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Anomayia. Y cmammi 3a 00nomo2o10 aHanimuuno2o, icmopuiHo2o ma no-
DIBHATLHO2O MeNO0Oi8 PO3IAHYMO 8 ICIMOPUYHOMY PAKYPCI C8I0UeHHs Cydac-
HUKI6 MUmys i c8i0UeHHs. HAYKO8YIG i My3ukanmis opyzoi nonosunu XX —
nouamxy XXI cm. 3 memoro ionalioeHHs 3a2anbHOT MeHOeHyii po3yMiHHA
npupoou maraumy E. Kopuronwoa. Y pobomi énepwe y eimuusnaniii nayyi
HABOOAMbCA MA AHATIZYIOMbCA 0XCepend, Wo Npeocmasiainb UKIIOYHUL
inmepec nio uac gueuenHs npupoou Maiannty adeCmpiticbko20 KOMRO3UmMopa,
0aiomb 3M02y PO3KPUMU 0COONUBOCT CRPULHAMNA NOCIMAMI AK CYYACHUKA-
M, Max i MUmysaMU 1 HaAyKo8YAMU HACMYNHUX NOKOTIHb.

Knrouosi cnosa: E. Kopuronwo, npupooa manauniy, meopuicime.

Axkmyansnicme memu 00cnioicenua. 3 oAy Ha TOMYISp-
Hictb TBopiB E. KopHronbsaa cepen 3apy0iskHUX BUKOHABLIB (0CO-
omuBo B Criomyuennx Lltatax Amepuku Ta kpainax 3axigHoi €B-
pOIH) BHBYECHHS MOCTATi aBCTPICHKOTO MHUTISL B KOHTEKCTI TPO-
OJieMy IPUPOJIN TAJIAHTY HAJACTh MaTepial JUIs IUOOKOTO OCMHUC-
JIHHS T4 PO3yMIHHSI I0r0 6araToro Ta pi3HOMAHITHOTO JIOPOOKY.

Memoto cmammi € TOPIBHAIBHAN aHANI3 CIIOTA/IB 1 PO3AYMiB
MUTIIB Ta HAyKOBIIB Pi3HUX MOKOJIiHb CTOCOBHO OCOONHMBOCTEH
npupoau Tanauty E. KopHronbia, 3aransHux i 0cOONMBUX O3HAK,
Ha SIKMX BOHH aKIIEHTYIOTb YBary, BABYCHHS crielu(iku CIpHitHAT-
T4 ocrari ta TBopuocti E. Koparonba fforo cyyacHukamu ta MuT-
[SIMH 1 HayKOBLAME JIpyroi monoBuHn XX — movarky XXI ct.

Haykosa nogusna. 11iy yac BUBYCHHS Mpallb 3apyODKHUX Te-
OpETHKIB BHSIBICHO, 110 CEpesl HUX TPAILIAIOTHCS 1 Ti, SKi anento-
10Th /10 PO3DISALY MOCTATi aBCTPIHCHKOTO MUTI K TaJaHOBUTOI
ocobucrocTi, i Ti, 0 Ha3uBawTh E. KopHrompaa “reniem”. Ciin
3ayBaXKUTH, 1[0 3aCTOCYBAHHS €MITETIB “TaNaHOBUTHI~ abo “re-
HiaJIbHUH” B KOHTEKCTI Bu3HaueHHs Micis E. KopHrosbza B icto-
pii My3uuHoi Ky;eTypr XX CT., Ha Hally AYMKY, 3a3BUYail MaloTh
BHIIAJKOBHH, a HE 3aKOHOMIpPHHI XapakTep, 3a BUHATKOM CTaTTi
L. l'eerta “Epix Koprromb: reniit uu juire Tanant?” [2], y camiii
Ha3Bi SKOi aBTOP CTAaBUTh TMUTAHHS MPO HEOOXiJHICTh BU3HAYCH-
Hsl PiBHS 3HAYYIIOCTI TBOPYOTO JOPOOKY Kommosutopa. OnHaK i B
Hill pajiie MO’KHA TOBOPUTH PO MOCTAHOBKY MUTAHHS, HIXK MPO
fioro BupimieHHs. BapTo 3ayBakuTu, 10 OHO3HAYHE BUPINICHHS
MIOCTABJIEHOTO [TUTAHHS € BKPAl CKJIaIHUM, aJUKe, PO3YMIIO4H Bij-
MIHHOCTI MK IUMH ()eHOMEHAaMH B TEOPETUYHOMY ILTaHi, Ha MpaK-
THIIl PO3MEKYBATH Wi BA PiBHI 001apOBAHOCTI JyXkKe CKIAIHO'.
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[puurHOO 11HOTO, HA HAII TIOTJISL, € YUCIICHHI Pi3HO-
BH/IH NIPOSIBIB TAJTAHTY Ta TEHIaILHOCTI.

