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CXITHOCJIOB’THCBKA IYXOBHA MICHS XVII-XX CT.
Y KOHTEKCTI HEPKOBHOI TA ITIONIYJAPHOI KYJIBTYPHU

OxapakTCpH30BAHO CXITHOCTIOB’ IHCHKY AYXOBHO-TICCHHY TPAIHINIO V KOHTCKCTI ICPKOBHOI KymsTypu HoBoro
4yacy, BKA3aHO HA 3B’ 30K KOH(ECIHHOTO cepeIoBUINa, Y KoMy (DYHKIIOHYE JYXOBHA INCHS, Ta ii MPHHAIEKHOCTI 10
LEPKOBHOI KyJbTYpH. BHW3HAUEHO PHCH MOMYJIAPHOI KyIBTYPH Y CXIZHOCITOB STHCBKIH JYXOBHIM MICEHHOCTI, SIKi
TOB’SI3aHI 13 3arajJibHUMH TIPOLIECAMH PO3BUTKY IITEPATYpPHOI Ta MY3HYHOI MOBH, a TAKOX 3 OCOOIMBOCTSIMH
(P)YHKI[IOHYBaHHS TyXOBHO-IIICEHHUX 301pOK HA CXIAHOCIIOB THCHKUX 3eMisIX ¥ X VII-XX cr.

KmrouoBi cnoBa: cXiZHOCIIOB STHChKA JYXOBHA IIICHA, LEPKOBHA KyIbTypa, IICPKOBHA MICHS, KOH(eciiiHe
CEPEA0BHINE, NOIYJLIPHA KyJIbTYpa.
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3ocum Onvea JTeonuodosna, KaHouOam UcKyccmeaoseoeHus, 0oyenm, npogeccop Kageopsl meopu, ucmopuu
KVABMYpPbL U My3bikogeoeHus Hayuonanvnoli akademut pykogoosuux Kaopog KyJavmypel i UCKYCCIME

Bocrounociiapsaackas xyxosHas ecHs XVII-XX BB. B KOHTCKCTE HEPKOBHOIT H MOIY/ISIPHOI KY/JILTYPBI

OxapakTepn30BaHa BOCTOYHOCIABSHCKAS TyXOBHO-IICCCHHAS TPAJULUS B KOHTCKCTE IIEPKOBHOM KYJIBTYPBHI
Hosoro BpeMeHH, yka3zaHa CBA3b KOH()CCCHOHAJIBHOH CPCObl, B KOTOPOH (DYHKIMOHHPYCT TYXOBHAA TCCHA, C €C
TIPUHAUICKHOCTBI0 K LEPKOBHOH KynbType. OmpencieHbl YEpTH MOMYIPHOH KyJIbTYPHI B BOCTOYHOCTABSIHCKOH
JYXOBHOHM IIECHE, CBS3aHHBIC C OOIMMMM IPOIICCCAMH PA3BUTHS JIUTCPATYPHOTO M MY3BIKAIBHOTO SI3BIKA, 4 TAKKE C
0COOCHHOCTAMH (DYHKITMOHHPOBAHUS TyXOBHO-IICCCHHBIX COOPHHUKOB HA BOCTOYHOCIABIHCKHX 3eMIIIX B X VII-XX BB.

Knmiouegbie cnoga: BOCTOYHOCTABSIHCKAS [JyXOBHAS TIECHS, IICPKOBHAS KYyJbTYpa, LEPKOBHASN TICCHI,
KOH(peCCHOHANBHAS CEPEa, MOIYJLIPHAS KYJIbTYPA.

Zosim Olga, PhD in Arts, associate professor, professor of the Department of Theory, History of Culture and
Musicology of National Academy of Managerial Staff of Culture and Arts

East-Slavonic sacred song of the 17-20th centuries in the context of the church and popular culture

The characteristic features of the East-Slavonic sacred song’s traditions in the context of the church culture are
specified, the relationship of the denominational environment in which operates a sacred song and its attachment to the
church culture is indicated. The signs of the ecclesiastical culture in the East-Slavonic sacred songs of the 17-20th cen-
turies are founded.

1) The sacred songfulness is the church culture’s phenomenon in its liturgical and paraliturgical branches. The
paraliturgical songfulness have a highly cultural potential, which has caused in particular an appearance of Bohohlasnyk
— the first major collection of church songs. The liturgical branch, related with the development of Roman Catholic and
Protestant songs, in culture-processes today plays a minor role. The extraliturgical branch of the East-Slavonic sacred
song’s, actualized especially in the Orthodox environment, is the most significant in the Ukrainian culture, but its opera-
tion outside the church its role in the church culture has reduced, in contradistinction to the West Europe, where church
songfulness of the Catholic and Protestant traditions is important part of the liturgical repertoire and representant of the
national cultural traditions.

2) The East-Slavonic sacred song’s as a part of the church culture are represented through its liturgical (mainly
paraliturgical) function; therefore, the relationship of sanctuary and ceremony provides sacred nature of the songs, that
get a sacred dimension. The definition of songs as church in many cases was associated only with the change of func-
tion, not text or melody, if it meets the basic criteria of church music.

3) The sacred songfulness as a phenomenon of church culture is confessional defined (Catholic, Protestant,
much less — Orthodox), the use of another confessional works were possible in their dogmatic conformity or changes in
the text.

The features of popular culture in the East-Slavonic sacred songs are defined, that are related to the general
processes of development of literary and musical language and features of the functioning of the sacred song’s books in
the East-Slavonic lands in the 17-20th centuries. The specified features of popular culture in the East-Slavonic sacred
songs of the 17-20th centuries in its interaction with the church culture are indicated.

1) The song samples as a representant of popular church culture present the Christian faith in the simple and
accessible musical and poetic forms available to all Christians. This feature is common for church and extrachurch songs.

2) Paraliturgical and extraliturgical songs are confessionally defined and contribute to the popularization of
their denomination. When in songs is used heritage of other Christian denominations, another confessional elements
(doctrine, holiday, most revered saints, church sanctuary) are removed or replaced.

3) The features of popular culture are founded in use of vernacular language in paraliturgical and extraliturgi-
cal songs, sometimes with stanzas written in Church Slavonic. This is not a desacralization of religious works, because
they do not lose their religious character. The use of vernacular language in the sacred works is indicated a new stage of
development of religious music, which, in response to requests of time, becomes anthropocentric features.

4) The melodics of the paraliturgical and extraliturgical songs are simplified and involves the use of contempo-
rary musical language, elements of dance etc. It is also not a desacralization, because in the New Age similar processes
in musical and literary language are occured.

5) The spreading of songs via replication is occurred: extraliturgical songs through manuscripts, paraliturgical
through manuscripts and printings. The replication, which is characterized for the popular culture and later to mass cul-
ture, paradoxically retained the sacred songs from folklorization through the inclusion of apocryphal elements. In edit-
ing and spreading of sacred songs, church authorities first took care of the purity of faith. Also removing songs from
editing or introducing them to printed songbooks, church hierarchy tried to promote or exclude of the repertoire song
works. The extrachurch song is spread mainly through manuscripts, although in the 19-20th centuries are printed Or-
thodox publications of Bohoslasnyk, which were intended only for extra church use. In case of rejection the content of
the work from the basics of the Christian faith and the addition apocryphal elements, the song hasn’t represented the
church culture and has become the folk culture, while it simultancously has lost signs of the popular culture: the song
hasn’t replication and has functioned as object of the popular culture, where were other forms of existence and distribu-
tion. The involvement of folk elements to a canonical content (such as adding houschold detail in Christmas songs),
although these works are taken out beyond the church culture, but didn’t make these works of folklore.

