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ϸ Ϲ  Ͼϴ Ϲϸ ϼ Ϻϼ϶ ϼ   Ͼ ϻϼ  
ϡϴ ϴϿ  ϴϾϴϸϹ  ϵ ϴϻ ϶ Ϸ   

ϼ Ϲ ϶ϴ  ϴ ϹϾ ϼ 
 

  : 
   

 
  – ϴ ϶  ϶ ϴ ϶ϴ  ϿϹϽ ϴ Ͽ - ϼ ϼ  ϼ ϼϾ ϶ ϶ϼϻ ϴ ϼ ϼ ϶  Ϲ ϴ ϼ 

ϴ ϶ϿϹ  ϴ ϻ϶ϼ Ͼ  ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ .  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє  ϻϴ ϶ϴ  -
ϼϾ -Ͼ Ͽ Ͽ Ϸ Ϸ , ϼ Ϲ ϶ ϻ ϴ϶ Ϸ  ϴ ϵ Ϸ ϴ Ϸ  ϸ ϸ ϶,  ϸϴϿ  ϻ Ϸ  ϴ ϴϿ ϻ ϶ϴ ϼ ϶  
϶  ϻϴ ϴϸϼ ϶ ϸ ϼ  ϻϴϾϴ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶ ϴ  Ͽ   ϶ϴ  Ͼ Ϲ Ϸ  ϼ Ϲ Ͼ Ϸ  ϴ , 

ϻ’ ϶ϴ ϼ  ϶ Ϲ Ͼ  ϻ϶ϼ Ͼ ϴϸϼ Ͻ ϵ ϴϻ ϶ Ϸ  ϼ Ϲ ϶ϴ ϧϾ ϴ ϼ ϻ ϴ ϶ϴ  ϴ ϼ  Ϲ ϸϹ Ͻ. 
ϦϴϾϴ Ϻϸϼ ϼ Ͽ ϴ ϴ Ϲ ϸ Ͽ Ϸ  ϸϴϿϴ ϻ Ϸ  ϶ϼ ϶ϼ ϼ ϶  Ͽ Ϸ  ϴ - ϼ Ͽ ϶  Ͼ ϴ ϼ 

ϴ ϶ϿϹ  ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ .   ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє  Ͼ Ϲ ϴϿ ϻϴ  ϶ϿϹ  
 ϶  - ϼ Ͽ ϶  ϼ ϼϾϼ  ϶ ϼ ϴ ϶ϿϹ  ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ ,  ϻ ϴ  ϻ ϼ є 

϶ϿϹ    ϴϸϼ  ϴ ϶ϼϻ ϴ ϴє ϴϾ ϴϿ   ϻϸ ϵ Ͼ ϶ ϸϿ  ϴ Ϸ  ϼ Ϲ ϶ϴ ϶ Ͽ  ϼϿϹ  Ϲ Ϲ  ϸ  
ϾϿϴ ϼ Ϸ  Ϻϼ϶ ϼ . . ϛϴϾϴ ϴ Ͼϴ Ͼ Ͽϴ Ϻϼ϶ ϼ  – Ϲ Ͼ Ϲ Ͻ ϴ  Ͼ ϴ Ͼ Ϸ  ϾϿϴ ϼ Ϸ  
Ϻϼ϶ ϼ ,  ϶ ϸ ϴ  ϶϶ ϸ ϼ  ϻ ϴϽ϶ ϸ ϼ ϼ ϶ ϶ϼ ϼ ϼ Ϲ Ͼϼ ϼ Ϲ ϸϴ ϼ,  ϼ Ͽϼ Ϲ ϸ -
ϻ ϴ  Ͼ Ͽ - ϼ  ϴ ϸϹ Ͽ Ϸ - Ͽ ϼ  ϹϴϿ , ϶ ϶ϴ  Ͼϼ  ϶ ϸϵ ϶ϴϿ  ϴ ϶ϿϹ  ϴ ϻ϶ϼ Ͼ Ͼ Ͽϼ.  

 : ϛϴϾϴ ϴ Ͼϴ Ͼ Ͽϴ Ϻϼ϶ ϼ , ϔ. ϙ ϸϹϿ , ϝ. ϕϴϾ ϴϽ, ϣ ϵϿ ϴ Ͼ Ͽϴ ϴϿ ϶ϴ , 
Ϧ ϶ϴ ϼ ϶  ϸ ϶ ϵ ϴϻ ϶ ϼ  ϼ Ϲ ϶ ϣ ϸϾϴ ϴ Ͼ  Ϥ , ϧϺϷ ϸ ϾϹ ϸ Ϻ - ϼ Ͽ ϶Ϲ ϼϿϼ Ϲ, 
ϛϴ-Ͼϴ ϴ ϾϼϽ ϸ Ϻ Ͻ ϼ , ϛϴϾϴ ϴ Ͼϴ ϴϾϴϸϹ  ϼ Ϲ ϶. 

 
  ,    , ,    -

         
  :    

  – ϴ ϶Ϲ Ϲ ϴ ϹϿϹϽ ϼ ϵ Ϲ ϶Ϲ -ϼ ϼ Ϲ Ͼϼ  ϴϾ ϶ ϹϸϹϿϼ  ϶ Ϲ ϴ  ϴ-
϶ϿϹ ϼ  ϼ ϴϻ϶ϼ ϼ  ϛϴϾϴ ϴ Ͼ Ͻ Ͼ Ͽ  Ϻϼ϶ ϼ ϼ.  ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ ϼ Ϲ Ϲ ϼϼ ϼ ϼϾ -

Ͼ Ͽ Ͽ Ϸϼ Ϲ Ͼ Ϸ , ϼ Ͼ ϶ ϶Ϲϸ Ϲ Ͼ Ϸ  ϼ ϵϼ Ϸ ϴ ϼ Ϲ Ͼ Ϸ  ϸ ϸ ϶,  ϻ϶ ϿϼϿ  ϴ ϴϿϼϻϼ ϶ϴ  ϶ Ϲ 
϶ Ϲ ϾϼϹ ϼ ϼ  ϶Ϲϸ ϼ  ϻϴϾϴ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶ ϼ ϼ  Ͽ  ϶ ϼ ϶ϴ ϼϼ ϸϹϿ Ϸ  ϸ ϺϹ ϶Ϲ Ϸ  ϴ-

ϴ϶ϿϹ ϼ , ϶ ϼ  ϼ  ϶ϾϿϴϸ ϶ ϴϻ϶ϼ ϼϹ ϴϸϼ ϼϽ ϼϻ ϵ ϴϻϼ ϹϿ Ϸ  ϼ Ͼ ϶ϴ ϧϾ ϴϼ   Ϲ  ϶ Ϲ Ϲ  Ϲ ϸϹ -
ϼϽ. ϦϴϾϴ  ϹϺϸϼ ϼ Ͽϼ ϴ ϴ  Ϲ ϸ Ͽ Ϸϼ  ϻ϶ ϿϼϿϴ ϶ ϶ϼ  ϶ Ϲ Ͽ Ϸϼ Ϲ ϾϼϹ ϼ Ϲ - Ͽ ϶ Ϲ 

Ͼ ϴ  ϴ ϶ϿϹ ϼ  ϛϴϾϴ ϴ Ͼ Ͻ Ͼ Ͽ  Ϻϼ϶ ϼ ϼ.   ϻϴϾϿ ϴϹ  ϶ Ͼ Ϲ ϴϿϼϻϴ ϼϼ Ϲϸ ϴ϶-
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ϿϹ ϼϽ ϵ ϶  Ϲ - Ͽ ϶  ϴϾ ϴ  ϼ ϶Ϲ ϴ  ϴ ϶ϿϹ ϼ  ϛϴϾϴ ϴ Ͼ Ͻ Ͼ Ͽ  Ϻϼ϶ ϼ ϼ,  ϻ ϴ ϼ-
ϹϿ  ϴ ϼ Ϲ  Ϲϸ ϴ϶ϿϹ ϼϹ  ϹϹ ϴϸϼ ϼ  ϼ ϹϸϹϿ Ϲ  ϴϾ ϴϿ  ϹϹ ϸ ϼϺϹ ϼϽ ϸϿ  ϶ Ϲ Ϲ Ϸ  ϼ Ͼ ϶ϴ 

϶ ϿϹ ϴϾ ϼ϶ϼϻϴ ϼϼ ϼ Ϲ Ϲ ϴ Ͼ ϾϿϴ ϼ Ϲ Ͼ Ͻ Ϻϼ϶ ϼ ϼ. . ϛϴϾϴ ϴ Ͼϴ  Ͼ Ͽϴ Ϻϼ϶ ϼ ϼ –  ϸϹϿ Ϲ ϴ ϴ-
϶ϿϹ ϼϹ Ͼ ϴϼ Ͼ Ͻ ϾϿϴ ϼ Ϲ Ͼ Ͻ Ϻϼ϶ ϼ ϼ, Ͼ Ϲ ϸ ϶ Ϲ Ϲ  ϴ϶ϼ   ϼϻ϶Ϲ ϼ ϼ ϶ ϼ ϸ ϺϹ ϶Ϲ -

ϼ Ϲ ϸϴ ϼ, Ϲ  ϵ ϶ ϶ϴϿϼ Ϲ ϸ ϻ ϴ Ϲ Ͼ Ͽ -ϼ ϼ Ϲ ϾϼϹ ϼ ϼϸϹ Ͽ Ϸ - Ͽϼ ϼ Ϲ ϾϼϹ ϹϴϿϼϼ, ϶ 
Ͽ ϶ϼ  Ͼ  ϼ ϸϼϿ  ϴ ϶ϿϹ ϼϹ ϼ ϴϻ϶ϼ ϼϹ Ͼ Ͽ . 

