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 . ϥ ϴ  ϹϻϹ є ϻ ϵϾ  ϶ Ϸ  Ϲ ϸ  ϼ Ϲ - Ͼ ϴϿ Ϸ   Ͼ - Ͼ -
ϴϿ Ϸ  ϴ ϴϿ ϻ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  Ϲ . Ϣϵ’єϾ  ϸ Ͽ ϸϺϹ  є Ϲ  ϶ϼϾ ϴ  ϻϼ ϼ  ϶ ϶, 

ϾϼϽ ϻϷϿ ϸϴє   ϸϼ Ͼ  ϻϴϷϴϿ ϼ  ϼ ϼ ϶ Ͼ ϶ϴ , Ͼ  Ϸϴ ϻϴ , є϶ϼ  ϻϴϾ -
ϹϽ ϴϾϼ  ϻϼ ϼ  ϶ϼ , Ͼ Ͼ ϴϿ  Ϲ ϼ ϶ϼϾ ϴ϶ Ͼ Ϸ  ϼ ϿϹ   ϶ϿϹ , Ͼϼ ϼ ϻϴϵϹϻ Ϲ є  
Ͼ ϴϿ ϼϽ Ϲ  ϶ϼϾ ϴ .  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє  ϻϴ ϶ϴ  ϼ Ϲ - Ͼ ϴϿ Ϸ   
Ͼ - Ͼ ϴϿ Ϸ  ϴ ϴϿ ϻ  Ͼ Ϲ  Ϲ Ϲ ϼ Ϸ  ϸ Ͽ ϸϺϹ  Ͼ ϴϿ Ϸ  Ϲ  ϻϼ -

Ϸ  ϶ϼϾ ϴ . ϛϴϻ ϴ Ϲ ϼϽ Ϲ ϸ Ͽ Ϸ ϼϽ ϸ ϸ ϸϴє ϺϿϼ϶  ϴ ϴϿ ϻ ϶ϴ ϼ Ϲ ϴ Ͻ  ϴ ϹϾ Ͼ  -
Ͼ ϴϿ  ϼ Ϲ ϼ ϶ϼϾ ϴ  ϻϼ Ϸ  ϶    ϶ ϻϿ ϶  Ϲ ϴ ϻ ϼ – Ͼ ϴϿ  ϼ Ϲ ϼ ϼ ϿϹ   

϶ϿϹ . ϧ ϴ  ϼ ϻϷϿ ϸϴє  Ϲ  ϶ϼϾ ϴ  ϻϼ ϼ  ϶ ϶ Ͼ Ͽ  ϶ ϸϾ ϼ  ϸϼ ϴ  ϼ ϿϹ є϶ -
϶ϿϹ є϶  ϼ Ϲ , Ͼϴ ϴϾ ϴϿ ϻ є ϼϽ ϹϾ   Ͼ ϴϿ Ͻ ϼ Ϲ  ϴ Ͻ ϼ  ϻϴ ϵ ϶ ϶ϼ ϴϺϹ . 

  ϵ ϼ Ͽ Ϸϴє  ϻ ϵ  Ͽ  ϻ ϴ϶ϴϿ  Ͼ Ϲ , Ͼϴ ϼ   ϼ Ϲϻ  Ϲ ϸ ϶ ϼ -
Ϲ - Ͼ ϴϿ Ϸ  ϴ Ͼ - Ͼ ϴϿ Ϸ  ϴ ϴϿ ϻ  Ϲ  ϶ϼϾ ϴ  ϻϼ ϼ  ϶ ϶. ϧ ϹϺϴ  
ϴ  ϶ϼ ϶ϿϹ  Ϲ ϼ Ͼϼ Ϲ  ϻ϶ Ͼ ϶  ϴϾ ϴϿ ϻϴ  Ϸ  ϹϾ  ϻϸ Ͻ є  Ͽ  ϴ ϴϿ ϻ  Ͼ ϴ-

Ͽ  ϼ Ϲ ϼ ϴ Ͻ ϼ  ϻϴ ϵ ϶ ϶ϼ ϴϺϹ   Ͼ ϶ϴ   ϹϿϹ Ϲ ϶ ϴ ϻ ϼ  ϶  ϼ ϿϹ є϶ - ϶ϿϹ -
є϶  ϼ Ϲ ϼ. Ϟ Ϲ ϴϿ ϴ ϸϹϿ  ϼ Ϲϻ  ϼ Ϲ - Ͼ ϴϿ Ϸ  ϴ Ͼ - Ͼ ϴϿ Ϸ  Ϲ ϸ ϶ 

ϸ Ͽ ϸϺϹ  Ϲ  ϴϾ ϴϿ ϻϴ  Ϸ  ϹϾ  ϶ ϸ ϻ є  ϶ ϸ ϴϸϼ Ͻ Ϸ  Ϲ ϸ  ϻϼϾ ϻ ϴ϶ Ϸ  ϴ ϴϿ ϻ  
϶ є  Ϲ ϼ  ϴϾ ϼ   ϶ϴ . . ϤϹϻ Ͽ ϴ ϼ Ϲ ϸ  ϼ Ϲ - Ͼ ϴϿ Ϸ   

Ͼ - Ͼ ϴϿ Ϸ  ϴ ϴϿ ϻ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  Ϲ  ϴ  ϵϹϻ Ϲ Ϲϸ є ϶ ϸ Ϲ  ϸ  ϶ ϸ -
ϿϹ  ϼ  ϶Ͽϴ ϼ϶ ϹϽ ϻϼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ. ϖ ϼ ϴ  ϹϷ ϶ϴ ϼ   ϴϾ ϼ  ϶  ϸ ϶ ϸ  

ϻϼϾϴ ϴ  ϶ ϸϾϿϴϸϴ ϼ   ϼ Ϲ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϴϾ ϼ Ϸ  ϻ ϴ  Ͼ ϶ϼ ϶ Ϸ  Ϲ ϸ  Ϲ  ϻϼ -
Ϸ  ϶ϼϾ ϴ . ϖϼϾ ϴ϶ ϾϹ ϴϾ ϼ Ϲ ϻ ϴ  є ϴϾ ϼ ϼ  ϶ ϸ ϿϹ  ϻ ϴ  ϻϴϾ ϹϽ Ϸϴ ϻϴ  
ϻϼ ϼ  ϹϾ ϶. ϧ ϻ϶’ ϻϾ  ϻ ϼ  ϻ ϵϾϴ Ͼ Ϲ ϴϿ  ϸϹϿ  ϼ Ϲϻ  ϼ Ϲ - Ͼ ϴϿ Ϸ   Ͼ -
- Ͼ ϴϿ Ϸ  ϴ ϴϿ ϻ  Ϲ  ϶ϼϾ ϴ  ϻϼ ϼ  ϶ ϶ є Ϲ Ͽ Ͼϼ ϴϾ ϴϿ ϼ  ϻϴ ϵ  Ϲ Ϲ ϼ Ϸ  

ϸ Ͽ ϸϺϹ  ϻϴϷϴϿ ϼ  ϼ ϼ ϶ Ͼ ϶ϴ , Ͼ  Ϸϴ ϻϴ , є϶ϼ  ϻϴϾ ϹϽ Ϲ  
϶ϼϾ ϴ  ϻϼ ϼ  ϶ ϶, ϴ Ͻ ϴє ϼ ϼ ϸ Ͼ ϴϿϹ  ϴϾ ϼ  ϸ Ͽ  ϻϼϾϴ ϶.  

 : ϻϼ Ϲ ϶ϼϾ ϴ , Ϲ , ϼ Ϲ ϴ, Ͼ , Ͼ - Ͼ ϴϿ ϼϽ ϴ ϴϿ ϻ, 
ϼ ϿϹ , ϻϼ -϶ϼϾ ϴ϶ ϾϹ ϶ϿϹ . 
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 . ϥ ϴ  Ϲϸ ϴ϶Ͽ Ϲ  ϴϻ ϴϵ Ͼ  ϶ Ϸ  Ϲ ϸϴ ϼ Ϲ - Ͼ ϼ ϴϿ Ϸ  ϼ Ͼ -

Ͼ ϼ ϴϿ Ϸ  ϴ ϴϿϼϻϴ ϻ ϾϴϿ -ϼ Ͽ ϼ ϹϿ Ͼ Ϸ  Ϲ ϴ. Ϣϵ ϹϾ  ϼ ϿϹϸ ϶ϴ ϼ  ϶Ͽ Ϲ  Ϲ  ϼ -
Ͽ Ϲ ϼ  ϻ ϾϴϿ  ϼϻ϶ϹϸϹ ϼϽ. ϱ  Ϲ  ϴ ϴ ϼ϶ϴϹ  ϶ ϸϼ Ͼ Ϲ ϵ ϼ  ϼ ϼ ϶ Ͼ ϼ ϼ -

϶ϴ ϼ , Ͼ Ͻ Ϸϴ ϼϻϴ ϼϼ,  ϻϴϾ Ϲ ϹϽ ϴϾϼ  ϻ ϾϴϿ  ϶ϿϹ ϼϽ, ϾϴϾ Ϲ  
ϼ Ͽ ϼ ϹϿ Ͼ Ϸ  ϿϹ ϼ  ϼ Ϲ ϼ.  ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ ϼ Ͽ ϻ ϶ϴ ϼϼ ϼ Ϲ - Ͼ ϼ -

ϴϿ Ϸ  ϼ Ͼ - Ͼ ϼ ϴϿ Ϸ  ϴ ϴϿϼϻϴ ϶ Ͼϴ Ϲ ϶Ϲ ϼ Ϲ ϴ Ϲ Ϲ ϼ Ϲ Ͼ Ϸ  ϼ ϿϹϸ ϶ϴ ϼ  Ͼ ϼ -
ϴϿ Ϸ  Ϲ ϴ ϻ ϾϴϿ Ϸ  ϼ Ͽ Ϲ ϼ . ϧϾϴϻϴ Ͻ Ϲ ϸ Ͽ Ϸϼ Ϲ ϾϼϽ ϸ ϸ ϻ϶ Ͽ Ϲ  ϴ ϴϿϼϻϼ ϶ϴ  
Ϲ ϴ ϼ  ϴ ϼ ϹϾ ϼϾ  Ͼ ϼ ϴϿ Ͻ ϼ Ϲ  ϼ Ͽ Ϲ ϼ  ϻ ϾϴϿ Ϸ  ϼϻ϶ϹϸϹ ϼ  ϼ Ϲё ϻϿ ϶  Ϲ-

ϴ ϼϻ ϶, Ͼ ϼ ϶Ͽ  Ͼ ϼ ϴϿ Ϲ ϼ Ϲ  ϿϹ ϼ  ϼ Ϲ ϼ. ϖ ϸϴ Ͻ ϴ Ϲ  ϴ ϴ ϼ϶ϴϹ  
Ϲ  ϼ Ͽ Ϲ ϼ  ϻ ϾϴϿ  ϼϻ϶ϹϸϹ ϼϽ ϾϴϾ ϹϿ  Ͼ  ϸϼ ϴ ϼ Ϲ Ͼ  Ͽϼ ϹϿ - Ϲ Ϲ϶  

ϼ Ϲ , Ͼ ϴ  ϴϾ ϴϿϼϻϼ Ϲ  Ͻ ϹϾ  ϶ Ͼ ϼ ϴϿ Ͻ ϼ Ϲ Ϲ ϼ ϴ ϼ  Ϲϸ ϶ ϶ ϴϻϼ ϹϿ ϼ. 
  ϴϵ  ϻϴϾϿ ϴϹ  ϶ ϴϻ ϴϵ ϾϹ ϹϿ Ͻ ϻ ϴ϶ϴ ϹϿ Ͻ Ͼ Ϲ ϼϼ – ϼ Ϲϻϴ Ϲ ϸ ϶ ϼ -

