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  є ϶ϼϻ ϴ Ϲ  Ͽ  ϴ ϼ  Ͼ Ͼϴ ϼ϶ ϼ  ϴϾ ϼϾ  ϻ ϴ Ϲ  ϼ ϼϾ ϶ ϶ϴ   

ϼ Ϲ  ϶ ϶ Ͽ ϾϿ .  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє ϶ ϻϴ ϶ϴ  ϻϴϷϴϿ Ϸ  ϴ Ͼ ϶ Ϸ  ϼ -
ϼ  ϵ’єϾ ϼ϶ , ϴ ϴϿ ϼ Ϸ , Ͼ Ͽ Ͽ Ϸ Ϸ  ϴ Ͼ - Ϲ ϴ ϼ Ϸ  Ϲ ϸ ϶  ϸ Ͽ ϸϺϹ  ϴ -
ϼ  Ͼ Ͼϴ ϼ϶ ϼ  ϴϾ ϼϾ Ͼ Ϸ Ͽ ϶ ϼ  ϶ ϼ  ϼ ϼϾ ϶ ϻϴ ϸϺϹ  Ϲ Ϲ ϴ Ͽ ϾϿ  ϶ 

Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ .   ϵ ϼ Ͽ Ϸϴє  ϶ϼϻ ϴ Ϲ  Ͽ  Ͼ Ͼϴ ϼ϶ ϼ  ϴϾ ϼϾ  ϶ϴ  
Ͽ ϾϿ , Ͼϼ ϼ Ͻ Ϲ ϹϸϾ ϶ є  ϶ϴ Ϻϴ ϶ Ϲ Ϲ Ϸ  Ͽ ϾϿ . . ϖ Ϲϻ Ͽ ϴ  

ϸ Ͽ ϸϺϹ  ϶ ϴ ϶ϿϹ ,  ϶ϴ ϶  ϻϴ ϵ ϶ Ͼ Ͼϴ , ϻ Ͼ Ϲ ϴ Ϲ Ϲ - Ϲ ϹϺ  ϴ Ϲ Ͽ Ϸ ϼ  -
Ϲ ϶ ϸϿ  ϴϾ ϼ϶  ϴ  Ͼ ϼ ϶ϴ ϶ Ϲ ϹϺ  ϶ ϻ ϶ ϸϺϹ  ϴ , ϸϴϿϴ ϴ Ͼ ϸϿ  ϶ϴ  

ϵϿϼ϶ Ϸ  Ϲ Ϲ ϴ ϹϿϹϾ /϶ ϴϿ  Ͼ Ͽ ϼ,  ϻϴ ϶ ϼ ϼ Ͽ Ϸ ϼ ϼ ϻ ϴϾϴ ϼ ϴ ϵ  ϻ-
϶ ϸϺϹ  ϴϿϹϺϼ  ϸ  Ͽ ϾϿ . ϥϴ Ϲ Ϲ Ͽ Ϸ ϴ ϾϿϴϸ ϶ϴ  ϵ Ͼ Ͼϴ  ϻ ϴ   

϶ϼϻ ϴ ϴ  Ͼ Ϲ ϴ Ϻϴ ϶Ϲ ϻ ϴ  ϶ ϶ Ͽ ϾϿ , ϴ ϴϾ Ϻ  Ϲ Ϲ . ϥϹϷ Ϲ  Ͽ -
ϾϿ ,  Ϲ ϹϸϾ ϶ є  Ϲ Ϲ -Ͼ Ͼϴ є , є ϴϸϻ϶ϼ ϴϽ  « ϼ » Ͼ Ͽ ϼ  Ϲ Ϲϸ ϶ϼ Ϲ , ϶ 
Ͼ  ϸ ϼ  ϴϾ ϼ϶  ϴ Ϲ ϴ ϼ϶  ϻ ϴ ϸϼ  ϶ ϸ ϵ ϴϺϹ  ϴϾ ϴϿ ϴ ϴ Ͽ  ϻ ϴ ϼ ϴ ϴ   ϶ϼ-

ϷϿ ϸ  Ͼ Ϲ Ͽ ϻ ϶ϴ ϼ  ϴ ϶Ϲ ϵϴϿ ϼ  ϶ ϶,  ϶ Ͼ Ͻ  ϿϴϾ Ͻ   - ϴ ϼ϶  ϸϺϹ  
Ͼ ϼ ϶ϴ ϶ Ϲ ϹϺ . Ϙ  Ϲ϶  ϼ ϶ϼ ϵ ϼ ϶  ϴϾϼ  ϶ ϶ Ϻ ϴ ϴϻ϶ϴ ϼ ϵϹϻ Ϲ Ϲϸ  Ͽ ϾϿ ϼ  
ϼ  Ͼ Ͼϴ , Ͼ Ͽ Ͼϼ Ϲ Ͽ Ϸ  ϺϿϼ϶  Ϲ Ϲ - Ϲ ϹϺ  Ϲ Ϲϸϵϴ ϴ  ϴϾ  Ͼ ϿϹϾ ϼ϶  ϶ . 

ϖ ϸ ϴϾ, ϻ ϷϿ ϸ  ϴ ϿϹ  ϼ Ͼ  ϴ ϸϼ  Ͼ ϼ ϶ϴ ϶ ϴ ϼ ϼ Ͼ Ͼϴ ϼ϶ ϼ ϼ Ϲ Ϲ - ϴϾ ϼϾϴ ϼ, 
϶ ϼ Ͽ ϾϿ  ϴϵ ϶ϴ  ϸϹϸϴϿ  ϵ Ͽ Ϸ  ϼ Ϲ , ϸ Ͼ ϴϿ ϼ ϸϹϽ -ϻ ϶Ϲ ϴ ϶ Ϲ  ϴ 

ϵϼ Ͻ Ϸ  ϸ Ϻ Ϸ  ϶ ϿϹ . 
 : Ͼ Ͼϴ ϼ϶  ϴϾ ϼϾϼ, Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ Ϲ, Ͽ ϾϿ , ϴ Ͻ  Ϲ Ͽ Ϸ , 

϶ ϴϿ . 
 

  ,  ,     - -
         

        
  ϶Ͽ Ϲ  ϹϸϹϿϹ ϼϹ Ͽϼ ϶ Ϲ Ϲ  Ͼ ϼϾϴ ϼ϶  ϴϾ ϼϾ ϶ ϻ ϴ Ϲ ϼϼ ϴϾ -

϶ ϼ ϶ϴ ϼ  ϼ ϴ ϴ Ϲ ϼ  ϼϻ϶ϹϸϹ ϼϽ Ͽ ϾϿ ϴ.  ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ 
ϼ Ϲ Ϲ ϼϼ ϵ ϹϷ  ϴ Ϸ  ϼ ϼ ϴ ϵ ϹϾ ϼ϶ ϼ, ϴ ϴϿϼ ϼ Ϲ Ͼ Ϸ , Ͼ Ͽ Ͽ Ϸϼ Ϲ Ͼ Ϸ  ϼ Ͼ - Ϲ-

ϴ ϼ Ϲ Ͼ Ϸ  Ϲ ϸ ϶ ϶ ϼ ϿϹϸ ϶ϴ ϼϼ ϶ Ϲ Ϲ  Ͼ ϼϾϴ ϼ϶  ϴϾ ϼϾ ϾϴϾ ϷϿϴ϶  ϵ ϴϻ ϼ  
ϴϾ ϶ ϻϴ ϺϸϹ ϼ  Ϲ Ϲ ϴ Ͽ ϾϿ ϴ ϶ ϼ Ϲ Ϲ - ϹϸϹ.   ϴϵ  ϻϴϾϿ ϴϹ  ϶ Ϲ-

ϸϹϿϹ ϼϼ Ͽϼ Ͼ ϼϾϴ ϼ϶  ϴϾ ϼϾ ϶ ϼ ϶ϴ ϼϼ Ͽ ϾϿ ϴ, Ͼ ϼ ϼ Ϲϸ Ϲ  ϶ϿϹ ϼϹ 
Ϻϴ ϶ ϼ Ϲ Ϲ Ϸ  Ͽ ϾϿ ϴ. . ϖ Ϲϻ Ͽ ϴ Ϲ ϼ ϿϹϸ ϶ϴ ϼ  ϴ ϶ϿϹ ,  ϶ϿϹ ϼϹ ϶ϹϽ-