Jlnst mpoBe/IeHHs aHaIl3y HasBHI Marepiaiau 0yio
PO3IOALICHO Ha JIBI TPYIIH, B OJHIN 3 SKUX 00’ €IHAHO
crioraau “oueBuanis” tananty E. KopHronsaa, 0010
HOro Cy4yacHHMKIB, a B IHIIIHA — PO3IyMH HAIaIKIB.
CBo€10 4eproto, B KOXHii 3 HaBeJICHHX TPYIT PO3MEIKO-
BAHO MOMVSAM MY3HKAHTIB-BUKOHABIIIB 1 TEOPETHKIB
Ha OCOOWCTICTh 1 TBOPYICTH ABCTPIHCHKOTO MHTIIS.
Takox copMoBaHO OKpeMy TPy, B SKiii 00’ €JHAHO
BHCJIOBJIOBAHHS BU3HAHHMX MY3HKaHTIB, BATOMHII BHE-
COK Y PO3BHTOK MY3WYHOTO MHUCTELTBA SKHX HE BH-
KIIMKa€e chorofHi cymHiBy (cmoragu b. Bansrepa, @.
Betinrapraepa, I Manepa, [Ix. [lyquini, P. [lIrpayca
Ta iH.). J]aj1i HaroomeHo Ti 3arajbHi MOMEHTH, Ha SIKi
3BEpTAJIH YBary Sk BUKOHABIII, TAK 1 TEOPETHKH 3 000X
IPyIl, Ha OCHOBi YOr0 3po0JEHO BMCHOBKH TIPO 3Ha-
gymicts TBopyocTi E. KopHronsaa, a Takox mpo doro
pOJIb Y HALIOHAJIBHIN Ta CBITOBIi MY3HUYHIH KyIbTypi.
Jnst 00’€KTUBHOCTI pe3yNbTATIB [0 JOCHIKEHHS He
3aJIy4ajiCh CIOTa[d, aBTOPU SKUX MAlOTh OCOOHCTY
3aI[IKaBJICHICTh Y BUCOKIH OLIHII TBOPYOI JisIBHOCTI
E. Kopuronbaa (1ie, mepemycim, poaudi MUTIS: 0athb-
ko 1O. Kopuromba, apyxuna JI. Kopuronsn, cunu ta
OHyKa). PO3IIHYTO BiATYKM TaKMX MYy3HKaHTIB i Ha-
YKOBIIiB:

meopemuku ma Kpumuku, cyuaciuxu E. Kopurons-
oa: B. Apseil Ta B. CapreHt (aMepuKaHChKi KPUTH-
ku), k. Areiit Ta E. Holomen (aHrmiiicbki TeopeT-
ku), [1. bexkep ta @. ®oxn (MpoBigHI HIMEUBKI KpH-
tukn), I[1. beuepr (kputuk), E. Tancnik, I’ JlibcTokn
ta 0. CrepuOepH (Bimenchki kputuku), P. Todman
(aBcrpificbkuit Teoperuk), E. JleHT (BumaTHUil Kpu-
THK), A. 3aiian (noxrop Jlelnuuspkoi KoHCEpBaTopii),
1. Peittep Ta P. CrieTu (BuaTHi My3HUHI KPHTHKH);

mysukaumu, cyuachuxu E. Kopuronwoa: A. bepr,
K. Tonamapk, M. Konbek Ta E. Xamnepninr (komro-
suropu), ckpunaib [[x. bepic, crmiBak [x. Emic, cak-
coponict ta kiapueruct T. Kpaiis, BionoHuemicTka
E. Crnarkin ta X. @injgneil (My3uKkaHTH 3 OpKecTpy
crynii “Yopuep bpasepc”), b. Bambrep (HimerpKo-
aMepUKaHCHKHIT IUpUreHT 1 mianict), O. BelinraptHep
ta O. LleMMHCHKHI (aBCTpPIHCHKI JUPHTEHTH Ta KOM-
nosutopu), E. Bemnes (kommosutop Ta My3uKO3Ha-
Beub), I. Manep ta P. Llltpayc (BunatHi aupureHTu ta
KoMno3uTopu-cuMponicty inmg XIX — mou. XX ct.),
J. Mitpononyc (rpeupskuit iupurent), A. Hikini (yrop-
cbkuid aupurent), Jlx. [Tyquini (onuH 3 HalBUAATHI-
KX ITANIHCHKUX OMEpHUX KoMmo3uTopiB), P. Pobept

ta A. [llnaGens (Bu3Hauni mianict XX ct.), M. Cro-
HIMCHKUH (aMEPUKaHCHKUH My3UKO3HABELb, TUPHICHT
Ta kommno3utop), ®@. LIpeir (upureHt, T0KTOp);

meopemuxy 0pyeoi nonogunu XX — TOYATKY
XXl cr.: JI. Anenst T2 A. Cronbepr (HiMeUbKI KpUTH-
ku), M. Aunepcon, Jl. KyOyc ta b. Peiinke (ameprkan-
ceki Teoperukn), I. Teset, [x. [{roxen ta b. Keppost
(anrmiiiceki Teopetukn), M. XKipapai ta P. Kanabpe-
To (iTamiiiceki Teoperuku), M. Kanmacmi (HOpBe3b-
kit Teopetuk), M. Ilyn (aBcTpaniiicbkuii TeopeTHk
Ta BuKIaaa4), M. Pobepre (dppaHiy3pkuil TeopeTrK),
B. Yenr (aHrmiichkuit Ta KUTAHCHKUN TEOPETHK);

mysukanmu opyeoi norogunu XX — nouarky XXI
ct.: JIx. Monepi (amepukancbkuii qupurenr), I, Pak-
CiH (KIHOKOMIIO3UTOP, CITIBAK T4 MiaHICT, TOYMHAB Ipa-
moBaty 13 E. Koparonsnom), /1. Tkauenko (cydacHuit
YKpaiHCBKUH Ta aHmIilichkuil ckpumanb), O. Opeit
(aMepHKaHCHKHH ITaHicT).

