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   A CAPPELLA:  

   
 

  – ϶ϼ ϶ϼ ϼ ϶ ϸ  Ϲ ϸϹ   ϼϿ ϶ Ͻ ϴ ϴ  ϴ  ϶  ϶  a cappella  
ϸ Ͽϴ϶’ Ͼϼ  Ͼ ϴ ϴ  (ϻ Ͼ Ϲ ϴ, ϧϾ ϴ   ϕ Ͽ ). ϥϹ Ϲϸ ϶ ϸ ϼ  Ϲ ϸϹ Ͻ ϴ Ϸ  ϶ Ϸ  ϼ Ϲ-

϶ϴ ϶ ϸϻ ϴ ϴє  ϶ϼ Ϲ ϿϹ ϴ  ϼϿ ϶ϼ  ϴ ϶ Ͼ ϸ Ϸ  ϻ  ϵ ϶ ϶ϿϹ  Ϻϴ ϶ Ϸ  ϶ϼϷϿ ϸ  
϶ ϶.  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє ϶ ϻϴ ϶ϴ  ϼ Ϲ Ϸ  ϴ ϶ Ͽ Ϸ  Ϲ ϸ ϶. ϥϼ Ϲ ϼϽ ϸ ϸ 

ϸϴє ϻ Ϸ  ϶ϼϻ ϴ ϼ ϼ Ϲ  Ͽ  Ͼ Ϲ ϼ  Ͼ Ϲ ϶ ϶  ϻϼϾϼ ϴ ϵϴϻ  єϸϼ Ϸ  Ͼ ϼ Ϲ  ϼ ϼ  ϸϹ-
Ͽ ϶ϴ , ϾϿϴϸϹ Ϸ  ϶ ϶  ϻϼ  ϶ . ϛ϶Ϲ Ϲ  ϸ  ϶ Ͽ Ϸ  Ϲ ϸ  ϸ Ͽ ϸϺϹ  ϸϴє ϻ Ϸ  
ϻ ϵϼ ϼ ϶ϼ ϶Ͼϼ  ϴ Ͼϼ ϼϿ ϶ Ϸ  ϻ϶ϼ Ͼ  ϶  ϻϼϾϼ.   ϻϴ ϶ϴ  ϴ  

Ͽ Ϸϴє  ,  ϶ϼ϶ Ϲ  ϶ϼ  ϶ ϶ a cappella Ͼ ϻϼ ϶ ϴ  ϶Ϲ  ϩϩ – ϴ Ͼ  ϩϩϋ . ϻ 
Ͼϼ ϻ  ϶ϼ ϶ϿϹ  ϼϿ ϶ Ϸ  ϸϹϿ ϶ϴ  ϸϴє ϺϿϼ϶  ϶ ϴ ϶ϴ ϼ ϶϶ ϸ Ϲ  ϶ Ϸ   ϴϸϼ Ͻ Ϸ , 

ϸϼ϶ ϸ ϴϿ Ϸ   ϻϴϷϴϿ Ϸ , ϵ  ϵϼ Ϸ  ϻϴϿ ϿϹ  ϻϴϾ ϼ  ϶ϼ , ϶Ͽϴ ϼ϶ϼ  ϸ Ϻ  Ͼϴ . 
. ϥ ϴ ϴ ϶ϴ ϻϼϾϴ a cappella ϴ ϴϾ Ϲ ϼϻ є , - Ϲ Ϲ, ϸϼ϶ ϸ ϴϿ ϼ  Ͼ ϻϼ Ͼϼ  ϻϴ-

Ͽ ϿϹ  ϻϼ ϼ  ϸ ϶ ϻ ϼ  ϸ Ϻ  Ϲ , -ϸ ϷϹ, ϿϹ ϴ  ϼϿ ϶ϼ  ϴ ϶. Ϣ ϵϿϼ϶  
ϼϾ Ϲ  ϴ  ϶  ϻϼϾϼ є ϸ ϴϿ Ϸ, ϶ϴ ϼϽ Ϲϴϵ Ͽ ϴ є  ϼ Ͽ ϶, єϸ ϴ  ϻ ϴ ϼ  ϼ-

Ͽ ϶  ϼ ϿϹ  ϻ ϴ Ϸ .  
 : ϴϾϴϸϹ ϴ ϶ϴ ϻϼϾϴ a cappella, ϸ ϴϿ Ϸ, ϼϿ , ϼϿ ϶Ϲ ϶ϴ , ϿϹ ϴ . 

 
  ,  , ,    -

 Х      . .  
   a cappella:    

  – ϶ ϶ϼ  ϶Ϲϸ ϼϹ Ϲ ϸϹ ϼϼ ϶ ϼϿϹ϶ Ͻ ϴ ϴ Ϲ ϶ Ϸ  ϶ Ϲ ϶ϴ a cappella Ͼ ϴ 
ϩϩ ϶ϹϾϴ ϶ ϶ Ͽϴ϶ Ͼϼ  ϴ ϴ  (϶ ϴ ϼ, ϶ ϧϾ ϴϼ Ϲ ϼ ϕϹϿ ϼϼ). ϥ Ϲϸϼ ϶Ϲϸ ϼ  Ϲ ϸϹ ϼϽ ϶ Ϲ-

Ϲ Ϸ  ϶ Ϸ  ϼ Ͼ ϶ϴ ϶ ϸϹϿ Ϲ  ϶ϿϹ ϼϹ ϿϹ ϴ ϼ ϼϿϹ϶  ϴ ϴ϶ϿϹ ϼϽ, ϾϴϾ ϸ Ϸ  ϼϻ ϵ ϶ 
ϵ ϶ϿϹ ϼ  Ϻϴ ϶ Ϸ  ϵϿϼϾϴ ϶  ϼϻ϶ϹϸϹ ϼϽ.  ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ ϼ Ϲ Ϲ ϼϼ 
ϼ Ϲ Ϸ  ϼ ϴ϶ ϼ ϹϿ Ϸ  Ϲ ϸ ϶. ϥϼ Ϲ Ͻ ϸ ϸ ϻ϶ Ͽ Ϲ  ϹϸϹϿϼ  Ϲ  ϼ Ͽ  ϸϹϿ  Ͼ -
Ϲ ϶ ϶ Ͻ ϻ Ͼϼ ϴ ϵϴϻϹ Ϲϸϼ Ϸ  Ͼ ϼ Ϲ ϼ  ϼ ϼ ϴ ϸϹϿϼ ϶ϴ ϼ , Ͽ ϺϹ Ϸ  ϶ ϶  ϻ ϾϴϿ Ϸ  
϶ Ϲ ϶ϴ. Ϣϵ ϴ Ϲ ϼϹ Ͼ ϴ϶ ϼ ϹϿ  Ϲ ϸ  ϼ ϿϹϸ ϶ϴ ϼ  ϻ϶ Ͽ Ϲ  ϸϹϿϴ  ϶ ϶ ϸ   ϴ ϴ϶ϿϹ ϼ  ϼ-

ϿϹ϶ Ϸ  ϴϻ϶ϼ ϼ  ϶ Ͻ ϻ Ͼϼ.   ϹϸϿϴϷϴϹ Ͻ ϴ ϼ ϻϴϾϿ ϴϹ  ϶ ,  ϼϻ Ϲ ϼϹ -
϶  ϼϻ϶ϹϸϹ ϼϽ a cappella Ͼ ϻϼ ϶ ϿϹϸ ϹϽ Ϲ ϶Ϲ ϼ ϩϩ – ϴ ϴϿϴ XXI ϶.  Ͼϼ ϻ Ϲ ϼ  ϶ ϶ϿϹ ϼ  

ϼϿϹ϶ Ϸ  ϸϹϿϼ ϶ϴ ϼ  ϸϴϹ  ϶ ϻ Ϻ  Ϲ  Ϲ ϼϹ ϶ Ϸ  ϼ ϴϸϼ ϼ Ϸ , ϼ ϸϼ϶ϼϸ ϴϿ Ϸ  ϼ 
ϵ ϹϷ ,  Ϲ  ϼ ϸϼ϶ϼϸ ϴϿ Ϸ  ϹϿ ϿϹ ϼ  ϻϴϾ Ϲ  ϶ϿϹ ϼϽ, ϼ ϼ  ϸ ϺϹ ϶Ϲ  Ͼϴ . 

