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HNECEHHO-KOMITIO3UTOPCKOE TBOPYECTBO I'ABPUDJIA ®OPE

Leas wucciaenoBanusi — NPOAHATM3HPOBATH KOMITO3HMIIOHHBIE OCOOCHHOCTH II€CEHHO-KOMIIO3UTOPCKOTO
TBOpUecTBa (hpaHIy3ckoro kommnosuropa ['abpuans Pope, B 4acTHOCTH Ha mpuMepe meceH Ha ciosa [lonst Bepnena
"Jlynneiii cBer" u "Bech neHb nbe cnes3bl cepaue’. MeTomo0rusi MCClIeI0BaHus BKIIIOYAET HCIIOIb30BAaHHE HCKYC-
CTBOBEIYECKHX, OMOrpaMIecKuX M SCTETHYECKUX ACHEKTOB MY3BIKOBEIUECKOrO MCCIEAOBAaHMS W IMpPEAIoiaraeT Mc-
TIOJTb30BaHNE METOJIOB aHajM3a, CHHTE3a, OMHUCATENIbHOCTH, XpoHoiorndeckoro. Hayunasi noBuzHa. Ctaths siBiseTcs
TIEpBOI MONBITKON 0XapaKTEepU30BaTh NECEHHO-KOMITO3UTOPCKOE TBOPUECTBO U3BECTHOTO (PPaHITY3CKOrO KOMIIO3UTOPA
I'. ®ope, Gomnee U3BECTHOTO MO MPOM3BEICHUSIM JUIsi KaMEPHO-WHCTPYMEHTAIBHBIX aHcamOiell. BeiBoawl. ['aOpuaib
dope — ofMH U3 CaMBIX M3BECTHBIX KoMITo3uTopoB ®Ppanumn koHna XIX — Hayana XX B., KOTOPBIH, KpoMe KaMepHO-
WHCTPYMEHTANbHONH My3bIkH, co3nan Oomee 100 mecen Ha cruxu dpanirysckux nosroB . me Jlwns, I1. Bepnena,
1. Ban JlepOepr, T. l'otee, B. I'toro, B. ne Jlunb-Anan u ap. M3 Hux HaunOosnee nomyisipHbl BOKaNbHbBIH nukin J{oOpas
necHs", necHu "JIyHHbIi cBet" u "Beck neHb et cne3sl cepaue’’ Ha ctuxu [lonst Bepnena. OTu nmpon3BeaeHHs UMEIOT
pasHble CTWIIM, OPTaHUYHO COYETAIOT B ceOE TO33HMI0 M MY3BIKY, IPEKPACHO BBIMONHSIOTCS O]l aKKOMIIAHEMEHT Ha
(doprenuaHo, 1eMOHCTPUPYs OOraThle ICTETHYECKUE XapaKTePUCTUKU. My3bIKaJIbHBIA MaTepHall, CO3laHHbIH KOMITO3H1-
TOPOM, TPeOYET OT MeBIAa-UCTIOTHUTENSI YMEHUE OPTraHMYHO YYBCTBOBAaTh HACTPOSHUE MEJIOJMH U 33 CYET MPABUILHOTO
JIBIXaHMsI, apTHKYJISIIUS, COOTBETCTBYIOLUIMX 3MOLMIA, Pa3BUTOrO YPOBHS JIMYHBIX OIIYIIEHHH U MEPeKUBAHHUH JOCTH-
raTh UACAITBHOTO MEBUYECKOr0 AP PeKTa, KOTOPBHIH HAMITYYIIHM 00pa3oM TepeaaeT 3aMbICell M M03Ta, U KOMIIO3UTOpA.

KuioueBblie ciioBa: ['abpudib Pope, cTuiib, My3bIKa, 1033Usl, aKKOMIIAHEMEHT, TIECHH.
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ITicenHo-KoMno3uTOpchka TBOpUicTh ['adpiens ®ope

