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Dialogue of Russian and west-European music culture in the formation of individual composer 's style of
Nikolai Medtner (on the example of musical piano tale’s genre)

The article is dedicated to personality N. Medtner’s creativity, which penetrates Russian & West-European
music cultures. Biographical details of composer's life which affected on formation of individual style of the artist were
examined. Composer's individual features of N. Medtner style were revealed with the help of musical piano fairy tale
genre, created by him.

The main aim of the article is to study an individual composer's stile & it reflects Russian folk imagery and
features of West-European musical culture.

There were proposed such problems for achievements of the goal:

— to highlight the archetypal influence of cultural and biographical roots of N. Medtner on the formation of the
individual composing style of the artist;

— to identify stylistic originality of the music genre of piano fairy tale created by N. Medtner.

Every composer in the process of his creative formation develops his own special intonation and melodic com-
plex with favorite colorful structure, which in due course becomes some type of his mentality. So, such complex of
abilities and skills transforms into the personal stylistic manner, definitely characteristic for the artist.

On the forming of N. Medtner’s person as an artist his relative roots consisting of Russian and German nations
exercise influence on him (N. Medtner was born in Russia, in German family, who lived in Moscow that time). His
roots also exercise influence on his thirst and interest for music by J. Bach, W. Mozart, L. Beethoven, R. Shuman, F.
Chopin, R. Wagner, poetry by G. Goethe and so on. On opinion of a researcher Apetyan in his work "N. K. Medtner.
Memoirs, articles, materials" gives very interesting facts, touching the symbiosis of West-Europenian and Russian cul-
ture of N. Medtner creative activity.

For 1912, when the first time N. Medtner's songs on poems by Russian poets Tyutcev and Fet were sounded in
concert, it was noted in press the beneficial influence of Russian spirit. However, only to the end of the second decade
N. Medtner's creative activity the critics began to talk about his Russian nature. One reviews concentrated the attention
on his arts as an example of deep synthesis of German and Russian culture, others emphasize that on the ground of
"modern Germanium", "from the depth of poor German culture" there was not be born such beautiful, spiritual compos-
ing as his "First Concert". Further analysis of the ground of N. Medtner’s art led critics to correct reasoning that
N. Medtner organically connected with Russian melodies subconsciously abstaining from the borrowings of folklore.

Here it need to be noted that father of N. Medtner (Karl Petrovich, who was born in Parnu, Estonia) was very
educated person. He was fond of philosophy, Russian and German literature, poetry, valued poetry of Goethe and this
love gave to his children.
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His passion to Goethe's poetry reflects in future on the creative activity of his son. Composer would write four
vocal cyclists on verses by this author, and in 1909 N. Medtner receive Glinka Reward for one of the cycles of the
songs on great German poet poems.

N. Medtner’s mother was a sister of another great composer F.Gedike, which in turn was an uncle for Nicolay
Medtner and studied and prepared him for entering into Moscow conservatory. The fact, that N. Medtner was Russian
in his attitude to the world and has German roots, became the reason of the critics and contemporaries called him "Rus-
sian Brahms". In fact, these two composers have a lot of general, holding on to the same artistic principles.

The base of their composer's mental activity was variability as the most important method of developing
themes and polyphonic ways of manners and also improvised metro-thythm. All the creative activity of those artists
was penetrated by impulse of nation and songs.

But genesis of N. Medtner's creative activity is not bordered by relationship with German musical culture. In
his works he uses classical traditions and principles with romantic. From one side, this is a polyphony of writing, clear
form of play, classical seriousness of idea, concentration and exactness its realization. From the another side, it is sig-
nificant for his composer's style to appeal for genres, typically for romantic creativeness, for example, to a miniature, an
interest to folklore arts, which was the favorite program for romantic composers. N. Medtner gave some program name
to many fairy tales, parts of sonatas and majority of the sonatas, fairy tale colorize. The most thin lirism have to be re-
lated to romantic features of composer's creativity, which becomes complicated by polyrhythm, metro rhythm, satiated
with rich and complicated harmony, difficulty of piano facture, intensive employment of chord alliteration and other
indications of romantic method of mentality.

The conclusion of the article is that N. Medtner’s creative activity have to be studied more carefully.

Key words: musical culture, musical piano fairy tale, genre, dialogue of cultures, creative symbiosis, individual
composing style.

Teopueckoe Haciaeame H. MeTHepa He oTinnuaeTcs YHHUBEPCANBHOCTBIO KAHPOBOW MMATHTPEL.
Kommoszurop Tiroren x COYMHEHHIO KAMEPHO-BOKAJIBHOH, KAMEPHO-WHCTPYMCHTANIBHOU M (popTennanHON
My3bikd. Ocoboe MecTo 3aHMMacT My3blkaibHAas (POPTCIHAHHAS CKA3Ka — JKaHP, BICPBBIC CO3JAHHBIA U
BBCJICHHBIA B MY3BIKAIBHVIO muTeparypy H. MeTHepoM, K KOTOpoMy KOMIIOZHTOP 0OpaImancs Ha NPOTSHKCHUH
BCETO TBOPUECKOTO Iy TH.

TeopuectBo H. MetHepa mpuBnekano k cebe MHOTMX HCCICHOBATENCH — COBPEMCHHHKOB W ApY3cH
KOMIO3UTOPa, OHorpadoB U My3bIKATBHBIX KPUTHKOB, & TAKXKE HCCICAOBATEICH HMCTOPHH MY3BIKH M VUCHBIX-
My3bIKOBeOB Hamux auer. OcoOyio ueHHocTh umeror paboret 3. Amersma [1], E. Jomuuckoit [4],
H. Kuromupckoro [10], M. 3erems [6], C. Deasxkuna [11]. Bompockl CcTHICBONW XapaKTCPUCTUKH H
TapMOHHYCCKOTO sI3bIKa (POPTENHAHHOH MApTHH B KAMEPHO-BOKanbHOM TBopuccTBe H. MeTHepa nccieaosaHs B
muccepraiuu A, Lltpom [9]. K mpoGriieme TBOpUECTBA KOMITIO3UTOPA B aCIICKTE KYJIBTYPHO-CTUJICBOIO CHHTE3A,
BBISIBJICHUS pa3HooOpasus GopM U B3aMMOACHCTBHS CTUIICBBIX TCHACHIMHA B KAMEPHO-BOKAIbHOM Hacnexuu H.
Mertnepa obpamanace H. [sery [8].

