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  – ϸ Ͽ ϸϼ ϼ ϹϴϿ ϻϴ  Ϲ ϴ ϻϼ Ϸ  Ϲ  ϴ ϼ϶ Ϸ  ϸ ,  є Ϲ ϴ ϼϾ  -

Ͽ ϷϹ ϼ ϛϹ Ͽ ,  ϻϼ Ͻ ϶  ϻϴ Ϲϻ ϼ Ϧ. ϬϹ϶ Ϲ Ͼϴ ϴ ϼϾϿϴϸ  Ϲϻ  «ϣ ϴϽ, ϶ Ϲ, ϴϽ, ϻϹ-
ϿϹ…».  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє ϶ ϻϴ ϶ϴ  Ͼ ϴ ϴ ϼ϶ Ϸ  Ϲ ϸ , ϴ ϴϾ Ϻ Ϲ ϸ ϶ Ͼ Ϲ -ϴ ϴϿ ϻ  
ϴ ϾϿϴ ϼ Ͼϴ . ϦϴϾϼϽ Ϲ ϸ Ͽ Ϸ ϼϽ ϸ ϸ ϸϴє ϻ Ϸ  ϴ ϴϿ ϻ ϶ϴ ϼ Ϲ ϴ ϼϾ  Ͽ ϷϹ ϼ ϛϹ Ͽ , Ͼϴ ϼ Ͼ  

϶ ϿϹ ϴ  ϻϼ Ͻ Ϲ϶ Ϲ Ͼ ϴ .  . Ϡ ϻϼ ϴ Ϲ϶ Ϲ Ͼ ϴ ϴ ϴϿϴ Ϲϸ Ϲ  ϸ Ͽ ϸϺϹ  ϶ϹϿϼϾ  
Ͼ Ͽ Ͼ  ϻϼϾ ϻ ϴ϶ ϼ  ϴ . Ϣϸ ϴϾ  ϸϴ Ͻ ϴ  ϴ ϴϿ ϻ є  Ϲϸ Ͽ ϸϺϹ ϼϽ ϴϾ  – ϶ ϿϹ  ϼ Ϸ  
Ϲ  Ͽ ϷϹ ϼ ϛϹ Ͽ  Ͼ ϸ є  ϻ ϾϿ ϶ϼ  ϸϿ  ϴ ϴϿ Ϸ  Ͼ ϿϹϾ ϼ϶ Ϸ  ϼ ϿϹ . . Ϡ Ͽ ϷϹ ϴ 

ϛϹ Ͽ   ϶  Ϟ ϵϻϴ  ϼ ϴϿϴ ϼ ϾϹ ϶ ϿϹ . ϠϹ ϴ ϻϼ ϼϽ Ϲ  Ͽ ϷϹ ϼ, ϴ ϴϿ ϻ ϶ϴ ϼϽ ϴ ϼϾϿϴϸ  
ϻ ϴϾ ϶  ϸϿ  є  Ϲ ϴ ϼϾϼ Ϲϻ  «ϣ ϴϽ, ϶ Ϲ, ϴϽ, ϻϹ ϿϹ…», ϻ ϶ϿϹ ϼϽ Ͻ Ϸ  ϴϿϹϺ  ϸ  Ͼ ϴ ϴϸϼ-
Ϸ ϼ ϿϹϾ Ϲ ϼ « ϶ ϴ ϻϹ Ͽ », Ͼϴ є  ϴ ϶  ϸ϶  ϶ϹϾ ϶ ϵ ϴϻ ϼ  ϻ ϴ Ϲ . ϧ ϻϼ  Ϡ. ϟϼ Ϲ Ͼ  ϶ϼ -
ϸϼ  ϶ ϸ ϶ϹϾ ϴ ϶ ϴ ϻϹ Ͽ  – ϴ ϼ – ϕϴ Ͼ ϶ ϼ ϴ  ϼ ϸϼ  ϸ  Ͼ Ͽ ϴ  ϴ ϶  ϶ϹϾ ϴ ϶ ϴ ϻϹ Ͽ  – ϴ϶ϸϴ, 

ϴ϶ϹϸϿϼ϶ . ϡϴ  ϖ. ϥϼϿ ϶Ϲ ϶ ϵ ϹϺ є Ϲ ϼ ϼϽ ϹϾ  ϸ  ϸϾ ϶, ϶ Ͼϼ  ϻ ϶Ͽ є ϻ ϸ  ϻϹ ϿϹ , 
ϴϾ Ϲ ϼ ϸ ϷϼϽ ϶ϹϾ , ϴ Ϲ ϼϽ ϶ϼ ϴϺϴє  ϵϼ «Ͼ ϻ » ϻ϶ ϴ   ϸ  Ͼ ϵϻϴ - ϴϿ ϶ . 

 : Ͽ ϷϹ ϴ ϛϹ Ͽ , Ͼ ϴ ϴϸϼϷ ϴ ϿϹϾ Ϲ ϼ « ϶ ϴ ϻϹ Ͽ », ϻϼ ϴ ϶ϴ. 
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  – ϼ ϿϹϸ ϶ϴ  ϹϴϿϼϻϴ ϼ  Ϲ ϴ ϼϻϼ Ϲ Ͼ Ϸ  Ͽϴ ϼ ϴ ϼ϶ Ϸ  ϸϴ, ϼ ϹϷ  Ϲ-
ϴ ϼϾ  ϼ Ͽ ϷϹ  ϛϹ Ͽϼ, ϶ ϻ ϾϴϿ  ϶ Ϲ ϶Ϲ  ϼ ϴ  Ϧ. ϬϹ϶ Ϲ Ͼ  ϴ ϼ Ϲ Ϲ ϻϼϼ «ϣ ϴϽ, ϼ , 

ϴϽ, ϻϹ Ͽ ...».  ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ ϼ Ϲ Ϲ ϼϼ Ͼ ϴ ϴ ϼ϶ Ϸ  Ϲ ϸϴ, ϴ ϴϾϺϹ Ϲ ϸ ϶ 
Ͼ Ϲ -ϴ ϴϿϼϻϴ ϼ ϾϿϴ ϼ ϼϾϴ ϼϼ. ϦϴϾ Ͻ Ϲ ϸ Ͽ Ϸϼ Ϲ ϾϼϽ ϸ ϸ ϻ϶ Ͽ Ϲ  ϴ ϴϿϼϻϼ ϶ϴ  Ϲ ϴ ϼϾ  ϼ Ͽ -
ϷϹ  ϛϹ Ͽϼ, ϼ Ͼ  ϶ Ͽ Ϲ Ͻ ϶ ϻ ϾϴϿ Ͻ Ϲ϶ Ϲ Ͼϼϴ Ϲ.  . Ϡ ϻ ϾϴϿ ϴ  Ϲ϶ Ϲ Ͼϼϴ ϴ ϴϿϴ 

