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Anomauin. Y cmammi pobumscs cnpoba oxapakmepusysamu pucu meop-
yoi manepu sudamnoi ykpaincvkoi axmopku JI. I1. Jlinuyvkoi, sika nanrexcums 00
Opyeoi xeuni Kopugheis ykpaincokozo knacuurnozo meampy. Ii euumensmu Gynu
M. Kponusnuyvkuii, M. Cmapuywxuii, . Kapnenxo-Kapuii ma I1. Cakcazancokuil.
V 6azamvox eucmasax éona epana pasom iz M. Cadoscvkum ma M. 3anvroseys-
K010, ane HIKOU He HAMA2ANACs KONil08amu C8010 2eHiaNbHY NONepeoHUyio.

JL Jlinuyvka 6yaa akmpucoro wupoKo2o JIcanposo-cmuib08020 0ianasomy.
V docridocenni 3ocepeddiceno yeazy nHa BUKOHAHHI Helo 080X 308CIM NPOMUIENC-
Hux 3a xapaxkmepom poneii — Cogii ma Bapxu — ¢ n’eci I. Kapnenxa-Kapozo
“besmananna”, 0e 6UPA3HO NPOAGUECS. IT OPUSIHATLHULL MATAHM — 610 NCUXOTLO-
2IUHOT NepeKoHUB0CIT 00 POMAHMUYUHO20 31ent).

Kntouosi cnosa: xopughei ykpaincokoi cyenu, pescucepcbke mpakmyeanHs
n'ecu, akmopcvkuil 00pas, AHCAHPoBO-CMUTLOBA O3HAKA MBOPUOCHI, 0eOlomHi
PO, 2a3emna peyeH3is.

Axmyansnicms NpoOIeMy BU3HAYAETHCS HEAOCTATHIM CTAaHOM
JOCIIDKEHHS. TBOPYOTO IIUISAXY 1 MUCTEIBKOI MISUTLHOCTI BHJAT-
Hoi ykpaincekoi apructku kinng XIX i modarky XX cr. JIo60Bi
[TagniBan JIiHMIBKOI, SiKa HATEKUTH DO APYroi XBHI KOpH]eiB
YKPaiHCBKOTO KIACHYHOTO TeaTpy. B Ti poku B MaHAPIBHUX TPyHax
Oyna copMoBaHa HalliOHAJbHA TeaTpabHA MIKOJIA, IO Mi3HilIe
BH3HAYMIIA IIUIIXM PO3BUTKY HOBITHBOTO YKpaiHchbKoro Tearpy. Lli
MUTaHHS TPOJOBKYIOTD 1 TEMEp XBHIIIOBATH CYYaCHUX JOCITI THUKIB
MHUCTEIBKOTO mporecy Ykpainu. Xoua mpo CTaHOBJICHHS Ta eIl
KPOKH YKPAiHCBKOTO Teatpy, Tearpy Kopu(eiB HamucaHO YUMano
npaib [2, 3, 7], 3Ha4YCHHS CIEHIYHOT TBOPYOCTI aKTOPIB I[HOTO TIe-
piony, ocobnuBo Jlro6oBi JliHuIBKOI, 30epirae CBOK IIHHICTh IS
YKpaiHCBKOTO MHCTENTBA B TENEPilHii yac i motpedye peTenbHo-
IO TOCII/KEHHS.

Memorwo crarti € cupoba oxapakTepu3yBaTH OaraTorpaHHH
tanant JI. Jlinumpkoi. e gocmimkeHHs cipsMOBaHO Ha PO3KPHT-
TS TBOPYMX MOXKIIMBOCTEH apTUCTKH MPH BUKOHAHHI B OIHIN I’ €ci
“besrananHa” IBOX 30BCIM IPOTUIICKHHUX 32 XapaKTEPOM 1, MOXK-
JIMBO, HAWCKIIAJHIIINX B YKPAIHCBKOMY KJIACHYHOMY pemepTyapi
poneit — Cooii Ta Bapku.

Buknao ocnoenozo mamepiany.

Mumnyno 150 pokiB Bijf AHS HAPOIKEHHS BUIATHOT YKpaiHCBKOT
akropku JlroOosi [laBmiBau Jlinumekoi (1865-1924) — nisuku
KIIACUYHOTO YKpaiHCBKOTO TeaTpy, CLEHiYHa TBOPYICTb SIKOi Mpo-
xonua Hanpukiaii XIX i xa mouatky XX cr. JIto6os Jlinuipka —
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aKTpuca Apyroi XBuii Kopu(eiB yKpaiHChKOI CIIEHH,
1o sikux Hanexats O. Jleunpkuii, [ bopucorioceka,
€. 3apuunpka, 1. Map’suenxo, [ 3aMHYKOBCHKHIA,
0.Cycnos Ta iH. Y TBopuoMy g0po0OKy JI. JliHumbkoi
HapaxoByeThcst Onmu3bko 140 3irpanux poneil mmpo-
KOTO >KaHPOBO-CTHJILOBOTO 3By4yaHHs. HaiiBaromimu-
mu cepen Hux Oymu — Karps (“He cynmnocs”), Aza
(“Huranka Aza”), Mapycs borycnaska (“Mapycs
borycnaska”), fpuna (“HeBompuuk™), Onena (“Inu-
Taii, abo x [laByx™), Onecs (“Omnecs”), [Ipons (“3a
meoma 3aiisamu”), Tersna (“BompapiBua”), Tammss
(“Tanmzs™), Codist i Bapka (“Be3rananna”) ta 6araro
inmmx. JI. JIiHnnbka Oysna akTprucoro BENMMKHX TBOPUHX
MOXUTHBOCTEH. BOHa ycminHO rpaia pamy, KOMeJito,
Tpareilo, MeloapaMy, BOJAEBUIb 1 HABIThH CIiBana B
orepax.

[Ticst mpoXomKeHHs JBOPIYHOT MIKONMU-CTaKyBaH-
HA y Tpyni M. KponuBHUIEKOTO, Jie CTOBiAyBaIUCh
peanictuuHi Tearpanbi Tpaauuii I Kotnspescokoro,
T. lleuenka i I. KBitku-OcHOB’siHeHKA 1 Jie BiIOyBa-
JIOCh TIeplie BU3HAHHS apTUCTKH-MOYATKIBIS Y POJISX
Haranxu (“Haranka [Tonraska”), Ynsuu (“Caranus
Ha [onvapisui”) ta ['ani (“Hazap Cromons™), Mmonony
JI. JTinnupky y 1891 p. 3anpocumu go Tpynu [1. Cakca-
rancpkoro Ta I. Kapnenka-Kaporo, mo npautoBana Ha
to#t uac B Ozieci. [l nebroTy Monooi apTucTku Oyin
BH3HaueHi Hempocti poni: Karpi 3 “He cymamnocs”
M. Crapuipkoro, Onenn 3 “Iurai, abo x I[laByk”
M. Kponusruuskoro i Coii 3 “besranannoi” 1. Tooi-
JieBHYA.