Key words: East-Slavonic sacred song, church culture, church song, confessional environment, popular culture.
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BuBueHHS CXiAHOCTIOB IHCBKOI AYXOBHOI MICEHHOCTI MPOTArOM OCTAHHBOT'O CTOIITTA BiAOYBanocs v
KUTBKOX HAMPSIMKIB, cepel sIKuX HalBaxumsimmmu Oyau ¢inmonoriuauii (M. Bosusk [4], B. I'natrok [3],
B. Ileper [16], 1. ®panxo [21], C. Llermosa [22], O. I'matiok [6], I1. Kenrox [29], O. Ilozauees [17],
A. Pabyc [26], I'. Pore [27], A. WrepH [24],), my3ukoznasunii (0. Bacunsesa [3], O. Honbsceka [28], JI. IBucHko
[8], JI. Koctrokoserws [10], T. Jlisanosa [11], I. Maritiuus [13], JI. Cuzoposuu [18],), mxepeno3HaBuwii Ta
texcronoriunmii (0. Measeauk), kommapatusuuii (O. 3ocim [7]), doaskaopuctuunuii (JI. bapankesuu [1],
O. borganosa [2], O. Cupoig [19]), Gorociaosebkuit ([3. Marisn [14], O. Haymos [25], H. Cyuiit [20]).
Hayxkosir 3 6arateox KpaiH CBITY 3aKJaJH ITABAJIUHN BUBUYCHHS CXITHOCIOB SIHCHKOI JYXOBHOI MICEHHOCTI!
PO3pOOHIN METORONOTIUHI 3acaau ii JOCTIKCHHS Ta ONMyONIKYBaIW TEKCTH W HOTH OYXOBHHX IMICCHb
YKpaiHChKOI, OLIOPYCHKOI, pocitichkol Tpaauiii. QgHaK HA CHOTOAHIMIHIN ACHD OpaKye HAYKOBHX PO3BLAOK
ICTOPUKO-KYJIBTYPHOTO CHPSIMYBAHHS, y SKHX Oyno O OXapakTepH30BaHO CXIiTHOCIOB SHCBKY IYXOBHY
MICHIO fK SBHIIC KYJIbTYPH.

VY cTaTTi CXiJHOCTOB SIHChKY AYXOBHY ITICEHHICTh PO3rIHYTO 3 TO3HLIH i XapaKTePUCTHKH Y KOHTCKCTL
PO3BHTKY LIEPKOBHOI Ta MMy IAPHOI Ky TBTYD, K PO3ITIIHYTO OKPEMO 1V CHHTE31, OCKITbKH 0OUABA TN KyBTYpH
HC € aHTaroHicTaMh (Ha KIOTANT OIMO3MIIi CaKpasIbHOro 1 l'IpO(ba}H{OFO Vv KyJbTYpi Cepe;[HLomqrm) 1
Xapakrepu3ytoTh crerudiky (QyHKIioHYBaHH AyXoBHOI miceHHOCTi HoBoro wacy, ae omosumis caKpaane-
l'IpO(baHHe BXKC BTPAdae CBOKO TOCTPOTY, a LICPKOBHHI (CaKpaJ'ILHI/II/I) KOMITOHCHT JIyXOBHOI MCEHHOCTI 3a3HAE
BIUTHBIB 1 HAPOJIHOL, 1 monyaIpHOI KyieTypu. OTKe, METOO CTATTI € XapaKTePHUCTHKA CXITHOCTIOB SIHCHKOI yXOBHOT
micenHocti X VII-XX cr. sx penpescHTanTa LIEPKOBHOI T4 HOHyanHOl KYJIbTYpH.

Posragparoun 1yxoBHY MICEHHICTh Y KOHTEKCTI LIEPKOBHOI KyJIbTypH XVII-XX cr., BU3HAYNMO
OCHOBHI O3HaKkd ocTaHHbOi. LlepkoBHA KyIbTYpa € XPHCTHSIHCHKAM BIATATYKCHHAM PENIriiHOI KYIbTYPH,
gKa HaHOIMBII TOBHO PEOPE3CHTYEThCA Yy Xpami (LEpKBI) K 30cepepKeHHI cakpampHoro. LlepkoBHa
KYIBTYPa y HAANPHPOJHOMY, CAKPAIBHOMY BUMIPI € 1ICHTUYHOK V BCIX XPHCTHAHCBKHX KOH(peciax (xpaM —
e Micue, A¢ BIAOYBAEThCS TPAHCUCHACHTHA 3YCTpiu JoAuHU 3 borom), oaHak y OpUPOAHOMY BUMIpPI
peatiz3yeThess y KOHKPETHO BU3HAUCHHUX Yaci M MICI, HA sKI BILTUBAE PO3BUTOK MATCPIANBHOI T JyXOBHOI
KYIBTYPH, SIKHH BUABISAETbCA V KOH(ECIHHUX OCODIHBOCTIX XPHCTHUSHCHKOTO BIPOBUCHHA Ta 1H. Takum
YHHOM, IICPKOBHA KYJIBTYPA — SBHIIC ICTOPHYHO 3MIHHE 1 Hece Ha cobi BIZOUTOK KoHecli, yacy Ta KpaiHu,
skl perpescHrye. [Ipu 30BHIMIHIX BIAMIHHOCTAX Pi3HI XPUCTHSIHCHKI ACHOMIHAL €A1HI B OCHOBHIN (QYHKIT
LEPKOBHOI KYNBTYpH — OYTH 30CCPEKCHHSAM 1 LIEHTPOM 3YCTpiul MOAWHU 3 boroM v BuMIpl €IHAHHSA
Hapoxy boxkoro (xpuctusacekoi rpoMaan) 3 TBopueM y CHiTBHOMY CITY KiHHI (JIITYprii).

