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OCOBJUBOCTI ®YHKIIOHYBAHHA 3AKJIA/IIB MOYATKOBOI
MY3UYHOI OCBITH B YKPAIHI HA TIOYATKY XXI CTOJITTA

VY crarri JOCHIIZKEHO MPOOJNEMHI TMUTAaHHA (DYHKIIOHYBAHHA Ta PO3BHTKY CYYACHOI CHCTEMH 3aKJIAIIB
MOYATKOBOI MY3WYHOI OCBITH. BH3HAYArOTHCS NPIOPHUTETHI HPUHIUIK MOYATKOBOTO MY3HYHOTO HABYAHHA Ta
BHXOBAHHS B HOBHX COLIOKYJBTYPHHX yMOBax YKpainum mouatky XXI cromirrsa. Po3risiHyTO CydacHi HpiopHTETHL
TIPUHOUIH MY3UYHOTO HABYAHHSI T4 BUXOBAHHSI B CHCTEMI 3aKJIA/iB MOYATKOBOI My3W4HOI OCBiTH. OXapakTepH30BaHO
COUIOKYIBTYPHY 3YMOBJICHICTh ()YHKLIOHYBAHHS 3aKJIAQMIiB TOYATKOBOI MY3HYHOI OCBITH B KOHTCKCTI BILIMBY HA
ONITHMI3AIII0 KYJIBTYPHHUX IPOIECiB B YKpaiHi B XXI CTOMITTI.

Kmiouogi cnoga: o4aTKOBA My3HYHA OCBITA, TBOPYA OCOOUCTICTH, KyJIbTYPOBIAIIOBITHICTh, MY3HIHE HABYAHHS
Ta BUXOBAHHS.

Suncraa Tamvana Bnaoumuposna, kanouoam ucKyccmeogeoeHUs, 3aMecmumens OUpexmopa no HAayyHot
pabome Hucmumyma uckyceme Kueecrkozo yuugepcumema umenu bopuca I punyenka

Oco0ennocTn GYHKIIMOHNPOBAHMST YUPEKICHHIT JETCKOr0 MY3bIKAILHOTO 00pa3oBaHHUs B YKpanHe B
Havase XXI peka

B crarbe nccnenoaHbl MPOOIEMHBIC BOMPOCH (PYHKIMOHHPOBAHIS W PA3BUTHS COBPEMECHHONW CHCTEMBI JETCKOTO
MY3BIKAIBLHOTO 00pa30BaHisL. PacCMOTPEHBI IPHOPHUTETHBIC TPUHIIAIHI MY3BIKAJIBHOTO OOYUCHIS B HOBBIX COLMOKYJIBTYPHBIX
yemoBHAX YKpamHel Hadama XXI Beka. OXapakTepH30BAHO MPHOPHTCTHBIC NMPHHIMIGI COBPSMCHHOTO MY3BIKATBHOTO
OOYUCHIS M BOCIUTAHUS B CHCTEME YUPEKICHUH HAYAIBHOTO MY3BIKAJIBHOTO 00pa30BaHMsL. AKICHTHPYETCS BHHMAHHC HA
COLIMOKYJIFTYPHOM 3HAYCHUH JCTCKUX MY3bIKATBbHO-00PA30BATEIBHBIX YUPE)KICHHH B KOHTGKCTE WX BIMSHHS HA
ONITUMM3ALHMIO KyJIbTYPHBIX IPOIIECCOB B Y KPAWHE.

Kmiouesvie cnoga: IOETCKOE MY3BIKAIBHOEC OOPA30BAHME, TBOPYCCKAS JHYHOCTH, KYJIBTYPOCOOTBETCTBUE,
MY3bIKAIIbHOEC 00YUCHHE U BOCITUTAHHC.

Zinska Tetiana, Ph.D., Art Institute attached to Boris Grinchenko Kyiv University

Distinctive features of functioning of the primary music education in Ukraine at the beginning of the
XXI century

The article deals with the problems of functioning and development of modern institutions of primary music
education. It outlines the top principles of primary musical training and education within the new socio-cultural
conditions in Ukraine of the XXI century. The priority of the problem is determined by the fact that in terms of critical
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situation the individual system of spiritual values of the youth, formation of its persistent artistic and aesthetic interests
lay impact on the development of socio-cultural sphere, the cultural level of the society in general. Dissolution of moral
and aesthetic norms, mass confusion of the values of human life caused the urgent demand of educational search in
forming and raising the cultural level both of an individual and the younger generation in general and to furnish them
with all achievements of the world and national heritage.

The article aims to identify priority principles of modern musical training and education in the schools of
primary music education. As for the purpose and objectives of the article: to describe the current state of the elementary
music education institutions functioning; to highlight the state policy in the field of elementary music education; to
reason the priority of cultural conformity principle in music training and education.

In the process of article writing the following scientific research methods have been applied: analytical
(analysis of literature and sources); systematic (for a comprehensive study of primary music education); cultural (to
determine culture-building opportunities in the system of children's music training and education).

In the course of a musician training the priority task is to cultivate in him love for music, meaningfulness of
perception and capacity for emotional response. Gaps in program requirements of the artistic educational institutions
which have no connection with life and performance experience induce musicians, even talented ones, to stop learning,
They do not want to play music, are not music oriented and do not become real professionals or connoisseurs of art.
Traditional content and technology of musical training in music education conditions do not meet modern requirements
and need comprehensive rethinking all elements of music education.

The main reason for such phenomena is as usual deficient organization of music education. Unfavorable socio-
economic conditions further reinforce this negative influence, which actually reduces the interest to academic and
musical performance and at the same time causes uselessness of professionalism.

Of course, not all students can be extremely capable and at the same time talented; even it is not always casy
task to discover talents and abilities. A professional "mass scale" is also not consistent with its purpose, since within its
frameworks only strong technical achievements with corresponding loss of artistic content are being discovered.

To solve the problem of imbalance in professional and amateur elementary music education institutions can be
subject to democratic culture-educational process and shift of emphasis from training professionalism to cultural
conformity, develop sustainable educational concept, according to which fundamental priority objective of studying in
musical institutions is to be defined as a love for music cultivation — revealing own cultural conformity, the ability to
cultural creativity but gaining professional performing skills according to the curriculum is intended only to facilitate this.

Thus, the need to restore musical outreach activities and revival of artistic and amateur music-making as one of
the priority needs of time are relevant in today's conditions. The division into the mass scale and elite for musical
performance, in our opinion, are better to be defined as professional and amateur. The harmonious balancing of interaction
between the two types of primary musical education requires a definite separation of educational canons in the institutions
of primary musical education that can be possible only within the democratic organization of school management.

An example of embodiment of culture-oriented musical performance and creative construction of the
educational process is pedagogical heritage of Ukrainian composer and teacher M. V. Lysenko, which combined in him
the talent of a composer, theorist and teacher-pianist. Not limiting himself with learning to play the piano, he taught
students the theory and history of music, basics of composition, outlined directions of Ukrainian music school
development: adherence to democratic principles; humanistic orientation to the all-round development of the individual;
organic combination of musical education achievements of both national and world culture; using the national musical
heritage as a source of creative education.

Summarizing the above, we can conclude that the state policy in the field of music education should be aimed
at creating conditions to meet the needs of professional self-determination and creative self-identity of an individual
person; to seck, develop and promote talented and gifted musicians.

In turn, primary music education institutions having a particular person as the main object of study and training
are intended to implement individual and personal approach not in intent but practice. Indeed, no coercion, freedom of
choice of activities makes an educational institution attractive to musicians of all ages. Elementary music education
institutions while complementing expanding, deepening the impact of family and the environment, at the same time
satisfy and stimulate the development of creative abilities of the young musician, and they not only provide skills and
abilities according to the interests and programs, but most importantly — create conditions for the development of skills,
intelligence, spiritual self-improvement, professional self-determination, preparation for life.

