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Anomauin. Cmamms npucéauena cmapooasHiym U0am yepkosHo2o Chiey,
novunaiouu 3 yacie Kuiscvkoi Pyci 0o cimnaoyamozo cmonimma. llpoananizosano
pisni 2inomesu w000 3apoodicenis 6a2amo2on0CH020 CNigy HA YKPAIHCHKUX
mepenax. 3pobneno ananiz nody00su cmapooasHix YepKoBHUX NICHeChisie ma ix
Homayii.
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Axmyansnicms. Hanpuxinmi XV — novarky X VI ct. Ha Tepu-
topii Maroi Pyci (Ykpainn) po3BuBatoThcs panti Gopmu Oararo-
ronoccst. Ha ocHoBi MoHopiiiHOr0 CTOBIIOBOTO HEBMEHHOTO PO3-
CIiBY BUHMKA€E OIMH i3 MEPIINX BUJIIB 0araroronoccs — CTpOuHHI
CIHiB, 10 HUHI NOTpe0y€e PETENbHOTO TOCIIIKEHHS.

Memorto cTatTi € — JIOCIIUTH, Y4 PaHHE Oaratoronoccs cdop-
MyBaJoCs Ha HallioHATBHOMY HiATPYHTI, UM 1ie OyB YIIIUB 3aXiaHO-
€BPOTICHCHKOT 200 CXITHOT MYy3UYHOI KYJIBTYPH.

Buknao ocnosenozo mamepiany. Y XI-XII c1. B eBponeiicbkux
KpaiHax MOIIMPHBCS 0COONMBHI BIJI IBOTOJIOCHOTO CIIBY, IO Oepe
cBoe moxoyukeHHs 3 ®paniii ta Icnmanii. 3apomkenuit MenizMa-
TUYHHI CTUJIb MOPYIIMB TapaleNbHICTh IBOTONIOCHOTO 3BYYaHHS
“HOTa-B- HHOTY” 1 CTBOPUB TIEPEIYMOBH 10 CAMOCTIHHOCTI 000X
ronociB. Tak, OCHOBHUI MOTHB XOpaiy NPHKpaIIaBcs caMOCTii-
HOIO 1 OLTBII PYXJIMBOO MEJIOZIEr0. 3 4acOM Y CHiBOYIH IIKOJI Ka-
nenu cobopy Horp-lam y Ilapmxi dopmyerses HOBHiA THIT Oara-
TOTONOCCS, SIKMI SICKPAaBO MPOSIBUBCS Y TBOPYOCTI KOMITOZUTOPIB i
my3ukaHTiB Jleonina i [lepotina. [Ipunuumnm Garatoronoccs miko-
mm Hotp-Jlam, mo Oynu 3acHOBaHi He TUIBKM Ha BEPTHKAJIBHOMY,
a i JHIHHOMY pYCi TOJIOCIB, JOCUTH MIBUAKO TMOIIMPUINCS BCiMa
€BPONEICHKUMU KpaTHAMH.

Ha ykpaiHChKHX TepeHax 3apomKeHHs LEPKOBHOTO 0aratoro-
JIOCHOTO CITiBY BiJI0YJIOCS 3HAYHO Mi3HIIIE i OB’ SI3aHEe 3 TEPMIHOM
“cTpounuii cmiB”. Ha3Ba “CTpouHHMi CIiB” MOXOMHUTH Bijl CIIOBa
“cTpoKa” — cTpiuka, psIOK Ha miucbMi. HoTyBaBcs ctpounmii criB
sk HeBMamMi CTOBIIOBOTO PO3CITIBY, TaK 1 HEBMAaMH JEMECTBEHHO-
ro Ta myTHBOro cmiBy. Lle OyB Tpuronoc, ae cepeaHii ronoc mu-
caBcs KiHOBap’10 (YEPBOHMMHM HEBMAaMH) 1 BBaKaBCS TOJOBHHM.
CepenHiii ToN0C MaB Ha3By “MyTh’, [Ba KpaiiHi TOJOCH HOTYBa-
JIUCSL YOPHUIAMHU (YOPHUMH HEBMaMH) 1 BI/ITOBIHO HA3WBAJKCS
“Hu3” 1 “Bepx”. PyX BepXHBOTO 1 HIKHBOTO TOJIOCIB TIEPETLTITABCS
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3 TOJIOBHHM, YTBOPIOIOYH CEKYH/I0BI, KBApTO-KBIHTOBI
3By4aHHs. [HKONM J10/1aBaBCsl YETBEPTHHM TOJOC, IO
MaB Ha3By “ZeMecTBO”, Oylyun HEMOBOM Bapialli€ro
uy (irypauiero 0ux TphoX ronocis. ['apMoHis 1poro
Tpuronocy Oyna JOCHTb HEBHOpSIKOBaHA i Haramy-
Basa mepuii OaratoroiocHi TBopu 3aximHoi €Bpomu
XI-XIII ct. YyacHukiB X0py, SIKi BHKOHYBAIH OKpe-
Mi MapTii CTPOYHOTO CHiBY, HA3WBAIM BEPIIHUKAMH,
MyTHAKAMH, HIDKHUKAMU Ta JeMEeCTBEHHUKamu. [1iB-
YW, SIKKA BUKOHYBAaB BEPXHIN PSAOK CTPOYHOTO CITi-
BY, HA3MBaBCs “BEPIIHUKOM”, APYTHH PSIOK, MO BiB
TOJIOBHY MEIOJI0 — “MYTHUKOM™, HWKHIN PSIOK —
“HiKHUKOM ™. YeTBepTuit ronoc, 110 J10[aBaBcs 3ro-
JIOM, MaB Ha3BY “JIeMECTBO”, @ MIBYOTO, 1[0 BUKOHYBAB
110 MAPTit0, HA3MBAJIH “JIEMECTBCHHUK .