MeTa gociigKeHHsI — TIpoaHai3yBaTH KOMIO3UIIKHI OCOOJIMBOCTI MICEHHO-KOMITO3UTOPCHKOI TBOPYOCTI
(paniry3pkoro kommosuropa ['abpiens dope, 30kpeMa Ha HpHUKIALIl miceHs Ha ciaoBa [loms Beprnena "Micsune csiiipo”
Ta "Bech nmeHp Jsbe cnpo3u cepie’. MeTomonorisi JOCHIHKEHHS BKJIIOYAE BHKOPUCTAHHS MHMCTCITBO3HABYHMX,
Oiorpa¢ivHUX Ta ECTETUYHHMX ACIEKTIB MY3WYHO3HABYOrO JIOCHI/PKEHHS 1 epei0dayae BUKOPUCTAHHS METOJIB aHai3y,
CHHTE3Y, OMUCOBOCTI, XpoHojoriuHoro. Haykosa HoBu3Ha. CTaTTs € MepIIoo CIIpoOOI0 OXapaKTepH3yBaTH MiCEHHO-
KOMITO3UTOPChKY TBOPYICTh BIZJOMOro (ppaHIly3bKOr0 KOMIIO3UTOpA, OiJbII BIJIOMOrO 3a TBOpaMHU Uil KaMEpHO-
iHCTpyMeHTalbHUX aHcambOied, I. ®@ope. BucHoBku. ['abpiens ®ope — oquH 3 HAWOUIBII BIZOMHUX KOMIIO3HTODIB
Opanuii kinng XIX cTomiTTs, SKUi, OKpiM KaMepHO-IHCTPYMEHTaIbHOI My3ukH, cTBopuB noHan 100 micenb Ha Bipiii
¢paniy3skux moeris 111.-JI. ge Jlins, T1. Bepnena, 111. Ban Jlep6epra, T. ['otee, B. T'toro, B. ne Jline-Anan) ta inmux. 3
HUX HAWOUIBII MONMYJISIPHUMH € BoKanbHUN Uk "J{oOpa micHs", micui "Micsune csaiiBo”, "Bech JieHb Jbe C1b03M cep-
ue" Ha Bipiui [Tons Beprena. 1i TBopu MatoTh pi3Hi CTHIII, OpraHiuHO NOEJHYIOTh B OOl MOE3i10 1 MY3UKY, 4yJJOBO BH-
KOHYIOTBCSI TIiJi aKOMIaHEeMEHT Ha (opTemiaHo, JAEMOHCTPYIOUM OaraTi €CTeTHUYHI XapaKTepUCTHKH. My3uuHHid
MaTtepiaj, CTBOpEHHH KOMIIO3UTOPOM, MOTpeOye BiJ| CriBaKa-BUKOHABIIA BMiHHS OPraHIYHO BiJI4yBaTH HACTpiil Menomil
Ta 32 PaxyHOK NMPaBMWJIBHOTO JMXAHHS, apTUKYJSALIs, BIAMOBIJHAX MO, pO3BUHEHOTO PIBHSI OCOOMCTHX BiIYYTTIB i
MePEeKUBAHB JIOCATATH 17I€ATbHOTO CIIBOYOro eeKTy, KUl NIOHANKpallle epeae 3aayM 1 MoeTa, 1 KOMIIO3UTOopA.

Koarwuosi ciioBa: ['abpiens Dope, cTuiib, My3HKa, M0e3is], aKOMIAHEMEHT, TiCHI.

Cheng Binh, Lecturer of the Conservatory, Taishan University

The song and composer's oeuvre of Gabriel Faure

The purpose of the article is to analyse the compositional features of the song composer's work of the French
composer Gabriel Fore, in particular, on the example of the songs by Paul Verlaine's words "Moonlight™ and "The heart
of the tears all day". The methodology of the research includes the use of art history, biographical and aesthetic aspects
of musicology research and involves the use of methods of analysis, synthesis, descriptiveness, chronological. Scien-
tific novelty. The article is the first attempt to characterise the song and composer's work of the famous French com-
poser, more famous for the works for chamber-instrumental ensembles, G. Fore. Conclusions. Gabriel Fore — one of the
most famous composers of France at the end of the nineteenth century, who, besides chamber and instrumental music,
has created more than 100 songs on poems by French poets S.-L. where Lilia, P. Verlaine, S. van Leerberg, T. Gautier,
V. Hugo, V. de Lil-Adan) and others. Of these, the vocal cycle "Good Pain," "Moonlight", "The heart of the tears all
day lying" on Paul Verlaine's poems is most popular. These works have different styles, organically combine poetry and
music, correctly performed for accompaniment on a piano, showing rich aesthetic characteristics. Musical material cre-
ated by the composer requires from the performer the organically to feel the mood of the melody and at the expense of
proper breathing, articulation, corresponding emotions, a developed level of personal feelings and experiences to
achieve an ideal singing effect that bestows the idea of both the poet and the composer.
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I'abpuens ®ope (1845-1924) — dpaHIy3cKHil KOMIIO3UTOp, MEAAror, AUPWKEP, aBTOp (GopTernuaH-
HBIX ThEC B Pa3HBIX JKaHpax Uil KaMEPHO-MHCTPYMEHTAIbHBIX aHcaMOieil (B ToM ymcie (opTenuaHHbIX
KBapTETOB M KBUHTETOB). [Ipu 3TOM OOJbIIEe BCEro MIMPOKOI MyOIMKe OH ObLIT M3BECTEH KaK aBTOP POMaH-
coB u neceH (6onee 100) Ha ctuxu ¢dpaniysckux modto LI.-JI. me Jluns, I1. Bepnena, 1. Ban JlepGepra,
T. Tots, B. T'toro, B. ne Jluns-Anan ap.