Key words: music education, creative personality, culture relevance, musical training and education.

AXTyanpHICTh MPOOJIEMH V 3aralbHOMY BHUIVIAAL. B HOBHX coLialbHHX YMOBaX YKpPaiHCBKOrO
CYCHIIBCTBA AKICHT B OCBITHIX PehOPMATOPCHKUX MPOLECAX HATQJIOIIVETHCS, BIAMOBIAHO A0 CBITOBHX
TCHICHLIIHM, HA BUXOBAHHI OCOOMCTOCTI, 3JATHOI COPSIMYBATH CBOI) KUTTEALUIBHICTE Y PYCIO TYMAHICTHIHOTO
PO3BUTKY CYCHOUIBCTBA U CAMOPO3BUTKY HA MIAIPYHTI 3aCBOEHHS HALIOHAJBHUX Ta 3arajJbHOMIOICHKUX
uigHocted. [lpioputeTHicTE MOCTaBICHOI MPOOIEMH MIJCHIIOETBCA 1 THM, INO B KPHU3OBIH cUTyaril
IHAMBIAYanbHA CHCTEMA OYXOBHUX LIHHOCTCH MOJ0Al, (popMyBaHHS V Hel CTIHKHUX XYIO0XKHBO-CCTCTUUHUX
IHTEPECIB BILTUBAIOTE HA PO3BUTOK COLIOKVIBTYPHOI cepH, KyIbTYPHOTO PIBHS CYCIIIBCTBA B LIIOMY.
IMagiHHsS MOPATBHO-CCTETHYHUX HOPM, MAacOBA JC30PIEHTALNS B 3arajJbHOTIOACHKAX JKUTTEBHX IIHHOCTSIX
COPUYHMHUIA HArambHY MOTPE0y OCBITHHOTO MOMYKY V OPMYBAHHI Ta MiABHIICHHI KYJIBTYPHOTO PIBHS SK
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KOHKPETHOI OCOOHMCTOCTI, TaK 1 MiAPOCTAIOYOrO MOKOIIHHS B LIJIOMY, OBOJIOJIHHS HUMHU BCIMA HaXOAHHIMH
CBITOBOI 1 HAIIIOHAIPHOI KYJIbTYPHOI CHAIIHHH,

Peamizanito mocTaBicHHX 3aBIAaHb MOKIWKaHA 3AIHCHIOBATH My3udHa ocBita. Ak cBoepiaHmii
JYXOBHHH TPaMIUTIH Ta 3aci0 MPUIyUCHHS A0 HAHBHINUX JTIOJACHKUX IIHHOCTSH, BOHA 34aTHA 3a0C3MCUUTH
HEMOXUTHY CTPIMKICTh MOJAIBINOr0 CYCHiTBHOrO po3BUTKY. HaBuaHHS Ipu HA IHCTPYMEHTI Ta BHXOBAHHS
TapMOHIHHOT 0COOHCTOCT] PO3TJISAAOTHCS B €AHOCTI, IO BIAMOBIAAE LITICHIN MPUPO/I JIFOTUHU.

AXTyaJbHICTh HPOONEMH NONATaE Y TOMY, IO CbOTOAHI B 3aKIagaxX MY3WYHOI OCBITH CKiajacs
HEOJHO3HAYHA CUTYALisl: HABUYAHHS IPU HA MY3HMYHOMY 1HCTPYMEHTI HaOyBa€ MEBHOIO MIPOK 0JHOOIMHOCTI,
COPSMOBAHOI HA TEXHOJIOTTYHI ACTICKTH BUKOHAHHS 1 HEJOOWIHKY LITICHOT'O TBOPYOT'O PO3BUTKY MY3HKAHTA.

Buainsaroun sx xomiHyiouy (PVHKLIFO BIUIMBY MMOYATKOBOI MY3HYHOI OCBITH HA MAacOBE MY3WYHO-
CCTCTHUYHEC BHUXOBAHHS, AKTyaldbHA MOJCTH BHUIYCKHHKA MY3WYHOI IIKOMH IPYHTYEThCS HA BHXOBaHHI
"KyNbTYPHOI TFOAUHK" 3 MiJBUIICHUMH 3AMMTAMHU B TATy31 MY3UYHOTO MUCTCUTBA, 3AATHOL A0 CAMOCTIHHUX
OLIHOYHHUX IYMOK, OO aKTHBHOI y4acTl B MY3HUKYBaHHI, a MPH MiJBUIICHUX 3AI0HOCTAX 1 OaskaHHI — IO
npodeciiHoro HaB4aHHA. 3TiTHO 3 TAKOK KOHLCMLIE MH HPOIIOHYEMO BH3HAYATH HABYAIBHO-BHXOBHUI
MpoLec Vv MY3WYHIA KON B IIHPOKOMY posyM1HH1 — 3a0e3neucHHs JUHAMIYHOTO MEPExOy Ha6yTHx
MY3UIHO-TCOPCTHIHMX 3HAHb 1 BUKOHABCBKUX YMIHb B OCOOHCTI MY3HYHO-CCTETHYHI BIACTHUBOCTI, B
OBOJIOAIHHS JITBMU OCHOBAMH 3araibHOI 1 MY3UYHOI CCTCTHKH.

BpaxysanHs 3a3HaucHHX OCOOIMBOCTEH Ta pearmizauis TBOPYOrO MPOLECY YV MY3HUHIH HaBYAIbHIA
mpakTHii € Ha aci. OqHaK ChOrOqHI B My3HYHHX MIKONAX MOJACKY,TH ITPOCIIKOBYEThC 1HINE. Tak, MOYMHAKYH 3
PaHHBOTO BIKY, VUCHb 3HAWOMHTBCS 3 GE3MEKHUM MY3HUHHAM CBITOM 4epe3 MY3HUHO-BUKOHABCHKY TISTTBHICTB 1
HABYAETHCA MEpINM npodeciiiHiM OCHOBaM IpH Ha iHCTpyMeHTI. HagBHICTh UM BIACYTHICTH B HIH MV3HYHHX
3MI0HOCTCH JMArOTh BHKIAJAYaM IMACTABY BBAXKATU iI TAJTAHOBUTOK YH Hi, 3A10HOKO abo HE3mIOHOM,
MEPCIICKTHBHOIO YH HEMEPCIECKTUBHOIO — TAKE LIUHIYHE CTABJICHHS, HA JKalTb, MAE MICLIE B PCATBHOMY HABYATBHO-
BUXOBHOMY TIPOLICCL. Y UHI, SIKUX BH3HAJIU HEAOCTATHBO 3AI0HUMH [0 MY3UKH, JOCHTh FOCTPO 1€ BIIIyBAKOTH 1
BECh HCTATHB NEPCHOCATh HA MY3HYHHM IHCTPYMEHT. BibInicTh micid 3axiHUCHHS MY3WYHOI IIKOMH HA3ABIKIN
3aKpuBae A cede CBIT MY3WYHOrO BHKOHABCTBA, HE Mawoud Oa)kaHHS TBOpUO Mys3ukyeatd. Ha mpesenvikuit
JKalb, 1 TPYIa HEICPCICKTHBHUX BUKOHABLIB Y MAHOYTHROMY MalKe HE IIIKABUTHCS AKAJACMIYHHUM MY3UYHHM
MHCTCLITBOM, HABITh B SIKOCTI CJTyXadiB,

