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Anomauin. Ananisyemvca penpesenmayis mina 8 KOHmeKcmi nocmmooep-
HICMCOKUX | ROCMCIMPYKMYPATICIMCyKUX meopitl i3 ix “nosopomom” do npobnemu
minecHocmi, n08 A3aHoi 3 (heHOMEHONO2TUHUM | COYIOKYILIYPHUM NIOX00AMU.

Knwuosi cnoea: mino, minecuicmos, mino-o0’ekm, milo-KaHoH, mMIio-
inmepgelic.

Axmyansnicms. PenpesenTailis Tia K MpOCTOi SBICHOCTI B
KOHTEKCTI MOCTMOJICPHICTCHKMX 1 MOCTCTPYKTYPATICTUYHHUX TEO-
pii 13 X MOBOPOTOM JIO TiNECHOCTI HE BTPAYa€ CBOET aKTyanbHOCTI
1 ceoromHi. BijbIme Toro, Tino Bee yacTiiie ¢Tae sk 00 €KTOM Ma-
HIMyJS1iH, TePETBOPEHb 1 BIOCKOHANEHB, TaK 1 00’€KTOM OKYIIb-
TypeHHs. OKpiM TOro, i B TEOPETHYHIH IUIOMIKMHI Bif0yBaE€THCS
cIieck (inocodchbKkoro iHTEpeCy 10 MpodIeMH TiIa i TiNECHOCTI.

OTxe, Memoto CTaTTi € TOCIKEHHS pENpe3eHTallii Tina B KOH-
TEKCTI Cy4aCHUX MOJIeNIeH TiNeCHOCTi, 00yMOBJICHHX 3POCTAHHAM
HaIpyTrd MK TUIOM OPUPOIHKM 1 TIJIOM KYJIBTYPHHUM, MIOB’SI3aHOT 3
(pEHOMEHOIOTTYHIM 1 COLIOKYIIBTYPHHUM IT1IXOIaMH.

Buknao ocrnosnozo mamepiany. IcHye T0CUTb COJIHUE KOM-
TEH/IyM TIpallb Yy Tajy3i Tilia, TITeCHOCTI, [e 1i MOHATTS PO3IILs-
JAI0ThCS 3 PI3HUX OOKIB, alie Y MiZICyMKY MOKHA BUOKPEMHUTH JIBA
miaxoau: (hEHOMEHOIOTTYHUE 1 COIIOKY/IBTYpHUH. 30Kpema, de-
HomeHnomoriunuit (M. Taitnerrep, E. I'yccepns, M. Mepio-Ilonri,
S Tlarouka), comiokynsrypunid (K. Jlakan, M. @yxo, A. Jlinric,
Jlx. Boanep, 0. Kpicresa) Tomo. deHOMEHONOTYHUH HiXi/ TITY-
Ma4uTh TiNIO SIK 3arajbHy OCHOBY JIIOJICBKOTO iCHYBaHHS U € (i-
JI0CO(CHKOI OCHOBOKO COIIOKYJIBTYPHOTO MiJXOMY, 10 PO3IIIsIae
TUIO SIK YYaCHHUKA COIIAIBHUX IMPOIECIB, iX B3a€EMOJII 1 B3aEMO-
BIUIMBY. B KOHTEKCTI 03HAYE€HOTO TOCIIDKEHHS HaM OJIMKYa [O3H-
uist M. Mepno-IloHTi 3 #ioro ek3ucTeHIiaabHO-()eHOMEHOIOTTYHUM
TiIXOI0M JI0 TIpOOJIeMH Tina i AUCKYpCy TinecHocTi. [lo Toro x BiH
JOCIIPKYBAB TUICCHICTh CY0’€KTa, CHPUUHATTS, CHIBBIAHOCSYM
fioro 3 KareropisiMu OyTTS i CBITY, a TAKOX PO3IIIS/IAB MOKIUBOCTI
CMHCIIOBOT BUPA3HOCTI TLJIA 1 MOCTMOAEPHICTCHKOTO UCKYPCY Ti-
JIECHOTO YOCOOJEHHS! COLIIOKYIBTYPHUX CMHCIIB.