V Gepesni Toro x poky M. CanoBcbka-bapinorri,
MOJIOJa TAlAHOBHUTA apTHCTKA, y PO3KBITI TBOPUYUX
CUJI, TIOMHPAE. Y KOJEKTUBI TOCTPO MOCTANO MHTAH-
us: “lo x tenep Oyne?”, ““/le 3HalTH HIY apTUCTKY
Takoro piHs Ha poii?” [Ipore, sk cBinUaTh croraam
yuacuui Tpynu C. ToOineBuy, muTaHHA po3B’s3am0cs
OinpII-MeHII Bano: 00 e 3 MoYaTky XBOpoOH HAIIOi
noporoi Mari 1o Hac y TpyIty npuixaja Ha 4ac CBO€T
BIIIYCTKH Jy’Ke TajaHoBuTa apTuctka Jlo6os [las-
niBHa JliHumpka <...> MiCIs 3UMOBOTO CE30HY BOHA
BOJIiNIA 3aMICTh BiIMOYMHKY TOOYTH Lie i y HaImii
Tpymi, o0 JIeUoro, K Kasajia, MOBYUTHCH. AJDKE XK
Oparu ToOineBuyi BKe BCTUIIH 32KUTH cO01 ClaBy ce-
pen aktopi, a JlroboB [apiiBHa mIHOOKO HiKaBUIACH
TEATPANbHO CIPABOK 1 CIICHIYHUM MHUCTEITBOM.
Omke BOHA I paHille HAMKCANA BINOBIIHOTO JIKCTA
[TanacoBi KaprioBudy, a ToM, He Barat4uch, BiIIOBIB
i, mo0 mpwuizmuna” [13, 311].

V tpyni JI. JliHMObKYy OpuiHAIM pajicHo, 1, K

Ka)XyTb, P 1i TOSIBI BCI 3ITXHYJIH HONETIIEHO. AJke
“MaTH y Tpymi TaKy apTuctky, sik JlroOos [laBniBHa,
Oyrno BermkuM jiitoM. [puizn Jlinnibkoi BpsTyBaB Hac
BiJ peniepTyapHoi karactpogu <...> Ckaxy TUIbKH,
10 TpaloBaia BOHA HaJl cO00I0 HAIOJEIINBO, TIPH-
CBSIUYIOUM BECh CBiil 4ac poisiM i Tearpoi. Ha perme-
Tulisx JIiHUIbKA HIKOJU HE JiaBajia MOBHOTO TOJIOCY i
IpOKa3yBaja CloBa pojii HALIBHAKY, 03 yCAKOi 1HTO-
Hauii. Ane [Tanac KapnoBuu 3HaB, 10 Ha CIEKTaKII
BOHA 3arOBOPUTH TaK, K Tpeda” [13, 317].

Onpasy mo npuizai, Ha Apyruit aensb, JI. JliHuib-
Ka 3MmynieHa Oyna rparu posb Karpi 3 “He cyaunocs”,
Ha Tpetiid jeHr — Camii 3 “CaiToBoi peui”, a uepes
nenb — Onenn 3 “Inutai, a60o x [laByk”, nani minum
onHa 3a oxHoro poni — [lpakcemu y “Tomynax”, Te-
TsHU Y “BoHjapiBHI”, a yepe3 ABAHAUATh JHIB TICIs
npudyTTs B Tpymy, 17 motoro 1891 poky, BoHa 3irpasia
pois Cogii y “be3rananniii”. HaBiTh choromHi Bak-
KO YSIBUTH, SIK 11¢ OYJIO CKJIaJIHO 1 BIJMOBIIAIBHO, THM
OinbIne, 1110 Bee 1ie OynM Tak 3BaHi “BBOAM” HOBOI BH-
KOHABHIIl y BXKE TOTOBI 3peneTupyBani Buctasu. Clij
1€ 3BEPHYTH YBary, 110 il JOBEIOCS BUCTYIIATH NEPEN
OJICCUTaMU HEBJIOB31 Micys OJMMCKYYHX BHUCTYIIB He-
3piBHsHHOT M. 3anbKoBenbkoi. Ta He Oyna 6 To Oneca,
SKOM BXKE B MEPLINX PELEH3IAX He 3’ SIBUIUCS MOpiB-
HSTbHI XapaKTepPUCTHKH TPH JBOX CLECHIYHUX Maii-
crpis. Tax, y razeti “HoBopoccuiickuii Tenerpad” iz
kpuntoniMoM E. ®. OyB HanpykoBaHuil BIITyK PO Tpy
ne6totanTtku: “Jlodpoxiiika JliHnmbka 3 mepuoi mossu
Ha cieHi “Pycckoro Tearpa” 3BepHyna Ha cebe yBary.
Ii MOPIBHIOKOTH 13 3aHBKOBEIBKOIO, 1 HE 0€3 MiJICTaB:
apTHCTKA BOJIOJIE OararbMa CIEHIYHUMHU JaHUMH, 110
HArayloTh KOJHIIHIO JTOOUMUIIIO OJECHKOT MyOmiKH.
I'pa mobpoxiiiku JIiHMIBKOT BUPI3HAETHCS IIMPICTIO,
3a/IyLIEBHICTIO 1 TEILIOTOXO, SIK1 MOJOHSTH IisiaqiB. He
JMBJISYUCH HA Te, 10 1/ TOBEJIOCH yIeplIe BUCTYNATH
y m’eci “be3rananHa”, BoHa BiIMIHHO CIIpaBUiach 3i
ckiagHoro pomto Codii” [S].

Ile Benuke macts, wo JI. Jlinunpka norpanuna y
HPEKPACHO 3irpaHuii aKTOPCHKUI aHCAMOJIb BUCTABH.
Henapma penensent razetu “Opecckie HOBOCTH Ba-
raBcsi, KOMY 3 BUKOHABI[IB OCHOBHHX POJIeH y BHCTaBi
Bigmaru nepuricts: “[locrapnena npama 1. Kapnenka-
Kaporo “besrananna” mpoiinuia 3 BEJMKUM YCIi-
XOM — MH YTPYIHIOEMOCh, KOMY BiJ[IaTH ManbMy
HepuiocTi: 4u aoOpoxinui JIiHUIBKIHA, sKa apTuC-
THYHO BHKOHANA BaXKy poib OesrananHoi Codii i, 3
YCITIXOM 3aMiHIJIa BCIM MaM’ATHY OfIeCHTaM TOKIHHY
noopoxuiiiky CaioBcbKy; 4n 100pojito CakcaraHchko-
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My, SKHH TaK HE3pIBHSHHO XyIO0KHbO BHKOHAB POJIb
YeCHOro, ajie Oe3xapakTepHoro ['Hara i sKuil BUKIH-
KaB TYYHE CTBEPKCHHS; 4u JoOponiiii ToOinesuy,
sSIKa Tak MalCTepHO BiITBOPHIIA POJb CBAPIHUBOi 0abu
1 KOYKHUH BUXIiJ SIKOT CYMPOBOIKYBABCS aIlIOMCMEH-
Tamu; 4 Joopoxito Kapnenky-Kapomy, skoro my0mi-
Ka 3ycTpilia TPUBAJIMUMHU PYKOIUIECKAHHSIMH, SIKUH TaK
MPOCTO 1 TIPaBIMBO 3irpaB Pojib CTAPOTO YOJIOBIKA,
Mockas I[Bana” [14].