V nporeci aHaizy HassBHUX MaTepiajiB 3’ sICOBAHO,
0 BUKOHABII, sK cydacHuku E. Kopromppa, Tax
1 MOJIO/IIIE TIOKOJIHHS, MPUALISIOTH OUIBIIY yBary
SKOCTI Ta XapaKTepHHM O3HAKaM HOTO TBOpIB, TPO
10 CBi4YaTh GOpMyIIOBaHHS: “MeNofiliHa CTPYKTypa,
MIIHICTh (POPMH 1 PEBOMIOLIHE BIXUYTTS rapMOHIi”
(" Manep); “BuHaxigmmsicTs Ta ysBa” (A. Hikim);
“Maibke JIsKaro4a TepeayacHa 3piuTicTs”’, “ekcrpaop-
avHapHa BuHaximmuBicTs” (E. Xammepmir); paHns
3pLITiCTh, TEMATUYHA BMHAXIJJIUBICTh, JOBEPIICHICThH
(opmu, sorika myzmasoro po3Butky (K. [omamapk);
“Bpaxac Bik kommnosutopa” (P. [lItpayc); “nuBye ka3-
KoBa TexHiyHa MaiictepHicy” (A. bepr); cunbHe Bpa-
KeHHS Bifl “MalCTEPHOCTI MY3UKH MaleHbKOTO XJIOT-
upka”, BiTUyTTs QOpMH, IHCTPYMEHTOBKA 1 TOHAIbHE
3abapsnenns (O. BeliHraptHep); “TiraHTChKi TEXHIYHI
sHauus (E. Kopurompna. — JIL JI) i, HaiironosHinie,
uynoBi My3uuHi igei” (k. [Tyuuini); Cumdonis “mae
OpHTIHAIBHUI TEMaTH3M Ta PIIKICHY eMOIliiiHy CHITy
B MaiicTepHiii cumoniuniii Gopmi. [HCTpyMeHTOBKA
Takoxk BKasye Ha maiictpa” (b. Bamsrep) [1].

OTxe, okpiM xapakrepHux s TBopyocti E. KopH-
rojgpaa CUM(OHIYHOCTI, TOHANBHOTO 3a0apBIiCH-
Hf, BiTUyTTS (POPMU Ta MY3WYHOI BMHAXIHTHBOCTI,
MY3HKaHTH-BUKOHABIII 3ayBaKyIOTh PaHHIH PO3BUTOK
foro 3i0HOCTEN Ta paHHIO OBy MaiictepHocTi. Of-
HaK CBIJUCHHS BUKOHABIIIB € TIEPEBAKHO JyXkKE CTHC-
JMMH (TOPIBHSHO i3 PO3TOPHYTUMH BHCIIOBIIOBAHHS-
MU Ta HaBiTh PO3MyMaMH TEOPETHKIB), 1O € MPUPOA-
HUM, aJKe CBOE PO3YMIHHS Ta CTaBJIECHHS JO TBOPIB
E. KopHronbaa My3MKaHTH BHKA3ylOTh HE CIOBaMH,
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JIIA JIAIIEHKO

a BUKOHAHHSAM. Y KOHTEKCTI CTaTTi € BaXIIMBUM aHa-
Ji3 WBHAKOCTI Ta Teorpadii po3noBCIOKEHHS TBOPIB
E. Kopuronszia B pernepryapi cydacHuX HOMY My3H-
KaHTIB, 1110 MA€E CBIUUTH TIPO TXHIO 3aTpeOYBaHICTb.
3aznaunmo, o 1909 p. 6aTbko KOMIO3UTOPa Hai-
CclaB Komii TPhOX TBOPIB CHHA COPOKa EKCTepTaM —
My3uKaHTaM i Teopetrkam bepiina, Jleinura, Huk-
Hboi Caxconii, Kaccens ta in. mict. [li3niure nomys-
pu3satii TBopuocri E. Koprrosbia ciipusiia koHIiepTHa
JISUTBHICTD SIK BUJATHUX MY3HKAHTIB, 10 BUKOHYBAJIN
ioro TBopH (y Takux MicTax, sik Mionxen, bpHo, J{pes-
neH, Jleinuur, KvonmbH, ['amOypr, Ilpara, Jlonos,
Hyto-Hopk, Ynkaro, IlitcOypr, inanenshis, Bocton
Ta iHIII €BPOMEHCHKI i aMepuKaHChKi MicTa?), TaK i
CaMoro KOMIo3uTopa, Kotpuii 3 1910 p. posnounHae
AKTUBHY KOHIIEPTHY JAisBHICTD 110 aBCTPIHCHKUX 1 Hi-
Menpkux Mictax. 3 1910 p., micns npesenrarii 6anety-
nantomMiMu “CHiroBuk” y BiileHChKOMY OIIEpHOMY Te-
aTpi y KOHIEPTi 3 Harou iMeHuH imneparopa Opaxua
Hoseda, im’ss E. KopHronba peryapHo 3’sBIseThes
y CTarTsX i aBCTPIHCHKUX, 1 3apyOIKHUX TEOPETHKIB:
HATPUKJIAN, B AMEpUKAHChKiil raseti “Hpro-Flopkchke
conte” (ucronan 1910 p.), y nonnoncekux “Ilonen-
HuX HOBHHAX (rpyaenb 2011 p.) Ta iHIIMX BUAAHHSIX.
Otxe, Bxe B TpuHaIUATHpiuHOMY Bili E. KopHaromsz
OyB BimomMuM He nuiie B €Bpori, a i y Cronydenux
Irarax Amepuku Ta Pociiichkiii iMmepii.
Po3rnstHeMo  MicIieBl 0COOJMBOCTI HEpPIIMX BH-
KOHaHb HOro HaiiBimominmmx TBOpiB. Tak, OiNbIIiCTH
crareil 3apyOiKHUX TEOPETUKIB 00’€HYE JAyMKa MpoO
Te, WO TPeTs omepa Kommosutopa “MepTBe MicTo” €
HaWO1IbII BAAJTNM (3 OISy BU3HAHHS Cy4acHUKaMH
MUTI) 1 HAHOINBII 3HAYYIIMM TBOPOM, YCIIX SKOTO
E. KopHronea nparnys, ane He 3Mir IOBTOPUTH BIPO-
JIOBXK YChOTO JKHMTTS. AHaNi3y4u TBOpUy Oiorpadio
aBCTPIICHKOTO KOMIIO3UTOPA, MU 3HAHIIIN apryMEeHTH
Ha CIPOCTYBAHHS [HOTO TIOMHIJIKOBOTO TBEPIKEHHS.
Haranaemo, 1o onepa “Meptse micto” (1920 p.) marna
noziitHy mpem’epy ([amOypr i Kvonbh), ane, Bpaxo-
BYIOUH Te, 110 Yepe3 1Ba TIKHI MICIsl IIbOro BOHa Oyia
TaKOX TIOCTaBIeHa i y BiaHi, MO’KHA TOBOPHTH HABITh
npo MOTpiiiHy mpem’epy. 3a3HAYMMO BOJHOYAC, IO
nonst Garateox TBOpiB E. KopHromsaa cympoBomky-
Banacs Jyxke TydHHM ycmixoM. Tak, mepumid (iabm,
110 3HoMOK siKoro OyB 3anydenuii E. Koparonba sk aB-
Top 00poOku My3uku ®. Menaenbcona — “CoH JiT-
HBOT HOYI”, — TAaKOX MaB JOBTOOYIKYBaHY MOABIHHY
npem’epy: 9 xoBtHs 1935 p. y Heio-Hopky Ta Jlomo-
Hi, 110 CTAJIO IMITYJIbCOM JUISI MOSIBH IUJI01 cepii KiHo-

