

Alexander Dovzhenko lived and worked in difficult times of history, but that gave impetus to the canonization
of its kind as a person in the cinema and creative person. This process began in the late 1920s, right after the movie
"Zvenyhora" and "Arsenal" — the phenomenon is quite typical of the artistic life of the Soviet period, when politics and
ideology influence and hang over the work of art circles as an integral part of the system. The world had to know about
the achievements of the young socialist state, which created conditions for "the full development of national cultures"
gave ground for the emergence of their own Soviet cinema. Dovzhenko received massive acclaim in a wide media
USSR and abroad. His name became known, it acquired legendary significance, thus creating a mythological space
around the artist that was characteristic of the 30s of the twentieth century.

Ukrainian writers, with whom communicated director, always emphasized his national identity, considered him
a messiah Ukrainian cinematography, stressed its mission the revival of spiritual culture of the people.

In 30 years, Alexander Dovzhenko appeared as an original filmmaker, founder poctic cinema in the Soviet cinema.

His search for innovative ideas and author embodies creativity, launching a new direction in Soviet movies —
poetic film, where she is a prose-poetic metaphorically rich, organic in nature, associated with increased descriptiveness,
and therefore — zhyvopysnosti, justified itself not only the term "kinopoeziya" found supporters not only in domestic but
also in world cinema. Poetry in his work is not an end in itself, but acts only one of the tools for a peculiar image of what
he wanted to show people on the screen, it naturally permeates the entire artistic fabric film artist.

Dovzhenko shot his first sound film, "Ivan" in 1932, the social meaning of this painting is unpretentious, but
composition, character and decor are different from others. Director abandoned young Soviet film tradition, deeply affected
socialist realism when the screen stood turbine column of tractors, gears, paravozy. For grinding iron artist shows ordinary
man with his ordinariness, emotions, hopes and doubts, joy and grief. On the first International Venice Film Festival in
August 1934 took place a snippet of his film "Ivan". Since conflicts at Kiev Dovzhenko studio, especially after the setting of
the film "Ivan", exacerbated, the director decided to go to Moscow and in 1933 started working on "Mosfilm".

In 1935 Dovzhenko awarded the Order of Lenin, and in autumn of the same year on the screens was
"optimistic" movie "Aerohrad", and in 1939 the screens out the historical and revolutionary epic — "Schors" staged at
the Kiev Film Studio. Directed building plot on reports of military operations and Bogunskiy Tarashcha regiments
commanded by Vasyl Bozhenko. They serve as a leading line to show the crucial role of education regular units of the
Red Army to victory in the Civil War.

Movies Dovzhenko special, defined organic combination of figurative historicism thinking deeply creation of
folk, national character, a combination of high-rise romantic thoughts with penetrating philosophical analysis of reality,
rethinking poetics of folk art, a free application hiperbolizmu, grotesque, symbolism. These features are inherent
creativity Dovzhenkivskiy greatly enriched Ukrainian cinema.

Key words: Ukrainian cinema, directing movies, tale movies, expressive means of cinema, movies language,
movies paintings.

HopobGok BuaatHoro kinopexucepa Onexcanapa [lerposuda JlosxeHKa 1yist YKPaiHCHKOTO MHUCTEITBA €
HAJ3BUYANHO BH3HAYHUM, IO BUSBISIE ceOC y OC3CMEPTHUX KIHOMICACBPAX MUTILI 3 HOrO OCOOIMBUM CTHIICM
KIHOPCKHUCYPH, BU3HAHUM HE JIMINC PAISHCHKUM, ajie ¥ CBITOBUM KiHemarorpadom. Midu mpo BHAATHOrO
ykpairceroro kinomuri Onekcanapa JloB:KkeHKa HAMArarOThCs TBOPUTH U MOLIMPIOBATH HABITh CHOTOHI, KOJIH
cycnuieeTo 3poduo kpok y XXI cromitra. Tak, Hanpuknaz, mydninuct Irop Croraroko Ha nodatky 2002 poky
HazeaB JloBxkeHKa "MHCTUTENEM, MPAKTUYHO 30BCIM IIE HE MPOYUTAHUM 1 He 30arHeHnM Hamu', "dinocodom i
CHiBLEM KpacH ¥ 1o6pa, MuTLeM npopouoi xymxu” [10].

TBOPUYICTE BETUKOrO MAMCTPA € HEBUYUCPIIHOO 1 0AaraTOBEKTOPHOK: (PLTOIOTH BHOKPEMITIOIOTh OCOOTHUBY
Kpacy HOro MOBH, XYAOXKHHKH IiJKPECTIOITh JOBKCHKIBCHKUN CTHITb KapPHKATYpH, KiHeMarorpadu BBaKAIOTh
JloB:keHKA HOBATOPOM VKPAiHCBKOTO KIHO, MHCTCLTBO3HABII — SICKPABUM TBOPLEM 1 MPEACTABHUKOM CBITOBOI
KYJBTYPH, THCBMCHHHKH — BIPTYO30M XY I0KHBOTO CIIOBA, IyOIILUCTOM, 3HAHUM TPUOYHOM |7, ¢. 257].

VYkpaiHChbKI HAYKOBLI MPHCBATHINM CBOI Mpami JOCTIKCHHIO JKUTTA T4 TBOPYOCTI BHAATHOIO
VKpaiHChKOTO KIHOMHUTIS, 30kpeMa ne podoru: C. besknyOenka [1; 2], JI Ioceiixa [5], B. Mapouxka [7],
0. Mycienko [8], P. Koporopoacekoro [6], M. Llyapu [11], ae 3 pizHHX MO3HLIH Ta TOYOK 30pY PO3TISLIAETHCS
TBOPYICTh pexkrcepa. TBOPUICTE MUTL AOCTIIKYBAIM M PO3rILIad V CBOIX PoOOTax KIHO3HABLI, JTITEPATOPH,
peKUcepH Ta JiTeparyposHasi, Taki sk: M. baxkan, JI. bproxosenpka, B. Ckyparisebkuii, 1. [I3r00a, M. Lutenko,
C. Tpumbau, B. INanueuko, 1. Crorarokos, €. Ceepuctiok, M. CoOyIIbKHIA.
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Merta cTaTTi — JaTH XapakTePHCTHKY TBOPYOCTI BUJATHOTO YKPAiHCBKOTO PEKUCEPA, IKHH Y CBOIX
poboTax 3BepPTAETHCA 1O HALIOHATBHOI KYIbTYPHO-MHUCTCIBKOI CIIAALIMHHA Ta ICTOpii YKpaiHChKOr0 HAPOAY,
3aImoYaTKOBY€ HOBY IIKOJIY MMOCTUYHOTO KIHO B VKpaiHChKiH KiHemaTorpadii.