. ϥ ϶ Ϲ Ϲ ϴ  ϶ϴ  ϻ Ͼϴ a cappella ϴ ϴϾ Ϲ ϼϻ Ϲ , ϶ - Ϲ ϶ , ϼ ϸϼ϶ϼϸ ϴϿ  Ͼ ϻϼ Ͼϼ  
ϹϿ ϿϹ ϼϹ  ϻ ϾϴϿ  ϸ ϶ ϴϻϿϼ  ϸ ϺϹ ϶Ϲ  , ϶ -϶ , ϿϹ ϴ  ϼϿϹ϶  ϴ-
ϴ϶ϿϹ ϼϽ. Ϣ ϵ Ͻ ϼ Ϲ Ͻ ϶ Ϲ Ϲ Ͻ ϶ Ͻ ϻ Ͼϼ ϶Ͽ Ϲ  ϸϼϴϿ Ϸ, ϴ ϴ϶ϿϹ Ͻ ϴ Ϲ ϴ ϼϹ ϴϻϿϼ-

 ϼϿϹϽ ϼ ϿϹ ϼϹ ϴϻ ϵ ϴϻ Ϸ . 
 : ϴϾϴϸϹ ϼ Ϲ Ͼϴ  ϶ϴ  ϻ Ͼϴ a cappella, ϼϿ , ϼϿϹ϶ Ϲ ϴ ϴ϶ϿϹ ϼϹ, ϿϹ ϴ -

, ϸϼϴϿ Ϸ. 
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I.P. Kotlyarevskiy, candidate of Art History 
The modern choral music a cappella: tolerance of stylistic directions 
The purpose of the research is to identify the key trends in stylistic panorama of choral a cappella works of the 

late twentieth century. This article is devoted to the development of choral music a cappella in the East-Slavic countries 
(including Ukraine and Belarus). Among the major trends of contemporary choral singing there is a distinguishing 
phenomenon of tolerance of stylistic directions as a way to restore the genre image of choral works. The object of the 
study is choral music a cappella (academic direction). The subject of the research is figurative style guidelines of 
Belarusian and Ukrainian choral music a cappella. The methodological basis. In this study, we used analytical and 
comparative research methods and systematic approach. The latter enables to identify the place and role of certain 
components of choral music based on the single criterion – principle of simulation underlying music creation. The 
comparative method helps to make conclusions on the directions of choral music style development. Scientific novelty 
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of the proposed article consists in the fact that the study of choral works of a cappella composers of the last quarter of the 
XX – beginning of the XXI century in terms of identifying style simulation makes it possible to take into account the ratio 
of a new and traditional, individual and universal, in other words personal interpretation of the natural phenomena specific 
to the artistic canon. Conclusions. Summarizing the mentioned above information, we have made such conclusions. In 
modern modern East-Slavic countries a cappella choral music is one of the most difficult and controversial chapters of 
art history. Among the least studied problems a special place is occupied by the issues of the stylistic appearance of 
modern choral music a cappella. Contemporary a cappella choral music is characterized firstly by the individual 
composer’s interpretation of the music modes of different artistic eras, secondly, by the stylistic direction tolerance. A 
particular sign of contemporary choral music is the dialogue that aims at combining different styles and understanding of 
diversity.  

Keywords: a cappella academic choral music, style, stylistic direction, tolerance, dialogue. 
 
Ϥ ϻ϶ϼ Ͼ ϶  ϻϼϾϼ  ϸ Ͽ ϶’ Ͼϼ  Ͼ ϴ ϴ  (ϻ Ͼ Ϲ ϴ, ϧϾ ϴ   ϕ Ͽ ) ϴ ϴ -

 Ϲ ϴ  ϴ ϴϾ Ϲ ϼϻ є  ϼϻϾ  Ϲ ϸϹ Ͻ, ϶Ͽϴ ϼ϶ϼ  є϶ ϹϽ Ͼ Ͻ ϻϼ Ͻ Ͼ Ͽ  ϩϩ -
Ͽ . ϥϹ Ϲϸ ϼ  ϸ Ͽ ϸ ϼϾϼ ϶ ϸϻ ϴ ϴ  ϶ϼ Ϲ ϿϹ ϴ  ϼϿ ϶ϼ  ϴ ϶ Ͼ ϸ Ϸ  ϻ  

ϵ ϶ ϶ϿϹ  Ϻϴ ϶ Ϸ  ϶ϼϷϿ ϸ  ϶ϼ  ϶ ϶. ϔϾ ϴϿ  ϵ ϼ ϴϵ ϶ϴє ϵϿϼ϶  ϶ϴϷ -
  ϻ϶ ϴ ,   Ͼ ϺϹ  ϼ ϼϽ Ϲ ϴ  ϶ϼ ϶ϴє ϶  Ͼ ϼ Ϲ  ϻ  є  ϵϿϹ ϼ. ϥ  

϶ ϼ  Ϲ Ϲ ϹϽ, Ͼ  ϶ϼ ϼϾϴ  ϶ Ϲ  ϻ϶’ ϻϴ  ϻϴϻ ϴ Ϲ  ϴ϶  ϵϿϹ ϼ, Ͽ Ϸϴє ϶ 
Ϲ ϵ ϸ  Ͽ ϶ϴ  Ͼ  ϶ϼ  Ͼ Ϲ ϴϿ ϼ  Ͽ ϺϹ  ϸ   ϴ  ϴϾϴ-

ϸϹ  ϶  ϻϼϾϼ a cappella. ϣ ϵϿϹ ϴ, ϵ ϴ ϴ ϶ ϴ Ͼϴ  ϴ , ϴϾ ϴϿ ϴ ϻ Ͼ Ͽ Ͼ  ϼ ϼ . ϣ -
Ϲ Ϲ, Ϲ ϸ Ͽ ϸϺϹ  ϶ϼ ϶ Ͽ є ϸϼ  ϻ ϴ ϹϾ ϶ ϶  Ͼ ϹϽ ϴϾϴϸϹ  ϶  ϻϼϾϼ a 

cappella. ϣ -ϸ ϷϹ, ϵ ϴ ϼ ϶ Ϲ ϴ ϴϾ Ͻ ϶ϴϷ Ͻ Ϲ , Ͼ ϴ ϶ϿϹ   ϻ϶ϼ Ͼ ϴϾϴϸϹ Ϸ  -
϶ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ a cappella  Ϲ Ϲ Ͽϼ϶ϼϽ Ϲ ϸ ϸ Ϸ  Ͽ ϶ϼ ϼ ϩϩ . Ϣ ϺϹ, ϴ Ϲ ϴϿ ϸϴ  
ϴ  ϾϿϼϾϴ ϼϽ ϻϴ ϶ ϼ ϼ Ϲ϶  ϴ Ͼ ϶  ϷϴϿϼ  ϶ ϴ  Ͼ ϴ Ͼ  ϻϼϾ ϻ ϴ϶ ϶ .  

ϠϹ ϴ – ϶ϼ ϶ϼ ϼ ϶ ϸ  Ϲ ϸϹ   ϼϿ ϶  ϴ ϴ  ϶  ϶  a cappella Ͼ  ϩϩ -
Ͽ . ϠϹ ϴ Ͼ Ϲ ϿϼϿϴ Ͼ Ͽ  ϻϴ϶ϸϴ , Ͼ  Ϲ ϵ ϸ  ϶ϼ ϼ ϼ ϶ Ϲ  ϸ Ͽ ϸϺϹ , ϴ ϴ Ϲ: Ϲ ϹϻϹ -
ϴ  Ϲ Ϲ ϴϿ Ϸ  ϶ϼ ϴ ϴ Ϸ  ϶ Ϸ  ϼ Ϲ ϶ϴ «ϸ ϴϿ Ϸ Ϲ   Ͼ Ͽ »; ϸ Ͽ ϸϺϹ  

϶϶ ϸ Ϲ  ϶ Ϸ   ϴϸϼ Ͻ Ϸ , ϸϼ϶ ϸ ϴϿ Ϸ   ϻϴϷϴϿ Ϸ  Ͼ ϴ ϴϾ Ϲ Ϸ  ϴ ϼϵ  ϴ  
϶  ϻϼϾϼ a cappella.  