[ToHATTS TINECHOCTI PajMKAIBbHO BIIPI3HAETHCS BiJ MOHATTS
MarepiaJbHOrO Tija, 10 MPOTHCTABILIIOCH JTyXOBHOCTI JIIOIHU-
HU. TUTECHICTh € HAMATaHHSM TIOI0JIATH JYaJIbHICTh Iyl 1 TiNa,
BOHA TIOCTY/IIOE CIIPUAHATTS JIFOACHKOI iICTOTH SIK LUTICHOI, JIe Ti-
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JIECHICTb HE 3BOJUTHCSA JI0 (hi3i0I0riuHOrO cyOCcTpary.
TinecHicth — Taka cyOcTaHIilHA KaTeropis, 1o 3a-
BXJIH, 3pUMO UM Hi, IPUCYTHS B HALIOMY XKHTTi, 1 MU
HE MOXEMO BIJIMOBHTHCH BiJl Hel Hi 3a sikux ymoB. Hac
IIKaBUTh Ta MPOOIEMATHKA Tilia, 10 0e3M0CePeIHbO
TI0OB’s3aHa 3 PEMpPE3CHTAIIIEI JIIOICHKOrO Tijia Yy Bi-
3yalbHUX 00pa3ax: TilO-MOBEPXHS i €pOTHYHE TiNO.
B cyuacHomy dinocodcbkoMmy aucKypci 3HaYHa yBara
NPUALISAETECSA PO3MISLAY PI3HOMAHITHUX GOPM yocoO-
JIeHHS TiTa-00’€KTa, BOHU TEOPETH3YIOThCA, SK TIpa-
BUJIO, B MEKaX COLIOKYIBTYPHOI KPUTHKU CY4acHOTO
cycminberBa. B. O. Ilomopora momae obpasu Takoro
TUTa: “...TIJIO OTOJICHE, BUJIMME, THOOICHE I0TOPKaMH;
€ TIIO BiJpa3iuBe, TIIO-M’ACO, TiNO MOPAHEHOI JIFO-
IVHH, po3ipBaHe Ha LIMATKH, 3aJIUTe KPOB’I0; € Tilo-
TPYI, ASSKHH KIHEUHUH CTaH JIOACHKOT MaTepii; € Tiia
pabiB, Tiia-poOOTH, CIIOBHEHI TTOCITYXY 1 HOKOPH, aJie €
1 TiJIa JOCIIKYBaHI... € TUIO 00’€KTHBOBAaHE B MEXkax
JOCITITHUIIBKOTO MPOEKTY — TiJIo 0€3 BHYTPIIIHBOTO,
“rimyxa, piBHa mosepxus...” [4, 70].

Kinemarorpad mmpoko neMoHCTpye mofiOHi Tina-
00’extu. Hanpuxnan, ¢inemu: T. baprona “Enxsapa
pyku-aoxuui”, J. Jlinva “Tonosa-nactuk”, “Jlronuna-
cion”, “Illoce B Hikyau”, “ManxomaH IpaiB” TOIIIO.
[HCTansii, pexiama, Kojdu OrOJIeHe TUI0 — Pyl
TOPTIBII Bijl COJIOJKUX HAMOIB 710 aBToMoOLtiB. Lli Tina
3aIOBHIOIOTH Maii’ke BBECh KYJNBTYPHHI 1 AUCKYPCHB-
HU{ TPOCTIp, 1O MPU3BOAUTH 0 BTPATH (PEHOMEHO-
noriynoro Tina. Tak, M. ®yko roBoputh mpo Tijo AK
00’€KT BIIajiu, sIKa B KOKHY €MI0XY CTBOPIOE MO-CBOEMY
ciayxHsHe Tino. “Orism, Harisg, ocyl, 3a0opoHa,
KOHTPOJIb — OCb JIMIIIE JISSK] NPOLEAYPH BIaIH, SK
oQopMIIOIOTE ciyxHsHe Ti0” [6, 23]. “Bononinns
CBOIM TiJIOM, YCBIZIOMJICHHS CBOTO TiJIa MOIJIO Oy TH J10-
CATHYTE JIMIIE BHACIIAOK IHBECTYBAHHS B TiNO BN
Kninika — ofuH 13 IHCTUTYTIB, 10 (OPMYE CIyXHSHE
tino. KniHika cTae BaKJIMBHM iHCTPYMEHTOM y Mpo-
1eci po3MillleHHsI Tijia B PaMKH TEBHOI iCTUHH, 11032
SIKOI0 BOHO BTpadae MpaBo Ha icHyBaHHs. HeyHopmo-
BaHi TiNa MOTPATISIOTH MM/ CYBOPHI HAISAM, 10 HUX
3aCTOCOBYETHCS KOMIUIEKC DENPecHBHHX 3aXOiB 13
METOI0 HAaONMU3UTH X J0 HOPMH, SKIIO 1Ie€ MOKIUBO,
HAKIe BOHU 130JIOFOTHCS. AJDKe ICHYBaHHS TiJl, 1110
3HAXOJATHCS 11032 ICTHHOIO, TIi/IIA€ CYMHIBY a0COIHOT-
Hy BIIajy i€l iCTHHU.

