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  Ͽ Ϸϴє ϶ ϸ Ͽ ϸϺϹ  ϼ  Ϲ ϹϾ ϼ϶ϼ Ϲ Ϲ ϼ ϼ  ϴ Ͼ ϶ϼ  ϻ϶ ϸ Ͼ ϴ ϶Ͽϴ Ϲ 
ϴ Ϸ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϶ ϩϋϩ – ϴ ϴ Ͼ  ϩϩ .  Ͽ Ϸϴє ϶ ϻϴ ϶ϴ  ϻϴϷϴϿ Ϸ  ϴ Ͼ -

϶ Ϸ  ϼ ϼ  ϵ’єϾ ϼ϶ , ϼϾ -Ͽ Ϸ Ϸ , ϴ ϴϿ ϼ Ϸ  ϴ Ͼ Ͽ Ͽ Ϸ Ϸ  Ϲ ϸ ϶  ϴ ϴϿ ϻ  ϴ ϼ Ϲ ϴ-
ϼϻϴ  Ϲ Ϲ ϼ ϼ  ϻϴϷϴϿ Ϲ  ϸ  ϻ϶ϼ Ͼ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ, ϴ ϴϾ Ϻ ϶ϼϻ ϴ Ϲ  Ͼ Ͽ ϼ  ϴ 
ϼ Ϲ Ͼϼ  Ϲ Ϲϸ ϶ ϶ϴ  ϶  ϸϹϿ  ϵϴ ϸ ϼ ϴ – Ͼ Ϲ Ϸ  ϶ϼϾ ϴ϶ .   ϵ ϼ 
Ͽ Ϸϴє ϶ Ͼ ϿϹϾ  ϻϷϿ ϸ  Ϲ Ϲ ϼ ϼ  ϻϴ ϴϸ ϴ Ͼ Ͽ ϼ  ϶ϼ   ϻ϶ϼ Ͼ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ,  

ϴє Ͼ Ͽ Ϲ ϸ Ϻ - ϻϼ Ϲ ϶ϼ Ϲ  Ϲ Ϲϵ Ϸ  ϶ Ϸ  ϻ϶ϼ Ͼ  ϶ Ϲ ϸ ϩϋϩ – ϴ Ͼ  ϩϩ . . ϖ 
Ϲϻ Ͽ ϴ  ϸ Ͽ ϸϺϹ  ϶ ϴ ϶ϿϹ ,  Ϲ  Ϲ Ϲ ϼ  ϸ Ͽ ϸϺϹ  ϵϴ ϸ Ϸ  (Ͼ ϵϻϴ Ͼ Ϸ ) ϶ϼϾ ϴ϶ ϶ϴ 

ϻϸ Ͻ ϶ϴϿϼ   ϹϺϴ  Ͽ ϾϿ ϼ ϼ ϼ  ϴ Ϲ Ϸ ϴ ϼ  ϸ Ͽ ϸϺϹ  ϴ ϸ  Ͼ Ͽ ϼ Ͼ ϴ ϶; ϸ ϶ϹϸϹ , 
 ϸ ϶ Ͽϼ϶  ϶  ϹϿ ϼ ϴ ϹϿ ϷϹ  ϻ ϴ϶  Ϲ  ϶ϼ ϸ  Ͼ ϵϻϴ ϶ϴ ϴ ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϴ 

Ͼ Ϲ  Ϲ ϴϸ ,  ϶ ϸϴϿ  ϼ Ͽ  Ϲ ϴϿ ϻϴ  ϶ϼϾ ϴ϶ ϶ϴ. 
 : Ͼ ϵϻϴ ϶ , ϵϴ ϸ Ϲ ϶ϼϾ ϴ϶ ϶ , Ͽ ϾϿ ϼ ϼϾϴ, Ϲ Ͻ , ϵϴ ϸ ϼ -Ͼ Ϲ ϴ . 

 
  ,        

        –    
  ϻϴϾϿ ϴϹ  ϶ ϼ ϿϹϸ ϶ϴ ϼϼ ϼ ϼ Ϲ Ͼ Ͻ Ϲ ϹϾ ϼ϶  Ϲ Ϲ ϼ Ϲ Ͼϼ  ϴ  ϼ ϿϹϸ -

϶ϴ ϼϽ ϼ ϵ ϶Ϲ  ϵϴ ϸ Ϸ  ϼ Ͽ ϼ ϹϿ ϶ϴ ϶ XIX – ϴ ϴϿϹ ϩϩ ϶.  ϻϴϾϿ ϴϹ  ϶ ϼ Ϲ Ϲ ϼϼ 
ϵ ϹϷ  ϴ Ϸ  ϼ ϼ ϴ ϵ ϹϾ ϼ϶ ϼ, ϼ ϼϾ -Ͽ Ϸϼ Ϲ Ͼ Ϸ , ϴ ϴϿϼ ϼ Ϲ Ͼ Ϸ  ϼ Ͼ Ͽ Ͽ Ϸϼ Ϲ Ͼ Ϸ  Ϲ ϸ ϶ 

϶ ϴ ϴϿϼϻϹ ϼ ϼ Ϲ ϴ ϼϻϴ ϼϼ Ϲ Ϲ ϼ Ϲ Ͼϼ  ϵ ϵ Ϲ ϼϽ ϴ ϶ϿϹ ϼ  ϵϴ ϸ Ϸ  ϼ Ͽ ϼ ϹϿ ϶ϴ, ϴ ϴϾϺϹ ϶ ϹϸϹ-
ϿϹ ϼϼ ϼ Ͼ Ͽ  ϼ ϸ ϺϹ ϶Ϲ  Ϲϸ Ͽ Ͼ ϼ ϶ϴ ϼ  ϶ Ͻ ϸϹϿϼ ϵϴ ϸ ϼ ϴ – Ͼ Ϲ Ϸ  
ϼ Ͽ ϼ ϹϿ .   ϴϵ  ϻϴϾϿ ϴϹ  ϶ Ͼ ϿϹϾ  ϴ Ϲ ϼϼ Ϲ Ϲ ϼ Ϲ Ͼϼ  ϶ ϼ Ͼ Ͽ -

 ϶ϿϹ ϼϽ ϶ ϴϻ϶ϼ ϼϼ ϵϴ ϸ Ϸ  ϼ Ͽ ϼ ϹϿ ϶ϴ,  ϶ ϴϹ  ϾϴϾ ϹϿ Ϲ ϸ ϺϹ ϶Ϲ - ϻ ϾϴϿ Ϲ 
϶ϿϹ ϼϹ ϶ ϸϹ ϶ Ͽ ϼϼ ϶ ϹϷ  ϴϻ϶ϼ ϼ  ϶ ϩϋϩ – ϴ ϴϿϹ ϩϩ . . ϖ Ϲϻ Ͽ ϴ Ϲ ϼ ϿϹϸ ϶ϴ ϼ  ϴ ϶ϿϹ , 

 Ϲ ϶ Ϲ Ϲ Ϲ ϼ Ϲ ϾϼϹ ϼ ϿϹϸ ϶ϴ ϼ  ϵϴ ϸ Ϸ  (Ͼ ϵϻϴ Ͼ Ϸ ) ϼ Ͽ ϼ ϹϿ ϶ϴ Ϲ ϶Ͽ Ͽϼ  ϶ ϹϸϹϿϴ  
Ͽ ϾϿ  ϼ Ϸ ϴ ϼ Ϲ Ͼϼ  ϼ ϿϹϸ ϶ϴ ϼϽ ϴ ϸ Ͻ Ͼ Ͽ  Ͼ ϴϼ Ϲ϶; ϸ Ͼϴϻϴ ,  ϸ ϶Ͽϼ ϼϹ  ϶ Ϲ-

Ͼ Ͻ Ͽϼ  ϼ ϼ ϹϿϿϼϷϹ ϼϼ ϴ ϴϿ  Ϲ  ϶ ϸϴ Ͼ ϵϻϴ ϶ϴ ϼ ϵϴ ϸ Ϸ  ϼ Ͽ ϼ ϹϿ ϶ϴ ϴ Ͼ Ϲ  
ϴϸ ,  ϶ ϸϴϿ ϹϽ Ϲ  ϵ ϶ ϶ϴϿ  Ϲ ϼ ϴϿϼϻϴ ϼϼ ϼ Ͽ ϼ ϹϿ ϶ϴ. 

 : Ͼ ϵϻϴ ϶ , ϵϴ ϸ Ϲ ϼ Ͽ Ϲ ϼϹ, Ͽ ϾϿ ϼ ϼϾϴ, Ϲ ϼ ϴϿϼϻ , ϵϴ ϸ ϼ -
Ͼ Ϲ ϴ . 

 
Pavlenko Lesya, PhD student of Kyiv National University of Culture and Arts 
Theoretical research and development of bandura playing in the XIX -early  century 
The purpose of the study is retrospective historical and theoretical scientific studies and of the bandura performance 

as such in the XIX – early XX century. The methodology consists in applying the general principle of objectivity of scientific, 
historical, logical, analytical and cultural methods for the analysis and systematization of theoretical generalizations about the 
bandura performance formation and determining socio-cultural and artistic prerequisites of the development of a new model of 
bandura-concert performer. Scientific novelty lies in the integrated consideration of theoretical principles and cultural 
phenomena of the development of bandura performance, which appears as an integral artistic and musical phenomenon in its 
development evolution in the XIX – early XX century. Conclusions. The research has found that early theoretical studies of 
bandura (Kobzar) performance were carried out within the folkloristic and ethnographic studies of Ukrainian folk culture. It has 
proved that under the influence of the creative elite and intellectuals the process of kobza and bandura performance entrance 
into the concert stage began. It further contributed to the professionalization of performance. 