Ϣϵ’єϾ  ϸ Ͽ ϸϺϹ  – ϶ϴ ϻϼϾϴ a cappella (ϴϾϴϸϹ ϼϽ ϴ ). ϣ Ϲϸ Ϲ  ϸ Ͽ ϸϺϹ  – 
Ϲ Ϲ  «ϸ ϴϿ Ϸ Ϲ , ϸ ϴϿ Ϸ Ͼ Ͽ »  ϴ Ͻ ϶ Ͻ ϻϼ  a cappella. Ϡϴ Ϲ ϴϿ ϸ Ͽ ϸϺϹ : 

«Ϟ ϼ϶ ϵϴ Ͼ  Ϻϼ », «ϭϹϸ ϼϾ» ϖ.Ϡ Ϻ ϼϿ ; «Ϙ ϴ », «ϛ ϻ Ͽ Ͼϴ» Ϣ.ϔ ϴ ϾϹ϶ϼ . 
ϣ ϴ ϶Ͼϴ ϵϿϹ ϼ. ϡϴ Ϸ ϸ  ϴ ϴ ϸ Ͽ ϶’ Ͼϴ ϶ϴ ϻϼϾϴ a cappella є ϸ ϼ  

ϻ ϾϿϴϸ ϼ  ϴ ϸϼ Ͼ Ͻ ϼ  ϻϸ Ͽ ϶ ϼ Ϲ ϶ ϻ ϴ϶ ϶ϴ. ϥϹ Ϲϸ ϴϽ Ϲ  ϸ Ͽ ϸϺϹ ϼ  ϵϿϹ  ϵ-
Ͽϼ϶Ϲ Ϲ ϸϴ  ϼ ϴ , ϶’ ϻϴ  ϻ ϵϿϹ ϴ ϼ ϶  ϸ ϴϿ Ϸ   ϼ Ͼ Ͻ ϼϿ ϼ Ͻ 

ϴ ϴ  ϴ  ϶  ϻϼϾϼ a cappella. ϛ Ϸ  ϷϿ ϸ  ϴ Ϲ ϴϿ Ϲϸ ϴ϶ϿϹ  ϴ Ͼ ϶  ϵ ϼ 
϶ϼϸϴє  ϸ Ϲ ϼ   ϶ є ϴ ϼ . 

ϖ ϼ  ϴ Ͼ ϶ϼ  ϵ ϴ  ϸ Ͽ ϸϺϹ  ϵϿϹ ϼ ϸ ϴϿ Ϸ   ϴϸϼ Ͻ  ϼ Ϲ ϶  [2; 5; 7; 17; 18], 
ϻϼ Ϸ  ϼϿ  [6; 9-11; 13; 14; 20], Ͽ ϶ ϻ϶ϼ Ͼ  ϴ Ϸ  ϶ Ϸ  ϼ Ϲ ϶ϴ [3; 4; 12]. ϔϿϹ, Ϲϻ϶ϴ-

Ϻϴ ϼ ϴ ϴ ϶  ϴ Ͼ ϶ϼ   Ϲ ϸϼ ϼ  ϸ Ͽ ϸϺϹ  ϶ϼ Ϲ ϴϻ϶ϴ ϼ  ϴ϶ ϶, ϼ ϴ  ϶  ϶ϼϻ ϴ-
Ϲ  ϴϷ ϴϿ  ϻ ϴϾϼ ϴ  ϶  ϻϼϾϼ a cappella ϼ ϼ  ϸ ϴϿ Ϸ  ϻ Ͻ Ϸ  ϶ϴ  ϴ 

єϸ ϴ  ϻ ϴ ϼ  ϼϿ ϶ ϴ ϿϹ ϴ  ϼϿ ϶ϼ  ϴ ϶ – ϶ϼ϶ Ϲ   Ϲϸ ϴ Ͻ . 
ϡϴ Ͼ ϶ϴ ϶ϼϻ ϴ ϴ  Ͽ Ϸϴє  ,  ϶ϼ϶ Ϲ  ϴϾϴ ϹϿ ϼ  ϶ϼ  ϶ ϶ Ͼ ϻϼ ϶ 

ϴ  ϶Ϲ  ϩϩ – ϴ Ͼ  ϩϩϋ Ͽ  ϻ Ͼϼ ϻ  ϶ϼ ϶ϿϹ  ϼϿ ϶ Ϸ  ϸϹϿ ϶ϴ  ϸϴє Ϻ-
Ͽϼ϶  ϶ ϴ ϶ϴ ϼ ϶϶ ϸ Ϲ  ϶ Ϸ   ϴϸϼ Ͻ Ϸ , ϸϼ϶ ϸ ϴϿ Ϸ   ϻϴϷϴϿ Ϸ , ϵ  ϵϼ -

Ϸ  ϻϴϿ ϿϹ  ϻϴϾ ϼ  ϶ϼ , ϶Ͽϴ ϼ϶ϼ  ϸ Ϻ  Ͼϴ . 
ϥ Ϲ ϴϿ  ϴ  ϴ ϵ ϴ  Ϲ  Ͼϼ  Ϲ є, Ϲ ϸ ϸ Ͽ ϸϺϹ , ϸ ϼ ϼ  ϻϴ Ϲ ϴ ϼ-

Ͼ , ϾϿϴϿϼ Ϲ Ϲ ϼ  ϵϴϻ  ϸ Ͽ ϸϺϹ . ϧ ϶ϼϵ ϸ ϶ ϶ϴ  Ͼ Ϲ  ϴ  ϶ ϼϷ ϸ  ϴϿϼ ϴ , 
϶’ ϻϴ  ϻ Ϲ϶ ϼ ϼ ϼ ϼ ϴ ϴϾ Ϲ ϼ ϼϾϴ ϼ ϸϹ Ͻ – ϸ ϴϿ Ϸ, ϴϸϼ  [2; 3; 5; 7; 10; 17; 18], ϻ 

ϴ ϴϿ ϻ  ϶  ϻϼϾϼ ϖ. Ϡ Ϻ ϼϿ  ϴ Ϣ.ϔ ϴ ϾϹ϶ϼ  [1; 7].  
ϠϹ ϸ Ͽ Ϸ  ϶  ϸ Ͽ ϸϺϹ . ϧ ϸϴ Ͻ ϵ  ϶ϼϾ ϼ ϶ ϶ϴϿϼ  ϴ ϴϿ ϼ ϼϽ ϴ ϶-

Ͽ ϼϽ Ϲ ϸϼ ϸ Ͽ ϸϺϹ , ϴ ϴϾ Ϻ ϼ Ϲ ϼϽ ϸ ϸ. ϧ ϻ ϴ϶ϿϹ  ϼϿ ϶ϼ  ϸϹϿϹϽ ϶ϼ  ϶ -
϶ ϻ϶Ϲ Ϲ  ϸ  ϶ Ͽ Ϸ  Ϲ ϸ  ϸ Ͽ ϸϺϹ  ϸ ϻ϶ Ͽ є ϻ ϵϼ ϼ ϶ϼ ϶Ͼϼ  ϴ ϼ 
ϼϿ ϶ Ϸ  ϻ϶ϼ Ͼ  ϶  ϻϼϾϼ. ϦϹ Ϲ ϼ  Ͽ ϺϹ   ϴ ϴ ϴϿ ϼ ϼ  ϸϴ ϼ . ϥϼ -

Ϲ ϼϽ ϸ ϸ ϸ ϻ϶ Ͽ є ϶ϼϻ ϴ ϼ ϼ Ϲ  Ͽ  Ͼ Ϲ ϼ  Ͼ Ϲ ϶ ϶  ϻϼϾϼ ϴ ϵϴϻ  єϸϼ Ϸ  
Ͼ ϼ Ϲ  ϼ ϼ  ϸϹϿ ϶ϴ , ϾϿϴϸϹ Ϸ  ϶ ϶  ϻϼ  ϶ . 

ϖϼϾϿϴϸϹ  ϶ Ϸ  ϴ Ϲ ϴϿ . ϥ ϴ ϴ ϴϾϴϸϹ ϴ ϶ϴ ϻϼϾϴ a cappella Ϲϸ ϴ϶Ͽ є -
ϵ  ϵϴϷϴ ϶ Ϲ϶  Ͼ , ϶ Ͼ Ͻ Ϸϴ  ϵ’єϸ   ϶϶ ϸ  « ϴ ϴ»  « ϶ϴ» ϻϼ  
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ϴϸϼ . ϘϿ  ϻϼ  ϴϾ ϼϾϼ Ϸ ϸϹ  ϴϿ  ϻ϶ϼ ϼ  ϴϾϹ ϶ϼ Ϲ, Ͼ Ͽ Ͽ Ϸ   ϶ , 
Ͼ Ͽϼ Ͼ ϻϼ  ϼ϶Ϲ ϴє ϻ ϴϾϼ ϻ ϼ  Ϲ   Ͼ Ͽ , ϹϾ Ϲ ϼ Ϲ є ϻ ϼ ϼ  Ͼ є ϴ  

ϹϾ ϼ ϻ Ϲ ϸϼ ϴ ϼ ϼ Ϲ ϼ  ϸ Ϸ Ϲ ϼ Ͼ ϴ ϶  Ϸϴ ϼ  Ͼ , ϴϾ  Ϻϴ ϶ -
ϼϿ ϶ϼ  Ϲ Ϲ ϶ Ϲ . ϛϴ Ͽ ϶ϴ ϼ ϖ.Ϟϴ Ͼ Ϸ ,  Ͼ  ϩϩ . ϴ ϻ  ϴ϶ϴ Ϸϴ ϸ , ϾϼϽ « ϴ Ϲ є 
϶ Ϲ, ϸ  Ϸ Ͽ ϼ Ϲ ϻϴ Ϲ Ϲ Ϲ  ϼ Ͽ Ϸ », ϼ ϸϼ  ϸϹ Ͼϴ Ϲ ϿϹϾ , Ͼϴ є -
ϼ  Ϲ Ϲ ϼ ϿϹ , « Ϲ ϹϷ ϴ϶ϴ » Ϸ ϴ . [8]. 