Opnaxo Gonplnas YacTh VIIOMSHYTBIX HCCICAOBAHHM Kacactcs Onorpaduu KOMIO3HTOPA M aHAIH3a
OTACTBHEIX JKAHPOB — COHAThl U KAMCPHO-BOKAIBHOIO TBOPYECTBA XYAOKHHKA, B TO BpEeMS Kak >KaHP
MY3BIKQTBHOH (DOPTEIHAHHON CKa3KH HEAOCTATOYHO OCBELICH B MY3bIKOBeIUeckol sureparype. Ilpasna,
HEKOTOPBIE MCCIICAOBAaHMA KOCBEHHO 3aTParvBaloT M 3TY YacTh KOMITOZUTOpPCKoro teopuectsa H. Mernepa.
Hanpumep, A. KoiocoBuu Ha matepuane nukia (popTenUaHHBIX CKA30K Op. 26 M3ydaeT MmpoOieMy COUCTAHUS
POMAHTHUYECKUX M CHMBOJIHYCCKHX YEePT B pycckol dopTrenmannoi MuHuatiope Hauana XIX seka [7]. Kpatkyio
XapaKTePUCTHKY IuKIaM (popremuanHbix ckazok maet K. 3enkun B Tpyae "doprenranHas MHHHATIOpA U IYTH
MY3BIKTBHOTO poManTtizMa' [5]. B kyapTyponormueckoM e acmekre TeMa A0 CHX IOp HCCICAOBAHA
HEOCTATOYHO.

Bce BhImmeckazanHoe OOYCIABMHMBACT AKTYANPHOCTh HMCKYCCTBOBCIUCCKOTO U HCTOPHEBEIUCCKOTO
aHaM3a JKaHpPa My3bIKATBHONW (DOPTCIIMAHHON CKA3KK KaK BAKHCUIICTO B IMPOSIBJICHUH HHIUBUIAYAIBHOTO
TBOpueckoro crut H. Mernepa.

Lenp naHHOM paboThl — OCBETUTh WHAMBUAYATBHBIN KOMIO3UTOPCKH ¢t H. MeTHepa, oTpakeHre B
HEM PYCCKOH HapOAHOH 00pa3HOCTH | UepT 3aI1aJHOCBPONICHCKON My3bIKATbHON KYIbTYPBL

Hdna  poctwkeHust 3ToH 1enn Oblla TOCTABIACHA 3aJada — ONPEOCTAsS XApPaKTCPHBIC UCPTHI
xomnosuropckoro ctiiis H. MerHepa, BEICBETHTh apXCTHIIMUESCKOC BIHSHHE KYABTYPHBIX U OHOrpadHuecKux
KOPHEH Ha (POPMUPOBAHKE CTHIIS XY A0MKHHKA.

Y KaKIO0TO BBIIAIOIIETOCA KOMIIO3UTOPA B IPOLIECCE €r0 TBOPUESCKOTO CTAHOBJICHHS BBIPAOATHIBACTCS CBOU
V3HABACMBIH HHTOHALIMOHHO-METIOAMYCCKUN KOMITUICKC M M3MIOOICHHBIA 00pa3HbIA CTPOM, KOTOPEIH CO BPEMCHEM
CTAQHOBUTCS THIIOM €ro0 TBOPYCCKOrO MBILIICHHS M KOMIIO3HTOPCKOTO CTHMSL. JTOT KOMILICKC BBIPAOOTAHHBIX
VMCHUH W TIPUEMOB MPeoOPa30BBIBACTCS B ICPCOHATIBHBIA CTHIIHICTUYCCKHH TIOUECPK, XapaKTCpHBIA s
OTIPEIENEHHOTO Xy JOJKHHKA.

Ha dopmupoBanue muunoctu H. MetHepa kak XyJ0:KHHKA OKA3add BIUSHHC €rO POJOBBIC KOPHH,
00BEIVHAIOIIME PYCCKYIO H HEMELIKYIO HALMK (XVI0XKHUK poauics B Poccun, B cembe Boxoaues u3 ['epmanuy,
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KOTOpBIC J0nroe BpeMs »uian B MockBe), a Take ero Tary u mHTepec k Mysbike M. baxa, B. Mounapra,
JI. berxosena, P. lllymana, ®. [lonena, P. Baruepa, nossuu M. B. I'ere u ap. Uccnenosarenr 3. AnersH, BO
BerymmurenbHOU cTathe K kaure "H. K. Mernep. BocmomuHanus, crateu, Marepuamibl’, NPUBOAUT (HaKThL,
Kacarowuecs CHMOMO03a 3aI1a JHOCBPOIICHCKON U PYCCKOH KyibTyp B TBOpuecTBe H. MetHepa.

Muorue My3BIKATTBHBIC KPHTHKH VKa3bIBATM HAa HEMELKHe HCTOokH TBopuectBa H. MerHepa, ero
My3BIKATBHYEO POJOCIOBHYIO Bemu ot JI. Berxosena, M. Bpamvca u P. Illymana v OTpUIANM BIMSHHE PYCCKOM
mkonbl. JIuime k kKoHIY BTOporo Accatunetus TBopuectsa H. MeTHepa, korma B KOHLIEPTaX CTANM HCHOMHATHCS
€ro MecHU Ha CTHXH pycckux nodToB (. Trotuesa u A. deta), a KPUTHKH 3arOBOPHIIH O €0 PYCCKOH MPUPOIE.
B omHpx peneHsusx ero UCKyCCTBO PacCMATPHBANOCh KAk MPHMEP INIYOOKOrO CHHTE3a HEMCELKOH M PYCCKOH
KVABTYPEL, B APYTHX — MOAYCPKUBANOCH, 4TO '[...] Ha MO4YBE "COBPEMEHHOro repmaHuzmMa’’, "H3 Heap
HCTOLICHHOH HEMELKOH KYJIBTYPBbI" HE MO0 Obl POAHUTHCSA COUMHCHUE TAKOH TyXOBHOH Kpacotsl, kak [lepsbrit
koHuepT Metnepa” [1, ¢. 4]. Hampreiimuii anamu3 "nousst” uckyccrsa H. Mernepa, kak orvedana 3. AnersH,
"IpUBEN KPUTHKOB K CIIPABEIIMBOMY BBIBOAY, UTO, BO3ACPKUBAICH OT (PONBKIOPHBIX 3aUMCTBOBAHUN, MeTHEp
MOACO3HATEIBHO OPraHUYCCKH CBsI3aH ¢ pycckum meaocom” [1, ¢. 4].