 : ϛϴϾϴ ϴ Ͼϴ  Ͼ Ͽϴ Ϻϼ϶ ϼ ϼ, ϔ. ϱ ϸϹϿϼ, Ϝ. ϕϴϾ ϴϽ, ϣ ϵϿϼ ϴ  Ͼ Ͽϴ ϼ ϶ϴ ϼ , 
Ϣϵ Ϲ ϶  ϸϹ ϹϿϹϽ ϼϻ ϵ ϴϻϼ ϹϿ  ϼ Ͼ ϶ ϣ ϸϾϴ ϴ Ͼ Ͻ Ϥ ϼ, ϧϺϷ ϸ Ͼ Ϲ ϸ ϺϹ ϶Ϲ - ϿϹ -

Ϲ ϼϿϼ Ϲ, ϛϴϾϴ ϴ ϾϼϽ ϸ ϺϹ ϶Ϲ Ͻ ϼ ϼ , ϛϴϾϴ ϴ Ͼϴ  ϴϾϴϸϹ ϼ  ϼ Ͼ ϶. 
 
Tsugorka Alexander, Honored worker of Arts of Ukraine, associate professor of the painting and design 

department of the National Academy of Fine Art and Architecture  
Zakarpattia school of painting: the main stages of its formation 
Purpose of the article. The purpose of the article is to define the main stages of the formation and development 

of the Zakarpattia School of painting, basing on the goals and social-historical factors. Methodology. In the article, the 
author uses historical-cultural, art and biographical approaches, which allow to analyse the fundamental creative 
principles of the well-known Zakarpattia artists and their role in the formation of the special Zakarpattia trend as well as 
to find out their impact on the development of the Ukrainian Fine Art traditions, with account of the modern tendencies. 
Such interdisciplinary methodology gives an opportunity to distinguish the main chronological and value-sense constants 
of the development of Zakarpattya School of painting. Scientific novelty. The scientific novelty consists in 
conceptualization of the ideas about the main value-sense factors and the stages of Zakarpattia painting school formation. 
It enriches our knowledge and shows the actuality of this school achievement for modern art in the context of growing 
interest to classical painting. Conclusions. Zakarpattia School of painting is a separated branch (trend) of Ukrainian 
classical painting, comparable with the most well known world art trends. The formation of Zakarpattia school of painting 
was complicated, because of the controversial cultural-historical and ideological- political realities.  

Key words: Zakarpattia School of Painting, ϔ. ϙrdeli, J. Bakshai, Public school of drawing, The Association of 
the workers of Fine Arts of Pre-Carpathian Russ, Uzhgorod Art-Productive College, Zakarpattia Institute of Fine Arts, 
Zakarpattia Academy of Arts. 

 
ϧ ϶Ϲ Ϲ  2016 .  ϛϠϋ ϻ’ ϶ϼϿϴ  ϴ   ϻ ϴ  ϼ  ϴ ϶ ϼ ϸ Ϻ ϼϾ ϶ ϛϴϾϴ -

ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ ,  ϶ ϸ ϴ  ϶’ ϻϴ  ϻ  ϻ ϴ  ϻϴϷϴϿ Ϸ  ϼ  ϴ ϾϿϴ ϼ  ϶ ϼ ϶ 
Ͻ ϴ ϼ  ϶ ϻ ϴϿ Ϸ  ϼ Ϲ ϶ϴ. ϦϴϾ, ϸ Ͽ ϸ ϼϾϼ Ͼ ϴ  ϻ ϴ  ϻϴ ϴ   ϶ 2016 . 

ϻϴ Ͼϴ϶ϿϹ  Ϻϼ϶ ϼ  ϾϿϴ ϼϾ  ϼϵϿϼϻ  ϴ ϶  30%  ϶  ϻ ϴ ϴϿ Ϸ ϼ  Ϲ ϸ  2015 .  
ϣ ϼ  Ͼϴϻ ϶ ,  ϴϾϹ ϻ ϴ  ϶ ϸϵ ϶ϴє  ϻϴ ϴ Ͼ ϼϿϹ  Ϲ Ϲ  ϸ  ϶  

ϻϴ ϸ Ͼ ϴ Ͼϼ  ϴ϶ ϶,  ϶ϼ ϴϺϴє   Ͼ Ͽ Ͼ  ϶ϼ  40%. ϦϴϾ, ϴ ϶Ϲ ϼ  Ϸϴ  ϔ Ͼ -
Ϸ  ϸ  «ϛ Ͽ Ϲ ϥϹ Ϲ ϼϹ», ϴ ϴϾ Ϻ  ϼ϶ϴ ϼ  ϸϴϺϴ  Ϸ  ϴ Ͼ Ϸ  ϸ  ϵ Ͽ  ϹϴϿ ϻ ϶ϴ  

ϴϾ  ϵ ϼ ϻϴϾϴ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶: ϼ ϼ ϵ ϼ ϝ ϼ ϴ ϕ Ͼ ϴ , ϼ ϸϾ  Ͼϴ ϼ ϼ ϔϸϴϿ ϵϹ ϴ 
ϙ ϸϹϿ , '  ϵ  ϔ ϸ  Ϟ Ͼϼ,  ϸϹϾ Ͽ Ͼϴ ϵ  ϗϴ϶ ϼϿϴ ϗϿ Ͼϴ, ϨϹϸ ϴ Ϡϴ ϴϽϿϴ, ϨϹ Ϲ ϴ ϥϹ ϴ ϴ. 
ϖϴ є ϶ϴϷϼ Ͻ ϴϾ ,  Ϲ Ϲϸ ϼ ϼϿ ϼϾ ϶ ϶  ϻϴϾϴ ϴ ϶ ϶ϴϷ ϼϽ ϶ ϸ Ͼ ϼ ϴϸϴє ϴ Ϲ Ϲ  
ϻϴ ϵ Ϻ ϼ  Ͽ ϵϼ ϹϿ ϶ Ϻϼ϶ ϼ  – ϵϿϼϻ Ͼ  15% [4]. Ϧ  ϴϾ ϴϿ ϼ  ϶Ͽ є  ϻ϶Ϲ Ϲ  ϸ  ϴ ϴϿ ϻ  -

϶ ϼ  ϼ ϼϾ ϶, Ͼ  ϶ϼϻ ϴ ϼϿϼ ϶ϴ  ϾϿϴϸ ϶ϼ  ϶  ϼ ϶ ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ , 
ϻ Ͼ Ϲ ϴ ϶ ϼ  Ϲ ϴ ϶  ϴ ϶ϿϹ  ϴ ϻ϶ϼ Ͼ ,  Ͻ ϶ϼϻ ϴ ϴє Ϲ  ϴ  ϻ϶ ϸϾϼ. 