[pyHTOBHI crioraju npo BukoHaHHs J1. JIIHUIBEKOO
pori Codii 3amummB ToximHii aktop Tpymu 1. Cak-
carancpkoro, a misHime Hapomuuii apruct YPCP
I Mapunuy, sxuii 30kpema mucas: “XTo xo4 pa3 0Oa-
yuB y n’eci “besrananna” Jlinunpeky B poni Codii, a
CakcarancbKoro y poii ['Hara, To 3aiIuTh y nam’sti
3TajIKy Npo HUX Ha Bce kuTTs. Lle Oyna Taka mapa Bu-
KOHABIIIB, SIKO1 y OIHIN Tpymi He Oyno” [4].

V BHUKOHAHHI [UX MaHCTPiB y BHUCTaBi BIJCYTHI
NPOXiaHi cueHd. Bonu Oy mpaBIMBUMY 1 TIEpEKOH-
JIMBMMH OJHAKOBO SIK Y JIPUYHHMX, TaK i B JpamaTiy-
HEX emizonax. Oco0nuBoO Bal il 1iKaBl CLEHH CIMEN-
Horo nozapyxoks (111 xist), mo crpuitmanucs my6mikoro
SIK YapiBHA 1[I 3aKOXaHOT MapH.

Vei wi 3minu B xutTi Oe3ranannoi Codii JIrobos
[MapniBHa mepenaBaia HACTUIBKM PEATICTUYHO, IO
PO €MOLINHUI 1 ICHXOJOTTYHU BIUIUB Ha TVIsIa4iB
Cooieto-JliHnIBKOIO Y OMUCI PO3IOBIB PELEH3EHT
“EnucaBerrpaackoro BecTHuka’, skuii mmcas: “I'pa
noopoxuiiiku JIiHUIIBKOT HA/[3BUYANHO HATAyE TPY J0-
Oponiiiku 3aHbKOBENbKOI. SIK 1 B EpIIIOi, TaK i B APYToi
JpaMaTUyHi CleHM HA0AraTo CWJIBHIII, HIK JIPHYHI.
Bracninok yoro no6poxiiika Jlinuipka Oyna 0co0niBo
XOPOIIIO0 B OCTAHHIH Iii, 3 TOr0 MOMEHTY, Koiu [ Har
nigHiMae Codito, KA JIGKUTH HETIPUTOMHOO, 100pO-
nitika JIiHUIIbKa TOXOAUTH JI0 BUCOKOT MipH JpaMaTu3-
My 1 poOUTH TIMOOKE 1 pa3tode TyIIeBHE BpaKeHHs Ha
nstnagis” [7].

Ocaraninuii ['HaT BXOAWTH y Xary, KWJae Maju-
1o — “O KknsTe cepre. .. 3a 0 5 TaK TSHKKO 3HYIIABCS
HaJ Hero? Bij 1boro yacy pyka Mosl BifICOXHE, HIX s
Brapto Cogiro, x0u conomunkor”. Tak 3aKiHUy€eThCs
cueniuHe xutTs 6e3rananHoi Codii-Jlinumpkoi. “Jlro-
0OoB [1aBniBHa MalicTepHO CTBOpWIIA Lk CKIAHUH 00-
pa3 HewacHoi xkinku. ¥ | aii — HemiapoOHa HaiBHICTH
mosoyieHbkoi aiBunny, y I nii — ickpomerHa Bece-
JiCcTh 3aKoXaHoi xiHky, y IV mii — Bemuka TypOoTa
xBopicTio ['Hata, a B V 1ii — yBech KOMILIEKC TSIK-
KHX JIyIICBHUX MEPEKHBAHb Ta PO34apyBaHb Y JFOO0BI
I'nara, i Bce 1e noBoauth HemacHy Codiro 10 excra-

3y OoxkeBiuid. Yei mi 3minu y xapakrepi Codii Jlo-
0OoB [laBniBHa BiATBOpUIA MEPEKOHJIUBO i MPABAONO-
niouHo” [4].

I". MapuHuy, sik oueBUelb 1 Oe3rocepe Hii yyac-
HHUK OaraThox BHcTaB 3a yyacTio JI. Jlinumbkoi, 38ep-
HYB YBary Ha 0COONMBE CIIPUIHATTS BACTABH Y LLIOMY
1 QinanpHOT cueHn: — ““...KOMM WL OCTaHHI emi-
30/, TO B 3aj1i HOYMHATINCS 30HKH 30MIIIHX XKIHOK,
a KOJNM 3aBica 3aKpwiach, TO B 3aJi BUOyXaB ML
IITOPM OBalliii, CTYKIiT HOraMu 00 MiJJIOTy i MOTYTHE:
“bpago, Jlinnmpka! Cakcarancbkuii, 6paso!” Heckin-
YCHHI BUKJIMKH, HA CLICHY JICTLIM KBITH 1 IAIKY .. .ITi-
it Tpiymd” [4].

He moxHa 3amummTa 03 yBard OLIHKY POOOTH
JI.Jlinuupkoi 1 mpecoro. 30Kpema, aHOHIMHUH pe-
neH3eHT rasetd “Onecckuil BECTHUK” B OI[HIN I'PU
aktpucu y poni Codii OyB CriB3BYYHHI 0 OLIHKH
I Mapunnua. Bin ananizysas: “llikaBicTh i€l BucTa-
BU (“besmanannoi”. — JI. O.) 3Boaunach 10 1bOTO,
110 TOJOBHY i Baskky poiib Coii rpasia HoBa apTHCTKA
noOponiiika JliHuIbKa. APTHCTKA TEPEMOXKHO CIIpa-
BHJIACH 13 CKJIAJHOIO POJUTIO, Y SIKiil OECHTH 3BUKIH
0auuTH XyLOKHBO-apPTUCTHYHY TPy M. 3aHBKOBEIbKOI.
HoOponiiika Jlinumpka 6arato cieH mpoBena Xymoxk-
HBO; y TPEThOMY aKTi 1J[MIIIYHA CLICHA: BOPKYBAHHS 1
MUJTyBAaHHS 3 YOJIOBIKOM B OYiKyBaHHI MPHi3Ay Oarb-
Ka JuXxana NPUPOIHICTIO 1 mpaBauBicTio. Y V akri
JpaMaTHyYHa CIeHa TIPOBEIEHa TAKOXK XYyI0KHBO, 0e3
BCAKUX poOneHnx eexTiB. Y3arani Best rpa 100poiii-
ki JIIHUIBKOT BUPI3HAETHCS XYA0KHBOIO MPOCTOTOIO,
apTUCTKa 30BCIM HE BHKOPHCTOBYE IITYYHHX PYXiB i
edextHIX Momymsuii ronocy” [10].

Ha 3aBepuienns penensii aBTop poOHTh 3araabHU
BHCHOBOK JiisbHOCTI JI. JIiHUIbKOT HA TIEPCTIEKTUBY:
“Ham 371a€Thest, 110 MICISE [IBOTO CHEKTAKIIIO, B IKOMY
poiib Cothil MOXKHA BBaKATH OJHIEXO 3 HANCKIIAHIIINX
KIHOUMX POJIEH Y ManopociiichkoMy pemepryapi, 3a
n00poxiiikoro JIIHNIBKOO BCTAHOBIIEHA PENyTallis Ta-
JaHOBUTOT OaratooOinsgtouoi aptuctku” [10].