AHanmi3 OCTaHHIX JOCHIIKEHb Ta myOmikamii. BueHi v ramy3l My3udHOI NEJarorikd MPOBETH
IPYHTOBHI TEOPETHYHI Ta MPAKTHYIHI JOCTIKCHHS, BKIIOUYAIOUN Y KOJIO CBOIX IHTCPECIB MOYATKOBY MY3UYHY
ocBity. Tak, BITUM3HSAHA HAyKa Ma€ MOTY)KHUH HAYKOBHH AOPOOOK Y MOCTULKCHHI 3MICTY Ta Opraizamii
muctenpkoi ocitn B Ykpaini (C. Bonkos [2], B. I'punieako [4], C. Jlinceka [12], 1. Jlsmenko [13],
O. Pyauuneka [17], JI. Tpoensnikosa [19], B. Hyasrina [21]); akTyaapHUMH 3aMHIIAIOTHCS TOCTIIKECHHS Y
HanpsAMKY PEKOHCTPYKLIi 1CTOPii CTAHOBICHHSA Ta PO3BUTKY VKPAiHCHKUX BUKOHABCBKUX IIKi
(O. I'pabosecrka [3], H. I'pedenrok [5], H. D'ypampaux [6], XK. Heaycenko [7], M. XKumkosuu [8],
T. Mensennixosa [14], B. Kuaszes [9], I1. Kosamuxk [10], 1. ITanactok [15], T. Porumaa [16], 1. Illarosa [20]).

OnHak, HE3BAXKAKOUM HA MACHB HAYKOBHX PO3BIIOK B ramy3i My3WYHOI NEJATOTIKH, aKTYaJIbHUM
3QTHUIIAETHCS JOCTIKCHHS CYYaCHOI MOYATKOBOI MY3HYHOI OCBITH Ta AISNIBHOCTI HABYAIBHHUX 3aKJIAIB Y
KOHTCKCTI MMEPCICKTUBHOCTI Ta 3YMOBJICHOCTI (DYHKIIOHYBAHHS B CYYaCHOMY COLIOKYJIbTYPHOMY MPOCTOPI.

QopMyIIOBAaHHS METH Ta 3aBJAHb CTATTI. METOK CTATTI € BHSBICHHA CYYACHHUX IMPIOPUTCTHUX
MPUHIIMITIBE My3UYHOTO HABYAHHS Ta BUXOBAHHS B CHCTEMI 3aK/a/iB MOYATKOBOI My3W4IHOI OCBITH. BianosiaHo
JIO MCTH, 3aBJAHHS CTATTI. OXAPaKTCPU3yBATH CYYACHHH CTaH (PYHKIIOHYBAHHS CUCTEMH 3aK/IAIB MOYATKOBOL
MY3UYHOI OCBITH; BHCBITIMTH TMO3HLIKD JCPXKABHOI MOMITHKH Yy cdepl NOYaTkoBoi MY3HYHOI OCBITH;
aPryMEHTYBATH NPIOPUTETHICTh NPHHIIUITY KYIbTYPOBIANOBIAHOCTI V MY3HYHOMY HABYAHHI TA BUXOBAHHI.

B mpomeci HamwicaHHS CTaTTi BUKOPHUCTOBYBAIHCS METOJH HAYKOBOTO JOCTIKCHHS Taki SK:
AHATMITUYIHUEA (UTs aHATI3y JITEPATypd Ta JHKEPEN), CHUCTCMHHM (I8 KOMILICKCHOTO JOC/TIIKCHHS
MOYATKOBOI MY3WYHOI OCBITH), KYJBTYPOJOTTYHHE (A7 BHABICHHS KYIBTYPOTBOPUOrO MOTCHIIANY V
CHUCTEMI1 JUTAYOTO MY3UYHOT'O HABYAHHS TA BUXOBAHHS).

Buxnan ocHoBHOro Marepiamy. My3u4Ha OCBiTa € YHIKQJIBHOK KOMYHIKALIHHOKO 1 COLIOKYIBTYPHOIO
CHCTEMOIO, criem(ika SKOi HosIrae B TOMy, IO JTHIIE il mpuTaMaHHa (PYHKLUIS AyXOBHOI'O BHXOBAHHS 1HIWBLAA
Yyepe3 PO3BHTOK HOr0 XVIMKHBO-TBOPUMX 3MI0HOCTEH 1 My3uuHy mnpaktuky. Came TOMY HpIOpHTCTHUMH B
HABYATBHUX 3aKIaJaX MUCTCLBKOTO PO € 1H;[HBmyaana (hopMa HaBUAHHSI.

[lepmoueproBoro Tepex MY3UYHOK) OCBITOKO Mae€ IOCTATH ryMaHmTHqHa CHpHMOBaHICTb
HABTANLHOTO MPOLIECY Ha TBOPYHI POSBHTOK 0COOUCTOCTI YUHS B HALIIOHATBHIA MY3HUYHIH IIKOMI. 3BYXKCHE
TPAKTYBAHHSI TIOHATTS "My3H4HA OCBITAa" 4K "NIPOLIECY 3aCBOEHHS 3HAHb, BMIHB 1 HABHYOK, HCOOXITHHUX IS
MY3HYHOI TISUTBHOCTI, & TAKOXK CYKYIHICTh 3HAHb OB S3aHUX 3 HUMH BMIiHb 1 HABHYOK, IO OTPHMAaHI B
pe3vnbraTi HaBuaHHA" [1, ¢. 763], He BiANOBiAAaEe cydacHUM HOTpeOaM HABYAHHS Ta BUXOBAHHS MY3HUKAHTA.
Bpax 1imicHOi OCBITHBOI CHCTEMH B MY3WYHO-TBOPYIN IISITBHOCTI MPU3BOJUTH HA MPAKTHULI IO BiIPHUBY
HaBYaHHS BiJ (POPMYBAHHS OCOOHMCTOCTI, 1l ©CTETHYHOTO CTABJICHHS JO MY3HUYHOT'0 MHUCTCUTBA, CIPUIHHIOE
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BIACYTHICTh COLIATBHOTO CHOPSAMYBAHHSI MY3WYHOI JUSTTBHOCTI, CYYACHOI Opi€HTalii Ha BiAPOIKCHHS
HALIIOHATBHUX TPAJULIA TBOPYOro My3UKyBaHHS [21, ¢. 66].

IpiopureTHHMHI 3aBAAHHSIMU IHOAQ MIATOTOBKH BUKOHABIIS € BUXOBAHHS B HBOTO JTFO0OBI TO MY3UUHOT'O
MHCTELTBA, OCMHCICHOCTI CIPUHHSTTS Ta 3JATHOCTI A0 SMOIIMHOrO BIATYKY. HETOCKOHAMICTh MPOrpaMHUX
BUMOT MUCTCIIBKUX OCBITHIX 3aKJIAIB, SIKI HE MAFOTh 3B 3Ky 3 JKUTTEBHUM Ta BUKOHABCHKUM JOCBIIOM, CIIOHYKAE
MY3UKAHTIB, HABITh 3JI0HUX, MPUITHHATH HABYAHHA. BOHM HE Oa)karOTh MY3WKYBATH, HE OPIEHTYIOTHCS B
MY3UYIHOMY TPOCTOPI Ta HE CTAKOTh CIPABXKHIMH OPO(ESCIOHANAMH YU IIHUTCIIMH MHUCTCUTBA. | paauiiiHui
3MICT 1 TEXHOJIOTI MY3HMYHOI MIATOTOBKHA B YMOBAaX MY3WUYHOI OCBITH HE BIATIOBIAXOTH CYYACHHM BHMOTaM 1
MOTPEOYIOTE KOMIUIEKCHOTO TICPEOCMHUCTICHHS BCIX €JICMEHTIB CHCTEMH MY3HYHOI OCBITH.