ϡϹ ϶ϸϴ ϼ  ϸ  ϴ ϴϿ ϻ  ϴ ϼ  ϻϴϷϴϿ ϼ  ϴ ϴϿ ϼ   ϶ ϶ϼ  Ͽ -ϹϾ ϼ  Ϲ-
Ϲϸ ϶, Ͼ  ϶ϼϻ ϴ ϼϿϼ ϶ ϸ  ϸ  ϵ  ϻϴϾϴ ϴ Ͼϼ  ϴ϶ ϶  Ϸ ϶  ϹϾ϶ ϶ϴϿϹ , ϻϴ-
϶ϴϺϼ ,  ϴ  Ͽ  ϴϾ Ϻ ϶ Ͽϼ ϶ Ͻ ϴϾ ,  ϶ϴ  ϼ Ϲ Ͼϼ  Ͼ ϴ  
ϴϿϴ ϶ϼ ϼ  Ͼ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶ ϶ ϸϵ ϶ϴϿ  ϻϴ ϻϴ ϸ ϼ  ϻ ϴϻϾ , ϻ Ͼ Ϲ ϴ ϴ ϻϴ ϸ є϶ ϹϽ -

Ͼϼ  ϴϸϼ  ϼ Ϲ Ͼϼ  Ͼ Ͽ ϖ ϸ , ϣ ϴϷϼ, ϕ ϸϴ Ϲ  - ϴ ϶ ϴ  ϴϾϼ  ϶ ϸ ϼ  ϶ ϶ϼ  ϾϿϴ ϼϾ ϶, 
Ͼ ϴ  Ϙ. ϖϹϿϴ ϾϹ   Ϩ. ϗ Ͻ , Ϸ ϿϿϴ ϸϹ  ϶ϴ  ϤϹϽ ϤϹ ϵ ϴ ϸ , ϴϿ є  Ϙ. Ϧ є Ͽ , ϴ ϻ ϗ. Ϟ ϵϹ 
ϴ ϼ ,  ϻ  ϻ ϻ Ͽϼ  ϼ ϼ  ϻ ϴ ϸϼ  ϶ ϸϷ Ͼ  Ϲ Ϲ Ϲ  ϻϴ ϸ ϼ  Ͼ ϿϹϾ Ϲ ϶ Ϻϼ϶ ϼ . 

Ϙ Ͽ ϸϺϹ  ϻϴϾϴ ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ  ϼ ϶ Ϲ  ϴ Ͼ ϶  ϴ  ϖ. Ϭ Ϲ , ϖ. ϪϹϿ Ϲ , 
ϕ. Ϟ ϻ ϼ, ϔ. Ϭ ϴϾ ϶ϴ, ϋ. ϟ Ϲ Ͼϴ, ϔ. ϛ϶ ϼ , ϙ. ϞϴϿϿϴ , ϗ. Ϣ ϶ Ͼ Ϸ , ϋ. ϡϹϵϹ ϼϾϴ, ϡ. Ϟ ϼϿ Ϲ϶ , 
ϡ. ϛ ϴ Ϲ Ͼ , ϟ. Ϩ Ͽ ϴ ϴ . ϡϼϻϾ  ϸ Ͽ ϸϺϹ  Ϻ ϴ ϶ ϸ Ͼϴ ϼ  ϛϠϋ, ϻ Ͼ Ϲ ϴ ϵϿ Ͼϴ  ϟ. ϣ ϶ , 
ϗ. ϕϼϾ ϶ , Ϣ. ϫϹ ϹϷϴ-ϕϴϿϿϼ, ϋ. Ϙ ϿϷ ϴ, ϖ. ϕϹ Ϲ ϴ, Ϡ. Ϭ Ͼϴ, Ϡ. ϨϹϸϼ ϼ ϼ  ϴ . Ϣ ϵϿϼ϶  ϴϾ  ϸ Ͽ -
ϸϺϹ  ϴϾ ϼ϶ ϻ ϶ϴϿϼ   70-80-  Ͼϴ  ϩϩ Ͽ ,  ϶Ͽϴ Ϲ Ϻ ϴ ϻ ϻ ϼ ϻ ϶ϼ ϸ ϼ  ϸϴ ϼ  ϸϺϹ ϹϿ. 
Ϟ  Ϸ , Ϲ, Ͼ ϴ϶ϼϿ , ϻ϶ ϸϾϼ  ϶ ϼϽ Ͽ  ϴ ϼ Ϲ Ͼ  ϻϸ ϵ Ͼϼ Ͼ Ϲ ϼ  ϸ Ϻ ϼϾ ϶.  

ϦϴϾϴ Ϲ ϸϹ  ϴ Ͼ ϶  ϻϵϹ Ϸϴє   ϼ . ϦϴϾ, ϴϽϵ Ͽ  Ͼϴ϶ϼ ϼ  Ϸ ϶ ϼ ϼ ϸ Ͽ ϸϺϹ ϼ 
϶  ϻϴϾϴ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶ є ϼϻϾϴ ϴ ϹϽ ϖ. Ϭ Ϲ , ϼ ϶ Ϲ ϼ  ϴ ϴϿ ϻ  ϵ Ϸ ϴ ϼ   ϼ Ϲ-

Ͼϼ  Ͼ ϴ  ϛ Ͽ ϴ ϴ Ϭ Ͽ Ϲ ϴ: «ϛ Ͽ ϴ  Ϭ Ͽ Ϲ   ϻϴϾϴ ϴ Ͼϴ Ͼ Ͽϴ Ϻϼ϶ ϼ », «Ϧ϶  ϛ Ͽ ϴ ϴ 
Ϭ Ͽ Ϲ ϴ: Ϸ ϴ  ϸ Ͽ ϸϺϹ », «ϛ Ͽ ϴ  Ϭ Ͽ Ϲ . ϥ Ͼϼ ϶  ϵ Ϸ ϴ », «Ϣ ϵϿϼ϶  ϴϾ -
϶ϴ   ϶ ϴ ϴ ϼ  ϹϽϻϴϺϴ  ϛ Ͽ ϴ ϴ Ϭ Ͽ Ϲ ϴ». ϖ ϸ ϴ   ϻ ϴ  Ϲ Ϲ  ϸ  ϶  
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ϸ Ϻ ϼϾ ϶ ϛϴϾϴ ϴ  ϶ ϸ ϼ  ϶ϴ  2014 . Ͼϴ ϸϼϸϴ Ͼ  ϸϼ Ϲ ϴ  ϋ. ϟ Ϲ Ͼϴ «Ϛϼ϶ ϼ  ϛϴϾϴ ϴ  
Ͼ  XIX – Ϲ  Ͽ ϶ϼ ϼ XX Ͽ : Ϻϴ ϼ ϴ ϸ Ϻ - ϼϿ ϼ  ϵϿϼ϶ » ϻ  Ϲ ϴϿ  
17.00.05 – ϵ ϴϻ ϶ Ϲ ϼ Ϲ ϶ , Ͼ  ϵ Ͽ  ϻϴ ϼ Ϲ   ϟ ϶ ϶ Ͼ Ͻ ϴ ϴϿ Ͻ ϴϾϴϸϹ  ϼ Ϲ ϶. 

ϡϴ ϺϴϿ , ϼ  Ϸ ϶ ϼ  ϴ Ͼ ϶ϼ  ϸ Ͽ ϸϺϹ  ϶  ϻϴϾϴ ϴ ϶, ϻ Ͼ Ϲ ϴ ϻϴϷϴϿ Ϲ ϼ , 
Ϸ ϸ  Ϲ ϶ϼ ϴ ϴє,  ϴϾ Ϻ ϶ϼϻ ϴ ϴє ϴϾ ϴϿ  ϸ Ͽ ϸϺϹ    ϴ . 

ϛϴϾϴ ϴ Ͼϴ Ͼ Ͽϴ Ϻϼ϶ ϼ  ϶ϴϿϴ   20-50-  Ͼϴ  ϩϩ .  ϛϴϾϴ ϴ Ͼ  ϹϷ , 
Ϲ ϼ Ͼϴ ϷϹ Ϸ ϴ Ϸ  ϻ ϴ ϶ϴ  Ͼ Ϸ  Ϲ Ϲϵ є Ϲ . ϦϴϾϹ Ϲ ϼ ϴϿ Ϲ « ϵ ϺϺ » 

ϻ ϶ϼϿ  Ϲ ϼ Ϲ єϸ ϴ   ϶   Ϲϸ ϴ϶ ϼϾ ϶ ϼ Ϲ Ͼϼ  ϻϴ ϴϸ ϻϴ ϸ є϶ ϹϽ Ͼ Ϸ  
Ϻϼ϶ ϼ  ϴ Ͼ  ϩϩ . ϴ ϴ ϸ ϼ  ϴϸϼ Ͻ, ϶ϴ ϼ  ϴ Ͻ ϴ   ϶ ϻ ϴϿ  ϼ Ϲ ϶  Ͼ ϴ .  

ϡϹ ϸϴ ϴ ϻϴ ϶ ϼϾϼ ϸ Ϻ  Ͼ Ͽϼ ϴϻϼ϶ϴϿϼ  ϛϴϾϴ ϴ Ͼϼ  ϕϴ ϵ ϻ  – ϻϴ ϴ ϴϿ Ϸ є  ϻ 
Ϲ϶ϹϿϼ Ͼϼ  ϴ ϻ Ͼϼ  ϹϿ , ϶ Ͼ  ϺϼϿϼ  ϴ ϶ϴϿϼ ϸ Ϻ ϼϾϼ- ϹϴϿ ϼ Ϥ , Ϟ , Ϡ Ͽ є [7].  