¢inbmiB cryaii “Yopuep Opazepc”, 10 KX 3ampoLIy-
BaNM K Komrosutopa nepenycim E. Koparonsaa.

[Hmmit GineM i€l x cryaii “Xyapec” mMaB moaBiii-
ny npem’epy: y Hoto-Fopky ta Tearpi Besepni Ximic
y TonmiByni 25 kBitHs 1939 p. He MeHm ycmimmumu
Oynu i 00poOKH omeper, ofaHa 3 sikux — “JleTroua
muma” 1. Il tpayca— urpumana mame B Hro-Hopky
I’SITCOT JIBAIUATh BUCTAB. [Himuit TBip KopHromnsmia —
CxpurnkoBuil koHuepT (1945 p.) TakoX BUKINKaB Hea-
Ousike 3aifikaBneHns y [omniByai yepes Te, 110 Biapasy
TPU CKpHIani (cepen HUX 1 HAWBUIATHIIIMHA B icTOpii
ckpunkoBoi mkomu XX cr. 1. XeiiBen) BuOoproBasiu
npaBo OyTu #oro mepmrMK BUKOHaBLSIMU. Bapto Ha-
TOJIOCUTH, IO HE JIMIIE Mi3Hi, @ i paHHI TBOPH MUTIIS
Mali BENMKUH ycmiX. 3a3Ha4nuMo, Mo 0arato My3u-
KaHTIB TMPETeHIyBalM Ha 4ecTh OyTH MEpIIMMH BH-
KOHABIIMH SIK KAMEPHHX, TaK 1 CUM(OHIYHHUX (SKIIO
iinetbes mpo aupurentTiB) TBopiB E. Koprrombaa. I e
JUIIe MATBEPIKYE HAlly Te3y Mpo Te, MO MOABIHHY
npem’epy onepu “MepTBe MiCTO” BapTo pO3IIsAAaTH
SIK OJIHY 3 0araThoX, 110 BiJ[3HAYMJIN BEJIUKUI YCIIIX B
kap’epi E. Koprronbna.

YV CBiIYEHHSX METPIB My3WYHOIO MHCTENTBA Ta
teoperukiB (. Manepa, J[x. [lyuuini, P. lltpayca,
E. Hetomena, K. Tonamapka, b. Kepposia Ta in.) Bap-
TO 3ayBa)KUTH, 110 BOHU OyIIM TaKOX BPaXKEHi piBHEM
obmaposanocti E. KopHronpaa iy crartsax i po3nymax
Hamarajucs 3HaiTH dinocodebke nosicHeHHs ioro e-
HOMeHY. BHACTIZIOK IIUX PO3MyMiB 3 SIBUIHCS TiNOTE3H
npo te, mo E. KopHronsa € mpupomkeHuM reHieM,
SKUI HE MOJKHA OCATHYTH, aJle MOXKHA JIMIIE ITPUHHS-
t (K. Tonamapk); BUCHOBOK NMPO JAOMIHAHTHY POJb
T03aCBIJJOMOTO Ta IHTYITHBHOTO y TBOPYOMY IPOLECI
KOMIIO3UTOpA, aJUKE BiH CTBOPIOBAB aOCONIOTHO 3pii
Ta TEXHIYHO 3aBEpILIeH]i TBOpH O3 OaraTopivHoro Ha-
BYAHHS, CYTO 1HTYITHBHO BiATBOPIOIOYM TaKi ITHOOKI
eMOIii Ta NPUCTPACTI, SKi BiH IIe HE MaB 3MOTH Bifl-
gyth (E. Bennes, E. Hetomen, P. Creu, B. Yenr).

Tak, HaBuatoum MaiOyTHHOTO KOMIIO3HTOPA,
O. lleMiMHCHKHI IOXOMUTH BUCHOBKY, 110 HOro “iH-
TyiTUBHE 3HAHHS € YAMOCH TIPHHIMIIOBO 1HIIMM, MO-
PIBHSHO 13 TEOPETUYHMM 3HaHHAM . [HIIMM BaxKiIu-
BHM MOMEHTOM € CIPOOHM TEOPETHKIB 3HAWTH aHAIOr
¢enomeny E. Kopurompna y munynomy. Ha wHamry
AYMKY, IPUYAHOKO 1UX MOIIYKIB €, 3HOBY-TaKH, iXHS
PO3ryONICHICTh Tiepe]] HEe3BUYHMM (DEHOMEHOM, He-
CIIPOMOXKHICTh 00’€KTUBHO CIpHAMAaTH HOTO B YCiif
[IOBHOTI M HAaBITh HETOTOBHICTH 10 TAKOIO SBUILA.
Tomy nopisusiaus E. Kopuronbzaa i3 B. Mouaprom,
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®. Menpensconom 1 ©. llydeprom sk HalBifOMIIIH-
MH KOMIIO3HTOPaMHU-BYHIEPKiHIaMH B iCTOPil My3HKH
€ ParHeHHSM 3HAWTH OPIEHTUPH Ta KPUTEPii, 3TiAHO 3
SKAMH MOXKHa omliHtoBatH TanaHt E. Koprronbaa.