ϼ  Ϲϸ ϶ Ͼ ϼϾϴ ϼϼ, ϶ ϴ ϼ, ϼ Ϲ Ϲ - Ϲ ϼ ϼ Ϲ Ͽ Ϸϼ Ϲ Ͼϼ  ϼ Ϲ ϶ ϸϿ  ϴϾ ϼ϶ Ϸ  ϴ ϼ  
Ͽ ϻ ϶ϴ ϹϿϹϽ Ϲ ϼ ϶ ϴ ϴ Ϲ ϼϼ ϼ ϴ ϼϼ, ϸϴϿ  ϴ ϴϿ  ϸϿ  ϼ ϶ϴ ϼ  ϵ Ϸ  Ϲ Ϲ ϴ ϿϹϾ -
Ͻ / ϶ϼ ϴϿ Ͻ Ͼ Ͽ , Ͼ ϴ   ϶ ϼ  ϼ Ͽ Ϸϼ Ϲ Ͼϼ  ϼϻ ϴϾϴ  ϼ ϵ  ϴ ϴ Ϲ ϼ  ϼ  

Ͼ Ͽ ϾϿ . Ϝ Ϲ  Ϲ Ͽ Ϸϼ Ϲ Ͼϴ  ϴ϶Ͽ ϴ  ϼ ϵ Ͼ ϼϾϴ ϼϼ ϶ ϻ ϴ ϼ ϹϿ Ͻ Ϲ Ϲ ϼ Ϲ-
ϸϹϿ  Ͼ Ϲ ϼ Ϻϴ ϶ Ϲ Ϸ ϵ ϴϻϼϹ ϼϻ϶ϹϸϹ ϼϽ Ͽ ϾϿ ϴ, ϴ ϴϾϺϹ ϼ  Ϲ ϼ Ϲ . ϥϹϷ Ϲ  

Ͽ ϾϿ ϴ,  Ϲϸ Ϲ  ϼ Ϲ Ϲ -Ͼ ϼϾϴ ϼϹϽ, ϶Ͽ Ϲ  Ϲϻ϶ ϴϽ  « ϸ϶ϼϺ Ͻ» Ͼ Ͽ Ͻ 
Ϲϸ Ͻ, ϷϸϹ ϸ ϴ  ϴϾ ϼ϶  ϼ Ϲ ϴ ϼ϶  ϴ ϸϼ  ϴϺϹ ϼϹ ϴϾ ϴϿ ϴ  ϼ ϵ Ϲ ϶Ϲ  ϻ ϴ ϼ ϴ  ϼ ϴ-

ϼ  ϶ ϶ϼϸϹ Ͼ Ϲ Ͽϼϻ ϶ϴ  ϼ ϶Ϲ ϵϴϿ  ϼϻ϶ϹϸϹ ϼϽ, ϶ Ϲ Ͼ Ͻ ϼ ϿϴϾ ϼ Ͻ Ϲ ϸϹ Ϻϴ ϼ  Ϲ -
ϴ ϼ϶ Ϲ ϺϸϹ ϼ  Ͽ ϻ ϶ϴ ϹϿϹϽ Ϲ ϼ. ϖ ϼϻ϶Ϲ Ͻ Ϲ Ϲ ϼ ϼϻ϶ ϸ ϶  ϴϾϼ  ϼϻ϶ϹϸϹ ϼϽ Ϻ  
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ϴϻ϶ϴ  Ϲ Ϲϸ ϶Ϲ  Ͽ ϾϿ  ϼ  Ͼ ϼϾϴ ϼϼ, Ͼ Ͽ Ͼ  Ϲ Ͽ Ϸϼ Ϲ ϾϼϹ ϶ ϻ Ϻ ϼ ϼ -
Ϲ Ϲ - Ϲ ϼ Ϲϸ ϴ ϼ϶ϴ  ϴϾ Ϲ Ͼ ϿϿϹϾ ϼ϶ Ϲ ϶ Ϲ ϶ . ϦϴϾϼ  ϵ ϴϻ , ϼ ϶ϴ  ϶ϴ  ϼ Ͼ Ͻ ϴ ϸϼ -
ϼϼ Ͽ ϻ ϶ϴ ϹϿϹϽ ϶ Ϲ Ϲ ϼ Ͼ ϼϾϴ ϼ϶ ϼ ϼ Ϲ Ϲ - ϴϾ ϼϾϴ ϼ, ϼϻ϶ϹϸϹ ϼ  Ͽ ϾϿ ϴ 

Ͽ ϴ  ϶ Ϲ ϵ Ͽ ϹϹ ϴ ϴ Ϲ ϼϹ, ϶Ϲ Ϲ ϶  ϼϸϹϽ - Ͽ ϶ Ϲ ϴ Ͽ Ϲ ϼϹ ϼ ϵ  ϸ ϺϹ ϶Ϲ -
Ϸ  ϶ Ͽ Ϲ ϼ . 

 : Ͼ ϼϾϴ ϼ϶ Ϲ ϴϾ ϼϾϼ, ϼ Ϲ Ϲ - Ϲϸϴ, Ͽ ϾϿ , ϼ ϴ ϼ Ϲ Ϲ -
Ͽ Ϸϼϼ, ϶ϼ ϴϿ . 

 
Denysyuk Zhanna, Ph.D. of Culturology, Head of research and publishing activity of the National Academy of 

Managerial Staff of Culture and Arts 
Modern communication practices in formation and distribution of post-folklore 
The purpose is to define the role of modern communication practices within the meaning of the factors of for-

mation and distribution of post-folklore products. The methodology of the study consists in using of general principle of 
scientific objectivity, analytical, cultural, structural, and semantic methods of modern communication practices study as 
the main factors shaping the post-folklore phenomenon origin in the Internet environment. The scientific novelty of this 
work consists in definition of the role of communicative practices, mediating the emergence of the internet post-folklore 
genres, in post-folklore development. Conclusions. The study has found that the emergence of the new communication 
tools, particularly the Internet network and IT tools for active participation of the Internet users in the dissemination of 
information has given rise to the development of a special phenomenon of electronic / virtual culture that by its typological 
characteristics and ways of distribution belongs to post-folklore. This technological component and a way of communi-
cation largely determine the structural and genre variety of post-folklore works and their semio-sphere. Post-folklore 
segment mediated by the Internet communication is a very "mobile" cultural environment, where quite actively and 
promptly topical and socially significant information is reflected in the form of verbal and creolized works containing an 
assessment and normative judgments of network users in a clear and concise form. To a certain extent the production of 
such works can be called directly a post-folklore type of communication, as the technological capabilities of Internet 
networks provide a collective creation. Thus, taking into account the coverage of wide audience of modern communica-
tion Internet users, post-folklore products are becoming more common, improving the ideological and semantic content 
and means of artistic expression. 

Keywords: communicative practices, online environment, post-folklore, information technology, virtual reality. 
 
ϙ ϴ ϶ϼ ϴ ϶ϼ  Ͼ Ͼϴ Ͻ  ϻϷ ϸ  ϴ Ͻ -Ͼ Ͼϴ ϼ϶ ϼ  Ϲ Ͽ Ϸ Ͻ ϴϻϴ϶Ϻϸϼ 

ϻ ϼϿϴ ϶ϹϾ ϼ ϼ϶ Ͽ ϻϴ Ͻ Ϸ  ϻ϶ϼ Ͼ  Ͽ ϸ ϶ϴ ϴ Ͻ Ϸ  Ͼ Ͽ ϼ, ϻϴ϶Ϲ ϼ϶ ϼ «ϸ ϵ  ϗ Ϲ ϵϹ Ϸϴ» 
(Ϡ. ϠϴϾϿ Ϲ ). Ϟ Ͼϴ ,  ϴϿϴ ϶ϼϻ ϴ ϴϿ   ϶  «ϷϴϿ ϻϹ϶ϼ  ϸϼ Ͼ ϴ » ϴ Ϲ ϴ  Ϻϼ єϸ -
Ͽ  Ͽ ϶ϴ, ϻ ϶ϼϿϴ ϶  Ͼ Ϸ ϼ϶  ϼ ϿϹ   ϴ Ͼϴ  ϴ Ͼ ϶ Ϸ   Ϲ Ͽ Ϸ Ϸ  -

. ϖ ϸ  Ͼ ϴ ϴ  ϴϾ  ϼ  Ͼ Ͼϴ Ͻ ϼ  Ϲ Ͽ Ϸ Ͻ  ϻ ϼ  Ϲ ϴ  Ϻϼ  
 Ϲ Ϲ ϼ  Ϲ ϿϹϾ  Ϸ Ͽϼ Ͼ Ϲ ϴϿ Ϸ  ϼ ϿϹ  Ͽ Ϸ  ϻ϶ϼ Ͼ  ϶ Ͼϴ ϹϷ  

ϴ Ͻ Ϸ , ϸ ϴϿ Ϸ , ϼ ϶ Ϸ  Ͽ ϶ϴ – ϸ  ϸϹϿϹϽ Ϲ-ϸϹ Ϻϴ϶  Ϲ- ϸ ϶ϴ  ϴ 
ϼ  Ϲ ϴ  ϵ  ϴ ϴϾ ϼ ϼ  Ͼ Ͼ ϶ ϸ   ϶ ϿϹ . 