Ϟ  Ϸ , ϴ ϶ϿϹ  ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ  ϶ ϸϵ ϶ϴϿ   ϾϿϴϸ ϼϽ ϸϿ  Ͼ ϴ  ϴ , 
϶' ϻϴ ϼϽ ϻ Ͽ - ϼ ϼ ϼ ϴ Ͽ ϼ ϼ ϼ ϹϴϿ ϼ, Ͼ  ϶ϼϾϿϼϾϴϿϼ Ͻ  ϴ ϴ   

ϸϹ Ͽ Ϸ - Ͽ ϼ ϼ  Ϲ Ϲ Ϲ  ϾϹ ϶ ϼ ϶ϴ ϴ Ϲ Ϲ ϼ  Ϻϼ ϹϿ ϶ ϛϴϾϴ ϴ : 160- Ϲ ϴ -
϶ϴ  Ͼ ϶, ϴ ϻϷ ϸ  ϔ϶ -ϧϷ ϼ ϼ, Ͽ  ϻ ϴϸ  Ͼ  ϶ϼ ϼϾϿϼ ϴϾ  Ͼ Ϲ  ϸϹ Ϻϴ϶  ϶ Ϲ , Ͼ 
ϔ϶ , ϣ Ͽ ϴ, ϧϷ ϼ ϴ, ϫϹ Ͽ ϶ϴ ϼ ϴ, ϼ϶ϴϿϼϽ ϴ  Ϲ Ϲϵ ϶ϴ   ϾϿϴϸ  ϴϸ Ͼ  ϧϾ ϴ ϼ.  

ϥϹ Ϲϸ ϴϽϵ Ͽ  ϶ ϸ ϼ  Ϲϸ ϴ϶ ϼϾ ϶ ϼ Ϲ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ  ϛϴϾϴ ϴ , Ͼ  Ϸ ϸ , 
Ͼ  Ϸ , Ͼ ϼ  ϴϽϵ Ͽ  Ͽ   Ͼ ϿϹϾ Ϲ ϶, Ͼ ϶ ϸ ϴ  Ͻ  ϸϴ  Forbes, 

Ϲ ϴ ϴϾϼ  ϶ ϸ ϼ  ϸ Ϻ ϼϾ ϶, Ͼ ϔϸϴϿ ϵϹ  ϙ ϸϹϿ  (1891–1955), ϝ ϼ  ϕ Ͼ ϴϽ (1891–1975), ϛ Ͽ ϴ  
Ϭ Ͽ Ϲ  (1909-1990), ϔ ϸ Ͻ Ϟ Ͼϴ (1911-1987), ϨϹϸ  Ϡϴ ϴϽϿ  (1910-1978), ϨϹ Ϲ  ϥϹ ϴ  (1937-
2004), ϗϴ϶ ϼϿ  ϗϿ Ͼ (1912-1983).  

ϣ ϼ  ϴ ϶ϿϹ  ϻϴϾϴ ϴ Ͼ  Ͼ Ͽϼ ϶’ ϻ  ϴ Ϲ ϻ ϸ Ͽ  ϶ϼ Ͼ ϼϾ ϶ Ϡ Ͼϴ-
϶ Ͼ  Ϸ ϴϻ  ϴ ϧϷ Ͼ Ϸ  Ͼ Ͽ ϶ Ͼ Ϸ  ϸ Ϻ Ϸ  ϼ  ϔ. ϙ ϸϹϿ   ϝ. ϕ Ͼ ϴ , Ͼ   1927 . 
ϴ ϻϴ ϶ϿϹ  ϧϗϞϪ ϻϴ ϴ Ͼ ϶ϴϿϼ ϴ ϛϴϾϴ ϴ  ϼ϶ϴ  ϣ ϵϿ  Ͼ Ͽ  ϴϿ ϶ϴ  ϸϿ  ϶ Ϲ-

ϴ , Ͼ  ϴ Ͻ ϴ  Ͽϼ϶ Ͽ ϸϹ  Ϟϴ ϴ Ͼ  ϧϾ ϴ ϼ ϔ. ϖ Ͽ ϼ . Ϣ Ͽϴ ϴ ϻϴ ϴ϶ ϴ   Ͼ Ͽ  ϵ Ͽϴ 
 ϼ ϶ Ͽ , Ͼ Ͽ Ͼϼ ϶ ϼ  ϻϴ϶ϸϴ  ϸ϶ϼϺ ϼϾ ϶ ϵ Ͽ  ϴ϶ ϴ  ϴϿϴ ϶ϼ  Ͽ ϸ  ϼ-

Ͼ   Ϻϼ϶ ϼ , Ϲ ϹϾ ϼ϶   [2]. Ϙ  Ϸ  ϔ. ϙ ϸϹϿ  ϶ϺϹ ϴ϶ ϸ ϶ ϸ ϶ϼϾϿϴϸϴ  ϴϿ Ͼ  ϶ 
ϧϺϷ ϸ Ͼ Ͻ ϶ -϶ ϼ ϹϿ Ͼ Ͻ Ϲ ϴ , ϴ ϝ. ϕ Ͼ ϴϽ – ϶ ϧϺϷ ϸ Ͼ Ͻ ϹϴϿ Ͻ Ϸ ϴϻ .  

ϕϴϷϴ  ϻϴ   Ͼ Ͽ  ϶ ϸϼϿ  Ϲ ϶ Ϲ ϴ Ͼϼ  ϾϿϴ ϴ , ϴ ϴ ϿϹ Ϲ  – ϻ Ϲ  Ϲ Ϲϸϴ ϼ ϶  
Ͼ ϴ  Ͽϴ ϸ ϴ   Ϲ ϶ ϼϽ Ͼ Ͽ ϼ  ϼ ϸϼ ϻϴϾϴ ϴ Ͼ Ϸ  Ͼ ϴ . ϥϴ Ϲ ϶  ϶ϼϾϿϴϸϴ  ϶ϵϴ ϴϿϼ 
϶ є ϶ Ϲ ϻϴ϶ϸϴ : єϸ ϴ ϼ Ͼ ϴ  ϻϴ ϸ є϶ ϹϽ Ͼ  ϼ Ϲ Ͼ - ϸ Ϻ  ϴϸϼ  ϻ ϴ ϵ  ϴ -

ϸ ϼ  ϵϴ Ϲ  Ϲ ϹϾ ϼ϶ ϻ϶ϼ Ͼ  Ϻϼ϶ ϼ  ϶ ϛϴϾϴ ϴ . ϛϴϷϴϿ  Ͼ Ͽϴ ϴ ϶ϴϿϴ ϸ  1945 . 
ϡϴ ϼ  Ϲ ϴ   ϴ ϶ϿϹ  ϛϴϾϴ ϴ Ͼ  ϼ Ϲ Ͼ  Ͼ Ͽϼ ϴϿ  ϻϴ ϶ϴ   1931 . 

ϔ. ϙ ϸϹϿ   ϝ. ϕ Ͼ ϴє  «Ϧ ϶ϴ ϼ ϶ϴ ϸ ϶ ϵ ϴϻ ϶ ϼ  ϼ Ϲ ϶ ϣ ϸϾϴ ϴ Ͼ  Ϥ » («Ϧ-϶  ϸ Ϲ-
ϿϹϽ ϻ ϵ ϴϺϴ ϼ  ϼ Ͼ ϶ ϴ ϣ ϸϾϴ ϴ Ͼ Ͻ Ϥ ϼ»), ϶ ϼ  ϻϴ϶ϸϴ  Ͼ Ϸ  ϵ Ͽ  ϻ ϼ Ϲ  ϶ -

ϼ  ϻ϶’ ϻϾ ϶ Ϻ ϸ Ϻ ϼϾϴ ϼ ϻ Ϲ  Ϲ ϴϿ ϻϴ   ϶  ϴϽ Ϲ . ϳϾ ϻϴϻ ϴ ϴ϶ 
ϝ. ϕ Ͼ ϴϽ, ϶ ϼ ϴϿϼ ϴ Ϲ  ϻϵϴ϶ϼ ϼ ϼ Ϲ ϶  ϶ ϸ «Ͽ ϵϼ ϹϿ ϼ ϼ», « Ϲ ϵ ϶ϴ Ϸ  ϴ϶ϴ Ϸϴ -
ϸϼϻ »  « ϴϿ ϼ  Ͻ ϼ  Ͽϼ ϶». «ϳ Ͼ ϴ϶ϼ  ϼϾϿϴϸ  ϸϿ  ϴ ϼ  ϸ Ϻ ϼϾ ϶ ϴϿϼ Ͼϴ ϼ ϼ, 