Ϲϸ Ϲ  ϼ ϿϹϸ ϶ϴ ϼ  ϵ Ͽ Ϸ  Ͼ Ͽϼ Ϲ ϶ϴ ϻ Ͼ ϶Ϲϸ Ϲ Ͼϼ  ϴϵ . Ϣϸ ϴϾ  ϶ ϸϴ Ͻ ϴ Ϲ ϴ ϴϿϼϻϼ Ϲ  ϶ Ͻ, 
ϸ  ϼ   Ϲϼ ϿϹϸ ϶ϴ Ͻ ϴϾ  – ϶ Ͽ Ϲ ϼϹ ϼ ϼ Ϲ Ͼ Ϸ  Ͽϴ ϼ Ͽ ϷϹ  ϛϹ Ͽϼ ϾϴϾ ϸ Ͻ ϼϻ ϾϿ Ϲ϶  
ϸϿ  ϴ ϼ ϴϿ Ϸ  Ͼ ϿϿϹϾ ϼ϶ Ϸ  ϿϹ ϼ . . Ϡϼ Ͽ ϷϹ ϴ ϛϹ Ͽϼ ϶ ϶ Ϲ ϶Ϲ Ϟ ϵϻϴ  Ͽ ϼϿϴ ϼ Ͼ Ϲ 
϶ Ͽ Ϲ ϼϹ. ϠϹ ϴ ϼϻϼ Ϲ ϾϼϽ Ͽ ϼ Ͽ ϷϹ , ϴ ϴϿϼϻϼ ϶ϴ  ϴ ϼ Ϲ Ϲ ϻ ϴϾ ϶ Ͻ ϸϿ  Ͻ Ϲ ϴ ϼϾϼ ϻϼϼ 
«ϣ ϴϽ, ϼ , ϴϽ, ϻϹ Ͽ  ...», ϵ Ͽ ϶ϿϹ Ͻ ϹϷ  ϼ ϴϸϿϹϺ  Ͼ ϼϾ ϴ ϴϸϼϷ Ϲ ϿϹϾ Ϲ  « ϶ ϴ  ϻϹ Ͽ », 
Ͼ ϴ  ϼ Ϲ  ϴ ϶Ϲ ϸ϶  ϶ϹϾ ϶ ϵ ϴϻ  ϻ ϴ Ϲ ϼϽ. ϖ ϻ ϾϹ ϡ. ϟ Ϲ Ͼ  ϼ ϸϼ   ϶ϹϾ ϴ « ϶ ϴ  
ϻϹ Ͽ  – ϴ  – Ϥ ϸϼ ϴ» ϼ ϼ ϸϼ  Ͼ Ͼ Ͽ ϼ ϴ ϼϼ ϴ ϶Ϲ ϶ϹϾ ϴ « ϶ ϴ  ϻϹ Ͽ  – ϴ϶ϸϴ, ϴ϶ϹϸϿϼ϶ ». ϡϴ -
ϼ϶, ϖ. ϥϼϿ ϶Ϲ ϶ Ϸ ϴ ϼ ϼ϶ϴϹ  ϼ Ϲ ϾϼϽ ϹϾ  Ͼϴ ϼ, ϶ Ͼ  ϴϻϷ ϶ϴ ϼ϶ϴϹ   ϸ Ͻ ϻϹ ϿϹϽ, ϴϾ Ϲ ϼ  

϶ Ͻ ϶ϹϾ , ϴ Ϲ ϶ Ͻ ϶ ϴϺϴϹ  ϾϴϾ ϵ  « Ͼ϶ ϻ » ϻ϶ ϴ ϼϹ ϶ ϸ Ϲ Ͼ ϵϻϴ - ϴϿ Ϲ϶ ϴ. 
 : ϼ Ͽ ϷϹ ϴ ϛϹ Ͽϼ, ϼϾ ϴ ϴϸϼϷ ϴ ϿϹϾ Ϲ  « ϶ ϴ  ϻϹ Ͽ », ϻ ϾϴϿ Ͻ ϻ Ͼ. 

 
Kazymyriv Khrystyna, lecturer of the Institute of Arts of Stefanyk Carpathian National University 
The metaphysical sense of the Earth mythologeme in musical Shevchenkiana («Farewell, world, farewell, earth ... ») 

The purpose of the study is to investigate the implementation of metaphysical sense of nominative line that forms the 
Earth mythologeme semantics, through the example of «Farewell, world, farewell, earth...». Research methodology consists in 
the use of comparative methods and techniques of content analysis and classification. This methodological approach allows to 
analyze the semantics of the Earth mythologeme, which is widely implemented in the music on Shevchenko's poetry. Scientific 
novelty. The music on Shevchenko's poetry was the subject of many musicological researches. However, this article deals with 
a new unexplored aspect – the embodiment of the mystical meaning of the Earth mythologeme as a key to the national collective 
thinking. Conclusions. In poet’s works, the mythologeme of the Earth is widely fulfilled. Metaphysical sense of the 
mythologeme is studied through the example of the important for this subject poetry "Goodbye, World, Goodbye, earth ..." due 
to its affiliation with the lexical unit microparadigm "holy land", based on the two vectors of image meanings. In his music, 
Lysenko comes from the vector "holy land – mother – Motherland", and comes to a culmination, based on vector "holy land – 
truth, fairness". Instead, V. Silvestrov limits the poetic text to the lines, where he speaks with his native land, accentuating the 
second vector, and the first one is expressed as if "through" the sound in a duma of kobzar-psalmist. 

Keywords: Earth mythologeme, microparadigm of «holy land» lexical unit, musical language. 
 