I3 1891 p. ponb Cooii 3 m’ecu 1. TobGineBnya me
HaJI0Bro Oyne 30epiratucs y cueHiyHoMmy aktuBi Jlto-
0oBi Jlinuupkoi. Yepes pik, y kBitHi 1892 p., mix yac
ractposieil Tpymu B PoctoBi-Ha-J{oHY, e BOHA TaKOX
ycmimHo 3irpazia posb Codii, MiCbKUI peLieH3eHT Ha-
3uBac ii “mornomoto aptuctkor” (JI. Jlinuywvkiti uno-
grunocy moodi 27 poxis. — JI. O.), pPyHTOBHO Ta MUPO
BiH BIITYKY€THCS PO TasaHT BukoHasui: “Ille mopis-
HSHO MOJIoZia, ane Oe3nepeyHo oOfapoBaHa, apTHCTKA
BiJpasy 3aBOJOIiNIa CUMIATISIMU TYOJTiKK 1 a0COMIOTHO
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3aCIy)KeHO A00mIacs JPyxKHiX 1 IyMHHX oBamiil. Mu
Oauwm mepen co0ow, siK 1 B JiHOBI 0c00i, Oe3xu-
TpicHy, azne 100py i Bigaany Codito, sika KoXae BCI€k0
CUIIOK CBOET 1 MOJIOJIO1, 1 HesincoBaHoi ayimi. [lepen
Hamu OyB 00pa3 THMYACOBOI I[ACTUBOI APYKUHH, KA
MO KoXala cBoro ['Hara, 3a sikoro BoHa Oyna roto-
Ba TIEPEHOCHTH BCi NIPUKPOIIi, abu e OyTH JiFo0u-
MO0 HUM 1 O HBOrO. XTO YBaKHO MPOCIHiJKYBaB
CIIEHY I1i€T MUJIOT JKIHOUKH, KOJIM MAJTIOEThCS Ha Meul
“NiBHUK”, TOM TIOMITHB Ty OpraHiuyHy, Ty HpaBIHBY
XYZLOXKHIO TPY, SIKa Iy’Ke PIIKO 3yCTPI4a€Thes y HAIINX
apructox” [8]. IIpo cuieHn 3 6aTbkoM, 31 CBEKPYXOI0,
3 Bapkoto, BU3Ha4anoch y perensii, Bci BoHH Oyiu
MPOBEJICHI apTUCTKOI0 OPTraHivHO; B KOXKHOMY PyXO-
Bi 1 CJIOBI BHKOHABHIII 3BY4Yajyl MPUPOAHICTH 1 TeII
MouyTTs, He Oya0 Hamipy Hamonmsratd Ha edekrarii.
“B ocranniii i noOpopuiiika JliHuIbKa 0CTaTOUHO 3a-
BOJIOJIiNA MYOIIKOI0, SIKa 3 HAIIPYKEHO YBArow CIIi-
KyBasia 3a KOXXHHMM il pyxoM. 31aBanocs, IO CIb03U
crpaxxnanss, Bce rope Codii 3podumucs ropem Beiei
myOITiKK, cepelt sIKoi Oymu 4yTHI HECTPUMHI PHAAHHS, 1
TUTAKaJIM HE TiNbKH HEPBOBI MaHSIHKH, a OMITHI CIIbO-
3u Oynu Ha o4ax y Oarathox 4osoBikiB. Ciiernu Codii 3
YOJIOBIKOM, KOJIU BiH NPUXOAUTH J0JOMY HAIIJIMHUTKY,
1, HapeITi, KOJM BOHA T1aye Tepes HuM, Oyiu HacTilb-
KU 4yJI0BO 3irpaHi, mo ao0poxiiika Jlinuipka € HeOe3-
MIEYHOIO CyTepHuIeto (Manopociiicbkoi Capu beprap)
n00poiliky 3aHBKOBEIBKOT, 3 TI€H TUIbKH PI3HHIICHO,
1[0 Y 11i€i B TPi MOMIYAETHCS YMMANIO POOJIEHOTO Jipa-
Matu3My, a y a00poxiiiku JIiHUIBKOT B yChbOMY BUIHO
JIUIIE YUCTO-XYAOKHE, IPHPOHE BUKOHAHHS. B3arani
nobOpoiiika JIiHUIbKa — i€ TaJNAHT, TaJaHT PiJIKic-
HUH 1 BeMMYHUH, 3aKiHUYIOUM CBIl JIOTHC, XOYEThCS
BHPa3UTU a0COMIOTHY MEPEKOHAHICT, 10 JOOpOIiiKa
Jlinuupka B HAHOMMKIOMY MaiiOyTHBOMY Oy/ie BBaxa-
THCS TIPUKPACOI0 MaJIopociiicbkoi cuenn’” [§].

VY 1909 p. Jlinumpka 3anpomena jpo Ilepuioro
yKpaiHCBhKOTO cTaiioHapHoro tearpy y Kuesi Ha poni
M. 3aHbKOBEIBKO1, aJie y TBOpUii 1am’sITi )KHBE 1ie 00~
pa3 Oesranannoi Codii. Penensent raszeru “Kuepckas
MBICIIB”, BITOMHUH JKypHAIicT 1 kputuk Beeonon Ya-
roBeLb JOCHTH IHO0KO oniHuB 00pa3 Coil, 3irpanmuit
Jlinuupkoto: “Bike mepumii CrieKTakib MOKa3as, IO
B 0c00i1 j00poxiiiku JliHuIbKoi Tpyna HaOy1a apTuc-
THYHY CHIY 3 HaJ3BHYaiHO BHPa3HUM, YHCTO Ipama-
THYHUM 00fapyBaHHsAM. TyT — TOBHA rama jKiHO4Oi
JI0ONi B JIENIaTax CEJISIHCHKOTO JOMOCTPOIO: Bif Tep-
IIOTO IIHOTIMBOTO “KOXal” — JI0 OCTAaHHBOTO 037100~
neHoro “y6’t0”. Tyt TpemiT mepuoro nobayeHHs, 10

ONypiHHS TPHBOXHA PANiCTh OUYIKYBAHHS MaTepHH-
CTBA 1 3HMIIYBAIbHA 53Ba 3pajid, 1 THITIOHA XKypOa Imij
SPMOM CBEKPYXH, OTHUM CJIOBOM — JKUTTS TaKe, SKe
CKJIaJIoCs CHIaMU HempoOyIHOTO TEMHOTO cena. <...>
Lt KIHKY CTpaJHUII0 — CTPAJHUIIIO 1 B PajoIIax, i
B MIPHKPOIIAX — BiATBOpWIA Ho0poiiika JliHuubka 3
BEJIMKOI0 MalCTEPHICTIO 1 HATXHEHHSM. TyT, MabyTh,
BiJIirpaB CBOIO POJIb 1 TOM 0COONMBHUI TPETIIT, 10 TIPH-
POJIHO TIONOHHUTh APTUCTKY, sIKa BIEpPIIE BUCTYIIAE HA
HiZIMOCTKAX, Ha SIKUX IIe HeJABHO CTOsUIA Taka He3piB-
HSHHA apPTUCTHYHA CWJIA, SIK T00pojiiika 3aHbKOBEI[b-
Ka. | mell Tpemit HaauxaB BeCh XapakTep CBAMIEHHOT A1l
i Toro OMIaroroBiHH, SIKi pOONATH MUCTELTBO YHCTHM
i HarxHeHHuM. .. [le ayxe no0pe, 1o y H00Opomiiiku
JIiHMUBKOT € TaKWii TPEmiT, HOro OLiHWNA ayAuTOpi,
CII0YaTKY, 31aBajocs, CyBopa, o0epexkHa, ae Bke 10
KIiHIIS TPETHOI il — MepeMoXkeHa, 3aX0IIeHa XBUIICHO
HatxHeHHs” [17].