Keywords: kobzarstvo, bandura performance, folklore, professionalism, bandura performer. 
 
ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . ϕϴ ϸ Ϲ ϼ Ϲ ϶  ϶ ϶ Ͻ ϼ Ͻ Ϲ Ϲϻ  ϻ϶ϼ Ͼ  ϴє 

Ͼ ϼ Ͼ Ϲ ϼ Ϲ ϴ Ͽ Ͼ ϴϿ Ϲ ϶ϼ Ϲ,  Ϸϴє ϴϸϼ Ͻ Ͼ ϵϻϴ Ͼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ. Ϧ ϴϸϼ Ͻ-
 Ͼ ϵϻϴ ϶  ϵ Ͽϼ ϼ ϴ ϴ  ϴϾ Ͽ ϼ϶  ϶Ͽϴ ϼ϶  ϸ  ϶ ϷϿ ϸ , ϻ϶ϼ ϴ ϶, ϴϸϼ Ͻ, ϴ-

Ͽ ϼ   Ͽ ϶ϴ,  Ͻ ϻ ϶ϼϿϼ Ͻ Ϸ  Ϲ ϼ  Ͽ . ϖ ϸ Ͽ ϸϺϹ  Ϲ  Ϲ϶ Ͽ  
ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ Ͼ ϴ϶ Ϲ ϼ Ϸ  ϻϼ Ϸ  ϶ϼ ϴ Ͼ ϴ Ͼ  Ͼ Ͽ ϼ ϴϸϻ϶ϼ ϴϽ  ϶ϴϺϿϼ-
϶ϼ  є ϶ϼ϶ Ϲ  Ϲ ϸ  ϩϋϩ – ϴ Ͼ  ϩϩ ., ϻ ϴ Ϲ Ϸ  ϴϾ ϴϿ ϻϴ є  ϴ Ͼ ϶ Ϸ   ϼ Ϲ Ͼ Ϸ  

Ϲ Ϲ  ϸ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ. 
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ϠϹ ϴ ϵ ϼ Ͽ Ϸϴє ϶ ϸ Ͽ ϸϺϹ  ϼ  Ϲ ϹϾ ϼ϶ϼ Ϲ Ϲ ϼ ϼ  ϴ Ͼ ϶ϼ  ϻ϶ ϸ Ͼ 
ϴ ϶Ͽϴ Ϲ ϴ Ϸ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϶ ϩϋϩ – ϴ ϴ Ͼ  ϩϩ .  

ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϣ ϸ϶ϼ Ϲ ϼϽ Ϲ Ϲ  ϸ  Ͼ ϵϻϴ Ͼ  Ϲ - ϻϼ  ϴϸ ϼ ϼ 
Ϲ Ϸϴє  ϶ ϩϋϩ . ϶ ϼ  ϴϾ ϴϿ ϻϴ  Ͽ ϾϿ ϼ ϼ ϼ  ϴ Ϲ Ϸ ϴ ϼ  ϸ Ͽ ϸϺϹ  ϴ ϸ-

 Ͼ Ͽ ϼ Ͼ ϴ ϶. ϛ ϴ ϴ ϴ ϼ ϴ Ͼ ϴ Ͼϼ  ϸ Ͽ ϸ ϼϾ ϶-Ϲ Ϸ ϴ ϶ ϴ Ͽ ϾϿ ϼ ϶ ϻϴϽ ϴ-
Ͽϼ  ϻϵϼ ϴ  ϴ ϻϴ ϼ ϴ ϼ Ͼ ϴ Ͼϼ  ϸ  ϴ ϼ ϼ  Ϲ : ϖ. ϟ ϼϾ ϶ ϾϼϽ, ϣ. ϟ Ͼϴ Ϲ϶ϼ , 
Ϡ. ϠϴϾ ϼ ϶ϼ , ϋ. ϥ Ϲϻ Ϲ϶ ϾϼϽ, Ϡ. ϪϹ ϹϿє϶. ϣ ϼ ϴ ϼ ϻ ϩϋϩ ., ϸ ϼ ϶ϼϾϿϼϾϴϿϼ ϻ ϴ ϼϽ Ϲ Ϲ  

Ͽ ϾϿ ϼ ϶, Ͽ Ϲ ϴ ϻ ϴ϶ ϶ (Ϡ. ϖ ϻ Ͼ, ϥ. Є Ϲ ϶, Ϟ. ϗ Ͽϼ ϼϽ, Ϟ. Ϙϴ ϼϿϾ , Ϡ. ϞϴϿϼ ϼ Ϲ-
Ͼ , ϔ. Ϟ Ͼ , ϕ. Ϟϼ ϸϴ , Ϩ. Ϟ ϿϹ ϴ, Ϣ. Ϟ ϿϹ϶ϼ , ϥ. Ϡϼ ϴ ϼ , ϗ. ϡ ϸ Ϸϴ, ϣ. ϣϴ϶Ͽ Ͻ, Ϡ. ϣϿ Ϲ -

ϾϼϽ, ϡ. Ϟ Ϲ Ͼ , ϥ. ϗ ϼ ϴ, Ϡ. Ϙ ϼ Ϲ Ͼ ); ϻϼϾ ϻ ϴ϶ ϶ (Ϡ. ϟϼ Ϲ Ͼ ); Ϸ ϴ ϶ (Ϟ. ϗ Ϲ϶ Ͼϴ, 
ϋ. Ϡϴ ); Ͼ Ͽ Ͽ Ϸ ϶ (Ϣ. ϗ ϴϵ ϶ϼ ); ϶ ϻ ϴ϶ ϶ (ϣ. Ϛϼ Ϲ ϾϼϽ, Ϡ. ϤϼϿ ϾϼϽ, Ϣ. ϡϴϻϴ Ͼ, ϟ. ϤϴϾ, 
ϗ. ϩϴϿϼ Ϲ Ͼ , Ϧ. ϖ ϵϽ ϶ϴ) [1, 122]. 

 Ϙ Ͽ ϸ ϼϾ Ϲ ϻϼ Ϸ  Ϲ ϴ  Ϡ. ϩϴϽ ϻ ϻϼ Ͻ Ϸ ϸϹ  ϸ ϼ  Ͼ ϼ ϼ  -
є Ϲ  ϸ Ͽ ϸϺϹ  Ͼ ϵϻϴ Ͼ -ϵϴ ϸ  ϴϸ ϼ ϼ, ϴϻϼ϶ϴ ϼ  «ϻϴ Ͽ Ͽ Ϸ ϻ ϶ϴ ϼ ϼ Ͻ ϻϴ Ͽ -

ϼϻ ϶ϴ ϼ ϼ», ϶ Ͼϼ  ϸ  « ϻϷϿ ϸ  Ϲ ϴ ϼ   Ͻ ϶ϼϾ ϴ϶ Ͼ  Ϲ ϼ Ͼϼ ϻϴϻ϶ϼ ϴϽ Ϲ 
ϸ ϸϼϿ ». ϟϼ Ϲ ϻ ϶  Ϲ ϼ  ϹϾ Ϲϸϼ Ͻ ϼ  ϸ Ͽ ϸϺϹ  ϸ  ϣ. Ϡϴ ϼ ϶ϼ ϴ, Ϟ. ϗ Ϲ϶ Ͼ , 
Ϟ. Ϟ϶ Ͼϼ,  Ͽ ϶ϼ  ϴ Ͼ ϼ Ͻ Ϡ. ϟϼ Ϲ Ͼϴ ϴ Ϸ ϴ ϼ  ϻϴ ϼ ϶ ϴ ϶ϴϿϾϼ Ϩ. Ϟ ϿϹ ϼ ϴ϶ 

ϺϿϼ϶ϼ  ϴ ϴϿ ϻ ϻϼϾϼ ϴ ϹϾ ϶ ϻ Ͼϼ ϻ  Ͼ ϻϼ , ϴ Ͻ , ϼ ϶  ϼ Ͽ Ϸ  [17, 96]. 
ϢϾ Ϲ  Ͽ ϸ Ͼϴϻϴ ϼ  ϶ Ϲ Ͼ  ϸ Ͽ ϸϺϹ  ϴ ϸ  ϻϼ  ϴϸ ϼ ϼ Ͼ ϴ Ͼϼ  ϼ -

Ϲ ϼϾ ϶. ϠϴϷ ϴϿ ϼ  Ͼ Ϲ  Ͼ ϵϻϴ ϶ϴ ϴ ϵϼ Ͼ ϵϻϴ -϶ϼϾ ϴ϶ ,  ϴϾ Ͽ є Ͽ -
Ͼ - ϶ ϷϿ ϸ  Ϲ ϴ ϼ϶ϼ, ϼϻϴ ϴ ϶  Ϧ. ϬϹ϶ Ϲ Ͼϴ, Ͼ Ͽ Ͼϼ ϴ Ϲ ϵ ϴϻ Ͼ ϵϻϴ  ϶ Ͽ ϶ϴ϶ 

Ͻ Ϸ  ϸϼ϶ ϸ ϴϿ Ϲ ϴ϶ ϾϹ ϵϴ Ϲ  ϴ ϸ . Ϧ. ϬϹ϶ Ϲ Ͼ  ϶ ϻ ϴϿ  ϻϴϾϴ ϵ ϶ϴ϶ ϶ Ͼ Ͽ  ϵ ϴϻ Ͼ -
ϵϻϴ  Ϲ Ͽϼ Ϲ Ͼ ϴ ϸ ϶ Ϸ  Ϲϻ Ϸ  Ͽ - ϻϼϾϴ ϴ, ϴϿϹ, ϴ ϴ Ϲ Ϲϸ, Ͼ ϶ϼ ϴϻ ϼϾϴ ϶ ϿϹϿ ϵ ϼ  
ϸϹϽ Ͼ ϻϴ ϶ϴ – ϶ ϴ- Ϲ ϼϾϴ  Ϲ ϴ- Ͽ ϴ [7, 145-146].  