Ϲ - Ͼ ϼ ϴϿ Ϸ  ϼ Ͼ - Ͼ ϼ ϴϿ Ϸ  ϴ ϴϿϼϻϴ Ϲ ϴ ϼ Ͽ Ϲ ϼ  ϻ ϾϴϿ  ϼϻ϶ϹϸϹ-
ϼϽ. ϖ ϴ Ͼϴ  ϴ ϼ ϶ ϶ϿϹ ϼϹ Ϲ ϼ ϼϾϼ Ϲ ϴ ϻ϶ Ͼ ϶ Ͻ ϴϾ ϴϿϼϻϴ ϼϼ Ϸ  ϹϾ ϴ Ϲ ϶Ͽ Ϲ  Ϲ  

ϴ ϴϿϼϻϴ Ͼ ϼ ϴϿ Ͻ ϼ Ϲ  ϼ ϴ ϼ  Ϲϸ ϶ ϶ ϴϻϼ ϹϿ ϼ ϼ Ͼ ϼ ϶ϴ ϼϼ ϹϹ ϿϹ Ϲ ϶ 
ϴ ϴϻ  ϶  Ͽϼ ϹϿ - Ϲ Ϲ϶ Ͻ ϼ Ϲ . Ϟ Ϲ ϴϿ ϴ  ϸϹϿ  ϼ Ϲϻϴ ϼ Ϲ - Ͼ ϼ ϴϿ Ϸ  ϼ 

Ͼ - Ͼ ϼ ϴϿ Ϸ  Ϲ ϸ ϶ ϼ ϿϹϸ ϶ϴ ϼ  Ϲ ϴ ϻ϶ Ͼ ϶ Ͻ ϴϾ ϴϿϼϻϴ ϼϼ Ϸ  ϹϾ ϴ Ͽϼ ϴϹ   
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ϴϸϼ ϼ Ϸ  ϻ Ͼ ϶Ϲϸ Ϲ Ͼ Ϸ  ϴ ϴϿϼϻϴ ϶ Ϲ  ϴϾ ϼ Ϲ Ͼ Ͻ Ͻ ϴ ϴ϶ϿϹ ϼ. . ϤϹϻ Ͽ ϴ  Ϲ-
ϸ ϶ ϼ Ϲ - Ͼ ϼ ϴϿ Ϸ  ϼ Ͼ - Ͼ ϼ ϴϿ Ϸ  ϴ ϴϿϼϻϴ ϻ ϾϴϿ -ϼ Ͽ ϼ ϹϿ Ͼ Ϸ  Ϲ ϴ 

ϼ Ϲ  Ϲ Ϲϸ ϶Ϲ Ϲ Ϲ ϼϹ Ͼ ϿϹ ϼ   ϶ Ͻ ϶ ϻ ϾϴϿ Ϸ  ϼ Ͽ ϼ ϹϿ ϶ϴ. Ϣ ϼ ϸ Ͽ-
Ϻ  ϼ ϹϷ ϼ ϶ϴ  ϶ ϴϾ ϼ Ϲ Ͼ  ϶ Ϲ Ͼ  Ϲ ϻ Ͼϴ ϴ ϼ ϾϿϴϸ ϶ϴ  ϶ ϼ Ϲ Ϲ ϼ Ͽ ϼ ϹϿ Ͼ Ϸ  

ϴϾ ϼ Ϲ Ͼ Ϸ  ϻ ϴ ϼ  ϾϴϾ ϶  ϶ Ϲ Ͼ Ϸ  Ϲ ϸϴ Ϲ ϴ ϻ ϾϴϿ Ϸ  ϼ Ͽ Ϲ ϼ . Ϝ Ͽ ϼ ϹϿ Ͼ Ϲ ϴϾ-
ϼ Ϲ Ͼ Ϲ ϻ ϴ ϼϹ ϶Ͽ Ϲ  ϴϾ ϼ Ϲ Ͼϼ  ϿϹ ϼϹ  ϻϴϾ Ϲ ϹϽ Ϸϴ ϼϻϴ ϼϼ ϻ ϾϴϿ  ϹϾ ϶. ϖ ϶ ϻϼ 
 ϼ  ϴϻ ϴϵ Ͼϴ Ͼ Ϲ ϴϿ Ͻ ϸϹϿϼ ϼ Ϲϻϴ ϼ Ϲ - Ͼ ϼ ϴϿ Ϸ  ϼ Ͼ - Ͼ ϼ ϴϿ Ϸ  ϴ ϴ-

Ͽϼϻϴ Ϲ ϴ ϼ Ͽ Ϲ ϼ  ϻ ϾϴϿ  ϼϻ϶ϹϸϹ ϼϽ ϶Ͽ Ϲ  Ϲ Ͽ Ͼ  ϴϾ ϴϿ  Ϲϸ ϶  Ϲ Ϲ ϼ Ϲ Ͼ Ϸ  
ϼ ϿϹϸ ϶ϴ ϼ ,  ϴϾϺϹ ϸ ϿϺ ϴ ϵ ϶ ϶ϴ  ϶Ϲ Ϲ ϶ ϶ϴ ϼ  ϴϾ ϼ Ϲ Ͼ Ͻ ϸϹ ϹϿ ϼ ϻ Ͼϴ ϶. 

 : ϻ ϾϴϿ Ϲ ϼ Ͽ Ϲ ϼϹ, Ϲ , ϼ Ϲ ϴ, Ͼ ϼ , Ͼ - Ͼ ϼ ϴϿ Ͻ 
ϴ ϴϿϼϻ, ϿϹ ϼϹ, ϻ ϾϴϿ -ϼ Ͽ ϼ ϹϿ Ͼϴ  Ϲ . 

 
Lysenko Olga, PhD in Arts, associate professor, Ukrainian National Tchaikovsky Academy of Music 
The basic principles of the systemic-functional and structural-functional studies of musical performance 

processes 
Object. The article presents a new method of systematic functional and structural-functional analysis of musical 

and performing process. The object is the process of performance of musical works. This process is researched in the 
discourse of the general principles of functioning of the structural organization of the essential laws of such music 
phenomena as performing thinking and performing speech. The research methodology is consists in use of the system-
functional and structural-functional analysis as a tool for theoretical studies of the functional process of musical 
performance. This methodological approach allows to study an operational architecture of the functional system of 
performance of a musical work and its nodal mechanisms that are functional systems of thought and speech. In this article 
we consider the process of performance of musical works as an integrated dynamic intellectually open-speech system, 
which is updating the musical text in the functional system of intonation means of expression. The scientific novelty of 
this work is to develop a holistic concept of cognitive synthesis methods for system-functional and structural-functional 
analysis of the process of musical work performance. In the framework of the article the revealing of the specifics of 
updating the note text sound is done by the analysis of the functional system of intonation means of expression by 
structuring its elements at different levels of thinking-speech system. The conceptual model of synthesis system-
functional and structural-functional methods of research process of updating the sound of the musical text differs from 
the traditional musicological analysis through its practical form. Conclusions. The results of the method of systematic-
functional and structural-functional analysis of music and the performing process are relevant to understanding the 
intrinsic properties of the musical performance. They should be integrated into the practical experience of the creativity 
of a musician and be deposited in the system of practical performing knowledge as the basis of the creative method of the 
musical performance process. The practical knowledge of performing process is practical comprehension of the laws of 
musical text organization. In this regard, the development of a conceptual model of the synthesis of system-functional 
and structural-functional analysis of the performance process of musical works is not only the relevance of theoretical 
research. It should also contribute to the improvement of the practice of musicians- performers. 

Key words: musical performance, process, system, function, structural-functional analysis, thinking, musical-
performing speech. 

 
ϥ ϴ  ϼ ϶ Ϲ ϴ ϻ ϵ  Ϲ ϸϼϾϼ ϼ Ϲ - Ͼ ϴϿ Ϸ   ϼ Ϲ - Ͼ Ϸ  

ϴ ϴϿ ϻ  Ͼ ϴϿ ϼ  ϵϿϼ϶ ϹϽ ϻϼ -϶ϼϾ ϴ϶ Ͼ  ϸ Ͽ  – Ϲ  ϻϼ Ϸ  ϶ϼϾ -
ϴ . ϥϼ Ϲ - Ͼ ϴϿ Ϲ  Ͼ - Ͼ ϴϿ Ϲ ϸ Ͽ ϸϺϹ  Ϲ ϶ ϻϼ -϶ϼϾ ϴ϶-
Ͼ  ϸ Ͽ  Ϲ Ϲϵ ϶ϴє  Ͽ ϼ  ϴϾ ϴϿ ϼ  ϴ Ͼ ϶ϼ  ϸϹϽ ϼ Ϲ ϼ  ϸ Ͽ ϸϺϹ   Ϲ  

Ϸ ϴ ϴ Ϸ  ϻ ϴ . ό  ϶  є ϻϷϿ ϸ ϻ ϴ ϼ  Ϲ ϶  ϹϺϴ  ϼ Ϲ Ϸ  ϸ ϸ  ϸ  
Ͼ ϼ ϴ Ͼ ϶ϴ  ϼ  Ϲ ϶. ϧ ϻ϶’ ϻϾ  ϻ ϼ ,  Ϲ ϵ ϸ  ϶  ϼ Ϲ Ϸ  ϸ-

ϸ  є Ͼ ϼϻϴ  Ϲϸ Ϲ ϴ ϸ Ͽ ϸϺϹ , ϼ Ϲ - Ͼ ϴϿ ϼϽ ϴ ϴϿ ϻ ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  
Ϲ ϶ ϵ ϶ ϸ ϶ Ϲ ϼϽ Ͼ - Ͼ ϴϿ ϼ  Ϲ ϸ . ϝ Ϸ   Ͽ Ϸϴє  ϶ϼ Ͼ Ϲ ϿϹ  

϶ ϼ Ϲ - Ͼ ϴϿ ϼ  Ϲ ϴ  Ͼ ϼ  ϹϿϹ Ϲ ϶  ϸ ϼ Ϲ  ϻ ϶ϼϻ ϴ Ϲ   Ͼ Ͻ  
Ͽ Ͻ ϼ Ϲ , ϶ ϴ ϶ ϼ,   Ͼ ϴ ϴ ϴϾ Ϲ ϼϻ є ϼ Ϲ  ϶ ϴ ϼ , ϴ Ͼ  –  ϸϼ ϴ . 