Tomy ronoBHE MUTaHHS 3BOAUTHCS A0 HAIPAIIO-
BAHHSI TEXHOJIOTii OTPUMAaHHs iCTHHHM, SIKa Marepia-
Ji30BaHa y 310paHHI MpaBWi, 10 BUMArarTh CBOTO
000B’3KOBOTO BHKOHAHHS. [JIs1/1a4 TIOBUHEH HE TIPO-

CTO CTIpHIMATH TiNO, @ POOMTH OIS, HE YATATH H 1H-
TEpIpeTyBaTH PO3KUIAHI [0 TUIECHil MOBEPXHi 3HAKH,
a JIOCJIIDKYBaTH MICISl MOXKITMBOT KOHIICHTpAIlil CUMII-
TOMIB. [HAMBIYaIBHICTE T SIK IUIOTI BUTHCKAETHCS
TUIIONOTIEIO TiNa K MicIisl 310paHHs 03HAK-CUMIITOMIB.
JKuBe TiNO B CEPEOBMINI IMX MPABHI 1 TUIOJIOTIH
“nommupae”, 3HAKA€ 1HIUBIYalbHICTD HE JIUIIE SIK 3a-
iiBe, a it mkigumee. Tino migysArae KIHIYHOMY OLJIS-
Jy — 3aBXK]IM MEPTBE TiJIO, TLI0-00 €KT, TiJIO BiJUILICHE
BiJl HOCISI, IO CTaJO MmpeaMeToM BuBYeHHS. M. Dyko
CTAaBUTb MUTAHHS TIPO TIPABOMIPHICTH KIIHIYHOTO TI0-
TIS/lY Ha JTIOMHY, HAMAra€eThesl apryMEHTYBATH, YOMY
HE MOXXHa JIO3BOJIUTH IM30(QPEHUKY UM SKOMYCh iH-
IIOMY KJIiHIYHOMY MepcoHaxy OyTH co0or0 1 Hacomo-
IDKYBaTUCS CBOIM IM30TLIOM? Moe Tillo Moxke icHyBa-
TH JIMIIE B paMKaX IIK30TiNa, BIIXOY Bijl HOPMH.

3aBasku TeneOaueHHIO, BIPTyalbHIH peanbHOCTI,
peKyami 3’SBISEThCS TiO-KaHOH, 3pa30K emoXH “iko-
HIYHOTO IOBOPOTY” i IHBECTYBaHHS BaH B TiO. Iye-
aJIbHI TiJIa OTOYYIOTh JIFOIMHY BCIOIU, CTAIOYM OLIBIII
peabHUMHU, HiXK kuBi Ttonu. JIoaMHA BBECh Yac mo-
PIBHIOE CBOE TiNO 3 TiIOM-KaHOHOM, 00 i TiIO BH-
CIM3HYIO 3-T1iJ] BIAJM JIFONUHU K TIPUBIACHEHA HEro
TPUPOJIHA CYTHICTB, 1 BifUyKEHE TEepeTBOPUIOCH Ha
Ti0-00’€kT. BoHO pyiiHyeTbes, TpaHCHOPMYETHCS,
o0 “moTArHyTHCH” 10 Tina-kaHowa. “Tino, 10 cra-
710 00’ €KTOM, TIiJ/IaHe pauKANbHIN 3YIUHI, TIIO, TKE
BHUKH/IA€TBCS 3 TIOTOKY CTAHOBIEHHS, HE MAe HIi4O0TO
CIIUTFHOTO 3 TiJIOM TPAHCLECHJCHTAJILHUM, JIFOIUHA
HaMara€eThes JOTATHYTUCH 10 BIACHOTO TiNa, MoJoINa-
TH #1010 00 €KTHY (hOopMY, B Kl BOHO iif Briepiue Oyino
nane, 00 00’ €KTHE — TiJI0-KaHOH — € 1/1€aIbHOKO HOP-
Moo [7, 37].