HMHTepec k CBOCH POIOCITOBHOH, aHAMN3 KYIBTYPHBIX KOPHEH CBOCTO POJAA XAPAKTCPHBI I CAMOTO
KOMIIO3UTOpa U BCeH ero cempu. Hemenkas kymeueckas cembss MeTHEpOB, coequHUIA B ceOe IBE HEMELKUC
Tpamuumn: gepmepckyro (K. I1. Metnep) u mysbikanbayio (A. ©. I'emuxe). Tak, B muckMe Gpara KOMITO3UTOpA,
Ivumst Kaprosuua Metrepa k [1. J1. DTTHHrEepy, rOBOPUTCS O TOM, UTO MPOUCXOMKACHUE PoAa METHEPOB HACT
ot aByx smurpadtckux cemeii — Gebhard (I'edxapn) u Godicke (I'eauke). 3. Mernep muimer; "®avumus MetHep
(Medtner) poxom u3 Hlnespur-I omuruammy, rae oHa 3annManiack gepmepersoM. [lono0HO ToMy, Kak Tpaguuuys
tdammmu ['eayke HAMOMHMHACT O IMIBEACKUX Openkax, Tpaguuus davimmu Metaep — o garckux. BeposrtHo,
MPUOIU3UTEIBHO OJHOBPEMEHHO ¢ amurpauued B Poccuro I'eOxapmos u I'eamke, To ectp B konue XVIII
cronmetust win B Havane XIX, nepecenunace u pavunus Metrep, chavajia B JIndnsHauto, rae npuodpena npasa
rpaxknanctsa B [lepnase” [1, ¢. 299].

OucHb BaKHA KYJIBTYPHAS TCHEAIOrHs 3THX poaoB. Yuraem aanee y 9. Meraepa: "Cembst ['eOxapn (kak
coobumn MHE B ObITHOCTh MOIO B Belimape oaun u3 cotpyanukos apxusa ['ere u lnnnepa) nprHALTSKHT K
OJHOMY W3 CaMBIX CTAPHHHBIX U MHOTOYMCIICHHBIX POXOB, HMPCACTABUTEIN KOTOPOro ObLTH OONMBLICH YaCThIO
nacTopamu ¥ opranuctamMu. C GOIBIION BEPOATHOCTBIO MOYKHO MPEANONIOXKUTD, YTO HEKOTOPEIC BETBU 3TOTO POAA
COCTOSUTH B POACTBE C BETBSIMH APYTOr0 YKE 3HAMCHUTOrO TIOPUHTHICKOTO poja, a uMeHHO baxos" [1, ¢. 92].

Ho xax xommosurop u kak muaHocte H. MetHep cdopmupoBanics B PYCCKOH KYIBTYPHO-
XYAOKCCTBCHHOH CpeAc W caM HEOJHOKPATHO TMO3MLMOHHPOBAT ccOs WMEHHO KaK PYCCKOrO YENOBEKA U
xoMnozuropa. 00 3TOM CBHICTETIBCTBYET SMM30., KO A, TPAHCIUPYS €T BBICTYILICHHE Ha paguoctaHiyy BBC,
€ro MPEACTABMIM KaK HEMELKOr0 KOMIIOZUTOPA, HA YTO B OTBET IOCICAOBANO CICAYIOIICE IHCHMO OT
BO3MYILICHHOT'O Ma3CTPO K PYKOBOACTBY KOMMAaHHU: "[ OBOPHIOCE O MOEM HEMELIKOM MPOHUCXOMKACHUH BMECTO
TOrQ, 4TOOBI CKA3aTh, YTO SI PYCCKHUM KOMITO3UTOP, O YeM HE ObLIO JaKe YIOMSHYTO. S pyCCKHi HE TOIBKO MO
POKICHHUIO, HO M IO CBOEMY BocruTanuio |[...[" [6, c. 174].

Opnako, make OCTaBUB B CTOpOHE Ouorpaddeckne (GakTophl, MOBIHMABIIME HAa (OPMUPOBAHHC
TBOPYECKOTO MOPTPETa KOMIIO3UTOPA, U aHATHU3HPYS €r0 MPOH3BEIACHHS, MOXKHO SICHO NPEICTABUTD, KAK BEITHKO
APXCTUMNYCCKOC BIUSHUC KYIBTYPhl HALMH, KYIbTYPHOTO HACICTHS MPEObIAYIINX MOKOICHUH, OKA3BIBAIOLICE
0CCCO3HATENBHOE BO3ACHCTBHC HA TBOPYCCTBO XVAOMKCCTBCHHOM JMUHOCTH. Pycckas Mysblka PyccKoro
xomnosuropa H. MerHepa BocmpuHMMaercs Kak Obl CKBO3b JBIMKY HEMCIKOTO KOIOPHTA, HEMELIKHX
KJIACCHUIECKUX (POPM U TpaJuLiiii My3bIKATBHOTO MMUCHMA.

Tor dakr, uro H. MetHep sBAAICA PYCCKMM B CBOEM MHPOOIIVINCHHHM U HUMET HEMELKHE KOPHH,
MOCTY>KHIIO MPUYHUHON TOTO, YTO COBPEMEHHHKH U KPUTHKA HA3BIBATH €ro "pycckuM bpamvcom”. JlelicTBUTETBHO,
3T JBa KOMIIO3HTOpa HMCKOT MHOTO OOLICTO, CAWHBI B CBOHMX XYAOXKCCTBCHHBIX MpUHLMNAX. OCHOBOW HX
POMAHTHYECKOTO KOMITO3UTOPCKOTO MBILITCHHS CTAHOBUTCS BAPHALIMOHHOCTh KAK BAXKHEHIIHH METO Pa3BHTHS
TeMaTu3Ma U NOMH(OHHICCKHE TPHEMBI THChMA, 4 TAKKE MMIIPOBH3ALMOHHBIA MeTpoput™M. Bee TBOpuecTBO
000X XYIOKHHKOB POHU3AHO UMITYJIECAMH HAPOTHOCTH U neceHHocTH. b. AcadbeB mican o mpousBeacHUIX
H. Mernepa xak o6 "[...] yMHPOTBOPCHHO-CO3CPIATEIFHOM, TTyOOKO MO3THYHOM U CEPbE3HOH MY3BIKC, B
KOTOPOW COCAWHUIUCH KYIbTYypa TEPMAHCKOW HAMBHO-YYBCTBUTEIBbHOM mneceHHocTH (Bpamc) ¢ pycckoit
33y IICBHOCTRIO U HEXKHOCTRIO [... |" [2, ¢. 83].