HawubGonee monymnspHbIM siBisieTcsi ero BokanbHbI mukn "La bonne chanson” (“/loGpas mecHs"),
necuu "JlynHoe cusiaue”, "Bech neHb Jibe ciiesnl cepate’ Ha ctuxu [lons BepreHa.

Crenenp HayuHOH pa3paborku. Teoperrueckoe ocMmbIcieHne TBopyecTBa I'. Dope mpeacraBieHo pa-
6oramu C. Curutosa, H. Caknunra, M. ®@aspa, B. Sukenesuua, JK.-M. Hekry, A. Koprto, XK. Tu6o, M. Jlour u
ap. B mpoueM, HeCMOTps Ha JOCTATOYHO MIMPOKYIO HAYYHO-TEOPETHUECKYIO M MyONHMIMCTHYECKYIO 0a3y Hc-
crenoBaHusi OMorpadu ¥ pa3iMYHBIX ACIEKTOB TBOPUECTBA KOMITO3UTOPA, €r0 KOMIIO3UTOPCKO-TIECEHHOMY
HCKYCCTBY TIPHJETIaHO HEAOCTATOUHO, Ha HAIl B3MUIsI, BHUMaHHs. [103TOMY 1iesb BcciienoBaHus — MpoaHasv-
3UPOBATh KOMITIO3UIIMOHHBIE OCOOEHHOCTH KOMIIO3UTOPCKO-TIECEHHOTo TBopuecTBa ['abpuains dope, B 4acTHO-
CTH Ha mpuMepe TeceH Ha ciosa [lons Bepnena "Beck nens nber cnessl cepaie” u "JlyaHoe cusauE". OTH
MPOU3BEICHHSI UMEIOT Pa3HbIE CTHIIM, OPTaHMYHO COYETAIOT B ce0e MOI3HI0 U MY3BIKY, IPEKPACHO BBIMTOJHSI-
FOTCSI TIO/I aKKOMITaHEMEHT Ha ()OpTENHaHo, JEMOHCTPUPYS OOraThle ICTETHUECKUE XapaKTEPUCTUKH.

Kommosutop ir00m1 My3bIKY € JIETCTBa, U yXKe TOr/la POJEMOHCTPUPOBAT HEOOBIKHOBEHHBIH MY3bI-
KaJbHBIA TasiaHT. OcOOEHHO KOTja ChIrpajl Ha OpraHe B IICPKBH.

B neBsate ner on moctynui Ha yueOy B mikoiy npu MHctuTyTe 1iepkoBHOM My3biku Jlyn Hunepmeii-
epa B Ilapmke. Kak moHsATHO ¢ Ha3BaHWS, IIKOJa padoTana Jyisi HYXJ IIEPKBH U TOTOBHJIA OPTaHUCTOB U
xopmericTepoB. B 3Toil mkone 6yaymuii komno3utop mpoygwics 11 mer.

Eme B roHomeckom Bo3pacte ['abpuenp yke He TOJIBKO W3ydall TEOPETHUYECKUE BOIPOCHI MY3BIKH,
HO W TIBITAJICS CO3/1aBaTh COOCTBEHHBIC MY3bIKaJIbHBIE IIPOU3BEICHISI, KOTOPhIE 3aJI0KUIH MPOYHYIO OCHOBY
JUIsl TaTbHEHINEro pa3BUTHS €ro TBOPUYECTBA.

B 1nienom Bce TBOpYECTBO KOMITO3UTOpPA MOXKHO YCIIOBHO Pa3/elMTh HAa TPH ATara, KOTOpble HMEIOT
CBOU OCOOEHHOCTH.

[epBoiit atan — 1861-1878 rr. YcnemHo okoHuuB mkony, I'. dope yexan Ha padoty B bperans. On
CIY>KIJI B LIEPKBU U MY3UIIMPOBAJ B CBETCKOM OOIIECTBE, I'/I€ MOJIB30BAJICSA OONBIINM ycrexoM. Bekope oH
Bo3Bpamaercs B [lapnk, yCTpOUBIINCH OPraHUCTOM B HEOOIBIYIO IIEPKBYIIKY.