Taxkum 4rHOM, HEOOXIAHICTh BIAHOBJICHHS MY3WYHO-IPOCBITHULIBKOI AISLIBHOCTI Ta BIAPOIKCHHS
XYAOKHBO-aMATOPCHKOT'0 MY3HUKYBAHHS SIK OIHIE] 3 MEPIIOUCPrOBUX NOTPEO Yacy € aKTYaIbHUMH B YMOBAaX
croroacHHA. Posnozin Ha MacoBe Ta emiTapHe, Ha HAII MHOIJISA, V MY3HYHOMY BHKOHABCTBI KOPEKTHILIE
BH3HAYMTH sIK npodeciiine Ta amaropcbke. ['apMmoHiiiHe 30anancyBaHHS B3a€EMOJIl ABOX BHAIB MOYATKOBOTO
MY3HYHOTO BHXOBAaHHS MOTPEOYE MCBHOIO PO3MEKYBAHHS OCBITHIX KAHOHIB B 3aK/IaJax MMOYATKOBOI
MY3HYHOI OCBITH, IO MOXKIHBC JIUIIC 32 JEMOKPATHYHOI OpraHizauii HaB4aJIbHOTO MPOLECY. AKTYaNbHICTD
MUTAHHS MIOCHIIOETBCS THM, IO ChOTOJHI BTPAYAEThCAd CYTTEBA YACTHHA MOTCHLIHHOI CAyXanbKoi
ayautopii. BigOyBaeThCst po3puB 3B 513Ky aMaTOPChKOTO BUKOHABCTBA (SIK CiiyXadiB) Ta mpodeciiinoro (s
BHKOHABLIB) — oAHC HE 3abe3neuye MoTpeOH IHIIUX. |'ONOBHOKW NPUYHMHOK TAKUX SBUIL, 3a3BUYAM, €
HCAOCKOHAIA OpTaHizaiiss My3u4HOI OCBITH. HecnmpusaTingei COLIaTbHO-CKOHOMIUHI YMOBU IE OLIbIIC
MIACHIIOIOTE [ICH HEraTHB, O (GaKTHYHO 3HIKYE IHTEPEC A0 aKaASMIYHOTO MY3UYHOTO BHKOHABCTBA Ta,
BOJHOYAC, CIPUYHMHIOE HE3ATPEOYBAHICTh TPO(ECIOHATIZMY.

3BICHO, HE MOKYTh BCl Y4HI OyTH HAA3BUYAWHO 3MIOHHMH T4 TAJAHOBUTUMHU OJHOYACHO, HABITH
BHUSIBUTH TAJAHT Ta 3410HOCTI HE 3aBxaum Jjerko. llpodecifina "macosicTe" TEK HE BIAMOBIAAE CBOEMY
MPU3HAYCHHIO, a/PKE YaCTO B HIM BUSB/ISIOTHCS JIMINC BUCOKI TEXHIUHI JOCSITHEHHS 3 BIAMNOBITHOIO BTPATOIO
XYAOKHBOT'O 3MICTY.

Po3p’sizat mpobiieMy po3danaHcoBaHOCTI MPOGECIHOTO Ta aMaTOPCHKOrO y 3aKiaagax MOYaTKOBOI
MY3UYHOI OCBITH MOXKHAZ 32 YMOBH KYJIBTYPOTBOPYOI AEMOKpaTH3aLil HABYATIBHOTO MPOLIECY Ta 3MIIICHHS
AKICHTIB 3 HABYAJIBHO-MPOGECIHHOTO HA KyNbTYPOBIAMOBIAHUM, BUPOOICHHS CTIHKOI OCBITHBOI KOHIICTIII,
3riJHO 3 SIKOK MPIOPHTCTHA MPUHLIMIIOBA META Y HABYAHHI B MY3MYHHX 3aKIaJaX BU3HAYANACS K BHXOBAHHS
Tr000B1 10 MY3UKH — BHSIBICHHS BIACHOI KYIbTYPOBIANIOBITHOCTI, 30aTHOCTI A0 KYJABTYPOTBOPUOCTI, & HAOYTTA
poeCiifHIX BUKOHABCHKUX HABHYOK BIAMOBIAHO 10 HABYAIBHOTO TUIAHY TIOKTUKAHE JTUIIE CIPHUITH LBOMY.

3pa3koM BTUICHHS KYJIbTYPOTBOPUOrO CHPSIMYBAHHS MY3WYHO-BUKOHABCHKOI JISUTBHOCTI Ta TBOPUOI
MOOYAOBH HABYAIBHO-BHXOBHOI'O TMPOLECY € MEAAroriyHa CHaJIMHA VKPaiHCBKOrO KOMIIO3UTOpa Ta
nexarora M. B. JluceHka, sikuli moeaHaB B OOl TAJaHT KOMIIO3UTOPA, TCOPETHKA 1 meaarora-manicra. He
OOMEXKYIOUHCh HABUYAHHSM TPl Ha (opTemiaHo, BiH BUKJIAAAB YYHAM TCOPIIO Ta ICTOPIF0 MY3HUKH, OCHOBH
KOMITO3HLI{, HAKPECIUB HANPSIMH PO3BUTKY YKPAiHCBKOI MV3HYHOI IIKOTH: AOTPUMAHHS ACMOKPATHIHHUX
MPHUHLUIIB, TYMaHICTHYHA CIPSIMOBAHICTE HA BCEOIYHHI PO3BUTOK OCOOUCTOCTI; OPraHIuHE NMOEXHAHHSA V
MY3HYHOMY BHXOBaHHI JOCATHCHb HALIOHATHHOI Ta CBITOBOi XVAOKHBOI KYJIbTYPH, BHUKOPHCTaHHS
HALIIOHATBHOI MY3HYHOI CHAJIMUHHU SK NEPIIOIKEPEaa TBOPUOrO BUXOBAHHS, BHSB TBOPUOrO MOTCHLIATY
VUHIB Y TPOLECl CONBHOrO 1 aHCAMONCBOIO BUKOHABCTBA, PO3BUTKY MY3HYHOTO CIPHUHATTS 1 OCBOEHHS
ICTOPUKO-TCOPETHYHUX 3HAHB; COLIAbHA CIPSIMOBAHICTE HA MPOMAraHay HAOHAIBHOI 1 CBITOBOI MY3HYHOI
KkyneTypH [21, ¢. 63].