JTOT TBOpUCCKHH CHMOHMO3 NpPUBET K IUIONOTBOPHOMY JOHAJOTY ABYX KYJIBTYD B TBOPYCCTBC
H. Mernepa. b. AcadpeB ToUHO oxapakTepu3oBai CTHIb kommozuTopa: "Jlaxe B coelt "duaocoduunoctu", B
CBOCM ONYKOAHHH HA TEPEKPECTKE ABYX KYJIBTYDP, T'EPMAHCKOM W PYCCKOW, B BHUTHEBATOCTH H HEKOTOPOH
PUTOPHYHOCTH CBOCH MY3BIKH M MOAYCPKHYTOCTH B HEW HHTEIICKTYATIbHBIX (hakTopoB MeTHep, BCe-Taku, HE
TEPSICT TUPHUYCCKOTO HEPBA M YMEET ObITh TPOTATEIBHBIM U BOJTHYIOIIUM |...]. MeTHEp — YHCTBIA W MOATHHHBIN
JHMPHK, KOTOPOMY UYXKAa CTHXHS 3CTPAJHOCTH, HO ONu3Ka 3ato 00jIee MHTUMHAS U CTporast chepa KaMepHOCTH
[...]"[2, c. 84].
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[Nopaskaer 1yxoBHas CBSI3b, VAMBUTCIBHBIC COBIAACHHS B OPTAHUYECKUX "apKax' TBOPUYCCKHUX HACTICIUH
o6omx xommosuropos. Tax, M. BpaMc Bo3Bpammaercs B MOCICAHHX CTPAHMIAX COOPHMKA HAPOTHBIX IECCH,
3aBEPILIAIOIICTO €ro TBOpUecTBO, K mecHe "JlyHa B3omwia ykpaikoil", ucnomb3osasmiciics M B [lepsoit
doprenuannoii conare; "Tlocneanss B COOPHUKE HAPOAHBIX MIECCH M OHA K€ B MoeM omyce Ne 1 — 310 kak Obl
3Mes, JKaIAAs CBOH COOCTBEHHBIM XBOCT, TO €CTh, IMPOCTO-HAPOCTO CHMBOJ, O3HAYAIOIIUE, UTO HCTOPHUS
okonueHa" [3, ¢. 57]. Anajoruuno u H. MetHep, moaBoas UTOT CBOErO TBOPYECCKOIO IMYTH, HOCTATBIUYCCKH
WCTIONB3YET B MOCISIHEM BOKajgbHOM omyce cruxorBoperune @. Trotuesa "Korama, uro 3Bamm Mbl CBOMM",
nojIokeHHOEe B OcHOBY Ckazku Ne 2 op. 34, koropast Oblia COYMHCHA CINE B KOHIC POCCHICKOrO IMEPHOAA
TBOPYECTBA.

Mo muenmo M. Slccepa, xapakrepras ams M. Bpamca mpesaHHOCTE CBOGMY HCKYCCTBY, PEKas
MY3BIKQTBHAS KYJABTYPHOCTh, '"OE3yNPEYHOE MACTEPCTBO BMECTE C KAKUM-TO OE3MOJBHBIM TPE3PEHHEM K
munerantusmy”, poaust H. MetHepa HE TOMbKO ¢ . Bpamcom, HO u ¢ JI. Berxosenom u U. baxom [1, ¢. 200].
ITpu 3tom H. MeTHEp BIACTCSA HACICIHUKOM STHX KOMIIO3UTOPOB, HO OTHFOb HE WX STHUTOHOM. 1€ OCHOBHBIC
TEXHUYCCKUE CPEICTBA, KOTOPHIC MPUMEHSITICh HMH UTS BOILTOLICHHS CBOUX MJCH, UCIIONB30BAHEI B KAKOH-TO
creiecin 1 H. MetHepoM, KOTOpBIM ITHINb MHPETBOPAT HX "COOOPa3HO COOCTBEHHOMY XVIOXKCCTBCHHOMY
MHpoco3epLanuio”. JnemeHTel nomudonnueckoro uckyccrea WM. baxa, MonymenrtanbHOH ctpoiiHocTH JL
BerxoBeHa, purMuteckoii m3obperaresaocts P. Illymana, HeykocHuTensHOM normanocta M. Bpamca — Bee 510
0e¢3 TpyAa oThicKMBacTCs B mpousseacHusx H. MeTHepa, HO KaxIpii pa3 B "pasinyHOM U HCKIFOUUTCIBHO EMY
mpucyiuem couetanuu’ [1, ¢. 200].

Opnaxo renesuc tBopuectBa H. MerHepa He OrpaHMdMBAacTCS POACTBOM C HEMELKOH H PYCCKOH
MY3BIKATBHOH KYIBTYPOH. B CBOMX NPOM3BEACHMSMX OH COYETACT KIACCHUCCKUC TPAJWLIAM M TPHHLMIBL C
pomantuueckumu. C OOHOU CTOPOHBI, 3TO MOMUGPOHHYHOCTH MHCHMA, YETKOCT (POPMBI MPOHM3BEACHUSL,
KJIACCHUECKas CEPbE3HOCTh 3aMBICTA, COCPEIOTOUCHHOCTh U TOYHOCTE €ro BorutomeHus. C Ipyroi CTOpPOHEL, A
€ro KOMITO3UTOPCKOTO CTHJIS XapaKTEpPHO OOpAIICHUE K KAHpaM, THIHYHBIM JUT TBOPUECTBA POMAHTHKOB, B
YAaCTHOCTH, K MHHHATIOPE, MHTEPEC K HAPOJHOMY HMCKYCCTBY, M3TIOONCHHAS KOMITO3HTOPAMH-POMAHTHKAMH
nporpamvHocte (H. MeTHep faer mporpamMMHbIe HA3BaHHS MHOTUM CKa3KaM, YacTsSM COHAT U OOJBLINHCTBY
CaMHUX COHAT), CKAa304HBIA KomopuT. K poMaHTHYCCKMM dUepTaM TBOPUCCTBA KOMIIOZHTOPA TAKKE CICAYCT
OTHECTH TOHYAHIIHH JTHPU3M, YCIOKHCHHBIM MOTMPUTMUCH METPOPHUTM, HACHIICHHYIO OOraTyiO M CIMKHYIO
TapMOHHIO, CIIOXKHOCTh (poprenuaHHO (hakTypbl, HHTCHCHBHOC HCIIOIb30BAHHC AKKOPAOBOU alIbTCpalyi U
HHBIC MPU3HAKA POMAHTHUCCKOTO THITA MBILLICHUSL.