Ϙ ϼ  ϶  ϻ ϴ  ϶ ϷϴϿ ϻ  ϴ ϸ  ϶  ϴϿϴ ϟϹ  ϧϾ ϴ Ͼϴ. ϳϾ ϻϴϻ ϴ ϴє ϲ. ϕ ϵϹ Ͼ , 
ϻϴϽ ϴ ϼ  ϶ ϸ 1890 . ϻϵϼ ϴ  ϴ ϻϴ ϼ  ϹϾ ϶  ϹϿ ϸ Ͻ ϴ ϸ ϼ  Ϲ , ϼ Ϲ ϼ  ϴϸϴ϶ϴϿϴ 

Ϲ Ϲ϶ϴϷ  ϴ Ͼ ϶  ϸ ϸ  ϸ  ϶ϼ϶ Ϲ  ϻϼ Ϸ  Ͽ ϾϿ  [2, 144].  
ϦϴϾ ϴ , Ͼ  ϗ. ϩ ϾϹ϶ϼ , Ϣ. ϕ ϸϴϽ, Ϣ. ϥϿϴ , ϟϹ  ϧϾ ϴ Ͼϴ ϶ ϸ Ͽ ϶ϴϿϴ ϶  ϶ϴϺϿϼ-

϶  ϻϵϹ ϹϺϹ  ϴ ϸ Ϲ Ϲ  ϸ  ϴ ϴϸϾ ϶ ϶  ϻϼ  ϴϸ ϼ ϼ Ͼ ϵϻϴ ϶,  ϶ϵϴ ϴϿϴ ϵϼ ϼ 
ϺϿϼ϶ϼ  ϻϴ ϸ Ϸϼ ϻϴ ϼ ϶ϴ  Ͼ ϵϻϴ Ͼ -Ͽ ϼ Ͼ Ϸ  Ϲ Ϲ ϴ . Ϥϴϻ  ϻ  ϶  Ͽ ϶ Ͼ , ϶ -

ϸ ϼ  ϸ Ͽ ϸ ϼϾ  Ϟ. Ϟ϶ Ͼ , ϶ 1908 . ϟϹ  ϧϾ ϴ Ͼϴ ϶ϻ Ͽϴ ϴ  ϶ Ϲ Ϸ ϴ Ͻ ϹϾ Ϲϸϼ  ϴ 
ϣ Ͽ ϴ϶ ϼ . ϣ ϸ ϴ  Ͼ  ϴ Ϸ ϴ ϼϽ ϴ ϴ ϴ  ϵ Ͽ  ϻϴ ϼ ϴ  ϼϻϾ  ϹϿ ϸ Ͻ ϴ ϸ   ϶ϼϾ ϴ  
Ͼ ϵϻϴ ϶. ϦϴϾ Ϻ, Ϲ Ϲϵ ϶ϴ ϼ ϶ ϳϿ , ϸ ϺϺ  ϻ ϵϼϿ  ϻϴ ϼ ϼ Ϲ Ϲ ϴ  Ͼ ϵϻϴ  ϗ. ϗ ϴ Ϲ Ͼϴ. 

ϣϹ  Ϲ  ϶ϼϾ ϴ  ϻϴ ϼ ϼ Ͼ ϴ Ͼϼ  ϸ  ϴ ϼ ϼ  Ϲ  ϻ’ ϶Ͽ  ϴ ϴ Ͼ  
XIϩ . – ϼϾ  i Ϲ Ϸ ϴ  ϖ. ϟ ϼϾ ϶ Ͼϼ  Ϲ  ϻϴ ϼ ϼ Ϲ ϼ  ϴ ϸ ϶ϼ  ϻ ϴϻϾ ϶ ϶ ϶ 
ϵ Ͽ  ϻϸ Ͻ Ϲ  ϴϽϺϹ Ϲ Ϲϻ ϼϸ  Ͼi϶ i Ͽ  Ͻ ϴ  ϛϴ ϻ Ͼ  ϥ . ϖ 1814 . Ͽ ϾϿ ϼ  
ϻϵϼ ϴϿ ϼ ϶  ϻϴϽ ϴ϶  Ϡ. ϪϹ ϹϿє϶, ϴ ϶ 1836 . ϣ. ϟ Ͼϴ Ϲ϶ϼ Ϲ  ϵ Ͽ  ϻϴ ϼ ϴ  i ϶ϼϸϴ  ϻϵi ϼϾ 
Ͼ ϴ Ͼϼ   ϷϴϿϼ Ͼϼ  i Ϲ . ϧ 1833 . ϴϽϵ iϽ iϿ Ͽ Ϸ- Ͽϴ϶i  I. ϥ Ϲϻ Ϲ϶ ϾϼϽ, ϶ ϼ ϹϿ ϼ ϶ 

ϻϴ Ϻ Ͻ ϸϼ  ϴ Ϟϴ Ϲ ϼ Ͽϴ϶ ϼ , ϻ ϵϼ϶ ϻϴ ϼ ϼ ϸ  ϴ i ϼ ϼ  i Ϲ  ϶iϸ Ͼ ϵϻϴ i϶, Ͼ  -
Ϸ  ϴ ϼ  ’ ϼ Ͼ ϶ ϵϿiϾ ϶ϴ϶ ϴ i Ͼϴ  «ϛϴ Ϻ Ͼ Ͻ ϴ ϼ » [13, 83].  

ϣ ϶  ϻϴ ϶ ϶ϴ  ϹϾ ϶  ϹϿ ϸ Ͻ ϸ  ϴϿϹϺϴ  ϾϿϴ ϼϾ ϶  Ͼ ϴ Ͼ  ϻϼϾϼ Ϡ. ϟϼ-
Ϲ Ͼ ϶ . ϪϹ ϻϴ ϼ  ϸ  «ϣ  ϩ϶Ϲϸ ϴ ϕϹϻ ϸ Ϸ » ϴ «ϣ  ϵ ϸ  ϶ϸ ϶ » ϶ ϸ ϶ϼϸϴ Ϸ  Ͼ ϵϻϴ  XIX . 

Ϣ ϴ ϴ ϖϹ Ϲ ϴ , ϸ ϴ «ϩ ϹϿ ϼ ϾϼϽ ϴ ϕϴ ϴϵϴ » ϶ ϸ ϣϴ϶Ͽϴ ϕ ϴ ϼ . ϡϴϽ ϼ Ϲ ϻ ϵ ϴ  ϸ  ϻ ϴ -
Ͼ ϶ϼ ϼ Ͼ Ϲ ϴ ϼ, ϸϷ ϶ϿϹ Ϲ ϻϴ ϻ ϵϿϹ ϼ ϼ ϴ ϣ ϼϸ ϼ  Ϸ ϴ ϼ ϼ ϻϴ ϼ ϴ ϼ ϴ 

ϴ Ͼ  XX ., ϵ Ͽ  ϻϸ Ͻ Ϲ Ϲ ϴϾϴϸϹ Ͼ  Ϩ. Ϟ ϿϹ . 
ϢϾ Ϲ Ͽ ϼ ϻϴϷϴϿ ϼϽ ϴ  ϻϴ Ͼϴ϶ϿϹ  Ͻ ϻ϶ϼ Ͼ  ϸ Ͽ ϸϺϹ  Ͼ Ͽ  ϴ Ͽ ϾϿ ϼ-

ϼ  ϴϸ ϼ ϼ, Ϩ. Ϟ ϿϹ ϴ ϻ϶Ϲ ϴ϶ ϶ϴϷ  ϴ ϾϿ ϶  Ϲ ϼ  ϶ϴ  ϶ϼ  ϴ Ͼ ϶ϼ  ϸ -
ϸ ϶. ϛ Ͼ Ϲ ϴ, ϶  Ͼ ϴ ϶ϴ϶ Ͻ ϴϾ ,  ϶ ϴ ϼϾ  XIX . ϶ ϸϵ ϶ϴϿϼ  ϴϾ ϼ϶  Ͼϼ Ϲ ϸ ϶ 
϶ϼ϶ Ϲ  Ͽ ϾϿ  ϴϸ ϼ ϼ. Ϣϸ ϼ  ϻ Ϸ Ͽ ϶ ϼ   ϼ Ϲ ϼ  ϴ Ͻ ϴ   Ͽ ϾϿ ϼ ϼ  ϴ϶ 

϶ Ͽ ϼϽ Ϲ ϸ, ϾϼϽ ϴϵ ϶ ϻϴ ϶ϴ  ϻ ϼ ϸ  Ϸ ϴ Ͻ  Ͼ Ͽϼ ϸ Ͽ ϸϺϹ  ϴ ϻ  -
Ͽ Ϸ Ͻ. ϣ ϼ ϼϿ ϼϾϼ Ͽ Ϸ  Ͼ Ͽϼ ϻϷϿ ϸϴϿϼ Ͽ ϾϿ  Ͼ Ϲ Ϲϸ ϶ϼ Ϲ Ͽ Ϸ ϼ  ϶-