3aJIeKHO BiJI HOTYBaHHS J0CHiaHUK B. MapTtunoB
BUJIUISIE JIBA BHJIM CTPOYHOTO CIIBY: JIE€MECTBCHHHUIA
ctpounui cmiB Ta CTOBNOBHI HEBMEHHHMI CTPOYHHIA
cmiB. Ha #oro gyMKy, 1€eMeCTBEHHHH CTPOYHUI CIIiB
€ OinbI 1aBHid, a CTOBIOBHI CTPOYHUI CITIB € OLIBIII
Mi3HIM BUJ| 0araroroioccs, 10 3a3HaB 3aXiIHOEBPO-
HeiChKOTO BILIHBY [5].

B. Benses y cBoemy pociiukenti “JlpeBHepycckas
My3bIKaJIbHAs TMCBMEHHOCTD”, aHAJTI3YFOUH CTapOIaB-
Hi PYKONHCH CTPOYHOTO CIIBY, 3a3Ha4ae, MO KOXKHA
napa roJiociB TPUCTPOYHOTO CKIaIy BKIIOYAE B cede
napriro TojoBHOro ronoca (myt). ToOTO myTh 1 HU3
Ta MyTh 1 BEpX, 10 MOKYTh BUKOHYBATHCS CAaMOCTili-
HO. Takuii BUJ BUKOHaHHS Ma€ JiBa BUAU CTPOYHOIO
JIBOTOJIOCCS 1 TIO3HAYAETHCS TEPMIHOM ‘B TIOJICKOKA”.
[lepumit BUA JBOTOJIOCHOTO BUKOHAHHS M€ HAa3BY “Ha
TOJICKOKA MYThOM Jla HU30M”, a Apyruif — “Ha moi-
CKOKa MyThOM Jia BepxoM”. BilbIl po3MOBCIOIKEHUM
OyB mepiiii BUI BUKOHAHHS, IPYTHI K€ BUKOPUCTO-
BYBABCS JIOCUTh PiKo. J{OCIIIHUK IPUXOIUTH 10 BU-
CHOBKY, 1[0 B OCHOBI TPUT'OJIOCHOTO CTPOYHOTO CIIiBY €
JBOTOJOCCS HUKHIX TONOCIB — MYTi 1 HU3Y, SKE BUHH-
KI10 paime Tpuronoccs. B. benses 3a3Havae, mo B 3a-
X1THOEBPOIIEHCHKOMY 6araTorojocci Ha Mo4aTKoOBOMY
erari, Koiu Oylo JIBOToioccs, roJIoBHA Menozis Oyna
y BepxHboMY ronoci. Lleif Bun 3romom OyB 0CHOBOIO
TS TIOJIAJIBIIIOTO PO3BUTKY 0AraToOroIoCHOTO CIIIBY, 31
301IBIIEHHSIM TOJIOCIB, JIe TOJOBHHI TOJIOC 13 4acoM
neperos o Tenopa [ 1, 82]. st miATBepIKeHHS CBO-
iX ci1iB aBTOp MPHBOAKUTH 3pA3KHU JBOTONOCCS — KUIbKA
penaxiii “XepyBUMCBKOI MiCHI”: 3 “Maoro po3ciny”
no OeaniniitHOMy O0ixomy, “MEeHBIIOr0 po3criBy” Ta
“genukoro poscmiy” [1, §2-83].