bonee Toro, kak yreeprkmacr H. Ileew: ""llommponuunocts” cruneBoro MbinnicHus MerHepa
MPOSBISICTCA B YVAUBUTCIIBHOM CIUIABE UCPT, XAPAKTCPHBIX IS KIACCHLIM3MA, POMAHTH3MA U UMIIPEeCCHOHM3MA"'. B
tBOpuccTBe H. MeTHepa Criienuch KIAaCCHUISCKHUE TPAIUALK TOMUGOHNH (MCTIOIb30BAHNEC UMHUTALIMH, OOpaIICHHUIH
TeM, (DYTHPOBAHHBIX Pa3AcioB B Henomuponuueckux (opmax), pomantuueckue ("' AuanoruaHOCTb, AyITHOCTD'
METOAMYCCKUX JHHHE, monngoHnzanms (akTypel B MPOLIECCE €€ BapPbUPOBAHMS, OOpPAa3HBIX TpaHCHOPMALNMA
TeMaTtu3aMa' W COBPEMEHHBIC HYEPTH — "HCIONB30BAHUEC MOMMPUTMHYCCKHX OOpA3OBaHWM, OCTHHATHBEIX H
MOMHOCTHHATHBIX cTpykTyp" [8, ¢. 152]. Knaccnmcrckre 0coOCHHOCTH TBOPUECTBA KOMIIO3UTOPA MPOSBIITHCH B
MOHUMAHUH WM HWCKYCCTBA KAK BBICOKOIO SIBJICHHS, HECVILETO MAacIITaOHBIC, HPABCTBCHHbIC HAcH, nadoc
MOCTOSIHHOTO CTPEMJICHHST K TapMOHHHM pasyma u uyBcrBa. llo muenmo H. Illsern, "knaccuimicTiaHOCTD
KOMIIO3uTOpa" CKazalach B MHTCHCHBHOU pa3paloTKe COHATHOH (OPMBI, COXPAHCHHH TOHATBHOH CHCTEMBIL
CTPEMJICHHH K 3aBCPIICHHOCTH BBICKA3BIBAHHS, B TCMATHUYCCKOH YETKOCTH, JIAKOHH3ME, MOTYCPKHYTOH
"oTirH()OBAHHOCTH' TUIACTUYHOH pebe(YHON METOANICCKON TMHIH, B "CTPYKTYPHOH OpraHn30BaHHOCTH LIETOro"
[8, c. 153-155].

Kanp myseikaneHO#H (oprenmanHoi ckasku H. MeTHep ucmons3oBan Kak CBOCOOPA3HYIO TBOPUCCKYIO
naboparopuro, moao0Ho Tomy, kak @. [llybepr obparnancs k sxkanpy necau, a @. llonen — k masypke. MmeHHO B
3TOM >KaHpe (HOPMHPOBATMCH THITHYHBIC M Y3HABACMBIC YCPThl HHANBHIYATBHOrO KOMIO3UTOpCKOro crumsi H.
Mertnepa. B ero ckazkax HauOOIee OUCBHUIHBI TIOMCKH MHTOHAIIMOHHBIX, CTHITUCTHYSCKUX U MPO(ECCHOHATBHBIX
KOMIIO3UTOPCKUX OPUEHTHUPOB, HAYIIUX OT PasdimuuHbIX KymbeTyp. K. 3eHKkrH Tak numer o0 3ToM MI0A0TBOPHOM
CTHITUCTHYCCKOM cuMOMO3e B ckazkax op. 34 um op. 35 (1916-1917): "B HuX BBIPHCOBBIBACTCS SIHKO-
MOBECTBOBATEBHBIN THI JTUPUKH. BapuaHTHOE mpopacTaHue TeMaTHIeCKOro Marepraia MOCTCIICHHO 00peTacT
uMHTAIHOHHO-TIo I oHnuecKoe passutue” [S5, ¢. 432]. MHbIMU CiOBaMH, 3MHUYSCKUN W MMOBECTBOBATCIIHHBIN
CTWJIb H3JIOXKCHUS MY3BIKATBHOTO MAaTepHaa, CBOHCTBCHHBIH PYCCKOH HAPOAHOH CKA30YHOCTH, COUETACTCS C
MpoheCCHOHATBHBIMH 3aTIATHOCBPOIICHCKUMU MPUEMAMH MOTH(OHHYIECKOrO MAChMA.

Te ke kauecTBa MOKHO OOHApYXHTh, aHAmM3upya ¢opmy ckazok op. 34 u op. 35. K 3enxen
COPaBEUTHBO JOMYCKACT X CPABHCHHE ¢ COHATHBIM LIUKIIOM H3-32 "CTPEMJICHHS HAWTH HOBOC OCHOBAaHHE IS
VHUBEPCATBHOCTH 1 BeecTopoHHOCTH |5, ¢. 431]. B cBszsax H. MerHepa kak ¢ €BpOMEHCKOM, TaKk U PYCCKOH
MY3BIKTBHOH KYIBTYPOH OCOOCHHO BaXKHBI TPAIULIMH POMAHTH3MA. JTO MPOSBISCTCS, HAPUMEDP, B TOM, YTO
KOKIAs U3 CKa30K op. 34 MMECT OporpaMMHOC HA3BAHUC HITH TIOA3ArOIOBOK.
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B pesynbTare npoBeACHHOTO HCCIEIOBAHMS MOXKHO CACTIATh BBIBOJ O TOM, YTO MY3HIKAITBHOC HACICIHC
H. MerHepa mpoHHM3aHO CHHTE30M YEPT, KAK PYCCKOH, TaK W EBPONCHCKOW MY3BIKATBHOW KYIBTYPBHL ITOT
CBOCOOpAsHBI AWANOr ABYX KYIBTYP, HPOSBHJICA, B YAaCTHOCTH, B CO3JAHHOM KOMITO3UTOPOM JKaHpPE
MY3BIKATBHON (POpPTENHAHHOM CKa3KU B BUAEC CKA30UHOCTH U OBUTHHHOCTH OOPA3HOro CTPOSL, C OXHOH CTOPOHEL, U
0anIagHOCTH, caroBoH (PAHTACTHYHOCTH U MHCTHYHOCTH, C APYrod. DMHUYCCKUH M MOBECTBOBATCIBHBIN CTHITb
U3I0KECHUSL MY3BIKAJIBHOTO MAaTepHaaa, CBOMCTBEHHBIN PYCCKOM HAPOAHOM CKA30YHOCTH, COUETAETCSl B
tBOpuccTBe H. MeTHepa ¢ npodeccHoHaATbHBIMA 3aNaTHOCBPOIICHCKUMHI IIPUEMAMH TTOMU(OHUICCKOTO THChMA,
TapMOHHYCCKOTO 3bIKA, H CO3ACT YHUKATBHBIH CHMONO03 PYCCKOH HAPOIHOW 00pa3HOCTH ¢ MPodeCCHOHATBHBIM
KOMIO3HUTOPCKHM MBILIJICHUEM 3213 THOCBPONCHCKOrO THIIA.