ϴ ϶ Ϲ  Ͽ ϵ ϶’  ϸ  ϶ Ϸ  ϴ ϸ , ϸ϶  Ϸ Ͼϼ  ϸ Ϻ ϼϾ ϶: Ϡ ϴ  Ϡ Ͼϴ  Ͻ ϋ Ϲ ϤϹ϶Ϲ ϴ. ϧ ϴ  
 ϛϴϾϴ ϴ  Ϲ϶  ϶  ϸϿ  ϶  Ͼ Ͽϼ ϾϿϴϿϴ ϶  ϸ Ϻ ϼϾ ϶ ϋϿϿ  ϕ ϸϿϴϾ ϶ϼ ϴ, ϋ϶ϴ ϴ ϲϷϴ-
Ϲ϶ϼ ϴ Ͻ ϋϷ ϴ  Ϥ Ͼ ϶ϼ ϴ» [1]. ϦϴϾ Ϻ Ϧ ϶ϴ ϼ ϶   ϶Ͽϴ ϶ ϶ϴϿ  ϸ Ϻ  ϶ϼ ϴ϶Ͼϼ. ϗ Ͽ ϶  

Ϧ ϶ϴ ϼ ϶ϴ, ϾϹ ϵ’єϸ ϶ϴϿ  ϵϿϼϻ Ͼ  Ͼϴ ϴϽϾ ϴ ϼ  ϴϿ ϶, ϴ϶ ϔ. ϙ ϸϹϿ . ϧ 1939 . ϶  ϵ Ͽ  
Ϲ ϹϽ Ϲ ϶ϴ   ϥ ϿϾ  ϸϾϴ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶.  

ϖϺϹ  Ϻ ϶  1931 . Ϧ ϶ϴ ϼ ϶  ϶ ϸϾ ϼϿ  Ͼ ϼ ϻ ϼ Ͼϴ Ͻ Ϻϼ϶ ϼ , ϴϿϹ ϴ ϹϽ ϴϻ ϻ ϸ ϼ  
є϶ϼ  ϻ  Ͽϴ  – 40 Ͼ  ϴ . ϦϴϾϼϽ Ͼ Ͼ, ϺϿϼ϶ , ϵ ϶ ϶' ϻϴ ϼϽ ϻ ϼ ,  ϔ. ϙ ϸϹϿ  

Ͽ  ϼ϶ϴϿ Ϸ  ϴϺ ϶ϴ  ϻϴ Ͼ ϸ , ϶ϸϴϿ  Ϸϴ ϻϴ  Ϲ ϴϿ ϼ  ϶ϼ ϴ϶ Ͼ  ϸ. ϸϹ  Ϲ Ϲ-
ϼ Ͽϼ϶ ϶Ͽϴ  Ϲ Ͻ  ϺϿϼ϶  ϸ  Ϲ Ͻ Ϸ  ϴ϶ ϴ  - ϴ϶Ϻ  ϴϿϴ ϶ϼ  -

Ͽ ϸ  – ϴϽϵ  Ϸ ϸ  ϛϴϾϴ ϴ . ϖϿϴ Ϲ ϴϾϼϽ ϸ ϸ ϸ  ϶ ϸϵ  ϴϿϴ ϶  Ϸϴ ϻϴ  ϴ϶ ϴ , 
ϺϿϼ϶ ,  ϴϽϵ   ϸϴ ϶ϴ϶ ϶ ϶  ϴϾϼ  ϴϿϴ ϶ϼ ϼ  ϶ ϔ. ϙ ϸϹϿ , Ͼ ϔ ϸ Ͻ Ϟ Ͼϴ, ϙ -

Ϲ  Ϟ ϴ ϶ϼ , ϔϸϴϿ ϵϹ  ϕ Ϲ ϾϼϽ ϴ ., Ͼ  ϻϷ ϸ , Ͼ ϼ ϴ϶ ϝ. ϕϴϾ ϴϽ ϾϿϴϿϼ ϸ  ϶ Ϸ  
Ϲ ϹϸϾ  ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ: «… Ϲ Ͽ ϸ , ϴϿϹ ϸ ϶ ϸ Ϲ , ϶  Ϻϼ є϶ϼ  ϼϿ Ϻϼ϶ ϼ ,  ϴϿϼ 

ϻϷ ϸ  ϶ ϸ ϼ ϼ ϴϽ ϴ ϼ ϴ Ϸ  Ͼ ϿϹϾ ϼ϶ ».  
ϥϹ Ϲϸ ϶ ϔ. ϙ ϸϹϿ  ϴϾ Ϻ ϴϾ  ϶ ϸ  Ϲ ϴ, Ͼ ϖϴ ϼϿ  ϗϴϵϸϴ, ЄϿϼϻϴ϶Ϲ ϴ Ϟ Ϲ ϼ Ͼϴ, ϨϹ Ϲ  

ϥϹ ϴ , ϣϴ϶Ͽ  ϕϴϿϿϴ, ϖ Ͽ ϸϼ ϼ  ϠϼϾϼ ϴ ϴ . ϦϴϾ Ͻ ϿϹ ϸ  ϴϿϴ ϶ϼ ϼ  ϶- Ͽ ϸ ϶ ϼϾ ϶ ϼ ϶ ϸ -
϶ ϸ ϶ϼϾϿϴϸϴ Ͼ  ϸ Ͽ  ϔ. ϙ ϸϹϿ   ϶ Ͼϴ ϶ Ͼ Ͻ Ϸ ϴϻ ,  ϶ ϼ ϹϿ Ͼ Ͻ Ϲ ϴ  ϶ ϧϺϷ ϸ .  

ϧ 1946 . ϔ. ϙ ϸϹϿ  ϴ϶ ϶ Ϸϴ ϻϴ  ϛϴϾϴ ϴ Ͼ  ϵϿϴ  Ϸϴ ϻϴ  ϡϴ ϴϿ  
ϿϾϼ ϸ Ϻ ϼϾ ϶ ϧϾ ϴ ϼ. ϣϹ ϼ  Ϸ Ͽ ϶  ϛϴϾϴ ϴ Ͼ  ϵϿϴ  Ϸϴ ϻϴ  ϡϴ ϴϿ  ϿϾϼ 
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ϸ Ϻ ϼϾ ϶ ϧϾ ϴ ϼ ϴ϶ ϙ Ϲ  Ϟ ϴ ϶ϼ  (1912-2009). Ϣ Ͽ ϶ϴ϶ ϼ϶ϴϿϼϽ ϴ  ϥ ϿϾ   ϔ. ϙ ϸϹϿ . 
Ϙ  Ϲ , ϸ ϼ  ϻ  ϿϹ ϶-ϻϴ ϶ ϼϾ ϶ ϵ ϶ ϶ ϸ ϼϽ ϻϴϾϴ ϴ ϾϼϽ ϸ Ϻ ϼϾ ϔ. Ϟ Ͼϴ.  

 ϡϼ  ϛϴϾϴ ϴ Ͼ  Ϸϴ ϻϴ  ϡϴ ϴϿ  ϿϾϼ ϸ Ϻ ϼϾ ϶ ϧϾ ϴ ϼ Ͽ є ϛϴ Ͽ ϺϹ ϼϽ 
ϸ Ϻ ϼϾ ϧϾ ϴ ϼ ϕ ϼ  Ϟ ϻ ϴ. 