Onekcanap JIoBKEHKO KMB 1 TBOPUB y HEMPOCTI YacH ICTOPIi, alie came L¢ AAIO MOIITOBX SIS
CBOEPIAHOI KaHOHI3amii HOro, sk 0COOMCTOCTI B KIHOMUCTEHTBI Ta TBOpuoi mroguHu. Llei mporec
posmovascs me Hanpukinmoi 1920-x poxie oxpady micas ¢ineMiB "3BeHuropa” Ta "ApceHan" — sBHIIE
LIJIKOM XapaKTCPHE IS MUCTCLBKOTO KUTTS PAJIHCHKUX YACIB, KOIU IMOJITHKA Ta 1ACOIOrIS BIUTMBANA U
TSKITA HAJ TBOPUICTIO MUCTEI[BKUX KIJT, SIK HEBLA €MHA 4acTKa camoi cuctemu. CBIT HOBUHEH OYB 3HATH IIPO
JOCSTHCHHST MOJOAOI COLIATICTHYHOI JCPXKABH, KA CTBOPHJIA YMOBU I "BCCOIYHOIO PO3BUTKY
HALIIOHATBHUX KYIbTYP", Jana MAIPYHTS A1 BUHHKHECHHS CBOT'O BIACHOTO PaASHCHKOrO KiHematorpady.
JIOBIKCHKO OTPHMAB MACOBi CxBajbHi Biaryku y mmpokiii mpeci CPCP ta 3a mexamu kpainm. Moro iv’s
CTano BIAOMHM, BOHO HAOYBAaJO JICTCHAAPHOTO 3HAYCHHSI, THM CAMHM CTBOPIOIOYH MI()OTOTIYHHN MPOCTIp
HABKOIIO MHUTL, IO Oyno xapakTepHuM A 30-x pokie XX CTOMITTS.

VYxpalHChKi MUCBMEHHUKH, 3 SKUMH CIIUTKYBABCS PEXKHCED, 3B MIAKPECIIOBATIH HOrO HALOHATIBHY
caMOOVTHICTh, BBaXKaNMH HOro MECIEI0 B YKpaiHChKiM KiHemaTorpadii, Haromomysaad Ha Horo Micii
BIAPOMKCHHS OYXOBHOI KYJIBTYPH Haponay. Y CBOKO YEPry HMHCbMEHHUKH-BETHKOICPKABHUKUA HAMATAIHCS
3HHUIIUTH HALIIOHAIBHI MOTHBH TBOPUOCTI JIOBIKEHKA, CXMJTUTH HOTO B JIOHO MPOJICTAPCHKOrO IHTCPHALIOHATIZMY Ta
colpeanizMy, KOMYHICTHYHAN Pe:KUM 0Oc3 raHbOH BHKOPHCTOBYBAB TANAHT PEKUCEPA 33T OCHIBYBAHHS
XHMEPHUX 1 YTOIMIYHUX MEPEBAr PAISHCBKOrO CIOCOOY JKHUTTA Ta CTBOPEHHS Mi(pONOTIYHHUX KOHLICITIB
1eonoriuHoro xapaxkrepy |7, ¢. 18].

VY cBoiii podorti "lcToprunnit noprper Onexcanapa Josxenka" Bacnme Mapouko 3BepTae yBary Ha Te,
IO C€aMoOro XyAOKHHKA, MONpPH HOro BHpasHI M MOYACTH NPHXOBaHI JITEPATYPHO-MHCTELBKI 00pasy,
HAIIOHAJTBHI MPIOPUTETH, HAMATAJIUCS OJSTHYTH B TOT'HM IHTCPHALIOHATICTA-ICHIHIIS, JTITOMUCIT KOMYHICTHYIHUX
OyxHiB, pyHIaTOpa pagdHCEKOro KiHeMaTorpada. "HuMano cynepeiiBrX 1 ApaMATHYHNX CTOPIHOK Y Giorpadii
MUTL HAOY/ M B MOHOTPa(hiuHUX JOCTIKCHHSX O3HAK JICTCHAM, a MOYACTH BUTAI0K 1 BiaBepToi dampcudikarii
daxTiB 331151 oyKy ry4groi cencarti. Jlo Takux "taemuunp’ Hanexkars nepeOysanHs Josxenka B apmii YHP
Ta Woro "3araakoBe" YVHUKHEHHS CMEPTHOTrO BUpPOKY PeppificbkTprOyHaimy. CBoiM "3BUTBHECHHSAM' BiH, MOBIISB,
30008 s13anmi GoporsOuctam Ilymcexomy #i baakutHOMYy, a 3a 1HIIOKW JereHao — coiBpoditHukam [TIY, sxi
"zaBepOyBamu” Caruka ¥ 3rogom Biampaswin a0 BapuiaBu ta bepraina na mumnomaruuny ciyxOy. [loxo
"apyxHix 38°s3kiB 31 Cramiaum — tex Mid, mo Haraaye s3aemunn Opdes i Tupana. Bonu 3ycrpiuamucs B
Kpemmi worupu pasu, omHak He Bcl Oecigy 3 "OaTbKOM HapoAiB" BHSBHINMCA POMAHTHYHHMH U TETLTHMH.
VYnecnuei conocmisn JloBxeHka Ha aapecy CTaniHa — Ie BUMYIISHHH COLIO01010T13M, TOOTO 3aKOH 30CPEKEHHS
SKUTTS B yMOBaxX MacoBoro tepopy” [7, ¢. 19-20].

VY 30-x pokax Onexcanap JIoB:KeHKO HOCTAB, K caMOOYTHIH KIHOpEKUCEp, PYHAATOP MOCTHIHOTO KiHO
B paxsaHcbKoMY KiHeMatorpadi. [Ipo cBoe Munyie matictep sraaye: "Y uepsai 1926 poky g OpocHIiB HIY y CBOIH
MAaMCTEpHI, — MAOHB MACYMKH CBOTO HEBJIAIUTOBAHOTO TPHALMTUPIMHOTO JKUTTS, BPAHLI MIIOB 3 A0MY 1 OLibLIe
He noBeprascs. S Buixae v Ozecy, BnamTyeascs Ha poboTy Ha KiHOaOpHKY gk pexucep. TakuM 4uuHOM, HA
TPUALATH MEPIIOMY POLI JKUTTS MEHI JOBEIOCS 3HOBY ITOYMHATH JKUTTS W HABYAHHS NIO-HOBOMY: H1 aKTOPOM, Hi
TeaTpanbHUAM PEKHCEPOM $1 IO TOTO Yacy He OVB, Y KIHO XOMB HE YacTo, 3 APTHCTAMH HE 3HABCS U TCOPCTHIHO 3
YCIM CKJIAJHUM KOMILJICKCOM CHHTCTHYHOIO MHCTELITBA KIHO 3Hatiomuit He OyB"[2, ¢. 335].

Ceoi mepmi kpoku B KiHemartorpai pexHcep Hamarascs 3pOOHTH B KOMEIIHHOMY KaHPi.
"Tlepexmrouarouncs Ha pobOTY B KIHO, — 3raaysas BiH B "Aprodiorpadii”, — s [yMaB OPUCBATUTH ceOC BUKITIOUHO
JKaHPY KOMIYHUX 1 KomeaiiHux ¢ineMis. | meprmmit mii cueHapidi, 3poOmeHo mHoo ans BY®OKY — "Bacs
pedopmatop”, — OyB 3aayMaHuU, SIK KOMEAIHHMI, 1 TepIa pexKuceperka mpoda Ha "o sircotr metpis” — "Ariaka
KOXaHHS'" 3 BJIACHUM CLICHAPIEM, HAMTUCAHUM MHOFO MPOTSATOM TPhOX JHIB, TSk Oyiia B poMy xkaupi” [4, ¢. 30]. Ha
JKajb, POOOTH B KOMCIIHHOMY JKaHpi HE AyKe BaaBamucsd JIOBXKEHKY, TOMY BiH BHPILINB 3THIOMTH LCH KaHP,
MEPEHILIOBII O MPUTOAHHLBKOTO, BII3HABIIN (aKTUYHO CBIH mepinii (iTbM, o BUHAIIOB HA ekpanu 1927 poky,
"CymKa AUNKyp epa’’, KPUTHKA HA L0 KAPTHHY OyNa JOCHTh J0OPO3HUTHBOK).