ϿϹ  Ͽ ϸϼ ϼ  ϼ ϸ , ϼϽ ϶ , ϹϿ Ϸ Ͻ  ϶ϴ   ϶ ϶ϴ . ϛϷ ϸ  Ͽ ϺϹ  
Ͽ Ϸ  Ͼ Ͽϼ ϼ Ϲ ϶  ϴϾ Ϻ Ϲ Ϲϵ ϶ϴϿ  ϶  ϻ϶’ ϻϾ  ϻ ϹϿ Ϸ є . ϣ Ϸ Ϲ ϼ϶ ϼϽ Ͼ Ͼ 

ϸ  єϸ ϴ  ϻ϶ϼ Ͼ  ϼ Ϲ ϶ϴ ϻ ϻ϶ϼ Ͼ  Ͽ ϶ϴ ϴ Ͼ  ϵ Ͽ  ϻϸ Ͻ Ϲ  ϴ ϼϾ  XIX . 
ϖ ϸ ϴϾ ϴϿ  ϻ  Ϸ ,  ϴ ϸ ϴ ϶  Ϲ϶ Ͽ є ϾϿϴϸ ϼ  Ͽ  ϶ ϸ ϼ  ϸ  
ϵ Ͽ  ϾϿϴϸ ϼ  ,  ϶ ϻ ϼ  ϴ ϸ ϶ ϼϵϿϼϻ  ϴ ϸ ϴϾ ϶  Ϲ   Ͽ Ϸ  ϻ϶ϼ Ͼ  

Ϻ  ϻ’ ϶Ͽ ϼ  Ϻ  ϻϴ Ϲ ϴ ϼϾ  ϴ ϵ ϴϻ  ϶ ϼ [10, 15].  
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Ϡ. Ϙ ϼ Ϲ Ͼ  ϶ Ͽ  ϸϾ Ϲ Ͽ ϶ϴ϶,  ϩϋϩ Ͽ  ϴϿ  Ϲ  ϶ϴ  ϴ ϴϽ ϶  
ϹϴϿ ϻϴ є  ϻ ϼ  ϴ Ͼ ϶ϼ  Ͼ Ͽ ϴ Ͽ ϾϿ ϼ ϼϾϼ Ͼ ϴ Ͼ ϶  ϴϾϴϸϹ  ϸϼ ϼ Ͽ ϼ ϻϴϷϴϿ  [6, 5].  

ϡϴ ϼϾ  XIX – ϴ ϴ Ͼ  XX . ϻ ϴ  Ϻ϶ϴ϶ϼϿϼ  ϸ Ͽ ϸϺϹ  Ͽ ϶’ Ͼ Ϸ  Ͽ Ͼ-
Ͽ  ϴ ϶  ϻ ϴ϶ Ϸ  Ϲ ϸ . ϥ ϼ Ͽ   ϻ ϴ Ϲ ϴϾ ϼ Ϲ  Ͽ ϾϿ ϼ  ϻϼ ϼ  ϻ ϴϻϾ ϶ 
϶ ϸ ϵϾϴ  ϸ Ͽ ϸ ϼϾ ϶ Ϡ. ϟϼ Ϲ Ͼϴ, Є. ϟ ϶ , Ϩ. ϕϴ ϴ, Ϣ.Ϟ Ͽ ϵϹ Ϸϴ, Ϩ. Ϟ Ϸϴ ϴ, ϟ. ϳ ϴ ϹϾϴ ϴ 

. ϖϴϺϿϼ϶  Ͽ  ϶  Ϲ  ϴϾ Ϻ ϶ ϸ Ϸ ϴϿ  ϻϴ ϶ϴ  Ϸ ϴ ϴ,  ϼ Ͼ ϼϿ  ϻϼ ϼϽ 
ϻϴ ϼ  ϴ ϼ Ͽ  ϴ ϴϿ ϻ  ϹϿ ϸϼϾϼ  ϼ Ͼϼ. ϖ Ϲ  ϶ Ͽ ϼ  ϸ Ͽ ϸϺϹ  Ͼ ϴ Ͼϴ Ϲ  

Ͽϴ ϻ ϴ Ϲ Ϲ ϶ ϵ ϴ  ϻϴϾ ϸ ϼ  Ͽ ϾϿ ϼ ϶ – ϟ. Ϟ ϵϼ, Ϟ. Ϡ ϼ Ͼ Ϸ , ϕ. ϕϴ Ͼϴ, 
ϝ. ϣ Ϲ ϴ. 

ϡϴϸϻ϶ϼ ϴϽ Ϲ ϻϴ Ͼϴ϶ϿϹ  ϻϼ  ϴϸ ϼ  Ͼ ϵϻϴ ϶ (  Ͼ Ͽϼ ϹϺ ϵ Ͽ  ϸϴ ϼ  Ϸ -
ϴ Ͻ ϸ ) ϴ  ϼϻ϶ ϸϼϿ  ϸ  Ϲ Ϲ ϸϺϹ  ϴ϶ Ϲ ϼ Ϸ  ϵϴ ϸ Ϸ  ϶  ϴ ϻϼϾϼ,  ϶ ϸϴ-

Ͽ  ϼϻ϶ϹϿ  ϸ  ϶ Ϸ  ϶ϴ  ϵϴ ϸ ϼ ϴ Ͼ Ͼ Ϲ Ϸ  ϶ϼϾ ϴ϶ . ϛ Ͼϼ ϻ  
Ϲ ϴϿ ϻϴ  ϶ϼϾ ϴ϶ ϶ϴ Ϲ ϵ Ͽ  Ͼ Ͼ  ϶ Ϲ Ϲϸ, ϴϿϹ, ϴϻ  ϻ ϼ , ϴ ϸ Ϲ ϼ Ϲ ϶  -

϶ Ϸ  ϻϷϴ ϴϿ . ϦϴϾ, ϶ ϸ ϼϽ Ͽ ϾϿ ϼ  Ϟ. Ϟ϶ Ͼϴ ϸ  Ͼ ϵϻϴ ϶ ϻϴ Ϲ Ϸϴ϶  Ϲ Ϲ ϶ Ϲ  ϴ Ϲ ϼ 
 ϶  ϸ ϶ Ͽϼ϶  ϹϿ ϷϹ   Ͼ Ϲ  Ϲ ϴϸϼ. ϖ ϸ ϴ  Ϟ. Ϟ϶ Ͼϴ ϶϶ϴϺϴ϶ ϻϴ Ϲ ϵ ϸ Ϲ ϼ 

϶ϼ϶ Ϲ  ϻϼ  ϴϸ ϼ ϼ Ͼ ϵϻϴ ϶ ϻ϶Ϲ Ϲ  ϴ Ϲ ϸ   ϴϸϼ Ͻ  Ϲ Ͻ  Ͼ Ͽ ϼ – 
ϴ ϸ Ϸ  ϻϼϾϴ ϴ- Ϲ ϴϿ ϴ, ϻϴ ϼ϶ ϼ  ϶ ϼ ϴ ϴ   Ϲ Ϲ ϼϾ  ϴ ϼϾϴ ϼ ϼ϶ Ϲ-
Ϲ  ϼ , Ϻϼ  Ͼ Ͽ ϼ  ϴϸϼ Ͻ. ϛ є  Ϲ  ϼ  ϵ Ͽϴ ϻ ϵϿϹ ϴ Ϲ ϴϿ ϴ Ϸ ϴ ϴ ϸϿ  

ϵ ϼ ϻ ϴ ϸ ϼ ϼ ϶ ϼ- ϻϼϾϴ ϴ ϼ [9]. ϦϴϾϼϽ ϸ ϸ Ϟ. Ϟ϶ Ͼϼ ϵ ϶ ϼ  ϻ ϶ϿϹ ϼϽ ϻ-
϶ϼ Ͼ  Ͽ Ϸ ϼ  Ϲ ϸϹ Ͻ  ϶ Ͽ  ϻϼϾ ϻ ϴ϶ ϶  Ϲ  Ϲ ϼ ϼ ϩϩ .,  ϵϿϼ϶  

Ͼ ϴ϶  ϶ϼ ϶ϼϿ   ϴ  Ϟ. ϛϴϾ ϴ ϴ ϔ. ϬϹ Ϲ ϴ [12, 219]. 
ϔ ϴϿ ϻ ϼ ϻϴϷϴϿ  Ϲ Ϲ  Ϲ ϴϿ ϻ  ϸ  ϴ ϸ Ϸ  ϻϼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ, ϻ Ͼ-

Ϲ ϴ Ͼ ϵϻϴ Ͼ Ϸ , ϔ. ϗϴϵ Ͼ Ͽ  ϻϴϻ ϴ ϴє,   ϴ ϼ ϵ ϶ϴ  ϻϼ  ϴϾ ϼϾϼ Ͼ ϵϻϴ ϶ϴ 
Ϲ Ͻ ϴ ϸ Ͽ  ϶ϼϾ ϴ϶ -Ͼ ϵϻϴ  Ϲ ϶ϼ ϸϼϿϴ ϻϴ ϴ Ͼϼ ϴϸϼ , ϴϿϹ ϶ ϸ ϴ  ϶ϼ ϴ ϵ Ͽϴ 

϶  ϶ Ϲ  ϶ ϸ ϶ ϸϴ ϼ Ϲ϶ ϼ  Ϲ Ϲ ϼ ϼ  ϶ϼ Ϸϴ  Ͽ ϶ϴ. ϛ ϷϿ ϸ  ϴ Ϲ ϸ Ͽ ϸ ϼϾ  
Ϲ Ͻ  Ͽ ϴ ϼ  Ͼ Ϲϻ Ͽ ϴ  ϻ϶ϼ Ͼ  Ͽ ϸ Ͼ  ϵϼ  ϴ Ͼ ϸ Ͼ  ϼ  є  -