HactynHoto crinbHOI0 TyMKoIO OUIBIIOCTI Teope-
THKIB 1 JIeKuX BUAaTHUX My3ukaHTiB (O. Beitnrapr-
Hep, E. Bemnes, b. Keppomn, E. Hetomen, P. Crey,
10. Crepnbepr, O. Liemnuncekuii, P. IlITpayc) € TBep-
IUKeHHS [P0 NPUHIMIIOBY BiAMIHHICTH MiK 00aapo-
BAHICTIO IHIIMX KOMIIO3UTOPiB-ByHIEPKIHAIB 1 37i0-
Hoctsimu E. KopHronbaa, mo nonsrae y BiIcyTHOCTI
B TBOPYOCTi OCTAHHBOTO TaK 3BAHOTO JUTSIUOTO ETaIy
TBOPYOCTI, KM 3a3BUYAll € XapakTepHUM Jjisi Oy/ib-
SIKOTO MUTILSL, KOJH BifIOyBA€ThCS IPUPOIHE A03PiBaH-
Hsl MUCJICHHS, EMOIIIHUX BIUYTTIB, TEXHIYHOI Maii-
cTepHOCTI Ta 3arajoMm ocobucrocti. Tak, E. Hetomen
ctBepkye: “/lMBHO, ane 371a€Thes, 10 KopHromsa y
IUTaHI MUCJICHHS Hikomu He OyB auTHHOMN. [lepcrek-
THBHI 3 My3WYHOTO MOTJISLY JIiTH, SIK TIPABHIIO, TUIIYTh
SK TIepCTeKTHBHI AitH <...> [IpakTHuHO BCi BeNHKi
JIO/IM TIOYMHAH 3 TBOPIB, 1O OYJIM BiAYyTHO HE3pi-
numu <...> Toii, xT0 BizbMe Oyap-sky Horo (E. Kopu-
ronpaa. — JI JI) mapTutypy HaBMaHHs i 3irpae ii, He
3HAIOYH TIPO BIK KOMIIO3UTOPA, MOXKE MPUITYCTUTH, 110
UM KOMIIO3UTOPOM Ma€ OyTH JIFOMHA MIXK TPUJILTh-
Ma 1 Copoka poKaMmu, sKa, 3aBISKH HEBIMHHIH Tpak-
THIl, Y CBOEMY MHCTEITBI JOCSIIIA YyI0BOTO 0COOMH-
BOTO CTHIIIO 1 3HAYHOI ieiiHoi BaromocTti” [1, 87-88].
3a3HauKMOo, 1110 Ha Yac HanucanHs 1iei crarti E. Kop-
T0JIbTy OyJI0 YOTHPHALSATH POKIB.

CriTbHUM 1151 KOMIIO3UTOPIB CBITOBOTO MaciTaly
(I Manep, P. ltpayc Ta in.), koTpi Oynu ocobucto
3HaiiomMi 3 E. KopHIonb1oMm, € 3ailikaBieHiCTh He JIHIIe
HOro TBOPYICTIO 1 TaNaHToOM, a i TypOOTa IPO HBOTO,
TIepesoBCiM SIK TIpo 3BuYaiiny monuny. Tak, I. Manep,
no0auuBLIN 00AApyBaHHS XJIOIIL, HAIOJETIHBO pa-
authb 0. KopHronbay He BijjgaBatu ioro 10 KoHcep-
BaTopii Ta OyIb-AKOTO iHIIOrO HABYAJIHHOTO 3aKIAny,
a BimpaButy Ha npuBatHe HapuauHs 10 O. Llemnun-
cpkoro. [IpnuuH 1poro, Ha Haly AYMKY, € AeKiTbKa.
[lo-nepie, npuBaTHE HaBYaHHSA CIIpUsi€ HAUIIBUALIO-
My 1 HATIPOIYKTHBHILIOMY PO3BHTKY 31i0HOCTEH 3a-
BJISIKM MOXJIMBOCTI BiTHAUTH 1HIMBIAYyaIbHUE MiIIX1]
1o yuns. Okpim Toro, I. Manep HeBUTIAKOBO paJiuTh
0. Kopuroneay Bianpasutu Epixa Ha HaB4aHHS came
1o O. IemnuHcbKoro (ajpke ocTaHHIH OyB IIHMPOKO
BIJIOMUM 1 BU3HAHUM HE JIMIIE K KOMIIO3UTOP Ta JH-
PUTEHT, a 1 K BUNTENb, KOTPUH YMiB B0 PO3KPHTH
TBOpUMH TOTeHian yuHiB). [Hmmit metp, P. IlITpayc,

TaKOK MepeiiMaeThesi 0COOUCTHM XKHUTTSM FOHOTO Bip-
Tyo3a: y jmcti 1o 0. KopHronbaa, natoBaHoMy 3UMOI0
1910 p., paauTh T03BOJIUTH XJIOTIIIO BiJBOJIKTHCS BiJ
MY3HKH Ta KOMIIO3MIIii i BiMOYUTH — TOiXaTh Kara-
THCS Ha JINKaX, a0u “He JaT HOro MO3KY IepeIuacHO
BTOMHTHCS JIO TOTO, SIK BIH JOCSTHE CBOET HaHOLIBIIOT
npoxyktuBHocTi” [1, 43].