OcobeHHO sicHO omymnaercs "pycckuii ayx" B oprermuannbix ckaskax H. Mernepa 910 u Tpaguimst
oOparueHuss K CKa3o4uHbiM oOpasam, uaymas or M. D'muuku, H. Pumckoro-Kopcakosa u A. Jlsgosa, u
POMaHTHUECKas NPHIOIHATOCTb, SMOLMOHABHOE COCTOSIHHE, XapaKTEPHOC IMSl TBOPUCCTBA BBIAAOLIUXCS
MY3BIKATBHBIX ACATENEH epenoMHol 3moxu koHna XIX — nepeoii nonoBuHEI XX CT. — BETHKHX COBPEMCHHHKOB
H. Metnepa — A. Cxpsduna u C. PaxmMaHHHOBA, B TCHH KOTOPHIX OH OKA3aJICS HCTOPHYCCKH U TIOTOMY, Ha HALI
B3ITISLI, IO CHX MOP OCTACTCS HE 1O KOHLIA OLICHCHHBIM.
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Bumoru 10 ocbopMaeHHS crareu 1A AJbMaHaxy

BUMOTHU 1O OPOPMJIEHHA CTATEM
AJA AJNBDMAHAXY

3aranbHi MOJ102KeHHS

Penakuifina komeris ¢axoBux Buianp HamioHanpHOi akazemii KEpiBHHX KaapiB KyIbTVPH 1
MHUCTENTB (Jan — akaieMmii) v cBOiH poOOTI KEPYETbCS HOPMAaMHU 3aKOHONABCTBA Y KpaiHU y cdepl OCBITH,
HAYKOBOI AISJIBHOCTI Ta IHTEICKTYAIBHOI BIACHOCTI.

O00B sI3KOBUMH €TariaMu POOOTH PEIAKIIIHHOI KOJIETI] 3 OMPALFOBAHHS CTATCH HEPe] MyOIIKAIIE €

— MEpeBipKa HA MPSAMET AOTPUMAHHS BUMOT [0 PEAAKIIHHOIO 0(OPMIICHHS 3TIAHO 3 ACP:KABHUMHU
crangapramu Ykpaian (JACTY 3008-95 "Hoxymenrtamisa. 3eith v chepi Haykm 1 TexHikd. CTpykrypa i
npaswia opopmiaennsa”; JCTY I'OCT 7.1:2006 "bibmiorpadiununii 3amuc. bidmiorpadiuauii onvc. 3aranpHi
puMord Ta npasuna ckraganag”; [OCT 7.9-95 (MCO 214-76) "Pedepar n annoranus. Obume tpebopanus”;
JCTY 3582-97 "CkopoucHHS CITiB B YKpaiHCBKIH MOBI y Oi0miorpadidaHoMy ormici. 3arajibHi BAMOTH Ta ITPaBHia’';

— 3AIMCHEHHS PEAKOJICTIEHD BHYTPIIIHBOIO PELCH3YBAHHS CTATCH Ta OPraHi3ailis 30BHIIIHBOTQ (IIII.
2.10, 2.11 Hakxazy MOH Vxkpaiau Bix 17 xoBtHsa 2012 poxky Ne 1111 "Ilpo 3areepmxenns Ilopsaxy
dopmysanng [lepeniky HaykoBuX (paxoBHUX BHIAHb Y KpaiHu');

— mepeBipka cratel Ha miariat (Crarti 1, 5 3akony Ykpainu "[Ipo HaykoBY 1 HAYKOBO-TEXHIUYHY
npismeHicT"; Crarra 50 3akony Ykpainum "llpo aBropceke mpaso 1 cymikai mpasa'; m. 16 "Tlopsoxy
MPUCYPKCHHS HAYKOBHUX CTYIICHIB 1 MPUCBOEHHS BUCHOTO 3BAHHS CTAPLIOr0 HAYKOBOT'O CHIBPOOITHHUKA").

Eranu nigroroBku Ao ApyKy

[lepenaroun cTaTTiO 10 peaaxiii, aBTOP TapaHTYE HASIBHICTh Y HHOT'O ABTOPCHKHX MPaB Ha PYKOIKC 1
A€ 3roAy Ha MyOJiKaI[i TEKCTY Ta METAAAHHUX CTATTI (BKIKOYAOYM IMPI3BUINC TA IHIMIAIH aBTOPA, MICIES
Horo poOOTH, CACKTPOHHY aIPECy A KOPECIIOHACHIII) V APYKOBaHIN Ta CACKTPOHHIN BEPCLIX JKYPHAIY,
mo mnepeadadae JOTPUMAaHHA MONITHKH BIJKPHTOrO MOCTYNY 3TiAHO 3 yMmMoBaMHu JineHsii Attribution-
NonCommercial-ShareAlike 4.0 International (gue. caiir http://academy-journals.in.ua/index.php/index) —
MOXTUBICTD BUTBHO YHTATH, 3aBAHTAKYBATH, KOMIIOBATH Ta MOLIMPIOBATH 3MICT CTATTI 3 HABYATBHOKI Ta
HAYKOBOIO METOIO 13 3a3HAYCHHSM aBTOPCTBA.