                                                      
© Ϟϴϻϼ ϼ ϶ ϩ. Ϧ., 2016 



    № 2, 2016 

 107  

ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . «Ϟ ϵϻϴ » – Ϲ ϸ  Ͼ ϴ Ͼ  ϶ , ϶ Ͼ  ϻ ϴ -
ϸϼ  ϴ ϴϿ  ϻ ϶ϿϹ Ϲ ϴϾ ϶ϴ  ϶ ϼ  ϵ ϴϻ ϶- ϸϹϽ,  Ͼ   Ͽ Ͻ ϶ ϸ -

 Ͼ « ϸ » ϶ ϸ ϸ ϸϴ- ϴϸ ϸϴ. ϥϹ Ϲϸ Ϸ  ϻ ϴ ϸϼ   ϼ  Ͼ ϴ ϾϹ ϴϾ ϶ϴ  
Ͽ ϷϹ ϼ ϛϹ Ͽ ,  Ͼ є Ϸ ϸ   ϶ Ϲϻ  Ϧ. ϬϹ϶ Ϲ Ͼϴ,  ϶  ϻϼ ϼ  Ϲ Ϲ ϴ . Ϣ Ͼ -

Ͽ Ͼϼ Ϲ ϴ ϼ Ϲ ϴ϶ϴ ϴϺϹ  ϾϿ ϶ϼ  ϸϿ  ϴ  ϿϹϾ Ϲ  ϶ ϼ   ϴ  ϶ ϷϿ ϸ  Ͼϴ ϼ ,  
 ϸ Ͽ ϸϺϹ  є ϴϾ ϴϿ  ϴ Ͼ ϶  ϵϿϹ .  

Ϡ ϻϼ ϴ Ϲ϶ Ϲ Ͼ ϴ ϴ ϴϿϴ Ϲϸ Ϲ  ϸ Ͽ ϸϺϹ  ϶ϹϿϼϾ  Ͼ Ͽ Ͼ  ϻϼϾ ϻ ϴ϶ ϼ  ϴ  – 
϶ ϸ ϴ Ͼ ϶ϼ  Ͼ ϶ ϥ. ϟ ϸϾϹ϶ϼ ϴ («ϥ ϶  ϴ ϹϿ ϸ Ͻ  ϶ϼ Ͻ ϼϾ Ϲ ϼ Ϲϻ  Ϧϴ ϴ ϴ ϬϹ϶ Ϲ Ͼϴ» 
ϴ .)  Ϩ. Ϟ ϿϹ ϼ («ϥ ϸ  ϴϸ Ϲ ϼ  ϶  ϬϹ϶ Ϲ Ͼϴ») ϸ  ϴϽ ϶ ϼ  ϸϼ Ϲ ϴ Ͻ ϼ  ϸ -

Ͽ ϸϺϹ , ϸϹ  Ͼ ϹϾ  ϴ ϼ  ϵϿϹ  ϴ ϴϿ ϻ є  ϶ Ͽϼ϶ Ϲ ϼϾϼ Ϧ. ϬϹ϶ Ϲ Ͼϴ ϴ ϶ϴ  
϶ Ϸ  Ϲ ϸ  Ϡ. ϟϼ Ϲ Ͼϴ [5-6], ϻϼ ϴ Ϲ϶ Ϲ Ͼ ϴ ϴ  ϶  ϴ ϼ  ϼ ϶, ϶ ϸ ϵ ϴϺϹ  
ϴ ϴϿ ϼ  ϴ Ϲ ϼ ϶  Ͽ Ϲ ϴ - ϻϼ  ϸϼ Ͼ  ϻϴ ϶ ϴ ϼ Ϟ ϵϻϴ  [2] .  

ϡϴ Ͼ ϶ϴ ϶ϼϻ ϴ Ͽ Ϸϴє  ϻϷϿ ϸ   ϴ ϴϿ ϻ  Ϸ  ϴϾ  – ϶ ϿϹ  ϼ Ϸ  Ϲ  -
Ͽ ϷϹ ϼ ϛϹ Ͽ  Ͼ ϸ є  ϻ ϾϿ ϶ϼ  ϸϿ  ϴ ϴϿ Ϸ  Ͼ ϿϹϾ ϼ϶ Ϸ  ϼ ϿϹ . 

ϞϹ ϼ  Ϲ  – ϸ Ͽ ϸϼ ϼ ϹϴϿ ϻϴ  Ϲ ϴ ϻϼ Ϸ  Ϲ  ϴ ϼ϶ Ϸ  ϸ ,  є 
Ϲ ϴ ϼϾ  Ͽ ϷϹ ϼ ϛϹ Ͽ ,  ϻϼ Ͻ ϶  ϻϴ Ϲϻ є  Ϧ. ϬϹ϶ Ϲ Ͼϴ ϴ ϼϾϿϴϸ  «ϣ ϴϽ, ϶ Ϲ, 

ϴϽ, ϻϹ ϿϹ…» – ϴ ϴ Ϲ Ϲϸ Ͼ Ϲ Ͽϼ  ϶  ϴ ϴϸϼϷ ϴ ϼ   ϶ϴϿϹ  ϶Ͽϴ ϼ϶  ϶Ͼϴϻϴ Ϸ  
ϸ , ϶ϼϻ ϴ Ϲ  ϡ. ϞϴϿϼ Ͼ[4]. Ϙ  ϼ  ϴϿϹϺϴ :  

– ϵ ϴ  ϻϼ  ϴϾ ϼ ϶ Ͽ ϶ ϻϹ Ͽ  – Ϻϼ   Ϲ , ϷϼϿϴ  ϴ ϼ ( Ͼ «ϸϺϹ ϹϿ  Ϻϼ »), 
Ϸ ϸ ϶ϴϿ ϼ   ϴϸ ϼ ; 

– ϶Ͼϴϻϴ  ϶ϹϾ ϼ ϻϼ Ͻ ϴ  ϶Ͽϴ ϼ϶  Ͼ Ϻ  ϻ ϼ  ϵ ϴϻ  ϴ ϾϹ ϼ, ϻϴϾ ϿϹ  ϸ ϶Ϸ -
ϼ϶ϴϿ  ϴ ϸ Ϲ  ϴϾ ϼϾ  – ϶ ϴ, ϼ ϴ, ϴ, Ϲϸ ϴ, ϸ ϴ, Ϻϴ, ϶ , Ͼ  ϼ Ͽ  
ϻ϶ϼ Ͼ  ϼ Ϲ  ϶ϼ  ϴ ϴ ϼ϶ ϼ  ϸ ϶; 