Omxe, BaXKINBOKW OCOOJHMBICTIO CBiI4YEHb TEOpE-
THKIB 1 BEJIUKUX MY3UKAHTIB, K 0a4MMO, € PO3IIHpe-
HE KOJIO TIMTaHb, SIKi BOHM HAMararoThCsl IOCTABUTH,
aHani3ytoun Geromer E. KopHrosba: Bl BU3HAYCHHS
JKepen Horo YHIKanbHOI 00fapoBaHOCTI, crienuiku
Horo TBOPYOTO MpOIIECy Ta B3aEMO3B’SI3KY HOT0 TBOp-
40ro 1 XKHUTTEBOro HUIXy. OAHAK, BapTO 3ayBaKUTH,
10 TEOPETUKH TAK CaMO, SIK 1 BUKOHABIIL, 3HAYHY yBary
OPUIUUIA 1 CYTO MY3UYHUM MUTaHHSM: BU3HAYCHHIO
ocobmuBoctet My3nuHoro ctiio E. KopHronsaa, Bu-
SBJICHHIO HOBATOPCHKHUX PHC, BIACTUBUX HOTO TBOPAM,
BHBUCHHIO XapaKTEPHHUX 03HAK HOTO IHCTPYMEHTOBKH,
TEMaTHYHOTO IUTaHY i T. 1H.

3aranpHOI0 pHCOIO cBiueHb cydacHukiB E. KopH-
TOJIbJIa — aBTOPIB OUIBIIOCTI CTAaTeH, MPUCBAYCHUX
foro mocrarti, € HaroJOIICHHS Ha BHUHATKOBIM poIi
Komrozutopa y craHoBnenHi HoBoi HiMerpkoi My3u-
KU, TOOTO B OJIMHA/IIATUPIYHOMY XJIOTII BUJIATHI TEO-
PETHKH BOA4anu TBOPYMI MOTEHIian Hal[iOHAIEHOTO
PiBHSL, 110, BPAXOBYIOUH 3arajbHONPHIHATI BU3HAYEH-
Hsl TaJIaHTY Ta TeHis, € 03HAKO TaTaHTy: “KopHromb]
Mae OyKBanbHO HaWCBiXKimy ysBy B €Bpomi <...> VY
NUTAHHI BUHAXIIMBOCTI BiH BXKe € piBHUM Perepy Ta
Wrpaycy <...> fAxmo nuBuThCcs B MaiOytHe, KopH-
TONb]] cTaHe 3acHOBHHKOM HOBOI My3uku” (E. JleHr,
1911 p.) [1, 91]; “ObunBa 1i TBOPH HANEKATh [0
HalOIIbII TIMOOKKMX B3IPIIB ApaMaTHYHOT MY3HKH,
K010, opsi 3 TBopamu Pixapna Llltpayca, Mu Onaro-
CJIOBEHHI CBOTOIHI. <...> TyT T'OBOPHUTH OIHA 3 Haii-
OLNbIIMX HAZil HAIIOT MY3UKH, MOKJINBO, HaHO1bIIa”
(P. Criiu, 6epesens 1916 p.) [1, 112]; “monomuii yomo-
BiK BICIMHA/IIIATH POKIB, BU3HAHUI 1 BIIOMHUH Y BChO-
My MY3MYHOMY CBITi, HaJisl 0ararbox, KOTpHil y BiLl
HICTHAIATH POKIB epen nodarkoM [lepiioi cBitoBoi
BiliHM BKke OyB Ha Apyromy Mici micas P. lltpayca 3a
KIBKICTIO BUKOHAHB Horo TBopiB y HimeuunHi, Pocii,
Awnrnii Ta Amepui <...>” (10. CrepubepH, Oepe3eHb
1916 p.) [1, 118]; “BiH € HAWOUTBIIMM MY3UYHUM Ta-
nantoM B Acrpii” (1. Peittnep, Tpasens 1917 p.) [1,
124]; “Epix Bonb¢ranr KopHromnb 3BiB HaHiBeLb yci
JUCKYCIl, 100 HOro JMBOBMKHOTO TanaHty. BiH €
OIHUM 3 HAMBAKIMBIIINX 1 YCHIIIHAX KOMIIO3HTOPIB
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Haroro dacy” (M. Konbek, 1919 p.) [1, 132]; E. Kopn-
TOJIBJ1 € “MIIHIIIOK HA/TiEr HOBOT HiMelbKoT My3HKi™
(k. [yquini, 1919 p.) [1, 148].

Orxe, K BUIHO 13 HABEACHUX IUTAT, KOMITO3HUIII],
cropeti E. KopHroneaom y mignitkoBoMy Billi, BBa-
KaJ¥ T1THAMH HalliOHAJIBHOTO PiBHA. AJe € 1 (aKTH,
K1 JIO3BOJISIOTH TOBOPUTH TPO CBITOBHii piBEHb 3HA-
YYIIOCTi Ta NPUAHATTS TBOPYOCTI KOMIIO3UTOPA, IO
BIJINOBi/[a€ HAMBUIIOMY PiBHIO 001apoBaHOCTi — Te-
HianpHOCTI. lle miaTBepmKye, mo-mepire, reorpadis
posnoBctomkerHs TBOpiB E. KopHromnba, 1110 0xoruioe
SK ABCTpito, Tak i Bcto €Bpomny Ta Criomyueni [lrarn
Awmepuku. [lo-npyre, BaroMuM € TOH aprym™meHr, IO
came omepa E. Kopuronpma “MeprBe MicTo” crania
TEpUINM HIMEI[bKOMOBHHM TBOPOM, MOCTABIECHAM Y
Metpononiten Onepa (Hpto-Fopk) micis 3aBepimes-
Hs [lepmioi cBiToBoi BiifHK. | HACTYMHUM (akTOpOM,
1[0 € XapaKTEPHUM JUIsl TBOPUYOCTI I'eHiaIbHOT 0COOHC-
TOCTi, € PO3KPHUTTS HOTO YHIKaJIbHOTO TBOPUOTO MOTEH-
niaiy Oinblie, HiX B oI cdepi pismpHOCTI. TBOpUA
Oiorpadis E. KopHronbia nepexoHIiBo I0BOAHUTE IH0
Te3y, aJKe HOTO TaNaHT MO3HAYEHO PO3BUTKOM SIK BH-
KOHABCBKHX, TAK 1 KOMITO3UTOPCHKHX 1 TUPUTEHTCHKUX