CBoi MOIIYKH Ta HOBATOPCHKI 1461 aBTOpP BTLIIOE V TBOPUOCTI, 3aIMOYATKYBABLIM HOBHH HAMPIM V
PaASHCBKOMY KIHO — HOETHYHE KiHO, A€ cama npo3a € MeTa(opuIHO-NOCTHYHO HACHUCHOIO, OPTraHIvHO 3a
CBOEI0 MPUPOAOIO, TIOB SI3aHA 3 TOCHICHHAM 300payKaTBbHOCTI, & OTKE — KUBOIMHCHOCTI, BUIIPABAABIIH ceOe
HE JHIIC TepMIHOM "KiHOmoe3ig", 3HAHINOBINK MPHOIYHHUKIB HE JIUIIC V BITYH3HAHOMY, & U y CBITOBOMY
kinemarorpadi. Iloesis B Horo TBOPUOCTI HE CTAHOBUTH CAMOLINI, a BUCTYIAE JIUIIC OJHUM 13 BIACTHBHUX
JUIE HBOTO 3aco0iB 300paKCHHS TOro, IO BiH NMParHyB INOKA3aTH JIOASIM HA CKpaHi, BOHA OPTraHIYHO
MPOHU3YE BCIO XYA0XKHIO TKaHUHY ¢inpmis mutid [ 1, c. 43].

VY tBOpuOCTI Jl0BXKEHKA KIHOMOE31s 3HAXOAUTh CBil BHSB HABITh V 3aAyMax 1 HazBax TBopis: "Kurra
B wBity" (mpo I. Miuypina), "[loema npo mope" (OVIIBHULTBO BOAOCXOBHIL THINPOBCBKOTO KacKany),
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"3omori BOpoTa B KOMYHI3M" (PO COLIATICTHYHI NEPETBOPESHHSA B YKpaiHCBKOMY cemi), "3adapoBaHa
HecHa".

VY 1930 poui [JIoB:KECHKO CTBOPIOE CBOKO 3HAMECHHUTY KapTuHY "3emus’, il oApasy migmaroTh rOCTpid
KPUTHII BUAATHI Tistai paasHcbkol kyaeTypu — B. Iygoskin, O. ®axees, [l beanwii, skuii HanucaB Ha HEl
3muit detineron. Onexcanap [etposrd 0OMICHO EPEKUBAB KPUTHKY, OVB TOTOBHI HABITh O YCYHEHHS HOTO 3
naB kinemartorpadictis. ®imem "3emig" cTraB OCTaHHIM MIEACBpPOM "BemHKOro HiMoro". Pexmcep dwacto
TOBOPHB MPO TE€, O MOCTAHOBKA IIOT0 (inpMy BiAOyIacs Ha 37maMi ABOX CMOX Y MEPIOA, KOMH CYCHIIbCTBO
MCPEKUBAJIO BEITHKI COLIATBHI OTPSCIHHS U MTOYATOK HOBOTO MHUTTS — KOJICKTUBI3AIII0. Yxke 26 arotoro 1930
poky kepiBHULTBO "Ykpaindiiemy" BuzHae, mo "3emuis" BIANOBIAAE 32 CBOEK 1ACOMOTIYHOK) OPIEHTALIEI)
TiHIi mapTii Ta 3axXoJaM, VKUTUM I/ 3¢METIbHOI peopraHizamii B CiIbChKOMY FOCHOAAPCTBI. 3aBISKH CBOEMY
MOCTHYHOMY OauCHHIO KAPTHHU PEXKUCEP 3HAXOMUTD BIAPAAY I MECTELBKOIO IyXY B HEMEPEBEPIICHIN Kpaci
mpupoau. Ilasen bmsxin 13 JliteparypHoro Gropo "CoBkuHO" 1Ie Ay:Ke A00pPE PO3yMiE, 3asBIIAIOMH B ra3eTi
"Tpasaa" Big 29 Oepesnsa 1930 poky, mo JloBkeHKO JaB BIMbHUE XiA CBOEMY TAJAHTOBI I MOBHICTIO BiApi3aB
KJIACOBY 0OpOTHOY BiA 3MICTY (pLIbMY, 3MIHUBIIN HOTO MOMITHYHE crpuitmManHds. KapTtuHa Moxe OyTH Takow
HEOE3MEHHOK0, IO il He C1iJ NOKa3yBaTH IIAAALBKOMY 3araioBl, a KPUTHK XpicaH( XepPCOHCHKHH I0JAE, IO
"Semia" BHUKIMKAE Yy TsAada CYNCPCWIHBI MOYYTTA. 3BUHYBAUCHY B MaHTEi3Mi Ta Ol0JOTi3Mi KapTHHY
rpomuts v razeri "Mssectus" Hdembsn bennmii, HanmcaBum deiineron "®inocodu”, 60 BoHa Mae, Ha HOro
OYMKY, PEAKLIHHY MIAKIAIKY, 3aXUMAE KYPKYIIB 1 OKHBILIE KypOy 3a MunymM. Muxona baxan 6ve oauH 3
TUX HE OarathOX KOJICT, SKI BUCTYHAalOTh Ha 3axuct Jloxkenka. BiH BumpaBaoBye KiHOPEKHUCEPa,
CTBEPLKVIOUH, 1IN0 HE MOXKHA BixipBaTh 010710riuHO-(i310I0TTIHOr0 MAIPYHTS TIOAWHM BiX ii COLIATBHOrO
ectBa. "YMIHHS B KOXKHIH HaueOTO APIOHUIN, V KOXKHIA MOAli ¥ eMOLii, Y BYMHKOBI BIQUYyBATH TIHOOKS
JUXaHHA CHOXH, ii CYTh, ii HiecnpsaMyBaHH — BMIHHS HE TIIBKH CIOCTEPEIKIIMBOTO T4 Yy TIANBOIO XYA0KHHKA,
00 i cToposkkoro Ta uyiHoro Ooiitt” |3, ¢. 27]. Ha saxucr Jloexkenka cras i Horo apyr FO SHoBCchkuiA, sikuii
onyOnikysas Hapuc "['oniByn Ha Gepesi HopHOro Mops", y IKOMY 3BEIMYYBaB YKPAiHCBKOTO PEXKUCEPa, BUAAB
CBOEPIAHUH KapT-ONaHII, CIIOAIBAIOYHCE CKOPO MOOAYUTH B ""3BYKOHETpOHUKINBIH Ovami” [12, ¢. 30].