DTOT mepuoA, KaK M IEpUOA IIKOJIFHOrO OOYYEHHMS, 3aJ0KHJI OCHOBAHUS ISl (POPMHUPOBAHMS PO-
MaHTHYECKUX TEHACHIHI B TBOPUYECTBE KOMIIO3UTOPA, KOTOPHIE BIIOCIEACTBIH CTAJIH OCHOBOIIONATAIOIINMHU
B CO3JJaHWU MY3BIKM K IECHSIM Ha CJIOBA M3BECTHBIX (DPAHITy3CKUX IOITOB. Toraa OH CO3MaeT Takue mpou3-
Bemenns, Kak "babouka u nBerok” (Le papillon et la fleur), "Maii" (#a cmosa B. T'toro) "JIugus" (Ha cioBa
JI. ne JIuans), "Tlecus pwibaka"” (Ha ciaoBa T. I'oThe) — BOKaNbHBIE COJNO MOM (hOpTEMHAHHBIN aKKOMIIAHe-
MEHT.

[Tpm 5TOM KOMITO3UTOp BCEr/a TATOTeN K KaMepHOi My3bike — B 1876 r. HanncaB 3HAMEHHUTYIO COHA-
Ty JUIS CKPHUIIKH U (popTenHnaHo.

CocTaB HEpBBIX €r0 MY3BIKAIBHBIX IPOU3BECHUH SBISAETCA PEryISIPHBIM, JOCTATOYHO MPOCTHIM,
KOTOpBIA TpeOyeT Takke OTHOCUTEIBHO YHUTAPHOTO AKKOMIAHEMEHTA, YTO YK€ TOTAa SBHIOCH JIEMOHCTpA-
et popMHPOBAHUS OCHOB €T'0 JINYHOTO CTHIISL.

Bropoii atanm — 1878-1907 rr. D10 3peibiii eproa TBOPYESCTBA, KOIIa KOMIIO3UTOPOM OBLJIO CO3TaHO
Oosiee TTOIOBMHBI BCexX ero npousseneHuit. Cpeau Hambonee M3BECTHBIX AUBepTUCMEHT 'JlyHHOE cusHue",
miecast "OceHp" U Ap., KOTOPBIE, B CBOKO OYEPE/h, CTAIN HACTOSIIMMU IIENEBPAMH ITECEHHON MY3BIKH U BO-
KaJIbHOT'O UCTIOTHUTEIbCTBA.

ITo cpaBHEHHIO C MEPBOHAYAIBHBIM TEPUOAOM, TOT HEPHUOJ OTIMYAETCS OCOOCHHBIM TBOPUYECKUM
CO3pEBaHMEM, OKOHYATENBHBIM (POPMUPOBAHHEM HEHNOBTOpUMOro ymdHoro cruwist I'. ®Pope. XapakrepHbIM
IUISL 9TOTO TIepro/ia SABJsIETCs Ipeolrajanne B TBOPUECTBE KOMITIO3UTOPA MATOHHYECKOH MOJATbHOCTH.

B 1896 1. I'. ®ope cran npodeccopom xommosuttun [lapmkckoii korncepBaTopud, a ¢ 1903 mo 1913 rr.
BO3TJIABIISUT OT/IEN MYy3BIKAIIbHOW KPUTHKH Ta3eTsl "durapo”.

Tperuit atan — 1907-1922 rr. B 1905-1919 rr. xommo3uTop padoran aupexropoM [lapmxckoit KoH-
CepBAaTOPUHU M, YTO NMPUMEYATEIHHO, 32 KOPOTKOE BpEMs CHeNall €€ OIHHM M3 MEePEIOBBIX MY3BIKAIBHBIX
yapexaeHuil B 3anaaHoil Espore.

B 1910 r. xomnosurop Bo3rinaBuia HezaBucumoe My3bIKaibHOE OOIIECTBO, OPraHU30BAaHHOE HE TPH-
HATBIMU B HanmoHasibHOE 001IECTBO MOJIOJBIMUA MY3bIKaHTaMH, CPeJ KOTOPBIX ObLTH yueHuKH ['. ®ope, a B
1917 r. nobwuicst oObenuHEHUsT PPaHITy3CKHX MY3BIKAHTOB IIyTEM BBEJCHHS HE3aBUCHUMBIX MY3BIKAHTOB B
Hammonanbsaoe obmiectBo. B 1919 r. ®ope ocraBmit mocT IupeKTopa KOHCEPBATOPHU W MPEKPATHI Meaaro-
THUYECKYIO 1S TEIbHOCTb.