ϖ Ϲ  ϻ϶ϼ Ͼ  Ͼ Ͽ ϼ, Ϲ ϹϸϾ ϶ϴ  ϴϾ Ϻ ϶ Ͽϼ϶ϴ ϼ ϴ Ͻ -Ͼ Ͼϴ ϼ϶ ϼ  
Ϲ Ͽ Ϸ Ͻ ϴ ϶  ϻϴ ϵ ϶ Ͼ Ͼϴ , Ϲ Ϸϴє  ϶ϴ ϶ϼ  Ͼ Ͽ ϼ  ϴϾ ϼϾ,  -

 ϴ Ϲ Ͽ Ϸ -Ͼ Ͼϴ ϼ϶  ϵ ϴ , ϸϺ ϼ ϶  Ͼ Ͽ  Ϲ Ϲ ϼ. 
ϔϾ ϴϿ  Ϲ ϼ ϸ Ͽ ϸϺϹ . Ϫϼ ϶ϼϽ ϴ  ϶  ϻϴ ϵ ϶ Ͼ Ͼϴ ,  ϻ ϴ  -

ϼ϶ ϴ ϴϿ Ϸ ϶ , ϻ ϶ϼ϶ ϶ϿϹ  Ͼ Ͽ  ϴ ϴϸϼϷ ϼ, ϻ ϼ϶ ϼ ϴϾ Ϲ ϼ ϻ ϴ ϴϾ Ϲ ϼ ϼϾ ϻ-
϶ϼ Ͼ  ϹϾ ϴ  Ͼ Ͽ ϼ ϴ Ϲ ϹϺϹ϶  ϴϵ  ϸϼϷ ϴϿ , ϸϹ, ϶ , ϸϿ  Ͼ Ϻ  ϻ ϻ ϴ Ϲ ϼ  ϼ Ϲ ϼ  
ϻϴϿϼ ϴє  ϶ ϻ ϴϿ ϼϽ Ͼ Ϲ . ϋ ϴ Ͻ -Ͼ Ͼϴ ϼ϶ ϼϽ , ϶ Ϲ ϼϽ Ϲ Ϲ - Ϲ Ϲ-
ϺϹ , ϻϴ϶ϸ Ͼϼ Ϲ Ͽ Ϸ ϼ  ϸ Ͼ ϴϿϹ  Ϲ Ϲ ϶ ϼ϶  ϴ Ͼ Ϲ ϼϽ ϴ Ͻ ϼϽ ϴ Ͼ Ͽ -

ϼϽ , ϾϼϽ ϶ Ͽ ϸ є ϶Ͽϴ ϼ  Ϲ ϴϿ  Ͼ Ͽ ϶ Ϲ  ϴ ϸ Ͼ ϶ϴ  Ͻ ϼ Ϲ  
Ϲ ϼ Ͽ ϶. ϣ ϸϺ ϼ ϶  Ͼ Ͼϴ ϼ϶  ϴϾ ϼϾϼ, ϼ  ϴ ϼ  Ϲ Ϲ - Ϲ Ͽ Ϸ  ϻϴϸϴ  Ϲ 

Ͽϼ Ϲ ϶  ϴ ϼ ϶ϴ  Ͼ Ͽ ϼ ϴ  ϴ Ϲ ϴϾ ϶ ϶ Ϲ ϹϺ , ϴ Ͻ ϻ ϶Ͽ  ϴϸϼϾϴϿ Ϲ Ϲ Ϲ-
ϼ ϿϹ  - ϼ Ͽ ϶ϼ  ϸ ϴ  ϴ Ͼϴ ϹϷ Ͻ ϶ ϶ϴ  ϶ Ϸ  Ϲ Ϲϸ ϶ϼ ϴ.  

ϛϴ ϴ Ͼ ϶ϴ  Ϲ Ͽ Ϸ  Ϲ Ϲ - Ͽϴ ϼ Web 2.0,  Ϲ Ͽϼ Ϲ ϴϾ ϴϿ ϻ є Ϲ ϴϾ ϼ-
϶  Ͼ Ͼϴ  ϶ Ϲ ϹϺ , ϴ Ͻ ϸϴє ϺϿϼ϶  ϶ϻϴє ϵ   ϼ Ϲ  ϶Ͽϴ  ϴ  (  ϶ϻϴϷϴϿ  
ϵ ϸ - Ͼ  – ϹϻϿ Ϲ  Ͼ Ͽ Ͼ  ϴϻ ϶), ϴ ϶  Ϲ Ͽ Ϸ  Ϲ ϼ ϸϿ  ϶ Ϲ  ϶Ͽϴ Ϸ  -

ϴ Ͻ -Ͼ Ͽ Ϸ / ϶ Ϸ  Ͼ Ϲ  ϻ ϶ϼϿϼ ϶  ϴ ϻ϶ϼ Ͼ ϶ϼ  Ͼ Ͽ ϼ  , ϴ ϴϾ Ϻ 
ϴϸϴϿϼ ϶ϼ  ϻ ϴ Ϲ  ϸϿ  ϼ .  

ϨϹ Ϲ  Ͽ ϾϿ ,  ϶’ ϻ є  ϻ ϸ ϴϿ ϼ  ϻ϶ϼ Ͼ , ϵϴ ϻϴ є   Ͼ  
Ͼ Ͽ  Ϲ ϶ ϸ ϴ Ͼ  ϩϩ ., ϻ ϶  Ϲ Ϲ -Ͼ Ͼϴ  ϴϵ ϶ ϶ϼ    ϸϼ ϴ Ͼϼ ϻ϶ϼ-
Ͼ . ϨϴϾ ϼ  Ϲ  ϻϴ ϵϼ Ͼ Ͼϴ  ϶  ϶ϼ ϴϸϾ  ϻ ϴ   ϼ ϼ ϼϿϼ  ϸ  ϻ϶ϼ Ͼ  

Ϲ ϼ ϼ  Ͽ ϾϿ ϼ   ϶ Ϲ Ϲ - Ϲ ϹϺ , ϶ϼϻ ϴ ϴ ϼ ϶ Ͼ  ϵ / ϴϸϼ  ϼ-
Ϲ  ϹϿϹϾ  Ͼ Ͼϴ . 
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ϠϹ  ϸ Ͽ ϸϺϹ  є ϶ϼϻ ϴ Ϲ  Ͽ  ϴ ϼ  Ͼ Ͼϴ ϼ϶ ϼ  ϴϾ ϼϾ  ϻ ϴ Ϲ  ϼ ϼϾ ϶ 
϶ϴ   ϼ Ϲ  ϶ ϶ Ͽ ϾϿ , Ͼ  Ͻ ϶  Ͻ Ϸ  ϶ϼϽ ϹϷ Ϲ .  
ϔ ϴϿ ϻ ϸ Ͽ ϸϺϹ   ϵϿ Ͼϴ Ͻ. ϖ ϻ ϻ  ϻ ϴ Ϲ  ϵϿϹ ϴ ϼϾϼ ϶ϴ  ϶ϼ Ͼ Ϲ ϼ ϼ ϴ Ͼ ϶  

ϴ  Ϲ Ϲ ϼϾ ϶ Ͽ ϾϿ  ϻϴϷϴϿ  (Ϣ. ϗ Ͼ  [2], ϔ. Є ϼϾϹє϶ϴ [7], ϖ. Ϟ ϴ϶ ϼϾ-ϖϴ ϼϿϹ϶ Ͼϴ [11], 
ϡ. ϟϼ Ͼ [12], Ϣ. ϡϹϺ ϴ [15], ϲ. ϡϹϾϿ ϸ ϶ [16], ϲ. ϭ ϴ [22], ϟ. ϳϸ ϼ Ͼ ϶ϴ [23]), ϴ ϴϾ Ϻ ϻ-
ϷϿ ϸ ϶ϴ Ϸ  ϶ Ͼ ϹϾ  Ͼ ϶ϴ  Ϲ Ϲ - Ϲ ϹϺ  ϴ Ͼ Ͼϴ  (ϙ. ϔ ϸϹ϶ Ͽ [24], Ϧ. ϕϿϴ Ͼ [25], 
Ϡ. Ϙ Ͼ  [26], Ϙ. ϥ Ͽ ϶Ϲ  [28], Ϥ. Ϩ ϴ Ͼ [27]; Ϣ. ϖ ϼϿ ϶ϴ [1], Ϣ. ϗ ϼ ϶ [3], ϡ. ϛ ϺϹ϶ Ͼϴ [9], 
ϥ. Ϟ Ͽϼ ϾϼϽ [10], ϡ. ϠϴϿєє϶ϴ [13], ϔ. Ϡ ϻ ϶ [14], Є. ϣ Ϲ Ͼ  [17], ϔ. ϤϴϸϾϹ϶ϼ  [18], ϖ. Ϩϴ-

϶ϴ [21]). 
ϡϹϸ ϴ  ϶ϼ϶ Ϲ  ϴ Ϸ ϸ  є ϵϿϹ ϴ ϼϾϴ Ϲ Ϲ -Ͼ Ͼϴ ϼ϶ ϼ  ϴϾ ϼϾ Ͼ ϶ϼϻ ϴ-

ϴϿ Ϸ  ϶ Ϸ  ϴϾ ϴ,  ϼϻ϶ ϸϼ  ϸ  ϻϴ ϸϺϹ  ϴ ϻ϶ϼ Ͼ  ϶ϼ  Ͽ ϾϿ ϼ  
  Ϻϴ ϶ ϴ  ϼ Ͼ Ͽ ϶ϴ  ϶ Ϲ Ϲ - Ϲ ϹϺ . 