ϖ ϸ ϴ  Ϻ ϼ ϼ є Ϲ϶ ϴ ϻϴϿϹϺ . ϙϿϹ Ϲ ϼ ϼ Ϲ ϼ Ͻ ϻ϶’ ϻϾϼ Ϻ ϼ ϼ ϶  Ͼ , ϶ 
Ͼ Ͻ Ͼ Ϻ ϼϽ Ͼ Ϲ /ϹϿϹ Ϲ  ϶ϼϾ є ϶  Ϲ ϼ  Ͼ , Ͼ  ϻϴϵϹϻ Ϲ  ϻϴϷϴϿ ϼ Ϲ Ϲ Ͼ-

϶ϴ . ϛϴ ϶ϴ  ϼ ϼ ϼ ϼ Ϲ - Ͼ ϴϿ Ϸ   ϼ Ϲ - Ͼ Ϸ  ϴ ϴϿ ϻ  ϶ ϼ Ϲϻ  
϶  Ͽ  ϻ ϴ϶ϴϿ  Ͼ Ϲ  ϸ Ͽ ϸϺϹ  ϴ Ϲ ϼ  ϻϼ  ϶ϼϾ ϴ϶ ϶  Ͼ ϴϿ ϼ  

Ϲ ϶ ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϸ Ϻ Ϸ  ϼ ϿϹ  Ϸ  ϹϾ   Ͻ Ϸ  ϴϾ ϴϿ ϻϴ   Ϲ  ϶ϼϾ -
ϴ  ϻϼ Ϸ  ϶ . ϛϴϻ ϴ ϼ ,  ϶ Ϲ ϸ Ͽ Ϸ  Ͼ ϹϾ  ϸ Ͽ ϸϺϹ  «…Ͼϴ ϹϷ  ϶ϼϾ ϴ  є 

϶ ϸ ϵ ϴϺϹ  ϴ Ϲ ϴϿ Ϸ  ϶ ϿϹ  ϸϹϴϿ ϼ  Ϲ ϶ ϼ ϿϹ  ϶ Ϲ  ϻ϶ Ͼ ϶ Ϸ  ϴ ϶ϿϹ  ϻϼ-
Ϸ  ϶ »,  ϹϽ Ϲ  «…ϻ ϴ ϶ϴ  ϸ ϴϿϹϾ ϼ  ϶ϻϴє ϶’ ϻϴ  ϻ ϶   ϶  ϸ Ͽ -

 Ͽ ϸϼ ϼ» ϼ ϶ϼϻ ϴє  «… Ϲ ϼ ϼ  ϻϼ - ϶ϿϹ є϶ϼ  Ϲ » [1, 212]. ϧ ϸϼ Ͼ  ϼ Ϲ -
Ͼ ϴϿ Ϸ  ϴ ϴϿ ϻ  ϻϼ -϶ϼϾ ϴ϶ Ͼ  Ϲ ϼ ϼ ϿϹ   ϶ϿϹ  ϼ ϻϷϿ ϸϴє   Ͼ  Ͼ-
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ϴϿ ϼ  ϼ Ϲ , Ͼ  є ϹϿϹ Ϲ ϴ ϼ ϼ Ϲ ϼ Ϲ Ͻ Ϸ  ϻϼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ (ϥϣϠϖ)   ϼ Ϲϻ  ϻϴϵϹϻ-
Ϲ  Ͼ ϶ϴ  ϸϴ  ϼ Ϲ ϼ ϼ Ϲ . ϧ ϶  Ϲ Ϸ , ϼ Ϲ - Ͼ ϴϿ ϴ Ϸϴ ϻϴ  Ϲ ϶ 

ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϼ ϿϹ   Ͻ Ϸ  ϴϾ ϼ  ϹϴϿ ϻϴ  ϶ ϻϼ -϶ϼϾ ϴ϶ Ͼ  ϶ϿϹ , ϾϹ є 
«… ϵ  ϶ϼ ϴϺϹ  ϻϼ  ϸ Ͼϼ ϻϴ ϵϴ ϼ ϶ϼϾ ϴ϶ Ͼ  ϴ Ͻ  ϼ Ϲ ϼ» [1, 215], Ϲ Ϲϸϵϴ ϴє 
϶ ϸ ϶ ϸ  Ͼ  Ϸϴ ϻϴ . Ϧ  ϸϴ  Ϲ ϼ Ͼ ϸ Ͽ ϸ ϼ ϾϼϽ ϴ ϴ ϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϶ϼ  

ϻϷϿ ϸϴ  Ϲ Ͽϼ Ϲ Ͼ ϼ Ϲ  ϹϿϹ Ϲ ϼ, ϴ Ͻ  Ͼ  Ͼ ϴϿ ϼ  ϼ Ϲ  ϶ ϸ ϶ ϸ  Ͼ  
Ϸϴ ϻϴ . ϛϴ϶ϸ Ͼϼ  ϶ ϸ Ͽ є , - Ϲ Ϲ, ϴ ϹϷ Ͽ  Ͻ Ϸ Ϲ ϴϻ ϼ Ϲ ϼ ϼ Ϲ  ϥϣϠϖ, -

ϸ ϷϹ, ϸϼ ϴ ϴ Ͻ  ϾϿϴϸ   ϶Ͽϴ ϼ϶ ϹϽ Ͼ ϶ϴ   ϹϿϹ Ϲ ϶ Ͼ Ͼ ϴϿ ϼ  ϼ Ϲ . 
Ϙ  Ϸ  Ϻ, Ϲ ϶ ϸϵ ϶ϴє  ϼ ϶ϼϻ ϴ Ϲ  Ͼ Ϲ ϼ  Ͼ ϼ  Ͼ Ϲ ϶ Ͼ ϴϿ ϼ  ϼ Ϲ , Ͼ  
ϵ ϸ  ϻ ϼ ϼ ϴ ϻ ϼ  ϶  ϼ Ϲ - Ͼ ϴϿ  Ϸϴ ϻϴ  Ϲ ϶ ϼ ϿϹ  Ͻ ϶ϿϹ ,  ϶ -
ϸ ϵ ϴϺϴ ϼ Ϲ   ϶ ϸ ϶ ϸ Ͻ є ϴ  ϸ ϼ Ϲ . ϛϴϻ ϴ ϼ ,  ϣ. Ϟ. ϔ , ϸϼ  ϻ ϻϴ ϶ ϼϾ ϶ Ϲ  

Ͼ ϴϿ ϼ  ϼ Ϲ , Ϲ ϸ ϴϻ ϶  ϸϾ Ϲ Ͽ ϶ϴ϶ Ͼ Ͼ ϼ϶  Ͽ ϺϹ  є ϴ  ϼ Ϲ , Ͼϴ 
 Ϲ  ϸ Ͽ ϸϺϹ  є ϴ  ϶ ϶ ϼ Ϲ  Ϲ Ϲ ϶ є  ϴ є ϴ  Ϲϻ Ͽ ϴ ϶ ϸϿ  ϶ϼϻ ϴ Ϲ  Ͼ -
ϴϿ ϼ  ϼ Ϲ  ϵ Ͽ  ϾϿϴϸ  Ϸϴ ϻϴ . ϥ Ͼ ϴ Ϸϴ ϻϴ  Ͼ ϴϿ ϼ  ϼ Ϲ  ϼ ϿϹ , ϶-

ϿϹ  ϴ ϴ Ͻ ϼ  ϻϴ ϵ ϶ ϶ϼ ϴϻ  ϴє ϸ  ϶ Ϲ  ϼ Ϲϻ ϶ϴ  Ͼϴ ϼ ϼ ϾϿϴϸ ϼ  
ϸϼ ϴ ϼ  Ϲ ϶ ϹϷ ϶ϴ  ϶  ϸ Ͽ  ϻϼϾϴ ϶-϶ϼϾ ϴ϶ ϶. 

 Ϙϼ ϴ ϴ Ϸϴ ϻϴ  Ͼ ϼ Ͼ ϴϿ  ϼ Ϲ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϼ ϿϹ  
ϾϿϴϸϴє  ϻ ϶ϼϻ ϴ Ϲ ϼ  ϴ ϼ ϸ ϴϿϹϾ ϼ  ϶’ ϻϴ ϼ  Ͼ ϴϿ ϼ  Ϲ ϶ Ϲ Ϲ ϴ  – ϻ -

 – ϼ Ͽ ϶ Ϲ . Ϟ Ϻ ϼϽ ϻ ϼ  ϻϷϿ ϸϴє  Ͼ ϼ Ϲ ϴ ϶ ϸ ϶ ϸ  Ͼ - Ͼ ϴϿ -
 Ϸϴ ϻϴ   ϶ ϸ ϶ ϸϴє ϶ϼϻ ϴ Ϲ  ϶  Ͽ Ϸ  Ϲ  ϻ ϴ  Ϸ  ϹϾ  ϻϼ Ϸ  

϶ . ϥ Ͼ - Ͼ ϴϿ ϴ Ϸϴ ϻϴ  ϶ϿϹ є϶  ϼ Ϲ ϼ, ϻϴ ϴ ϴϿ Ϸ є  ϻ Ͽ Ϸ϶ ϼ ϼ  ϶-
ϿϹ   Ͼ  ϸϼ ϼ  Ͻ ϹϿϹ Ϲ ϼ ϶   ϶ϿϹ є϶  ϼ Ϲ ϼ Ͽ Ϲ ϴ Ϸ  ϹϾ , ϾϿϴϸϴ-
є  ϻ ϶ ϼ   ϶ϿϹ є϶ϼ  ϸϼ ϼ , Ͼ  «…  ϸϾ  Ϸ  ϴ ϴϵ - ϶ Ϲ϶ Ϸ  Ͼ ϶ϴ   
϶ϼϾ ϴ϶ Ͼ  ϻϼ /ϻ϶ Ͼ ϶  ϹϾ  ϼ ϵ ϸϹ  ϴϻϼ϶ϴ ϼ - ϵ ϼ϶- ϼ϶- ϴϻϴ- Ϲ Ϲ , ϴ -

ϴ Ͻ - ϼ Ͽ ϶ϼ ϼ ϹϿϹ Ϲ ϴ ϼ – ϴ Ͻ  ϹϿϹ Ϲ ϼ ϼ Ϲ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶ ϶ϼ ϴ-
ϻ , Ͼ  ϶   ϴϾ ϴϿ ϻ  ϶  ϴ ϶ϿϹ є϶  ϸϼ ϼ » [2, 76] Ϡ ϶   ϶ϿϹ є϶  ϸϼ ϼ  ϴ 
ϴϾ ϴϿ ϻ ϼ  ϴ Ͻ  ϹϿϹ Ϲ ϼ  ϴ ϶  ϶ - ϶ϿϹ є϶  ϼ Ϲ ϼ, Ͼ  ϼ ϶ϼϻ ϴ-
ϴє  Ͼ ϶ : ϶ϼ ϶ϼ ϶; ϶ϼ ϶ϿϹ  ϵ ϼ϶ ϶  ϼ϶ ϶; ϶ϼ Ͽ  ϴϻ  Ϲ Ϲ ; Ͼ ϼ ϴϿ -

Ϸ  ϶ϿϹ . ϛϴϷϴϿ  ϼ Ϲ  ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶ ϶  ϻϴϷϴϿ ϶Ϻϼ϶ϴ  ϶ 
ϻϼϾ ϻ ϴ϶ ϶  ϼ Ϲ ϼ – ϴ Ͽ Ͼϴ ϼ, ϹϸϴϿ ϻϴ , ϻ϶ Ͼ ϶ Ϲ , ϻ϶ Ͼ ϶ϼϸ ϵ ϶ϴ , ϸϼ ϴ Ͼϼ, ϴ ϼϾ -

Ͽ , ϴϷ Ϸ Ͼϼ, Ϲ ϼ , ϴϾ ϼ, Ϻϴ , ϼϿ , ϶ Ϸ  Ϲ ϸ , Ͼ  ϶ ϸ    Ͼ  ϶ Ͼ  
ϹϿϹ Ϲ ϶. ϖϼ ϸ ϼ ϻ Ϸ ,  Ͼ ϴ ϴ ϴϾ Ϲ ϼϻ є ϼ Ϲ  ϶ ϴ ϼ , ϴ Ͼ  – ϶ ϸϼ ϴ ,  -

϶ϴ  Ͼ - Ͼ ϴϿ  Ϸϴ ϻϴ  ϴ Ͻ  ϼ Ϲ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶ ϶ϼ-
ϴϺϹ , Ͼϴ ϴϾ Ϻ ϴє ϶ ϸ ϶ ϸ  є ϴ  ϸ ϼ Ϲ , ϼ ϶ϼϸ Ͽ є  ϼ ϼ ϶ . ϣϹ ϼϽ ϶Ϲ  – 
Ϲ Ϲ ϼ - ϸ Ϻ  ϻϴ ϵ ϶, ϴ Ͼ  ϻϸ Ͻ є  ϶϶ ϸ Ϲ  Ϲ - Ϲ Ͽ Ϸ ϼ  ϺϿϼ-

϶ ϹϽ ϶ϼϾ ϴ϶ Ͼ Ϸ  ϻ϶ Ͼ ϶ Ϲ  ϻ ϹϿϹ Ϲ ϴ ϼ  ϻ ϴϾ ϶ϼ  ϶ Ϲ  Ϸϴ ϻϴ  Ϸ  ϹϾ . Ϙ -
Ϸ Ͻ ϶Ϲ  – Ϲ ϼ ϼ  ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϸ Ϻ  ϻϴ ϵ ϶, ϾϼϽ ϶ є  ϸ ϼ Ϲ ϴ ϼ 