ApxiBHi Marepianu Ta npeca cBiguars, mo JI. Jli-
HHUIIbKA IIIE JICKUIbKA POKIB HE PO3JTydaliach i3 III€k0
CKJIAJIHOIO poJuTto Oe3rananHoi. Hagith micist Toro sik
Oymu BKe 3irpaHi Heto ymoOneHi poni — Asu (“Lu-
ranka Aza”), Oneci (“Omnecsa”), Aumn (“YkpanaeHe
wacts”), Tersuu (“bonnapiBua”), Mapyci borycias-
ku (“Mapycs borycnaska”), — Bce ogHo 00pa3 Co-
(il He 3anuIIaB TBOPUOI ysIBM apTHCTKU. Tak, razera
“Kuesckuit Tearpanbhbiii Kypsep” (1911 p.) y 3amitii
PO 0COOMMBOCTI TBOPYHMX MOKIMBOCTEH apTUCTKH 3a-
yBaxyBana: “Ponb Codii npoHMKIMBO BUKOHYBaa 10~
Oponiiika JliHumbka. ApTHCTKa BUSBUJIA BCIO IIUPOTY
cBOro o6aapyBanHs. i 06pa3 HaCHUEHHI HEe MEHII [IH-
OOKHMM JpaMaTU3MOM, aJi¢ i MOETUYHO-HIXKHI, HATBHO-
IPOCTOAYIIHI Ta JOBIPIUBO-BIAKPHUTI HATYPH BXOAATH
y cepy TBOPUYOTO 3aXOTIEHHs apTHCTKU [6)].

OpuH i3 OCTaHHIX BIATYKIB Ha II0 POJb apTHCTKH
MicTuThes y Tazeri “Xepconckas moura” (1913 p.):
“Nlobponiiika JliHumbka rpaia 3 BETUKHM ITiIHECEH-
HaM. bararo rops, Binpasu i OesHaziiiHOT Tyru Oyio
y KOXKHOMY CTOTOHI, TJayi 1 CMiXOBi y BiATBOpEHii
nobponiiikoro Jlinuupkoto — Coii. Bpakenns Bixg
IPH TaJaHOBHUTOI apTHCTKH — He3a0yTHE” [15].

[TepebyBanns JI. Jlinumpkoi B atmMocdepi m’ecu
“be3rananHa” Mae CBOE ICKpaBe MPOAOBKEHHS, ajIKe,
nounHauu 31 ce3ony 1896/1897 pp., BoHa He MeHII
TaNaHOBMTO BHKOHYBasa polib Bapku, 1m0 3a 3MicToM
Oyra abCoMIOTHO MPOTUIEIKHOIO 32 XapaKTePOM IOCTa-
ti Coii. BasxnuBo, 1m0 posis Bapku aktpuca rpana 3
OnarocnoBeHHs camoro asropa [. Kapmenka-Kaporo.
[Ipo me mu mizHaemocst 3 mucra JI. JliHuipkoi 10
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cBoei cectpu H. SIpolibkoi, ie roBOpUTHCS PO T€, LI0
“micnst onuiei 3 BucTaB “besramanHoi” (Haramaemo,
o [. Kapnenko-Kapuii sk aktop moctiiiHo BUKOHYBaB
ponb Oateka Codii — IBana) apamarypr 3poOuB -
KaBy mporo3utito apructii: “Y “besrananniii” Bawm,
Jlro6oBe [laBniBHO, moTpiOHO TpaTH poibk Bapkw, a He
Cooii. Xoua Coist 1 BBaKAETCS POILTIO TIPUMATOHHH.
Ane 1i pons macuBHa, a Bapka — mopox. Bapxa po-
outs noroxy, a He Codist. Bapka cuibHoT Boui, ru6o-
Koi mymri. S Ha3BaB Ou 1m’ecy “bic”, sie BoHa MOBHUHHA
0opoTHch. 3irpaTy 10 pojib MPaBUILHO pasom i3 [la-
nacom KaprioBiuduem — BiH ['HaT — mosKeTe skpa3 Bu.
['paiite, 6opithes 3a Bapuune macrs! Pazom i3 [lana-
com KaprioBuuem. Bu mokaxere HEOBTOPHY BUCTABY,
a 51 ckaxy Bam 06om — Cracu6i” [17].

Sk miaTBEpIKYIOTH (aKTH, TIPOPOKYBAHHS BEIHU-
KOro JipaMatypra 30ynocs: Hesyos3i JI. Jlinuipka Taku
YCIIIIHO 3irpana pois Bapku. B ictopii ykpaincekoro
TeaTpy BUIMANOK YHIKaJbHHH, MOKHA HABECTH MPHUK-
JNajM, KOIIM aKTpuca crepiry rpana poib Haramku y
“Haranui [TonTaBui”, a mi3Himie pois ii Marepi Teprie-
JIMXH, Y¥ aKTOP, 110 3 TI0YaTKy rpas poii Hasapa, abo
['nara B “Hazapi Cromoni”, a nani pons Xomu Knua-
Toro, Oarbka ['ai, ajne o0 Bifpasy 3 THMU CaMUMU
MapTHepaMy BUKOHYBAaTH JIBI 30BCIM TIPOTHIICKHI 3a
IPUPOJIOI0 XapakTepy poii — IIe CLEHIYHH MOJBHT.
Cooito mpamarypr BUBIB — MOETHYHOIO 3 HEIapo0-
HOIO JIOBIpIHBICTIO, IIMPOIO, 3 JAIBOYOIO HAIBHICTIO,
JYIIEBHO KPAacUBOIO 1 3 M’IKUM XapakTepoMm. Bona —
3eMHa KiHKa, I[aciuBa 3 00081 [ Hata, mpuizny Oatb-
Ka, Maif0y THHOTO MaTepPHHCTBA, HEBICTKA, 1110 TIOKIPJIH-
BO 3HOCUTb CBEKpyLIMHY Jaliky. [ToBHa mporusara iit
Bapka — Haj3BHUaiiHO XBaBa, MAJKa, 3 MiJBUIICHO
CHEPTi€r0 1 YYTTEBICTIO. 3BUYAMHO, MO 3 MOAIOHUMU
TBOPYMMH 3aBIAHHSIMU MOINIA CIIPABUTHCH JIMIIE TaKa
akTpuca, sk JI. Jlinunpka, TanaHt skoi opmyBaBcs
BiJ CHIpUHMAHHS caMoi HaTypH, Bill NPUPOAH JAywii i
YYTTEBOCTI HEPBIB.