209



MucrenrBo3HaBCTBO Ysu buHb

VYunteBas OONBIIyI0 pabouyl0 HArpy3Ky M IUIOXO€ COCTOSHHE 3I0POBbs, KOTOPOE CKa3ajioch Ha
CllyXe KOMITo3uTopa (Mporpeccupymomias riayxoTa), 3TOT MepUuo] SBUJICS MEHEe MPOJIYKTHBHBIM 10 CpaBHE-
HUIO ¢ npensigymuMu. [Ipu 3ToM KommosuTopckoe TBopuecTBo I'. Dope nmeno Oosee BHICOKME XymoxKe-
CTBEHHBIH YPOBEHb.

PaboTel 3TOr0 mepuona riaBHBIM 00pa3oM SIBIISIIOTCSI CO3JaHMEM IECeH Ha OCHOBE MO33MHU I03Ta-
cumBoinucta [lons Bepnena. Cpenu Hux Hanbonee nmomyasipHbiMu ctanu komnosunun 'Tlecust EBer”, Op. 95,
"SaxperTerii cax'” ('Le jardin clos, Op.106", 1904 r.), "Ocenp" 1 MHOTHE APyTHE.

Kommosutopckuii ctiiib paboT 3TOro Iepuoja sIBISETCS WCKIIOYHTENLHO TPOCTHIM B BBHIOOpE
CpE/CTB, 0c000 BBIPA3UTEIBHOCTHIO, OTKA30M OT JIFOOBIX BHEITHUX d((PEKTOB U OOJEr4YeHUueM JpaMaThye-
CKHUX KOJUIM3UH, YTO HAJIEISIIO UX HEMOBTOPUMBIM JIETKHM HIAPMOM.

OtmMeruM, 4TO MepBoi ucnonHuTensHuIeH "1oopoii mecan" crana DvMma bapaak. OH ObuT BirOOIICH
B TIEBHILY, KOTOpasl BIIOCJIEACTBIH CTajla >KEHOW Jpyroro mu3secTHoro kommosuropa Kinoxa Jedroceu. I'. @ope
BCIIOMMHAI: "$ HE MHcan HUKOIIa TaKk CTUXUIHO, Kak "J[00pyro mecHio", s Mory, s JJOJDKEH J00aBUTh, YTO B
COJICHCTBUM HENOCPEACTBEHHOCTH IIOHUMAaHMs, 110 KpaliHel Mepe, paBHas A0Sl IPUHAIIEKUT TOH, KOTOPast
ocTanach caMOW BOJIHYIOIIEH MCIIONMHUTENBHULIEH 3TOr0 MPOU3BEACHHUS -

[NewanbHO, YTO B MOCNEAHNE TOBI XKU3HHU PA3BBIBIIASCS TIYXOTa MPUBENA K TOMY, YTO B €r0 COYH-
HEHHSX XapaKTePHbBIE CBETIIbIC INPUYECKUE TOHA CMEHUIIMCh MPAYHBbIMU U JIaXKe TParndeCKUMH.

B memnom B aToT nieprion Pope BHICTpaHUBAET XPOMATHYECKYIO MOJIAILHOCTD, CO3/IaBasi TOPH30HTAIb-
HOE U BepTUKAIbHOE (KOHTPAIYHKTHOE) COMPSHKEHUE TUATOHUKN M XPOMATHKH.

Bce o1 Tpu aTama, XOTS M XapaKTEpH3YIOTCS Pa3IMYHBIMH TBOPUECKUMH OCOOCHHOCTSMH, BMECTE
copMUpOBAN YHUKAIIbHBIE CTETHUYECKUE XaPAKTEPUCTHKUA KOMITO3UTOPCKO-TIeCEHHOro uckycctBa [. Dope,
KOTOpBIE OTJIMYAOTCSI CO3JAHNEM KaueCTBEHHON ITECEHHONW MY3bIKM HA OCHOBE CYLIECTBYIOIIMX TPATULMNA, HO
MU 3TOM He JIMIIEHbI KOMITO3UTOPCKUX WHHOBAIIWH, KOTOPHIE MPOSBIBLUIMCH B U300pETATEIFHOCTH TAPMOHUH,
HEBEPOSTHOM pa3HO00pa3uy MOIYJSIMIA. Bee 3T HOBIIIECTBa ¢ SIPKOCTHIO MPOSIBIIIMCH B TBOPUECTBE €TI0 YUCHH-
KoB, cpemu Kotopeix H. bymamxke, 111, Keknen, M. Pasens, JI. O6ep, XK. Poxe-/rokac, @. llImutt, JIx. OHECKY.