Kinozuagers Oxcana Mycienko B kHu31 "Y KpaiHChKE KIHO. TEKCTH 1 KOHTEKCT' TOBOPHUTH PO (ibM
"Jemus": ""3emua" (1930) Onckcanapa Joskenka Oynma ceoro poay "pyOixkauMm dimemom”. ¥V cyto
CCTCTUYHOMY IJIaHI SIK MHCTCLBKE SIBHUINE, IO BHHUKIO HA 37aMi JBOX CIOX, iI, HA HAIYy AYMKY, MOXHA
nopiBusTy 3 "Atamantor” (1934) XKana Biro. TeopuicTe 1poro BuaatHoro hpaHIy3bKoro pexucepa Oyiaa
CBOTO POAY MicTKOM MDXK aBaHrapaoM 1920-x i mucreutsoMm "moermunoro peamizmy” 1930-x pokis. Sk i
¢dimem O Jlosxkenka, teip JK.Biro OyB xomomHo ¥ HeZ0OpO3NUIHBO NpUHHATHH Vv cebe Ha OaTbKiBLIHHI.
OOuzaBa pexXHCEpH CTamHd JKEPTBAMH JKOPCTKOI  meH3ypu. "PyOiknaicts" JloBxkeHKOBOro  QimbMy
MPOSIBISIEThCS IIC 1 B TOMY, IO BIH CTaB OJAHHMM 13 OCTaHHIX meacspiB Bemukoro Himoro. Y HbOMY
BIACYTHICTh 3BYKY BHKJIHKada A0 JKUTTS 00pasu, Hag3BUYaliHI 332 CBOEKD MHCTCLBKOIO BHPA3ZHICTIO H
HaroBueHicTO" [8, ¢. 48].

VY cBoiii kxau31 "leropis ykpaircekoro kiHemartorpaga' JlroOomup [Nocefiko mume: "CropaexHiil TMH
mpuponi, moOoBi Ta cMepti, "3emas" € mepeayciM CTHIROBOK BOPAaBOK TaHaemy JloBxkeHko-JleMylbkuii.
CratidHi # MOHYMEHTABHI 00pa3y 4acTo 3HATO Ha MOBEH 3PICT 13 HIXKHBOrO KyTa 30py. [Iposopi i HikHI, B
KOHTYPa’Kl UM Ha HIYHUX 3HOMKaX, BOHH BITUCYIOTBCS B OC3MEKHICTh MOMIB 1 HecKiHueHHICTh Heba. KoxeH kaap
HACHYCHO BEITHKOIO 103010 emowii. Toxi Beaxkanu, HiOu micnsa Cepres Eizenmreiina ta Beesomoaa [y noekina
Kpate 3poduTH roi, HIOKM B MOHTAKI BCE CKazaHO i BuraaaHo. [Ipore y Jlo:keHka MOHTAX HE 000B I3KOBO Hae
Bin JIpBa Kynemosa um Eizenmreiina, naiuactiime — Bix miteparypu. JoBkeHKO mHIe i po3poOisie CBOi
creHapii 3a criocobom I'orogis, [lesuenka ¥ HApOIHOI MICHI A1 INTHHHOTO EMOLIMHOrO MOHTAXKY'" |3, ¢. 65].

OpaHLy3pKkHil KIHOKPHTHK T2 PeAakTop KiHoxkypHany "®paniy3pka kiHeMarorpadis”, a TAaKoX BHIABCLb
skypHany "Exmuxnoneais gimemy" Ilapne dopa BBaxkae, 1m0 B KiHOKapTHHAX JloB)KEHKA METEOPOM HPOMAaiHYI0
VKpaiHChKE BIAPOLKEHHS, IO YOCOOMIOBATIO B COO1 HAiI0 Ha Kparue »xuTTd B Oe3pagicHomy XX cromrti. Ock, o
3 LBOro MpuBoAy roBopuB BiH. "CHpap:KHE MHCTCHTBO TBOPHIOCS HA KIHOMPAKTHUIN, BOHO BHPOOISIIOCS B
MOPIBHSIHO MOJIOAOMY, AJIC BXKE 3 MEPIINX KPOKIB MTHOMHHOMY W HE CXMJTBHOMY 10 HACITYBAHHS, CAMOOYTHBOMY
VKPaiHCBKOMY KIHOMUCTELTBI, SICKPaBUM 1 JOCI HE MEPEBEPIICHUM MakcTpoM skoro ctaB Onekcanap JoBKeHKo.
Komrmuni cToBmu pocitickkoro kinemartorpada Eizenmreiin 1 [1yooBkin cami 3i3Har0Thes y CBOiH O€3M0paaHOCTI
nepen nuieM  JIOBKCHKOBHX XYAOKHIX 3acO0IB MOHYMEHTAJIBHOTO CIoco0y iX mepeaaHHs. A i CrocoOH
HCOOMEKCHI B I[OTO YKPAIHCHKOIO PEKHCEPA...3aBIIKH TCHIAIBHOMY TBOPLICBI OPHTIHAIBHUX (DLIBMIB MAeMO
MOJKITHBICTD UYAYBATHCSA MHCTCLIBKUMH OCHOBAMHU CTAPOJABHBOI KO3ALBKOI KPaiHH, il KyTbTYPOO, JUBOBILKHOKO
MIPUPOIOO TA HE3BHYANHO BPOTHBUMH Ko3aubkumu taramu..." [11, ¢. 80].

JIOBXKEHKO 3 MOJUBOM MAIZHAETHCSA MPO TE, Mo 3a0opoHeHUH ¢inbM B YKpaiHi HAOYB LIHPOKOTO
BH3HAHHS 1 BEMTUYC3HOrO yCmixy B €Bpomi, J¢ KIHOKPUTHKH HaBiTh 3pOOHIN BUCHOBKH, IO KIHOPEXKHCED
HE3AaHTAKOBAHUH PAIsSHCBKOK BIAJOK, OalayKui a0 chopaBd cowiamiamMy, a omneparopy JaHumy
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Hemyupkomy He pa3 sramtoBysanu opauii. [licis OepriHcbkoi mpem’ep y mpeci 3 aBnseTbca nmoHax 48
cTaTel, ITamil mcas neperasay kapTuau HasuBarotk JloBxkenka "I'omepom kino". Y Tomranaii pexucep
Mopx Iserc mics mepermsay ckasas, mo "B "3emmi" gocsrayto abeomoTHoi rapmowii” [7, ¢. 147].

"JIOB3KEHKO CXOJMB HA CBIT THMH CTPIYKAMU, IO HAICKATh 10 PoscrpiasHoro BigpomkenHs 1 o Oyim
iikoM 3a00poHeH MOCKBOFO i1 Yac HEINA HOrO BUHHIICHHS Y Kpainu Ha mouatky 30-x pokis. [llacts matictpa
1 BChOTO VKPaiHCBKOrO HapoAy MONATAN0 B TOMY, IO KIHOKAPTHHY "3eMipl' Isgadl MOLIH Po3yMiTH Oe3
nepexiagy B Ilaprki, B Jlongoni ta Hero-Mopky, B Tokio, Jeni i Pumi. HaiiGinemy muxoM asropa Ta
VKPAIHCHKOTrO BLAPOMKEHHs OY/10 T¢, 110 BOHM 3aiuiiaivcs HamoHaapanmu, CteopeHa Jloskenkom Ha Y kpaiHi
1930 poxy "3emma" Tomi »x Bigpaly, minma ckpaHamMu Amepukn W Ovia OLHEHA K TCHIATBHUH TBIP
KIHOMHCTCLTBA. AN B TIJHCBUTbHIN YKpaiHi Ll KIHOKAPTHHA JicTana SPIHK "OyprKyasHO-HAIOHATICTHIHOL
mponarasau’. JIOBKEHKO OMUHHUBCS M1 3arPO30k0 po3cTpiny abo kaTopxuoro kouiradbopy" [11, ¢. 78].