JlronuHa yTpavae (peHOMEHANbHE TiNlO, 3aBJISKH
YoMy BOHA TiNBKM 1 MOXe ICHYBaTH y CBITI i THM
CaMHUM BTpayac 3B’SI30K i3 OyTTSAM, NOTPAILISE Y CBIT
BIpTyallbHHUI, 1 HACTAE Yac, KOIM “MO€ Tino” moTpio-
HO TIOBepTaTH co0i, iioro Tpeba mykard cepeji MHO-
KUHU Ti1-00’€KTiB. COIIOKYIBTYpHA CUTYAIlis TakKa,
0 JIIOIMHA YCBIJIOMIIFOE HEOOXiHICTH YHPaBIATH
CBOIM TiJIOM /ISl TIEPETBOPEHHS HOro B 00°€KT [7, 59].
JlonaroTh XapakTepHUX O3HAK 0 Cy4acHOTO CTaTycy
JIIOZICHKOTO TiNa KOMII I0TEPHI TEXHONOT1, IPOIOBKY-
104 TEHIEHIIII0 (OPMYBaHHS HOBUX TUIECHHX MpaK-
THK, JIOal04M HOBHX XapaKTEpHHX O3HAK 0 Tinec-
Horo Janamadry. bpurancekuit kiHopexucep Ilitep
I'pinBeii i3 1UpOro MpUBOIY Y CBill Yac 3a3HAYMB, 110
KOMIT'IOTEp MPHU3BOAUTH O BUTICHEHHS TIIECHOTO
3 JIIOACHKOT MPAKTHKH, a 3 HE — i i3 MUCTEITBA.
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TAHHA YMUIb

30Kpema, 3 XyI0XKHBOTO TBOPY 3HUKA€E 3BEPHEHHS 110
TUIa TBOPIY 1 Tija TVsa4a, HATOMICTB y MIpy 3MEH-
IIEHHS aKTUBHOCTI TiJ1a MPH BUPOOHUIITBI Ta CHIPUiA-
HATTI €KpaH 3allOBHIOIOTH HTEHCHBHI TiNECHI KOH-
TAaKTH — CEKC, HACHJIBCTBO.

V 1ot ke yac, konu podoTa 3 KOMIT I0TepoM 30ce-
pemkeHa Ha 3aKiHUEHHI MOMEHTIB, ()OpPMY€EThCS HOBE
O3HAYEHHS HE TINLKHU TLTECHUX 03HAK, a i CaMoi JTI0/H-
HH, JTIOMUHY, 1Ka “KIKae”. Bo “MOXKIMBOCTI JTFOACHKO-
TO TiMa PO3MHPIOOTHCA. I HABITh HE B TOMY CeHCi, o
y JltoiHu, siKa KIliKae, BUPOCTE SKUKCh HOBHH TaJIellh
IS Kpaloro HaTHCKAHHS Ha “MUIIKY”, a B TOMY, IO
JesKl — “cami 1o co01” 3po3yMini pedi B KyIbTYPHHX
NPAKTHKAaX HETIOMITHO CTaloTh iHmMMU. HOBI TinecHi
apredakTd 3MIHIOIOTH IHCTHTYLIHHMH CTaTyc CBITY
Ta CIOCOOM OLIIHKK ()aKTIB JIFOICHKOTO B I[OMY CBITI.
Tino nouwnHae mi3HaBaTH CBIT MO-iHIIOMY [5].