Bornee ocHOBaTeIbHO OCTAHOBHMCSI Ha XapaKTEPHUCTUKE OCHOBHBIX OCOOEHHOCTEH KOMITO3UTOPCKO-
neceHHoro TBopyecTsa I'. dope.

1) crnusiHue T093UM U MY3BIKU. I3BECTHO, YTO MOATUYECKAs peUb OYEHb U3SIHA, UMEET OIpe/eieH-
HYI0 (DOHOJIOTHYECKYIO KPACOTY, IMTO3TOMY OT KOMIIO3UTOpa TPeOyEeTCs BHICIIEE MacTEPCTBO, YTOORI OymyIas
TECHsI CTajia BhICOYANIIIUM XyI0KECTBEHHBIM TBOPEHUEM CBOETO BpeMeHU. JlomuHupoBaHue B kKoHile XIX B.
B II033UM JIBYX CTHJICBBIX HallpaBJIEHUH — UMIIPECCHOHM3Ma U CUMBOJIM3Ma — TPEOOBAJIO OT MY3bIKU TaKOH
K€ JIETKOCTH, TeKYy4eCTH, KaK M B I033UH, TO €CTh (PaKTHUECKH OECIIOBHOTIO €€ COCAMHEHHS CO CIOBAMHU.
OcHoBHas 3aa4a MY3bIKM — YCUJIMTDH BII€HATJIEHHE OT I1033MM, JOIOJHUTH TO, YTO OYEHb TPYAHO MHOTAA
BBIPa3UTh CIOBaMH.

B kauecTBe mpuMepa octaHoBUMcS Ha coBMecTHOM TBopuecTBe I'. @ope u I1. Bepiena, koropoe
sBIIIeTCsl HamOosee IUIONOTBOPHBIM, Ka Mbl yxe nucanu Bwime. 1. dope Hamucan Ha €ro CTUXU OKOJIO
20 pomasncoB, B ToM uuncie kbl "M3 Benenuu™ u "J{oopas necus”. I1. BepreH sBasercs sppKuM mpeacTa-
BUTEJIEM II033UHM CUMBOJIN3MA, OTIMYUTEIBHON 4EpTOH KOTOPOH SIBISETCSI BHIPQKEHHE TEMBbI IPOU3BEACHUS
yepe3 SMOLUH, CO3JaHKe OIpeAeIeHHON aTMocdepsl, MeTadopu3Ma U TANHCTBEHHOCTH.

Komnosutop B mecue "Bech nenb jber ciesnl cepaie” (ciaosa I1. Bepiena) My3bIkoid JOMOTHSET
CTUXOTBOPEHHE TaK, YTOOBI IIOKA3aTh 3aMKHYTBIH KPYT OECIIOMOILIHOCTH U TOCKU. DAKTUYECKH, C TIOMOIIBIO
My3bIkH ['. Dope TpedyeT KOHTPOIMPOBaTh AWAa30H HEeHUs TaK, YTOObl UMHUTHPOBATH B3J0X MCIOIHUTENS.
3ateM CO3HATENbHOE MCIONb30BaHUE PA3IMYHBIX PUTMOB H300paXkaeT IOXKAIUBBIN JICHb, YCUIMBAsl HMOLIM-
OHAJIBHBIN HACTPON CTUXOTBOPEHUSL.

OpurnHanpHasi TpexMepHasi CTPYKTypa CTUXOTBOPEHHUSI TpeOyeT cBOeoOpa3HOW My3BIKAJIbHOM IIe-
pemaun obpa3oB Heba, 3BE3]I, CHOB, JKABOPOHKA, MIIEHUYHBIX TMOJIEH W APYTHX 00pa3oB, KOTOphIe (hakTHye-
CKH JIENIATCS Ha HECKONBKO M300pakeHNi — HeOEeCHBIX, 3eMHBIX U MO/I3EMHBIX. TaKoi pe3Kuil KOHTPaCTHBIN
3¢ (dEeKT KOMIIO3UTOPOM JOCTUTAETCS 33 CUET UCIOJIb30BAHUS PAa3IMUHBIX CTHICH MEIOJUYHOIO COMPOBOXK-
nenunsi. Mys3bika 00oraiaer v paciupser IpOoCTPaHCTBO MOI3UH.