϶ Ϲ ϼ – ϹϿϹ Ϲ ϴ ϼ Ͼ ϴϿ  ϴ Ͻ  ϼ Ϲ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶ ϶ϼ ϴ-
ϺϹ  – Ϸ  ϸϼ ϴ Ͼ , ϴ ϼϾ Ͽ є , ϴϷ Ϸ Ͼ , ϸ Ϻ  ϹϸϴϿ ϻϴ є . Ϟ Ϻ ϼϽ ϻ ϼ  ϸ ϼ -
Ϲ ϼ  ϶ Ϲ  ϵ ϸϼ є ϻ ϴ  Ͼ Ͽ Ͼ  ϹϿϹ Ϲ ϶. ϦϴϾ, Ϸ ϴ ϸϼ ϴ Ͼϴ – Ϲ ϸϼ ϴ  ϶ ϸ Ͼϼ 
ϻ  ϼϿϼ ϻ϶ ϴ  ϶  ϻ϶ϼ Ͼ , ϻ ϴ , ϴ ϶ϿϹ . Ϧ ϵ  ϶ ϴϾ ϴϿ ϻϴ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϶-

ϿϹ  ϶ ϴ є Ϲ  ϻ϶ϼ Ͼ  Ϸ . ϔ ϼϾ Ͽ  ϻϴϵϹϻ Ϲ є Ϸϴ ϻϴ  ϻ ϴ ϼ  ϴ ϼϾ Ͽ -
Ͻ ϼ  ϻϴ ϵ ϶ ϶ϼ ϶Ͽ , ϶ϼϾ ϴ϶ Ͼ Ϸ  ϴϻ ϶ϴ . ϔϷ Ϸ Ͼϴ ϻϴϵϹϻ Ϲ є ϶ϼ ϴϻ  Ϲ ϶  
Ϸϴ ϻϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ , ϵ  ϴϾ ϴϿ ϻ є ϴϷ Ϸ  ϴ ϼ,  ϵ ϶ϿϹ  ϸ Ϻ-
 ϻ  ϶ϼ ϴϻ Ϸ  ϶ϴ /϶ϼ ϶Ͽ  ϻ ϼ  Ϲ ϶ Ϲ ϼ  ϴ Ϲ ϶  Ϸϴ ϻϴ-

 ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . ϣϹϸϴϿ ϻϴ  ϴ ϶  Ϲ ϼ ϼ  ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϸ Ϻ  
ϻϴ ϵ ϶ ϴє ϻϴ ϵ  ϻϴ ϵ ϶ ϶ϼ ϴϻ   Ͼ ϴϾ ϼ ϼϽ Ϲ ϹϾ  ϵϹϻ Ϲ Ϲϸ  ϶ Ͽϼ϶ϴє ϴ Ͼ ϴϿ  

ϸ ϼ Ϲ ϼ ϸϼ ϴ Ͼϼ, ϴ ϼϾ Ͽ , Ϲ ϵ   ϴϾ ϼ. Ϧ Ϲ Ͻ ϶Ϲ  – ϻϴϷϴϿ ϻϼ ϼ  Ϲ Ϲ ϼ -
϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶. ϧ ϻϼϾ ϻ ϴ϶ ϶  ϶  ϶ ϸ ϵ ϴϺϴє  Ͼϴ ϹϷ ϼ Ϲ ϼ , Ͽϴϸ, ϾϿϴϸ, ϻ϶ Ͼ ϶ϼ-

ϴ ϼ Ϲ ϴ. Ϙϴ  ϻϼ  ϻϴ ϵϼ є Ϲϸ Ϲ  ϻϷϿ ϸ  ϶  ϻϼ - Ϲ Ϲ ϼ ϼ  ϸϼ ϼ Ͽ ,  ϼ 
ϵ ϹϺϼ  ϻϷϿ ϸ  ϼ  ϻϼ ϼ  ϻϴ ϵ ϶ ϶ϼ ϴϻ , Ͼ  ϴ  Ϲ ϼ Ϲ ϶ϼϾ ϴ϶ ϾϹ ϼ ϿϹ  
 ϴ  Ͼ ϴϿ ϼ ϼ ϸ ϼ Ϲ ϴ ϼ ϶ Ϲ  ϵ ϼ ϴϸ ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϸ Ϻ  ϹϾ -

. Ϙ  ϼ , ϴ ϴ  ϸ Ͼ , ϴϿϹϺϴ  Ϲ ϼ   ϶ϼϾ ϴ϶ Ͼϴ ϴϾ ϴ. ϖϼϾ ϴ϶ Ͼϴ ϴϾ ϴ ϴϾ ϴ-
Ͽ ϻ є  ϶ϿϹ є϶  Ϲ  ϴϾ - ϶  Ϸϴ ϻϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . ϧ 
Ϲ Ϲ ϼ  ϻϼϾ ϻ ϴ϶ ϶   Ϸϴ ϻϴ  Ϸ  ϹϾ  ϶ ϸ ϵ ϴϺϴє  Ϻ ϼ ϼ Ͼϴ ϹϷ ϼ 
ϾϿϴϸ  ϻ϶ Ͼ ϶ϼ ϴ ϼ Ϲ ϴ. ϖ ϴϾ ϴϿ ϻϴ  ϶ϿϹ є϶ Ϸ  Ϲ  ϶ ϴ ϼ ϴє  ϴ: ϹϷ ϶  
ϼ Ϲ , Ͼ ϶Ϲ ϼϾϴϿ  Ͼ ϸϼ ϴ  ϻ϶ Ͼ ϶ϼ ; ϹϿ є - ϶  ϶϶ ϸ Ϲ , Ͼ ϷϿϼϵϼ  
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Ͼ ϸϼ ϴ ; ϴ ϶Ϲ ϻϷ ϴ , Ͼ Ϸ ϼϻ ϴϿ  Ͼ ϸϼ ϴ , Ͼϴ є ϴ Ϲ϶ϹϿϼϾ  ϶ ϴ ϶ Ͻ 
Ϻ  ϴϷ Ϲ  ϻϼ  Ͼϴ ϼ ϼ ϶  ϻ ϴϾϼ Ϸ  ϼ Ϸ  ϶ϼϸ  ϴϾ ϼ  ϶ Ϲ . Ϟ  

Ϸ , ϶ϼϾ ϴ϶ Ͼϴ ϴϾ ϴ ϻϴ ϵϴ ϼ ϴϾ  ϸϼ ϴ Ͼϼ ϶ϼ ϶Ͽ є Ͼ ϻϼ Ͻ  Ͼ  ϻ ϼ  Ϸ Ͽ ϶ 
ϻϼ  Ͼϴ ϼ ϼ. Ϩ Ͼ ϴϿ ϴ ϸ ϼ Ϲ ϴ Ϲ ϼ  ϴϾ ϴϿ ϻ є Ͼ ϴϿ  ϼ Ϲ  ϴ ϶  
Ϸϴ ϻϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ , ϵ  ϻ ϶  Ϲ ϼ Ϲ ϼ  ϴ Ϲ ϶  -

Ϸϴ ϻϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϼ ϶Ͽ  ϼ ϶ Ϲ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . ϡϴ ϶  
ϴ ϶  Ϸϴ ϻϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ  ϸ ϴϿϹϾ ϼϾϴ Ϲ ϼ  ϻ ϶ , Ͼ єϸ -

 ϴ ϶ϼ  ϶ ϸ Ϲ , ϶ ϸ ϵ ϴϺϴє   Ͼϴ ϹϷ  ϼ϶ϴϿ   ϸ Ͽ . ϛ϶ϴϺϴ ϼ ϴ ϴ Ͻ  
 ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶,  Ͼ  ϶ Ϸ  ϹϿϹ Ϲ  ϶ϼϾ ϴ϶ Ͼ  Ϲ ϼ  ϸ ϼ-

Ϲ ϼ, Ͼ ϴ ϶  Ϸϴ ϻϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ , ϼ ϶ϼϸ Ͽ є  ϼ - ϴ , Ͼϴ 
ϻϴϵϹϻ Ϲ є Ϸϴ ϻϴ  Ϲ - Ϲ ϼ  ϶ϿϹ є϶  Ͼ ϼ ϴ Ͻ  ϼ Ϲ ϼ ϶ϼϾ ϴ϶ Ͼ Ϸ  
ϹϾ . ϫϹ ϶Ϲ ϼϽ ϶Ϲ  – ϻϴϷϴϿ ϸ Ϻ , Ϲ Ϲ ϼ -϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶, ϾϼϽ ϶ є  

Ͼ ϴϿ ϼ ϼ ϼ Ϲ ϴ ϼ ϼϿ , Ϻϴ , ϶ ϼϽ Ϲ ϸ, ϴ, Ͼ ϻϼ . Ϫ  ϼ Ϲ ϼ ϻϴϷϴϿ  ϸϿ  
϶  ϼ  ϶ϼϸ ϶ ϼ Ϲ ϶ϴ  ϶ ϸ Ͽ  ϻϼϾϴ -϶ϼϾ ϴ϶ Ϲ  Ϲ Ϲϻ ϻ ϴ  ϼ Ϲ  
ϴ ϴ ϼ϶ ϼ  ϻ϶’ ϻϾ ϶ Ͼ ϻ ϻϼ ϼ ϼ ϶ϼ ϴ ϼ, ϴϾ  ϻ ϶ϼ ϴ ϼ ϻϴ ϻϼ  ϻϴϷϴϿ ϼ Ϲ Ͼ  ϸ -
Ͽ . Ϙϴ  ϹϷ ϴ ϼ϶  ϼ Ϲ - Ͼ ϴϿ  ϶ϼϾ ϴ϶ Ͼ  ϻϴ ϵϼ ϶ϼ ϴϻ  є ϸ Ϻ - Ͼ -

ϴϿ ϼ ϼ ϼ Ϲ ϴ ϼ ϹϿϹ Ϲ ϶, Ͼ  ϻϴϵϹϻ Ϲ  ϼϿ ϶  єϸ , Ϻϴ ϶  ϶ϼϻ ϴ Ϲ , Ͼ Ϲ  
Ϲ ϸ ,  ϴє ϸ  ϴϾ ϴϿ ϻϴ  ϸ Ϻ  Ͼ Ϲ  Ͼ ϼ ϴϿ Ϸ  ϶ϿϹ   Ϲ  ϶ -
Ϲ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . Ϩ Ͼ ϴϿ  ϼ Ϲ ϼ ϼ ϿϹ , ϶ϿϹ   ϶ϼϾ ϴ϶ Ͼϼ  -

ϴ Ͻ ϼ  ϻϴ ϵ ϶ ϶ϼ ϴϻ , Ͼ  ϻϷϿ ϸϴ  ϴ ϼ ϶ Ͼ  ϴ ϴ ϴ  Ϲ ϸ Ͽ Ϸ Ϸ  ϸ Ͽ ϸϺϹ  
Ϲ  ϶ϼϾ ϴ , ϴ  ϶ ϸ ϶ ϸ  Ϲ ϴ ϴϿ  ϴ ϹϾ Ͼ , ϵ  ϼ Ϲϻ ϶ϴ  Ͼ -

϶ Ϲ϶  Ϸϴ ϻϴ . ϡϴ ϶  ϶  Ͼ ϶ϴ  ϼ Ϲ - Ͼ ϴϿ ϼ  Ϲ ϶ ϶ϼϾ ϴ϶ Ͼ Ϸ  
ϼ ϿϹ   ϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ , Ͼ ϴϾ ϼ  ϻ϶ Ͼ ϶  ϹϴϿ ϻϴ  ϼ ϿϹ , Ϲ Ϸϴє  ϾϿϴϸ-
ϼϽ ϶ϻϴє ϻ϶’ ϻ Ͼ Ϻ Ϲ ϴ ϼ ϸϹϴϿ Ϸ  ϴ ϴ Ϲ ϴϿ Ϸ  Ͽϴ , ϴ ϴϾ Ϻ  Ϲ Ϲϸϼ  Ͼ Ϻ Ϸ  ϻ ϼ  
Ͼ Ϲ ,   ϸϹϴϿ Ϲ ϶ϴ  ϻϼ Ϸ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ   Ͼ Ϻ  Ͻ Ϸ  ϴϽ Ϲ  ϴ ϼ ϼ 
Ϲ Ϲϸ є Ͻ Ϸ  ϴ Ϲ ϴϿ  ϶ϴ . ϦϴϾ,  Ϲ  ϶ϼϾ ϴ  ϴ Ϲ ϴϿ ϼϽ ϹϾ , ϾϼϽ ϻ϶ ϼ , -

Ͻ  ϸϿ Ϸϴє ϶ , ϸϹϴϿ  ϴ ϴϿ ϻ , ϼϽ  ϻ϶  ϴ Ϲ Ϲ  ϶ ϸ ϼ ϴ ϼ  Ϲϻ Ͽ ϴ ϶ 
 ϸϴϿ  ϴ Ϲ ϴϿ  Ͼ ϹϷ ϶ϴ   ϶ϴ  ϶ϼϾ ϴ϶ Ͼ  ϶ϿϹ є϶  ϼ Ϲ ϼ.  