Binpmie Toro, 3aHyproloviCch y BipTyalqbHHUH CBIT
KOMIT IOTEpIB, JIIOAMHA OTPUMYE MOXIIHMBICTD 3MiHIO-
BATH 1 BJIACHY TiNlecHy pernpeseHTaito [1], ycyBatouu
BIJICTAaHb MK CO0OK 1 KOMIT'FOTEPOM, BKIIHOYAIOUU
TJI0 B iHTEpdeiic.

Ta He TIABKM JIONMHA OBOJNOAIBAE TEXHIKOIO, a
i cama TexHiKa MOCTYIOBO NPOHMKA€ B HAIli TiNa:
IITY4YH] IMIUTAHTAHTH OPTaHiB, KapaiOCTHMYIATOPH,
PI3HOMAHITHI IPUCTPOI.

Hapasi e cTano 0co011Bo akTyanbHUM Y 3B SI3KY 3
BilicbKOBOIO arpeciero Pocii Ha cXiiHy YacTUHY TepH-
TOpii YKpaiHu, HACIIIKOM SIKOi CTAJIM THCS4i BOMTHUX 1
TIOpaHEeHHX, CKaJIiueHNX MOJIOAUX YKPaiHChKUX TaTpi-
otiB. OTXKe, NMPOTE3yBaHHs, HAPOIIYBAHHS KiHIIIBOK,
IHIIMX OpraHiB 1 (yHKUiH OpraHizMy ar0Th JIONMHI
MOXXIUBICTh TI0-HOBOMY OBOJIOZITH BJACHHM TiJIOM,
HATIOBHEHUM IMIUTAHTAHTAMH, i, BiJMOBIIHO, PO3IIK-
PIOIOTH MEXI B3a€MOJIII Ta MOMKIMBOCTI JIHOICHKOTO
TijNa, PO3MUBAIOYN KOPJIOHH MK “CBOIM” 1 “aykuM”,
MIDX BipTyaJbHUM 1 30BHILIHIM.

Tino crae MamMHOW0, SIKOK TpeOa HABUUTUCH Ke-
pyBatH. Ane HaM JIMIIe 30a€ThCs, 0 MU YIPABISEMO
TimoM, 00 He Bce B HaIlIiil Blajl i He BCe, IO SABIE-
HE HAIIUM TiIOM, ITiKOHTPOJIbHE HaM, OCKIIBKHU TiJIO
“yHHUKa€ Morsay” B MOTOII BiYYTTiB, B pyKax y Hac
“3aJIMIIAETHCS JIUIIE TIPUBUJ], PEMPE3eHTALs Tia —
“mycte Tino”. B. [Togopora migkpecitoe po3pi3HEHHS
MK “s BiauyBar” i “sa Bosomito” [4, 143]. Bonomitu
MOXHa JIMIIE OKPEMOIO YacTHHOIO Tina, a BiJUyBaTH
MOXHa CBIT JIOBKONA B Yciif HOrO pi3HOMaHITHOCTI.
Mu craeMo a8 caMux ceOe TLIOM-00’€KTOM, KOIH

BininsgeMo cebe Bix cBiTy. Y Qinocodii TinecHoCTI
BIJHOLIEHHS MK CBIIOMICTIO 1 TIJIOM — “HaiOIImK4Ya
OnMU3bKICTB” SIK OyTTs 3 [HIIMM, 110 YTBOPIOE TOPH3OHT
yciX iHmmX peveit... [§, 139].