Ϡϼ Ϲ ϾϼϽ Ϲ  ϺϹ ϻϷϿ ϸϴ ϼ  Ͼ Ϲ  ϶ϴ , ϻ϶ϼ Ͼ   ϻ ϼ ϸ Ϻ  ϼϿ ϶. Ϧ  
ϵ ϸ  ϶ϼ ϶ϴ ϼ  ϸ ϼ ϴ : Ͼ   ϶ϼ ϼϾϴ  ϼϿ , ϾϼϽ ϶ Ͽϼ϶ ϶ ϼ ϴ  ϴ ϸϴϿ ϼϽ ϻ϶ϼ Ͼ 
Ͼ Ͽ ϼ, Ͼ є   ϴ Ͼ Ͽ Ͼϼ ϶ϴϺϿϼ϶ϼϽ ϸϿ  ϻ϶ϼ Ͼ  ϼ Ϲ Ͼ Ϸ  Ϲ  ϸϼ϶ ϸ ϴϿ ϼϽ ϼϿ , Ͼ  

ϼϿ ϶  ϸ ϴ ϼ ϶ϼϻ ϴ Ϲ  Ϲ ϼ, . ϛ ϻ Ͽ ,  ϵ Ͽ  Ϲ  ϶ Ϲ ϶ϿϹ   ϼ Ϲ ϾϼϽ Ϲ  
ϼ ϼ ϴє  Ͽϼ Ϲ   ϶ϼ ϴϸϾ , Ͼ  ϵ ϸ  ϶ ϴ ϶ ϶ϴ ϼ   ϶ϼ Ϲ ϴϻ϶ϴ  ϼ ϴ . ϔϿϹ ϴ Ͼ , Ϲϵϴ 
ϻϷϿ ϼ Ͼ Ϲ ϼ ϼ Ϲ Ͼ Ϸ  Ϲ , ϴ ϶ϺϹ  ϶ ϴ ϶Ͽ ϶ϴ ϼ ϻ϶’ ϻϾϼ Ϻ ϼ ϼ ϾϿϴϸ ϶ϼ ϼ. 

Ϣ ϴ ϶ϴ  ϴ Ͼ ϶ϼ  ϸϺϹ ϹϿ ϸϴϿ  ϻ Ϸ  ϶ϼ Ͼ Ϲ ϼ ϼ ϾϿϴϸ ϶  ϼ Ϲ Ͼ Ϸ  Ϲ : ϴϸϼ-
  ϶ϴ ϶ ; ϴϸϼ  Ϲ ϼ; ϴϸϼ  ϵ ϴϻ ; ϴϸϼ  Ϻϴ ; ϴ ϴϿ ϴ ϴϸϼ ; ϴϸϼ  -

ϸ Ϻ  ϼϽ ϶; ϼϿ ϶ϴ ϴϸϼ . 
ϧ ϹϺϴ  ϸϴ  ϴ , ϶ ϸ ϶ ϸ  ϸ  ϴ϶ϿϹ  Ϲ ϼ, ϼ ϸϹ є  ϶ ϴϾ Ϸ  Ϲ -

Ϲ ϴϿ Ϸ  ϶ϼ ϴ , Ͼ ϸ ϴϿ Ϸ Ϲ   Ͼ Ͽ , Ͼ ϼϽ ϴ ϴϾ Ϲ ϼϻ є  ϿϹ ϴ  ϼϿ ϶ϼ  
ϴ ϶  ϴ Ͻ ϶ Ͻ ϻϼ .  

ϡϴ ϸ Ͼ  ϴ϶ ϼ Ϲ ϼ  ϶ Ϲ ϼ , ϻ  ϻ  Ͼ Ͽ   ϶ϼϾϿϼϾϴ ϴ ϼ  Ͼ ϼ ϼ ϴ ϼ ϴ  
( Ϲ ϻ ) ϶ ϸϴϿ  ϼ Ͽ є ϶  Ϲ Ϲ ϵϾ  Ϻ ϸ ϼ  ϴϸϼ Ͻ  ϸ Ϸ Ϲ  ϵϼ-

ϼ  ϶ϼ  ϴ ϴ ϶ϴ  ϸ ϶ Ͽϼ϶  ϴϵ  ϶ Ϲ Ϲ  ϴ Ͻ. ϖ Ͻ ϺϹ ϴ ,  Ϲ  ϸ ϴϿ Ϸ  ϻϸ Ͻ -
є  Ϲ  ϶ϻϴє ϻ   ϿϹ ϴ , ϻϴ϶ϸ Ͼϼ Ͼ  Ͼ  ϶  Ͽ  

 ϸ ϼ ϻ ϼ  Ͼ Ͽ . Ϣ ϺϹ, ϼ ϼϽ Ͽϼ ϸ  ϸ Ͼϼ,   Ϲ  ϸ ϴϿ Ϸ  ϶ ϸϵ ϶ϴє  ϴϾ ϼ-
϶ ϻϴ  Ͼ Ͽ  ϶ . 

Ϧ ϴϸϼ   ϶ϴ ϶  є ϶ϴϺϿϼ϶ϼ ϼ ϾϿϴϸ ϶ϼ ϼ ϼ Ϲ Ͼ Ϸ  Ϲ . ϡϹ ϴє ϼϾϿϴϸ ϶ ϶ϼϻ ϴ-
Ϸ  ϶  ϼ Ϲ ϶ϴ, ϾϹ Ϲ ϵ Ͽ  ϵ ϶’ ϻϴ Ϲ ϻ Ͼ ϹϾ  ϶ ϶  Ͼ Ͽ ϼ. ϛ є  Ϻ  Ϻ ϴ 

϶Ϲ ϸϺ ϶ϴ ϼ,  Ͼ Ϻ Ϲ ϶ϼϻ ϴ Ϲ Ϲ Ϲ ϼ Ϲ ϶ϼ Ϲ ϻϵϴϷϴ є ϶ ϶Ϲ ϼ Ϲ ϶  ϼ  ϶ . Ϧ  
ϴϸϼ   ϶ϴ ϶  Ϲ ϼ ϸ є  ϹϸϴϿ : ϴ϶Ϻ  ϴϸϼ  ϻϴ϶Ϻϸϼ Ϲ Ϲϸϵϴ ϴє ϶ϴ ϶ , ϴ 
϶ϴ ϶  ϺϿϼ϶Ϲ Ͽϼ Ϲ ϴ  ϴϸϼ . 

ϡϴϻ϶ϴ ϼϽ Ϲ Ϲ  ϸ ϶Ϲ ϸϺ  ϸϺϹ  ϶ ϸ Ϸ  Ͽ Ͽ Ϸϴ ϩϩ . Ϡ. ϕϴ ϴ, Ϲ ϴϿ  
ϸϹє  Ͼϼ  є ϻ  ϶ ϶  Ͼ Ͽ ϼ Ͼ ϸ ϴϿ Ϸ Ϸ  , ϶ Ͼ  ϻ  ϶ ϼ ϻ ϼ  Ϲ  Ͻ  
Ϲ ϹϾϿϼϾϴ , ϸ ϶   ϻϾ ϼ϶ϴ  ϸϼ  ϸ Ϸ . Ϧ϶ ϼ ϴ ϼ ϼ  ϴ϶ ϶ ϻ ϶Ͽ  ϴ  Ͼ -

Ͽ , ϴϿϹ  ϴ ϴ Ϲ ϴ ϸ ϻ϶ Ͽ є ϶ ϸϾ ϼ ϼ  ϷϹ ϴϿ ϼ  ϶  ϸϴ϶ ϼ ϼ  ϼ Ͽϼ, Ͼ    ϴ ϼ Ϲ ϵ Ͽϼ 
  Ϲ ϶ ϸ Ͽ ϶ϴϿϼ . ϕ ϸ  ϾϼϽ ϶ϼϽ ϶ , ϻ ϸ Ϸ  ϵ Ͼ , ϻϴϿϹϺϼ  ϶ ϸ ϴϸϼ , ϻ Ϸ  ϶ ϼ 

ϸϴ϶  Ϲ  ϻϴϿϹϺϴ  ϶ ϸ ϴ  Ͼ Ͽ ϼ. Ϣ ϺϹ, ϴ    Ͼ Ͽ ϼ ϶ ϴ ϴє ϴϾ  ϻ϶ϼ  ϴ  «Ͽ Ͻ-
» (϶ ϸ ϼ Ͽ Ϸ  ϸ  ϴϽϵ Ϸ ), ϴ Ϲ Ϲ ϶ є   Ϻϼ϶ϼϽ  ϶ ϵϼϸ϶  ϼ [2, 531-533]. 