JyxOBHA MICHA V KaTOMMIBKIA Ta MPOTECTAHTCHKIN MPAKTULI € BAXKIHMBUM KOMIIOHCHTOM LICPKOBHOI
KyabTypu. BTiM, HE Bech 3axi;[HoeBponeﬁCLKm?1 ,Z[yXOBHO-HiCGHHI/Iﬁ penepryap MOXKHA BiTHECTH IO L[EPKOBHOTO.
b. bapTkoBchkuii MOALTSE PETIrikiHi MiCHI HA LEPKOBHI (mTyprqul 5 HemTyprqul) Ta no3a LIepKOBHl [3, c. 20~
24]. Tonbcpkuii BUCHAN CTPABE/UIMBO BBAKAE, IO KOTH TTCHS 3BYHHTE Y Xpami 1 Ha JITYprii, BOHA € TBOPOM
LCPKOBHOTO MPH3HAUCHH, IHII BHAU XPHCTHSHCHKHX pCJ'IIFII/IHI/IX MICCHb HE BIAHOCATBHCSA A0 LEPKOBHUX,
OCKITbKH BOHH HE 3BYYATh y ueme xo4a 1 BHKOHYIOTB peniridHy QyHKIIFo. Hloz0 yKpaiHCBKOro HAyKOBOro
JUCKYPCY, TO Ha CHOTOJHIIIHIA JEHb IYXOBHO-IIICCHHUH KaHp MAalo VCBIIOMIIOETHCS SIK PEMPE3CHTAHT
LEPKOBHOI KyAbTYpH. BTim, B ykpaincekill Haywi aedininii "mepkoBHa micHA", "TITYpridHa mcHs" € BJKUBAHUMH.
Tepminom "mitypriuna mchs" ("miTypriiHa mcHs") TO3HAYAKOTHCS 1 MICCHHICTh PUMO-KATONMUIBKOI TPAIUIII, 1
KaHOHIYHI MICHECHIBH OOrOCTYKIHb CXITHOTO OOpsy, SIKI MArOTh JKAHPOBE BU3HAYCHHS "MiCHA" (HAIPHKIAZ,
MICHI KaHOHY), 1 HABITh Ti CXIAHO-XPHUCTHAHCHKI MICHECHIBH, SKI MAIOTh HEMICCHHI Y KIACHIHOMY PO3YMIHHI
(Tob6to crpodiuni) hopmu — Tpomapi, KOHAAKH TOLIO.

V mpargix, mo A0CHIKYIOTh JYXOBHY MICHIO 3aXiTHOYKPAiHCHKOTO PEriOHy IPEKO-KATOUIBKOL TPAIHLi
(I. Marittuun, H. Cyniif), B:kuBaHUM € TepMiH "LepkoBHA micHA". . MaTifiunH v po3Biakax, MPHCBIICHUX
HOBOBACHTUSHCBHKIA MTICCHHOCTI, HABOAUTh OPHIIHANBHI HA3BH TAMIBKUX MMicCHHUX 30ipok kiHmg XIX — mepruoi
noyioBHHA XX CT., V SKHX JAYXOBHO-ITICCHHI TBOPHU LICPKOBHOTO MPU3HAYMCHHS OKPECICHO K "LICPKOBHA IMCHs" 1
"uepkosHo-HapomHa micas” (muB. [13]). H. Cymit y crarri, mo posrasigae "borormachauk” 1850 p. BumamHs y
TeonoriuHii mwrotwHI [20], mponoHye He BHKOPHCTOBYBATH TEPMIH "OYXOBHA MMCHA', OCKITBKH 3 GOrOCIOBCHKOI
TOYKH 30py BIH HC € KOPCKTHHM, a BXKMBATH TCPMIH "LIICPKOBHA IMICHs", BIAMOBIAHO A0 TPAaHLii BHIAHB
"bororiacHuka", BACHTIAHCHKHX MICEHb MOYATKY XX CT. Ta CY4acHOi ycHOI mpaktuku | ammaunu. locmiauis Brkazye
TAKOK Ha 1HINI ICTOPUYHI HA3BH — "HAO0KHI micHI", "LIEPKOBHO-HAPOIHI ITiCHI", alie 3a3Havae, Mo TEPMIH "LICPKOBHI
micHI" € HaWOLTbII anﬁH;{THHM [20, c. 92] Ls mponozuttist € koM CIIIIHOIO IMO/0 o0paHoro HEt 00 exTa
JocmimpkeHHs, apke "borormacHuk” yHlaTCbKI/IX (rpeko- KaTOJ'II/II_IbKI/IX) ;[pyKns € AIACHO LCPKOBHO0 KHHIOKO
napamTyprquoro TMPHU3HAYCHHS, SIK 1 BHJIAHHS HOBOl BacUMaHChKoi miceHHOCTI. OAHAK BIAHOCHO BCi€i
CXI1JJHOCTIOB SIHCBKOI ITICEHHOCTI BUKOPUCTOBYBATH TEPMIH "LIEPKOBHA IMCHA" HEAOPEYHO, OCKLUIbKH OLIbIIA YaCTHHA
CX1JJHOCTIOB SIHCBKOI JYXOBHOI ITICEHHOCTI HE MAE MPSMOTO 3B 13Ky 13 XpaMOBHMH BIANPABAMHU, 4, OTXKE, HE HAIC)KUTD
JI0 LICPKOBHOI KYJIBTYPH. Penpe3cHTaHTOM OCTaHHBOI € NI ii MTYprivHa Ta HapamiTypriuda CUIKH, TPSACTABIICHI
PUMO-KATOTUIIBKOFO ¥ MPOTECTAHTCHKOI) CYUACHOIO MICCHHICTIO TA VHIATCHKOO (rpexo-katomuipkor) X VII-XX cr.

127



MuUcCreuTrBo3HaABCTBO 3ocim 0. JI.

lono mpaBocTaBHOrO CEPENOBHINA, TO TYT MUTAHHA € Olmbin ckmagHuMm. [Iporsrom 400-miTHBOrO
PO3BHUTKY CX1JHOCIOB SIHCBKOI JYXOBHOI MICEHHOCT] V MPABOCTIABHOMY CEPEIOBHII MPAKTHKA CIIBY AYXOBHHX
MmceHp Mana Taki (opMH: MOHACTHPCHKHH MM03a00rociy:KOOBHH CHiB, 1HAWBIAYATIBHUH Ta IPOMAACHKUI
M03aXapaMOBHH CIiB, CHIB V TEATPATbHUX BHCTaBaxX (LIKUIBHUN TeaTp Ta BEPTEN), MAPATITYPriuHHH CIIB V
MpaBOCTABHUX (MIOCTYHIATCHKHX) rpoMaf 3aximHux Ykpainu ta binmopycei, ykpainceka Ta GLIOpYChKa TIPHULBKA
TpaauLis, a TAKOXK CHiB AYXOBHHX CTUXIB Y CTapooOpsAUiB (SKi € Bigramy:keHHsM mnpasocnas’s) Pocii, 1y
OLIBPIIOCTI BUMAAKIB JYXOBHA MICHS BUKOHYBAJIA M03a00roCIy00BY (I103aXpaMOoBy, MO3AITYPrivuHy) (HYHKIIIFO.
OpHak y HEBHHUX BHNAAKAX MOXKHA PO3MISIATH MPABOCTABHY AYXOBHY IMICHIO SIK SBUILE [ICPKOBHOI KYIBTYPH:
HAIPHKIAJ, KOJU MPABOCIIABHI ITiJ BIUTUBOM YHIATIB 3aIlO3WYYBATH TATHHCHKI TPAKTHKH HapatiTyPriuHoro CIiBy
miceHp (V 3aximHux perioHax Ykpainn Ta binopyci) abo mpoJoexyBanu NPUTPUMYBATHCS JATHHCBKHX
LEPKOBHUX MPAKTHK MICI HACHIBHHULIBKOTO NEPEBOAY VHIATChKMX mapadidl Ha NpaBOCTaBHI, SK Le OVIo,
HAIPUKIAJ, Ha OLTOPYChKUX 3eMIBIX micis ckacyBaHHs YHil y 1839 p. Takok MokHa BBaXKaTH ONMH3BKUM 10
JITYPrivHOro BXKUTKY CIIB JYXOBHHUX CTHXIB (KaHp, CIIOPITHCHHUH 3 JYXOBHOIO HICHEIO) Vv ctapoodpsauis Pocii,
XOda 1I¢ SIBHILE HE € LIJIKOM 1ICHTHYHUM CIIBY IICEHb HAa OOrOCTY KIHHI Y KATOMHLBKIH NPAKTHLI.