"Bizomi kiHozHaBLII XX CTOMITTS TOBOPHIN Ipo TBopUicTh Onekcanapa [osxeHko: " — JloBiKeHKO —
MEPIUINEI MOET KIHO, — Tak Ha3Bae ¥oro JIsroic IixekodOce v kamki "lcTopis amepukancbkoro ¢inemy", 1o
BUHIIIA Y HbIO-PIOpKy 1939 poxy.

—"3emus" JloBxkeHka Maja riaUOOKHH BILIMB HA MOJOANX KIHOMUTIIB, 30kpema Dpaniii 1 AHrmi, —
nmtie XKopsk Caayne B "lcTopii muctenTsa kino", mio Oyna Hagapykosana B [apuki 1949 poky.

— Haiixpami smonceki ¢inemu — "Poma Myn" 1 "Bopora nexna”

ctBOpeHi mix BrineBoM JloekeHka, — TBepants Aptyp Haiit y mpaui "[lanopamHa icTopis kiHO", sika
nobauna ceit y Hero-Mopxy 1957 poxky.

—"3emma" JloBxkeHKa — L€ TBIP TEHIs, MEPEA SIKUM MYCSITh MOCTYIHTHCS

MepUIMM MicieM pociticeki kiHomutili Efzeninreiin 1 IlyqoBkiH, — 3a3Hauae 3HABCLb KIHO AWBOpP
MoHTerio B MKHAPOAHOMY KiHOBITaIbHUKY "CaiT eHx cayHa", mo BUAAEThCs v JIOHIOHI.

MixHapoaHi AOCTIAHUKA KIHOMUCTSUTBA IIHYIOTH (imbMu JlOBKEHKA 3a TE, IO BIH MOEIHAB
3aralbHOMIOACHKI W BIYHI MOTHBH Ta HPOOIEMH 13 CBOIM PILIHNM, ITIHOOKO HALIOHATIBHUM YKPAaiHCBKUM
rpyHToM. Konu uyuraem oti dyKuHENbKI BIATYKH npo JloBXKEHKA, TO MOYYBAEII, HAYC BOHH PO3KPHBAIOTH
BITAICTUYHO-HEOOAPOKOBHUH AYX 1 CTHIb MUCTCLITBA BCHOTO YKpaiHChKOro Po3cTpinsgHoro BiapomKkeHHs" .

AHTTIMCPKUH KIHO3HABELb 1 KIHOKPUTHK AHBOP MOHTEIHO OLIIHIOIOYM TBOPYICTD MUTLS ITHIIC
HactynHe: "— HespiBHaHHICTE JloBXKEHKA MOJSArae B TOMY, O BiH OVB HE THINE TBOPLEM — MOCTOM, a 1 B
TOMY, IO CYTh HOrO TBOPYOCTI BI3lM KPAacCH H HE3HUINCHHOCTI KHUTTS, TOTOXHICTD CMEPTI 1 KHUTTS,
MOBTOPIOBAHUHM TpPiyM(} HOBOHAPOMKEHHS — BTUINIACh HAOYHO, MEPCKOHJIMBO, KPHUIITAICBO-YHUCTO...
I'mapadi ¥oro (inbpMiB OV OXOIUICHI EMOLISIMH, PO3ITHYTUMH IO KHBOTO CKAJIBIICICM, SIKHH TOPKABCS
CaMHX KOPCHIB HEPBIB, BUKITHKAIOUH MOYYTTS ONTHMI3MY H pajocTi... S cymHiBarocs B ToMy, un [{oBxkeHKO
CBIJOMO 3HAB 1 MIT HOSCHHUTH, IO BIH TBOPUTh. AKE BIH 3I13HAETHCS, IO KOJIM O WOTO COUTAJH, IO BiH
pobute, TO BianoBiB 61 Tak camo, sk KypOe Ha 3anuranns namu: "llani, s HEe xymaro — g XBUTOOCH". bo
KIIoUeM A0 roctpotd JloBKeHKOBHX (IMbMIB CTana CMEPTh...HaWNmpocTima 3 ycix pedeh. CMepTs, sKy
PO3YMIIOTE HE SIK KIHELB YChOTO, Hpax NpaxoM. A CMEpTh SK JKCPTBY, YACTHHY HECKIHUCHHOTO IMPOLECY
BOCKpeciHHs xkuTTdA. Lle Bigkpura TaeMHHI, Ky Avke AoOpe po3yminu Hami mnpamypu... Kopiaas
OyTTa... OCHOBa BCI€l KYIBTYPH ... XPECT 1 BOCKPECIHHA. 3EPHO, 10 NMYCKAE MArOHH V 3BAIBHOMY JTICOBOMY
BeaeTl. 3 mMOpoOXy CiK pociuH. J{OBKEHKO — L€ MOST CMEPTI SIK YaCTOYKKA OC3KIHCUHOTO BIYHOTO KHUTTS.
JIOBXKEHKOB] KapTHHU MICPEMOBHEHI CMEPTIO. AJIC KOJAHA B HROTO HE Oyjia IapeMHA. B MIACYMKY L€ Kpaca i
cnaBa. JloBxkeHko OyB 3axOIUieHHE CBO€K Jr000B 10 A0 bartekiBumau. Bcei #oro TBOpH, 3a BUHITKOM
"Aeporpaay" # "Miuypina", nos g3ani 3 Ykpainoro...Lleli HenepesepiueHHi moeT KiHO Tep3ae HaImy AYIIY
Bizi€r0 yHIBepcaapHOi mpasau” [11, ¢. 79].

®uteM Takoxk OyI10 103B0ICHO odiLiitHO AeMoHCTpyBaTH B fAnoHii, a HarionansHMi KOMITET mpormsais
CLIA Bu3HAB Ta BKIIOUMB 10 chucky Kpamwx ¢inemie 1930 poky, mpusatHa uechka dipma "Mepkypdiapm”
JEMOHCTPYBaNa KIHOKAPTHHY MICIs epeMoHTaxKy. Y Pagsucekomy Coro3i KIHOCTPIUKY OY/10 PeabLIiTOBAHO JIHIIS
v 1958 poui. Ilpore dineMm 3 yemixoMm gemoHCTpyBaBcs Ha BeecBiTHil ommmiaal Muctents y MOCKBI, a MOTIM 3
Tpiym($oM HpOHIIOB ckpaHamu cBiTY: B AHrmi, Amepwm, Itami, fnownii, ®panmi. "3emmo" nopiBHIOBAIH 3
"Jles’aroro cumoniero” JI. berxosena. Lle ocrannili "Himuit" ¢imem JloBXKeHKA 1, MOXIHBO, HAHKpamui —
BCPIIMHHUK (iabpM yeiel HIMOI enoxXu paasHcekoro kiHo. Y 1958 powi xaptuny "3emna" Ha Bprocemscbkomy
kiHo(ecTrBam omiHmM 117 icTOpHKIB CBITOBOrO KiHO Ta BU3HANM ii cepen 12 Hadikpammx (iabpMIB BCIX YaciB i
HapoJiB.