KymerypHi Tpaanuii mkomn M. Jlucenka € HaWkpaimuMm 3pa3koM U1 CbOTOAHIIIHBOI CHCTEMH
MY3HYHOI OCBITH, OCKITBKH Oa3yrOThCS Ha MPHHLUIN KYJIbTYPOBIAMOBIZHOCTI 1 MAalOTh KYIBTYPOTBOPUY
COPSMOBAHICTD, 10, TIEPIIOKO YECPrO0, CHPHUSIE PO3BUTKY OCOOUCTICHOI KYIBTYPH BUKOHABLISL

TakuMm 4HHOM, 3aBIAHHIM CY9YaCHOI MY3HUHOI OCBITH € MPUIYYCHHS BHKOHABLS 10 KYJTBTYPHHX
uinHocted. Kymerypa PO3BHBAETHCs BHACIIOK OCBITHIX KYJIBTYPOTBOPIHX npouecns 1 TIpH 3MiHI TOKOIiHb
30epiraeTbes K CAaMOBLATBOPIOKOYA CHCTEMA NMEBHUX HOPM 1 3paskiB JKUTTA cycniibcTBa. KyneTypoTBopua
COPSMOBAHICTh HABYAHHA IONATAE B ONAHYBAHHI 3HAHb HA PIBHI CYYACHHX JOCATHECHb MY3HYHOI KYIBTYPH,
PO3YMIHHI iX PO Yy JKUTTEAISLIBHOCTI CYCIUTBCTBA 1 KOKHOI JIFOUHH.,

VYxpaiHCbKa My3UUHA OCBITA, SIKA HAOYBAE BUCOKOI'O T'YMAaHICTUYHOTO PiBHS, Mac OyTH OpPIEHTOBAHA HA
PO3BUTOK BJIACHUX TPAIUINH 1 3aCBOEHHS 3apyODKHMX IHHOBALIHHUX TEXHOMOTIH. YKpaiHChKA MCHTAJIBHICTH
VIIPOAOBXK BIKIB (hOPMyBaJiach HA T'YMAHICTUYHHMX 3aCaJax, IO MOXE CTATH OCHOBOK) HAIIOHATBHOI CHCTEMH
oceitu 1 BuxoBaHHs. [Ipo ne HeogHOpazoBo HarojiomryBag ykpaiHcekuii ¢igocod I Cxosopoma. IlorpeGa y
HALIOHATBHIN VKPAiHChKIH KO BUMArae CTBOPEHHS! YMOB /sl TIOAATIBINIOrO PO3BUTKY MY3HYHOI OCBITH, OCKLTBKU
YKpaiHChKA MYy3HIHA MEAArorika, SK ILUTCHA CHCTEMa, TPYHTYETHCS  Ha q)yH,uaMeHTam,HnX TPHHITAIIAX
HALIOHATIBHOI OCBITH 1 BHXOBAaHHS. HAPOJHICTh, HPHUPOAOBIANIOBLAHICTb, KYIbTYPOBIAOBIAHICT, TYMaHI3M,
JEMOKPATH3M, €THI3aMis, ictopusm [21, ¢. 156].
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[TocnimoBHEM KPOKOM y IBOMY HAIpsMi cTaja po3podka "HarioHaapHOI ZOKTPHHH PO3BUTKY OCBITH
VYkpaian y XXI cTomitTi", B SKil HArOJIOMYETHCS HA HEOOXITHOCTI 3MIHH "3HAHHEBOI MapaaurMU" OCBITH HA
" NiATBHICHO-PO3BUBAIOYY" Ta HA 000B I3KOBOMY meEpexoni BiA iHGOpManidiHO-PEIPOIYKTHBHOIO HABUYAHHS
10 ocobucricHo-opienToBanoro [11, ¢. 125].

[NoBHOWIHHE (HYHKUIOHYBAHHS 3aKIa1iB MY3HYHOI OCBITH, a TAKOXK CHCTEMH OCBITH B3arani HEMOJKIHBE
0c3 ypaxyBaHHS COLIATbHO-CKOHOMIUYHHX Ta HOPMATHUBHO-TIPABOBHX BaxenmiB. CyduacHa TeOpis VIIPABIIHHS
OCBITOO aKTHBHO MOJCPHI3YETBCA, [0 3YMOBJICHO, TIECPEAyCIM, HOBUMH LIISIMH OCBITH, 3MIHOIO VIIPABTIHCHKOT
MapaJurMy B JCPKaBi, MEPEXOJOM Ha BCIX PIBHSAX OCBITH Ha JCPKABHO-TPOMAICHKI 3aCaH YIPaBIIIHHSL.

3riJHO 3 JACPKABHOK MOIMTHKOW V cdepl KYIBTYpH 1 HAYKH TOJIOBHOK HACTAHOBOKO PO3BHTKY
KYIBTYPHO-MHCTELBKOI OCBITH 3aMUIIAOTHCS: 3a0€3MEUCHHS 3arabHOr0 CCTCTHYHOIO BUXOBAHHS TA MUCTCLBKO]
OCBIUEHOCTI U BCIX 3 MUTAYOrO BIKY; MABHINCHHS HPECTHKY KYJIBTYPHO-TIPOCBITHULIBKUX Mpodeciii;
BIOCKOHATICHHS 3aKOHOAABUOI TA HOPMATHBHOI 0a3u 3 ypaxyBaHHAM CHCLH(]IKH KYIBTYPHO-MHUCTCBKOI OCBITH;
MOCHJICHHS COLIIANBHOrO 3aXUCTy BHKIAIA4iB KYTbTYPHO-MUCTCLIBKAX HABYATBHUX 3aKNIAIIB; OHOBJICHHS CKIALY
MY3UUYHHX IHCTPYMEHTIB B MY3HUYHHX 3aKNIaJaX OCBITH; VIOCKOHAJICHHS CHCTCMH IIATOTOBKH Ta ITiIBHIICHHS
kBamdikamii kaapiB 3 ypaxyBaHHSIM peanbHOi motpedu raiay3i B keamidikoBaHux (axiBLX, CTBOPCHHA Ta
BUJIAHHS CYYACHUX TMTAPYYHHKIB 1 HABYATbHUX NOCIOHUKIB TSl MUCTCLBKHX HABYANBHHX 3aKmas [ 18].

HopmatusHO-paBoBe 3a0€3MCUCHHS My3UMHUX HABUAIBHUX 3AKI/IB MAE 3MIHCHIOBATHCS 3 YPaXyBaHHIM
OCOONHBOTO CTATYCY KOKHOIO HABYAIBHOTO 3AKIATY K HOCH CICU(IYHIX PUC VKPAiHCHKOI HALIOHATBHOI ITKOIH.
Omxke, HAKA3H, PO3MOPSIPKCHHS, IHCTPYKIi MiHicTepeTBa KypTypH Y Kpainu, MiHICTepCTBa OCBITH 1 HAYKK YKpaiHH
PErIIAMCHTYEOTh KHTTA TICAATOTTYHIX KOJCKTHBIB MY3UYHHMX HABYATIBPHUX 3aKIANIB 1 3aKIafar0Th QYHIAMCEHT I
PO3BUTKY MAPTHEPCHKUX B3AEMOBITHOCHH ACPKABU 3 ITAKOHTPOJIBHUMHE IMIPO3ALIAMH HABYAIBHUX 3AKIAIB, MUK
VIPABIIHCEKUMH CTPYKTYPAMH Ta OC3MOCCPECAHIMYI YIACHHUKAMH HABUATbHO-BUXOBHOTO TIPOLIECY.

TTopsiz 3 LM 3AHIIAOTECS JOCHTB CYTTEBI IIPOOTIEMH 1 HEXOPOOKH. MeTpes po HaiGoFoHiIIe MHTAHHS
ChOTOACHHS — AcprkaBHE (DIHAHCYBAHHS. BHKOPUCTOBYIOUH HAJAHI YMHHMM 3AKOHOJABCTBOM IPABA, JUPCKTOPH
LIKLT, 3aTYYAI04YH AOTIOMOTY OaTbKIBCBKHX KOMITETIB, YACTKOBO 33J0BONBHAIOTH NOTPeOU 3aKIaAiB v IpuaOaHHI
HEoOXIAHOI HABYAIBHOI JITEPaTypy, MY3UYHOTO YCTATKYBAHHS, MY3HYHHX 1HCTpyMeHTIB Tomo. OaHak npodrema
(bIHAHCYBAHHS 3AKJIA/IIB MY3UYHOI OCBITH 3A/TUIIAETHCS MPUHIIMIIOBO HEPO3B I3AHOIO 3 OOKY JACPrKaBH.