Ϫ Ͼϴ϶ϴ ϸ Ͼϴ ϸ  ϵϿϹ ϼ ϴϸϼ   ϶ϴ ϶ϴ ϖ.Ϡ ϴ ϶ϴ [17, 8]. ϛϴ Ͻ Ϸ  Ͼ ϶ϴ ϼ, 
ϼ Ϲ  ϴϷ Ϲ ϶ ϼ ϼ « ϸϼ϶ ϸ ϴϿ  Ϸ Ϲϻ  ϵ », ϵ  ϶  Ͼ ϺϹ  ϴϻ ϶϶ ϸ ϼ  ϸ ϶ ϸ -
Ϲ Ϲϸ ϼϾ ϶ ϶ є  Ϲ ϼ ϻ  ϶ є  ϸ ϵ . ϧ ϴϾ  ϴϻ  ϴϸϼ  – Ϲ Ϲ  Ͼ ϶ϴ  ϼϽ ϶, 

ϴ ϾϿϴϸ ϼϽ ϼ Ͽ Ϸ ϼϽ ϴϾ , Ͼ Ͽϼ ϺϼϽ ϶  « Ϲ Ϲ϶ є » ϴ ϶Ͽϴ  ϸ ϶ ϸ .  
ϧ ϶ Ͻ ϻϼ  ϴϸϼ  ϺϹ ϶Ͽ ϼ  ϴ ϻ ϼ  ϶ , ϻ Ͼ Ϲ ϴ: Ϲ ϼ, ϵ ϴϻ , Ϻϴ , ϴ -

ϴϿ ϼ  Ͼ ϹϽ, ϸ Ϻ  ϼϽ ϶, ϼϿ . Ϧ ϴϸϼ  Ϲ ϼ Ϲ Ϲϸϵϴ ϴє,  ϴ϶ , ϶ϼϻ ϴ ϴ ϼ Ϲ ϴ ϼ -
ϼϽ ϹϾ  ϶ Ϸ  ϶ , Ͻ  ϶϶ ϸ ϼ  ϶ є Ϲ  ϻ ϼ ϼ,  ϶ϺϹ ϻ ϴϽϸϹ  Ͼ Ͽ . Ϧ ϴϸϼ  
ϵ ϴϻ  ϶ϼϻ ϴ ϴє ϵϿ Ͼ ϶ϺϹ ϴϾ ϼ Ϲ ϼ  Ͼ Ͽ  Ϲ  ϶ ϸ  Ϸ  ϼ Ϸ  ϴ ϴϾ Ϲ . Ϧ ϴϸϼ  

Ϻϴ  ϸ ϴ ϻ ϴ ϼ  ϼ   ϶ ϶ Ͻ Ͼ Ͽ , ϴϸϺϹ Ϻϴ  Ϲϸ ϴ϶Ͽ є ϵ  ϻ ϴϽϸϹ   ϻϴ ϶ є  ϼ 
ϴ϶ Ͼ Ϸ  ϴ ϶ϼ ϴϺϹ . ϡϴ ϴϿ ϴ ϴϸϼ  ϶’ ϻϴ ϴ ϻ ϼϽ  ϶ Ͻ ϼ Ͻ Ͼ Ͽ  ϼ Ϲ-

 ϹϽ: Ϲ ϼ ϼ , Ϲ Ϲ ϼ ϼ , ϼ ϼ . Ϧ ϴϸϼ  ϸ Ϻ  ϼϽ ϶ ϵ’єϸ є ϿϹϾ ϼ , ϼ ϴϾ-
ϼ , ϼ , ϺϹ -Ͼ ϻϼ Ͻ  ϼϽ ϼ ϵ ϸ ϶ϼ ϹϾ . ϋ, ϴ Ϲ , ϼϿ ϶ϴ ϴϸϼ , Ͼϴ ϶ 
Ͼ  Ϲ  ϼ Ϲϻ є ϶  ϶ϼϾϿϴϸϹ  ϶ϼ Ϲ ϺϿϼ϶ . ϥ ϼϿ  ϴ ϴϻ   ϾϿϴϸϴє  ϻ ϵ ϴϻ - Ϲ ϴ ϼ   

Ϻϴ ϶  єϸ . Ϧ  Ϻ ϴ Ϸ ϶ ϼ ϼ  ϴ϶ Ͼ  ϴϸϼ  ϴϵ   ϴϸϼ  Ϲ϶ ϼ  ϴ Ͼ ϶ ϴϵ  ϴ϶  
Ϲ . ϡϴ ϸ Ͼ  Ϣ.ϡ Ͼ Ͽϴє϶ϴ, ϶ϼϸϴ ϼϽ ϴϽ Ϲ , Ͼ ϴ϶ϼϿ , ϼ Ϲϻ є ϶ ϵ  ϶ϹϿϼ Ϲϻ ϼϽ Ͽϴ  Ϲ Ϲ ϼ  

ϴϸϼ Ͻ, ϶ ϼ ϶ Ϲϻ Ͽ ϴ  Ϸϴ Ͻ ϼϽ  Ϲ ϶ ϼϽ ϴ϶ ϾϼϽ ϼϿ  [21]. 
Ϙ ϴϿ Ϸ, Ͼ Ϲ Ϲ  ϴ Ϸ  ϻϼ Ϸ  ϼ Ϲ ϶ϴ, ϶Ͽ є   ϻ ϼ  ϴϾ ϴ . ϡϴ ϸ Ͼ  

Ϣ. ϕ Ͼϴ ϶ , «ϸ ϴϿ Ϸ Ͼ Ͽ  – Ϲ ϸ ϴϿ Ϸ  Ϲ ϴ ϶, ϼϿ ϶, Ϲ ϸ ϴϿ Ϸ ϻ Ϲ Ϲϸ ϼ Ͼ Ͽ ϴ ϼ  
ϴ ϼ ϼ. Ϙ ϴϿ Ϸ Ͼ Ͽ  ϶ϾϿ ϴє ϶ ϹϵϹ  ϼ϶ϴ  ϸ ϴϿ Ϸϼ: ϻ ϼ  ϶ϼϸ ϶ ϼ Ϲ ϶ϴ  ϶ ϷϿ ϸ  

ϴ ϹϾ  Ͼ Ͼϴ ϼ  ϶ ;  ϼϿ ϼϾϼ;  ϶ ϸ ϵ ϴϺϹ  – ϶ ϿϹ  ϸ Ϸ  ϶ ϸ ;  Ͽ Ϲ   єϸ ϴ  
 ϶  ϴϾ  ϶ Ϲ  ϻ ϶ϼϸ Ϸ  ϶ , ϶  ϼ Ϲ ϼ Ϸ  [5]. 
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ϛ϶Ϲ Ϲ  ϸϿ  Ͼ Ͼ Ϲ ϼ  ϼϾϿϴϸ ϶. ϧ ϶ Ͻ ϶  ϖ. Ϡ Ϻ ϼϿ  Ϲ Ϲ  ϸ ϴϿ Ϸ  ϶ϼ ϴ-
Ϻϴє  ϸ ϼ  Ϲ ϸϼ ϴ . Ϣϸϼ  ϻ ϴ ϼ  ϴ϶ϴ Ϸϴ ϸ ϼ  Ͼ ϻϼ ϶ ϧϾ ϴ ϼ ϶ϹϸϹ ϸ ϴϿ Ϸ ϴ ϶  
Ͼ Ͽ ϼ  Ϲ . ϳ Ͼ ϴ϶ϼ  ϸ ϶Ϲ ϸϺϹ  Ͼϴϻϴ Ϸ  є ϶  ϼ Ͼ ϻϼ ϴ. 

ϧ ϶  «Ϟ ϼ϶ ϵϴ Ͼ  Ϻϼ » ϸϿ   a cappella Ͼ ϻϼ  ϶ϹϸϹ ϸ ϴϿ Ϸ  ϼ Ϲ  «Ͼ ϻϼ -
Ͽ ϾϿ ». ϔ϶  ϻ϶Ϲ ϴє  ϸ  Ͼϴ ϹϷ  ϴ   ϶ , ϸ  ϷϿϼϵϼ ϼ  ϴ ϴϿ ϼ  Ͼ Ͽ ϼ  ϸ Ϸ Ϲ . 