– ϶ ϸϺϹ  ϴ  ϻϹ Ͽ  ϸ  ϴ ϴϸϼϷ ϼ ϶ϴ Ͼ « ϴ ϻϹ Ͽ »; 
– ϻ «ϻϹ ϿϹ - ϴ ’ » ϶’ ϻϴ  ϴ ϴ ϼ ϵ Ͽ , ϴϺϸϴ , Ͽϴ , Ͽ ϵ ϶; 
– ϻ « ϼ  ϻϹ ϿϹ » ϴ  Ϲ , Ϸϴ, ϻ ϴ Ϲ  « ϴ»; 
– ϸ Ͼ ϼ϶ ϼ ϼ Ͼ ϹϾ ϼ ϼ ϴϾ ϴϿ ϻϴ ϴ ϼ Ϲ ϴ ϼϾϼ ϻϹ Ͽ  є ϵ ϴϻϼ Ϲ , ϿϹ, Ͽ Ϸ, 

Ͽϴ , Ͼ ϵ ϴϻ Ͼ. 
ϘϿ  ϴ Ϸ  ϸ Ͽ ϸϺϹ  ϵϿϼ϶  ϶ϴϺϿϼ϶ϼ ϼ є ϶ϼ ϶Ͼϼ ϸ  Ͼ ϴ ϴϸϼϷ ϼ ϿϹϾ Ϲ ϼ 

« ϶ ϴ ϻϹ Ͽ », Ͼϴ є  ϴ ϶  ϸ϶  ϶ϹϾ ϶ ϵ ϴϻ ϼ  ϻ ϴ Ϲ . ϣϹ ϼϽ – Ϲ ϶ ϴ ϻϹ Ͽ  – 
ϴ϶ϸϴ, ϴ϶ϹϸϿϼ϶ , ϸϹ ϶ϼ ϼϾϴ  ϻ϶’ ϻϾϼ ϻ ϴ ϴ  ϼ Ϲ  (϶ ϸϴ, ϶ Ϸ ). Ϙ ϷϼϽ ϶ϹϾ  – 

϶ ϴ ϻϹ Ͽ  – ϴ ϼ – ϕϴ Ͼ ϶ ϼ ϴ ( ϸ ϴ),  ϶ϼ  Ͼϴϻϴ  ϣ. Ϧϼ ϼ : «ϛ ϶ϹϿϼϾ  ϴϸ  
϶  ϻϹ Ͽ  Ͽ ϶ϴϿϼ» [4]. 

ϳϾ  ϴє Ϲ ϴ ϼϾϴ Ͽ ϷϹ ϼ ϛϹ Ͽ   Ϧ. ϬϹ϶ Ϲ Ͼϴ? ϡϴ ϴ  ϸ Ͼ ,  Ϸ Ͽ ϶ ϼϽ ϶ϹϾ  
ϻ ϴ ϸϼ   Ͼ ϹϾ  Ϸ Ͼ  ϸ Ͽ  ϧϾ ϴ ϼ ϴ  ϴ ϸ , ϸϹ ϴϾ ϼ ϶ Ͽϴ ϼ Ͽ ϷϹ ϼ ϛϹ Ͽ  ϴє 

ϷϼϿϴ – ϼ ϴ ϻϹ Ͽ ,  Ͼ є ϶ ϶  ϵ ϶. 
ϔ ϴϿ ϻ ϼ Ϲ  Ͽ ϷϹ ϼ ϛϹ Ͽ   Ͼ ϹϾ  ϶  Ϧ. ϬϹ϶ Ϲ Ͼϴ, ϶ϼ ϻ ϼ   Ϲ ϴ ϻϼ ϼϽ 

ϴ ϹϾ , ϻ Ϲ ϹϸϺϹ ϼϽ  Ͼ ϴ ϴϸϼϷ  « ϶ ϴ ϻϹ Ͽ ». ϖ ϴ є  ϴ ϶  ϴϾϼ  ϶ϹϾ ϶ ϵ ϴϻ ϼ  
ϻ ϴ Ϲ  Ͼ ϴ϶ϸϴ, ϴ϶ϹϸϿϼ϶ , ϸϹ ϶ϼ ϼϾϴ  ϻ϶’ ϻϾϼ ϻ ϴ ϴ  ϼ Ϲ  ϶ ϸ  ϼ ϶ Ϸ Ϲ  ( ϼ ϴ ϻϹ Ͽ ), 
 ϴ ϼ – ϕϴ Ͼ ϶ ϼ ϴ ( ϸ ϴ ϻϹ Ͽ ). ϦϴϾϹ єϸ ϴ  ϸ϶  ϴ Ϻ ϼ  ϶ Ϻϼ  – ϶ ϸϼ  ϻϹ Ͽ  – є ϸϺϹ ϹϿ  

ϻ ϼ Ϲ  Ϲ ϴ ϻϼ Ϸ  ϴϾ ϶ϴ  Ͽ ϷϹ ϼ. ϡϴ ϴ  ϸ Ͼ , ϶  ϻϸ Ͽ є  ϴ Ϲ϶  Ϲ ϴ ϼ  
Ϲ ϼ. ϣϹ ϴ Ϲ ϴ ϶’ ϻϴ ϴ ϻ ϼϾ Ϲ  Ϲ Ϲ Ϸ  ϶ Ͽϴ – ϻϹ Ͽ  « Ͽ ϸ ϴ», « ϴ ». Ϙ Ϸϴ Ϲ ϴ « ϼ  

ϻϹ Ͽ » ϴ є  ϻ  Ϲ , ϻϹ ϿϹ ,  ϶ϴє,   Ϸ Ͽ ϶  ϴ ϴϾ Ϲ ϼ ϼϾ  є Ͼ, Ͼ Ͽ Ͼϼ ϿϹϾ Ϲ ϴ 
« Ͼ» ϸ Ϲ ϴ ϻ ϿϹϾ Ϲ  « Ϲ », ϴ  ϶Ͼϴϻ ϶ϴ϶ Ϣ. ϣ Ϲϵ  [10, 406]. ϣ Ϲ, Ϲ ϼ Ͽ Ϸ  ϸ ϶ ϸϼ , 

 Ͼ, ϸϹ  Ϲ ,  ϸ  ϴ  Ͽ Ϲ ϸϺϹ . ϥ ϴ  ϶ Ϲ  ϶’ ϻ  Ϲ ϻ ϴϸϴ϶ ϼ 
϶ϿϹ ϼ  ϶ ϵ ϸ ϶ , ϸϹ ϻϴϾϴ ϵ ϶ϴ  ϸϹ  Ϲ ϶ Ϸ  ϶ ϶ Ϸ  ϾϹϴ  ( ), ϸϻϹ  ϶ Ͽ Ϸ , -