BiacyTHiCTh cOLIaMBHOrO 3aXHCTY, HEAOCTATHE (hIHAHCYBAHHS IIKLT TA HU3bKE MATEPIATBHO-TCXHIYHE
3a0€3MEUCHHS — OCh HEMOBHUM MEPETiK MPHYHH, IO BEAYTh A0 3HIDKEHHS KUTBKOCTI YUHIB, NANIHHS MPECTHKY
LUX 3aKIaAiB, 0COONMMBO B perioHanbHUX mkojaax. [logonaHHs Takoi HEraTUBHOI TCHACHIIII € MEPIIOYCPTOBUM
3aBAAHHAM HE JIMIIE BCIX JIAHOK CHCTCMH ACPKABHOTO VIIPABIIHHA, a M BITUHM3HIHOI HAYKOBOI AYMKH; TOLIYK
HOBHX MY3HUYHO-OCBITHIX KOHICIII[H, IO BIAMOBIAAIOTh BUMOTAM Yacy, BPaxXOBYIOTh TBOPUI 3AUTH MOJOAOTO
MOKOJTIHHSL, CTUMYJTFOIOTh 3allIKABICHICTh A0 CIIUTKYBAHHS 3 aKAACMIYHHM MY3HYHAM MHCTELITBOM — € AKTYATbHIM
1 Ha uaci. HarampHi mpoGiemMu COLIATIBHOTO 3aXHCTY YYACHHKIB OCBITHBOTO MPOLIECY, HAYKOBO-METOIUYIHOTO,
KaJPOBOro 3a0C3MCUCHHST CYYACHOI MOYATKOBOI MY3HYHOI OCBITH, BAOCKOHAJICHHS HOPMATHBHO-IIPABOBOI Oasu
3AMHIIAIOTECA Hepo3B s3aHuMU. QJHAK OYCBHAHO, INO CTYACHTCHKI KaJpH, SKI HABUAKOTHCSA B 3aKIAJaX BHINOI
OCBiTH, 3a0e3Meuye caMe MoYaTKOBa MY3HYHA OCBITA, came BOHA € yHmamMeHToM A (GopMyBaHHS MaHOyTHBOI
MY3UYHOI €TITH.

BucHoBku. YV 3araipHIOIOUH 3a3HAYCHE, BAPTO CKA3ATH, IO ACP KABHA MOMITHKA y cepl My3HIHOI OCBITH
Mae OyTH COpSIMOBaHA Ha CTBOPSHHS YMOB JUTA 33J0BOJICHHS NoTped v npodeciitHOMY CaMOBH3HAYECHHI 1 TBOPYIH
camopeamizanii 0COOMUCTOCTI; Ha MOIIVK, PO3BHTOK Ta MIATPUMKY 3AIOHHX, 00JapOBaHHX 1 TATaHOBHTHX
MY3HKAaHTIB.

V CBOO Uepry 3aKiaau MOYaTKOBOI My3UUHOI OCBITH, A OCHOBHHM 00 €KTOM HABYAHHS 1 BUXOBAHHS €
KOHKPETHA, JIFOAMHA, MTOKIUKAHI PEATI30BYBATH 1HAMBITYaTbHO-OCOOUCTICHHH MIAXIJ HE B HAMIPAX, a HA MPAKTHIIL.
ApKe BIACYTHICTh MPUMYCY, CBOOOAA BHOOPY 3aHATT POOUTH HABYAJIBHHIA 3aK/1a,1] MPUBAOIHBUAM TSI My3UKAHTIB-
BUKOHABLIB PI3HOTO BIKY. JIOMOBHIOIOUH, PO3LIMPIOOYH, TOTTHOMIOKOYH BILTHB CIM 1 Ta OTOUYEOUOrO CEPEIOBHIIA,
33K/ MOYaTKOBOI MY3HYHOI OCBITH 33J0BOJBHSIOTH 1 CTUMYITIOKOTh PO3BHUTOK TBOPUHX 3AIOHOCTEH MONOAOro
MY3HKAHTA, HAJAIOTh HE TUTBKA YMIHHS H HABUUKH 32 IHTEPECAMH Ta MPOrpaMaMy, a TOJIOBHE — CTBOPIOIOTh YMOBU
JUIL  PO3BUTKY 3MIOHOCTEH, IHTCNICKTY, IYXOBHOIO CaMOBAOCKOHQJICHHS, MNPOQECIHHOIO CaMOBH3HAUCHHS,
IATOTOBKH JIO SKUTTS. 34 HOBHX COLIOKY/IBTYPHHX YMOB TaKi OCBITHI YCTAHOBH HAOYBAIOTh MOMITMBOCTI BILIUBATH
HA ONTHMIZALI0 KYIbTYPHHX HPOLIECiB B YKpaiHi, HA XapakTep 1 AMHAMIKY KYIBTYPHOTO PO3BUTKY JCPIKABH, aIe
JMIIE 32 YMOBH BH3HAHHS IMX 3aKIaJB fAK NPIOPHTETHOI CepH I'VMAHITAPHOI TMONITHKH ACPXKABH, B SKUX
HAPOUKYEThCA TBOPYA €ITTA HALi, HOBI MOKOMIHHSA TBOPUOI IHTETIICHLI, 3AATHOI 30€PErTH 1 NPUMHOKHTH
KyJbTYPHI HaaOaHHA. 33J0BONBHSIOUH IHTEPEC COLIYMY A0 MHCTELTBA, MY3HWYHA OCBITA B COLIATBHOMY IUIAHI
3aKNIaJae y MiACBLAOMOCTI 0COOHCTOCTI CUCTEMY LIIHHICHHX OpI€HTALIN — HE MaTepiaibHI CTUMYIH, & MParHCHHS 10
JIYXOBHOT'O, IHTENEKTYaTIbHOTO, MOPATBHOTO, ECTETHYHOTO BIOCKOHATICHHSL.

123



Mucrenurs03HaBCTBO 3iuceka T. B.

Jliteparypa

1. Bapenodoiim JI. A. My3ssikaneaoe oOpasosanme / JI. A. Bapenboiim // My3. sHmmknomenust. — M., 1976, —
T.3.-C. 763-787.

2. Boakxos C. M. Xymoxus ocsita B VYkpaiai /C. M. Boako //Marepianty HAyKOBO-TIPAKTHIHOI
roH(pepeHwii "Xya0KHS OCBiTa B YKpaiHi: cCydacHHH cTaH, mpodnemu po3Butky". — K., 1998. — C. 9-12.

3. TI'paboecpka O. C. TeHacHmii Cy4acHOTO MY3HYHO-BHKOHABCHKOTO MHCTCHTBA JIbBOBA B  aCHCKTI
AKaZACMIYHOTO KaMEPHO-aHCAMOIICBOTO MY3HMKYBAHHS : aBToped. Amc. HA 3400YTTS HAYK. CTYNEHS KaHI.
MHCTENTBO3HABCTBA : crent. 26.00.01 "mucrenrBoznascreo” / O. C. I'padbosepka. — JI., 2008. — 20 c.

4. T'punenxo B. C. [Tpo kymsTypo3HABYY MOICTH HABYAHHA Ta BuxoBaHH:A / B. C. ['prucHKo // AKTyambHi po0ieMu
iCTOPIi, TCOpIi Ta MPAKTHKHU XyA0KHBOI KyIbTypH. 30ipHuK Haykosux mpamp. — K. : JAKKKiM, 2001. — C. 47-56.

5. Tpebenroxk H. [Jlo mpoOmemu ¢opmyBaHHS BHKOHABCHKOI TBOpuocTi y cmiBakis /H. €. I'peberrox
// Haykosuii Bicauk HMAY. My3mune BukoHascTso. — K., 2001. — Bum. 18. — C. 217-231.