ϖϼϾϿϴϸ ϶ Ϸ  ϴ Ϲ ϴϿ . ϋ Ϲ Ϲ -Ͼ Ͼϴ ,  є ϴ Ϸ ϸ  ϴϽ ϵ’є ϼ  Ͼϴ ϴϿ  
ϻ ϶ ϸϺϹ   ϵ  ϴ є , ϼ϶ Ϲ Ͽϴ ϶Ϲ ϻ  Ͼ Ͼϴ  Ͼ ϴϾ , ϴ ϴϾ Ϻ ϻ -

ϼϿϴ ϴ  ϶ ϾϸϹ ϼ  ϴϿ ϼ , ϶  ϼ Ͽ  Ͻ Ͼ Ͼϴ ϼ϶ ϼ  ϴϾ ϼϾ Ͽ ϸϹϽ. ϛ Ϸ  ϼ϶ ϸ  
ϔ. ϤϴϸϾϹ϶ϼ  Ͽ  ϻϴ ϶ϴϺ є,  ϵ Ͽ  ϹϿϹ ϼ, Ͼ ' Ϲ ϼ, Ϲ Ϲ , ϼϾ ϶Ϲ ϹϿϹϵϴ Ϲ , 

ϼ ϶  ϶ ϸϹ ϻϴ ϼ  ϼ  ϴ  Ϲ Ͽ Ϸ  ϶ ϶϶ϹϸϹ , ϴ ϼ ϴ ϼ  ϴ Ϸ  Ϻϼ , 
ϻ ϶ϴϿϼ ϶ ϾϸϹ  ϴϾ ϼϾϼ, ϴ ϻ ϶  Ϲ Ϲ  Ͽ  Ϲ ϼ Ͽ ϸ Ͼ  ϸ Ͽ  Ͼ  Ϲ Ϲ -

 ϶ Ͼ Ͼϴ ϼ϶ ϼϽ  Ϲ Ϲ . ϗϹ Ϲ  ϶ ,  ϵϴϻ  ϴ ϶ϼϾ ϼ ϴ  Ϲ -
Ϲ , ϴϾ ϼϾϼ ϴϿ Ϸ  ϿϾ ϶ϴ , ϴ Ͻ Ϸ  Ϻϼ϶ϴ , Ͼ ϶ϹϿ  ϶Ϲϸ Ͼϼ, ϶ , 
ϻ϶ϴϺϴϿ , Ͼ  ϻ ϴ  ϻϴ ϻ   Ͼ ϴϿ  ϶ϴ , Ϲ ϵϴϻ  ϴ -

ϴ Ͻ -Ͼ Ͼϴ Ͻ Ͻ ϸ Ͽ  [18].  
ϖ ϸ ϴϾ ϸ ϵ ϴ Ͼ Ͼϴ  ϴє ϸϹ  ϻ϶ϼ ϴє  ϸ Ͽ , Ͼϴ Ͻ  ϶Ͽ є , 

ϼ ϶  Ϲ Ͽ Ϸ  ϼϿϴϸϼ, ϺϿϼ϶   ϻϴ ϶ϴ , ϸ ϴ ϴϻ  Ͼ ϴϿ ϼ  Ͽ Ϸ 
. ϋ ϴ Ͻ -Ͼ Ͼϴ ϼ϶ ϴ ϴ Ϲ Ͽ Ϸ ϴ ϾϿϴϸ ϶ϴ ϴϿϼ ϶ϴϷ ϼ ϼ ϼ ϼϾϴ ϼ ϻ ϼ -

Ͼ Ͽ Ϸ  , ϼ϶ ϼ ϸ  Ϸ  ϶  ϼ Ͽϼ  ϻ ϴ Ϲ  ϴ ϶ ϼ϶ ϼ Ͼ Ϲ Ϲ ϴ Ͻ -
Ͼ Ͽ Ϲ Ϲ Ϲϸ ϶ϼ Ϲ,  ϼ є  ϶ Ϲ ϴ  ϶ ϴϿ Ϲ, ϼ ϶Ϲ, ϸϼϷ ϴϿ Ϲ, ϹϿϹϾ Ϲ, Ͼ ϵϹ , 

Ϲ Ϲ Ϲ ϴ . ϋ Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ Ϲ, ϻϴ ϶ϴ϶ ϼ ϶  Ͼ Ͼϴ ϼ϶  ϴ Ͼ Ͽ  ϸϹϿ , ϻ -
ϼϿ  ϶ϿϹ   ϴϿ  ϶ ϸ ϼ ϼ, ϼ ϼ ϼ ϸϼ϶ ϸ ϴϿ  ϸϹ ϼ Ͼϴ , Ϲ ϹϻϹ ϴ  ϴ ϶ -
Ϲ ϴ ϶ϼ ϴϺϹ .  

ϥ є϶ϼ ϼ ϼ ϼ ϴ ϼ Ϲ Ϲ -Ͼ Ͼϴ  є Ͽ ,  ϵ'єϸ є  ϶  ϴ Ͼϴ  ϶Ϲ-
Ͽϼ Ϲϻ  Ͼ Ͽ Ͼ  ϻ ϼ  ϼ ϶ ϸϼ Ͼ , Ϸ Ϲ ϹϾ ϶  ϴ Ϲ ϴϾ ϼ϶  ϺϿϼ϶  Ϲ Ϲ , ϻϴ϶ϸ Ͼϼ 
Ͼϼ  ϶ ϸϵ ϶ϴ   ϻ ϼ ϶ ϸ  ϶ Ϲ   ϼϽ  ϹϾ , ϴ  ϿϾ ϶ϴ , Ͼϴ, 
ϴ ϶ ϸ  ϶ ϸ Ϻϼ϶ Ϸ  ϿϾ ϶ϴ , ϴϸϴє ϾϴϿ Ϲ ϶ ϸ  ϶  ϶ ϵ ϸϼ  ϻϾ , ϸ ϻ϶ Ͽ ϼ 

Ͼ Ͼϴ ϶  ϸ ϼ ϶ Ͽ , ϴ ϴϾ Ϻ ϸϼ ϴ ,  Ϲ Ϲϸϵϴ ϴє ϸϿ  ϴ ϼϾ ϶ Ͼ Ͼϴ  ϻϼ  
϶ ϸ  ϼ ϿϾ ϶ϴ   ϶  ϶ ϵ ϸ  ϸ Ͻ ϸϿ  « ϼєϸ ϴ » ϼ «϶ ϸ'єϸ ϴ » ϶ ϸ Ϲ Ϲ - Ϲ ϹϺ  
[6, 25]. Ϙ  ϼ  ϻ ϴϾ Ϲ ϶ϴ  ϸ ϸϴ ϼ Ϸ ϶ϼϽ ϴ Ͼϴ ϴ϶ϴϿ ϼϽ ϴ ϴϾ Ϲ  Ϲ Ϲ -Ͼ Ͼϴ ,  -

ϸϺ є Ϲ ϼ  ϶ ϼ, Ͼ  ϻϴ ϶ϴ  ϴ ϼ ϿϹ Ͻ ϶ϴ ϴ ϼ϶  ϴ ϹϾ Ϲ ϼ Ϲ ϶ϴ  ϻ ϶Ϲ ϵϴϿ -
ϼ ϼ ϴ ϼ ϼ ϻ ϴϾ ϶ϼ ϼ ϼ Ϲ ϴ ϼ. ϋ Ϲ ϹϾ ϴϿ  Ϲ Ϲ -Ͼ Ͼϴ  ϵ ϶Ͽ є ϴϾ Ϻ 

϶  Ͼ ϶ϼ  ϻ ϴϾ ϶, ϴϾ  ϴϸ ϿϹ  ϶ ϼ ϼ  ϴ ϻϼ  ϶ϺϹ ϼ  ϻ ϴϾ ϶ϼ  ϼ Ϲ  ϶ Ϲ  
Ͼ Ͼϴ ϼ϶  ϶ϻϴє ϸ .  