1. CtaTTi momaroThesd A0 HAYKOBOI YACTHHU akaaemii y podoui aHi (3 moHexinka mo gersep 3 14.00
o 17.30) 3a agpecoro: HamioHaneHa akazemis KepiBHUX KaJpiB KYJIbTYpH 1 MUCTeUTB, Bya1. JlaBpceka, 9,
kopnyc 11, 2-ii mosepx, kabiner 37 (ten. (044) 280-21-93, e-mail: nauka@dakkkim.edu.ua).

2. Crarti MaricTpaHTiB, acmipaHTiB, 3100yBa4iB (0ci0, sSKi HE MarOTh HAYKOBOI'O CTYIICHS)
000B I3KOBO CYNPOBOKYIOThCS PELICH3IEIO 13 3a3HAYCHHAM HAYKOBOI HOBU3HH Ta AKTYaJIbHOCTI MyOTiKaLii,
MiAACAHOK JOKTOPOM UM KaHAWAATOM Hayk (daxiBuem 3a mpodinem). Ilimmuc penensenra mae OyTH
3aCBITUCHUM Y KaAPOBOMY ITAPO3ALIL.

3. Jlo HAyKOBOI YACTHHH aKaJeMii OJA€ThCS MANCPOBUI NPUMIPHHK CTATTI Ta ii €NCKTPOHHA BEPCIdL.
Ha xoHi# cTopiHIl po3apYKIBKH aBTOP MPOCTABISIE CBIM MANKC, a HA MEPINIH CTOPIHLI TAKOXK 3a3HAYAE
JATy MOJAHHS CTATTI 0 APYKY.

4. CraTTs, v sIKIH BUSBICHO 3aIIO3WYCHHS 3 MATEPiaiB 1HIIMX aBTOpiB O€3 MOCHIAHHS Ha JUKEPETIo, He
MOBEPTAETHCS HA JOOTPALFOBAHHS Ta HE MYOIMIKYEThCS, @ ii aBTOP MOXKE MOAATH 4O PSAKONErii 1HIMNE MaTepia.

VY pa3sl HOBTOPHOrO BHSBIICHHS 3aIO03HYCHb, PEHAKLis 3amuimae 3a cobOr mpaBo HE OpaTH v
MOJATBIIOMY 10 APYKY MaTepiany JaHOTO aBTopa.

5. 3a HABHOCTI TPHOX 1 OLIBIIE rPAMATHYHIX TIOMHIOK HA CTOPIHLI, TEKCT A0 MyOMIKALi HE TPUAMAETHCSL.

6. Penkorierist opraHizoBye BHYTpIIHE (000B I3KOBE) Ta 30BHIIIHE (32 HCOOXITHOCTI) PELICH3YBAHHS CTATCH.
Penaxuis indopmye aBTopa mpo pe3yneTar po3nEay, HAACHIAKYH HOMY €TICKTPOHHOKO MOLITO BHCHOBOK.

Aximo aBTOp HE 3roJcH 13 3aYBAXKCHHAMH PCLICH3CHTA, BIH Mae OOIPYHTYBATH LE IMUCHMOBO.
Peaxoneris zanuinae 3a co0O0 MPaBO BIAXWIMTH CTATTHO, SIKINO aBTOP OC3MIACTABHO 3anuinae 0€3 yBaru
nmo0akaHHsI PCLICH3CHTA.

Crpykrypa cTarTi

1. Inmexc VJIK.

2. BimoMocTi mpo aBTOpa YKPaiHCHKOM, POCIHCHKOK TA AHMJIIICHKOKW MOBAMH, 110 MICTSITh TaKi
maHl (0€3 CKOpoucHb Ta abpeBiaTyp): MPI3BHUING, 1IM’s, MO-OaTbKOBI, HAYKOBUI CTYIIHb, BUCHC 3BAHHS,
MOCaAa 13 3a3HAUCHHIM CTPYKTYPHOT'O MIAPO3ALTY Ta HA3BU YCTAHOBH 32 OCHOBHHM MICIIeM poOOTH aBTopa.
Hampuknan: Ccunenxo Poman Muxonaiioguy, 0okmop icmopuunux Hayk, npogecop, npoghecop ragheopu
cycninvrux Hayx Hayionanenoi axademii xepienux xaopie Kyismypu i Mucmeyms.

3. KonTakrna iHopmariis: HoMep TenedoHy, CICKTPOHHA MOIITA.

4. Hazga cTaTTi yKpaiHCBKOI0, POCIHiCBKOI Ta aHIIiHCHKOK MOBAMH.
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5. AHotamii Ta KIrOUOBI CIIOBA!

a) aHOTaLlsl YKPATHCHKOK) MOBOKO MICTHTh "XapaKTCPUCTUKY OCHOBHOI TEMH, MPOOICMH, METH CTATTI Ta i
pesymbtari. Cepeniit obcsar anoranii — 500-600 gpykoBanux 3Hakis ([OCT 7.9-95 (MCO 214-76)). Ipuknax: ¥V
CHammi pO3KPUMO NOHSAMMS 00YMOGIEHOCHT JICAHPY CKPUNKOB020 NEPEKIady eOMOYilHUMY NPOYeCcaml, U0
8i00Y8aIOMbC 8 CYCHIIbCMGI HA MOMY Yl THUOMY ICMOPUYHOMY emani. 3a ocHogy e3amo meopdicms Dpiya
Kpeiicnepa, axa ackpaso 6i0obpasiuic OHMON02I4HI | 2HOCEON02IUHI MEHOEHYIT MO20HACHO20 XYO0HCHLOSO CEIMOLNAOY
Y Ridxo0ax 00 HCaHposux moouixayii ckpunkoo2o nepexiady. Ha ocnoei meopil icposux cmpyxmyp 6 my3uyi
B. Knumenxa noxasarno eminenns pisnux piexie "spu”’ ¢ meopuomy 0opobry 6UOGmHO20 A6CMPITICEKO20 CKpUnans i
KOMPO3UmMOpa;

0) aHOTaLIs POCIHCHKOIO MOBOIO € NIEPEKIAAOM VKPAiHOMOBHOTO BapiaHTy;

B) PO3IIMPCHA AHOTAL(SI AHIVIIHCHKOK € TC3UCHUM BHKIAJAOM 3MICTY HAYKOBOTO JOCTIKCHHS Y
BHIJISA1I OCHOBHHUX, CTHCIO chopMynboBaHux moiaokeHb. Cepenniit odcar — 5000 apykoBaHHX 3HAKIB.