Ϲ  ϴ ϴ  Ͼ  Ϲ Ͻ  ϻϴϷϴϿ  [3, 16].  
ϖϴ  ϻϴϻ ϴ ϼ ϼ,  Ϲ Ͻ  ϶ϼϾ ϴ϶  ϶ϴϿϴ  Ϲ Ͽϼ Ϲ ϻϴ Ͼ ϼ Ϲ є  ϻϴ ϴ ’ ϶ -

϶ϴ  ϶ϹϿϼϾ  Ͼ Ͽ Ͼ  Ϸ ϶ Ϸ  ϹϾ , ϾϿϴϸϹ Ϸ  ϴ Ϲ, ϴϿϹ Ͻ ϼ Ϲ ϶  Ͻ Ϸ  ϴϿϹϺ Ϸ  ϶ -
Ϸ  ϶ ϸ ϶ Ϲ . ϡϴϽ϶ϼ ϼϽ  Ϲ ϴϿ ϻ  Ͽ Ϸϴ϶ ϶ ϼ Ϲ ϶  ϵ ϸ ϶ϼ « ϶ Ϸ » ϶ , 

Ͼ Ͽϼ Ͼ ϵϻϴ  Ϲ Ϸ ϶ϴ϶ ϵϹϻ Ϲ Ϲ ϶  ϸϼ  ϶  ϻϴ ϼ  ϸϼ  ϶ ϸϺ ϼ ϶ Ϸ  ϴ Ϲ . 
ϖ ϸ ϴϾ Ͽ ϴ ϴ ϼ ϴϾϹ ϶ϼϾ ϴ  ϼϽ ϴϿ  ϶ Ϲ ϻ ϼ϶ Ͻ Ϲ - ϻϼ Ͻ єϸ  [3, 17].  

ϥϹ Ϲϸ ϶ ϼ  ϵ ϶ Ͼ ϵϻϴ Ͼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ (ϴϵ  ϻϼϾ ϶ϴ ),  ϵ Ͽϼ ϼ Ϲ ϼ ϼ ϶ 
Ͼ  ϩϋϩ – ϴ ϴ Ͼ  ϩϩ Ͽ  ϶ ϧϾ ϴ , ϵ ϶ϴϿ  Ͼ Ͽ Ͼϴ ϻ ϶ϼϸ ϶, Ͼ  ϶ ϸ ϻ Ͽϼ  ϹϷ ϴϿ ϼ ϼ 

ϵϿϼ϶ ϼ ϴ Ͼ Ͽϴ ϼ Ϸ  ϴ . ϩϴ ϴϾ Ϲ ϼϻ ϼ ϵϼ Ϸ ϴ Ϸ  ϵϴ ϸ Ϸ  ( ϼ ϴϾ Ͼ ϵϻϴ -
Ͼ Ϸ ) ϶ϼϾ ϴ϶ ϶ϴ ϥ. ϟ ϸϾϹ϶ϼ  ϸϾ Ϲ Ͽ ϶ϴ϶,  ϵ ϾϹ ϶ϴ  Ϲ  ϴ϶ϸ  ϻ ϼϽ ϴ Ϲ ϼ-

 ϧϾ ϴ ϼ. ϡϹϸ Ͼ ϴϿ   ϸϹ  ϼ ϼϻ ϶ϴ  ϶  ϶϶ϴϺϴ϶ Ϸ  Ϲ Ϸ ϶ Ͼϼ  Ͼ ϵϻϴ ϶, ϸϹ ϵϴ ϸ  
ϻ϶Ϲ ϴϿϼ Ͼϴ  Ϲϻ ϴ ϴ ϸ  ϹϵϹ ϴ, ϼ ϼ ϼ ϸ є  Ͼ  Ϸ ϼ , ϸ϶ ϴ ϴϿ ϼ  Ϸ ϴϿϼ. 

ϖ Ͼ ϴ   ϸ Ͽ ϸ ϼϾ ϶ ϸϻ ϴ ϴ϶ ϵ Ϸ ϼ ϴ Ͼ ϶ Ͼϼ  ϶ϼϾ ϴ϶ ϶, Ͼ  ϻ ϴ ϶ ϶ϴϿϼ Ϲ  
Ϲ Ϲϸϼ , ϼϺ  ϴ ϼ  Ϲ Ϲϸϼ  ϴ Ϸ ϴϿϼ ϵ ϴ Ͼϴ ϼ. ϳϾ Ϲ Ϲϸ  Ͼ  ϵ Ͽϴ Ϲ ϴ ϟ ϸ-

ϾϹ϶ϼ Ϲ  Ϸ ϴ Ͼ ϵϻϴ ϶ ϣ Ͽ ϴ϶ ϼ ϼ, Ͼ  ϴ϶ϼϿϼ ϵϴ ϸ  ϵ Ͼ  ϴ Ϸ ϴϿϼ Ϲ Ϲ  ϻ  Ͼ , ϴ϶-
Ͽ ϼ ϵϴ ϸ  ϵ Ͼ , ϼ  Ͽ ϶ϴ Ͼϴ Ͽϼ  ϶ ϸ ϴ  ϸ  ϴ  ϶ϼ ϴє ϸ Ϸ » [11, 182].  

Ϣ ϵϿϼ϶  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ, ϶ϴ   ϩϋϩ ., ϻϷ ϸ  ϻ Ϲ ϼ ϴϿ ϼ  ϻ Ϲ -
 Ͼ ϵϻϴ Ͼϼ  Ϲ ϶, ϻ Ϲ ϹϸϼϿϼ  ϶ ϶    ϸ  Ϸ ϵϹ  ϧϾ ϴ ϼ – ϣ Ͽ ϴ϶ Ͼ Ͻ, 

ϫϹ Ϸ ϶ Ͼ Ͻ ϴ ϩϴ Ͼ ϶ Ͼ Ͻ. ϥϴ Ϲ  Ϲ ϼ ϴϿ  Ϲ ϹϸϾϼ ϴϿϼ ϶ Ͽ Ϻ ϼϾϴ ϼ ϶ϼϾ ϴ϶ Ͼϼ  
ϴϸϼ Ͻ, ϴ ϴϾ Ϲ ϼ  ϸϿ  Ϲ϶ Ϸ  ϹϷ  ϶  ϼ  Ϲ ϴϿ Ϸ  ϶ ϸ  ϴ ϴ Ϲ ϼ ϶ -

ϾϴϿ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ Ϲ Ϲ ϴ  ϻ Ϲ Ϲ϶ϴϷ  Ͼ Ͼ Ϲ ϼ  Ϻϴ ϶. 
ϘϿ  Ϲϸ ϴ϶ ϼϾ ϶ ϩϴ Ͼ ϶ Ͼ  Ͼ ϵϻϴ Ͼ  Ͼ Ͽϼ (ϋ. Ϟ Ϸ ϴ-Ϟ Ϲ Ϲ Ͼ , ϗ. ϗ ϴ Ϲ Ͼ , 

ϥ. ϣϴ Ϸϴ ϴ .) ϴ ϴϾ Ϲ  ϻ ϴϾ  ϵ Ͽϴ ϵϿϼ϶ϴ ϶ϴϷϴ ϸ  Ϲ ϴϿ Ϸ  ϶ ϸ  ϴ ϶ є-
ϸ  ϶ ϾϴϿ ϼ  Ϲ ϼ ϴ Ͻ, ϸϹ Ϲ Ϲ϶ϴϺϴϿϼ Ϲ  ϻ ϴϾϼ ( ϴ ϶  ϶ϼ ϸ  ϹϿ ϸϼ  Ͽ  ϻ 

ϴ Ͼ ϶ϼ  Ͼ϶ϴ ϶ϼ  ϸ , ϴ ϼ ϹϿ ϸ   ϻ϶ Ͼϴ  ϼϻ϶ Ͼϴ ), ϴ ϴϾ Ϻ ϼ ϾϹ ϶ϼϾ ϼ ϴ  
ϻ ϴ ϼ  Ϲ ϼ  ϼϽ ϶ ϶ϼϾ ϴ .  

ϫϹ Ϸ ϶ Ͼϴ Ͼ Ͽϴ Ͼ ϵϻϴ Ͼ  Ϸ ϼ (ϣ. Ϙ Ϲ϶ Ϲ Ͼ , Ϧ. ϣϴ Ϲ Ͼ , ϔ. Ϭ ) ϶ Ͼ  ϶  -
ϵϿϼ϶ ϹϽ ϴϿϴ ϸ ϶ϴ  Ͽ Ϸ  ϶  ϴϸ ϻϼ ϼ  ϶ ϸ . ϘϿ  Ϲ  ϵ ϶ ϴ ϴϾ Ϲ ϼ  ϶ϹϿϼ-
ϾϼϽ ϴ Ͼ ϶ϼϽ ϻ ϶ ϶ϼϷ Ͼ ,  ϶  Ϲ Ϲ ϸϼ϶ ϸ  ϻϴ Ͽϴ Ͼϼ, ϴ Ϲ ϴϿ  Ϲ ϼ ϶ϴ . 
ϟ  ϹϿ ϸ  ϵ Ͽϴ ϾϿϴϸ , Ϲ Ϲ ϴϿ ϼϽ ϶ ϸ ϵ ϶ ϸϹ Ͼ   Ϲ ϼϽ: ϶  
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ϵ Ͽϴ ϼ  ϻ ϴ ϴϾ ϴ  ϸ ϴ Ϲ ϶ Ϲ  ϵ ϹϺϹ  Ͼ Ͽ Ͼ  ϴϾ ϸ ϶,  ϻ϶ ϴϿϼ ϶ 
Ϲ ϼ Ͼ Ͽ ϴ  Ϲ ϼ ϶ϴ  ϴ ϶ Ͼ  ϶. 