ϛϴ ϶ϼϻ ϴ Ϲ  ϔ. ϥϼ ϶ϴ, Ϸ ϴ є ϸ є  ϻ Ϲ Ϲ϶ϴϺϴ ϼ   Ͼ Ͼϴ  ϶ Ϲ ϹϺ , ϸϹ ϶ ϴ 
϶ϼ ϸϼ  ϻϴ ϹϺ  ϻ϶ϼ ϴϽ  ϻ϶ϴϷϼ  є ϴ ϴϾ Ϲ  Ͼ  ϴ Ϸ  ϿϾ ϶ϴ : ϶ ϸ ϵϿϹ  ϶ -

ϴϿ Ϸ    ϴ  ϶ ϸ ϶ ϾϸϹ , ϶ ϵ ϸ  ϴ ϶ϼ ϴϺϹ , ϴ ϶  ϸ ϵ ϶ Ͽ  
ϼϽ ϼ  ϴ϶ϼϿ ( ϴ ϼϾϿϴϸ, Ϲ ϼϾϹ ϼ    Ϲ ϼ ϼ  Ͼ ϸϹϾ ϶), ϻϼ ϼ϶  Ϲ Ͻ   ϸ. ϖ -
ϴϿ ϼϽ ϶ , Ͼ  Ͼϴ ϴ϶ϴϿ, є ϸϹϴϿ  ϻ  ϴ Ͽ Ϸ  Ͼ ϴϾ , ϾϼϽ Ͼϴ ϶ є є ϴ  ϶ ϸ-

ϼ ϼ  ϶ϹϿ є ϴ  ϶ ϸ  ϶ ϻ ϶ ϼϾ ϶. ϋϷ ϶ϼϽ ϴ ϴϾ Ϲ  Ϲ Ϲ -Ͼ Ͼϴ  ϶ ϸ ϼ  
϶  ϶ϼϷϿ ϸ  ϶Ͽ є   ϶ ϺϿϼ϶  ϶ϼϸϾ  ϻ ϼ Ͼ ϿϹϽ- ϴ Ͼ, ϴϾ  ϶Ϲ ϵϴϿ Ϸ  Ϲ . 

ϧ  ϴ  Ͻ ϼ  ϴ ϴ Ͻ  Ϲ ϴ ϻ є   ϶ϼ ϴϷ ϸϺ є  ϴϿ ϴ Ϸ -
Ͼ , Ϲ Ϲ ϹϸϺϹ , ϶ ϵ ϸϴ ϶ ϸ Ϲ Ϲ ϼ ϶ ϴ ϸϹ Ͽ Ϸ ϼ  ϵ ϹϺϹ , ϶  є ϶ϴ ϼ  ϶ -

Ͻ  ϻ ϶ϴ  Ͼ Ͽ  ϴ ϹϿϹϾ ϴϿ  Ͼ ϹϾ  [19]. 
ϋ Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ Ϲ ϴϾ Ϻ Ϻ ϴ ϻ ϼ Ͼ Ͼ Ͽ Ϲ ϶ϼ ϵ ϼ ϶ , ϸϹ, ϶Ͽϴ Ϲ, Ϲ Ϲ  ϻ 

Ͻ Ϸ  Ϸ Ϲ Ϲϸ Ͻ ϼ ϼ Ϲ ϴ ϼ ϻϸϴ Ϲ  ϻ϶ϼ϶ϴ ϼ ϶  ϴ ϼ ϼ Ϲ ϶ϴ, Ͽ Ϲ ϴ ϼ, ϻϼϾϼ, 
 ϸϴє ϺϿϼ϶  ϵ ϸ -Ͼ  ϹϻϹ ϶ϴ ϼ ϶ Ͻ ϶Ͽϴ ϼϽ ϸ ϵ Ͼ ϸϿ  ϼ Ͼ Ϸ  ϻϴϷϴϿ . 

ϛϴϷϴϿ   Ϲ ϴ Ͼ Ͽ ϼ ϶' ϻϴ ϴ ϻ ϼ ϶ Ͽ ϼ  ϶ϼ ϵ ϼ ϶ . ϡϴ ϸ Ͼ  Ϙ. ϥ Ͽ ϶Ϲ ϴ, 
϶ ϼ, Ͼ  ϴϿϼ ϼ ϶ϴ ϼ  Ϲ Ϲϻ ϻϴ ϵϼ ϴ ϶  Ͼ Ͼϴ , ϴϿϼ ϴϸ Ͽ ϼ  ϵ Ͽ  «϶ϼ Ͼϼ ϼ» 
Ϲ ϴ ϼ Ͼ ϶ ϼ ϸϹ  ϶ϼ  Ͼϴ ϹϷ  Ͽ  Ͼ Ͽ ϼ. ϖ ϸ ϴ  ϶  ϴ ϴϿ ϻ  ϴϿϼ Ϲ Ϲ϶ϴϺϴ ϼ 
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Ϲ ϼ  ϸ Ͽ ϸϺϹ ,  ϴϿϼ ϴ Ϲ  ϴϾ Ϻ ϶ Ϲϵ Ϲ ϶ϼ϶ Ϲ  ϼ Ϸ  Ͼ ϹϾ  ϸϿ  ϸ -
Ͽ ϸϺϹ  ϴϿ  ϻ ϴ  ϼ  Ϲ  Ͼ Ͽ ϼ,  ϶’ ϻϴ  ϻ ϼ ϶ Ͽ ϼ ϼ ϴϾ ϼϾϴ ϼ. ϦϴϾ 
ϴ  Ͻ Ϲ Ϲ -Ͼ Ͽ ϴ, ϴ ϸ Ͼ  ϸ Ͽ ϸ ϼϾϴ, ϶ϼ ϴ ϻϷϿ ϸϴ ϼ  Ͼ ϴ Ͼ Ͽ  ϸ Ͼ , 

϶ϼ ϵϿϹ  ϶ ϹϺϴ  Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ ϴ  ϵ ϶ϴ  Ϲ Ϲϻ Ϸ , Ͼϴ ϵϹϻ Ϲ Ϲϸ  ϶’ ϻϴ ϴ ϻ 
ϵϿϼ϶ ϼ Ϸ  ϼ  Ͼ Ͽ Ϸ  ϶ϼ ϵ ϼ ϶ϴ, ϻ ϸ Ͽ , ϹϷ Ͽ ϶ϴ   Ϻϼ϶ϴ  [28].  

ϙϿϹϾ ϴ Ϲ϶ Ͽ , ϴ ϸ Ͼ  ϖ. Ϟ ϴ϶ ϼϾ-ϖϴ ϼϿϹ϶ Ͼ , ϻ ϶ϼϿϴ ϶  ϶ϼ  ϷϿ ϵϴϿ ϼ  
 ϹϿϹϾ Ϸ  Ͽ ϾϿ ,  ϶ϺϹ  ϶  Ͽ ϾϿ  ϼ Ͽ ϼ Ϲϸ Ͻ Ϸ  ϴ ϴϾ Ϲ , 

ϻ ϶ϼ϶ ϼ ϶  ϶  ϴ ϴ ϴϿ  ϶ϼ, ϴ ϴϾ Ϻ ϶  ϵϿϼ϶ Ϸ  ϶Ϲϸ Ͼ ϶ Ϸ  Ͼ ϸ  (« Ϲ-
ϼϾϹ ») [11, 127]. ϠϹ ϹϺϹ϶ϴ ϶ϴ, ϴ ϴϾ Ϲ ϴ Ͻ ϸϿ  Ͽ ϾϿ , ϴ ϸ Ͼ  ϸ Ͽ ϸ ϼ , ϻϵϹ Ϸϴє -

Ϻ  ϸ  Ͼ ϸϹ ϶ϴ  Ͻ ϹϾ Ϲ ϼ϶  ϶ ϸ , ϴ ϶  Ϲ϶ Ϸ  Ͼ ϸ , ϶ϼϾ ϼ ϴ  Ͽ, 
Ϲ Ͽ Ϸ ϻ ϶, ϴϵ Ϲ϶ ϴ , Ϸ ϶ϴ  ϴϸϼ Ͻ ϼ  Ϸ ϴ ϼ  , ϼ ϼ ϸ ϼ ϴ  Ͽ -
ϼ  ϴ϶ϼϿ  ϻϴϵ  ϸϿ   Ͼ ϼ ϶ϴ ϶ [11, 135].  