ϛ϶Ϲ Ϲ  ϶ϴϷ ,  ϴ ϼ Ͽ  Ͽϼ  ϴ ϼ ϼ «Ϟ ϼ϶ ϵϴ Ͼ  Ϻϼ » ϖ.Ϡ Ϻ ϼϿ  ϴϸ Ͼ ϶ϴ϶ ϼ Ͼ : 
« ϼ ϶ Ϲ  ϴ ϼϾϴ  ϶ϼϻ϶ Ͽ  ϵ ϵϼ ϻϴ ϶ Ͽ  ϧϾ ϴ ϼ» [15]. ϘϿ  ϶ϼ ϶ ϿϹ  ϷϹ ϼ  Ͼ 
Ϻϼ  ϶ Ϸ  ϴ ϸ  ϸ ϴ  ϶ϼϻ϶ Ͽ ϼ  ϶ Ͻ , Ͼ ϻϼ  ϻϴ ϶ є ϸ ϼ Ϻϴ  ϸ ϴ. ϳϾ ϶Ͼϴϻ  ϶ Ϲ , 
«ϣϹ ϶  Ͽ ϶  «ϸ ϴ» ϶Ϻϼ϶ϴϿ  ϸϿ  ϻ ϴ Ϲ  Ϻϴ   ϴ Ϲ  Ϲ Ͽ Ϸ  ϼ ϻϴϷϼϵϿ Ϸ  Ͽϼ ϴ  – ϴ Ϲ 
϶ ϴϾ  ϻ ϴ Ϲ  ϶  ϶Ϻϼ϶ϴє   ϼ Ϲ ϼ  ϴ ’ Ͼϴ  16 Ͽ » [19]. Ϣ ϺϹ, ϴ Ϲ ϴ϶ ϾϹ ϻ ϴ Ϲ  
϶  (ϸ ϴ) ϶ ϸ ϼ   ϶ є ϶ϼϻ ϴ  Ͼϴ  Ϻϴ   ϴ  ϶ ϼ ϼ ϻ ϼ  ϶ ϸ ϴϿ Ϸ. 

ϡϴϻ϶ϴ ϼϽ ϶  є Ͼϴϻ ϶ϼ  ϻ ϴϻϾ  Ϻϴ ϶ϼ  Ϲ ϴ ϻ ϴ ϶ϼ Ϸ  ϴ ϸ Ϸ  Ϻϴ  ϸ ϴ ϴ 
Ͽ  ϴ  Ͼ ϻϼ Ͼ  ϶ , ϴ ϴϾ Ϻ Ͼϴϻ ϼϾ  ϶ϼ ϸ  ϴϾϴϸϹ  ϶  ϻϼϾϼ ϻϴ ϹϺ  
ϴϸϼ Ͻ Ϸ  ϻ϶ ϴ . Ϟ ϻϼ  ϶ϼϾ ϼ ϶ є Ͼ ϴϿϹ  ϶ϼϾ ϴ϶ Ͼ  ϻϴ ϵϼ ( ϶, ϶  ϴ , 

Ϲ ϼ ϴ , ϼϵϿϼϻ ϴ ϶ϼ ϴ ϻ ϴ, ϷϿ ϴ ϸ ϶ϴ , Ϸ ϶ ), ϴϾ  Ϲϻ϶ϼ , ϶ ϸϻ ϴ Ϲ  ϹϾ Ϲ ϼ϶ ϼ ϼ ϼ ϴ ϼ 
ϻϴ ϵ ϶ ϸ Ϻ - ϻϼ  ϶ϼ ϴϻ  (϶ϼϷ Ͼϼ, Ͼ ϼϾ, Ϲ , ϶ Ϲ ϷϿ ϴ ϸ , ϴ ϼϿ ϼ  ϴ ϴ -
϶ϴ ). ϥϴ Ϲ Ϲ  ϻϷϿ ϸϴє  Ͼ ϼ  ϴ ϸϺϹ  ϶ϼ  ϶ϼ ϶ Ϻϴ ϶ Ϸ  Ͽ , ϸϹ Ϲ Ϲ  ϼ Ϲϻ  
є ϶  Ϻϴ ϶ Ϸ  ϻϵϴϷϴ Ϲ .  

ϧ ϶ Ͻ ϼ  «ϭϹϸ ϼϾ» Ͼ ϻϼ  ϻϴ ϵϴ ϼ ϻϼϾϼ  Ͽ ϶ϴ ϻ϶Ϲ ϴє  ϸ  Ͽ ϸ ϶ϴ: «ϥ ϴ-
Ϲ , ϵ ϸ Ϲ Ͽ ϸϹ, ϵ  Ͽϼ  ϶ϴ  ϵ ϸϹ…» (Ϧ.ϬϹ϶ Ϲ Ͼ ). Ϟ ϻϼ  ϶ϹϸϹ ϸ ϴϿ Ϸ ϻϴ ϸ Ϸ  
ϵ’є Ϸ  Ͼ  ϸ ϶ ϻ ϼ  Ͼ Ͽ , ϶ ϸ ϴϾ Ͽ Ϸ  Ͼ ϴ Ͼ Ϸ  ϼ϶  «ϭϹϸ ϼϾ», ϸ  Ϲ-
Ϲϸ ϶  Ͼϴ Ͽϼ Ͼ  ϹϾ϶Ϲ  «Dies irae». ϧ Ϻϴ ϶ Ͻ ϶  ϻϴϾϿϴϸϹ ϼϽ ϴ ϸϴ϶ Ͻ Ϻϴ  ϼ-
ϴ, ϾϼϽ ϴ ϶ Ϲ ϼϽ ϶ϼ  Ϲ   ϼϽ ϴ ϼ ϻϼ Ϸ  ϶ϼ Ͽ ϶ϿϹ . ϧ ϼϿ ϶  ϶ ϸ Ϲ  

Ͼ ϻϼ  ϻϴ ϶ є ϼ Ͽ Ϸ϶ ϼ  ϶ϼ ϼ ϵ ϴϻ  ϸ ϴ ϴ Ϸ  ϻ ϻϴ ϴϸϴ ϼ ϴ ϼϿ ϼ  Ϲ-
Ͼϼ. Ϥ ϵ ϴ ϻ  Ͽ ϶ , ϶ϴ ϴ ϴ ϶ϼ ϶ϿϹ  Ͻ Ϸ  ϼ Ͽ ϶ϼ  ϹϿϹ Ϲ ϶  ϻ϶ Ͼ -Ͽ Ϲ ϼ  ϼϻϾϴ , 

ϼ ϴ  « ϴ  ϻϼ  Ϲ ϼϾϼ» ϶  ϸϺϹ ϹϿϴ ϴ Ϲ  ϸϿ  Ͼ ϻϼ ϴ. 
Ϟ Ϻ ϴ ϾϿϴϸ ϶ϴ ϶  ϼ ϶ Ͽ ϻ є ϸ ϶   Ͼ Ͽ   Ͽ ϸ ϶ϴ: ϼ϶ ϴ ϸ   

«ϭϹϸ ϼϾ»  Ͼ ϿϴϺ ϶  ϵ ϵϾϼ Ϡ.ϟϹ ϶ϼ ϴ – ϼ ϶ Ͽ ϶ϹϿϼ  ϸ ϶  ϴ ϸ ; ϹϾ϶Ϲ  «Dies 
irae», ϼ ϶ Ͽ ϼ Ͽ Ϸ Ϸ  Ϲ ϹϸϺϹ  (ϴ ϾϴϿ ϼ ϼϽ ϼ ϶ Ͽ ϴ Ϸ  ϥ ϸ ). ϣ Ͼϴϻ ϶  ϶ 

 Ͽϴ  Ϲ  ϖ.Ϡ Ϻ ϼϿ  ϸ  ϶ Ϸ  ϶ : «… ϴ϶  ϴϾ є Ͼ ϴ Ͼ  ϴ ϸ   “ϭϹ-
ϸ ϼϾ” Ͼ  Ͼ ϶  Ͽ ϶’ Ͼ  ϸ ϶ , Ͼϴ  ϶ є  ϼ  ϻ϶ϼ Ͼ  ϻ ϴ ϶ ϻϼ -

ϼ ϶ϴ ϸ ϶ Ͽϼ϶  ϻ ϶  ( Ͼ Ͽ ϼ , ϹϿ Ϸ Ͻ ϼ ) ϴ ϶  (Ϲ ϼ ϼ , Ϲ Ϲ ϼ ϼ ) 
ϼ ϼ  ϻϴϻ ϴє ϴ ϴ , ϼϽ ϴ ϼ, ϸϹϾ ϸϼ Ϻϴ ϴ  ϸϹ ϶ϴ  ϼ, ϶ ϼ Ͽ ϸ  ϶ Ϸ  

ϻ ϶ Ϸ  Ͻ ϶ϴ   ϴ϶  ϸϼ ϻ . ϣ Ϲ Ϲ  ϶ ϼ ϼ,  ϴ϶  Ϲ Ϲϸ Ϸ ϻ  ϹϾ Ͽ Ϸ  
Ͼϴ ϴ ϼ ( ϻϼ  ϴ ϸ ϶ ) ϴ ϴϿ ϼϽ ϼ ϶ Ͽ Ͽ ϶’ Ͼ Ϸ  ϴ ϸ  ( Ͼ  ϴ  ϴ ϸ) ϻ є 
ϻϵϹ ϹϷ ϼ ϶  ϴϸϼ Ͻ  ϸ ϶   Ͻ Ϲ϶’  Ͽ ϾϿ  Ͼ ϴ » [16]. 