Ϥ ϻϸϼ϶ϼ  ϵ Ͽ  Ϲϸ Ϲ  ϼ Ϲϻ ϶ϴ  Ͼϴ ϼ  Ͼ - ϶ Ϲ϶  Ϸϴ ϻϴ  Ͼ -
ϴϿ ϼ  ϼ Ϲ  ϼ ϿϹ , ϶ϿϹ   ϴ Ͻ ϼ  ϻϴ ϵ ϶ ϶ϼ ϴϻ   ϶ϴ  ϾϿϴϸ ϼ  ϸϼ ϴ -
ϼ  Ϲ ϶ ϹϷ ϶ϴ  ϶  ϸ Ͽ  ϶ϼϾ ϴ϶ ϶. ϣ Ϲ  ϻ Ϲ ϼ Ϸ  ϶  Ϲ Ϲ ϴ  

– ϻ  Ϸ  ϹϾ   Ͽ Ϸ Ϸ  ϶  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ , ϴ Ͼ  ϼ ϴ  
϶ ϴ ϶Ͽ ϶ϴ ϼ  ϶ϻϴє ϶ ϸ Ϲ  Ϻ ϹϿϹ Ϲ ϴ ϼ ϻ϶ Ͼ ϶ , Ϲ ϼ   ϴ ϼϾ Ͽ Ͻ-

 ϸ ϼ Ϲ ϼ Ͼ ϴϿ  ϴ Ͻ  ϼ Ϲ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϻϴ ϵ ϶ ϶ϼ ϴϻ , Ͼ   
϶ϿϹ є϶  Ϲ  ϴϾ ϴϿ ϻ  ϶ϼ ϶  ϶. ϡϴ ϹϿϹ Ϲ ϴ  ϶  ϼ Ϲϻ ϶ϴ  Ͼϴ ϼ ϼ -

Ͼ - ϶ Ϲ϶  Ϸϴ ϻϴ  Ͼ ϴϿ ϼ  ϼ Ϲ  ϼ ϿϹ , ϶ϿϹ   ϴ Ͻ ϼ  ϻϴ ϵ ϶ ϶ϼ ϴϻ-
 ϴ Ͻ Ϲ ϴ ϼϾ Ͽ ϶ϴ , ϾϹ є ϸ ϼ Ϲ ϼ  ϶ Ϲ  Ͼ ϴϿ  ϼ Ϲ ϼ ϻϼ -

϶ϼϾ ϴ϶ Ͼ  ϴ ϼϾ Ͽ , Ͼ Ͼ Ϲ  ϹϴϿ ϻ є ϼ ϶  Ͼ  ϻ϶ Ͼ ϶ϼϸ ϵ ϶ϴ , ϸϹ ϶ϼϾ ϴ϶ Ͼϴ 
ϴ ϼϾ Ͽ  Ϲϸ ϴ϶ϿϹ ϴ ϻ ϼ ϼ ϶ϼϸϴ ϼ Ϲ. ϡϴ ϼϾϿϴϸ, ϴ ϼ Ϲ staccato ϻϴ ϵ  ϻ϶ Ͼ ϶ϼ-
ϸ ϵ ϶ϴ  ϺϹ ϵ ϼ  ϴϿ Ϲ϶Ϲ,  Ͼϼ ϶Ϲ. ϋ  ϻ  Ϸ ϴ  ϻ϶ Ͼ ϶ϹϸϹ  – legato, legato molto, 
legatissimo, ϻ  ϶ϼϸϼ non legato – ϴϾ ϼ϶ Ϲ, ϸ ϼ  Ͼ ϾϹ ϴϾϴ  (ϻ ϴϾ Ͼ ϴ Ͼϼ ϴϸ ), ’ ϾϹ 
ϻ  ϼ ϻϴϾ Ϲ  Ͽ Ϸϼ ϴϸ ϻ϶ Ͼ , Ϻ Ϲ ϸ ϶ϺϹ  (tenuto). ϖϼϾ ϴ϶Ϲ  ϴє ϶ Ͽ ϸ ϼ ϶ϹϿϼϾϼ  

ϴϵ  Ϲ ϼ  ϴ ϼϾ Ͽ Ͻ ϼ  ϻϴ ϵ ϶  ϶  ϶ϼϸ Ͽ ϼ  Ϸ ϴ  ϴ ϶  ϶  ϶ϼϾ ϴ϶ Ͼ Ϸ  
϶ϿϹ , ϶  ϶ϼ ϴϸϾ  Ϲ ϼϻ϶ϹϸϹ ϸ  ϶ϼϾ ϴ , ϻϵϴ϶ϿϹ Ϸ  ϶ϼ ϴϻ . ϡϴ ϼ ϴϾ ϼ  ϶  
Ϲ Ϲ ϴ - ϻ  ϴ Ͻ Ϲ ϴ ϼϾ Ͽ ϶ϴ  ϻϴϵϹϻ Ϲ є ϶ ϸ ϶ Ϲ  Ͽ Ϸ  Ϲϻ  ϻϴ ϴϾ ϴϿ ϻϴ  

ϼ ϴϾ ϼ ϼ  Ͼ  Ϸ  ϹϾ  ϼ ϶ϼ ϶Ͽ  ϼ϶ ϶. ϖϹϿϼϾϹ ϻ ϴ Ϲ  ϴ  ϶  ϴє 
ϼϽ  Ϲϻ ϼ, ϶  ( ϻ ϴ Ϲ  ϶ ϹϾ  ϶ ϸ ϶ ϸ ϼ  ϻ ϴϾ )  Ϲ ϶ , ϼ ϶ϴ  (Ͽ Ϸ ). ϛϴ ϸ -

Ϸ  Ϸ  ϼϽ  ϸ Ϸϴє   ϼ϶ Ϸ  ϻ ϿϹ ϶ϴ , ϴϿϹ ,  «϶ Ͻ, ϴϵ  
ϻϴ ϼ϶ ϼϽ, ϼ Ͽ… ϴ ϼϾ Ͽ Ͻ Ϸ  ϻ ϴϾ  ϸ  Ϲ ϶ ϴϸϴє ϻ ϻ ϶  ϶ϼϷϿ ϸ  ϴ »,  

«϶ Ͼ Ϻ  Ͼ Ϲ  ϶ϼ ϴϸϾ  ϼ ϴ   ϶ϼϵ  ϴ ϼϾ Ͽ Ͻ Ϸ  ϻϴ ϵ  ϶ϼ є  ϶ϼϾ ϴ϶ Ϲ   
ϻϴϿϹϺ  ϶ ϸ Ͻ Ϸ  ϻ  ϶ϼϾ ϶ϴ Ϸ  ϹϾ » [5, 13]. ϧ ϶ є  ϸ Ͽ ϸϺϹ  ϋ. ϕ ϴ ϸ  ϶ϼ϶ ϸϼ  ϴϾ  

, Ͼ ϶ ϼ϶ ϼϽ  Ϻ ϼ϶ ϼϽ ϻ ϼ϶ϼ, Ͼ  ϶ ϸ Ϸ ϴ  ϶ϹϿϼϾ  Ͽ   ϶ϼϾ ϴ϶ Ͼ  
ϴ Ͻ  ϴ ϼϾ Ͽ ϶ϴ . Ϣ ϶  ϵϿϼ϶  ϶ ϼ϶ Ϸ  ϻ ϼ϶  є ϶ ϸϸ ϿϹ  ϻϴ-

ϴϾ  ϶ ϸ ϼ, ϴ ϴϾ Ϻ Ϲ,  ϶  « Ϲ … ϻ’єϸ є, ϴϿϹ  ϹϿ ϸ Ͻ  ϼ Ͽ  ϻ’єϸ є», ϹϺ -
ϼ϶ ϼϽ ϺϹ «϶ ϸ’єϸ є ϸϼ  ϼ϶ ϶ ϸ Ϸ … ϻ ϿϹ ϶ є  Ϲ ,   ϹϿ ϸ Ͻ  ϼ Ͽ » [5, 74]. 

Ϧ Ϲ  ϾϹ, ϵ  Ͽ Ϸ -Ϲ Ͻ Ϲ ϴ Ͻ Ϲ ϴ ϼϾ Ͽ ϶ϴ  ϼ є ϴ϶ϼϿ   ϶ ϸ  
϶ϼϵ ϸ ϶ ϶ϴ  ϶  Ͼ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϶ϿϹ є϶ϼ  ϸϼ ϼ  – ϼ - ϸϴ ϼ  
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 ϻϴ ϴϾ ϶ -ϵϹϻ ϸϴ ϼ  ϼ϶ ϶ ϴ ϶ϼϸ ϿϹ   ϹϺ. Ϣ ϺϹ, ϶ ϼ϶ Ϲ  Ϻ ϼ϶ Ϲ 
Ͼ ϶ϴ  ϴ ϼ ϴϾ ϼ  ϶  Ϲ Ϲ ϴ  — ϻ  ϴє Ͼ Ͼ Ϲ ϼ  ϻϴ ϵ  ϹϴϿ ϻϴ  
ϴ Ͻ Ϸ  ϴ ϼϾ Ͽ ϶ϴ   ϵ Ͽ  Ͼ ϼ  ϶ϿϹ є϶ϼ  ϸϼ ϼ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . 