6. T'ypambamk H. I1. Ykpainceka (opremianna mxona XX CTONITTA Y KOHTEKCTI PO3BUTKY TEOpii 1 IPAKTHKA
MY3HYHOI OCBITH : aBTOped. IuC. HA 3400YTTS HAyK. CTYNEH I-pa mea. Hayk : cmem. 13.00.01 — "3aranpHa menarorika
ta icropis negarorikn” / H. IT. I'ypamsauk. — K., 2008. — 39 c.

7.  Jenycenko JK. B. BukoHaBchbka MiaHICTHYHA IOKONA SK PIA KyJbTYpHOI Tpazumii : aBroped. amc. Ha
3100y TTS HAYK. CTYICHS KaHJ. MHCTEITBO3HABCTRA : cren. 17.00.01 — "Teopis i icropis kyastypu" / 7K. B. JlenyceHko.
-K.,2002.-20 c.

8. JKumxosma M. A. JIbBiBCbKAa BOKaJbHA NIKONIA APYroi moioBmHU XIX — mepmoi moaoBuam XX CT. :
aproped. muc. Ha 3100yTTA HAYK. CTYNCHA KAaHA. MHCTCUTBO3HABCTBA . cmel. 17.00.01 — "Mucrenrso3HaBCcTBO"
/M. A. XKumkosuu. — JI., 2006. — 17 ¢.

9. Kmmes B. ©. Epomonis BHKOHABCHKOI TEXHIKM B YKpAiHCBKIM OasHHIM IUKOII (Ipyra IOJOBHHA
XX cromitra) : aproped. AHC. HA 3400yTTA HAYK. CTYNCHA KAHA. MHCTCUTBO3HABCTBA : cmem. 17.00.03 — "My3uune
mucrenreo” / B. ®. Kuases. — K., 2005. — 20 ¢.

10. Kosanmk I1. A. XopoBe BHKOHABCTBO K ()eHOMEH TBOPUOi B3aemonii (3 mocimy KuiBcbkoi XopoBoi
mKkoan) © aBroped. AWC. HA 3400YTTA HAYK. CTYNCHA KaHI. MHCTCHTBO3HABCTBA . cmel. 17.00.03 — "My3wuuHe
mucrenreo” / I1. A. Kopamuk — K., 2002. — 18 ¢.

11. Konosenp C. KpearnBHi OCBiTHI TexXHOIOTiI B CydacHid mucrenskiii ocsiti / C. KoHoBenp, IHCTHTYT
meJaroriky i neuxonorii npodeciitaoi ocsiTu AITH Vkpainm. — K., 2003. — C. 124-126.

12. Jlinceka C. JI. TIpoGmema My3HYHO-BUKOHABCHKOI INJrOTOBKH VYHIB B YMOBAX IO3AMIKUIBHOI OCBITH
/ C. JI. Jlinceka // Tlegaroriuamii mpouec: Teopid 1 mpakruka. — K., 2005, — Bum. 1. — C. 84-93.

13. JImmenko 1. ©. HarionansHe Ta iHTepHamioHanbae B My3mi / [ @. JIsmenko. — K. : Hayk. nymka, 1991. - 267 c.

14. MenseanikoBa T. O. JIHImponeTpOBCHKA MAHICTHYHA IIKOJA. [ ¢HE3WC Ta CBOIOUIA aBTOped. AHMC. Ha
3000yTTS HAyK. CTYNEHA KaHA. MHCTEUTBO3HaBCTBA : cmen. 17.00.01 — "Teopit Ta icropist KymeTypu"
/ T. O. MeaseanixoBa. — Oneca, 2009. — 19 c.

15. Tanacrox . B. Tsopua miameHicTe C. B. bamranma B KOHTCKCTI CTAHOBJICHHSA KHIBCBKOi IKOJH
aKaAeMIYHOTO OAHIYPHOTO BUKOHABCTBA . aBTOpe(). AMC. HA 3M00YTTA HAYK. CTYNCHSI KaHA. MCTCUTBO3HABCTBA : CIICII.
17.00.03 — "My3zwnuane mucrenrso” / 1. B. [lanacrok. — K., 2008. — 16 c.

16. PommHa T. MuHyne 1 chbOrOACHHS KHIBCHKOI (DOPTEMIAHHOI IIKOIH B KOHTEKCTI BITUM3HIHOI MY3HYHOI
kynetypu / T. Pormmmna // KuiBcbke My3HKO3HABCTBO: 30. crartet. — K., 2001, — Bum. 6. — C. 178-189,

17. Pymamupxa O. I Temarorika: 3aranpHa Ta MucTenbKa: mociOnmk / O. [T Pymammpra. — K. : [3MH, 2002. — 270 ¢.

18. CucremMa KyJIbTYpHO-MHCTEIBKOI OCBITH : [elXeKTpoHHHH pecypc| // MIHICTEpCTBO KyJNbTYPH YKpaiHH:
oiniitanii BeO-caiit. — ExexTpon. mani. — Pexmm moctymy: http://195.78.68.75/mincult/uk/publish/article/194807;
jsessionid=62B7F2ED61764F35AA79058CACOFA518. — Ha3sa 3 expaHy.

19. TpoempHikopa JI. OpranizaniiHi acIIeKTH MACTCIBKO1 ocBiTH YKpainu / JI. TpoemsHikoBa // 30ipka T3 3a
MmatepianamMu Tperboi BeeykpaiHChkOi HayKOBO-TIpakTHIHOI KOH(pepeHmii "Mucrenpka ocBiTa B YKpaiHi: TpammMIii,
cy4acHicTs, mepcriekrusr”, (JIyrancek, 31 6epesns — 2 ksitHa 2005 p.). — JIyrancok, 2005. — C. 45-46.

20. Iarosa I. O. CtunboBi ocHOBH OACSCHKOI XOPOBOI IIKOIH : aBTOpPe(d. TUC. HA 3M00YTTA HAYK. CTYNCHA
KaHI. MHCTCITBO3HABCTBA : crierl. 17.00.03 — "My3wuure muctenrso” / . O. Ilatosa. — Omeca, 2005. — 16 ¢.

21. Hlynerina B. JI. My3wuuna ykpainika: iH(opManiiiHuii i HaIliOHATbHO-OCBITHIN MPOCTIp: aBToped. Auc. HA
3100yTTS HAYK. CTYIICHS A-pPa MHCTEUTBO3HABCTBA: crenl. 17.00.01 — "Teopis i icropist kynsrypu" / B. [ Hlymsrina. —
K., 2002.-41c.

References

1. Barenboim L. A. Muzykal'noe obrazovanie / L. A. Barenboim // Muz. entsiklopediia. - M., 1976. - T. 3. —
S. 763-787.

2. Volkov S. M. Khudozhnia osvita v Ukraini / S. M. Volkov // Materialy naukovo-praktychnoi konferentsii
"Khudozhnia osvita v Ukraini: suchasnyi stan, problemy rozvytku". — K., 1998. — S. 9-12.

3. Hrabovska O. S. Tendentsii suchasnoho muzychno-vykonavskoho mystetstva Lvova v aspekti akademichnoho
kamerno-ansamblevoho muzykuvannia : avtoref. dys. na zdobuttia nauk. stupenia kand. mystetstvoznavstva : spets.
26.00.01 "mystetstvoznavstvo" / O. S. Hrabovska. — L., 2008. — 20 s.