V ropnoi Hatypu Bapku-Jlinumpkoi: 3aqymano —
3pobieHo. — “He Oyny myuntbesi, He abknem! Bymy
KerKyBatd Haj ToOoro, cMmistucs! Boxe, boxe, nait
MEHI CHJIM, JIal MEHI CMIX 1 pajicTh, OMOXH MeHI
TIOMCTHTHCS HaJ{ MOiM Boporom! ...Mepuuiii, Mepiiii
ou crapocru! ...ecimis! 11106 ['Har Oauus, mio s Be-
cena 1 He xyproch! S Bike TeOe 3a0yna, HEHABUIKY,
TH MEHI OCOPY)XHHI, TH BUIHSB caM i3 Tpyaed Moix
TE ceplle, 1o Tede JIFOUI0, — Terep TyT MMyCTo, a B
mycTIi Miciie 3Haiierbes i Crenauosi...” Tyt JL. Jli-
HUIIbKA TIPOMOBJISLIA TOPJI CIIOBa 0€3 CI3IMBOCTI i

KasATTS, Y LbOMY KOPOTKOMY MOHOJIOTY BHSBIISUIACH
Bapunna ropaicts, jxaryua xano0a MOMCTH i JemMo-
HIYHICTb, 37I0BTiXa OypX/IMBUX TpHcTpacTeil. A ['Har,
TPOXH MOCYMYBABILH 3 NpUBOMY Becimis Bapku i Cre-
nana, oapyxyetbes 3 Codieto. Ane Crenana Hecro-
JiBaHO 3a0MparoTh 10 Bilichbka, 1 Bapka crae BibHOWO
0e3 yosoBika. GakTUYHO 3 TOTO €301y MOYMHAETHCS
HOBa J[pama, 1[0 3alporpaMoBaHa O3HAKOK “‘BHACII-
JIOK 40r0” — pO3TOPTAEThCS TPUKYTHUK: Bapka —
I'nar — Codist.

3a BincytHocti Crenana y Bapku mpoOymkyeTs-
cs notsir 1o momctu: “O, yoro 6 s He 3po0Ouiia, 100
Tinbku ['Hata mpuyapysatu 1o cede! S Ha morubensb
roToBa, MeHi Ternep oaHakoBo! He B’sIHYTH Bike MeHi,
HE CYLIUTh CBOET KpacH, Noku Crenan noBepHeThes!”.

A B T'nara i Cogii miacnuse ciMeiiHe XHTTS, 40-
noBik pagie: — “TomyOonbko Mosi! fIka Becena y Hel
Braua! He nmae mewi 3ajymarucs... Cnasa bory, 3a0yB
Bapky!”. Ta Bapka e 3a0y:1a ['Hara i, CKOpHUCTaBIIHChH
MOMeHTOM, konu [HaT y xati OyB oflMH, pO3roBOpHIIa-
cs1 3 HUM, Harajana oMy, ik BOHH yIBOX 3yCTpiuajich
npu Micsii mig BepOoro, Npo MO PO3MOBISIIN TO.
Jnst Bapku-Jlinuipkoi e Oyna He IMPOCTO 3ycTpiy i3
KOJIMIIHIM KOXaHHUM XJIomieM. TyT BUKOHaBHILS POSIB-
JsIa peaticTUYHO-TICUXONOTTYHIH XapaKkTep TepoiHi.
Bapi konue notpibHO 3°sicyBaty, sk ['HaT cTaBUTHCS
10 Hel Terep, Yu BapTo MOYMHATH 38 HHOTO HECAMOBH-
Ty OutBy. [Ipu wiii 3yctpiul y Bapku cnanaxye noaytts
CUIIBHOTO KOXaHHs J10 ['HaTa, 1o mijikopsie cobi Bero i
icToTy, BOHa X0ue oBoJofiTH ['HaToM Xoua O 1 He Ha-
JIOBTO, aJie MOBEPHYTH, MOXKIIMBO, i HE3aKOHHO, BKpa-
IeHe y Hel caMuM JKUTTSIM 1 0e3rty3um 30irom odcra-
BUH IiacTs. ['HaT, HE BUTpUMYIOUM BapuuHuX 3rafok
Npo KONMMIIHE MUITYBaHHS, HaMaraerbcs oOHATH 1i i
tenep. Lo cueny I1. Cakcarancekuii i JI. Jlinuupka
TPOBOJIIIH SIK JIiaIor-1BOOIH JIBOX MPOBITHUX CHII —
nBox mankux Hatyp. O0o€ ompyxkeHi, ane He mepe-
CTaJM KOXaTu ofHe ofHoro. (/li3Hiwe pons I'hama eu-
KOHY8ag eudamuuil ykpaincokui akmop I. Map sinen-
ko. — JI. O.). Ilpo neii nyeT BUKOHABIIIB OYEBHUJICIH
1 akTop, pekucep i TeaTpo3HaBellb 3raayBas: “Bapka-
JlinuIipKa B I CIEHI 3aIMIIAETLCS X04 1 HEIacHa,
aJie He X04e MOKa3aTu 11boro [ HaToBi 1 y1ae Ty % ropay
1 He3anexHy naBHIO Bapky. Bona y wiid cueni i He Oyna
JOCTYIHOK (“TW HE I OJHOTO — TH IS BCIX”) —
BOHA 00OpONach 3a CBOE IIACTS K yMina. 3HAMEHHUTA Y
cueHi i ¢inanbHa ppasza axrpucu: “IIpuxons 10 MeHe!
Sl cama”, — 1 Joci 3By4uTh Y MeHe Yy Byxax. CKinb-
KM Y Hilil mmounu i excrpecii” [1, 119-120]. Muteupb
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sraaye, mo Jlo6oB [laBrniBHa roBopuia IO PEILTIKY
Ha IIEMOTI, ane el wmwemit Oyno 4yTH B OCTAHHBOMY
pami ranbopku. “XKoaHa 3 aKTpHC He BMLJIA CKa3aTH 10
(pasy 3 TakuM TIMOOKUM 3MICTOM 1 TaK MadCTEpHO,
sk 1e pobuna Jlinnnpka. [eski akTpuch npoMOBIISUIH
ii BynbrapHo, npsIMONiHIHHO MiaAMOprytoun ['HatoBi, i
e BUXOMWIO OaHanbHO 1 moBepxHeBo” [1, 120]. Ko-
xaHHs Bapku-Jlinunpkoi 10 ['Hara yncte Ta cunbHe,
TaKe, 110 3MYILYE il CTPaKIaTH, XOBATHCS B[ JIOIEH,
McTUTH. JKUTTS HaBumio i OyTH ABOJMMKOIO, HE BH-
Ka3yBaTH CBOIX CIIpaBkHiX MOYYTTiB i HamipiB. Tomy
rpa Jlinunpkoi y IV nii aBomanoBa: oqHe rOBOPHTS,
iHIIe JyMae, onHa Bapka Ha caMoTi, iHIIA Ha JIFOJISX.
V cuenax 3 Codieto, crapum IBanom Ta iHmmmu Bap-
Ka MOKa3ye, 1110 HiOW 3BUKJIACS 31 CBOIM CTaHOBHIIEM
“comnom’stHoT BooBu”. Ta BoHa 30BciM iHIIA 3 ['HaToM:
csi€ BHYTpILIHIM BOTHEM, paJollaMi HEMUHYYO] Iepe-
MOTH, XapTye, a “oui Bapku-JliHuupkoi BuKazyBau
30BCIM iHIMK JaymeBHUH craH. Lleid KOHTpacT Mik
YIaBaHOIO BECEIICTIO 1 CYMHHM MOIISIOM TyXe Bpa-
’aB TUIs/1a4a, BUSBISAB CIPABKHIO BHYTPIIIHIO Apamy
xinku” [1, 120].