ϦϴϾ Ϻ Ͽ  ϻϴϾ Ϲ  Ϙ Ϸ  ϶ ϶  ϶ Ͻ ϼ ϔ. ϙ ϸϹϿ  ϻ ϴ϶ ϵ  ϻ  ϶ Ϲ  ϶ϼ Ϸ  
ϸ Ϻ Ϸ  ϴ϶ ϴϿ Ϸ  ϻϴϾϿϴϸ . ϣ Ϲ  ϵϹ Ϲϻ  Ϸ  Ϻ Ͼ  ϾϹ ϶ ϼ ϶  ϧϤϥϤ ϸϴϿ  ϻϷ ϸ  Ͽϼ Ϲ ϴ 

ϻϴ ϶ϴ  ϸϹ Ϻϴ϶ Ϸ  ϻϴϾϿϴϸ  – ϧϺϷ ϸ Ͼ Ϸ  ϸ Ϻ - ϼ Ͽ ϶ Ϸ  ϼϿϼ ϴ, ϻϴ Ͼ ϴ Ͻ ϴ  
ϴϸ Ͼϴ ϶Ͽϴϸϴ Ϲ ϴϸ  Ϲ ϹϽ ϴϿϴ  ϻ϶ϼ Ͼ  ϴϾϴϸϹ ϼ  ϴ϶ ϴϿ ϼ  ϴ ϶, ϴ Ϲϵ ϶ϴϿϴ -

ϵ ϼ  Ͼ  Ϲ ϼ ϼ  Ϲ ϴϿ ϶. 
Ϙϼ ϹϾ  ϼϿϼ ϴ ϼϻ ϴ ϼϿϼ ϔ. ϙ ϸϹϿ . ϣϹ ϼϽ ϴ  ϼϿϼ ϴ ϴϻ϶ϴϿϼ ϶ ϸϸ ϿϹ  -

ϸ Ϻ Ϸ  ϻ ϼ , Ͻ Ϸ  Ͽϼ϶ Ϩ. Ϡϴ ϴϽϿ , ϸ ϷϼϽ – ϶ ϸϸ ϿϹ  ϸ Ϻ  ϵ ϵϾϼ ϸϹ Ϲ϶ϴ, ϴ Ͼ  
Ͼ Ͽ  ϶ϼϾϿϴϸϴ϶ ϋ. ϗϴ ϴ Ͼ . ϟϴϵ ϴ - ϻ ϵ Ϲ  ϶ ϼϿϼ  ϵ ϶ ϖ. ϥ϶ϼϸϴ. Ϥϼ Ͼ, Ϻϼ϶ ϼ   

Ͼ ϻϼ  ϶ϼϾϿϴϸϴϿϼ ϙ ϸϹϿ , ϕ Ͼ ϴϽ, Ϟ ϴ ϶ϼ , ϕ Ϲ ϾϼϽ, Ϟ Ͼϴ, ϣϹ Ͼ . ϖϺϹ  1965 .  ϴϾϴ-
ϸϹ  ϶  ϷϹ  ϻϴϵ Ͽϼ – ϼϿϼ Ϲ ϸ ϸϾ ϶ϴϿϼ Ϡ Ϲ ϶  Ϲ϶  ϼ Ͽ ϶  ϧϤϥϤ [6].  

ϣ Ϲ ϴ Ϲ ϧϺϷ ϸ ϾϹ ϼϿϼ Ϲ ϶ϼ ϶ϴϿ  ϴϽϵ Ͽ  ϶ ϸ ϼ  ϻϴϾϴ ϴ Ͼϼ  ϴϽ ϶ Ϻϼ϶ -
ϼ , Ϸ ϴ Ͼϼ ϴ ϸϹϾ ϴ ϼ϶ - ϼϾϿϴϸ Ϸ  ϼ Ϲ ϶ϴ, Ϲ Ϲϸ Ͼϼ  ϸ Ϻ ϼϾϼ ϔ. ϬϹ ϴ, ϙ. ϠϹϸ϶Ϲ Ͼϴ, 

ϡ. ϠϹϸ϶Ϲ ϾϼϽ, ϖ. ϠϼϾϼ ϴ, ϖ. ϗϴϵϸϴ, ϣ. ϕϴϿϴ, ϖ. ϛ϶Ϲ ϼϷ ϸ ϾϼϽ, ϙ. Ϟ Ϲ ϼ Ͼϴ, ϡ. ϗϹ , ϲ. ϗϹ , 
ϋ. ϋϿ Ͼ , ϋ. Ϭ є϶, ϔ. Ϙ ϴϾ, ϥ. ϠϴϿ ϼ ϾϼϽ, ϖ. ϥϴϵ ϶, ϖ. ϕ , ϔ. ϕ Ͽϼ , Ͼ Ͽ ϼ Ϡ. ϣ ϶ϼ , 
Ϟ. ϟ ϻ ϶ϼϽ, ϔ. ϗ ϶ϴ , ϟ. ϕ ϶ϸ , ϋ. ϕ ϶ϸ , Ϸ ϴ Ͼϼ ϣ. ϕϹϸϻ , ϖ. ϥϾϴϾϴ ϸ Ͻ, ϲ. ϥ ϴ Ͼ , ϔ. Ϡϴ , 
ϋ. ϗϴ ϴ , Ϡ. Ϡϼ ϼϾ [3]. 

Ϧϴ Ͻ ϛϴϾϴ ϴ ϾϼϽ ϸ Ϻ Ͻ ϼ , ϾϼϽ ϶ϴ϶  ϴ ϵϴϻ  ϼϿϼ ϴ ϴ Ͽϼ Ϲ  2003 . 
ϻϸ ϵ ϶ ϴ  ϶ϼ Ϸ  ϴ϶ ϴϿ Ϸ  ϻϴϾϿϴϸ , Ͻ  ϸϴ  ϶ Ϸ  ϻϴ ϶ϴ  ϶϶ϴϺϴ϶ 1946 . ϔϸϺϹ 
ϴ Ϲ ϸ  ϔ. ϙ ϸϹϿ  ϻ ϼ϶ ϴ ϵ ϸϼ Ͼ  ϸ ϶  ϶ ϼ ϹϿ Ͼ  Ϲ ϴ  ϶ . ϧϺϷ ϸ  ϴϵϿϼ Ͼ  «ϔϾϴ-

ϸϹ ». ϛϷ ϸ   ϵ ϸ ϶Ͽ  ϶ ϧϺϷ ϸ  ϴ ϴϿϴ  Ͼ ϻ  ϤϴϾ  ϶ Ϡ Ͼϴ Ϲ϶  ϴϿϼ ϼ Ϲ ϼ ϋ ϼ . 
ϡϴ ϻϷϴϸϾ   ϶ ϴ ϶ϴ  ϴ ’  ϔ. ϙ ϸϹϿ  Ͼ Ϻ Ϸ  Ͼ  ϶ ϋ ϼ  ϶ ϸϼϿϼ  Ϻ ϴ ϸ  ϴ Ͼ ϶ -

ϴϾ ϼ  Ͼ Ϲ Ϲ  «ϙ ϸϹϿ ϶ Ͼ  ϼ ϴ », ϵ Ͽ  ϸϷ ϶ϿϹ  ϸ  ϶ϼϸϴ  ϴ϶ ϵ Ϸ ϴ  ϴ ϼ 
ϴ ϸϹ ϼϾϼ ϸ Ϻ ϼϾϴ [6].  

13 Ͼ϶  2016 . ϴϾϴϻ  Ϡ Ϲ ϶ϴ ϶ ϼ  ϴ Ͼϼ ϧϾ ϴ ϼ ϶ ϸ № 424 Ͽ  Ϲ ϹϽ Ϲ -
϶ϴ  ϛϴϾϴ ϴ Ͼ Ϸ  ϸ Ϻ Ϸ  ϼ  ϻ  ϻ  ϼ  ϴ϶ ϴϿ Ϸ  ϻϴϾϿϴϸ , ϶ ϴ ϶ ϼ ϻ϶Ϲ -

Ϲ  ϸ  Ϲ ϶ϴ ϴ Ϸ  ϋ ϼ , ϴ ϴϾ Ϻ ϾϿ ϴ  ϛϴϾϴ ϴ Ͼ  ϢϘϔ ϻϴ ϸ ϼ  
ϗ. Ϡ ϾϴϿ  ϴ ϸϹ ϴ ϶ ϖϹ ϶  Ϥϴϸϼ ϖ. ϟ Ϲ Ͼϴ  ϟ. ϗ ϼ Ϲ϶ϼ , ϵ Ͽϴ ϶ Ϲ ϴ ϛϴϾϴ ϴ Ͼϴ ϴϾϴϸϹ-

 ϼ Ϲ ϶. Ϣ Ͽϼ϶ ϔϾϴϸϹ  . ϋ϶ϴ  ϋ϶ϴ ϶ϼ  ϡϹϵϹ ϼϾ. ϧ ϔϾϴϸϹ  Ϸ  ϻϴ ϴ  02 
Ϡϼ Ϲ ϶   ϶ ϸ ϶ ϸ ϼ ϼ Ϲ ϴϿ ϻϴ ϼ: 022 «ϘϼϻϴϽ » (ϻϴ ϶ϼϸϴ ϼ: Ϸ ϴ ϼϽ ϸϼϻϴϽ , ϸϼϻϴϽ  -
Ϲ ’є , ϸϼϻϴϽ  Ϲ Ϲϸ ϶ϼ ϴ, Ͽ ϼ Ϲϸ Ͻ  Ϲ Ͽ Ϸ  ϴ web-ϸϼϻϴϽ ), 023 «Ϣϵ ϴϻ ϶ Ϲ ϼ Ϲ ϶ , 