ϸ . ϧ  ϻϼ  Ϲ ϶ Ͽ ϷϹ ϼ ϛϹ Ͽ  Ͼ ϻϹ Ͽ - Ϲ   ϻϹ Ͽ -Ϻϼ .  
ϖϾϴϻϴ ϴ ϻϼ  Ͼ ϴ϶  ϶ ϿϹ ϴ  ϶  Ϟ ϵϻϴ , ϻ Ͼ Ϲ ϴ,  ϸ϶  Ϸ Ͽ ϶ ϼ  Ͼ ϴ ϴϸϼ-

Ϸ ϴ  ϿϹϾ Ϲ ϼ ϻϹ Ͽ . ϣϹ  ϴϻ϶Ϲ  ϹϴϿ  –  ϹϾ  ϴ Ͼ ϴ ϾϼϽ Ͽ ϸ ϻϹ Ͽ  є Ͼ ϴϸϹ  
«϶ Ϲ ϶ ϼ ϼ Ͼϴ ϼ»,  ϴ є  ϻ ϴϾ ϶ϴ  ϻϹ Ͽ  Ͼ ϷϼϿϼ, Ͼ Ͻ ϸϿ  Ϻϼ єϸϴϽ  

ϵ ϴ ϕ Ϻϴ ϼϿϴ, ϶ϼ ϴє ϻ Ϲ  ϻϹ Ͽ - Ϲ . ϋ ϴ Ͼ ϴ ϴϸϼϷ ϴ, Ͼ  ϴϻ϶Ϲ  ϸϹϴϿ  – 
ϻϹ Ͽ  Ͼ Ͽ ϵ ϶, ϴ϶ϸϴ, ϵ ϴ Ͽ ϵ є, єϸϼ ϼ Ͽ є, Ϻϼ єϸϴϽ ϴ Ͽ ϵ ϶, ϸϹ ϶ ϼ  Ϲ ϸϹ ϼϽ ϴϽ,  
϶ϼ ϴє ϻ ϻϼ Ͻ Ϸ  Ϲ  ϻϹ Ͽ -Ϻϼ . 

ϛ ϷϿ ϸ  ϴ Ϲ ϴ ϻϼ ϼϽ Ϲ  Ͽ ϷϹ ϼ ϛϹ Ͽ   ϻϼ Ͻ Ϲ϶ Ϲ Ͼ ϴ  ϶ϼ ϻ є  «ϣ -
ϴϽ, ϶ Ϲ, ϴϽ, ϻϹ ϿϹ…» ϻ Ͼ Ϲϸ  «ϥ » («ϧ ϶ Ͼ Ϸ  ϶  ϸ Ͽ »),  ϻϷϿ Ϲ  ϴ ϼϾϿϴϸ  

϶ ϶ Ϡ. ϟϼ Ϲ Ͼϴ  ϖ. ϥϼϿ ϶Ϲ ϶ϴ. 



     . . 

 108 

«ϣ ϴϽ, ϶ Ϲ…»  Ϡ. ϟϼ Ϲ Ͼϴ є ϶  ϸϿ  ϴ Ϸ   a cappella ϻ  ϻ ϴ Ϲ ϼ Ϸ  ϼϾϿ  
«Ϡ ϻϼϾϴ ϸ  Ϟ ϵϻϴ »,  ϶ ϸ ϵ ϴϻϼ϶ ϴ ϴϿ  Ͼϴ ϼ   ϵϴ Ϲ  ϻ ϴϾ ϶ϼ  ϴ ϹϽ – ϬϹ϶ Ϲ Ͼϴ  
ϟϼ Ϲ Ͼϴ. Ϫ  ϶ ϶  ϴϿϴ ϵϿϼ϶  ϸϿ  ϸϴϿ Ϸ  ϻ϶ϼ Ͼ   Ͼ ϴ Ͼ  ϻϼϾϼ ϶ Ͽ , 

Ͼ Ͽ Ͼϼ ϴ Ϲ « ϸ ϵϹϻ Ϲ Ϲϸ  ϶ Ͽϼ϶  Ϲ ϼϾϼ ϬϹ϶ Ϲ Ͼϴ» [5], ϾϿϴϿϴ  Ͼ Ϲ  ϻϼ  ϶ϼ 
ϟϼ Ϲ Ͼϴ, Ͻ Ϲ Ϲ  Ͼ ϴ Ͼ  ϴ ϴϿ  Ͼ Ͽ ϼ Ͼ ϼϺ  ϴϽϵ Ϸ  ϻ϶ϼ Ͼ  ϸϹ Ϻϴ϶ -

, Ͼ Ϲ ϶ϼϻ ϴ ϴє Ϣ. Ϟ ϻϴ Ϲ Ͼ  [6].  
Ϧ϶  «ϣ ϴϽ, ϶ Ϲ…» Ͼϴ϶ϼϽ ϸϿ  ϴ  ϴ ϴ Ϲ Ϲϸ ϶ ϿϹ  ϵ ϴϻ - ϼ Ͽ ϶ Ϸ  ϴ϶ϴ ϴ-

ϺϹ  Ϲϻ  ϬϹ϶ Ϲ Ͼϴ ϴ Ͻ Ϸ  ϶ ϿϹ   ϻϼ  ϟϼ Ϲ Ͼϴ,  ϵϿϼ϶  – ϴϾ ϶ϴ  Ϲ  Ͽ -
ϷϹ ϼ ϛϹ Ͽ . ϧ ϸ Ͽ ϸϺϹ  ϶ ϸ ϵ ϴϺϹ  ϴ ϴϿ Ϸ  ϴ Ϲ ϼ Ϸ  ϼ ϿϹ  ϶ ϻϼ Ͻ 

Ϲ϶ Ϲ Ͼ ϴ  ϶ϼ ϶ϴє  ϸϹ   ϶ ϿϹ  ϸ϶  Ϲ ϴϿ ϼ  Ϲ ϶ ϶ – ϶ Ͽ ϶ Ϸ  ϗϹ -Ͼ ϴ  ϻ Ϲ -
ϴϿ ϼ ϼ Ϸ ϴ ϼ ϕ   ϣϹ Ϲ Ϻ  ϴ Ͼ ϸ Ϲ ϼ Ϸ  Ϲ ϶  Ϩ Ͽ ϴ-ϵ ϴ ϴ ϴ[2]. ϛϷϴϸϴ ϼϽ 