Ha mepmmii mormsaa, ¢inem Q. JloBxkeHka Hadye HE BOHCYBABCS B OyiHI, HECTPUMHI PUTMH
aBaHTapIUCTCHKOrO KiHematorpada. Ta W HOPIBHAHO 3 HOro MOMEPEAHIMU CTPIUKamMu, "3BECHUTOpor" Ta
"ApcenanoMm", e pUTM V LUIOMY BHU3HAYABCA JIETOM KIHHOTH ab0 HECTPHUMHHM PYXOM '"3ai3HOrO KOHS"
("Ham maposo3, Bmepen nmern"), "3emid" 3a CBOEK PHTMIYHOK MOOYIOBOIO Oyna SBHINEM MPHHLUIIOBO
THIIINM.
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[Ipore putM wiei CTPIUKKM a)x HISIK HE MOMKHA 3ICTABHTH 3 PaLiOHATIBHOK BUBIPECHOK TCUIEID
MCUXOJIOTTYHO-MMOOYTOBUX KAPTHH, INO HE TUIBKH OYIH OCHOBOKO "MEHHCTPIMY", a CTAHOBHIIHM PSITH TBOPIB,
0 YTBEPKYBATH NICBHI eCTSTUYHI HOpMaTugH |8, ¢. 48].

Hanexny manmny xinomoesii Onexcanap I[lerposuu JlokeHko, Bigma Takok v ¢imemi "3BeHuropa’,
meTaOpHUYHNM B CBOET HA3BH JI0 OCTAHHBOTO KaApy. B iHImHX podoTax MalicTep, CIIPaBSAIMBO HA3BAHHUIA TIOCTOM
CKpaHa, BMLTO BUKOPHCTOBYBAB PI3HOMAHITHI 3aCO0M MMOCTHYHOI KIHOMOBH, INO OPraHiYHO BHILTHBAIO 13
BJIACTHBOTO HOMY OavcHHS CBITY Ta 3HAXOMMIO MAKPIIUICHHS V HONEPEIHBOMY JOCBINI Mamdpa, >KUBOIHCLA 1
rpadika.

HosxeHko 3HAB cBid nepiuuii 3sykoBul (inem "Isan" v 1932 powi, comianbHUN 3MICT i€l KAPTHHU
HEBUOATTTHUBHM, alle KOMIIO3HULIS, XapakTep 1 XVAOKHE O(OPMICHHS BIAPIZHAIOTbCA BiJ 1HIMX. Pexwucep
BIAMOBUBCS BIA TPAAUIIH MOJIOAOr0 PAASHCHKOTrO KIHO, MITHOOKO YPAXKSHOTO COLPEATIZMOM, KOJIH Ha SKpaHi
MOCTaBaId TYPOIHH, KOJOHHM TPAKTOPIB, LIECTCPHI, MapaBO3d. 3a CKPErOTOM 3aji3a MHUTELb IOKA3ye
3BUYAMHY JIOAWHY 3 ii OYACHHICTIO, EMOLISMHU, CIIOAIBAHHAMH Ta CYMHIBaMH, pazictio i ropem. Ha Il-my
MixuapoxHomy Beneniancekomy kiHodectusani y cepnsi 1934 poky BiaOyBcs mepernsn ¢parMeHTiB HOro
¢dinemy "[Ban". "I'epoem Beuopa, Oesnepeuno, O6ve JloBxkeHko, — mucana iTamiiicbka npeca. — JIOBKEHKO
JIOBIB HAaM, SIKAM BCITHKHM MOXKE OYTH CKpaH, SKIIO BIH OCSSIHHUH AYMKOIO T'eHIaapHOro xygoxuuka' [10].
Ockinbku koubmikru Jloexkenka Ha KuiBcpkiti crymii, ocobauBo micias mocraHoBku (itemy "IBan",
3aroCTPIOBANKCS, PEKUCEP MPUUHAB pillcHH BHixatH 10 MocksH 1 3 1933 poky po3mouas mpaioBaTi Ha
"Mocdimemi".

VY 1935 O./loBkeHKa HArOpPOLKYIOTh OpAcHOM JIeHIHA, a BOCCHH TOTO K POKY Ha CKpaHax 3 SIBUBCS
"onrumictuuHui" dineMm "Aeporpan”, a y 1939 pori BUXOOUTh HA €KPaHU ICTOPUKO-PEBOMIOLIIHA enomnes —
"Hopc" moctasneHa Ha KwuiBcrkill kiHocTyail. Pexxncep Oyaye crokeT Ha MOBIAOMIICHHSX NMPO BIHCBHKOBI
omnepauii boryacekoro # Tapamancbkoro monkis mig koMaHAyBaHHSM Bacuis Boxenka. Bonu ciyryrors
MPOBIIHOKO TiHI€I0, OO MOKA3aTH BUPIIIANBHY POJIb YTBOPEHHS PErYISPHUX MiApo3aitiB YepsoHoi Apmii v
mepeMosi B rpoMaJsHChKIN BiiHI. PinbM mBHAKO HAOYB MOMYISAPHOCTI, TIsAAAYEBl NOA00ATIHMCh MOAAHI 3
T'YMOPOM KOJIOPUTHI HAPOJHI1, HALIIOHATBHI XapakTepu repoiB ocoOnuso boxkenka, Tposna, Ymka.

VY mnepion Benukoi Birumsznagnoi Bifiau npotsarom 1941-1945 pp., pexucep CTBOPHUB HU3KY HOBEI:
"Hiu mepex Ooem", "Maru", "Crili, cmepts, 3ynuauce”, "Xara", "Tpuzna", ¢izem "butsa 3a Hamy
Pagsauceky Ykpainy" Ta inmi. Emiunoro crana xinomoeicte "Ykpaina B orHi" (1943 p.), weit TBip Oyio
3a0oponcHo CramiHUM, SKHH OCOOMCTO BHCTYIHB Ha Hapail 3 OOYPIAMBHUMH 3BHHYBAUYCHHIMH MPOTH
Hosxenka. Ha oGrosopenHi cueHapiro dinemy "Ykpaina B orri" Onekcanapa Hosxenka v Kpemmi 31 ciuns
1944 poky nHa 3aciganni nonitOropo ake BiB Cramin Oyno 3a3HaueHo HactymHe:'ToBapuimn J{OB:KEHKO
HAIMUCAB KIHOMOBICT MMl Ha3BOKW "YkpaiHa B orHi". VY il KIHOMOBICTI, M SIKO BUC/IOBJIFOIOYHCE, PEBI3YETHCS
JCHIHI3M, PEBI3YETHCS MOMITHKA HAIIOI MapTii 3 OCHOBHHUX, KOPIHHUX nuTaHb. KiHonosicts JloBXkeHKa, sika
MICTUTh HAWUTPYOILIl MOMHJIKH AHTHICHIHCBKOTO XapakTepy, — L€ BIABEPTHH BHUNAJ MPOTH MONITHKH
naptii"[9, c. 89-95]. Pexucepa uekaB po3npaBu — PoO3CTPiNY, aie BOXKIb 3ATHIIMB HOTO JKUBUM IICKAKOYH
Hagiro, mo J{OBKEHKO CTBOpPUTH MPO HBOrO GiibM, ajg¢ HWOro OyIOo 3BLIBHCHO 3 MOCAAU XYAOKHBOTO
kepiBHuKa KuiBcbkoi KIHOCTYAIL, BHKPECICHO 31 CKIAaAy BCECIIOB STHCBKOI'O KOMITETY, H KOMITETY 3
npucypkeHHs CramiHCbKkoi Tpemii, a Takok 31 CHHCKiB MaiOyTHbOI XVAOKHBOI paau, 3a00pPOHEHO
MOBEpPTAaTHCh B YKpainy [5, c.116].