ϸϹϾ ϴ ϼ϶ Ϲ ϼ Ϲ ϶ , Ϲ ϴ϶ ϴ » (ϻϴ ϶ϼϸϴ ϼ: Ϻϼ϶ ϼ , Ϸ ϴ Ͼϴ, ϸ Ϻ  ϾϹ ϴ Ͼϴ, ϸ Ϻ  ϵ -
ϵϾϴ Ϲ ϴϿ , ϸ Ϻ  ϵ ϵϾϴ ϸϹ Ϲ϶ϴ). ϦϴϾ Ϻ ϔϾϴϸϹ  ϴє Ͼ  ϸ ϻϸ Ͽϼ – Ϟ ϿϹϸϺ ϼ Ϲ ϶ 

. ϔ. ϙ ϸϹϿ , ϴ ϵϴϻ  Ͼ Ϸ  ϻϸ Ͻ  ϸϷ ϶Ͼ  Ͽ ϸ Ϸ  Ϲ ϴϿ ϴ. ϡϴ϶ ϴϿ  Ͼ ϼ ϶ ϧϺϷ -
ϸ  ϴ ϶ Ϡ Ͼϴ Ϲ϶ , Ϸ Ϻϼ Ͼ ϶ ϧϺϷ ϸ , ϵ ϵϿ ϹϾϴ, ϴϽ Ϲ , Ͼ ’ Ϲ  ϾϿϴ ϼ, Ͼϴϵ Ϲ ϼ ϼ -

Ͼ , Ϻϼ϶ ϼ  ϴ Ͼ ϻϼ , ϼ϶ ϼϽ ϻϴϿ –   Ϸ ϸ  Ϲϸ ϴ϶Ͽ є ϵ  Ͼ Ͽϼ є Ϲ ϼ Ϲ 
ϼϿϼ Ϲ, ϶ Ϲ  Ͼ Ϸ  ϶ Ϸ  ϴ  Ͽ Ͼϼ ϼϿ  ϶ϴϷϼ ϼϸ Ͽϼ϶ ϔ. ϙ ϸϹϿ . ϦϴϾ Ϲ Ϲϻ 80 Ͼ ϶ ϻϸ Ͻ -

ϼϿϴ   ϻϴϾϴ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶ – ϻϴ ϶ ϼϾ ϶ ϶ Ϸ  ϴ  ϶ ϵ ϴϻ ϶  ϼ Ϲ ϶ , 
ϻ Ͼ Ϲ ϴ ϼ Ϲ ϶  ϔ. ϙ ϸϹϿ   ϶  ϶ ϴϽϵ  ϴ϶Ϻ  ϸ Ϻ  ϔϾϴϸϹ .  

ϡϴ ϴ Ͼ Ϲ  ϶ϴ  ϻϴϻ ϴ ϼ ϼ,  ϵ Ͽ  ϻϴϾϴ ϴ Ͼϼ  ϸ Ϻ ϼϾ ϶, Ͼ  Ͽϼ ϵ Ͽ  ϶ϼ Ͼ ϶ 
ϴ ϶ϿϹ   ϻ϶ϼ Ͼ  ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ Ϻϼ϶ ϼ , ϴ ϶ϴϿϼ Ϲ Ϲ϶ϴϺ   Ϻϴ  Ϲ ϴ, ϹϽ-

ϻϴϺ , ϴ . ϦϴϾϹ ϸ ϶ϴ  Ϲ϶ ϼ  Ϻϴ ϶ ϸ Ͽ ϸ ϼϾϼ ϶’ ϻ  ϻ ϴ ϴϷϴ  ϸ Ϻ ϼϾ ϶ Ϲ 
ϸϸϴ϶ϴ ϼ  ϸϹ Ͽ Ϸ  ϶ Ͽϼ϶  ϶ Ϲ  ϸ ϶ϴ  ϴϸϼ Ͻ ϴϿ ϼ Ϸ  ϹϴϿ ϻ , ϾϼϽ ϵ Ͽ ϼϽ 

ϴ  ϶ϼϻ ϴ ϴ϶ ϶  ϴ ϼ ϼ Ϲ ϶ϴ ϥϤϥϤ. ϳϾ ϻϴϻ ϴ ϴє ϗ. Ϣ ϶ ϾϼϽ,  ϼ ϶ ϛϴϾϴ ϴ  Ϲ ϵ ϶ Ϲ ϸ 
ϴϸϴ ϴ  ϸ  ϶ϼ  ϶ ϵ ϶ϴ , ϶ є ϸ  « ϸϹ Ͽ Ϸ  ϹϾ Ͼ » Ϻϼ϶ ϼ ϼ  ϴϸϼ Ͻ Ϲ-
Ϸ . ϩ ϴ Ͼ Ͽϼ ϸ Ϻ ϼϾ ϶  ϻ϶ϼ ϶ϴ ϶ϴϿϼ  « ϼ ϶ϴ ϶ » ϸ  ϶ϼ Ϸ ϶  ϶Ͽϴϸϼ. ϖ ϸ ϴ , 

ϸϸϴ ϼ  ϴ ϶ϴ  ϸϹ Ͽ Ϸ  ϶ Ͽϼ϶  ϸϹϽ  Ͼ ϼ ϼϽ « ϴϽ ϴ ϻϹ Ͽ », ϶ ϼ ϸ Ͻ , Ͼ 
ϸϾ Ϲ Ͽ є ϗ. Ϣ ϶ ϾϼϽ, ϸ ϶ϴϿϼ  «… Ϲ Ϲ ϶ ϼ ϼ ϛϴϾϴ ϴ  ϴ Ͼ϶ ϼϽ Ͼ ϴϽ Ϥϴϸ Ͼ  ϧϾ ϴ-
ϼ», «…Ͼ ϴϽ ϸ ϶ ϼϾ ϶,  ϴϿϼ Ϸ ϸϴ ϼ ϶ є  ϻϹ Ͽ » [5, 52]. ϣ Ϲ Ϲ Ϲ Ϸ ϶ϴ Ϲ ϴ ϸ Ϻ-

ϼϾ ϶, ϴ ϴ  ϸ Ͼ , ϻϴϿϼ ϴϿϴ  Ϲϻ   ϸ ϼ  ϴϷ ϴ ϼ : ϶ Ϲ  ϶Ͽϴ  Ͼ Ͽϼ Ϻϼ϶ ϼ  
«  ϴ Ͼϴ  Ϲ ϴ ϴϿ Ϸ  ϻϴ ϶  ϴ ϴϾ Ϲ  ϴϸ Ͼ Ϸ  ϼ Ϲ ϶ϴ» [5, 2]. 

Ϣ ϴ є ϻϴ ϶ϴϺϹ  ϶ ϸ ϼ ,  ϸ Ϻ ϼϾϼ, Ͼ ϴ϶Ϻ  ϼ , ϸ ϼ  Ͼ  ϶ ϸ ϶ϴϿϼ ϵϴϷϴ Ϲ -
ϼϽ Ͼ Ͽ ϼ  ϶ Ϸ  Ͼ ϴ , ϾϼϽ ϴ϶ ϸ ϶Ͼ   ϸϿ  Ϸ ϶,  ϸϿ  Ͼ ϴ ϶,  ϸϿ  ,  ϸϿ  є϶ Ϲ ϶ ϴ 

. ϥϴ Ϲ ϴϾϼϽ ϾϴϿ ϼϽ ϼ Ϲϻ ϵϴϷϴ ϴ ϼ  Ϲ ϼ   ϴ ϴϿ ϼ  ϴϸϼ Ͻ ϴ ϵϴϷϴ  ϸϹ ϼϿ  



    № 2, 2016 

 71  

϶ϼϻ ϴ ϼ϶ ϴϽϵ Ͽ  Ͼ ϴ϶  Ͻ ϶  ϼ ϼ Ϲ ϹϻϹ ϴ ϼ϶ ϼ  Ͼ ϴ  ϴ ϵ  ϶  ϸ Ϻ ϼϾ ϶-
ϻϴϾϴ ϴ ϶,  ϶ ϸ ϴ  ϶ϼ ϻ є  ϹϴϿ ϻ   ϻ ϵ ϴϺϹ  ϵϴϷϴ  ϴ ϹϾ ϶ Ϲ϶ Ϸ  ϵ  
ϴ Ͼ ϴ ϼ ϼ ϸϼ. Ϙ Ͻ : «ϡϹ϶ϼ ϶  Ͼ ϴ ϼ ϹϽϻϴϺ  ϶ Ϲ   ϴϽ Ͼϼ  Ͼ Ͼϴ  ϹϻϴϽ ϴ  ϻϴϾϴ ϴ -
Ͼ  ϼ ϸϼ, ϶ϼ Ͼ  Ϸ ϼ,  Ϲ Ϸ ϼ ϷϿ ϸ , Ͼ Ͽ ϼ , ϴ ϴϾ Ϲ  ϹϿ ϼ ϖϹ ϶ϼ ϼ  ϗ Ͽ -
ϼ ϼ, ϶ϴ  Ϸ ϸ   ϻϴ ϶ϴ  ϵϹϻ ϴ  ϵ Ͼ ϴ ,  ϼϵ Ͼ  Ϲ Ͼ Ͻ  Ϧϼ  – ϶ Ϲ Ϲ ϴϿ  