ϡϴ ϼϾϿϴϸ  ϴ ϴϿ ϻ  ϶ϼ  ϶ ϶ ϖ.Ϡ Ϻ ϼϿ  ϼ ϸϹ ϶ϴϿϼ ϶ ϸ ϴϿ Ϸ  Ͼ Ͽ   
Ϲ   ϸ϶  ϴϾ ϴ : ϸ ϴϿ Ϸ ϹϿϼ Ϸ Ͻ Ϸ   ϶ Ͼ Ϸ  ϴ ϴϿ; ϸ ϴϿ Ϸ  ϼ Ϲ  « Ͽ ϾϿ  – Ͼ ϻϼ ». 
ϛ ϸ Ϸ  ϵ Ͼ , Ϲ ϶Ͽ є   ϴϸϾ є  ϴϸϼ , ϸϼ϶ ϸ ϴϿ  Ͼ ϻϼ Ͼ  Ϲ ϹϿ -
ϿϹ  ϻϼ ϼ  ϶Ϲ ϴϿ Ͻ ϻ ϼ  Ϲ , ϻ Ϸ  ϿϹ ϴ  ϶ ϼϽ  ϼϿ ϶ϼ  ϴ ϶.  

Ϫ Ͼϴ϶ϼ  ϻ ϴϻϾ  ϸ ϴϿ Ϸ  ϶ Ͼ   ϸ ϶  Ͼ Ͽ  є ϶ϼϽ ϶  ϵ Ͽ Ͼ  Ͼ ϻϼ Ͼϼ 
Ϣ.ϔ ϴ ϾϹ϶ϼ  «Ϙ ϴ ». ϧ  ϻϵϹ ϹϺϹ  ϼϿ ϼ   Ϲ ϼϾ -ϸ ϶  ϸ ϼ ϴ϶ Ͽϴ϶  Ϲ -
Ͼ ϶  ϶ϴ Ͼ  Ͼ Ͽ ϼ ( ϶ a cappellϴ, ϶ϼϻ ϴ Ϲ ϴ ϴ Ϲ ϴ). Ϣ є ϴ  ϴ ϸ ϶  ϴϸϼ  ϻ ϶ϼϿϴ 

ϵϿϼ϶ϼϽ ϶ϼϵ  ϼϽ ϶ ϻϼ Ϸ  ϶ϼ Ͽ ϶ϿϹ : ϵ ϸ ϶ϴ Ͼ ϻϼ  ϴ ϶  ϴ Ϲ ϶ (  ϸϴ  
ϴϻ  ϼ϶ , ϾϼϽ ϻ϶ ϼ  ϴ ϴ Ͼ  ϶   Ͽ ϶ ϴ ϹϾ  «Ϙ ϴ » ϴ ϹϿ ϸϼϾ -Ϸϴ ϼϽ 

϶ϼϽ Ͽϴ ); ϼ Ͼϴ Ͼϴ ϼϿϹ  ϹϿ ϸϼ ϼ  Ͽ Ͻ Ͽ   , ϶ϼϾ ϼ ϴ  Ϸ  Ϲ  
(Andante)  Ϲ ϶Ϲ ϼ  ϼ϶ϴϿ ϹϽ,  ϼ є ϶ Ϲ  ϶ ϸ  Ϲ  ϶ϼ Ͽ ϶ϿϹ  ( ϴ ϴϾ Ϲ-

ϴ ϼ ϴ Ͽϼ ϶ϼ); ϶ϼϾ ϼ ϴ  ϶, Ͼ  ϶  ϶  ϻ϶ ϴ , Ϸ Ͻ ϾϼϽ Ͽϴϸ,  
ϴϸϴє Ͼϴ Ϲ  ϻ϶ ϴ  ϴ ϴ Ͼ  ϶ .  

ϛ Ϸ  ϵ Ͼ , ϸ ϻ ϴ϶ Ͽϴ϶  ϼϿ ϶  ϴ ϼϵ є ,   ϶Ͽ є  ϸϼ϶ ϸ ϴϿ -
ϼϽ ϼϿ  Ͼ ϻϼ Ͼϼ, ϾϼϽ ϻ ϴ Ϲ ϼϽ ϼ ϴ ϼ ϹϾ Ϲ ϼ϶ - ϼ Ͽ Ϸ Ϸ  ϼϿ ϶ Ϸ  ϴ ϴ϶-

ϿϹ . ϪϹ ϶Ͽ є   ϶Ϻϼ϶ϴ  ϻ ϼ  Ϲ Ϸϴ ϻ ϶, Ϲ ϶ϴϿ ϼ  ϸϹϿϹϽ ϴϾ ϸ ϶, ϶ϴ ϼ  ϴ 
ϻ Ϲ ϿϹ  ϫ 4 + ϫ 5 ϴ ϼ ϶. Ϟ  Ϸ , Ϻ ϴ ϶ ϸϻ ϴ ϼ ϼ ϶ϼϾ ϼ ϴ  ϼ Ͼ Ϸ  ϸ  ϴϾ ϸ ϶, Ͼ  

ϻ ϻ  ϻϴ Ͼ   Ͼ ϼ  ϸϼ ϼ  ( Ϲ Ϲ϶ , ϹϾ ϸ ϶ , Ͼ϶ϴ ϶ , Ͼ϶ ϶  ϴϾ ϸϼ)  
ϻϴ Ϲ Ϲ  ϾϿϴϸ  ϸϼ ϼ  (  ϴϵ  ϾϿϴϸ , ϴ ϼϾϿϴϸ, ϴϾ ϸϼ  Ͽ ϴϾ ϸϼ). Ϣ ϺϹ, ϸϴ ϼϽ  
є ϶ϼ ϴϻ  Ϲ Ϲ є  ϴ϶ Ͽϴ϶ ϼ  ϸ ϶ ϼϽ ϴϸϼ Ͻ  Ͼ ϻϼ Ͼ Ͻ ϴϾ ϼ , ϸϹ Ϸϴ  
ϼ Ϲϻ ϶ϴ  ϴ   ϶  ϴϸϼ .  
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Ϫ Ͼϴ϶ϼ  ϻ ϴϻϾ  ϼϿ ϻϴ  ϴ ϸ Ϲ  ϶  є ϶ϼϽ ϶  «ϛ ϻ Ͽ Ͼϴ». ϖ  ϴ ϼ ϴ-
ϼϽ  ϼϿ  ϴ ϸ  Ͽ ϼϾ - ϵ ϶  , ϸϹ  Ͼ  ϹϿϹ Ϲ ϶,  ϸϾ Ϲ Ͽ   ϴϾ Ϲ  ϴ-

ϴϿ  ϼ ϼ, ϶ Ϲ  Ϲ Ϸ  ϶ϼ ϴє Ͽ Ϲ ϴ ϼϽ ϹϾ , ϵ ϴϻ  ϻϼ ϴ ϴ . 
ϧ ϸϴ  ϶ , ϻ ϸ Ϸ  ϵ Ͼ , Ϲ Ϲ ϶  Ͽ ϾϿ  ϴϸϼ , ϴ  ϶Ͼϴϻ є: ϴ ϴ 

ϴ ϴϾ Ϲ  ϸϿ  ϵ Ͽ Ͼ  ϴ ϸ  Ͽ ϼϾϼ Ͽϴϸ - ϴ  ϴ ϴϿ Ϸ  d moll  ϸ Ͻ Ͼ Ϸ  Ͽϴϸ , Ͼ϶ -
϶ϴ Ϲ ϵ - ϴ ,  ϻϴϾϿϴϸϹ ϴ  ϿϹϽ Ϲ  ϶ Ϸ  ϶ , ϶ϼϾ ϼ ϴ  ϶ϴ ϴ -Ͼ ϿϹ  -
ϼ, ϶϶ϹϸϹ  ϸϹϾϿϴ ϴ Ͻ  Ϲ ϼ ϴ ϼ϶ , Ͼϴ є ϴ ϸ  ϶ϼϾ ϴ϶ Ͼ  ϴ Ϲ . ϣ ϸ ϻ 