Bigroai Himmo 3 Toro, mo mnucas JlOBXKEHKO, HE MOTJIO BHAABATHUCS 0€3 CICLIAIBHOTO TO3BONY.
Onekcangpa IlerpoBuua mepesenn 3 pexkucepa MEpIioi Ha pekucepa TPETbol Kateropii 1 MpHIUcatd 10
MockoBebkoi kiHOCTYAIl BiH Mir i3auta 1o Kuesa Tinmbku 3 BizuTamu, a xutu MaB v Mocksi. Bropokpatu
OIoOKyBanH BCe, A0 YOro BiH mpuKiagas pykd. [Iporsarom aBaHaIuATH POKIB, MO 3ATHIIHINCE MHTLIO IS
SKUTTS BIH MPISIB TIPO OHE — MMOBSPHCHHS T0IOMY.

VY cBoeMy WOACHHUKY BiH mucas: "[lumy, posnydeHHi 3 HapoAOM MOIM, 3 MaTip 10, 3 VCIM, 3
0aTbKOBOIO MOTHIIOKD, 3 YCIM-yCIM, IO TIOOWB HA CBITI MOHAJ yCE, YOMY CIYXKHB, YOMY paayBascs. S HIOU
Harmpopouus coli 31y Aomro v TBopax. Ipomaii, Ykpaino" [13].

3a "izeonoriuno npasuaeHUEA" QineM "Miuypin" muteup v 1949 poui pexxucep oaepxae lepxasHy
MpeMilo, gKa o3Hadana odiliiHy Horo peabimiTanio micas MPUKPoi icTopii 3 KiIHoNoBicTiO "Y KpaiHnu B oruHi".

25 mucromaga 1956 poky cepue mutud 3ynuHmiocda. He cramo reHis, mo TBOPHB B HEPiOx
CYIEPCUHOCTEH CMOXHU, CAABSTHUH YKPAIHCHKUNM PEXKHUCEP 1 A0CI 3amumaerhCs J{OBKECHKOM, SIKOrO MH HE
3HAEMO, Haiizaraakosimow ocobucticTro XX cromittd. binbimicte marepianis i apxisiB JloBxeHka Ta Horo
JpykuHH, akTopku ta pexucepa FOnii ConHuesoi i o uporo yacy 3HaxoaaTecs v MOCKBI, J¢ MOXOBaHUH
pexKHcep, a YacTHHA apXiBy, 30Kpema, mOACHHUK [loBxkeHka mepiony poboTH Hax KapTHHOW "3emums’,
B3arajil Oy;10 3akputo qist gocrymy 10 2009 poky. Onekcanap JIOBKCHKO CTBOPUB CIIPABXKHIA ABTOPCHKUN
kinemarorpad. Tpu #oro mizHimi cueHapii — "Iloema mpo mope", "IloBicTe monym sHUX mit", "3auapoBaHa
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HecHa" — 1me 3HAHIIM CBOE CKpaHHE BTINCHHA, ane npoektd "Tapac byne6a" 1 "Biakpurrsa Antapkramu” —
TaK 1 3aTHLIAIACA HGS,Z[II/ICHGHI/IMI/I K HE CKpaHi3yBajacsd 1 HaBiTh HE MyONIKyBaIacs B TOH 4yac HOro
kiHomoBicTh "Ykpaina B orHi". 3 Marepiami, 3HATHX JIOBXKEHKOM, BITHOBJICHO HOro OCTaHHIH ¢iabM
"Tlpomasaii, Amepuko" g0 1951 poky — BiH 3HaxomuBcsa y 3amacHukax epxdinemodonay. Ilpem epa
BIJHOBJICHOI Bepcii 3 ycnixoM npoiniia B 1996 poui Ha bepaincekomy kiHodecTrBani.

"Komu momep Omnexcanap JloexeHko, TO 3a kopaoHoM, 0a, HaBiTh v MOCKBI, mam'sITb pekucepa
BIIAHYBAIN Kyau Oimbine, HbK Ha Ykpaini. CeitoBa, 3arajgpHa i (haxoBa, Mpeca BMICTHIA TOMI CTATTI,
imocTposani kazpamu 3 ioro ¢imemis. Y Tapmxi, Jlonmowi, Hero-Mopky Ta B inmmx cromumsx ceity Gyio
BJAINTOBAHO HA MOIIAHY HEODKYMKA MAacoBl meperiaigu KiHokapTeH. KoxkeH rpomMaisHUH MIr NOAWBHTHCH
JIOBKEHKOBI CTPIUKHL.

UYepes asa poku micast Horo cMepti y bprocceni, Ha MiXKHAPOIHIN BUCTABLI CIICIIAIBHE KYP1 3HABIIB
KiHO 3apaxyBaio JIOBKEHKO 10 ABAHAALSTH HAMBU3HAYHIIIIMX MUTIIB 32 BC1 60 POKIB KIHO.

BinpHuit cBiT BiguyB, 1m0 B 0c00l JlOBKECHKA BTPAUCHO HE MPOCTO BEIHMKOTO KIHOPEKHUCEpA, a |
TBOPL 1 PSYHHKA SIKOICh HOBOI Te4ii B MHCTELITBI, HOBOT'O TBOPYOro Ayxy Ta ceitobauennsa” [11, c. 77].

"V ciuni 1957 p., T00TO Yepe3 Tpu Mmicswi mo cMmepti MuTiy, Horo Baosa H).1.Conxiesa B ucTi 10
O. M. Iligcyxu (pemaxtopa TtBOpiB O./loB:keHKA) BHK/IAJA >KOPCTOKI BUMOTH TEPEA AOCTIAHHKAMU TBOPUOL
CHAIIMHA YKPATHCHKOTO MAMCTpPa: MEPeayCciM BOHH MOBHHHI MATH HOTO TaJIAHT, 3HATH 00Pa30TBOPUIC MHUCTEIITBO,
VKPaiHCBKY JITEPATYPY, MOBY, OYTH NPHUCTHUMU IO BCHOIO VKpaiHchkoro Hapoguoro” [11, c. 17].