Takum YHMHOM, TpaBOCIABHA OYXOBHA MICHA V OUIBIIOCTI BHIIQJKIB HE HANCKHUTH A0 LECPKOBHOI
KYJIBTYPH, TICPESAYCIM uepe3 0coOMMBOCTI ii (PYHKIIOHYBAHHS. 3a3HAMKMO, IO Vv 0araTbOX BUMAAKAX CaMe ICH
YHHHUK 1 € BU3HAYAIBHUM IHOA0 MPUHAJICKHOCTI TYXOBHO-TICCHHUX TBOPIB 0 LICPKOBHOI KYJIBTYPH, OCKLUTBKH
YacTo 3MICT MICEHB, IO MOOYTYBAIN B VHIATCBKOMY 1 MPABOCIABHOMY CEPEIOBHIII, OYB MPAKTHYHO 1ACHTHIHUM,
0co0MBO y THX BHIAIKAX, KOIMM HE WIILTOCH Mpo LepkoBHi gorMar. Cave Tomy Oy710 Tak 6arato npaBoCIaBHHX
Buzanb "borormacHnka" v XIX-XX cr., mo 6yB ynepiie Buaannii MoHaxamuy-sacumianamu v [lodaesi y 1790-
1791 pp. sx KHHTa JTTYPridHOrO BXKHTKY, & TOMY OVB VIIOPSAKOBAHHH 3r1THO TPAIMIIN KATONMMLBKUX KAHIIOHATIB
Ta mceHHUKIB, [ Ipu 1poMy movaiBcpkuii "borormacHUk" MiCTHB 0araro MmiceHb, MO HANCKATH MIEPY MPABOCIABHIX
apropis. Came me cTano MATPYHTSIM HE 30BCIM BIPHOI TE3W, IO H JOCI KYIBTHBYETBCH B YKPAiHCBKOMY
MY3HKO3HABCTBI, IMpo HaqKoHpeciiHICTh 200 MmozakoH(EeCIHHICTh YKPaiHChKOI AyXOBHOI MICEHHOCTI (0QHA 3 IPUYHH
— MOCTPAIJHCHKUHA CHHAPOM HIBETIOBAHHSA, Y TOMY YHCII TEPMIHOIOTTYHOrO, TOro, mo OVIO MOB fA3aHO 3
JTISUTBHICTHO YHIATCBKOI (rpeko-karommipkoi) nepksu). Hocmigamku XIX — modarky XX cr. (I. KoroBud,
H. Muposuu, A. Xoiranekuit, C. Lllermosa) BkazyBaiu Ha KaTOMUIBKUN XapakTep miceHb "borormacHuka',
cyuacHi 3apyOikai gocmiaauku (I'. Pore, /. IlltepH) Takok 3a3HAYAOTH BIAMIHHICTh MIXK YHIATCBKO Ta
MPaBOCIABHOIO MICCHHICTIO.

VY 1poMy BHIAIKY BAPTO TOBOPHUTH Paiiue Mpo KOHPECIHHY TOICPAHTHICTD, KOMIH MPH BIACYTHOCTI
JOKTPHHATIBHOI PI3HHULI B VKPaiHCBKOMY Ta OLIOPYCHKOMY CEPEIOBHINI YHIATCBKI BUAAHHS BHKOPHCTOBYBAIH
MICCHHI TBOPH MPaBOCIABHUX aBTOPIB 1 HaBMmaku. OxHak s koH(]eCiiiHA TOMepaHTHICTh TAKOXK OyJa A0BOMI
YMOBHHM SIBHINECM, OCKUIBKMA JO3BOJICHI O(MIIIIHHOK UEPKOBHOK BIAJOK VHIATCHKI Ta MPABOCIABHI
JPYKOBaHI MICCHHI BHAAHHS YITKO PO3PI3HSIMCA: V MPABOCIABHUX Apykax "borornacHuka" Oyn10o MOBHICTIO
BHJIYUCHO KATOJIMLBKHN CICMCHT, 30KpeMa MICHI Ha KATOMHLBKI LEPKOBHI CBITA, OKpeMi KOH(ECIHHO
BH3HAYCHI TICHI 1 HABITh TBOPU MOIBCHKOIO TA JATHHCHKOIO MOBaMH (MOBa B IbOMY BUIAIKY CIIPHAMANIACS
SIK MapKep KOH(PECIHHOT MPUHAICKHOCTI), ASHKI CTPOGH MICCHb 3a3HABAIN PSAAKIIMHUX 3MIH.

[lizcymoByrOuH, y3araabHHMO OCOOMHBOCTI BHSBY O3HAK LIEPKOBHOI KYIBTYPH V CX1THOCTOB SHCBHKIN
nyxoBHi# miceHHocTi X VII-XX cr. [lo-nepie, AyxoBHA MiCEHHICTh € SBUILIEM LEPKOBHOI KYIBTYPH V CBOIH
MapajiTypPriufHid 1 MTYpriuHid rinkax, A¢ Neplia, IO BHHUKIA B VHIATCBKOMY CEPEAOBHINI, Mana i Mae
BHCOKHU KYJBTYPOTBOPUYUE MOTCHLIAN, KU BHABUBCS 30Kpema y Buxoai "borormacHuka"' — mepmmoi
BENMUKOI 30IpKH LEPKOBHUX IMICEHB; NITYPriYHA TiKa CXiAHOCTOB SIHCBKOI TYyXOBHOI MICEHHOCTI € Mi3HIM
SBUIIEM 1 TIOB’S3aHA 3 PO3BHUTKOM PHMO-KATONHMLIBKOI 1 MPOTECTAHTCHKOI MICEHHOCTI HA MOCTPAITHCHKOMY
MPOCTOPL, ii PONb Y KyJbTYPOTBOPUHX MPOLISCAX HAPA3l € HE3HAYHOK. HemTypriuna rijika CXiIHOCIOB SHChKOI
JOYXOBHOI MICEHHOCTI aKTYaTi3yeThCA MEPEAYCIM YV MPABOCIABHOMY CEPCAOBHILI 1 € HAWOLIBIN PO3BHHEHOIO 3
YCIX TPHOX, OJHAK Yepe3 (PYHKIIOHYBAHHS 033 NEPKOBHUM (XPaMOBHM) CEPSAOBHUIIEM il HEC MOXKHA BIJHECTH
MO LEPKOBHOI KYyJIbTYpU. TakuM YHHOM, POJIb JAYXOBHOI MICCHHOCTI HA CXIJHOC/IOB SHCBKUX 3CMIISIX,
MEPEBKHO MPABOCIABHUX, V PO3BHTKY LICPKOBHOI KYJIBTYPH € MEHIIOIO, HA BiAMIHY Bif 3axiaHoi €Bpomy,
J€ LIEPKOBHA MICCHHICTh KATOMULBKOI Ta MPOTECTAHTCHKOI TPATULIHA € BATOMOKO YACTHHOI H0rocny00Boro
penepTyapy 1 penpe3eHTaHTOM HAIIOHAIRHOI KyapTypHOI Tpaguiii. llloxo Tepminosorii, TO BUKOPHUCTAHHS
TepMiHa "HepkoBHA micHA" OyJe AOPEYHUM JHIIC NMPH XaPAKTCPUCTHLI TITYPridHOI Ta MapamiTypridHOl
rUTOK CXIAHOCIOB STHCHKOI TyXOBHOI MTICEHHOCTI.