϶ϼ Ϲ ϴϻ϶ϴ ϼ ϼ ϵϿϼ϶ ϼ Ϸϴ ϻϴ  ϻϼ Ϸ  ϴ Ϲ ϴϿ , ϶ϴϺϿϼ϶  Ͽ   ϴϸϴ  ϶  ϼ  ϴ-
ϸ Ϸ  ϻ϶ ϴ  ϶ ϸ Ϸ ϴє ϴϾ Ϲ Ϲ  ϴ ϼ ϼ:  Ͼ Ϲ  ϴ , Ͼ϶ ϶   Ͼ ϴ϶  ϹϸϴϿ , 

϶ ϴ  Ϲ , ϶ Ͽ Ϲ ϶ϴ ϶ϴ  Ͼ Ͽ Ͼ  ϴ Ͻ, ϻ  Ϸ Ͽ ϶.  
Ϣ ϺϹ, ϴ ϴϿ ϻ ϶  «ϛ ϻ Ͽ Ͼϴ» Ͼϴϻϴ϶,  ϶  є ϼϾϿϴϸ  «ϴ϶ Ͼ Ϸ  Ͽ ϾϿ » [7, 39], ϸϹ 

Ͼ ϻϼ Ͼϴ ϴϽ Ϲ  ϶ ϿϼϿϴ ϼ Ͽ Ϸ  ϼ ϼ ϵ Ͽ Ͼ Ϸ  Ͽ ϾϿ  ϶ Ͼ ϹϾ  ϴ϶ Ͼ Ϸ  ϼϿ .  
ϩ ϶  ϶ ϼ Ϣ.ϔ ϴ ϾϹ϶ϼ  Ϲ ϹϻϹ  ϸ  ϻ ϴϷ ϴϿ ϼ  Ϻϴ ϶ - ϼϿ ϶ϼ  Ϲ ϸϹ Ͻ -

ϻ϶ϼ Ͼ  ϴ  ϵ Ͽ Ͼ  ϻϼϾϼ, ϴ ϴϿ - ϴ ϼ  [7, 31], Ͼϴ ϶ϴ є ϶ ϼ ϻ ϼ  ϴ ϴ϶ϿϹ . ϧ 
϶  ϔ ϴ ϾϹ϶ϼ  Ϲ ϶ ϼ ϸ ϶ Ϸ  ϴ ϴ϶ϿϹ ,  ϴ ϼ ϴ  Ͼ «Ͼ Ϲ ϴ ϻϼϾϴ ϴ Ϲ Ͼϴ  
ϹϾ ϼ, ϴϿϹ ϶ ϸ ϶ ϸ ϴ ϸ  ϵ Ϸ Ͽ Ϻϵ ϶ϼ  Ϲ ϶ ϶» [7, 35]; Ͽ ϾϿ - є ϶ϴ  ϶ ϼ,  ϶ϾϿ ϴ  

« Ϲ Ͻ ϼϽ Ϲ ϼϽ Ͽ ϾϿ » [7, 42]. ϛ ϶ϼ Ϲ Ͼϴϻϴ Ϸ  ϶ϼ Ͽϼ϶ϴє ϶ϼ ϶ Ͼ,  Ͼ ϻϼ Ͼϴ 
ϴϾ ϼϾϴ Ϣ.ϔ ϴ ϾϹ϶ϼ  ϶ϼ ϻ є  Ϻϴ ϶ - ϼϿ ϶  ϵϴϷϴ ϶ϴ ϴ , ϸϹ ϴϽϵ Ͽ  ϶ϼϻ ϴ ϼ  

є ϴ ϴ϶ϿϹ  Ϲ Ͽ Ͼϼ ϴ Ϻϴ ϶Ϲ ϻ ϼ Ϲ   ϻϵϴϷϴ Ϲ , ϴ Ͻ ϴ ϼ ϼϽ  Ͼ Ͽ ϼϽ ϸ ϴϿ Ϸ. 
ϖϼ ϶Ͼϼ. ϔ ϴϿ ϻ ϵ ϴϻ - ϼϿ ϶ϼ  є ϼ ϶ Ͼ ϴ Ͼ   ϵ Ͽ Ͼ  ϶  ϻϼϾϼ a 

cappella ϸϴє ϸ ϴ϶ϼ ϻ ϵϼ ϼ ϴϾ  ϻϴϷϴϿ Ϲ . ϡϹϻ϶ϴϺϴ ϼ ϴ Ϲ,  ϴ  Ͼ ϻϼ ϼ ϴϷ  
ϸ  Ͼ ϴ Ϸ  єϸ ϴ  ϸ ϶ ϻ ϴ ϼ  Ϲ Ϲ ϼ ϼ  ϼ Ϲ , ϸ  Ϲ ϴϸϼ Ͻ Ϸ  ϶ϼϾ ϼ -
ϴ  ϼ Ͼ  ϴϿ ϼ ϻ϶ Ͼ ϶  Ϸϴ Ͻ ϼ  ϴ ϵ, ϶ Ͻ ϶  ϹϺ є  Ϲ Ϲ ϴϿ ϴ ϼ ϴ 

϶ϴ ϸ Ϻ  Ͽ . ϖ ϴ ϻ ϶ϿϹ ϴ ϶ϴ  ϴ  Ͼ Ͽ ϼ ϸ  ϵ’єϸ ϴ  ϼ ϻϵϹ Ϲ-
ϺϹ  Ϻϼ ,  ϶ ϸϼ   Ϲ . Ϫϼ ϼ Ͽ ϶ϴ ϖ.Ϟϴ Ͼ Ϸ , Ϻ ϴ ϼ ϼ ϼ,  ϴϷ -

ϴϿ  ϻ ϴϾ  ϴ  ϶  ϻϼϾϼ a cappella є « ϼ ϼ  ϸ ϴϿ Ϸ , ϴϵ  ϴ϶ϼϿ Ϲ – Ͽ Ͽ Ϸ , 
ϾϼϽ ϶ϹϸϹ ϼ Ϲ  ϻ  ϶ ϼ Ϲ Ϲϸ ϼϾϴ ϼ, ϻϴϿ ϴ ϼ ϻ ϴϾϼ ϻ ϼ  Ϲ   ϴ ϴϿ ϼ  Ͼ Ͽ  ϸ  

Ͼ ϶ϴ  ϶Ͽϴ Ϸ  ϸϹϴϿ Ϸ  ϵ ϴϻ  ϴϾ ϴϿ Ϸ  ϸϿ  ϴ   ϵ Ϸ  Ͽ ϸ ϶  Ϲ Ͽϼ Ϲ 
  Ϲ Ϲ , ϴϿϹ Ͻ ϶ ϴϽϵ . ϖ  Ϲ  ϶ Ϲ Ͼ ϴ϶ Ϲ ϶ϼ ϴ  ϸ϶ϴ ϼϿϹϺ  Ͽ ϼ, 

ϸ϶ϴ ϴϷ ϼ, Ͼ  ϶ Ϲ ϼϿ Ϲ ϼ Ϸϴ  ϸ  ϹϵϹ ϼ ϾϹ Ͼ Ͽ  ϴ Ϲ ϴϾ ϶,  ϶’ ϻϴ  ϻ ϸ϶ ϴ -
ϴ ϼ ϸ є  ϹϸϴϿ : ϶ Ϲ ϼϿ ϴ ϻϹϴϿ ϻϴ  ϻϼ  Ͼ Ͽ ϼ – ϻ ϸ Ϸ  ϵ Ͼ , ϶ Ϲ Ͽϼ϶  ϹϾ Ϲ-
ϼ Ϲ ϼ ϻ ϴ Ϲ ϴϿϴ ϼ ϼ Ϲ ϶ϴ ϼ Ͽ Ϸ  – ϻ Ϸ » [8, 34]. 

ϣ ϸ϶ ϸ ϼ ϸ Ͼ ϶  ϶ϼ Ϲ϶ϼϾϿϴϸϹ , Ϲ ϴϻ ϻϴϻ ϴ ϼ ,  ϴ ϴϾ Ϲ ϼ  ϴ ϼϵ  
ϴ  ϶  ϻϼϾϼ a cappella є ϸ ϴϿ Ϸ, ϶ϴ ϼϽ ϴ Ϲϴϵ Ͽ ϴ  ϼ Ͽ ϶, єϸ ϴ  ϻ ϴ-
ϼ  ϼϿ ϶  ϼ ϿϹ  ϻ ϴ Ϸ . ϋ Ͼ  ϴ Ϲ ϸ ϴϿ Ϸ Ͼ Ͽ , Ͼ ϴ϶ϼϿ , ϴ϶ Ͽ Ͻ  -

϶ϴ ,  ϶ ϸϹ Ͼ Ͻ ϼ ϴ  ϶ϼ ϼϾϴє ϺϿϼ϶  ϵϴϷϴ Ϸ ϴ Ϸ  ϸ ϴϿ Ϸ .  
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