3nibHOCTEH. OKpiM TOTO MHTEIb € BiIOMUM SIK aBTOP
00po0OK OrmepeT i OfiMH 13 3aCHOBHHUKIB KJIACUYHOTO
CayH/TpeKy (BaXKJIMBUM € TOW (aKT, 10 B yCiX HaBEJIe-
Hux cepax gisutbHOCTI E. KopHromba gocsar Heabus-
KHX pe3ynbTariB). TakuM 4MHOM, MOXKHA CTBEpIKYBa-
TH, 110 XapaKTEePHUMH O3HAKaMH HOTo 00apyBaHHs €
IIMPOTA MPOSIBY (MOJITAIAHOBUTICTB) 1 HALIOHAJIBHUI
Ta CBITOBHI PiBEHb 3HAYYLIOCTI HOTO TBOPUOCTI.
Bucnosku. IlincymoByroun ckasaHe, 3a3HAYMMO,
1[0 aHaJI3 3raJI0K MUTIB i HAYKOBIIiB, Cy4acHUKIB E.
KopHronbaa, 103B0NMB CTBOPUTH MEBHY 00’ €KTUBHY
KapTHHY CTOCOBHO TOPTPETY BHAATHOTO MY3UKaHTa
SK Yy JMTSYi, Tak 1 B 3piNi POKH, 3aBIOSKA YOMY BH-
SBJICHO Ti O3HAKK HOTO OCOOMCTOCTI Ta MPOSBU HOTO
TaNaHTy, 1o OiNBIIOK MIpOI0 TIPHBEPTAIN yBary Ta
BpaXaly 1HIIMX JIFONEH; BUBYCHHS POOIT TEOPETHKIB
Ta BUKOHABLIB Jpyroi monoBuHu XX — nouarky XXI
CT., IPUCBSYCHUX JOCII/UKEHHIO )KUTTEBOTO IUTAXY Ta
tBopuocti E. KopHrosibia, poskpuBae 0coOIMBOCTI
CIIPUHHATTS HOTO MOCTATi HACTYITHUMH MOKOMIHHAMH,
SKI MaloTh 3MOTYy BJIOBUTH T€ I[iHHE B TBOPYOMY JI0-
POOKY KOMITO3UTOPA, IO MPOUTILIO IIEPEBIPKY YacoM i
BBaKAETHCS CHOTOIHI aKTYalIbHUM JUISl BABYCHHSI.

IpumiTku:

! Hazadaemo, wjo 32i010 i3 3a2a1bHONPULHAMOIO HA CbO20OHI Me3010, 20-
N06HA GIOMIHHICIb MANAHMY MA 2€HiA NOTAAE Y HACMYNHOMY: NO-Nepue,
meopua CRAOWUHA MAIAHOBUMOT OCOOUCIMOCI] € HAODAHHAM NeBHOT Ha-
yii, moodi Ak meopua CnaOWuUHa 2eHis € 3a2albHONOOCLKUM HAOOAHHAM
ma, no-opyze, MANGHOBUMA OCOOUCHICIb NEPEBANCHO BIO3HAUAEMLCA
BUKTIIOUHUMYU 30I0HOCIMAMU MA pe3yIbmamamu JianbHocmi 8 00Hiil cghepi,
MoOi K 2eHill NOCOHYE OIANbHICIb Y 0eKiNbKOX chepax, i ys OisabHichb Xa-
PAKMepu3yEMbes CMEOPeHHAM emaionis i 3paskie ceimoso2o macumaoy.
OOHaK ci0 MAKONHC 3ayBANACUMIL, WO MU YLTKOM NOLOOHCYEMOCS i3 OVMKOIO

bazamvox meopemuxis (J1. Jlesuyx, I Pegey, C. Pyoinwmen, A. Cnenyosa
ma in.), cmocosHo posanady “manawmy” ma “zemianvrocmi’”, K uwjoi ma
Haiguwoi “‘cxoounku oboaposarnocmi’”.

2 [lokazosum ¢ moi paxm, wjo 00un 3 nepuwux cumponivnux meopie E.
Kopnronwoa “Cumeponiema”, nanucanuii y 1912 p., 00pasy nicis npem’epu
0Y110 BUKOHAHO Malidice 8 YCbOMy C8IMi, BKIOUAKYU MAKUL KOHYePMHULl
san, six Kapneai Xon y Hoto-Hopky, wo ii cbo200mi ésadicacmocs o0nun 3
HAUNPECIMUMICHIUIUX.

Jliteparypa / References:

1. Carroll G. B. The Last Prodigy. A Biography of Erich Wolfgang
Korngold / Brendan Carroll G. — Portland, Oreg.: Amadeus Press (an
imprint of Timder Press), 1997. — 464 pp.