ϡ ϶  Ͼ Ͼϴ ϼ϶  ϴϾ ϼϾϼ ϴ ϸϼ Ͼ ϼ ( ϴϿ  Ϲ ϹϺ , ϵϿ Ϸϼ, ϴ -Ͼ Ͼϴ , Ͼ Ϲ -
ϴ ),  ϴϿϼ ϸ ϼ ϼ ϻϴ϶ϸ Ͼϼ Ϲ Ͽ Ϸ Ͻ Ϸϴ ϻϴ   Ͼ  Ϲ Ϲ - Ϲ ϹϺ , ϻ ϶ϼϿϼ 

϶   ϻ ϴ Ϲ ϼ Ϲ  ϶ ϶, ϴ ϴϾ Ϲ ϼ ϼϾϼ  ϵ ϶ϴ  Ͼϼ  ϸ ϻ϶ Ͽ є Ͼ϶ϴϿ Ͼ ϶ϴ ϼ  Ͼ 
϶ϼϽ Ϲ Ϲ - Ͽ ϾϿ ,  ϼ Ͽ Ϸ  ϴϿϹϺϼ  ϸ  Ͽ ϾϿ . ϣ єϸ ϴ  Ͼ Ͼϴ ϼ϶  
ϴϾ ϼϾϼ ϴ ϶  ϸ Ͽ  ϻϴ϶ϸ Ͼϼ Ϲϸ ϴ- Ϸ ϶ϼ  ϶Ͽϴ ϼ϶  Ϲ Ϲ -  ϸϴ  ϸ ϴ϶ϼ 

Ϡ. ϛϴϷ ϸ ϿϿ Ͻ Ϸ ϶ ϼ ϼ ϴ϶   Ϲ϶  Ͽ ϾϿ / Ͽ ϾϿ  Ͼ Ͼϴ . ϧ ϶ϴ ϼ ϶ϼ ϼ-
Ͼ Ϲ  ϴϾ Ϸ  ϼ  Ͼ Ͼϴ , ϴ  ϸ Ͼ , є ϼϽ ϴ ϴϾ Ϲ  Ϲ ϴϾ Ͻ, ϼ ϼ ϶ϴ Ϲϻ ϴ  
ϴ϶ ϴ – Ϲ ϶  ϴ Ϲ ϴϾ , ϾϼϽ ϼ є ϼ Ϲ , ϴ ϶  Ͼ  ϶ϼ ϴϺϹ   ϶ ϸ Ͽ ϶ϴ-

 ϶ ϴ ϴ ϼϾϴ ϼ Ͼ Ͼϴ  ϴϸϼ , ϶ϼ ϶ϿϹ  ϶ ϴ϶ϼϿϴ , Ϻϴ ϴ , ϴ ϴ , ϴ  Ͼ Ͼϴ-
, ϶  ϼ Ͽ  ϶ ϼ ϶ϴ  ϶ ϴϸϼ  ϻ ϶ ϸϺ ϶ϴ Ϸ  ϴ Ϲ ϴϾ  ( Ͽ  Ͼ Ͼϴ ); ϶ ϸ  
ϼ  ϹϷ Ͽ ϶ ϶ ϸϵ  Ͽ ϾϿ ϼ  ϴ Ϲ ϴϾ ϶, Ͼ  Ͼ ϿϹϾ ϼ϶ Ϸ  ϴϾ   ϸ Ͼϼ (ϴϵ  ϻϴ  
ϼ   ϶ ϸϵ , ϴϾϼ  Ͼ ϴ Ͽ , Ͽ ϵ ϶ϴ ,  ϴ .); ϼ ϶ϴ  ϶ ϸ ϵ ϴ ϼ  

ϴ Ϲ ϴϾ ϶ ϸ  ϶ ϸ  Ϲ  Ϲ Ͽ Ͼϴ  (϶ϴ ϶ϴ - ϶ ϻϴ ), Ͼϴ ϻϴϾ Ͽ є Ͽ ϾϿ Ϲ ϻ ϴ-
Ϲ  Ϲ Ϸ ϶ Ϸ  ϴ Ϲ ϴϾ . 

ϋ Ϲ Ϲ -Ͼ Ͼϴ  ϴ  Web 2.0, ϸϹ Ͼ Ϲ  ϶ є  ϴ ϼ ϼ Ͼ ϼ ϶ϴ ϴ ϼ, ϴ ϸ -
Ͼ  ϸ Ͽ ϸ ϼ , Ϲ Ϲϸϵϴ ϴє ϶ Ͼ  Ϸ Ͽ ϶ Ϸ  ϼ ϼ  «ϴ ϹϾ  ϻϵ ϸ ϶ϼ» Ͼ ϿϹϾ ϼ϶  ϸ Ͻ, 
Ͼϴ ϶ ϶ Ͻ  ϶ ϸ ϵ ϴϺϴє  ϴϾ  Ͼ Ͼϴ  Ϸ  ϼ ,  Ͻ ϸϴє ϻ Ϸ  ϸ Ͽ ϸ ϼϾϴ  ϻϷϿ ϸϴ ϼ 

Ͼ Ͼϴ Ͻ  ϴϽϸϴ ϼϾϼ Web 2.0 Ͼ Ϲ Ͻ ϼϽ ϵ ϴ  Ͼ Ͼϴ  Ͽ ϾϿ Ϸ  ϼ , ϸϹ Ϲ Ϲ-
϶ϴϺϴє - ϼ Ϲ ϼϽ ϼ  ϶ ϸ ϿϹ , ϶ϼϾϿϴϸϹ ϼ  ϶ Ϲ ϹϺ , ϻ ϴ ϸ ϶ ϻ ϴϿ ϼ  Ͼ Ϲ  [8, 88]. 

ϳϾ  ϻ϶Ϲ ϼ  ϸ  ϻϴϷϴϿ Ϸ  ϻ ϴ Ϲ  Ͽ ϾϿ  Ͼ ϶  ϴϸϼ ,  ϸϼ  ϻ ϶ -
Ͽ Ϻ ϼϾ ϶ Ϸ  Ϲ Ϲ ϴ ϥ. ϡϹϾϿ ϸ ϶, ϶ϼ Ͼ Ϲ Ͽ ϼ ϹϷ Ϲ  Ͽ ϾϿ  ϶ Ϲ Ϲ - Ϲ ϹϺ  

( Ϲ Ϲ Ͽ  ϶ Ͻ Ϸ  ϴϾ ϶ϴ ), ϴϷ Ͽ ϶ϴ϶,   ϹϾ ϼ ϶ ϸ ϶  ϸϹ Ͼ  Ͼ   ϴϸϼ  
(Ϸ Ͽ ϶ ϼ  ϼ , ϶ϴ ϽϸϹ   Ͽϴ ϼ , ϿϹϷϾ  ϶ ϸϸ ϿϹ  ϶ ϸ ϴ϶ ϴ/϶Ͽϴ ϼϾϴ, ϶϶ ϸ -

Ϲ  ϹϾ - ϴ '   ϹϾ - ϴ Ϲ ϴ ) [16].  
Ϙ Ͽ ϸ ϼϾ Ϲ ϼϾϼ Ͽ ϾϿ  ϔ. Ϙϴ ϸϹ  ϻϴϻ ϴ ϴ϶,  Ͽ ϾϿ  ϶ ϶ є  ϸ  Ͼ Ͽϼ Ϲ ϶ -

ϸϺ є , ϴ Ͼ Ϲ є ϶Ϲ ϴϿ   ϴ Ϻϼ϶  ϴ ϼ  ϶ . ϖ ϸ ϴϾ, ϸ  ϴ  ϼ ϴ  
϶  Ͼ ϴ ϶ϴ϶ Ͻ ϴϾ ,  Ͽ ϾϿ  ϶ Ͽ  Ϲ Ϲ϶ Ͽ є, Ϲ ϸϹ Ͼ  Ϻϴ ϼ Ͽ ϾϿ  ϶ ϴ-
ϴ  Ͽ , ϴϵ  ϶ϼ ϸ  ϻ Ϻϼ Ͼ , ϸϹ Ͼ  Ϻϴ ϼ ϴϵ ϶ϴ  Ͽ  ϴϵ  ϶ ϸ  ϶ Ϻϼ-
Ͼ, ϴ ϴ  ϶ ϸ ϴ  ϶  ϶  Ͽ ϾϿ  ϼ [4, 71-72]. Ϙϴ Ϲ ϶Ϲ ϸϺϹ  ϶ ϶ Ͻ  

ϴ ϴϾ Ϲ ϼϻ є ϶   Ͼ ϶ϴ  Ϲ Ϲ ϴ Ͽ ϾϿ  ϶ ϴ ϼ  ϶ϴ  Ͼ Ͼϴ ϼ϶ Ϸ  
. 