Tino-00’ext icHye mopsy i3 MOiM TUIOM, BOHO 3a-
XHILAE€ MEHE BiJl TOBHOTO 3IIUTTS 3 JKUTTEBHM MOTOKOM
1 po3urHeHHs Y HboMy: “Tillo €, 1 TOKK BOHO €, iCHYE,
BOHO € JIMILIE TUM TiJIOM, SIKOMY MU HAJIC)KUMO 1 SIKUM
BOJIOIEMO. AJie TiJIO 1 HE €, OCKITBKY MU HE 3HAHIEMO
TS BOTO TiNa 1HIIOTO pedepeHTa, OKpiM Hac CaMuX,
(heHOMEHAJILHO TIEPEKUBAOYH CBiil TiNeCHUI TOCBiN”
[7, 59]. HemoxuBicTh mo30yTHCS BIACHOTO Tijia 100~
pe posnisiHyta @yko Ha mpukiagi Oomo. bink oaHO-
YacHO 30JIMKYE 1 Bialise HAC Bij Tina. Sk Ou Mu He
XOTUIM T030yTHCS BIACHOTO Tija, MO0 HE BiIUyBaTH
0OJIF0, MU HE MOXEMO IIbOTO 3pOOHTH, 1 1I¢ O3HAYAE,
1[0 BCE, 1110 5 3HAIO MPO CBIT, TAETHCS MEHI 38 JOTOMO-
roro Tina. Tino-o0’eKT He MepeKHUBAEThCS Y JOCBII,
BOHO BHBYA€ETBCSI, 3MIHIOETBCSL, PETIPECYETHCS, “/IOCBIN
TiJIa HEe BBECh CTA€E JIOCBIJIOM JyMKH: UM, TOUHIIIIE, JI0-
CBIJI TilTa € JIOCBIJ Meki po3yMy (sK 11e po3ymie Bae-
pi), ajie Takuii IOCBIJl MEXKi € TAKOK JOCBII-MEXa, Je
IyMKa cebe BUIPOOOBYE TOUHO TAK CaMO 5K Te, YUM LI
JyMKa €: BOHA € 3Ba)KCHA Bara Tijia, BOHa mepeadayae
Bary LBOTO TATapa, Ky HE B 3MO31 BUMIPATH 1 sIKa TAT-
He 1i 3a cobor0” [2, 79].

Tino-mkipa — MemOpaHa, sika BiAAiIse BHYTpill-
HE BiJl 30BHIIIHBOTO, HE A€ PO3UMHHUTUCS Y OE3Ki-
HEYHIfl MUIMHHOCTI CBITY: “HEMa€ i HE ICHYE HisSKOTO
TiJa, OKPIM sIK Tina-mkipu” [3, 78]. Hama B3aemonis 3i
CBITOM MOe OyTH 3BefieHa 10 MeTad)opH Tila-IIKipH,
00 Bce, 1110 BiI0YBAETHCS, 3aBK/IU Bi0YBA€THCS HA 110~
BEpPXHi, B ME)KOBOMY PO3PHBI — MOTO 1 HE MOTO, B P03~
PUBI, 1[0 IOTAETHCS JUIIE YACTKOBO B MOMEHT JIOTHUKY.
Tino 3aBxmu € IUTICHICTIO, i y HAMAraHHI 3yNUHUTH
1l cTaHOBJIEHHS UM 3aBOJOMITH HEIO MU 3aBXKIH OXOII-
JIOEMO IIHIIE SIKych ii yacTuHy. [lapagokcaibHicTh
o0pazy Tiiia B TOMy, 1O BiH 3aBXKIM LUTICHUH B aKTi
HEPEeKUBAHHS, aJie YACTKOBUH — B aKTi BTUICHHS, aK-
Tyaui3arii.

Bucnosku. SIx meradizndna Kareropis, o BU3Ha-
vae OyTTs JIFOMMHHU Y CBITI, TJIO K 00pa3 € MiTICHUM
1 IpU LIbOMY 3aBXKIM 3HAXOAUTBCA Yy Oe3mepepBHOMY
TIOTOLIi CTAHOBJICHHS, @ TOMY 3aBX/IH 1€ HEOXOILICHUH,
HenposiBeHui 00pa3. L[ HeMOoxmMBiCTh “cXOMUTH”
TIJIO YCKIaJHIOE AUCKYPC MPO HBOTO, OCKITBKH Oy/ib-
SIKMI aHANITHYHUE TUCKYPC 3a3HA€E Kpaxy.
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Body Landscape in Contemporary Cultural Field

Topicality.

The representation of body is in the focus of attention of postmodern and post-structural studies characteri-

zed by the turn to the phenomenon of embodiment. Body is becoming an object for manipulation, transforma-
tion, improvement, and cultivation. All this has brought the body to the forefront of contemporary philosophic
thought.