 Ͼ ϴ϶  Ͽ є ϸ Ϸ  Ϸ ϴ , Ͽ Ͼ .  
ϳϸ  ϻϼ  ϶ϼ ϴϻ ϶  ϴϿϴ Ͽϼ϶  ϻϴ ϵ ϶ ϴϺ - , ϶ϼϾ ϼ ϴ ϴ Ͼ ϶ Ͽ -

, ϴϸ -ϸ ϴ ϴ ϼϻ . Ϧ϶  ϻ ϶  ϴϿ  a-moll ϼ ϴє  ϶ ϸ Ͻ Ϲ  ϴϺ , ϸϹ 
ϻ϶Ϲ Ϲ  ϸ  ϶   ϻϹ Ͽ  ϶ ϹϿ ϸϼϾ - ϴ Ͻ  Ͽϴ  Ͽ є  ϴ ϶ϴ ϼ ϼ ϴ -

ϼ Ͼ Ͽϼ Ͼ ϶ , ϴ  Ϸϴ  – ϻ϶’ ϻϴ  ϻ Ϲ Ϲ Ϸ  VII4/3  ϶Ͼϴϻϴ  ϸ Ͻ Ϲ  Ͼ . ϡϴ-
  ϻ ϻϴϷ Ϲ ϼ  ϻ϶ ϴ  ϻ Ϲ Ϲ Ϸ  DDVII2 ϻ ϼϺϹ  Ϲ є  ϻ ϴϿ ϶ є 

ϻ϶Ϲ ϴ  « Ϲ ϼ ϻ ϼϽ Ͼ ϴ », ϸϹ ϶ ϹϿ ϸϼ Ͻ Ͽ   ϴ  ϴ  ϵϿϼ϶  ϴϸϿ ϿϹ  ϻ϶ ϼ  
ϼϻ ϸ ϴ ϻϵ Ͽ Ϲ ϴ Ͼ϶ϴ ϴ Ϻ IV  ϋ Ϲ ϼ (ϴ ϴϿ Ϸ Ͽ ϸ Ͻ Ͼ  Ͼ϶ϴ ϼ, ϴϿϹ  Ͼ Ͽ ϼ  ). ϖϾϴ-

ϻϴ ϴ ϼϻ ϸ ϴ ϻϵ Ͽ Ϲ ϴ Ͼ϶ϴ ϴ («ϟϼ Ϲ Ͼ ϶ϴ Ͼ϶ϴ ϴ») ϶ ϸ ϵ ϴϺϴє «ϻϸ Ͻ Ϲ Ϲ ϟϼ Ϲ Ͼ  ϶ϼ Ͼ Ϲ ϿϹ  
ϻ Ϲ ϴ ϴ Ϲ Ϸ  “  ϴ Ͻ ” (ϖ. ϠϹϸ Ϲ϶ ϾϼϽ) ϸ  ϴ  Ͼ ϻϷ Ͼϴ ϴϽ-
ϵ Ͽ   Ϲ Ͻ - ϵ ϴϻ  ϴ  (ϻϸϴ  ϸ  ϸϴϿ Ϸ  ϴ ϻϷ ϴ  ϴ Ͻ  -
϶Ϲ ϴϿ -ϻ ϴϾϴ ϴ ϴϿ Ϸ  ϻϼ Ϸ  Ϲ ϻ …)» [8, 65], ϴ ϶ ϸ ϴϾ – ϶϶ ϸϼ  ϶ ϴϾϴϸϹ ϼϽ Ͼ ϹϾ  

Ͼ ϴ϶ -Ͼ ϸ Ϲ ϼ ϼϽ ϸ ϼϽ ϴ Ͻ ϼϽ ϹϿϹ Ϲ . Ϟ϶ϴ ϴ ϶ϼ ϴє ϿϹϽ Ϲ ϶ϴϿ  ϶ .  
Ϣ ϵϿϼ϶ϼ  є ϻϴ϶Ϲ Ϲ  ϶ . Ϧ  ϻ϶ ϼ  ϴϸϻ϶ϼ ϴϽ  ϼϾϿϼ϶Ϲ, ϻ϶Ϲ Ϲ  « ϴϽ ϺϹ ϼ, 

 Ϲ Ϲ…»,  Ͽ ϸ ϶   ϵϸ ϴ ϼ Ͻ ϸ Ͻ Ϲ  ϴϺ  Ͼϼ ϶ є ϻ ϴϾϼ 
Ϲ ϼϻ . ϘϿ  ϴ Ϸ  ϸ Ͽ ϸϺϹ  ϶  ϵϿϼ϶  ϶ϴϺϿϼ϶Ϲ, Ͼ Ͽ Ͼϼ ϬϹ϶ Ϲ Ͼ  ϼ ϶ ϸ  Ϲ  

ϿϹϾ Ϲ ϼ ϶ , ϻϹ Ͽ , Ϲ ϼ ϻ ϼϽ Ͼ ϴϽ   ϧϾ ϴ ,  Ϲ Ϲ, ϶ϸ ϶ - Ϲϵ Ϸ , Ͼϴϻ є  ϴ Ͼ  ϻ Ͼ , 
ϴ  Ͼϴ ϴ ϼ  ϻϴ϶Ϲ Ϲ  ϴϾ є  Ϲ  ϶ ϿϹ ,  ϸ ϺϹ Ͼ  Ͻ Ͼ Ͽ ϼ  ϶ ϸ ϴ  ϶ ϸ ϵ ϴ-
Ϻϴє Ϡ. ϟϼ Ϲ Ͼ , ϶ ϶ ϼ ϸ Ϻ Ͻ ϶  ϻϼ ϼ ϼ ϻϴ ϵϴ ϼ. Ϟ ϵϻϴ  Ͼ ϸ є ϶  – ϻϹ Ͽ  – ϧϾ ϴ  – 
϶ϸ ϶ , ϴє ϴϸ  ϴ Ϲ,  « Ϲ ϶ ϴ Ϲ»,  «…ϸ ϼ ϴ ϶ Ϸϴ ϴ …». ϋ Ͼ ϴϸ  Ͻ Ͽ , Ͼ ϸϼ Ϲϵϴ 

ϴ ϼ , Ͼϴϻ є ϴ ϼϽ Ϲ  Ϲϻ   Ͽ ϶ϴ  «ϗ ϸ Ͻ ϸ Ͼ: Ϻϼ϶ϴ ϴ϶ϸϴ /  ϗ ϸϴ ϕ Ϸϴ!», ϸϹ Ͼ -
ϻϼ  ϵϼ  ϷϹ Ϲ ϴϿ  Ͼ Ͽ ϴ ,  ϼϽ ϴє  Ͼ Ϲϻ Ͽ ϴ  Ϲ  ϼ Ϲ  – Ͼϴ ϴ ϼ . 