[To-apyre, cXiTHOCTOB HChKA AYXOBHA IMICCHHICTh K YACTHHA LICPKOBHOI KYJIBTYPH BHABISETHCS
uepes ii Gorocayk00By (IMEPEBAXKHO MAPATITYPrivuHy) (QYHKIIIO, OTKE, 3B SI30K 3 XpamMoM 1 O0psSIoM HAJae
LECPKOBHUH XapakTep AYXOBHHUM IICHSM, SIKI 3aBJSIKH LIbOMY HaOVBarOTh cakpaiabHOro BuMipy. [Ipu upomy
BH3HAYCHHS MICHI SIK LEPKOBHOI y OaraThoX BUMAAKax OyJ0 MOB s3aHE JTHIIE 31 3MiHOK (YHKLII, a HE
TEKCTY YU METOAII, SKIIO BOHA BiANOBIAa7a OCHOBHAM KPUTEPisAM LIEPKOBHOI MY3HKH.
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[o-TpeTe, AyxOBHA MICCHHICTD SIK SBHUIIC [IGPKOBHOI KYIBTYPH € KOH(PECIHHO BU3HAUCHOIO (KATOIHIIBKA,
MPOTECTAHTChKA, 3HAYHO PIALIC — MPABOCIABHA), BUKOPUCTAHHS 1HOKOH(ECIHHUX TBOPIB OVIIO MOXKIHMBE
JUINE 32 YMOBH iX JOTMATHUYHOI BIAMIOBIAHOCTI 200 3MiH Y TSKCTOBIH YaCTHHI.

JyxOBHI ITiCHI MO’KHA PO3TIILAATH Y KOHTEKCTI HAPOIHOI 1 MONYISAPHOI KYJABTYPH, K OKPEMO, Tak 1V ii
criBBiZHOEHHI — UepkoBHOI. CTOCOBHO 3B SI3KIB HApPOJHOI KYTBTYPH Ta AYXOBHOI MICEGHHOCTL, TO BOHA
BHSBILIETBCA Y IIEPEXOA1 YACTHHH PEHEPTYapy AYXOBHUX IMTICCHb LIEPKOBHOrO Ta MO3aLEPKOBHOTO MPHU3HAYCHHS V
HApPOIHOMICCHHY TPAIULIIO, Y TOMY YHCII B NIPHHLBKUHA penepryap. Llg cknaxosa AyxoBHOI MICEHHOCTI BiKE
cTajga mpeaMeroM aocaimkeHHs HaykoBUiB (ykpaincekux (O. borganosa, H). Measenuk) ta OLIOPYCBKUX
(JI. Koctrokoeenp, JI. BapaHkeBud) BueHHX), BTIM, 11 cepa motpeOye MOANBIIONO BHBUCHHS, CEPEH SKHX
MEPCICKTUBHUMU € HANpsMH, IO JOCTIDKYIOTh (DOTBKIOPH3ALID TEKCTIB OYXOBHHX ITICEHb, AHATI3VIOTH
B33€EMOJII0 IICPKOBHOI, HAPOAHOI, MOMYJLIPHOI KYJNBTYPH V AYXOBHIM IMICEHHOCTI, BHBYAIOTh POCIHCHKHI
JIYXOBHHH CTHX Y HOT'O CIIBBIAHOIIECHH] 3 VKpaiHCBKUM AyXOBHO-iceHHMM penepryapoM X VII-XVIII ct. Ta iH.

3HAYHO MEHII JOCTIIKCHOK € IYXOBHA MICCHHICTh 3 TOYKH 30pVy ii JOTHYHOCTI A0 MOMYIIIPHOI
KyIeTYpH. BUBUYCHHS 3B A3KiB JYXOBHOI U MOMYJSApHOL (MAacoBOi) KYIBTYPHU IIE HE Mae CTaloi Tpaguii B
VKpaiHChKIH Hayll, Xoua € y HbOMY HampsMi Bk NEBHI HampaiosadHd. [Ipodnemy B3aeMonii IepkoBHOI Ta
MacoBoOi KynbTypu po3ristHyTo y ctarti [, Jlsmenko [12]. Konneniis aTopa monsrae y ToMy, 10 SBOJHOLIS
perdiriiHoi KyJnpTypHu BiaOyBamacs HACTYITHHUM LITSIXOM: BiA MacoBol y JaBHI 4YacH d4epe3 emiTapHy Vv
PaKypc JOCTIIKSHHS, AAICKO HE 3 yCiMa CIOCTSPSIKCHHIMH 1 BUCHOBKAMH JOCTIIHHUI MOYKHA ITOTOTUTHCS.
Taxk, HanpUKIaa, TOBOPSYU HPO 30IMKCHHS LICPKOBHOI Ta MacoBOi KyIbTYpH Yy XX CT., BOHA HABOAUTH AK
BJAJTI MPHUKIAAA CIIBTBOPYOCTI MY3HKH 1 penirii Ha MyznuHomy (puHKy TBOopu E. JI. VeObepa, rpymu
"Enirma" Tomro) [12, ¢. 200-201]. OagHak ocCTaHHI HE HAJCKATH BJACHS M0 LECPKOBHOI KYJIBTYPH, a €
3paskaMy MacoBOi, SKa BJAIO BUKOPHCTaNa JAOCATHCHHS "BHUCOKOI" KYNBTYPH, & TOMY HABOTUTH MOAIOHI
MPUKIATU K 3pa30K CBOTIOLII XPUCTHAHCHKOI PETIriiHOI KYIBTYPU HEKOPEeKTHO. bimpm cnymHmMu TYT
BHIIAAIH O CIOCTCPEKEHHS LIOAO CHPOLICHHS MY3UYHOI MOBH YV CYYaCHOMY KATOMHLBKOMY Ta
MPOTECTAHTChKOMY Oorocmy»kinHi v XX cT. 200 K NPUKIaIH TITYPrivHHX BIANPAB 33 YIACTIO POK-MY3HKAHTIB,
4K, Hampukiazd, "MerameBa Meca', mo mpossyuana v 2006 p. v DiHAMHAl V TIOTEpPaHCHKIA LIEPKBI M.
Temnnemiaykio. BTiM, mEpCHCKTHBHHUM € caM HampsM JOCTIAKCHHS B3aeMoali IEPKOBHOI Ta MacoBOi
KYIBTYPH, SKUH € BAXKIMBUAM V PO3YMIHHI IPOLIECIB CBOIOLIT XPUCTHAHCHKOI GOrocmy:k00B0i TpaamIii.

loao prc nonyasapHOi KyABTYPH V AYXOBHIHM MICEHHOCTI, 3a3HAYMMO, IO BXKC € 3arallbHOBU3HAHHMH
TE3H IIOAO CIPOLICHHS TEKCTIB Ta MEMOAIH Y IYXOBHUX Ta CBITCHKHX MICHAX (KaHTaX), HPO IO HAMHCAHO V
mpasix M. I'pinuenxka, O. Komung, b. Kyapuka, T. JliBanosoi, JI. Isuenko, T. eddep, JI. Kopuiii Ta iH.,
AKi BiA3HAYAIOTh 30IMBLICHHS TAHLIOBAIBHHX CJICMCHTIB V AYXOBHHX IIICHAX, 3aTVUCHHS CJICMCHTIB
MY3HYHOI MOBH, L0 MPHHILTH 13 3axigHoi €Bpomny, A¢ 3a3HANH BILUTUBIB CBITCHKOI KVIBTYPH.