124



KyJabTypa 1 CYy4aCHICTH Ne 1, 2015

4. Hrytsenko V. S. Pro kulturoznavchu model navchannia ta vykhovannia / V. S. Hrytsenko // Aktualni
problemy istorii, teorii ta praktyky khudozhnoi kultury. Zbirnyk naukovykh prats. — K. : DAKKKiM, 2001. — S. 47-56.

5. Hrebeniuk N. Do problemy formuvannia vykonavskoi tvorchosti u spivakiv / N. Ye. Hrebeniuk
// Naukovyi visnyk NMAU. Muzychne vykonavstvo. — K., 2001. — Vyp. 18. - 8. 217-231.

6. Huralnyk N. P. Ukrainska fortepianna shkola XX stolittia u konteksti rozvytku teorii i praktyky
muzychnoi osvity : avtoref. dys. na zdobuttia nauk. stupenia d-ra ped. nauk : spets. 13.00.01 "zahalna pedahohika ta
istoriia pedahohiky" / N. P. Huralnyk. — K., 2008. —39 s.

7. Dedusenko Zh. V. Vykonavska pianistychna shkola yak rid kulturnoi tradytsii : avtoref. dys. na zdobuttia
nauk. stupenia kand. mystetstvoznavstva : spets. 17.00.01 "teoriia i istoriia kultury" / Zh. V. Dedusenko. — K., 2002. — 20 s.

8. Zhyshkovych M. A. Lvivska vokalna shkola druhoi polovyny XIX — pershoi polovyny XX st. : avtoref. dys. na
zdobuttia nauk. stupenia kand. mystetstvoznavstva : spets. 17.00.01 "mystetstvoznavstvo" / M. A. Zhyshkovych. —L., 2006. — 17 s.

9. Khniaziev V. F. Evoliutsiia vykonavskoi tekhniky v ukrainskii baiannii shkoli (druha polovyna XX stolittia) :
avtoref. dys. na zdobuttia nauk. stupenia kand. mystetstvoznavstva : spets. 17.00.03 "Muzychne mystetstvo" / V. F. Kniaziev. —
K., 2005. - 20 s.

10. Kovalyk P. A. Khorove vykonavstvo yak fenomen tvorchoi vzaiemodii (z dosvidu Kyivskoi khorovoi
shkoly) : avtoref. dys. na zdobuttia nauk. stupenia kand. mystetstvoznavstva : spets. 17.00.03 "Muzychne mystetstvo"
/P. A. Kovalyk - K., 2002. — 18 s.

11. Konovets C. Kreatyvni osvitni tekhnolohii v suchasnii mystetskii osviti / C. Konovets; Instytut
pedahohiky i1 psykholohii profesiinoi osvity APN Ukrainy. — K., 2003. — C. 124-126.

12. Lipska S. L. Problema muzychno-vykonavskoi pidhotovky uchniv v umovakh pozashkilnoi osvity / S. L. Lipska
// Pedahohichnyi protses: teoriia i praktyka. — K., 2005. — Vyp. 1. — S. 84-93.

13. Liashenko L. F. Natsionalne ta internatsionalne v muzytsi / I. F. Liashenko. — K. : Nauk. dumka, 1991. — 267 s.

14. Medvednikova T. O. Dnipropetrovska pianistychna shkola. Henezys ta evoliutsiia: avtoref. dys. na zdobuttia nauk.
stupenia kand. Mystetstvoznavstva : spets. 17.00.01 "teoriia ta istoriia kultury" / T. O. Medvednikova. — Odesa, 2009. — 19 s.

15. Panasiuk 1. V. Tvorcha diialnist S. V. Bashtana v konteksti stanovlennia kyivskoi shkoly akademichnoho
bandurnoho vykonavstva : avtoref. dys. na zdobuttia nauk. stupenia kand. Mystetstvoznavstva : spets. 17.00.03 —
"Muzychne mystetstvo" / 1. V. Panasiuk. — K., 2008. — 16 s.

16. Roshchyna T. Mynule i sohodennia kyivskoi fortepiannoi shkoly v konteksti vitchyznianoi muzychnoi
kultury / T. Roshchyna // Kyivske muzykoznavstvo : zb. statei. — K., 2001. — Vyp. 6. — S. 178-189.

17. Rudnytska O. P. Pedahohika: zahalna ta mystetska : posibnyk / O. P. Rudnytska. — K. : [ZMN, 2002. —270 s.

18. Systema kulturno-mystetskoi osvity : [elektronnyi resurs] // Ministerstvo kultury Ukrainy: ofitsiinyi veb-sait. —
Rezhym dostupu: http://195.78.68.75/mincult/uk/publish/article/194807; jsessionid=62B7F2ED61764F35A A79058 CACOFAS18.

19. Troielnikova L. Orhanizatsiini aspekty mystetskoi osvity Ukrainy / L. Troielnikova // Zbirka tez za
materialamy Tretoi Vseukrainskoi naukovo-praktychnoi konferentsii "Mystetska osvita v Ukraini: tradytsii, suchasnist,
perspektyvy", (Luhansk, 31 bereznia — 2 kvitnia 2005 r.). — Luhansk, 2005. — S. 45-46.

20. Shatova 1. O. Stylovi osnovy Odeskoi khorovoi shkoly : avtoref. dys. na zdobuttia nauk. stupenia kand.
mystetstvoznavstva : spets. 17.00.03 "Muzychne mystetstvo" / 1. O. Shatova. — Odesa, 2005. — 16 s.

21. Shulhina V. D. Muzychna ukrainika: informatsiinyi i natsionalno-osvitnii prostir: avtoref. dys. na zdobuttia nauk.
stupenia d-ra mystetstvoznavstva: spets. 17.00.01 "Teoriia i istoriia kultury" / V. D. Shulhina. - K., 2002. —41 s,

YK 783.65(47):264+316.723"16/19" 3ocim Ounbra JleoniaiBHa
KaHIUJAT MUCTCLITBO3HABCTBA, TOLICHT,
mpodecop xkadeapu Teopii, iICTOpii KyApTypH
1 my3uko3HascTBa HationansHoi akagemii
KCPIBHHX KaJIpPiB KYIbTYPU 1 MECTCLITB
e-mail: olgazosim70@gmail.com

CXITHOCJIOB’THCBKA IYXOBHA MICHS XVII-XX CT.
Y KOHTEKCTI HEPKOBHOI TA ITIONIYJAPHOI KYJIBTYPHU

OxapakTCpH30BAHO CXITHOCTIOB’ IHCHKY AYXOBHO-TICCHHY TPAIHINIO V KOHTCKCTI ICPKOBHOI KymsTypu HoBoro
4yacy, BKA3aHO HA 3B’ 30K KOH(ECIHHOTO cepeIoBUINa, Y KoMy (DYHKIIOHYE JYXOBHA INCHS, Ta ii MPHHAIEKHOCTI 10
LEPKOBHOI KyJbTYpH. BHW3HAUEHO PHCH MOMYJIAPHOI KyIBTYPH Y CXIZHOCITOB STHCBKIH JYXOBHIM MICEHHOCTI, SIKi
TOB’SI3aHI 13 3arajJibHUMH TIPOLIECAMH PO3BUTKY IITEPATYpPHOI Ta MY3HYHOI MOBH, a TAKOX 3 OCOOIMBOCTSIMH
(P)YHKI[IOHYBaHHS TyXOBHO-IIICEHHUX 301pOK HA CXIAHOCIIOB THCHKUX 3eMisIX ¥ X VII-XX cr.

KmrouoBi cnoBa: cXiZHOCIIOB STHChKA JYXOBHA IIICHA, LEPKOBHA KyIbTypa, IICPKOBHA MICHS, KOH(eciiiHe
CEPEA0BHINE, NOIYJLIPHA KyJIbTYpa.
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