ϣ Ϲϸ ϴ϶ ϼϾϼ ϣ Ͽ ϴ϶ Ͼ  Ͼ Ͽϼ (Ϣ. ϞϴϿ ϼϽ, Ϡ. Ϟ ϴ϶ Ϲ Ͼ ) ϶ ϼ Ϲ ϶  Ͼ ϵϻϴ Ͼ  Ϸ ϼ -
єϸ ϶ϴϿϼ ϻϸ ϵ Ͼϼ Ͼ ϴ Ͼ ϶ Ͼ , ϴϾ  Ϲ Ϸ ϶ Ͼ  Ͼ Ͽϼ. ϣ ϼ ϶ϼϾ ϴ  Ϲ ϼ ϴ  ϻϴ ϶ ϶ϴϿϼ 

ϼϽ  ϻ Ϲ ϹϸϺϹ  ϶ ϾϴϿ  ϹϿ ϸ Ͻ  Ͽ  ϹϺϴ  ϶Ϲ Ϸ  Ϲ ϴ ϸ  ( Ϲ ϴ ϸ ϴ ϵ ϸ ϶ϴ ϸ -
ϴ Ͼϼ) ϴ ϴ Ϲ ϴϿ ϼ  ϴ ϼϻ ϶.  

ϧ   ϹϷ ϴϿ  Ͼ ϵϻϴ Ͼ  Ͼ Ͽϼ Ͽ  ϼ ϼ,  ϵ ϶Ͽ ϶ϴϿϼ  ϴϿ ϼ ϼ ϴ Ϲ Ϲ ϼ-
϶ - ϼ Ͽ Ϸ ϼ ϼ ϶ϴ ϼ ϻ϶ϼ Ͼ  ϵϴ ϸ Ϸ  ϼ Ϲ ϶ϴ ϴ ϴϾ Ϻ ϵϿϼ϶ ϼ ϶ϴ Ϸ  Ϲ-

Ϲ ϴ ,  ϼ϶, Ͼ ϼ ϶ϺϹ ϸϾ Ϲ Ͽ ϶ϴϿϼ, Ϲ Ϲ϶ϴϺ  ϸ ϶   ϴ  ϵ ϶ Ϸ , ϴ ϼ ϼ Ϸ  
ϴϵ  Ͼ Ϸ  ϻ , ϶ ϸ ϴϾ ϸ ϼ ϶ϼϾ  Ͽϼ Ϲ ϴ ϴ  ϵ Ͽ  ϸϷ ϶ϿϹ  ϵϿ Ͼϼ.  

Ϣϵ’єϾ ϼ϶  ϴϿ  ϶ϼ Ϲ ϼ Ͽϼ ϸϴϿ  Ͼ ϶ϴ  Ͼ ϵϻϴ Ͼϼ  Ͼ ϴ Ͻ. 
ϡϹϷϴ ϼ϶ Ϲ ϴ϶ϿϹ  ϻ ϵ Ͼ  Ϲ Ͼ  ϶Ͽϴϸϼ Ϥ , ϵϴ ϻϴ  Ͼ Ͽ ϼ,  ϵϼϿϴ ϹϴϾ ϴϿ ϼ  -

Ͻ Ϲ Ϲ ϴ , ϼ ϶ϴϿϴ ϴ ϸ ϼ  ϶ ϶ ϶  ϼ ϶ ϶ϴ ϼ  ϸ  ϶ϼ  ϴϸϹϾ϶ϴ ϼ  ϶ϼ Ϸ 
ϴ . ϖϴϺϿϼ϶ϼ  ϼ ϼϾ  ϶ Ͽϼ϶  ϴ Ͼ ϴϿ  ϶ϼϻ ϴ Ϲ  Ͼ ϵϻϴ Ͼ  ϶ϼϾ ϴ϶ Ͼ  ϴϸϼ , 

 Ϲ ϸ ϻ ϴ  ϼϽ ϴ϶  ϻ Ͼϼ ϻ  ϴ Ͼ ϶  Ͼϼ ϶ ϻ϶ϼ Ͼ  ϸϴ Ϸ  ϶ϼ ϴ, ϵ Ͽϴ ϶ϻϴє ϸ  ϻ 
Ͼ Ͽϴ ϼ ϹϿ ϷϹ , Ͼϴ ϴ ϶ϼϿ  ϻϴϷϴϿ Ϸ  ϸ Ϲ Ϲ  ϻϴ Ͼϴ϶ϿϹ  « ϴ ϶ϼ ϼ» Ͻ Ͼ Ͽ  ϴ-
ϸ ϼ ϼ, ϻ϶Ϲ Ͽϴ ϶  ϶ϴϷ  Ͻ ϴ Ͼ ϵϻϴ ϾϹ ϼ Ϲ ϶ .  

Ϙ Ͽ ϸϺ ϼ ϸϴ Ϲ ϼ ϴ  ϸ ϴϾϼ  Ͼ  ϻ , ϴ Ͼ ϶  ϻϴϻ ϴ ϴϿϼ,  ϶  Ͼ ϵϻϴ -
Ͼ  Ͼ Ͽ  ϴϸϼ   ϶  Ͽϴ ϼ Ϲ Ϲ Ϲ ϶ϴϿϼ  ϻ ϸϹ ϼ ϴ ϶ ϼ ϼ Ͼϴ ϼ Ͼ ϴ -

Ͼ  ϹϿ ϷϹ  [16, 80].  
ϭ ϸ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϹϺ  XIX – XX . ϶ ϸϴ  Ͼ ϹϾ  Ͽ ϸ ϻϴϻ ϴ ϼ ϼ,  ϶ ϴ 

ϹϿ ϴ ϴ ϹϿ ϷϹ  ϻ ϴ   ϼ Ͽϼ ϶ Ϲϵ  ϶ϼ϶ Ϲ  Ͼ ϵϻϴ ϶ϴ ϴ ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶-
϶ϴ, Ͻ Ϸ  Ͽ ϼϻϴ  ϴ ϶ϼ ϸ  ϴ Ͼ Ϲ  Ϲ ϴϸ , ϻ ϼ Ϲ  Ϸ  Ϲ Ϲ ϴ  ϴ ϶ϼϾ -

ϴ϶ Ͼϼ  ϺϿϼ϶ ϹϽ Ϲ . ϛϴϷϴϿ  ϴϾ  Ϲ ϸϹ  ϾϿϴϿϼ ϴ Ͼ Ϲ Ͽϼ Ϲ Ϲ϶  
ϴ Ͼ ϶  ϼ ϿϹ  Ͼ ϵϻϴ Ͼ -ϵϴ ϸ  ϶ , ϴϿϹ Ͻ ϼϻ϶ϹϿϼ ϸ  ϶ Ϸ  Ϲ Ϲ ϸ  -

ϻϼϾϴ ϶ ϴ Ϲ Ͻ ϼϽ Ͽ  ϶ϼϾ ϴ϶ ϶ϴ, ϻ Ϲ ϼ ϼ  ϴ ϸ - Ϲ ϴϿ  ϴϸϼ-
 ϴ ϴ Ϲ  Ϸ ϼ. ϔ ϴϿ ϻ ϼ ϻ ϻϼ Ͻ Ϸ ϸϹ , Ϻ ϴ Ϲϻ ϶ϴ ϼ,  ϴϾ ϴ ϴ Ͼ  XX . ϶ 
ϻ϶ϼ Ͼ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϶ ϸϵ ϶  ϻ ϴ ϼϽ Ϲ϶ Ͽ Ͻ ϼϽ ϼϵ Ͼ, ϵ ϶ϿϹ ϼϽ ϵ’єϾ ϼ϶ ϼ ϼ 

ϻϴϾ ϴ ϼ ϻ϶ϼ Ͼ  Ͼ Ͽ - ϼ Ϲ Ͼ Ϸ  Ϲ Ϲϸ ϶ϼ ϴ, ϼ  ϶ ϸϵ Ͽϴ  ϻ ϴ   ϶ ϴ ϴ 
Ϲ϶ ϼ  ϴ϶ Ϲ ϼ ϼ  ϻ ϴϾ ϴϸϼ Ͻ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ, ϴϿϹ Ͻ Ϲ ϷϴϿ  ϴϵ  ϶ϼ  ϴ ϴϾ Ϲ ϼ -
ϼϾ, Ͼ  ϵ Ͽϼ ϶ϴ  ϴ ϶ϻ  ϴϾϴϸϹ Ϸ  ϶ϼϾ ϴ . 