Jlawenko JTuous Jleonuoosna

2. Hewett I. Erich Korngold: genius or mere talent? [Enexrponnuit
pecype]. — Pexxum pocrymy: http://www.telegraph.co.uk/journalists/
ivan-

Hms 3pnxa Kopnro.m,zla B YIIOMUHAHUAX COBPEMCHHUKOB H B HAYYHBIX HapaﬁoTKax:

K Npod/ieMe NPUPOIbI TAJIAHTA

Annomaulm. B cmamve npu nomowju aHaiumu4ecKkoco, UCmopuieckoco Memooda u Memooa CPABHEHUA pACCMOMPEHbL

6 UCTOPUYECKOM PAKYpCe CEUOeMenbCHea COBPEMEHHUKOS KOMNO3UMOPA U CEUOEMeNbCaa meopemukos i My3bIKanmos
emopoti nonogunvl XX — navana XXI cm., xapakmepusyowue 1udHOCHb U MEOPUECMBO ABCMPUNCKO20 KOMNO3UMOopda
D. Kopmueonvda, u O0emanvbHO NpOAHATUUPOBAHbBI C UYETbl0 OOHAPYI*CeHUus ooujell MeHOeHyuu NOHUMAHUAL Npupoosl



ISSN 2311-9489. KVIBTYPOJIOITYHA IYMKA. 2016. Ne10

mananma D. Kopneonvoa. B pabome eénepevie ¢ omeuecmeenoll nayke aHaiuzupyiomes: UCMOYHUKY, APeOCmagisioujue
UCKTIOUUMETbHbLIL UHMeEPeC NPpU U3yHeHuy npupoosbl MAIAHMA AGCMPULICKO20 KOMROZUMOPA U PACKPbIMUU 0CODeHHOCmell
BOCHpUSMUSL €20 TUYHOCTIU MY3bIKAHMAMU U THEOPEMUKAMU NOCIeOVIOWUX NOKONEHUIL.

Knrwueswie cnosa: D. Kopneonvo, npupoda mananma, meopuecmeo.

Lyashenko Lidiia
Erich Korngold’s Name in Recollections of the Contemporaries and in Scientific Works:
Regarding the Problem of the Talent’s Nature

Summary. In the article the author made a comparative analysis of quotes from musicians and theorists of the XX
— early XXI century, regarding the identity and works of Austrian composer E. Korngold, based on which the identified
common features of his talent and characteristic features of his works were discovered. In the article analytical, historical
and comparison methods were used that allowed to consider the available material in historical perspective (evidence of the
composer s contemporaries and the quotations of theorists and musicians of the second half of the XX — early XXI century),
to compare them and to make a detailed analysis of them in order to detect the general trend of understanding the nature
of the talent of E. Korngold. In the article for the first time in domestic science sources of crucial interest in the study of the
nature of talent of the Austrian composer are presented and analyzed.

For analysis of existing materials we distributed the quotes into two groups, in first we combined memories of
“eyewitnesses”’ of the talent of E. Korngold or his contemporaries, and in second group there are reflections of descendants.
In turn, each of them differentiated views on the person and works of the Austrian artist by performers and theorists. We have
also formed a separate group, which combines the quotes of recognized musicians, whose significant role and contribution
to the development of musical art today does not cause doubts (such as B. Walter, F. Weingartner, G. Mahler, G. Puccini,
R. Strauss, etc.). The analysis of the materials it was emphasized those general aspects, which drew the attention of both
the performers and theorists from both groups, on the basis of which it became possible to come to conclusions about the
importance of creativity of E. Korngold, and his role in national and world musical culture.

So, in the study it was found out that musicians, in addition to the characteristic of the works of E. Korngold symphonizm,
tone colour, sense of form and musical ingenuity, noted the early development of his abilities and the emergence of early
skills. But the masters of music and art theorists (G. Mahler, G. Puccini, R. Strauss, E. Newman, K. Goldmark, B. Carroll
etc.), amazed by the level of talent of E. Korngold, in his articles and thoughts were trying to find philosophical and scientific
explanation of his phenomenon, and as the result there are the hypothesis, for example, that E. Korngold is a born genius
who cannot be understood but in whom we can only believe (K. Goldmark); the conclusion about the dominant role of the
unconscious and intuitive in the creative process of the composer, as he created a mature and technically accomplished
works without a long training, intuitively reproducing such deep emotions and passions which he has not the opportunity
to experience (E. Vellez, E. Newman, R. Spach, V. Cheng); attempts by theorists to find an analogue of the phenomenon of
E. Korngold in the past, comparing him with W. Mozart, F. Mendelssohn and F. Schubert, as the most prominent and well-
known composers-prodigies in music history, for the attainment of criteria, according to which they would have to appreciate
the talent of E. Korngold. On the other hand, most theorists and some outstanding musicians (F. Weingartner, E. Vellez, B.
Carroll, E. Newman, R. Spach, Y. Sternberg, O. Zemlinsky, R. Strauss) expressed a general thought about the fundamental
difference between the talent of other composers-prodigies and abilities of E. Korngold that is in the lack in his works so-
called children’s phase of creativity, which is usually characteristic for any artist, when take place a natural maturation of
thinking, emotional experiences, technical skills and personality as a whole. Also it was found that at the age of eleven the
name and works of E. Korngold were widely known and performed not only in Europe but in the United States of America
and in the Russian Empire (Munich, Brno, Dresden, Leipzig, Cologne, Hamburg, Prague, London, New York, Chicago,
Pittsburgh, Philadelphia, Boston), and from 1910 the composer begins concert activity in Austrian and German cities,
which increases the interest in his personality. It is also worth noting that both early and late works of the artist were a great
success, because many leading musicians claimed the honour of being their first performers.

A common thought of the contemporaries of E. Korngold — authors of the majority of articles about him — is not
only the emphasis on the exclusive role of the composer in the formation of a New German music, but also the referring of
importance of creativity of E. Korngold to the world level, as evidenced by, firstly, the geographical spread of the works
of E. Korngold that covers both Austria, the whole Europe and the United States of America and, secondly, disclosure of
creative potential of the artist in several fields of activity, that is characteristic for the man of genius. Research of evidence of
outstanding musicians and theorists of the XX — early XXI century gives the possibility to create a certain objective portrait
of E. Korngold in the eyes of his contemporaries and to reveal the specifics of the perception of his personality by musicians
and theorists of next generations.

Key words: E. Korngold, the nature of talent, creativity.
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