BigHOCHO TEKCTIB MICEHP 3 PYKOMHUCHUX CHIBAHUKIB, TO IX B VKPaiHCBKIHM HayLi BUCHI-DITOIOTH BKE
JOCTIPKYBAITH Y KOHTEKCTI nomyasproi miteparypu. JI. Komanuis posrisaae cBITCBKY TIPHKY 3 PYKOMUCHHX
miceHHukiB X VII-XVIII cr., xapakrepuayioun ii sk "TpeTio miTeparypy", roBops4y, mo "y CIOB THCBKOMY
domskaopHO-MiTeparypHoMy cepenosuini 3 XVI-XVII cr. mopsn 3 Tpaguimiiiaumu  (GompkiopoM i
"emiTapHO" MTEPATYPOIO CTBOPIOBANACH MacoBa abo MOMYILIPHA JIITEPaTypa, OCHOBHOI BIAMIHHICTIO SIKOi BiX
HAPOHOI CITIOBECHOCTI OyI1a MEepPeBaskHO HE YCHA, a MUCEMHA, pyKomucHa (opma nodyrysanns” [9, ¢. 84].

HocmiaHung AeTaabHO XapaKTepH3ye VKPaiHChKY PYKONHCHY HIiCEHHY cBiTchky mnipuky XVII-
XVIII ¢T., Ha OCHOBI sKOi BOHA 3a3HAYaE OCHOBHI O3HAKW HOMy/ISpHOL jiTepatypu. BpaxoByrouu Te, 1m0
CBITCBKA 1 IYXOBHI MICCHHICTh HE € IJCHTUYHUMH SBUIIAMH MONPH iX ONU3BKICTh Y MOBI, THII BIPIIYBAHHS,
Menoauui, ToMy He yci BucHoBkH JI. Komanmmi momo monynspHOi JiTepaTypH aBTOMATHYHO MOXKHA
MEPCHECTH HA AYXOBHO-TIICCHHY TBOPYICTb.

Tak, moA0 AYXOBHOI MICCHHOCTI HE MOKHA TMOBHICTIO MOTOMMUTHUCS 13 AYMKAMH JOCHITHHIN, IO
TBOpLI miceHb He OVIIM 3HAHOMI 13 OCHOBAMH JITEpaTypHOi TBOPUOCTI |9, . 85], OCKINbKH aBTOPH AYXOBHO-
MICCHHUX TBOPIB YacTo OYJIN LICPKOBHUMH l€papXxaMHu 1 MM IPYHTOBHY OcBiTy. Takox peaakropu ApyKOBAHUX
BUJAHB [MPOBOJUIH BEIHUKY POOOTY OO0 OUHINCHHS TCKCTIB MICCHP BiX MPOCTOpiuHUX BupasiB. QaHaK J0BOSI
YaCTO KOPIYC AYXOBHHX MICCHB HE BIJAIMOBIAAB KAHOHAM "BHCOKOI" JTITEPATYPH, 1 OJHUM 13 3aBJaHb BUIABLIB
OyJI0 KOPHUTYBaHHS TEKCTIB INOAO iX BIANOBIZHOCTI KPHUTEPLSIM LEPKOBHOCTI. Tomy (VHKIIOHYBaHHS
JYXOBHHX MICCHb LEPKOBHOTO MPHU3HAYCHHS, TOOTO THX, SIKI BUXOMUIH APYKOM, OATAHCYBAIO MK JBOMA
THIIAMH KYJIBTYPH — LEPKOBHOI Ta momysspHoi. LlepkoBHa Bnaja mikayBanacs MPO YHUCTOTY BUCHHS Ta
BIJMOBLAHICTD 3MICTY i CTHIIIO MICEHb KPUTEPISM LIEPKOBHUX TBOPIB, aJIc MPU3HAYATIHUCSI BOHH I HAPOAY 1
(YHKLIOHYBATH 32 NPUHLHIIAMH MOMYISAPHOI KYIBTYPH — OKPIM JPVKIB, TEKCTH PO3MOBCIOKYBAIHUCA Y
pYKOmHCaX, y SKHX BLIOYBAJIUCS 3MiIHHM, BUHHMKAIH HOBI TicHI Tomo. [lpy mpomy mpoTupivtds MDK IFMH
JBOMA TUIAMH KYIBTYPU HE OVII0, OCKITBKH BOHH MPOIYKTHBHO JOMOBHIOBAIM OXHA OXHY.
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CynepeunuBolo € i Te3a MOA0 MOIUPEHHS "TPeThol TiTepaTypu” v 3B A3KY 3 BIACYTHICTIO €MITAPHOT
mirepatypu y 200y 6apoko, MO CIPHYMHUIO 30MMKEHHS JITepaTyp 1 (QOIBKIOPY, NMPAKTHYHO CTHPAKOYH
MEKY MK HUMH [9, ¢. 85]. Ha Hamy aymky, MacoBa miTepaTtypa, SKa BHHUKAE Y paMKaxX HU30BOT'O (CBITChKA)
Ta cepeaHpOro (AyxoBHA) OAPOKO, IO HAMKUCAHA MOBOK), OJM3BKOK A0 HAPOAHOI, € OAHIEK 3 O3HAK
3araJbHOEBPONICHCHKOr0 MPOLIECY PO3BUTKY YKPAIHCHKOI JTITEpaTypH, 30KpeMa 1y HAPUHI AyXOBHO-ITICCHHOT
TBOPYOCTI, IPH LIbOMY HASBHICTh a00 BIACYTHICTh €NITAPHOL TITEPATypH HA LEH HpoLec NpsMO HE BIUIUBAE.
Y €Bporii Ha 1eH yac mpunagae OypXIUBHA PO3BUTOK LEPKOBHOI MICCHHOCTI HAI[IOHATBPHUMU MOBAMH, IS
SAKHX XapakTepHA MPOCTOTA IK JITEPATYPHOI, TaK 1 My3WUYHOI MOBH, MPO LIO CBIAYATh YHCICHHI BUAAHHS
KaTOHIIBKHX Ta MPOTCCTAHTCHKUX KAHLIOHATIB Ta MCCHHUKIB 3 LIGPKOBHUMH TICHIMHY, 1 "BHCOKA" miTepaTypa He
BIUIMBAJIA HA MPOLEC PO3BUTKY MOMYJAPHOI. €BPONEHChKI AYXOBHO-IICEHHI TBOPU 3a CBOEK (GOPMOIO 1
3MICTOM TaKOK MOMKHA BIAHECTH AO MOMYIBIPHOI pemniriiiHoi mireparypu. Pi3HHLS B €BPOMCHCHKOI MPAKTHKH
noJyrae Tume v opMax: APYKOBaHI BUAAHHS v €BPOIT, PYKOITHCHI 1 JIMIIE Mi3HIIIE APYKOBaHI — B Y KpaiHi.