ϖ ϸ ϴ   Ͼ ϹϾ  ϻϷϿ ϸ ϶ϴ Ϸ  ϼ ϴ  ϶ ϸ ϼϽ Ϲ Ϸ ϴ  ϥ. ϗ ϼ ϴ ϻϴϻ ϴ ϼϿϴ,  Ϲ Ϲ-
ϻϹ ϴ  Ͼ Ͼ ϿϹϾ ϼ϶ , ϴϾ Ͻ ϸϼ϶ ϸ ϴϿ  ϴ ϸ  ϶  ϶ ϶ϼ  Ϲ ϼ  ϴ  є  
ϴ϶ Ϲ ϼϾ  ϴ ϷϹ Ϲ ϼ ϼϽ ϻ϶' ϻ Ͼ ϻ ϴ ϸ ϼ  Ͼ Ͽ ϼ  ϸ  [5, 147]. ϘϹϸϴϿ  ϵ Ͽ Ϲ ϼ ϶ϴ  
Ϲ ϸϹ  ϸ  Ϲ Ϲ ϴ ϶ϴ  ϴ ϶ϸ Ͼ ϴϿϹ  ϴ ϸ - ϻϼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϴ Ϲ  ϴϾ ϼϾϼ, 

  ϴϾ ϼ϶ ϻ ϶ϴϿϴ  ϴ ϴ Ͼ  XX ., ϼϻ϶ϹϿϼ ϴ Ͼ ϶  ϸ  ϶ ϴ ϼ ϴϸϼ Ͻ Ϸ  Ϲ Ϸ  ϴ-
ϴ ϼ϶ . ϖ ϸϵ Ͽϴ  ϴ ϴ  ϵϼ ϶ϼϾ ϴ϶ - ϻϼϾϴ ϴ ϻ ϴ Ͼ  Ͻ Ϸ  ϶ϼ ϸ  ϴ ϶ϹϿϼϾ  Ϲ . 

ϡϴ ϴ Ϲ Ϲϸ ϽϸϹ   ϼ Ͽ Ϸ ϻ  ϶  ϴϿϴ ϶ϴ , ϴϸϺϹ ϶  ϻ ϼϿϴ  ϴ ϹϷ  
϶ Ϸ  ϶ϼ : Ͼ  ϴ Ϲ ϶Ϲ -Ͼ ϵϻϴ  ϵ ϶ ϶ є ϸ ϼ  Ϲϸ ϴ , ϻϴ Ϲ ϼ  ϶ Ϲ  ϻ ϶ ϸ , 

϶ ϼ  ϻϴ Ͼϴ϶ϿϹ Ͻ ϴ ϸϼ  Ͼ ϵϼ  Ϲ ϹϺϼ  ϸ ,  Ϲ Ϲ  ϶  ϶ϼ ϴ϶ ϴ ϼ ,  
 Ϲ ϹϻϹ є ϵϿ  ϻ ϴϻ Ͼ ϶ϼϾ ϴ  ϶ , ϴ϶  ϴϽ Ϲ Ϸ . ϗ Ͽ ϶  Ͽ    Ϲ  

ϼ ϴ  ϶ ϸ Ϸ ϴ϶ϴ ϼ ϴϾ  ϸϼ϶ ϸ ϴϿ  ϻϸ ϵ  ϻϼϾϴ ϴ-϶ϼϾ ϴ϶ , Ͼ Ϲ ϵ  Ϸ Ͽ , Ͻ Ϸ  ϼϿϴ, 
ϴ ϴϾ Ϻ Ϲ϶ ϴ ϴϾ Ͼϴ ϴϽ Ϲ   ϻϼ ϴ ϶ ϻ , ϶Ϲ  ϶ Ͽ ϸ  Ϲ . ϣϹ Ϲ϶ϴϷϴ 
϶ ϸϸϴ϶ϴϿϴ  ϶ϺϹ Ϲ Ϲ -ϸ ϶  Ϲ ϼ ϶ϴ , ϴ ϶ , ϶ ϸ ϴϾ ϴϿ  ϼ ϴ  Ϲ Ͻ Ϸ  ϶ϸ -
Ͼ ϴϿϹ  Ϲ ϴϿ Ϸ  ϶ ϸ  ϶ϼ . Ϣ ϺϹ, Ϲ ϴ ϻ ϶ ϸ  ϻϴ ϶ϴϿϴ  ϶ ϸ  

«Ϸ  ϸϿ  ϵϿ Ͼϼ», ϶ Ͼ Ͻ ϶ Ͽ ϶ϴϿ  ϺϹ Ϲ ϻϷ ϴ  ϶ . ϖ ϸ ϴϾ ϻϴ  ϴϾ Ϲ ϶ϴ  Ͼ Ϸ-
ϼ϶  Ͼ  Ϲ  Ϲ Ϲ϶ϴϷϴ ϴϸϴ϶ϴϿϴ  Ͻ Ϸ  Ϲ ϹϻϹ ϴ ϼ϶ Ͻ Ͼ  [4, 116]. 

Ϥ ϻϷϿ ϸϴ ϼ ϸϴ  ϴ ϹϾ ϼ ϴ ϶ϴ  Ͼ ϵϻϴ ϶ϴ ϻ Ͼϼ ϻ  Ͼ Ͽ Ͽ Ϸ Ϸ  ϸ-
ϸ , Ϣ. Ϥ ϻ ϼϾ ϴϾ Ϻ ϴϾ Ϲ ϶ϴ϶ ϶ϴϷ  ϴ Ͻ Ϸ  Ͼ ϼ  ϶ϼϸ ϻ ϴ  ϴ ϶ϼ Ͼ Ϲ Ͽ ϶ϴ϶ ϶  ϻ ϴϾϼ Ϸ  

϶ϼ ϴ,  ϶ ϸϺ є  ϶  ϼ ϼ ϶  ϶ Ϸ  ϼ  Ͼ ϵϻϴ -Ͼ Ϲ ϴ ϴ [15, 23].  
ϣ ϼϿϹ  Ͼ Ϲ   ϻϼ  ϶ϼϾ ϴ϶ ϶  ϴ ϹϺ  XIX – XX .,  Ͼ Ͽ  ϴϾ Ϻ 

 ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ, ϵ Ͽ  ϴ Ͽ ϸϾ  ϴ ϴ ϼ  Ͼ Ͽ ϼ   Ͽ ϼ ϼ  ϻ , ϻ ϶ϿϹ-
ϼ  ϴ ϴ  ϸ ϵϼ ϸϹ ,  ϶ ϻϼ  ϴ ϹϾ  ϻ ϴ ϼϿ  ϴ ϶ϿϹ  ϴ ϴϿ Ϸ  
ϼϿ , ϵϴϻ ϶ϴ Ϸ  ϴ Ͽ ϴϿ ϻ  ϴ ϸ ϶ϴ  Ͽ ϾϿ ϼ  ϼ ϼϾ ϶.  

ϦϴϾϴ Ͼ ϴ ϻ ϴ  Ͼ ϵϻϴ Ͼ -ϵϴ ϸ  ϶ϼϾ ϴ϶ ϶  ϴє ϻ ϻ Ͽ   ϿϾ  Ͽ Ϸ   
ϻϷϿ ϸ    Ͼ Ͽ Ͽ Ϸ Ͻ ϸϼ ϴ  ϴ Ͼ  XX ., ϴ ϴϾ Ϲ  Ϲ ϼ Ͼ  Ͼ  є ϶ϴ ϶ϼ  

ϼ ϶ ϸ Ϻ Ϸ  ϴ ϶ϼ ϴϺϹ . 
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ϛϴ Ͼ Ϲ ϴ ϼ Ϲ ϴ Ϲ , ϵϹϻ ϴ ϶ ϼ  ϵ’єϾ ϼ϶ ϼ  ϼ ϼ  ϸϿ   ϻ϶ϼ Ͼ , ϾϴϿϴ Ͼϴ ϼ 
϶ϼ ϸ  ϶ «Ϸ » (   Ͻ Ϲ Ϲ  ϻ ϴ Ϲ ) – Ͼ Ͽ ϼ϶ ϶ϴ  ϴ ϶ϸ Ͼ ϴϿϹ  ϴ ϴϿ Ϸ  

Ϲ  Ͼ ϵϻϼ-ϵϴ ϸ ϼ,  Ͼ Ͽϼ  ϵ ϶ ϼϾ  Ϲ  ϴ ϴ . ϦϴϾϼ  ϼ , ϶ϼ ϼϾϿ  ϴ -
Ͻ Ϲ ϴ ϸ Ϲ Ϲ ϴϿ Ϲ ϶ϼϾ ϴ϶ ϶ ,  ϶  ϼϾϿ   ϶ϼϾ ϴ϶ ϶  Ϲ Ͻ Ϲ, ϴϸϺϹ 
ϴϷ Ͽ  ϴ ϶ϸ Ͼ ϴϿϹ  Ϲ Ϲϻ ϻ ϼ Ϲ  Ϲ ϴϿ Ϸ  Ϲ Ϲ ϴ ; ϼ  ϻϴ Ͼϴ϶ϼϿϼ  -

Ϲ Ͻ  Ͼ ϻϼ ϼ [4, 117].  
ϛϴϷϴϿ  Ͽ ϸ ϶ ϸϻ ϴ ϼ ϼ,  ϩϋϩ . ϼ϶ Ϲ Ͽ  ϸ  ϵϴ ϸ  ϴϸϼ  ϶ϼϾ ϴ  ϴ ϼ ϼϽ 

ϴ , ϸϿ  Ͼ Ϸ  ϵ Ͽϼ ϴ ϴϾ Ϲ  ϶ ϻϴ  ϴ Ͼ ϶ϼ  ϻϴ ϵ ϶ ϸ Ϻ  ϻϼ  ϶ϼ ϴϻ . 
Ϙ  Ϲ Ϲ ϴ  ϶ϾϿ ϴϿϼ  ϶ ϼ ϴ ϶ϴϿ Ϸ , ϴ ϶ Ϸ  ϼ , ϴ ϴϾ Ϻ ϵ ϶ Ϸ , Ͼ Ͽϼ -
Ϲ . ϦϴϾ Ϻ ϴ Ͻ ϴ  ϴϽϵ Ͽ  ϼ Ϲ ϼ ϼ Ϻϴ ϴ ϼ ϵ Ͽϼ ϶ϴ ϴ  ϴ Ϸ ϴ  ’є ϼ ϴ ϶  

Ͽ ϾϿ Ϸ  ϴ Ϲ ϴϿ . ϖ ϸϴ  Ͼ ϹϾ  ϡ. Ϡ ϻϹ϶ϼ  ϴϷ Ͽ є,  Ϲ ϴ  « ϼ Ͼ Ϲ ϼϻ » ϵϴ ϸ -
Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϶ϴ϶  ϴ ϶  ϼ Ͽ Ϸ  «Ϸ ϶ - ϶ϴ ϼ Ͼ Ϸ  ϿϾ ϶ϴ », ϴ ϸϴϿ ϼϽ 

ϻ϶ϼ Ͼ Ϲ Ϲ ϴ  Ͽ ϾϿ  «ϹϾϿϹϾ ϼϾϼ» Ͻ ϶ ϶ϺϹ ϶ ϴ Ͼ  Ͼ ϶ ϴϾϴϸϹ Ϸ  ϻ϶ϼ Ͼ  
ϵϴ ϸ ϼ ϴ ϶ ϸ ϶ ϸ  ϻ  Ϲ Ϲ ϴ  Ͻ ϼϿ  ϶ϼϾ ϴ  [14, 9].  