"Tlicna xoxHOI aHoTauli HABOIATH KJIIOUOBI CJI0OBA BIANOBIAHOK MOBOK. KIIFOUOBHM CIIOBOM
HA3UBAETHCS CIOBO ab0 CTIMKE CIOBOCIONVUCHHA 13 TEKCTY aHOTAMli, IKE 3 TOYKH 30py iHGopManiiiHoro
MOIIYKY HECE CMHUCIIOBE HaBaHTaXCHHS. CYKYIHICTh KITIOYOBHX CIIB (3arajibHOK KUTBKICTIO HE MCHIIOKO
TPBOX 1 HE OLIBIIO) ACCATH) MOBUHHA BIAOHBATH MM03a KOHTEKCTOM OCHOBHHUH 3MICT HAYKOBOI Mpali.

KirowoBi cioBa nozaroTe y HA3UBHOMY BIAMIHKY, APVKYIOTE B Aok, uepes komy" ([Tonomapenko JI. A.
Sk miaroTyeaTH 1 3aXHUCTHTH AUCCPTALIIO HA 3100VTT HAyKOBOro crymneHs. Meroanyni mopamu. — K., 2010).

6. BuMoru 10 OCHOBHOTO TEKCTYV:

— "MmocTaHOBKA MPOOJEMH Y 3arajbHOMY BHILJISAI Ta ii 3B M30K 13 BAKJIUBUMH HAYKOBUMH UH
MPAaKTHYHIMH 3aBJAHHSIMU;

— aHaJTi3 OCTAHHIX JOCIIHKEHb 1 MyOIIKaIlii, B SKUX 3aMQYaTKOBAHO PO3B sI3aHHS JaHOI MPOOJICMH 1 HA
SKI CITHPAETBCA ABTOP, BHIUICHHS HEBUPIIICHUX PaHIIIE YaCTHH 3aranbHoi mpobiaeMH, KOTPHUM MPHUCBIYYETHCS
O3HAYCHA CTATTS,

— dopMyTrOBaHHS LiNEH cTaTTI (MOCTAHOBKA 3aBIAHH);

— BHK/IAJ OCHOBHOTO MAaTtepiainy AOCTILIKCHHS 3 MOBHUM OOIPYHTYBAHHIM OTPHMAHHUX HAYKOBHX
PC3VIIBTATIB;

— BUCHOBKH 3 LFOT'O JOC/IDKCHHS 1 TICPCIICKTHBH MOAAJIBIINX PO3BIIOK Y JaHOMY Harpsmky' (Bursr 3
[Toctanosu [pe3uaii BAK Ykpainu Bix 15.01.2003 p. Ne 7-05/1).

7. Cnucok BUKOpPUCTAHUX Jukepen odopmmoerbesa 3rigHo 3 Bumoramu JCTY T'OCT 7.1:2006 Tta
JACTY 3582-97. Jlxepena HAaBOAATHCS MOBOK) OPHUTiHATY B anaBiTHOMY MOPSIKY.

8. References (miTeparypa JaTHHHICK)) HEOOXIZHO HABOJUTH IMOBHICTIO OKPEMHM  OJIOKOM,
MOBTOPIOKOYM CIHUCOK JIITCPATYPU, HAJAHHH HAI[IOHAJIBHOK MOBOK), HE3AJICKHO BIJ TOTO, € B HBOMY
1HO3EMHI JoKepena 4d HeMae. SKmmo B COHMCKY € MOCHIAaHHS Ha 1HO3eMHI NyOImiKauii, BOHH IOBHICTIO
MOBTOPIOIOTBCS Y CIIMCKY, HABCACHOMY V JTaTHHHLI.

TexniuHe oopmiieHHS

1. O6car — 6muzeko 0,5 p.a. (20000 gpykoBaHUX 3HAKIB 3 MPOOLIAMHE).

2. Tekcrouii npouecop Microsoft Word.

3. pudt Times New Roman (Times New Roman Cyrillic), 14 xerus.

4. Tlona: He mMeHIIE 2 CM.

5. IonyTopHuii MIXKPSAAKOBHI IHTEPBAL.

6. llocunanns: [8, ¢. 25], Ac 8 — MOPSAKOBHI HOMEP KEPEIa y CIKCKY, 25 — HOMEP CTOPIHKH.
IMocunanus Ha kiTeka xeper: [8, ¢. 25; 4, ¢. 67].

7. Inroctpamii mOAarOThCS 3a KPalHBOW HEOOXIAHICTIO Ookpemumu (daiimamu. dopmar jpeg 3
pozaineHOI 3aaTHICTIO He MeHIe 300 dpi 6e3 cTHCHEHHS.

8. Tabmawui 1 hopmyau BUKOHYIOThC 3rigHO 3 Bumoramu JICTY 3008-95.

9. Ilpumitkn 0OpMITIOIOTECH K BUHOCKU. 3acodbu Microsoft Word He BHKOPHCTOBYIOTBCA. JHAK
BHHOCKH BUKOHYIOTh HAAPSAKOBOIO apalOChKOK0 Hu(pporo 6€3mocepeHbO MIC/s TOrO CI0BA, YUC/A, CHMBOITY,
PCUCHHS, 0 KOO JAIOTh MOSACHCHHA. [IpUMITKH PO3MIIIYIOTBCS MiCIs OCHOBHOTO TEKCTY MEPEA CIHCKOM
BHKOPUCTAHUX JKEPET.

IMpuknan: ¥V Tekcri:

Mema cmammi — npocmedcumiu 8306M038 430K Midc Qinocoghceroro Kame2opiero Hiu;ol ma KOHYenyiero....

ITicst OCHOBHOTO TEKCTY MEPE CIIHCKOM BHKOPUCTAHHX [DKEPEIT:

Ipumimxu

! Hamucamns Himo 3 BeMMKOi JTiTepH BHKOPHCTOBYETHCA Y THX BHIAAKAX, KOTH MAEThCA HA YBA3i BiAMOBimHA
(imocodcrka KaTeropis, MpH AKICHTYBAHHI I 3HAYYIIOCTI Ta 3a OAKAHHIM CAMOTO aBTOpa. Y HABEACHHX LHUTATaX
HAIIMCAHHS TIOJAHO 3 YPAXYBAHHSIM ABTOPCHKOTO MPABOIIHCY.
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