IIpu 5TOM yYacTo KPUTHUKHM TOBOPWIIHM, YTO €CJIM BBl He NMoHmMaere noasuio [1. Bepiena, To He cmoxere
CITyLLIaTh M TIECHU HA €ro cioBa. B To ske Bpemst Onaronaps My3bIKaIbHOMY COMPOBOXIIEHHIO OT 1. Pope TBopue-
CTBO I03TA MOTIOOMIIOCH CITYIIATENISIM, YTO €IIE pa3 HOIUEPKUBAET UACATFHOE COUETAHNE MY3bIKH 1 TTOA3UH.

2) pasnooOpasue cruieit. Komermm XIX — navamo XX Beka — 3penblii MMEPHOA My3bIKAIBHO-
MO3THYECKOr0 TBOPYECTBA. DTOT IEPUOA PA3BUTHS 3aI1aJHON MY3bIKHU SIBISIETCS TAKOKE IEPHOIOM JTBepcHprKa-
1M, KOIJIa POMAaHTUYECKUH CTWIb Y)K€ HE 3aHMMAaeT T'OCIHOJICTBYIOIIMX MO3ULMHA. (DakTUUECKH, TBOPUYECTBO
I'. ®ope, xkoTOpOE, C OAHON CTOPOHBI, XaPAKTEPU3YET TPAJULUOHHOE OTHOLIEHHE K HHCTPYMEHTaJIbHOH (ak-
Type, a ¢ Ipyroi — MHAUBHUIyaIbHbIE IPHEMBI JIaI0TapMOHMYECKOI0 MBILIUICHHUS, TOHKOE OLIYIIEHHUE OTTEH-
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KOB JINPHYECKOTO HACTPOEHUSI, IIOATOTOBUIIO OCHOBY JUIsl JOPMHUPOBAHUS MY3BIKATBHOTO CTUJISI HMITPECCHO-
HU3Ma, KOTOPBIN MpPUIIENT Ha CMEHY HapOAHOMY POMAaHTHU3MY.

[Ipu 3TOM HacTo meperuieTeHrne B TBOPYECTBE KOMIIO3UTOPOB HECKOIBKUX MY3bIKaJIbHBIX HaIlpaBlie-
HUH JienaeT uX TBOpPUECKUE M3bICKaHHs Oojiee JIErKUMH, HO MPU 3TOM BBI3BIBACT OLIYIIEHHE MOTEpU CO0-
CTBEHHOH aBTOpCcKOM HemoBTopuMocTH. Ho ocobeHHocThI0 MacTepcTBa I'. Dope ecTh TOHKOE OLIyIIeHHE
CTWJISl JaXKe B CUTYallMd MOJHOTO CIUSHUS Pa3HBIX HAIPaBICHUH, YTO B Pe3yNbTaTe CIIOCOOCTBYET CO3/a-
HUIO TIPOM3BEACHUI HelpeB3oiiieHHoi kpacoTsl. Kak mpumep, niecHs "JlyHHOe cusiHue", KOTOpasi HAUMHAET-
Csl DJICTAHTHOW TpENIOAnel, KOoTopas, KaK M Ha3BaHWE, TATOTEET K POMAHTHU3MY, YTO BBI3BIBAET PETPO
HACTpOEeHHUs. B KOHIIe eCHM KOMIO3UTOP HCIOb3yeT noBTopstommiicss V1 46 akkopa, mpeaHa3HAYeHHBIH
JUISL CO3JIaHUs OUIYIEHHS 3aTyMaHEHHOI'O YyBCTBa. Bce pabOThl KOMITO3UTOpa B IIEJIOM SIBIISIFOTCS KPaTKH-
MH, DJIETaHTHBIMH, & OTHOBPEMEHHO SMOLMOHANBHBIMU, KaK U (paHIy3CKUI TeMIIepaMeHT.

Takum o0pa3oM, TO BpeMmsl, KOrja OOJILIIMHCTBO KOMITO3UTOPOB TATOTEET K BHIOOPY OJHOTO CTHJISA,
I'. ®op ycnemHo coueraeT rapMOHUYECKHH SI3BIK, OOOTalleHHBI CTAPUHHBIMU JaJaMi, XapaKTepHbIE IS
[EPKOBHOM MY3BIKH, ¥ YaCTBIMHU MOIYJISIIHSAMH, & TaKKe WMIPECCHOHHCTCKHME, POMaHTHYECKHE, JTUpUde-
CKHe, KITaCCHUECKHE, PAllHOHAILHBIC 3BYYaHUSI.