ϦϴϾϼ  ϼ , ϻ϶Ϲ Ϲ  ϸ  Ͽ ϷϹ ϼ ϛϹ Ͽ  ϶ ϸ Ͽ є  Ϸ  ϶ Ϸ  ϶ , Ϲ ϻ϶ϴ-
Ϻϴ ϼ ϴ ϴϻ ϶Ϲ ϶ϼϾ ϼ ϴ  ϿϹϾ Ϲ ϼ ϵ Ͼ϶ϴϿ .  

ϭϹ ϷϿϼϵ Ϲ  Ϲ ϼ Ϲ ϴ ϻϼ Ϸ  ϶ ϸ ϵ ϴϺϹ  Ϲ ϶, ϻϴϾϿϴϸϹ ϼ  ϬϹ϶ Ϲ Ͼ , ϻϴ є Ϲ-
ϼ Ϲ Ͽ ϶  «ϣ ϴϽ, ϶ Ϲ, ϴϽ, ϻϹ ϿϹ…» ϖ. ϥϼϿ ϶Ϲ ϶. Ϟ ϻϼ  ϴϾ є Ϲ ϴ Ͼ ϴϿ -

϶ , ϴ «Ϟ ϵϻϴ » – Ͼ ϴϿ ϼ . Ϧ , ϶ ϼ ϹϾ ϼ ϸ  ϴ ϴϿ Ϸ  « ϴϿ ϼ », ϖ. ϥϼϿ ϶Ϲ ϶ 
϶ϼ ϼ є   ϸ  ϴ ϴϿ - Ϲ ϴϿ  ϴ ϴϾ Ϲ . 

ϖ. ϥϼϿ ϶Ϲ ϶ ϶ϼ ϶ ϼ϶ ϶Ͽϴ ϼϽ « Ϲ ϴ- ϼϿ », ϻϴ϶ϸ Ͼϼ  «ϣ ϴϽ, ϶ Ϲ…» ϻ϶ ϼ  ϵ-
Ͽϼ϶  Ϲ ϴ ϻϼ . ϖ ϸ  ϻ Ϲ ϶’  Ͼ ϻϼ  ϴϻ϶ϴ϶   ϸ ϺϹ , ϶ ϶ ϼ ϻ ϻϴ-
ϾϿ  Ϲ  «Ϭϴ ϴ ϼϾ» ϻ ϼϾϿ  «ϛϼ ϶ϼϽ Ͽ » Ϩ. Ϭ ϵϹ ϴ,  ϴϵϿϼϺϹ ϴ ϸ  ϴ ϸ . ϧ 
«ϣ ϴϽ, ϶ Ϲ», ϾϴϺϹ ϼ Ϲ , ϬϹ϶ Ϲ Ͼ  є ϸ ϵ ϼ  ϸ  Ϸ  ϴ ϶ Ͼ Ϸ  Ϲ ϴϺ  ( ϺϹ  ϵϴ-
ϼ ϼ ϴ ϴ  ϻ Ͼ ϵϻϴ Ϲ - ϴϿ ϶ Ϲ ), ϾϼϽ ϶ϴє ϶  , ϶ Ͼ Ͻ ϻϼϾϴ  ϹϾ  ϿϿ  Ϲϻϴ-

ϿϹϺ  ϶ ϸ Ϸ  – Ͼϴ϶  Ϲ ϼ , «ϴ Ͽ Ͼϼ ϴ϶ϸϴ,  Ϲ ϴϾ,  ϶ Ϲ…» [9]. Ϧ  ϖ. ϥϼϿ ϶Ϲ ϶ ϶ϼ ϼ϶ 
϶   ϻϴ ϵ ϶, – «  Ϲ ϶ «Ϭϴ ϴ ϼϾ » є – Ͼ϶ ϴ  ϶ Ϲ,   ϹϺ Ͼ϶ ϴ…» [9]. ϪϹ ϶ϼ ϴє, 
Ͽ ϶ϴ ϼ Ͼ ϻϼ ϴ, Ͼ « ϻ ϴϾϴ ϴ϶ϸϼ» [9], Ͼϴ ϶’ ϻ є   ϸϴ  Ͼ ϹϾ  ϻ є  Ͼ ϴ ϴϸϼϷ-

, ϶ Ͼ  ϶϶ϹϸϹ ϴ Ͽ ϷϹ ϴ ϛϹ Ͽ . ϣ ϼ ,  ϖ. ϥϼϿ ϶Ϲ ϶ ϶ϼϾ ϼ ϶ є Ͽϼ Ϲ Ϲ  12 ϸϾ ϶ 
ϸϴ Ϸ  ϴϷ Ϲ ,  ϾϿϴϸϹ   ϼ Ͼ ϿϹ ϼ, ϴ ϶  Ϲ Ϸ  ( Ͼ Ϲ ϶Ϲ ϼϽ). ϣ Ϲ ϼ ϼϽ ϹϾ  ϻ Ϲ-
ϹϸϺ є  ϴ ϴ  ϻ ϶  – ϻϹ ϿϹ  – ϧϾ ϴ . ϦϴϾϼ  ϼ , Ϲ ϼ - Ϲ ϴ ϼ ϴ Ϲ ϴ ϶  