Oumemu JloBkeHKa 0COOIHBI, BOHH BU3HAYCHI OPraHIYHAM MOETHAHHAM ICTOPU3MY 00Pa3HOTO MHCIICHH,
3 TBOPSHHAM NTHOOKO HAPOIHHX, HAITIOHATIBHUX XapaKTEPiB, MOETHAHHIM BUCOKOIO POMAHTHYIHOTO 31ETY AYMKH 3
MPOHUKIMBUM (PLIOCOCHKAM AHAJTI30M PEATBHOI JIHCHOCTI, MEPCOCMUCICHHIM MMOSTUKH HAPOIHOI TBOPUOCTI,
BUTBHHM 3aCTOCYBaHH rinepbonizmMy, rpoTecky, cnvBomiky. Came 1l pucu nputaMadHi JoBKeHKIBCBKIH TBOPUOCTI
ICTOTHO 30araTiimd YKpaiHCbKuH KiHemartorpad. Murns HasuBatd MOCTOM 1 BOAHOYAC HONITHKOM KIHO,
nopieaioroun 3 ['omepom, Hlexcnipom, Pabne, [N'opmanom, banpzakom, berxoseHom, Bpextom, ane cam pexwcep
TOBOPHB IMPO T, IO BCI CBOI KAPTHHHU "MHCAB 3 rapsdor0 JH00B'I0", mHpo, 60 BOHH CKJIAJAN HAWTOIOBHIIIMI
CMUCT HOTO KHUTTAL

CroroaHi BIIaHyBaHHA KiHeMatorpadiyHOi CHAAIIMHH PEXHCEPA € BLKIMBUM IMUTAHHAM IS
YKPAIHCHKOrO KIHOMHCTELITBA, CBOrO Yacy PEKUCEP JKAMBCH, 0 HS 0aYMB KOAHOTO CBOTO (PLIbMY 3 HATICKHOD
AKICTIO 300paKeHHS 1 3BYKY, TpHBae pobora 3 pecrtaBpauii ¢inpmie JloBkeHKa Ta MEPEHECEHHS iX HA HOBY
kiHOmTiBKY. [lepenbadaeTses MOBHA pecTaBpaLlis SK 300paKyBaIbHOTO, TaK 1 3BYKOBOT'O PSAY, ICPEBEACHHS BCIET
iH(popmanii B pdpy, motiM 3006paxkyBaTEHIM PIIOM — MOKAAPOBA PECTABPALIS LIHOr0 300payKEHHS 1 MapaneibHO
3ByKy. Taka poboTa € TOCHTh BAsKIMBOK HE TUIbKH I (hikcarli KinemarorpadigHol CriaaIiyHu, ajie | /I TOro
mo0 cyJacHE MOKOMIHHS MOLJIO YCBIIOMHTH Tl ICTOPHYHI NOAII, BUMOTH TOTO 4acy Ta Ti podiIeMH, SIKi MOCTATH
MEepeA TBOPYHUMH KOJAMH YKPAiHCBKOI IHTENMIrCHIll Ta CYCHUIBCTBA B ILIOMY CVYACHUKOM $KOrO OYB
TATAHOBUTHH MHTELp, MIOHEP KiHeMaTtorpady, natpior coei kpainn Onexcanap [lerposuu JlosxeHko.
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OCOBJUBOCTI ®YHKIIOHYBAHHA 3AKJIA/IIB MOYATKOBOI
MY3UYHOI OCBITH B YKPAIHI HA TIOYATKY XXI CTOJITTA

VY crarri JOCHIIZKEHO MPOOJNEMHI TMUTAaHHA (DYHKIIOHYBAHHA Ta PO3BHTKY CYYACHOI CHCTEMH 3aKJIAIIB
MOYATKOBOI MY3WYHOI OCBITH. BH3HAYArOTHCS NPIOPHUTETHI HPUHIUIK MOYATKOBOTO MY3HYHOTO HABYAHHA Ta
BHXOBAHHS B HOBHX COLIOKYJBTYPHHX yMOBax YKpainum mouatky XXI cromirrsa. Po3risiHyTO CydacHi HpiopHTETHL
TIPUHOUIH MY3UYHOTO HABYAHHSI T4 BUXOBAHHSI B CHCTEMI 3aKJIA/iB MOYATKOBOI My3W4HOI OCBiTH. OXapakTepH30BaHO
COUIOKYIBTYPHY 3YMOBJICHICTh ()YHKLIOHYBAHHS 3aKJIAQMIiB TOYATKOBOI MY3HYHOI OCBITH B KOHTCKCTI BILIMBY HA
ONITHMI3AIII0 KYJIBTYPHHUX IPOIECiB B YKpaiHi B XXI CTOMITTI.

Kmiouogi cnoga: o4aTKOBA My3HYHA OCBITA, TBOPYA OCOOUCTICTH, KyJIbTYPOBIAIIOBITHICTh, MY3HIHE HABYAHHS
Ta BUXOBAHHS.

Suncraa Tamvana Bnaoumuposna, kanouoam ucKyccmeogeoeHUs, 3aMecmumens OUpexmopa no HAayyHot
pabome Hucmumyma uckyceme Kueecrkozo yuugepcumema umenu bopuca I punyenka

Oco0ennocTn GYHKIIMOHNPOBAHMST YUPEKICHHIT JETCKOr0 MY3bIKAILHOTO 00pa3oBaHHUs B YKpanHe B
Havase XXI peka

B crarbe nccnenoaHbl MPOOIEMHBIC BOMPOCH (PYHKIMOHHPOBAHIS W PA3BUTHS COBPEMECHHONW CHCTEMBI JETCKOTO
MY3BIKAIBLHOTO 00pa30BaHisL. PacCMOTPEHBI IPHOPHUTETHBIC TPUHIIAIHI MY3BIKAJIBHOTO OOYUCHIS B HOBBIX COLMOKYJIBTYPHBIX
yemoBHAX YKpamHel Hadama XXI Beka. OXapakTepH30BAHO MPHOPHTCTHBIC NMPHHIMIGI COBPSMCHHOTO MY3BIKATBHOTO
OOYUCHIS M BOCIUTAHUS B CHCTEME YUPEKICHUH HAYAIBHOTO MY3BIKAJIBHOTO 00pa30BaHMsL. AKICHTHPYETCS BHHMAHHC HA
COLIMOKYJIFTYPHOM 3HAYCHUH JCTCKUX MY3bIKATBbHO-00PA30BATEIBHBIX YUPE)KICHHH B KOHTGKCTE WX BIMSHHS HA
ONITUMM3ALHMIO KyJIbTYPHBIX IPOIIECCOB B Y KPAWHE.

Kmiouesvie cnoga: IOETCKOE MY3BIKAIBHOEC OOPA30BAHME, TBOPYCCKAS JHYHOCTH, KYJIBTYPOCOOTBETCTBUE,
MY3bIKAIIbHOEC 00YUCHHE U BOCITUTAHHC.

Zinska Tetiana, Ph.D., Art Institute attached to Boris Grinchenko Kyiv University

Distinctive features of functioning of the primary music education in Ukraine at the beginning of the
XXI century

The article deals with the problems of functioning and development of modern institutions of primary music
education. It outlines the top principles of primary musical training and education within the new socio-cultural
conditions in Ukraine of the XXI century. The priority of the problem is determined by the fact that in terms of critical
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