3TO He TONBKO OTpa)kaeT IMepeaoBble TBOPUECKHE WJICU W M3BICKAaHHBIE TBOPUYECKHE MPHEMBI, HO U
JIa€T 3PUTENSIM UCTIBITATD HOBBIE 3CTETUYECKUE ONIYIICHHS.

3) uaeanbHOE COYETAaHHE MEJOJUU M COMPOBOXKICHUS. DOpTENHaHHbIi aKKOMIIAHEMEHT SIBIISIETCS
HEOTHEMJIEMOH YacThl0 OONBIIMHCTBA XYAOKECTBEHHBIX TeceH. OTIMYUTENFHON YepTOd KOMITO3UTOpPa SIB-
JSUTI0Ch 0c000€e YyBCTBO TeMOpa MHCTpyMeHTa ((opTenuano), ero kpacodnon namutpsl. [loatomy I'. Dope
HasbIBalM "cnanko3ByuHbiid Opdeit”.

B xonme XIX B. ucnosb3oBanre GOpTEHHAHO — 3TO Y)K€ HE MPOCTOE MY3bIKAJIbHOE COMPOBOXKICHUE
royioca, a ¥ omnpesereHHas atMocdepa, KoTopasi UTpaeT He3aMeHUMYIO pOjib B BOCIIPUSTHHU TecHU. [lecHs B
(opTenMaHHOM COIPOBOXKIICHHH — 3TO MOJTYAINBOE COTPYJHHYECTBO MEJIOJWU U MHCTPYMEHTA, KOrJa My-
3bIKa CTaeT BCEOOHEMITIOIIEH.

B "JlynnoMm custHEH' MEIOAMS M aKKOMIIAHEMEHT IMOXO0XHU Ha Mapy CTaphix Apy3ei. CHavama BCEro
JIUIIB TIPENTOJIAS C TIOMOIIBIO OJTHOM TOJBKO MaJIeHBKOW HOTBI, YTOOBI HAYaTh PACCKA3bIBATH CTAPOMY JAPYTY
HCTOpHIO, HEe 0c000 Oecrokos ero. B cpemHei acT K aKKOMITAaHEMEHTY MPUCOEANHSAETCS My3bIKa, HauMHA-
ercs nuaior. GoprennaHo Ka ObI CIIPAIINBAET | JKJET OTBETA, 3aCTABIISIET MY3BIKY MTOCTENEHHO PACKPHIBATH-
Ccs — pa3BHBAaThbCAd K KyJabMHHaNWU. Takum obpazom, . Dop TOHKO ylaBIWBaer 3HA4YE€HHE HMEHHO
(hopTenmaHHOTO CONMPOBOXKACHUA B MCIIONHEHHUH 1eceH. [103ToMy HEKOTOpbIe KPUTHKH CUUTAIIN, 9TO KOMITO-
3UTOp SIBJISIETCS] BEMUYAMIIUM KOMIIO3UTOPOM, KOTOPBIH BHOC CYIIECTBEHHBIN BKJAA B pa3BuTHE (opTemnua-
HHOTO COIIPOBOXKIEHUS XyIOKEeCTBEHHBIX TeceH nocie Lllybepra.

BreiBogpl. [leceHHO-KOMITO3UTOpPCKOE TBOpUECTBO 1'abpmansa dope XapaKTepu3yeTcsl BBICOKUM ypPOB-
HEM XyJI0’)KECTBEHHOTO COYETaHWE TI0A3UU M MY3BIKH, MEPEIUIETEHNEM Pa3TUYHbIX MY3bIKaJIbHBIX CTHIICH H
WJeaTbHBIM COYETaHNEe MEJTOUU U aKKOMITAaHEMEHTA.

My3bIKambHBIA MaTepHall, CO3AaHHbBIN KOMIIO3UTOPOM, TPeOYeT OT TMeBIa-HCIIONHUTENS YMEHHE Op-
TaHWUYHO YyBCTBOBATh HACTPOEHWE MEIOAWH W 32 CUET MPAaBHIBHOTO IBIXaHUS, apPTUKYIALNS, COOTBETCTBY-
FOIIIX DMOIIH, PA3BUTOTO YPOBHS JIMYHBIX OIIYIIEHUH U MEPEXUBAHUMA JOCTHTATh UACATHHOTO MEBYECKOT0
a¢dexra, KOTOPHI HANITYUITUM 00pa30M IepeaaeT 3aMBICEN aBTOPa-KOMITO3UTOPA.
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