Thus, the purpose of the article is to study the representation of body through the prism of modern models of
corporeality that reflect the rising tension between the natural and cultural body and are based on phenomenologi-
cal and socio-cultural approaches.

Although the phenomena of body and embodiment have been in the spotlight of numerous research pa-
pers, two main approaches can be outlined: phenomenological (M. Heidegger, E. Husserl, M. Merleau-Ponty,
J. Patocka) and socio-cultural (J. Lacan, M. Foucault, J. Kristeva). For the representatives of the phenomenologi-
cal approach, body is a general basis for human existence. This idea is, at the same time, a philosophical ground
for the socio-cultural approach that regards the body as a participant of social processes in the context of their
interrelation and interplay. Within the outlined tradition, I share the views of M. Merleau-Ponty who was the
proponent of existential and phenomenological approaches to the problems of body and the discourse of embodi-
ment. Besides, he studied embodiment through the prism of the categories of existence and world, addressed the
problem of meaning generated by the body and the issues related to the embodiment of socio-cultural senses.

The concept of embodiment is radically different from the concept of material body as opposed to human
spiritual values. Embodiment is a striving to overcome the duality of soul and body; to perceive a human as a
whole entity, where embodiment is not equal to the physiological substratum. Embodiment is a substantial ca-
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tegory, an inherent part of our life, something we cannot refuse from under any circumstances. This paper is pri-
marily concerned with the visual representation of body, body surface and erotic body. Contemporary philosophic
discourse focuses on various forms of body manifestation and studies them from the perspective of socio-cultural
approach. V. O. Podoroha provides examples of such a body, “...a naked, visible body, oppressed by touches;
there is a disgusting body, body as meat, body of a wounded person, torn apart, flooded with blood; there is body
as a corpse, some finite state of matter; there are bodies of slaves, bodies — robots, docile and submissive. At the
same time, there are bodies that are objects of knowledge, objectified within a research project — a body without
content, a deaf and flat surface...” [4, 70].

Such bodies as objects are widely shown in films (e. g. T. Burton “Edward Scissorhands”, D. Lynch
“Eraserhead”, “The Elephant Man”, “Lost Highway”, “Mulholland Dr”), installation, advertising, where a naked
body is a driving force for trade ranging from fizzy drinks to cars. These bodies occupy nearly all cultural and
discursive space, which results in the loss of phenomenological body. In this context, M. Foucault regards the
body as an object of power that creates a docile body in every epoch. “Examination, surveillance, disapproval,
prohibition, and control are some of the procedures of power that form a docile body” [6, 23]. “Grasping of the
body and awareness of the body can be reached only through the investment in the body of power”. Clinic is one
of the institutions forming a docile body. Clinic has become an important tool for placing the body into some
frameworks and beyond them it loses its right for existence. Bodies that do not comply with the norm are exposed
to strict surveillance. A range of repressive measures aimed at making them obey the norm is endorsed. If these
measures fail, the bodies are isolated, because the existence of bodies beyond the verity casts doubt on the abso-
lute power of this verity.

Consequently, the main challenge is to develop a new way of grasping the absolute truth, materialized in a
set of mandatory rules. The spectator must not only perceive the body, but examine it, not only read and interpret
the signs scattered over the body surface, but explore the places of possible constellation of symptoms. The indi-
viduality of body as flesh is superseded by the typology of body as the locus of concentration of features — symp-
toms. The lived body “dies” in the environment of these rules and typologies, then individuality disappears not
only as something unwanted but also harmful. The body is subject to clinical examination — eternally dead body,
body as object, body separated from its owner, something that has become an object for research. M. Foucault
poses a question about the right for a clinical view of a human and gives arguments why a schizophrenic or any
other clinical personage cannot be allowed to be himself and enjoy his schizo-body. My body can exist only inside
a schizo-body as the departure from the norm.

Another type of body, body — canon, an illustration of the epoch of an “iconic turn” and the investment of
body into power, has emerged due to television, virtual reality, and advertising. Ideal bodies surround a human
everywhere, becoming more real than living humans. A human is constantly comparing his / her body with the
body — canon, because his / her body has escaped the human power as a natural entity and being alienated has
turned into body as object. It is ruined and transformed in order to match the body — canon, as “the body —
canon is an ideal norm” [7, 37].