ϡϴ Ϲ ϴ ϼ  ϶  ϻ  — ϼ Ͽ ϶ Ϲ  ϴ Ͻ Ϲ ϴ ϼϾ Ͽ ϶ϴ  ϶ϼ ϶Ͽ є ϶ϼ ϴϻ ϼϽ 
ϼ Ͽ ϼ ϶, Ͽ Ϸ  Ϲϻ , Ͼ  ϼ  ϴ Ͻ  ϴϻ ϶ Ϲ   ϻ϶ϼ Ͼ  ϶ϼϾ ϴ϶ Ͼ  ϴϾ-
ϼ ϴ ϶  ϶ϼ ϶Ͽ  Ϲ , ϴϻ  Ϲ Ϲ . ϧ  ϹϾ  ϸϴ  ϶  ϶ ϸ ϶ ϸϴ  ϴϾ  ϻ ϴϾ -

ϸϹϾ ϼ, Ͼ, ϴ ϼϾϿϴϸ, leggiero e legato, dolce ed un poco legato  . . Ϧ Ϲϵϴ ϶ ϸϻ ϴ ϼ ϼ,  Ͼ Ͽϼ 
ϸ Ͼ ϶ϴ   ϻ ϴϾϼ « Ͽ Ͼϼ ϶϶ ϸ  ϻϼϾϴ ϶  ϼϿϾ ϶  ϴ ϼ… ϧ ϴ ϼ  Ϻ ϴ ϻ ϼ 

Ϲ Ϲ Ͽϼ϶ , ϶   ϴ϶  Ϲ ϴ϶ϸϼ϶  ϻ ϴ Ϲ , Ͼ  є Ϲϻ Ͽ ϴ  Ϲ ϴϽ  Ϲ Ͽ Ͼϼ Ϲ Ϲ ϼ-
϶ϴ ϴ, ϴϿϹ  ϴ Ϸ  Ͼ ϻϼ ϴ» [6, 153]. ϳϾ  ϴ ϼϾ Ͽ Ͻ ϼ  ϻ ϴϾ ϶   ϹϾ  Ϲ ϴє,  

ϵ ϶ϴє ϸ ϺϹ ϴ , ϶ϼϾ ϴ϶Ϲ  ϴє ϶ϼ ϼ ϶ Ϲ ϶ϿϹ , ϾϹ є  Ϲ Ͽ Ͼϼ ϴ ϼ϶  
϶ ϸ , ϴϿϹ ϴ ϶ ϸ ϶ ϸ  ϶  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϻ - ϼ Ͽ ϶ Ϲ   ϴϾ ϼ Ϸ  ϻ ϴ . 
ϖ  ϶ϼ Ϲ  ϻϸ Ͻ ϼ ϼ ϴ Ͻ Ϲ ϴ ϼϾ Ͽ ϶ϴ  Ϲ  ϾϿϴϸ  Ͼ Ϸ  ϻϴϿϹϺϼ  ϶ ϸ ϹϿϹ Ϲ ϶ 
ϸϼ ϴ , ϴϷ Ϸ , Ϲ ϵ - ϹϷ ϶  Ͼ ϴϿ ϼ  ϼ Ϲ . ϖ Ϲ ϴϿ  ϶ϼϾ ϴ϶ ϶  
Ͽ Ϸ Ͼϴ ϴ Ͻ Ϸ  ϴϻ ϶ Ϲ  ϷϹ Ϲ ϼ  ϶’ ϻϴ ϴ ϻ ϶ ϾϴϿ ϼ  ϶ϼϾ ϴ϶ ϶ , ϶ ϶  Ͼ Ϸ  
ϿϹϺϼ  Ͽ Ϸ Ͼϴ ϶ϿϹ є϶ Ϸ  ϶ϴ  Ͽ ϸϼ ϼ ϻ ϶ ϸ ϶ ϸ ϼ  ϸϼ ϴ   Ϲ Ͻ ϼ  ϶ϼ ϶Ͽ  

ϴϻ, ϵ  «ϻ ϸ Ͽ ϼ, Ͼ Ͽ ϴ ϼ , ϸϹ ϵ , Ϲ Ϲ ϼ϶ϴ ϼ; Ϲ϶  ϻϴ ϶ϴ ϴ Ͼ ϴ, Ϲ-
ϸ Ϲ ϴ ϸ϶ Ͼ ϴ Ͼϴ, ϸ ϺϾϼ ϴϵ  ϻ ϴϾ ϾϿϼϾ  Ϻ  ϿϾ  Ϲ ϹϾ ϼ ϼ ϼ Ͽ ϶ϼ» [7, 154]. Ϣ ϺϹ, 

ϴ Ͻ Ϲ ϴ ϼϾ Ͽ ϶ϴ  ϴ Ϲ ϴ ϼ  ϶  ϻ  – ϼ Ͽ ϶ Ϲ  ϻϴϵϹϻ Ϲ є ϸ Ϻ є 
϶ϼ ϶Ͽ  Ϲ ϴ ϼ ϼ  Ͼ  ϻ ϻϴϿ Ϲ  ϹϿϹ Ϲ ϶ ϸϼ ϴ , ϴϷ Ϸ , Ϲ ϵ - ϹϷ ϶  

Ͼ ϴϿ ϼ  ϸ ϼ Ϲ   ϴє ϸ  ϴϾ ϴϿ ϻϴ  Ͼ ϻϼ Ͻ - Ϲ ϴ ϼ Ϸ  ϶  ϼ Ͽ -
϶ Ϲ   ϹϷ ϴ ϼ϶ ϼ  ϹϿϹ Ϲ ϴ  Ͼ ϴϿ  ϴ Ͻ  ϼ Ϲ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  

ϹϾ  ϴ ϶  Ͼ ϼ ϴϿ Ϸ  ϶ϿϹ . ϧ ϾϴϿ Ϲ ϻ ϴ Ϲ  ϴ Ͻ Ϸ  ϴ ϼϾ Ͽ ϶ϴ  ϼ  
 ,  ϸϴ ϴ Ͼ ϴϿ ϴ ϸ ϼ Ϲ ϴ ϻϴϵϹϻ Ϲ є Ϸϴ ϻϴ  «϶ є  ϻ ϴ  ϻϴ ϵ ϶ ϶ϼ -

϶Ͽ , ϻ ϴ , Ͼ  ϴϽ Ϲ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϼ Ϲ ϶ϴ ϶ϼ Ϲ  ϴ ϴ  ϶ϼ϶ ϼ ϼ … ϻ ϶  
϶ ϵ ϸ  Ͼ ϼ ϶ϴ ϼ » [5, 10]. ϣ ϴϾ ϼ ϴ ϴϾ ϴϿ ϻϴ  ϴ Ͻ  ϶ϼϻ ϴ Ϲ Ϸ  ϵ ϴϻ -Ϲ Ͻ-

Ϸ  ϼ Ͽ  ϻϼ -϶ϼϾ ϴ϶ Ͼϼ  ϹϾ ϴϿ ϼ  ϼ϶ ϶, ϴϻ, Ϲ Ϲ   ϻϼ -϶ϼϾ ϴ϶ Ͼ  -
϶ϿϹ  ϻϸ Ͻ є  ϻϴ ϵϴ ϼ ϴ Ͻ Ϸ  ϴ ϼϾ Ͽ ϶ϴ . Ϣ ϴ  ϻϴϿϹϺϴ  ϶ ϸ ϶ϼϾ ϴ϶ Ͼ  
Ϲ Ͼϼ ϴ ϼϾ Ͽ ϶ϴ , Ͼϴ,  ϶  Ϲ Ϸ , ϸϹ Ϲ є Ͼ  ϸϼ ϼ  ϶ϿϹ є϶  ϼ Ϲ ϼ  ϶ϼ-

ϻ ϴ ϴє Ϲ Ͽ Ͼϼ ϵ ϴ Ͻ  ϹϴϿ ϻϴ   Ϲ Ϲϸϴ  ϻ ϴ Ϲ є϶ϼ  ϹϿϹ Ϲ ϶ Ϸ  ϹϾ ,   
϶ є, ϴ Ͻ  Ͼ  Ϲ Ϲϸϴ  ϻϼ - ϸ Ϻ  ϴ   ϼϿ ϶   Ϻϴ ϶  ϵϿϼ϶  

ϴ϶ Ͼ Ϸ  ϻϼ Ϸ  ϹϾ   ϶ϼϾ ϴ϶ Ͼ  Ͼ ϼ ϴϿ  ϶ϿϹ . ϗ ϴ ϸϼ ϴ Ͼϴ ϴϾ Ϻ є 
ϸ ϼ Ϲ ϼ  ϶ Ϲ   є ϹϴϿ ϻϴ є  ϸϼ ϴ ϼ  ϶ ϸ Ͼ ϶ ϶ ϸ ϶ ϸ  ϼϿϼ   ϴ ϶ϿϹ , ϻ-

϶ϼ Ͼ   ϻ ϴ . ϙϿϹ Ϲ ϴ ϼ є  ϸ ϼ Ϲ ϼ є ϻ ϴϾ ϶  ϻ ϴ Ϲ   ϶ ϸ ϶ ϸ  ϴϾ ϼ  ϵϼ ϶ ϸ -
϶ Ϲ . ϧ  ϹϾ  – Ϲ ϻ ϴϾϼ Ϲ  Ϸ  (f, mf, mp, p ), ϻ ϴ Ϲ  Ϸ Ϸ  
ϸϼ ϴ Ϸ  ϻ϶ϼ Ͼ  (ϸϼ ϴ  ϶ϼϿ  Ϸ Ͽ Ϲ, ϼ Ϲ), Ϲ Ͽ Ϸ  ϻ ϴϾϼ- ϸϹϾ ϼ (crescendo, 
diminuendo, smorzando, sforzando  ϸ.). ϗ ϴ ϸϼ ϴ Ͼϴ Ϸ ϴє ϴϽ є϶  Ͽ   ϴ ϶ϿϹ  

ϻϼ -϶ϼϾ ϴ϶ Ͼ  ϴ Ͻ  ϼ Ϲ ϼ ϻϼ Ϸ  ϶  ϼ ϶ Ϲ  ϸ Ϻ -Ͼ ϻϼ Ͻ  
єϸ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . ϡϴ ϻ ϼ  ϶  Ϲ  Ϲ Ϲ ϴ  – ϻ  – ϼ Ͽ -

϶ Ϲ  ϶ ϴ ϶ϼϾ є ϿϼϽ ϸ ϴ ϼϾ Ͽ Ͻ ϼ , Ͼ Ͽ ϴ Ͻ ϼ , ϼϿ ϶ϼ  Ͼ Ͻ,  « ϴϸϴє Ͻ 
ϵϿϼ϶  Ͽ   ϶ϼϾ ϴ϶ Ͼ Ͻ Ϲ Ϲ ϴ » [8, 108] (  ϶ϼϾ ϴ϶ Ͼϴ Ϲ Ϲ ϴ  ϴ϶  ϶ϼϾ -

ϼ ϶ є ϶ Ͼ  ϼ ϴ  ϶ϼϾ ϴ ). ϦϴϾ, ϴ ϹϿϹ Ϲ ϴ  Ϲ ϼ  ϶  Ϲ Ϲ-
ϴ  – ϻ  ϻϸ Ͻ є  ϶ Ϲ ϶϶ ϸ Ϲ    Ϲ  Ϸ  ϴ ϶  ϼϽ  

ϹϿϹ Ϲ ϴ ϼ  ϸϼ ϴ ϼ  ϹϿϹ Ϲ ϶-϶Ͼϴϻ ϶ Ͼ ϻ ϴϾ ϶  ϼ Ϲ ϼ Ϸ  ϹϾ . ϤϹϻ Ͽ ϴ  Ϸ  є 
ϹϴϿ ϻϴ  ϶ϿϹ   ϸϼ ϴ  ϶϶ ϸ Ϲ  ϼ  p–mp, mf, f  f–p ϴ ϶  ϸϼ ϴ ϼ  ϶ ϸ Ͼ ϶, 
Ͼ  « ϻ ϴ ϶  ϶ ϸ  Ͽ  (Ϸ Ͽ Ϲ, ϼ Ϲ)» [9, 95], ϴ ϴϾ Ϻ  ϴϾ ϴϿ ϻϴ  ϴ ϶  ϶ϼ ϶ϼ 

϶  ϶ϼ ϶ϿϹ  ϵ ϼ϶ ϶. ϡϴ ϼ ϴϾ ϼ  ϶  Ϲ Ϲ ϴ  – ϻ  ϶ϼϸ Ͽ  ϴϾ -
 ϶  ϺϿϼ϶  ϸϼ ϴ ϼ  ϶ ϸ Ͼ ϶ Ϲ Ͽϼ Ϲ ϸϿ  ϵ’єϸ ϴ , ϴ Ͻ ϸϿ  ϼ ϴ϶-

ϿϹ , ϶ϼϸ ϿϹ  ϶  ϵ ϼ϶ϴ   ϼ϶ϴ  «ϸϿ  ϶ Ϲ  ϹϿ є , ϵϴϷϴ Ͽϴ ϶   
ϹϿ ϸ Ͻ  ϴϿ Ͼ » [3, 85]. Ϩ ϶  ϺϿϼ϶  ϸϼ ϴ ϼ  ϶ ϸ Ͼ ϶ Ͽ Ϸϴ   ϸϼ ϴ-