϶ Ϲ ϴ ϵϿϼ϶ Ϸ  єϸ ϴ  ϻ ϼ ϸ , ϻϹ ϿϹ , ϧϾ ϴ ,  ϶  – Ͻ Ϸ  Ϲ ϴ ϻϼ ϼϽ Ϲ . 
ϡϴ  «Ϻϼ϶ϴ ϴ϶ϸϴ» Ϲ ϸϹϾϿϴ є . ϖ ϴ ϶ є  « ϼ  », ϶ϼ ϼ ϴ  sotto 

voce, ϴ϶ϸϴ є  . ϥϼ ϶ Ͽ є  ϴ϶ϸϼ – Ͼ϶ ϴ,  є ϶  ϻϼ Ϸ  ϶ϼ ϴϺϹ  ϶   ϶ -
є ϴϿ ϻ  ϸ  ϶  ϸ ϼ Ͼ ϵϻϴ Ϲ . ϪϹϽ Ϲ ϶ϴϿ ϾϿϴϸϴє ϶  ϶ ϸ  Ͼ ϴ  Ϲ , 

ϸ Ͼ  ϶Ϲ  ϶ϼ Ͽ ϶Ͽ є ϴ϶ϸϼ϶  , ϴ є Ͼ  ϹϿ ϸϼ  Ͽ  – ϸϹϾϿϴ ϴ Ͻ Ϸ  
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Ͽϴ . ϧ  Ͼ ϴ϶  ϶Ͽ є  Ͻ «“ Ϲ ϴϿ ϼϽ Ϲϻ ϴ ” ϻ ϴ ϴϿ  ϻϼ  ϶ ϸ -
» [5], ϾϼϽ ϶ϵϴ ϴ   ϻϼ  ϥϼϿ ϶Ϲ ϶ϴ, Ͼ Ͽϼ Ϲ ϴ ϴϾ Ϲ  ϼ ϼ ϻϼ  ϶ϼ ϴ  

ϵ Ͽ  Ϲ ϹϸϾ ϶ϴ , Ͼ ϴϿ ϻ  [5], Ͼ Ͽϼ ϴ ϴϿ Ϲ є  ϶ .  
Ϣ ϺϹ, ϸ Ͽ ϸϺϹ  ϹϴϿ ϻϴ  Ϲ ϴ ϻϼ Ϸ  Ϲ  ϴ ϼ϶ Ϸ  ϸ ,  є Ϲ ϴ ϼϾ  

Ͽ ϷϹ ϼ ϛϹ Ͽ   ϻϼ Ͻ Ϲ϶ Ϲ Ͼ ϴ , ϸϴєϻ Ϸ  ϻ ϵϼ ϼ ϴϾ  ϶ϼ ϶Ͼϼ. Ϡ Ͽ ϷϹ ϴ ϛϹ Ͽ   ϶ -
 Ϟ ϵϻϴ  ϼ ϴϿϴ ϼ ϾϹ ϶ ϿϹ  – ϻϹ Ͽ - ϷϼϿϴ, ϻϹ Ͽ - ϴ ϼ-ϧϾ ϴ ϴ ϴ . ϠϹ ϴ ϻϼ ϼϽ Ϲ  
Ͽ ϷϹ ϼ, ϴ ϴϿ ϻ ϶ϴ ϼϽ ϴ ϼϾϿϴϸ  ϻ ϴϾ ϶  ϸϿ  є  Ϲ ϴ ϼϾϼ Ϲϻ  «ϣ ϴϽ, ϶ Ϲ, ϴϽ, 

ϻϹ ϿϹ…», ϻ ϶ϿϹ ϼϽ Ͻ Ϸ  ϴϿϹϺ  ϸ  Ͼ ϴ ϴϸϼϷ ϼ ϿϹϾ Ϲ ϼ « ϶ ϴ ϻϹ Ͽ », Ͼϴ є  ϴ 
϶  ϸ϶  ϶ϹϾ ϶ ϵ ϴϻ ϼ  ϻ ϴ Ϲ ,  ϻ ϴϽ Ͽ  ϵ ϶ϴ   Ͽ Ϲ ϴ ϻ ϴ϶ ϶  [4]. ϧ ϻϼ  

Ϡ. ϟϼ Ϲ Ͼ  ϶ϼ ϸϼ  ϶ ϸ ϶ϹϾ ϴ ϶ ϴ ϻϹ Ͽ  – ϴ ϼ – ϸ ϴ – ϕϴ Ͼ ϶ ϼ ϴ – ϧϾ ϴ ϴ,  ϼ ϸϼ  ϸ  
Ͼ Ͽ ϴ  ϴ ϶  ϶ϹϾ ϴ ϶ ϴ ϻϹ Ͽ  – ϴ϶ϸϴ, ϴ϶ϹϸϿϼ϶ . ϪϹϽ Ϲ  ϶ ϿϹ ϼϽ Ϡ. ϟϼ Ϲ Ͼ  
ϻϴ ϵϴ ϼ ϶  ϴ Ͻ ϴ  ϻϼ  ϶ϼ,  єϸ ϶ϴϿϴ Ϲ ϴϿ - Ͼ ϴ ϾϹ ϴ ϸ Ϲ Ϲ ϸ -

  ϻϴ ϸ є϶ ϹϽ Ͼ  ϴϸϼ . Ϟ ϻϼ  ϵϼ  Ͼ Ͽ ϴ   ϻϴ϶Ϲ Ϲ  ϶ , ϴϾ Ϲ ϼ 
϶ϼ Ͽ ϶Ͽ ϶ϴ  «Ϻϼ϶ϴ ϴ϶ϸϴ /  ϗ ϸϴ ϕ Ϸϴ!». ϡϴ  ϖ. ϥϼϿ ϶Ϲ ϶ ϵ ϹϺ є Ϲ ϼ ϼϽ ϹϾ  
ϸ  ϸϾ ϶, ϶ Ͼϼ  ϻ ϶Ͽ є ϻ ϸ  ϻϹ ϿϹ , ϴϾ Ϲ ϼ ϸ ϷϼϽ ϶ϹϾ , ϴ Ϲ ϼϽ ϶ϼ ϴϺϴє  ϵϼ 
«Ͼ ϻ » ϻ϶ ϴ , Ͼ ϴϻ϶ϴ϶ Ϲ Ͼ ϻϼ  – «… Ͽ Ͼϼ ϴ϶ϸϴ,  Ϲ ϴϾ,  ϶ Ϲ…»,  ϸ  Ͼ ϵϻϴ -

ϴϿ ϶  ϸ ϶ ϸ ϵ ϸ  Ͼ϶ ϼ,  ϶ ϸϴє  ϸϹ  ϴ ϹϵϹ ϴ , ϹϵϹ  Ϲ ϴ- ϻϼϾ . 
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