He MokHA TNOBHICTIO MOTOAWTHCS INOAO TPAKTYBAHHSA LBOrO MIApy, HOOPU HOro Ge3yMOBHY
OPHUTIHANBHICTD, K BTOPUHHOrO 1 MO BiAHOWEHHIO 10 GoabKiopy, 1 xo "Bucokoi" miteparypu [9, c. 87].
besymoBHO, sBUINE MacoBoi IiTepaTypu € NIHCHO BTOPUHHHM MIOAO 3arajibHOMITEPATYPHOrO MPOLECY,
OJHAK JTUIIEC BUXOJSIYH 3 MPIOPUTETY "BHCOKHX'" JKaHPIB 4K MPOBIAHUX V miTeparypi. Hatomicte kymeTypa
0apoKo Mae KAHPOBY 1€papxif0, A¢ KOKEH BUKOHYE CBOK (DYHKINIO, 1 TOMY I JITEpPATypa € LUIKOM
CaMOILIIHHOKO 1 CAMOJOCTATHBOKO V JKAHPOBIH cHCTEMI GapoKo, 1 THIIEC KOPUCTYETHCS 3aC00aMH, 10 MPHHIILITH
3 "Bucokoi" miteparypu abo doapkiaopy. HapoaHa XpucTHSHChKA PEIITriiHICTE MOTPeOYBaIa BUKOPUCTAHHS
caMe TaKuX XyJ0XKHIX GOopM, 1 UM MOKHA MOSICHUTH TAKHH CIUIECK PO3BUTKY AYXOBHOI MICEHHOCTI.

BrivM, HagzBruaiino npoxykTuBHEM v gocaimkeHHi JI. Komanumi € posrisa ykpaiHChKOi pyKOMUCHOT
MICEHHOT JIITEPATyPH Y AUCKYPCI MOMYJSPHOI KyJIbTYpU (BUCHA MOCHJIAETHCS HA JOCBIA BUBYCHHS MMOJBCHKOI,
YECHKOI, XOPBATCHKOI JIITEPATYPH), HABITH BPAXOBYIOUU T, IO JOCTILAHHUIIO LIKABHUTH JIMIIC CBITCHKA IMICCHHA
JgiTeparypa. 3a3HAuMMO, IO Y HAYIl BXKE € HANPALOBAHHS JITCPATYPO3HABUOTO AHAMI3Y IYXOBHO-TICCHHUX
TEKCTIB 3 pykoruci (po3Bigku O. ['Hariok, [13. Marisin), e BKa3aHO HA MOMKJIMBICTh TPAKTYBAHHS LIBOTO BUIY
JITEPATYPH SIK TOMYJSIPHOI, X0Ua AKICHT Y [UX AOCTIKCHHSIX CTABUTHCS HA IHIIMX ii CTOPOHAX (JOCTIAHHUKH-
(h110I0TH BiTHOCATH PYKOIUCHI JYXOBHO-ITICEHHI KAHPU 10 KHIDKHOI TpaauLii). Takok MIIKOM CIYITHOKO € Te3a
OO0 MEpeBard '"MparMaTHYHHX LUICH TEKCTY HaJ CCTCTUYHOK (DVHKLIEI XYAOKHBOIO TBOPY', a TaKoK
M IKpEcICHH Horo (QyHKIIOHAIBHOCTI, KA MPOTHCTABIAETBCH HOro XyaokHocTi |9, ¢. 85]. Ha Hamy xymxy, i
MOJIOXKCHHSL € BAXIMBHMHU INOAO BiI3HAYCHHSA (PYHKIIOHANBHOrO KOMITOHEHTY SIK MapKepa MOMyIIpHOI
KyAbTypH. DYHKUIOHATBHUA YHHHUK € LCHTPATBHAM 1 Y BH3HAYCHHI AVXOBHOI MICHI K PEMPE3CHTAHTA
LCPKOBHOI KyIbTYpu. Takum duHOM, (YHKIIOHAJBHICTE TBOPY JA03BOJISE 30JMKATU OOHABA 30BHIIIHBO
MPOTHJICKHI KYJABTYPHI BUMIPH JYXOBHOI IMICEHHOCTI — HEPKOBHUH Ta HOMYISIPHHH.

[Ipocrora TekcTOBHX 1 My3udHHX (OPM, HOMIUPEHHS CEPEA VCIX BEPCTB HACCICHHS, MAaCOBE
POBIMOBCIOKCHHS Uepe3 PYKOMHUCHY TPAAMLID, a MI3HIIIE, — Yepe3 APYK, — Y€€ L O3HAKH MOMYIIPHOI
KYIBTYPH, SIKI XapakTepHI AN CXITHOCIOB SIHCBKOI AYXOBHOI MICCHHOCTI. PUCH momymsapHOi KyIbTypH
abCONIOTHO HE CYNEPeHaTh LCPKOBHOMY BKHUTKY I[HX TBOPIB, OCOOJHUBO SIKIIO Ii PO3T/ISAATH ¥ KOHTCKCTI
HOBOI CakpanbHOCTI K crenudiuHoi pucH uepkoBHOi My3uuHOi KyviaeTypu Hoeoro wacy, sika mepenbauae
BKITIOUCHHS €JIEMEHTIB, 10 PAHIIIEC HEC BBAYKATUCS CAKPATbHHMHU (HAPOJHI MOBH, TAHLFOBAIbHI €IEMECHTH V
MY3HL1), V CAaKpaIbHAN IPOCTip OOrOCTYKIHHSL.

[NoBeprarouuck 10 BUCHOBKIB MEPIIOT YACTHHU CTATTI 3a3HAYHMO, [0 A0 LEPKOBHOI KYIBTYPH HAIEXKATh
TBOPH JITYPIiYHOIO Ta MApamiTypriuHoro mpusHadeHHdS. OAHaK PUCH TOMYIBIPHOI KVIABTYPU € 1 V TBOpax
MO3AMITYPrIYHHX, 1, OCKUTBKH MIXK IIUMH BUAAMH TYXOBHOI MICEHHOCTI € PI3HHULI, TOMY, PO3MVISAAIOYH 11l SIBUIIA
Pa3oM, BiI3HAMUMO, SIKI TIOIOKCHHS € CUTBHUMH T4 BIAMIHHAMHE 151 000X THITIB TyXOBHHX ITICCHB.

[To-nepime, miceHHI 3pa3kH, SK PEOPE3CHTAHTH MOMYIAPHOI LEPKOBHOI KYJBTYPH, MONAKOThH
XPUCTUSHCHKE BIPOBUCHHS V MY3WYHO-TIOCTHYHUX (OpPMAX, TOCTYIMHHX YCIM XPHCTHIHAM, MPH LBOMY HE
HACThCS MPO HOro CHPOIICHHS ab0 BHUKPUBJICHHS, a MPO BUKIAACHHS HOTO OCHOB Y MPOCTIH Ta AOCTYIHIN
dopwmi. Lls puca e ciibHOKO 1 1181 HEPKOBHOI, 1 HELCPKOBHOI MICEHHOCTI.