ϼ  ϶ϼϿ  (ϻϴ Ͼ ϼ   ϻ Ͼ ϼ ), Ͼ  ϶ ϴ ϶Ͽ  Ϸ -ϸϼ ϴ  ϶ ϸ Ϲ  Ϻ ϼ -
ϴϾ ϼ ϼ ϼ ϹϿϹ Ϲ ϴ ϼ Ϸ  ϹϾ   ϶ϼϾ ϴ϶ Ͼ  ϴϾ ϼ ϼ ϶ϼ ϶Ͽ  ϼ϶ ϶. ϡϴ  
϶  Ͼ ϴϿ  ϶ϿϹ є϶  ϼ Ϲ ϼ Ϸ ϴ ϸϼ ϴ Ͼϴ «  Ͼ ϶  Ϸ ϶  Ͽ Ϸ Ͼϼ ϴ  ϶ϼ -
ϴє Ͼ ϻϴ ϵ Ͼ ϴ ϼ  ϶ ϴ϶ϿϹ , ϶ Ϸ Ϲ , Ϲ Ͼ ϶ϴ ϼ  ϴϾ Ϲ ϶… Ͽ Ͼϴ  ϴϵ  ϸ ϴ ϴ ϼ ϼ , 
ϴ Ϲ ϼ ϼ  ϶ϼϷ Ͼ ϶… ϖϻϴϷϴϿ , Ϸ ϴ Ϲ- ϴ  ϵ ϴϿ ϶ є ϶ϹϿϼϾϹ Ͼ Ͽ  ϼ ϴϾ ϼ ϼ  ϶ ϸ Ϲ , Ͼ  

϶ϾϿ ϴ  ϶ ϴ϶ϿϹ  ϴϾ ϼ϶ Ϸ  ϻ ϴ ϼ϶ ϼ , ’ Ͼϼ   ϵϴϷϴ  Ϸ » [4, 226]. ϡϴ Ϲ ϴ ϼ  
϶  ϻ  – ϼ Ͽ ϶ Ϲ  ϿϹϾ ϼϾ - Ϲ ϴ ϼ Ϸ  ϶  ϻϼ Ϸ  ϹϾ , ϴ ϶ ϸ ϶ ϸ , Ͻ Ϸ  
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ϴϾ ϴϿ ϻϴ  ϴ ϶  ϶ϼ ϶Ͽ  Ϲ , ϴϻ  Ϲ Ϲ  Ϸ ϴ ϸϼ ϴ Ͼϴ ϴє Ͼ Ͼ ϼ϶ ϼ  Ͼ ϴ-
Ͽ ϼ  ϻϴ ϵ  ϻ϶ϼ Ͼ  Ͼ ϸϼ ϴ ϼ  ϶ ϸ Ͼ ϶  ϼ  ϶ϿϹ є϶ϼ  ϸϼ ϼ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ  

ϴ ϶  ϶ϼ ϶Ͽ - ϶ϿϹ . ϛϴ ϴϾ ϴϿ ϻϴ  Ͼ ϻϼ Ͻ - Ϲ ϴ ϼ Ϸ  ϶  Ͼ ϴϿ  -
ϴ Ͻ  ϼ Ϲ ϼ ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ   ϶ϼϾ ϴ϶ Ͼ  Ͼ ϼ ϴϿ  ϶ϿϹ  Ϸ -

ϴ ϸϼ ϴ Ͼϴ ϶ϼ ϴє Ͼ ϸϼ  ϻ ϶ ϼ  ϻϴ ϵ ϶ ϻ϶ϼ Ͼ  Ͼ Ͽ ϴ  ϶ Ϲ Ϲϸϼ  ϻϸ Ͽ ϶ ϼ-
Ͼ ϻϼ  ϻϼ Ϸ  ϹϾ ,  Ͼ ϴ ϼ  ϶ ϴ϶ϿϹ   ϻ϶’ ϻϾ  ϴ ϶ ϸ ϴ  Ϲ Ϲϸ ϼ ϶  ϸϼ-

ϴ ϼ  ϴ Ͼ. ϔϷ Ϸ Ͼϴ, Ͼ Ͼ ϴϿ ϴ ϸ ϼ Ϲ ϴ, є ϶  ϹϴϿ ϻϴ  ϶ϼ ϴϻ Ϸ  ϴ ϶ϿϹ  ϼ -
Ϲ ϼ ϴ ϶  Ϸϴ ϻϴ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ . ό  ϹϿϹ Ϲ ϼ – ϻ ϴϾϼ- ϸϹϾ ϼ, Ϲ ϶  Ͻ 

ϴϷ Ϸ  Ͽ ϶Ϲ  ϻ ϴ Ϲ , Ϲ  ϻ ϴϾ , Ϲ ϴϺ ϶   ϶ ϸ ϶ ϸ  Ϲ -  
ϼ ϼ ϼ ϶ϼϾ ϴ , Ͼ  ϻϸ Ͻ  Ϸϴ ϻϴ  Ϲ ϶ϼ  ϴϷ Ϸ ϼ  ϴ ϶  ϻϼ  ϶ϿϹ . 

ϔϷ Ϸ ϼ ϼ ϴ ϴ ϼ ϼ ϴϻϼ϶ϴє  « ϴϽ϶ϼ Ϲ  ϼ  ϻ Ϲ , ϶ Ͽ Ϲ   ϼ Ͼ Ϲ , 
ϻ Ϸ ϶ϴ   Ͼ Ϲ  ϼ϶ϴϿ ϹϽ – ϻϴ ϵϼ, Ͼ  ϴϵ  Ϸ Ͽ , ϴϵ  ϴ϶  ϶  ϵ ϴϻ  

ϴ ϴϾ Ϲ ϼ ϼ  ϼ , Ͻ Ϸ  Ͽϴ϶  ϴϵ  Ϲ ϶ , ϴ ϶  ϴϵ  Ϲ ϼ ϴ ϼ϶ , ϸϾ-
Ϲ Ͽ  Ϻ  ϻ ϼ ϼ ϼ ϼ ϼ Ϻϼ є϶ϼ ϼ ϼ ϴ ϼ ϼ Ͼϼ» [14, 85]. ϧ «Ϡ ϻϼ Ͻ Ϲ ϼϾ-

Ͽ Ϲϸ »  ϴϷ Ϸ Ͼϴ ϶ϼϻ ϴ ϴє  Ͼ « Ϲ϶ϹϿϼϾ  ϶ ϸ ϼϿϹ  ϶ ϸ Ϲ  ( ϶ Ͽ Ϲ   ϼ Ͼ Ϲ ), 
Ϲ ϻϴϻ ϴ Ϲ    ϹϾ , Ͼ  ϵ ϶Ͽ  ϶ ϻ  ϻϼ Ϸ  ϶ϼϾ ϴ » [10, 49]. ϧ  

϶ϼϻ ϴ Ϲ  ϶ ϸ ϵ ϴϺϹ , ϴ ϴ  ϸ Ͼ , Ͽϼ Ϲ ϸϼ  ϵ Ͼ  ϴϷ Ϸ Ͼϼ, ϴ ϴ Ϲ – ϶ ϸ ϼϿϹ  ϶ ϸ ϻϴϸϴ-
ϼ  Ϲ ϶ϼ  ϴ ϴ Ϲ ϶. ϛϴϷϴϿ Ϲ ϶ϿϹ   ϶ϼϾ ϴ϶ Ͼ  ϴϷ Ϸ Ͼ  ϴє ϶ϼϻ ϴ ϴ ϼ,  ϶ ϴ є ϻϴ ϵ  

ϻϴϵϹϻ Ϲ Ϲ  ϶ϼ ϴϻ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ  ϻϴ ϹϴϿ ϻϴ  Ϲ ϴ ϼ ϼ  Ϲ ϶ Ϲ ϼ  
 Ϲ ϶  Ͼ ϼ ϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . ϖ ϴ ϻϴϵϹϻ Ϲ є « ϶ϼϸϾ  ϻ϶ϼ Ͼ  ϻϼ  Ͼϴ-
ϼ ϼ…» [11, 491], ϴϿϹ Ϲ Ͽ Ͼϼ ϶ Ͽϴ  ϶ϼϵ  ϶ Ϸ  Ϲ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ ,  ϶ ϸ ϶ ϸϴє 

Ͼ Ϲ ϴϿ  ϶  Ϸϴ ϻϴ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϻϼ Ϸ  ϹϾ  ( Ϲ  Ͼ ϴ ϶ϼϸϾ ), ϴ ϴ-
ϴ Ϲ Ϲϸ ϶ϼϵ  ϶ ϸ ϶ ϸ ϼ  Ϲ ϶ϼ  ϻϴ ϵ ϶ ϸϿ  ϴ ϴϾ Ϲ  ϶ϼ ϴϻ  ϻϼ Ϸ  ϶ϼϾ ϴ϶ Ͼ Ϸ  

϶ϿϹ . ϦϹ ϶  ϴϷ Ϸ  ϴ ϼ ϵϹϻ Ϲ Ϲϸ  ϻϴϿϹϺϴ  ϶ ϸ Ͼ ϴϿ ϼ  ϸ ϼ Ϲ  ϸϼ ϴ Ͼϼ  
ϴ ϼϾ Ͽ . ϡϴ ϼϾϿϴϸ: justo: Ϲ  Ͼ Ͻ ϼϽ Ϲ ,  ϴ ϸϼ ϴ Ͼϴ,  Ͼ Ͻ ϴ ϶ϼ ϴϻ ϴ ϴ ϼϾ Ͽ ; 
rabbrioso: Ϲ  ϶ϼϸϾϼϽ ( ϾϴϺϹ ϿϼϽ) Ϲ ,  ϴ ϺϹ ϴ ( ϴϿϹ ϴ, Ϲ ϴ) ϴ ,  Ϸ ϴ ( Ϲ ϴ-

϶ϼ  ϴϿϾϴ) ϸϼ ϴ Ͼϴ; sereno: Ϲ ϻ ϴϸϿϼ϶ϴ, ϼ ϶ Ϲ ϴ ϸϼ ϴ Ͼϴ  ϻϴ Ͼ ϽϿϼ϶ϼϽ Ϲ ; 
smorzando: Ϲ ϻϴϷϴ ϴ ϴ ϸϼ ϴ Ͼϴ  ϶ Ͽ Ϲ ϼϽ, ϼ ϼ Ϲ ϼϽ Ϲ . ϦϴϾϼ  ϼϾϿϴϸ ϶ ϸ ϼ  ϵϴϷϴ , 
ϵ  ϶ ϼ  ϼ  ϸ Ϻ  ϶ϼ ϴϻ  ϴ ϶ Ϸ  ϻ϶ϼ Ͼ  ϼ - ϴ Ͻ. ϖϼ Ϲ ϼ ϻϴϻ ϴ ϴϿϼ,   

 ϹϾ  ϺϿϼ϶ϴ ϶ ϸ  ϸϹ Ͼϼ  ϶ϼϾ ϴ϶ Ͼϼ  ϶Ͼϴϻ ϶ Ͼ, ϸ  Ͼϼ  ϴϿϹϺϴ   ϴϷ Ϸ  ϻ ϴϾϼ, 
 ϶ ϸ ϶ϼϾ ϴ϶ Ͼ Ϸ  ϻ  ϴ ϼ϶ -Ϲ Ͻ Ϸ   ϴ ϴϿ - Ϲ Ϲ ϼ Ϸ  ϼ Ͽ ϶ -