ϣ Ͽ ϾϿ  ϶ ϼ Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ ϴ,  ϻ ϴ    Ͼ Ͼϴ ϼ϶ ϼ ϼ 
ϴϾ ϼϾϴ ϼ, ϻ ϴ Ϲ  ϴϾϼ ϼ ϴ ϴϾ Ϲ ϼ ϼϾϴ ϼ, Ͼ ϴϸϻ϶ϼ ϴϽ ϴ ϿϴϾ   Ͼ Ϲ ϴϿ  

Ϲ ϶, ϴϵϼ Ϲ Ϲϸϴ ϼ ϴϾ ϼ  ϻ ϴ Ϲ  ϸ ϴ  ϴϾ  Ͼ Ͼϴ , ϴ ϶ ϻ ϴϿ   ϶ϼϸ ϶ϼ  ϴϷ Ϲ 
ϵ ϸ -  «ϻϴ ϼ ϼ ϶ϴϷ  Ͼ ϼ ϶ϴ ϴ ϻϴ ϴ ϴϿ Ϸ  ϹϾϿϴ  ϴ Ͻ  ϴ ϹϷ » [22, 39]. ϛϴϷϴϿ , 
Ͼ ϶ ϸϻ ϴ ϴ  ϸ Ͽ ϸ ϼϾϼ, ϼϽ  ϶ ϻ ϴϿ ϼ  ϵ ϴϻ ϶  ϶ ϴϿ   ϴє ϶ϼ ϼϽ ϶Ϲ , 

ϼ ϼ Ͼ ϴ  ϸ Ϲ Ϲ  ϻϴϾϿϴϸϹ  ϶ ϶  ϴ  [20, 42].  
Ϙ  Ϸ  Ϻ, ϵϿϼ϶Ϲ ϻ ϴ Ϲ  ϸϿ  ϶ ϶ Ϲ Ϲ Ϸ  Ͽ ϾϿ  ϴ  Ͼ ϹϾ  ϶ ϸ -

Ϲ , Ϲ ϹϾ ϴϿ  Ͼ ϻϸϴ  ϻϸ Ͻ ϶ϴ ϼ ϻ϶' ϻϾϼ Ϻ ϹϾ ϴ ϼ, ϸϹ ϴϷ Ϲ ϼ ϸ Ϸ  ϹϾ  
϶  ϻ ϴϷ Ϲ ϴ ϼ Ϸ , ϶ ϼ  «϶ϴ ϴ ϼ», ϴ Ϲ϶ ϼϽ ϶Ϲ  ϻ ϴ  ϸϿ  « ϻϾ ϸ -

϶ϴ »  Ͼ ϴ ϼ϶ ϼ  ϻ ϴ Ϲ . ϡϴ ϶ ϸ  ϶ ϸ  ϴϸϼ , Ͼϴ ϶ϼϻ ϴ ϴϿϴ  Ͽ ϾϴϿ ϼ  ϴ ϴϾ Ϲ  
ϵ ϶ϴ , Ͽ ϾϿ  ϶ ϼ Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ ϴ ϼ  ϴϵϴϷϴ  ϶ϼϸ Ϲ  Ϲ Ϲϸ ϵ -

Ͽ  Ͼ Ͽ Ͼ  ϴϸ Ϲ ϴ ϶, ϴ   Ͽ  є ϻϴϷϴϿ ϴ Ͼ Ͽ Ͼ  « Ϲ ϶» ( ϼ Ϲ ), 
«ϿϴϽϾ ϶» ( ϸ ϵϴ ) Ͼ ϼ ϶ϴ ϴ ϼ Ϲ ϹϺ  ϴ ϻϴϷϴϿ ϼϽ Ϲ ϸ ϼ  ϶ .  
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ϔ ϴϿ ϻ ϼ ϴϾ  Ͼ Ͼϴ ϼ϶  ϸϹϿ , ϥ. Ϙϴ ϼϿ Ͼ ϻϴϻ ϴ ϴ϶,  Ͼ  ϴϸϼ Ͻ  ϴ϶  
϶ ϸ ϿϹ  ϵ ϶ Ͽϼ Ϲ ϴϸ Ϲ ϴ , ϾϼϽ Ϲ Ϸ ϶ Ͽϼ϶ϴ ϼ ϴ Ϲ  ϶ Ϲ  Ͻ ϶ ϸ ϿϹ , , ϻϷ-

Ͽ ϸϴ ϼ Ϲ Ϲ -Ͼ Ͼϴ , ϼ ϵϴ ϼ ,  ϴϸ Ϲ ϴ  є ϴ Ͼ ϶  ϶ Ϲ , ϴϸϺϹ ϴ Ϲ ϶  ϶ϼϻ ϴ ϴє 
Ͽ ϸ ϶  ϼϽ ϴ  ϴ , ϶ Ͽϼ϶ϴ ϼ, ϼ  ϴ ϼ , ϴ ϻ  ϶ ϸ ϿϹ . ϩ ϴ Ͻ є Ϲ-

϶ Ϲ ϴϾ ϼ Ϲ ϶ ϸ ϿϹ  ϶ ϼ Ϲ , є Ͽ Ͼϼ ϶ϴ ϴ ϶ єϸ ϴ  Ͻ Ϸ  Ͼ ϼ  ϴ ϼ ,  Ͼ -
Ϻ ϴ ϶ϴ Ͼ ϵ ϴ  ϴє Ͼ Ϲ ϼ  Ͼ Ͼϴ ϼ϶ ϼ  ϴϾ , ϶ Ϲ ϼ  ϴ Ϲ ϴϸ Ϲ ϴ  [5, 78].  

ϖ Ͽϼ϶ Ͼ Ͼϴ ϼ϶ Ϸ  Ϲ Ϲ - Ϲ Ϲϸ ϶ϼ ϴ ϴ ϻϴϷϴϿ ϴ Ϲ ϹϸϾ ϶ϴ  Ϲϸ ϴ-Ͼ Ͽ  
ϻ ϴ ϼϿϼ  ϴ Ͼ -Ϻϴ ϶  ϻ ϴ  Ͽ ϾϿ , ϶ ϼ Ͼ Ϸ , ϴ ϶ ϸ  ϶ ϸ -

϶Ϲ ϵϴϿ  ϴϸϼ  ϾϿϴ ϼ Ϸ  Ͽ ϾϿ ,  ϴ ϸ ϶ ϻ ϴϿ ϼϽ Ͼ Ϲ , ϴ ϴ , ϻϼ ϼϽ 
϶ ϸ,  ϸϴє ϻ Ϸ  Ϲ Ϲϸϴ϶ϴ ϼ ϻ ϴ  ϼ Ͽ ϶  ϻ ϴ Ϲ , ϴϾ ϼ ϴϿ  ϴϵϿϼϺϹ  ϸϿ  ϻ -
. ϳϾ ϻϴϻ ϴ ϴє Ϣ. ϗ Ͼ , ϶ Ͽϼ϶ Ϲ Ϲ - Ϲ Ͽ Ϸ Ͻ ϸ  Ϻϴ ϶ Ϸ  ϻ ϴ  ϸ ϼ  ϶ϹϿϼ-

ϾϼϽ, ϻϴ϶ϸ Ͼϼ  ϶ ϼ ϶ ϸ ϻ  ϶ϼ Ͼϼ  Ϲ Ϲ  Ͼ Ϲ Ͽ ϻ ϶ϴ , Ϸ Ϲ ϹϾ ϴϿ , 
Ϲ ϴ ϼ϶ , Ϲ ϴϾ ϼ϶  [2, 124]. 