['HaTOBi BaKKO MPOTUCTOSTU CIOKYCi, KOXaHHIO,
1[0 3HOBY TIPOKMHYJIOCH Y HBOTO, aJIe BiH I1I¢ 0OPEThCs
3 1i€I0 HEIYTOK0 1 3 OCTPaXOM MpPOTaHsE JYMKHU MPO
3pany. [Ipote cymHiB pantoBo 3HuKae. HecromiBaHo
10 xatu BOirae Bapka, Onmararouu nomomorty iif Bps-
TyBATH TEJIMYKY, IO Braia B piB. PosryOnenuii ['Hat
npocutb Codito, 100 it pazom, ane Codis macnusa
il TIUTBCS HaNi€l0 TpHi3LY OaTbKa, TOMY )KapToma
BUIpOBaKye ['Hata momomortu Bapui. Bapka Toro
il yexana, cxonuia ['Hara 3a pyky i OyKBaJIbHO TATHE
fioro 3a coboto. Jlns Bapku 1ie OyB ocranHii 0iif 3a
I'nara, ocranHs craBka B Iil pi. Bero 1io cieny ak-
TpHUca TPOBOAUTH 3alalibHO, BOILOBO 1 1mpo. | crae
3po3yMinior0 BapuuHa mcuxonoriuHa rpa i mepemora
ininiaTuBu Bapku y ckoeHoMmy rpixy. Bapka criokycu-
na ['mara: “Tonoc Bapku-Jlinuipkoi HaOUpas Hanpi3-
HOMAHITHIIINX BIATIHKIB — B1j 3Ba0IMBOr0, TEILIOIO
10 roctporo i 31oro. JliHuipka HiOKW posroprana Bci
npuHaau Bapku-vapisauni” [1, 121].

Ha sxanb, crioraau mpo 1o mpekpacHy aKTOpCbKy
poboTy 30epiratoTh Jiie BITYKU TOMIIIHBOT TIPECH,
0 BIJ[3EPKATIOBAIM XBWJIMHM TBOPYOi MUCTEIBKOT
HacHary BuKoHaBIiB. Tak, raszera “MuHCKoe yXx0”
BMICTHJIA 3aMiTKy aHOHIMHOTO aBTOpA, SIKHH 1 CbOTOI-
Hi J1a€ MOXJIMBICTD BiTYyTH XBUIIIOKOUY TPY apTHUCTKH:
“CKinbkH KpacoTH y rpi goopoaiiiku Jlinumpkoi (Bap-

KH) 1 CKUIBKH TIOTYKHOCTI ¥ ¢y B 1iit Bapii, sk romu-
0OKO 1 CHITEHO BOHA BMi€ KOXaTH, SIKi CHIIbHI il MyKH
1 siKa Topaa BOHA y cBOeMy Topi. UyoBi y apTuCTKU
mepexoau 1 3MiHM JymieBHOro cray. [IpucrpacHa,
HDKHO TIPEKpacHa JKiHKa, BOHA PAaNTOM IEpPETBOPHO-
€ThCsI HA THTPUINKO 1 HaBmaku™ [9]. Baxiugo, mo Ha-
BiTh 1’ siTnecsatupiunor JI. Jlinumeka (1915) Bmina
3a4apyBaTé CBOIM BHMKOHAHHSM poii Bapku: “Sckpa-
BHI THIT JIFOONISYOT 1 TOPJIOT KIHKH TIPOJIEMOHCTPYBaJa
nobponiiika Jlinumpeka B ponmi Bapku. Apructka Bo-
Joxie 6araToro MIACTUKO0 1 BUpa3HO0 MiMikorw. [pa
ii — rm0oxo peanbHa. [lepexonu Bin M000Bi 10 HeHa-
BHCTI if HABIIAKK TIPOBOJIATHCS B PAB/IMBHX, a BiJ] TOTO
y xBunowunx ToHax” [11].

Poni  Coii Ta Bapku, cknagni # cymepeunnsi,
JI. JlinuipKa Tak MaiicTepHO 1 mpaBaonoAioHo 1X BHKO-
HyBana, 10 HaBiTh 3a 1ie il MOXKHA BBAKATH BEJHKOIO
apructkoro. Hemapma B. Bacuibko y cBoix cnoragax
3a3Ha4aB OAraTOrpaHHiICTh ii TanaHTy i 3MiOHICTH 10
nepesrinenns [1, 120-121]. A TOCHiIOBHUKH TeaTpy
kopugeis, Taki, sk ['nar FOpa (1888-1966) — Bu-
JIATHUI YKpaiHCBKUI TeaTpalbHUN pEXUCEp, AKTOP
Tearpy 1 KiHo, BifiMiyaB il y 4MCIli BUAATHUX aKTPHC
[12, 18].

V tpymi I1. Cakcarancskoro i I. Kapnenka-Kaporo
JI. Jlinunpka mpairoBana Haitoinsmre, 3 1891 mo 1909
poxy. Bona nuire Ha 1’k poKiB OyJ1a MOJNOMIIION BiJ
M. 3anbkogerpkoi. JIto6os [laBniBHI noBenocs rpatu
Ti %K cami poui. | ciin Bimmaty i HanexHe i mocra-
BHTH B 3aCIIYTy, [0 BOHA, IMHOOKO IIAHYIOUN TalaHT
3aHbKOBEIHKOT, HIKOJIHM HE TIi/iIaBajiacs CIIOKYCi KOri-
0BATH CBOIO TeHIANbHY MOMEPETHHILIIO.

Moxemo nuire mKoayBaTH, mo B yMoBax Pociii-
cpKol immepii, ae Oyno 3a00pOHEHO mepeKiIafaTd i
TpaTé YKpaiHCHKOIO MOBOKO IT'€CH 3apyODKHHUX Jpa-
MarypriB, akTpuca He 3irpana polei CBiTOBOro pe-
Hepryapy, NiiHuX i TpareiiHOMY TalaHTy, TaKuX, sK
Menes, neni MakGer, Mapis Crroapt Ta iH. AJke y
CBOT TBOPUOCTI BOHA TSKLJIA IO POMAHTHYHHX 37IETIB,
JI0 3aMalIbHOTO CJI10Ba, 10 CKPaBUX eMolliit. Ii TBopuiit
HANiTpi MpUTaMaHHi TepoiyHui madoc, ManKuid TeM-
HepaMeHT Ta CXMIIBHICTh 10 MOHYMeHTanbHoCTi. [Ipo-
TE HaBITh 1 Ti PO, 1O JIOJIs T TapyBasia, XBIIIOBAIM
TIs/a4a, PoOYIKYBald B HbOMY MOYYTTS JIOASHOC-
Ti, BiAHOBiAanbHOCTI i yecHocTi. JI. JIiHMIbKA finuia
CBOIM caMOOyTHIM LUIIXOM 1 ii TBopuicTh 30epirae
CBOIO I[IHHICTb JUIS YKpaiHCHKOTO MUCTELTBA B Tere-
pilHiii yac.
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N3 naesbl kopudees (k 150-1eTuio co aust poxkaenus JI. I1. Jlunuukoii)

Annomayus. Aunomayus. B cmamve Oenaemcs nonbimka 0Xapakmepusosamv Yepmvl MeopHecmed 8bl0aiowelics YKpaunckou
axmpucbwl JI. I1. Jlunuyxoti, Komopas omHoCUmcs Ko 6mopoil 601He Koplihees YKpaunckozo Kiaccuyeckozo meampa. E€ nacmagnuxamu
Ovtiu M. Kponusnuyxuii, M. Cmapuyxuii, Y. Kapnenxo-Kapoui u I1. Caxcaeanckuii. Bo mnozux cnexmarxaax ona uepana emecme ¢ H. Ca-
oosckum u M. 3anvkoseyxoll, Ho émecme ¢ mem HUK020a He N000ABANACh COONA3HY KONUPOBAIMb CBOI0 2EHUANLHYIO NPeOUleCmBeHHUL).