[To-apyre, AyxoBHI micHi 000X BHAIB € KOH(ECIHHO BU3HAYCHUMH, & TOMY CHPHSIOTh MOMYJIIpH3awii
cBoei koH(ecil: v BHUNAIKy BHUKOPHUCTAHHS MICCHHOTO AO0POOKY IHINOI XPHCTUSHCBKOI JcHOMiHAMii —
1HOKOH(DECIHHUX CIEMCHTIB (OCHOBH BIPOBUCHHS, CBSTA, HAMOUTBIN MIAHOBAHI CBSTI, LCPKOBHI CBSITHHI)
BHJIYYAIOTHCS 200 3aMIHIOIOTBCS.

[To-TpeTe, prcy monysPHOI KYIBTYPH BHABISIOTHCS Y BUKOPUCTAHHI V MICHAX 000X TUITIB HAPOJHOI
MOBH, XOYa MOACKYAH V IX TEKCTaX 3adHINAIOTBCA CTpodu abo Kijgpka CTPod LEPKOBHOCIOB SIHCHKOKO
MoBoto. Lle He € o3Hakorw Aecakpamizanii pemirifHHX TBOPIB, OCKITBKH BOHHM HE BTPAYAIOTh PENIriHHUN
xapakrep. OZHAK BHKOPUCTAHHS HECAKPATBHOI MOBH CBIJUHTH MPO HOBHUH €TAll PO3BHUTKY PENIriHHOI
MY3HKH, SIK3, PEaryiOuy Ha 3aluTH Yacy, HaOyBae aHTPOIIOLICHTPUYHUX PHC.
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IMo-ueTBepre, MeIOMKA TYXOBHUX MICCHR 000X THITIB 3a3HAE CHPOIICHHS BOHA MEPCA0AYAE BUKOPUCTAHHS
Cy4acHOi MY3HYHOI MOBH, 3alIyYICHHS TAHLIOBATBHHUX €NEMEHTIB Tomo. Lle Takoxk He € aecakpamizamiero,
OCKLTIBKH Y MY3U4HIH MOBI, fK 1 miTepaTypHil, v 100y HoBoro uacy BiaOyBarOTbCSA aHATIOTIYHI IPOLIECH.

[Mo-1’s1Te, PO3MOBCIOIKEHHS MICCHb BIAOYBAETHCS UCPE3 THPAXKYBAHHSA — V HO3ATITYPIidHIA MCEHHOCTI
4ePe3 PYKOITUCH, Y HAPATITYPTIUHIN — YePe3 PYKOMKUCH Ta APYKH. THpaKyBaHHS, XapPAKTCPHE IS HOMY/BIPHOI, a
MI3HIIIE I MACOBOI KYIBTYPH, NapaIoKCaTbHIM YHHOM 30eperio 1ed map i GombKIopuzanii, SKy 3a3HaABaIA
TEKCTH PEMIrIHHUX TBOPIB Yepe3 BKIIOUCHHS arOKpU(IYHIX eeMeHTIB. Peraryioun ta THpaXKyrouH JyXOBHI TiCHI,
LICPKOBHA BJIa(a MIEPEAYCIM A0asa Mmpo YUCTOTY BIPOBUCHHSL. TaKO:K BIIyYArOUH MICHI i3 APYKIB 200 BBOMSIYH iX 10
JPVKOBAaHHX MICCHHUKIB, LICPKOBHI 1€papXyl HAMATAIHCS MOMYLIPH3YBATH ab0 ACMOMYISPHU3YBATH (BHBECTH 3
penepryapy) micenHi TBopu. OHAK 1€ BAABAIOCS HE 3aBKAH, 1 BIAMIHHICTh MK TCKCTAMH JPYKIB 1 PYKOIMKUCIB
MOKA3Ye, SAKI TBOPU OYIIN JIHCHO MONYISIPHHAMH, a SIKI MOMYJIAPU3YBATINCS IITYYHO U TaK 1 3a7WIIMINACS JIHIIC V
KHHrax. 3 4acoM APYKU BUTICHUIIM PYKOIHCHI CIHIBAHHKY, 1 IIEPKOBHA MICCHHICTh MOYANTA PO3MOBCIOIKYBATUCS 1
THPKYBATHCS TICPEBKHO Uepe3 APYKOBaHI BuIaHHA. HenepkoBHA K MICHS PO3NOBCIOMKYBATACH B OCHOBHOMY
yepes pykorwrcy, xoda v XIX-XX cr. Buxoanm npasocnaBHi BuaaHHs "borocnacHuka', skl mpu3HAYaINCs TULIC
JUTSL TIO3ALCPKOBHOrO BikUTKY. ONHAK Takux BuAaHb Oyio HeDarato, 1 OUIbINICTh HELCPKOBHUX ITICCHB
PO3MOBCIOIKYBATUCS V PYKOITHCAX — TYXOBHI MICHI B Y KpaiHi, AyxXoBHI cTHXH y Pocii. ¥V 3B’43Ky 3 1M 3a3HaYNMO,
0 y pa3l BIAXWICHHS 3MICTY TBOPY B OCHOB XPHUCTHSIHCBHKOI BIPH 1 JOAABAHHS ANMOKPU(DIYHHX CICMEHTIB BIH
mepecTaBag OyTH PEHPE3CHTAHTOM LIEPKOBHOI KYABTYPH 1 HAOYBAB PUC HAPOAHOI, HPH IBOMY BiH OJHOYACHO
BTpayaB M O3HAKM MOMYIIPHOI KYNBTYPH, OCKUTBKH BXKC HE THUPAXKYBABCA Y PYKONUCAX Ta JAPyKax 1 Hazam
()VHKLIIOHYBAB Y KOHTEKCTI HAPOAHOI KYJIBTYPH, AC ALsUH iHII (popMu mOOYTYBaHHS Ta NOMIMPSHHS. 3aTyICHHS XK
SIMEMEHTIB (DONBKIOPHOTO MOXOMKEHHS [0 CYTO KAHOHIYHOTO 3MICTY (HAIMPUKIA, JOAABAHHS MOOYTOBUX JACTAICH
V PI3ABSHMX TICHAX) XO4Ya 1 BHBOAWIM LI TBOPH 32 PAMKH LCPKOBHOI KYTBTYPH, OCKUIBKA B XpaMi BOHH
BHUKOHYBATHCS HE MOTJIH, OHAK HE POOWIIO 11l TBOPHU (OTBKIOPHAMU.

[lizcymoByrOUM yce cKasaHe, 3a3HAYMMO, IO AVXOBHA miceHHICTh HoBoro uwacy Mae pucu sk
LICPKOBHOI, TaK 1 MOMYISIPHOI KYIbTYPH, 1 LIC HE MPU3BOAUTE A0 MPOTUPITUS MK LIUMU SIBUINAMU, & CBIAYNUTH
PO HOBHUU €TAl PO3BUTKY PEMITiHHOI MY3HKH, AC CAKPAJIbHE IMiJ BIUTMBOM TYMAHICTHYHUX TCHACHIIH
OTPUMY€ HOBHH — aHTPONMOLCHTPUYHUH — BHUMIp, SKHH 3aBASKH NPATHCHHIO JOHECTH XPUCTUSHCHKE BUCHHS
JI0 KOJKHOT'O HaOMIKae i 1o MONyIIpHOI KYyJIbTYPH.
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