ϖ Ϲ Ϲ - Ͽ ϾϿ  є ϴϸϻ϶ϼ ϴϽ  ϼ Ϲ ϼ ϼ ϻ ϴϾ ϶  ϵϼ Ϲ Ϲϸϴ  Ϲ Ͻ, ϴ Ͻ, 
Ϲ ϼ  ϶ϼ Ͽ ϶Ͽ ϶ϴ , Ͼ  ϴ ϶  ϼ ϶Ϲ ϶ ϸ ϿϹ / ϶  Ϻϼ϶  ϼ  Ͼ -
Ͼϴ ϴ, ϸϴ ϼ ϸ ϴ϶ϼ ϸ Ͽ ϸ ϼϾϴ  ϶ϼϻ ϴ ϼ ϼ Ͻ Ϸ  Ͼ ϴ  - ϼ Ϲ  ϶ . ϳϾ  ϸϿ  ϸ ϵϼ 

϶ϴ  ϴϸϼ Ͻ Ϸ  Ͽ ϾϿ ,  ϵϹϻ Ϲ Ϲϸ  ϶’ ϻ ϶ϴ϶   ϶ϴ϶  ϴ Ͽ Ϸ Ͻ ϴ-
ϴϸϼϷ  ϼ ϿϹ , Ϸ Ͽ ϶ Ϲ ϻ ϴ Ϲ  ϴϵ ϶ϴϿϴ ϶Ϲ ϵϴϿ - Ͼ ϴ Ͼ  ϵ ϸ ϶ϼ ϶  ϸϿ  Ͼ-
ϴϽϾ ϴ Ϸ  ϻϴ ϴ ’ ϶ ϶ϴ  ϴ Ϲ Ϲϸϴ   ϴϸϼ є ,  ϶ ϶ϴ  ϴ Ϸ  ϴ Ͻ -

Ͼ Ͼϴ ϼ϶ Ϸ   ϸϿ  ϶ ϶ Ͽ ϾϿ  Ϸ Ͽ ϶ ϼ  ϴє ϻϸϴ  ϶  ϸ ϵϴ ϼ  ϵϴϷϴ-
,  ϸϾ Ͽ є  Ϲ ϸ  Ͻ Ϸ  «Ϻϼ » ϶ Ϲ ϹϺ .  

ϛϴ ϻ  ϶ ϼ Ͽ ϾϿ  ϶ Ϲ Ϲ - Ϲ ϹϺ  ϻϴ϶Ϻϸϼ є ϶ ϸ ϵ ϴϺϹ  Ϲ϶ ϼ  ϴϾ ϴϿ ϼ  
ϸϿ  Ͼ ϼ ϶ϴ ϶ Ϲ ϹϺ  ϸ Ͻ Ͽ - Ͽ ϼ Ϸ  Ͻ Ͼ Ͽ Ϸ  ϴ ϴϾ Ϲ , ϴ, ϶Ͽϴ Ϲ, ϴ  ϶ ϼ, 
є Ͼ Ϲ ϶ϴ ϼ  ϶ϼ  ϼ  ϻ ϴ Ϲ , ϸϹϽ, ϻϼ Ͻ.  

ϕ ϸ ϼ ϴ ϼ  Ϲϸ ϴ-Ͼ Ͽ ϼ Ͻ Ϲ  Ϲ ϹϸϾ ϶ ϼ , ϶ ϼ Ͽ ϾϿ  ϴ  ϵϹ-
 ϸ  ϶ϴϷϼ Ϲ,  ϴ Ͽ є  Ͼ  Ϲϸ ϴ, ϵ  Ϲ϶  Ϲϸ ϴ- ϸ , Ͼ Ͻ ϴϸϴє  Ϲ϶ Ϸ  ϻ ϴ-

Ϲ . ϖ ϸ ϴ  ϻϴ϶ϸ Ͼϼ ϺϿϼ϶  ϼ Ϲ  ϶Ͽϴ  ϴ  ϴ Ͼ Ϲ  ϶ Ϲ ϹϺϴ  ϴϾϴ 
ϸ / Ϲ ϹϸϹ Ϲ ϶ϼ Ϲ ϺϹ ϶ϴ ϼ  Ͼ ϼ ϶ϴ ϴ ϼ ϶Ͽϴ , ϾϹ ϼ  ϻ ϴϾϴ ϼ ϴϾ ϴϿ -

, ϴϸϻ϶ϼ ϴϽ , ϸϼ϶ , Ͼ  ϴ Ͽ Ϸ  Ϲϻ ϴ . ϩϴ ϴϾ Ϲ ϼϻ ϼ ϻϴϷϴϿ  ϶ -
ϴϿ ϼϽ , Ϙ. ϥ Ͽ ϶Ϲ  ϻϴϻ ϴ ϴ϶,  ϴ Ͻ є ϶ є ϸ  ϴ Ͽ Ϸ є  ϴϿ Ϸ , Ͽ ϼ Ϸ   
Ͼ Ͽ Ϸ  Ϻϼ , ϾϹ ϻϷ ϴє  ϶ Ϲ Ϲ -  [28]. Ϣ ϺϹ, Ϻ ϴ ϻϴϻ ϴ ϼ ϼ,  Ͻ ϶ ϼ 

Ͽ ϾϿ  є ϶ є ϸ ϼ ϼ Ϲ ϹϸϹ ϼ ϼ Ϲ Ϲ ϴ ϼ, Ͼ  Ϲ ϴ ϼ϶  ϶ ϸ ϵ ϴϺϴ  ϴϾ ϴϿ  -
ϸ  Ͼ Ͼ Ϲ Ϸ   ϴ є ϹϴϾ є  Ͽ ϶ϴ ϴ ϼ . 

ϣ ϸ ϶ ϼ ϴ϶ϹϸϹ Ϲ, ϻϴϻ ϴ ϼ ,  ϶ϴ ϶  ϻϴ ϵ ϶ Ͼ Ͼϴ , ϻ Ͼ Ϲ ϴ Ϲ Ϲ -
Ϲ ϹϺ  ϴ Ϲ Ͽ Ϸ ϼ  Ϲ ϶ ϸϿ  ϴϾ ϼ϶  ϴ  Ͼ ϼ ϶ϴ ϶ Ϲ ϹϺ  ϶ ϻ ϶ ϸϺϹ  -

ϴ , ϸϴϿϴ ϴ Ͼ ϸϿ  ϶ϴ  ϵϿϼ϶ Ϸ  Ϲ Ϲ ϴ ϹϿϹϾ /϶ ϴϿ  Ͼ Ͽ ϼ,  
ϻϴ ϶ ϼ ϼ Ͽ Ϸ ϼ ϼ ϻ ϴϾϴ ϼ ϴ ϵ  ϻ ϶ ϸϺϹ  ϴϿϹϺϼ  ϸ  Ͽ ϾϿ . ϥϴ Ϲ 
Ϲ Ͽ Ϸ ϴ ϾϿϴϸ ϶ϴ  ϵ Ͼ Ͼϴ  ϻ ϴ   ϶ϼϻ ϴ ϴ  Ͼ Ϲ ϴ Ϻϴ ϶Ϲ ϻ -
ϴ  ϶ ϶ Ͽ ϾϿ , ϴ ϴϾ Ϻ  Ϲ Ϲ . ϥϹϷ Ϲ  Ͽ ϾϿ ,  Ϲ ϹϸϾ ϶ є  

Ϲ Ϲ -Ͼ Ͼϴ є  є ϴϸϻ϶ϼ ϴϽ  « ϼ » Ͼ Ͽ ϼ  Ϲ Ϲϸ ϶ϼ Ϲ , ϸϹ ϸ ϼ  ϴϾ ϼ϶  ϴ Ϲ-
ϴ ϼ϶  ϻ ϴ ϸϼ  ϶ ϸ ϵ ϴϺϹ  ϴϾ ϴϿ ϴ ϴ Ͽ  ϻ ϴ ϼ ϴ ϴ   ϶ϼϷϿ ϸ  Ͼ Ϲ Ͽ ϻ ϶ϴ ϼ  
ϴ ϶Ϲ ϵϴϿ ϼ  ϶ ϶,  ϶ Ͼ Ͻ  ϿϴϾ Ͻ   - ϴ ϼ϶  ϸϺϹ  Ͼ ϼ ϶ϴ ϶ 
Ϲ ϹϺ . Ϙ  Ϲ϶  ϼ ϶ϼ ϵ ϼ ϶  ϴϾϼ  ϶ ϶ Ϻ ϴ ϴϻ϶ϴ ϼ ϵϹϻ Ϲ Ϲϸ  Ͽ ϾϿ ϼ  ϼ-

 Ͼ Ͼϴ , Ͼ Ͽ Ͼϼ Ϲ Ͽ Ϸ  ϺϿϼ϶  Ϲ Ϲ - Ϲ ϹϺ  Ϲ Ϲϸϵϴ ϴ  ϴϾ  Ͼ ϿϹϾ ϼ϶  
϶ . 

Ϣ ϺϹ, ϻ ϷϿ ϸ  ϴ ϿϹ  ϼ Ͼ  ϴ ϸϼ  Ͼ ϼ ϶ϴ ϶ ϴ ϼ ϼ Ͼ Ͼϴ ϼ϶ ϼ ϼ -
Ϲ Ϲ - ϴϾ ϼϾϴ ϼ, ϶ ϼ Ͽ ϾϿ  ϴϵ ϶ϴ  ϸϹϸϴϿ  ϵ Ͽ Ϸ  ϼ Ϲ , ϸ Ͼ ϴϿ ϼ 
ϸϹϽ -ϻ ϶Ϲ ϴ ϶ Ϲ  ϴ ϵϼ Ͻ Ϸ  ϸ Ϻ Ϸ  ϶ ϿϹ . 
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