JL. JTunuykas bvina akmpucoti wupoko20 jcanposo-cmuieo2o ouanasonad. B ucciedosanuu cocpedomoueno Humanue na ucnonne-
HUU €10 08YX COBEPUIEHHO NPOMUBONONONCHLIX no Xxapakmepy poireli — Coguu u Bapru 6 nvece U. Kapnenro-Kapoeo “becmanannas”,
20e APKO NPOABULCS OPUSUHATBHBLIL MANAHN AKMPUCHL — 0N NCUXONOUHECKOL YOeHCOEHHOCTIU 00 POMAHMUYECKO20 831EMA.

Knrouesvie cnosa: xopugeu yKpaurcKoii cyenvl, pelcuccépckas mpakmosKa nbechl, AkmépcKuil 06pas, JHcanpogo-cnuneeble 0CoOeH-

HOocmu meopyecmed, oebromuvie poau, easemnas peyer3us.

Ovchiieva Lesia

From the Pleiad of Lumenaries (to the 150th Anniversary of L. P. Linytska’s Birthday)

Summary. In the article we attempt to describe the features of the creative manner of L. P. Linytska, an outstanding Ukrainian actress.
She was an artist of the second period of Ukrainian classical theatre. Her teachers were M. Kropyvnytskyi, M. Starytskyi, I. Karpenko-
Karyi and P. Saksahanskyi. In many performances she played with M. Sadovskyi and M. Zankovetska. These actresses often played the
same roles that had been first performed by M. Zankovetska. But we should note that Linytska never succumbed to the temptation to imitate

her brilliant predecessor:

L. Linytska was an actress with a wide genre and stylistic talent. She successfully played in drama, comedy, tragedy, melodrama,
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vaudeville, and she even sang in operas. She played about 140 roles. The most crucial of them were — Katria (“No chance to”), Aza (“Aza,
the Gypsy”), Yaryna (“Slave”), Olena (“Blood-sucker, or Spider”), Olesia (“Olesia”), Pronia (“After two Hares”), Tetiana (“Bonda-
rivha”), Marusia Bohuslavka (“Marusia Bohuslavka”), Gandzia (“Gandzia”), Sofiia and Varka (“Ill-fated”) and others.

The study focuses on the performance characteristics of two roles that were quite opposite — Sofiia and Varka in Karpenko-Karyi's
play “Unlucky”, which clearly manifested original talent of the actress from psychological belief to romantic rise.

The play of I Tobilevych was first published under the title “Who's Guilty?” in 1886. The author created the play filled with typical
signs of modernity against the background of national life. Robbed, humiliated and oppressed people definitely said that it was impossible
to live in that way. The main characters of the play asked the question “Who's guilty? " in their poverty and how to get out from that dismal
situation. Special achievement in stylistic playwright's skill was the fact that he showed the socio-psychological problems on the back-
ground of the romantic colours of unhappy love. The first draft of the play was completed by the playwright in 1883. But before publishing
it, he had spent for three years until he finished his work and provided his characters with a realistic psychological nature.

“Ill-fated” got its second stage life in the circles of P. Saksahanskyi and 1. Karpenko-Karyi in 1890. The performance was also orga-
nized with an excellent crew of acting talents — M. Sadovska-Barilotti (Sofiia), P. Saksahanskyi (Ihnat), L. Kvitka (Varka), 1. Karpenko-
Karyi (Sofiia’s father), and A. Shevchenko (Hanna). The performance was one of the first Saksahanskyi's directorial works that was done
with the direct participation of 1. Karpenko-Karyi, the playwright, who was very demanding with regard to the results of his work. The
production team tried to do everything so that the plot evolved truthfully, naturally and sequentially, event by event to store the dynamics
of the compositional structure of the play that led to a tragic denouement.

An important feature of Saksahanskyi's directorial works was the ability to specify creative instructions to the performers, to set
specific and clear tasks through the characters, and that fact gave him the opportunity to act in the suggested circumstances and as a
result to show his characters as real people with a great variety of aspirations and experience. Due to the Director’s requirements, Maria
Sadovska-Barilotti, a talented actress conveyed to the audience the role of Sophiia. The actress performed last scene (Sophiia’s death)
especially expressive and truthfully. Her acting created a very strong illusion and forced to believe in the reality of what was happening
on the stage.

But once M. Sadovska-Barilotti felt quite bad during the performance of “lll-fated”, and in a month the young actress died on the top
of her art career in March 1891.

P. Saksahanskyi invited L. P. Linytska to his acting company. She had been already known for several main female roles. Just after her
arrival to Odessa, where P. Saksahanskyi was working at that time, she immediately got the part of Katria “No chance to”, Olena “Blood-
sucker, or Spider” and Sofiia “lll-fated”. Despite the fact that the young actress performed in the play “lll-fated” for the first time, she did
a great job with a challenging role of Sofiia.

Following I. Karpenko-Karyi's advice, in the 1896/1897 season, she played the role of Varka, a proud and beautiful girl, who was
Sofiia’s rival. According to the words of eyewitnesses there were two completely opposite in character roles. Sofiia was poetical with
genuine credulity, sincere, sensual, beautiful and soft natured. On the other hand, Varka was extremely lively, passionate, with high energy
and sensuality. Of course, only such an artist as L. Linytska could cope with such challenge. She had a talent which was formed due to the
perception of her nature, the soul state and sensibility of nerves.

These two roles — Sofiia and Varka — perhaps are the most complex in the Ukrainian classical repertoire, but Linytska performed
them so artistically and true to life that even for this work you can call her a great actress. No wonder contemporaries compared her talent
with Maria Yermolova, a great Russian actress. However Linytska chose her own way. Nowadays we can only regret the actress did not
played the roles of the world repertoire such as Medea, Lady Macbeth, Mary Stuart and many others that because of the Russian Empire
law which forbade translation and performing foreign plays in the Ukrainian language. But those roles could be so harmonious with her
tragic talent.

After all, her work tended to romantic start, to an inflammatory speech, expressive gestures and vivid emotions. Her creative palette
was characterized by heroic pathos, fiery temperament and penchant for monumentality.

Key words: luminaries (coryphaeus) of Ukrainian stage, director's interpretation of the play, actor's image, genre and stylistic featu-
res, debut roles, a newspaper review.
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