϶ ϸ ϼ   Ϲϵ ϶ϴϿ  ϶ϴϷϼ ϻ ϶ Ϸ  ϸ Ϻ Ϸ  ϶ . ϡϹ ϸ ϶ϴ , ϸϿ  ϶  ϛϴϾϴ ϴ  ϶ϼϵ Ͽ  
Ͼ ϴ϶  ϴϿϴ ϶  ϶ϼϸϾ  ϻϴ϶ ϶ϴϿ  Ϲ Ϲ Ϲ  ϼ Ϲ Ͼϼ  Ͼ Ͽϴ » [7]. 

ϡϼ   Ͽ   ϻ ϴ Ϲ  Ϲϸ ϴ϶ ϼϾ ϶ ϻϴϾϴ ϴ Ͼ  Ͼ Ͽϼ ϼ Ϲ ϶ ϶ Ϻϼ  Ͼ ϴ  ϶ ϸ ϼ  
Ͽ  Ϻϼ϶ ϼ ϶ Ϲ Ϲϸ ϶  ϻϹ Ͽ Ͼ ϶, Ͼ , ϶ ϸϸϴ ϼ ϴ  ϻϸ ϵ Ͼϴ  ϶ ϸ ϼ  ϸ Ϻ ϼϾ ϶, ϶ ϸ-

Ͼ ϼϿϼ ϴ  ϻϷϴϸϾ  ϼ ϸ Ϻ  ϻϹ  – ϛϴϾϴ ϴ ϾϼϽ ϵϿϴ ϼϽ ϸ Ϻ Ͻ ϻϹϽ . ϝ ϼ ϴ ϕ Ͼ ϴ , 
Ϲ ϴϿ ϼϽ ϵ ϸϼ Ͼ- ϻϹϽ ϨϹϸ ϴ Ϡϴ ϴϽϿϴ ϴ ϔ ϸ  Ϟ Ͼϼ.  

Ϡ ϻϹϽ ϝ. ϕ Ͼ ϴ  ϻ ϴ ϸϼ  ϶ ϼ Ϲ  Ͼ Ͽϼ Ϸ  ϺϷ ϸ Ͼ Ϸ  Ϻ ϴ ϴ , ϶ Ͻ Ϸ  Ͼ -
ϿϹϾ  ϵ Ͽ Ϲ 9 ϼ . ϹϾ ϴ ϶. Ϣ Ͽ є ϻϹϽ Ϩ ϴ ϼ Ͼ ϙ ϴ  – Ͼ ϝ. ϕ Ͼ ϴ .  

ϕ ϸϼ Ͼ- ϻϹϽ ϨϹϸ ϴ Ϡϴ ϴϽϿϴ – Ϲ Ϲ ϼϽ ϴ ϛϴϾϴ ϴ  Ϲ ϴϿ ϼϽ ϻϹϽ ϶ϼϸϴ Ϸ  
Ͼ ϴ Ͼ Ϸ  ϸ Ϻ ϼϾϴ, ϶ ϹϾ ϻϼ  Ͼ Ϸ  Ϲϸ ϴ϶ϿϹ  ϵϼ  Ϲ , ϸ Ͼ Ϲ ϴϿ  ϴ Ϲ ϴϿϼ, -

ϸ Ϻ  ϶ ϼ, Ͼ  ϻ ϴϽ Ͽ  ϻ Ͻ Ϸ  ϶ . Ϩ ϸϼ ϻϹ  ϴ ϴ ϶  ϵϿϼϻ Ͼ  2 ϼ . ϹϾ ϴ ϶. 
ϙϾ ϻϼ  ϠϹ ϴϿ Ϸ  ϵ ϸϼ Ͼ - ϻϹ  ϴ ϸ Ϸ  ϸ Ϻ ϼϾϴ ϧϾ ϴ ϼ ϔ. Ϟ Ͼϼ ϻϴ ϶ϴ ϴ ϴ ϴ-

Ϲ ϴϿϴ , Ϲϸ ϴ϶ϿϹ ϼ  Ϲ  ϸ Ϻ ϼϾϴ ϗϴ ,  ϻ ϴ ϶ϴ ϴ  ϵ ϸϼ Ͼ , ϶ Ͼ  ϻ 1945 . Ϻϼ϶ ϸ Ϻ ϼϾ.  
Ϣ ϺϹ, Ϻ ϴ Ͼ ϴ ϶ϴ ϼ,  ϛϴϾϴ ϴ Ͼϴ Ͼ Ͽϴ Ϻϼ϶ ϼ  – Ϲ Ͼ Ϲ Ͻ ϴ  Ͼ ϴ -

Ͼ Ϸ  ϾϿϴ ϼ Ϸ  Ϻϼ϶ ϼ ,  ϶ ϸ ϴ  ϶϶ ϸ ϼ  ϻ ϴϽ϶ ϸ ϼ ϼ ϶ ϶ϼ ϼ ϼ Ϲ Ͼϼ ϼ 
Ϲ ϸϴ ϼ. Ϫ  ϴ ϴ Ϲ Ϲϸ ϼ Ͽϼ Ϲ ϸ ϻ ϴ  Ͼ Ͽ - ϼ  ϴ ϸϹ Ͽ Ϸ - Ͽ ϼ  ϹϴϿ , 

϶ ϶ϴ  Ͼϼ  ϶ ϸϵ ϶ϴϿ  ϴ ϶ϿϹ  ϴ ϻ϶ϼ Ͼ Ͼ Ͽϼ, ϻ Ͼ Ϲ ϴ Ϲ ϼ ϴϿ -ϷϹ Ϸ ϴ Ϲ ϻ ϴ-
϶ϴ  ϻϴϾϴ ϴ Ͼ Ϸ  Ͼ ϴ , Ϲ϶ϼϻ ϴ Ϲ  ϻ ϸϹ Ϻϴ϶ -϶Ͽϴϸ ϼ  ϸ ϸϾ ϶ϴ , Ϲ ϴ ϴ-

Ͽ ϼϽ ϴ ϴϾ Ϲ  ϴ ϹϿϹ ,  Ϲ   ϴ ϴϿ  ϴϸϼ , Ϲ ϼ Ͼϴ Ϲ϶ Ϸ  ϵ  ϴ Ͼ ϴ ϴ 
ϼ ϸϼ ϛϴϾϴ ϴ ,  Ϲϵ ϶ϴϿ   ϻ ϴϽ Ͽ  ϹϴϿ ϻϴ   ϶  ϼ ϶ Ͼ ϴ . 

ϋ, ϴ ϴ Ͼ Ϲ , Ͼ ϾϹ ϻϴ ϶ϴϺϹ   ϶ Ͽ  ϴ  Ϲ ϹϾ ϼ϶ ϸϿ  ϴϾ ϴϿ ϼ  ϸ Ͽ ϸϺϹ   
 ϴ . Ϙ  Ͼ  2016 . ϸϴϺ  ϾϿϴ ϼϾϼ Ϲ Ϲϸϼ ϼ ϩϩ Ͽ , ϻ Ͼ Ϲ ϴ Ͼϴ ϼ  Ϲϸ ϴ϶ ϼϾ ϶ 

ϛϴϾϴ ϴ Ͼ  Ͼ Ͽϼ, ϻϴ Ϸ ϻϴ ϼ ϴ ϼϾ ϶ ϼ Ͼ , Ϲ ϻ . ϣ Ͼϴϻ ϶ϼ ϼ ϴ   Ͼ ϴ -
Ͼ  ϴ Ͼ  Ϸϼ, ϸϹ Ϲϸ Ϲ ϼ ϾϿϴ ϼ Ϸ  ϼ Ϲ ϶ϴ, ϴϽ ϶ Ϲ, Ϲ Ϲ϶ϴϺϴ ϼ  [4]. 
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