ϡϴ ϻϿϴ  ϩϋϩ-ϩϩ ., ϻ ϻϴ ϴ Ͼ ϶ϴ  ϸϹ ϻ , ϴ ϸ Ͼ  ϋ. ϛ Ͼ ϶,  ϻϼ Ͻ Ͼ Ͽ  
ϴϾ ϴϿ ϻ ϶ϴϿ  ϼ ϴ  ϶ Ϸ  Ͼ Ͽ Ϸ  ϼ Ϲϻ  – ϼ ϴ , ϼϿ ϻϴ , Ͼ ϿϴϺ . Ϧ Ϸ ϴ Ϲ 
Ϻ Ͼ ϴ ϾϹ ϻϼ Ϲ ϼ Ϲ ϶  ϶Ͽ Ͽ  ϵ  ϸ ϶ Ͽ  ϾϿϴϸ Ϲ єϸ ϴ  ϴ ϼ ϼ   ϸϹ -

ϼ ϼ  Ϲ ϸϹ Ͻ, ϴ Ͽ  Ͼϼ   ϶ ϸϵ ϶ϴϿ  ϶ϴ  Ͼ  ϶  ϵϴ ϸ  ϶ , ϻϴ ϴ Ͼ -
϶ϴ  ϗ. ϩ ϾϹ϶ϼ Ϲ  [8, 337].  

ϣ Ϸ  Ϲ ϼ  ϸϹ ϼϿ  ϩϩ . ϶ ϧϾ ϴ  ϵ Ͽ  ϻϴ ϴ Ͼ ϶ϴ  ϴ ϶ Ϲ  ϼϻϾ  ϶ ϼ  
ϴ ϸ Ͽ ϼ  ϴ ϴ ϵϿ ϶ ϴ Ͼϴ ϹϿ,  ϻϷ ϸ  Ϲ Ϲ ϶ ϼϿϼ  ϴ Ϲ Ͻ  Ϸϴ ϻϴ . Ϣϸ є  ϻ Ϲ ϼ  

϶ 1925 . ϶ ϣ Ͽ ϴ϶  ϵ Ͽ  ϻϴ ϶ϴ  Ͼϴ ϹϿ  ϵϴ ϸ ϼ ϶ ϸ ϾϹ ϶ ϼ ϶  ϹϸϴϷ Ϸϴ  ϸϼ ϼϷϹ ϴ ϖ. Ϟϴϵϴ-
Ͼϴ ϴ ϻϴ ϼ   ϸ Ϸϼ Ϲ Ϲ ϼϾϴ ϵϴ ϸ Ϸ  ϼ Ϲ ϶ϴ ϗ. ϩ ϾϹ϶ϼ ϴ. 1935 . Ϟϼ ϶ Ͼϴ  ϣ Ͽ-
ϴ϶ Ͼϴ Ͼϴ ϹϿϼ ϵ’єϸ ϴϿϼ   ϻ ϴϻϾ ϶  Ͼϴ ϹϿ  ϵϴ ϸ ϼ ϶ ϧϾ ϴ ϼ. 

ϖ ϶ϴ  ϴϸ Ͼ  ϻϴ ϸϹ Ͽ Ϸ ϻ ϶ϴ  ϴ ϼ Ͼ , ϼ ϴ ϼ ϻ 1930-  ., ϴϸϼ Ͻ Ϲ Ͼ ϵϻϴ -
϶  Ͻ  ϻϴϻ ϴє ϼ Ͼ ϶ ϴ ϼ Ϲ . ϡϴ϶  ϶ Ϲ  ϼ ϿϹ ϼ  Ϲ϶ϸ Ͼ ϵϻϴ Ͼϼ  ϴ ϸ Ͽ -

ϼ  ϶ϴ ϼ ϶ Ϲ ϶ϼϾϿ ϴє Ϲ Ϲ ϼ϶ ϼ  ϻϴ ϸ ϶ ϸ  Ͼ ϵϻϴ ϶ ϻ ϵ Ͼ  ϶Ͽϴϸϼ. ϪϹ ϻ Ϲ ϶ϼ Ͽ Ϲ  
Ϲ Ϲ ϴ ,  ϶ ϸϵ Ͽ  Ϸ  Ϸ  Ϲ ϸ , ϼ ϼ ϼϿ  Ϲ Ͽ Ͼϼ ϼ Ͽ ϶  Ϲ Ϲ Ͼ  -
ϼ  Ͼ ϼ Ϲ ϶ Ͼ ϵϻϴ Ͼ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ. Ϧ ϴϸϼ Ͻ  ϻϼ  ϴ Ϲ  ϶ ϼ ϻϴ  Ͽ ϼϻ -

϶ϴ ϼ ϼ ϶ ϴ ϼ ϶ ϼϿ  ϴϸ Ͼ Ϸ  ϴϷ  ϻ Ϸ Ͽ ϶  ϸϹє  Ͽϴ϶Ͽ  ϴ . ϖ ϸ ϴϾ 
ϻ ϴϸϴє   ϻϴ Ϲ ϴϸϴє ϼϻϾϴ ϶ ϸ ϼ  Ϲ Ͻ ϼ  Ͼ ϿϹϾ ϼ϶ ϶, ϻ Ͼ Ϲ ϴ Ͼϴ ϹϿϼ ϵϴ ϸ ϼ ϶  ϩϴ -

Ͼ ϶ , Ϟϼє϶ , Ϡϼ Ϸ ϸ , ϣ Ͽ ϴ϶ .  
ϡϴ Ͼ ϶ϴ ϶ϼϻ ϴ ϵ ϼ Ͽ Ϸϴє ϶ Ͼ ϿϹϾ  ϻϷϿ ϸ  Ϲ Ϲ ϼ ϼ  ϻϴ ϴϸ ϴ Ͼ Ͽ ϼ  

϶ϼ   ϻ϶ϼ Ͼ  ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ,  ϴє Ͼ Ͽ Ϲ ϸ Ϻ - ϻϼ Ϲ ϶ϼ Ϲ ϸ ϴ  Ϲ϶ -
Ͽ  ϶ Ϸ  ϻ϶ϼ Ͼ  ϶ ϩϋϩ – ϴ ϴ Ͼ  ϩϩ .  

ϖϼ ϶Ͼϼ. ϖ Ϲϻ Ͽ ϴ  ϸ Ͽ ϸϺϹ  ϶ ϴ ϶ϿϹ ,  Ϲ  Ϲ Ϲ ϼ  ϸ Ͽ ϸϺϹ  ϵϴ ϸ Ϸ  
(Ͼ ϵϻϴ Ͼ Ϸ ) ϶ϼϾ ϴ϶ ϶ϴ ϻϸ Ͻ ϶ϴϿϼ  ϶ ϹϺϴ  Ͽ ϾϿ ϼ ϼ ϼ  ϴ Ϲ Ϸ ϴ ϼ  ϸ Ͽ ϸϺϹ  

ϴ ϸ  Ͼ Ͽ ϼ Ͼ ϴ ϶; ϸ ϶ϹϸϹ ,  ϸ ϶ Ͽϼ϶  ϶  ϹϿ ϼ ϴ ϹϿ ϷϹ  ϻ ϴ϶  Ϲ  
϶ϼ ϸ  Ͼ ϵϻϴ ϶ϴ ϴ ϵϴ ϸ Ϸ  ϶ϼϾ ϴ϶ ϶ϴ ϴ Ͼ Ϲ  Ϲ ϴϸ ,  ϶ ϸϴϿ  ϼ Ͽ  Ϲ-

ϴϿ ϻϴ  ϶ϼϾ ϴ϶ ϶ϴ. ϣ ϼ ϸϹ Ͼ ϼ϶  ϵ ϴ϶ϼ ϼ ϻ϶ϼ Ͼ , Ϸ  Ϲ  Ͽ ϶ϼ ϼ ϩϩ . ϻ -
ϼ ϴє  ϸ ϶ Ͽ  Ϻ ϼϽ Ϲ  ϻϴ ϸϺϹ  ϴ ϶ϴ  Ϲ Ͻ  Ͼ Ͽϼ ϵϴ ϸ Ϸ  ϼ Ϲ ϶ϴ ϴ 

ϴϾϴϸϹ  ϴϸϼ  ϶ϼϾ ϴ϶ ϶ϴ,  ϶ϼ Ͽϴ ϴ ϴ Ͼ .  
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