Humans lose their phenomenological body by virtue of which they can exist, losing thus the connection with
being, and immersing themselves into the virtual world. It leads to the necessity to return one*s body, to look for
it among the multiplicity of bodies as objects. Socio-cultural situation makes humans realize the need to manage
their body in order to turn it into an object [7, 59]. Besides, the contemporary status of human body is influenced
by computer technologies that continue forming new body practices, adding therefore new distinctive features to
the body landscape. Peter Greenaway, a British film director, argues that an excessive use of computer leads to
the displacement of body from human practices and art. The appeal to the body of the creator and the spectator
gradually disappears. Consequently, as the activity of body in the production and perception reduces, screen is
filled with escalating amounts of physical contact, sex, and violence.

At the same time, computer technologies not only determine the appearance of new features of body, but also
induce radical changes in the perception of a human being, contributing to the appearance of a “clicking human”.
“The potential of the human body is growing. It does not mean that a new finger will appear to ease mouse click-
ing, but some things that are taken for granted in cultural practices will insensibly change. New body artefacts
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alter the institutional status of the world and the way a human is assessed. The body begins to cognize the world
in a different way [5].

Moreover, plunging into the virtual world of computers, a human being acquires an ability to change his /
her body representation [ 1], eliminating the distance between him / her and the computer, including his / her body
into the interface.

Not only humans develop and master new technologies, but also technologies gradually penetrate into our
bodies: artificial implants, implanted pacemakers, different prostheses. It has become a burning issue in the con-
text of Russian military aggression against Ukraine, which has lead to deaths and injuries of thousands of young
Ukrainian patriots. Prosthetics, limb extension enable human beings to master their own bodies full of implants in
anew way, to improve the abilities of these bodies, crossing the boundaries between the Self and Other, between
the Virtual and External.

The body turns into the machine and people must learn to operate it. But it only seems to us that we man-
age the body, because not everything is under our control, as the body “avoids the gaze” in a flow of senses, thus
leaving us only with a ghost, the representation of body — “hollow body”. V. Podoroha insists on differentiating
between “I feel” and “I master” [4, 143]. One can control only some parts of the body, while it is possible to
feel the world in its variety. We can become body as object only if we separate ourselves from the world. Within
philosophy of embodiment, the relations between the consciousness and the body are “the nearest vicinity” as the
existence with the Other, which forms the horizon of other things [8, /39].

Body as object exists next to my body, it protects me from complete merging with the flow of life and dis-
solution in it: “The body exists, it is only that body we belong to and we possess. But the body does not exist,
because we cannot find another referent for this body apart from ourselves” [7, 59]. M. Foucault explained the
impossibility to dispose of one*s body using the example of pain. Pain simultaneously brings us closer and dis-
tances us from the body. No matter how hard we try to get rid of our body in order not to feel pain, we cannot do it
and it means that everything what [ know about the world is given to me through the body. Body as object cannot
be experienced, it is learned, changed, repressed, “the body experience does not always become the experience
of thought or it is better to say that the body experience is the experience of boundary of the mind (the way it
is understood by Valéry), but such experience of boundary is experience-boundary, where the thought is trying
itself in the same vein as something what this thought is: it is a weight of the body, it envisages the weight of this
burden, which it is unable to measure and which is carrying it” [2, 79].

The body — skin — membrane, which separates the internal from the external, does not allow us to get lost
in an infinite flow of life: “there is no body apart from Body — skin” [3, 78]. Our interrelation with the world can
be interpreted as the metaphor body — skin, because everything happening always takes place on the surface, in
the boundary gap between mine and not mine, the gap that can be bridged only partially at the moment of touch.
Body is always wholeness and in our pursuit of stopping it or possessing it we always grasp only its part. Para-
doxicality of the image of the body is accounted for its wholeness in the act of experiencing and its partiality in the
act of its actualization. As a metaphysical category, defining the existence of a human being, the body as image is
complete and, at the same time, it is in a continuous flow of incipience, escaping grasping and manifestation. This
impossibility to “grasp” the body complicates the discourse about it, as any analytical discourse collapses.

Key words: body, embodiment, body as object, body as canon, body interface.
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