Ϲ  ϻϴϿϹϺϼ  Ϸϴ ϻϴ  ϶ϼϾ ϴ϶ Ͼϼ  ϴϷ Ϸ ϼ  ϻϴ ϵ ϶ ϴ ϶  ϶  Ͼ ϴϿ  ϼ Ϲ ϼ ϶ϼ-
Ͼ ϴ϶ Ͼ Ϸ  ϶ϿϹ . ϖ ϼ ϴϾ ϴ , Ͼ  ϸϼ ϴ Ͼϴ, ϴϿϹϺϴ  ϸ  ϼ Ͽϴ « ϴϽϵ Ͽ  ϵϹϻ Ϲ Ϲϸ  
ϸ ϼ  ϴϾ ϶ ϻϼ  ϶ϼ ϴϻ   ϶ Ͻ ϺϹ ϴ  ϴϽ Ϲ  Ϸϴ ϻ ϶ϴ ϼ . ϡϹ ϴє Ϲ Ϲ ϼ϶ϼ  ϾϴϿϼ 
Ϲ ϶…» [12, 313]. ϖ ϸ ,  ϴϽϺϹ ϸ  18 . ϶ϴϿϴ ϻϴϷϴϿ ϶Ϻϼ϶ϴ ϴ ϴϸϼ  ϶ϼϾ ϴ  ϶ ϶ 
 tempo justo, ϾϼϽ ϶ Ͻ ϴ  ϶϶ϴϺϴ϶  ϴ ϸϴ ϼ , Ϲ Ϲϸ  ϴϵ  ϴϿ ϼ  Ϲ . ϋ ϴϾ  Ϲ ϶  

Ϸ ϴϸϴ , Ͼ adagio, allegro ϶ϴϿϼ  Ϲ Ͽ Ͼϼ ϶ϼϸϾ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ , Ͼ Ͽ Ͼϼ Ϲ Ͻ-
Ϸ  ϴ ϴϾ Ϲ  ϴ Ͻ Ϸ  ϴ ϼϾ Ͽ ϶ϴ /϶ϼ ϶Ͽ  ϻϼ Ϸ  ϹϾ : «Adagio Ϲ Ϲϸϵϴ ϴϿ  
ϼ ϴ   Ͼ Ͻ, Allegro – ϶Ϲ ϹϿ   ϻϴϸ ϶ ϿϹ   . .» [13, 53]. ϧ ϴ Ͻ ϶ϼϾ ϴ϶ Ͼ Ͻ ϴϾ-

ϼ  Ϲ ϶   lento, adagio, allegro  ϸ. ϶ ϸ Ͽ  ϶ϺϹ ϴ Ϲ ϼ  ϶  ϶ϼϾ ϴ϶ -
Ͼ  Ϲ Ϲ ϴ  – ϻ  Ϸ  ϹϾ . ϋ Ͼ  ϴ ϶  ϼ ϴϾ ϼ  Ϲ Ϲ ϴ  – ϻ  
ϸϴ  Ϲ ϼ ϶ ϴ ϶Ͽ  ϻ϶’ ϻ Ͼ Ϻ ϼ ϼ  Ϲ ϼ ϼ ϼ ϵϿϼ϶ ϼ ϶  ϵ -
ϸ ϶ϼ ϼ ϴϾ ϼ ϼ  єϸ ϹϽ,  ϴ Ϲ ϴ ϼ  ϶  ϻ  – ϼ Ͽ ϶ Ϲ  ϴ Ϲ ϼϽ Ͽϴ  
϶ϼ ϸϼ  ϻ϶’ ϻ Ͼ ϸϴ ϼ  Ϲ ϶ ϻ ϼ  «϶ϼϻ ϴ Ϲ  Ϲ , ϵ , ϸϹ Ͽ Ϸ є » [14, 162]. Ϩ -

϶ϴ  Ϲ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  ϶ϿϹ  ϻϴϿϹϺϼ  ϶ ϸ ϶  ϻ  – ϼ Ͽ ϶ Ϲ  ϻϼ-
Ϸ  ϹϾ  Ͻ  Ϲ ϼ  ϺϿϼ϶ ϹϽ ϶ϼϾ ϴ϶ . Ϫϼ   ϻϵ Ϻ  ϶ Ϲ ϶ϼ  

ϴ ϴϾ Ϲ ϼ ϼϾϴ  ϶ϼϾ ϴ  ϼ  ϴ ϼ  ϶ ϶, Ͼ Ͽϼ ϶ϼϻ ϴ ϴ  Ϲ  ϶ϼϾ ϴ  « ϴϽ Ϲ  ϶ϼ ϸϼ  Ϲ ϻ 
Ͼ Ϸ   ϻϴϸϴ Ϸ  ϻϻ ϶  Ϲ  ϶ϼϸϾ , ϴϿϹ ϻ  ϶ є  ϶Ͽϴ  ϺϿϼ϶   Ͻ ϸ ϸϿϼ϶  Ϲ Ϲ-

ϸϴ ϼ ϸ Ͼ  ϴ϶ ϴ» [15, 64]. ϡϴ Ϲ ϴ ϼ  ϶  ϻ  – ϼ Ͽ ϶ Ϲ  Ϲ ϶ϼ ϶ϿϹ   ϴϾ ϴ-
Ͽ ϻϴ  ϶ ϴ Ͻ Ϸ  tempo rubato, ϾϹ ϶Ͽ є   Ͼ Ϲ ϶ϼ  ϶ ϸ ϼϿϹ  

Ϲ ϼ  Ϸϴ ϻϴ  ϼ ϴϾ ϼ ϼ  Ͼ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ  ϴ ϶  ϻϼ -϶ϼϾ ϴ϶ -
Ͼ Ϸ  Ͼ ϼ ϴϿ Ϸ  ϶ϿϹ . ϥ϶ Ϸ  ϴ  ϕ. ϳ϶ ϾϼϽ ϶ϼϻ ϴ ϴ϶ tempo rubato Ͼ « Ͼ   ϶ϼ-
ϴϻ  ϴ »,  « Ͽ ϴє ϴ ϼ ϼ ϸ Ͼϼ»  єϸϼ Ϲ ϿϹ ϶ϻϴє ϻϴϿϹϺ  ϴ Ͻ, «ϻ’єϸ ϴ ϼ  

єϸϼ ϼ  Ϲ  ϼ ϿϹ   ϵϹϻ Ϲ Ϲ ϶  ϻ϶’ ϻ  ϻ϶ ϴ , ϴ϶  Ͼ  ϶  Ϲ Ϲ ϼ϶ϴє  ϴ ϻϴ ϼ» 
[14, 150]. ϖϼϾ ϴ϶ Ͼ  ϴϷ Ϸ  ϻϴ ϵϼ ϴϾ ϴϿ ϻ  ϵϹϻ ϹϺ ϼϽ Ͽϴ  ϴϷ Ϸ Ͼ - Ϲ ϴ ϼ ϼ  ϻ ϴϾ ϶- ϸϹϾ-

϶, Ͼ ϶ ϼ , ϻϴ Ͼ ϶ϴ ϼ    ϹϾ , ϴϾ  Ϲ ϶ ϼ ,  ϶ϼϾ ϴ϶Ϲ  ϶ϼ Ϲ  ϹϴϿ ϻ ϶ϴ ϼ  ϶ϼϾ -
ϴ϶ Ͼ  Ͼ ϼ ϴϿ  ϶ϿϹ , Ͼ ϹϴϿ ϻϴ  ϶Ͽϴ  ϴϷ Ϸ Ͼ - Ϲ ϴ ϼ  Ͼ Ϲ  Ϲ -
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ϼ  Ͼ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϹϾ . ϧ  ϶ϼ ϴϸϾ  Ϻ ϴ Ϸ ϶ ϼ ϼ  «϶ Ϲ ϿϹ ϶ϴ  
ϻϼ  ϶ϼ», «ϸ ϻ ϶ϴ  ϴ   ϶ ϸ ϶ ϸ  ϸ  Ͼ Ͼ Ϲ ϼ  Ͼ ϼ   Ͼ ϻϼ Ͻ ϼ  ϸϴ ϼ  
ϻϼ Ϸ  ϶ » [17, 161]  ϶ϼϾ ϴ϶ Ͼ  Ͼ ϼ ϴϿ  ϶ϿϹ . 

ϤϹϻ Ͽ ϴ ϼ Ϲ ϸ  ϼ Ϲ - Ͼ ϴϿ Ϸ   Ͼ - Ͼ ϴϿ Ϸ  ϴ ϴϿ ϻ  ϻϼ -
϶ϼϾ ϴ϶ Ͼ Ϸ  Ϲ  ϴ  ϵϹϻ Ϲ Ϲϸ є ϶ ϸ Ϲ  ϸ  ϶ ϸ ϿϹ  ϼ  ϶Ͽϴ ϼ϶ ϹϽ -
ϻϼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ. ϖ ϼ ϴ  ϹϷ ϶ϴ ϼ  ϶ ϴϾ ϼ  ϶  ϸ ϶ ϸ  ϻϼϾϴ ϴ ϶ϼϾ ϴ϶  
Ͻ ϶ ϸϾϿϴϸϴ ϼ   ϼ Ϲ  ϶ϼϾ ϴ϶ Ͼ Ϸ  ϴϾ ϼ Ϸ  ϻ ϴ  Ͼ ϶ϼ ϶ Ϸ  Ϲ ϸ  ϻϼ Ϸ  ϶ϼ-
Ͼ ϴ . ϖϼϾ ϴ϶ ϾϹ ϴϾ ϼ Ϲ ϻ ϴ , « ϶ϴ  Ͼ Ϸ  ϶ ϸϵ ϶ϴє  ϶ Ͽ  Ͼ ϴϿ - -

Ϲ Ͻ  ϻϼ  ϴϾ ϼϾϼ  ϴ Ͼ ϶ - Ϲ Ϲ ϼ Ϸ  ϻ ϴ …», ϶ ϸ ϻ є  ϶ ϸ ϵϴϷϴ   ϻ ϴ  
ϼ ,  є ϴϾ ϼ ϼ  ϶ ϸ ϿϹ  «ϻϴϾ ϹϽ Ϸϴ ϻϴ  ϻϼ ϼ  ϹϾ ϶ ( ϻϼ - ϶ ϼ  
Ͽ ϹϽ), … ϴ ϶  ϸ Ϻ - ϼ Ͽ ϶  (ϻ ϴ Ϲ є϶ ) Ͽ  ϶ Ϸ  Ϲ » [18, 192] 

϶ϼϾ ϴ  ϻϼ ϼ  ϶ ϶. ϘϿ  ϶ Ϲ  ϸ Ϻ - ϼ Ͽ ϶  Ͽ  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  
ϹϾ  Ϲϸ ϴ  ϶ϼϾ ϴ϶ Ͼ Ϸ  Ϲ Ͻ - ϼ϶ Ϸ  ϶ϿϹ . ϡϹ ϵ ϸ  Ϲ Ͽ Ͼϼ ϴϸϹϾ϶ϴ  -
Ϲ Ϲ ϶ϴ ϼ ϼϽ ϹϾ , ϻ ϼ ϶ Ͻ ϼ Ͽ ϶ϼϽ ϶  ϻϼ  ϶ϼ Ͼ ϻϼ ϴ, ϴ Ͻ ϴ ϼ 

϶ϿϹ   ϴϾ ϼ - ϼ Ͽ ϶  ϼ ϼ ϼ ϶ϼϾ ϴ϶ Ͼ  ϵ’єϾ ϼ϶ϴ  ϶ Ϲ , ϼϿ ϶ Ϸ   
Ϻϴ ϶ Ϸ  ϻ϶ Ͼ ϶ ϸ ϶ Ϲ , Ϲ Ͻ Ϸ  ϻ϶ϼ Ͼ  ϻϼ Ϸ  ϹϾ  ϴ ϶  ϻϼ -϶ϼϾ ϴ϶ Ͼ Ϸ  
Ͼ ϼ ϴϿ Ϸ  ϶ϿϹ , ϾϼϽ ϻϴϵϹϻ Ϲ є  ϴϾ ϼ ϼ  ϻϴϷϴϿ Ϲ   Ͼ ϴϿ -

Ͼ ϼ  ϶ ϶ Ͼ ϴϿ ϼ  ϼ Ϲ , ϻϷϿ ϼ   ϴ . 
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