Vuennit B. MertasioB y cBOIX JOCITiIKEHHSIX 0a-

raToroJIOCHUH CTPOYHMII CITIB HA3WUBA€E ‘‘TIOYATKOBUM
MapTeCHAM CIIiBOM”, [I0 CTBOPIOBABCS TIiJl TOJb-
CbKMM yIUTMBOM [6, 72]. UeTBepTuil rofoc y 1bomy
CIIIBI JIOCNIHUK YBaKae MOMIOHMM JIO0 “TOJNBCHKOTO
ekcrermtentoBanis” (excellenter canere). Lle pyximBa
MeJIOJlisl, PO3BUTOK SIKOi IPOXOAUTH Y Jiana3oHi TPOX
BEPXHIX IOJIOCIB y BUIVIAI Bapialii a0o MaiicTepHOTO
AKOMIIAHEMEHTY JI0 TOJIOBHOI TeMH. Sk yxe 3a3Hada-
J0cs, el YeTBEPTHil TOJI0C HA3UBABCS “TIEMECTBOM”,
a BUKOHABI[ — “‘JieMeCTBeHHUKaMu . ““JleMeCTBeHHH-
KaM{~ Ha3MBalM i MAPTUTYpU TAKOro BUIY Oararoro-
Jnoces, ane, sk 3a3Hadae B. Meraios, BoHu Oyiu BijI-
MiHHI Bil “J€MECTBEHHOro” (IOMAIIHBOTO) CHiBY [0,
73]. T'apMOHIYHHMH CYTIPOBIZ TONOBHOT MeJIOzii OyB J10-
CTaTHBO MPOCTHIA 1 HE BUXOJMB 32 MEXI1 TpU3ByKa. Po3-
TAIllyBaHHS LHX TOJOCIB HE 3aBXKIH Oy/O rapMOHIYHO
MPaBWIBHUM, YaCTO BOHM YTBOPIOBAIH MOCITJOBHOCTI
3 CEKyHJI, KBIHT Ta OKTaB, 110 BBAYKAETHCS MOMIJIKOIO
B Cy4acHiil My3uuHiii rapmoHii. B Ginbuiocti menomii
Oymu moOyaoBaHi Ha JiaTOHIYHIN Tami, BUKOPUCTOBY-
BAJIUCS Ji€3u Ta OeModti. SIK mpaBuIio, roIOCH CyIpo-
BO/KYBAJIM TOJIOBHY TeMY B TepLito a00 okTaBy. Yepes
Te, [0 TAPMOHIS IUX Menofiil Oyna nanmexa Bix 1o-
CKOHAJIOCTI 1 4acTO 3arylIyBaja rOJIOBHY TeMY, 0YJI0
TPUAHSATO PILICHHS TOCHIMTH i KiNBKICTIO TiBYHX,
0 B CBOIO YEPTy MiJCHIIOBANO 3BYYaHHS TOJOBHOI
menoxii. CTaBneHHs MUTLIB 0 Takoro Oararoroioc-
HOTO CHiBy OyJI0 HEOJHO3HAYHUM. Tak, MPUXUIbHU-
KM Takoro CIiBy Ha3MBalM HOTO “MyCHKIHCHKHMD 1
KPacHOIMIACHBIMb COCTaBIIEHIEMb, MPEMYAPEHIINMb
U ckopedmmmb’. OMNOHEHTH TaKUX HOBOBBEICHD
CTBEP/KYBAJIH, 10 B CTPOUHOMY CITiBi “Ioj1o00enHa-
IO IMacy HEeCTb, HECTh M UMHY IVIACOBHATO, HUUTOXKE
ecTb Bb HEMb COIIAcHO” 1ie — “HecOrNacHOe Tperia-
cie, IIyMb U 3ByKb H3JAI0NIEE U TOKMO HECBEIYIMMb
0n1aro MHUTCSI, CBELYLIMMb 7K€ HEUCTIPABHO TOJI0KEHO
ObiTH pazymeercs” [10].

Ha nymxy B. MerainoBa, nepuiuii eran 3apoKeH-
Hs OararoronocHoro cmiBy B IIpaBocinaBHiii 1epKBi
BiOYBaBCs 1111 YIUIMBOM MONbCBbKOI My3ukH, Lleit Oa-
raToro0CHUH CIiB, YBaXKa€e JOCIITHUK, HE MaB YCIIXy
13HUK 6e3cmigHo [6, 80]. Mu He MOXKeMO HOTOAUTHCS 3
UM TBEP/UKEHHSIM 1 BBKAEMO, 110 Came Iel mepinit
eTan YIUIMHYB Ha MOAAJIbIINK PO3BUTOK Oararoroioc-
HOTO CIiBY B LIEPKOBHOMY OOTOCITYKiHHI YKpaiHChKOT
MPaBOCIIABHOI IIEPKBH. 3aBJSKH [IbOMY MEPioAy, KO
CTBOPIOBAJIMCS TIEPIIl JOCHTh TAPMOHIYHO HEBIOPSI-
KOBaHi MeJnojii, Bij0yBaiacs MOCTYIOBa EBOMIOLIS B
0aratoroocHOMY CIiBi. 3axiJHOEBPOIECHCHKI KpaiHu
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B XI-XIII cT. TakoX IIPOXOUIN MOYATKOBHIL €Tall 3a-
POJKCHHSI Ta CTAHOBJIEHHs Oaratoronoccs. Bin OyB
OinbII TpUBaNUM, aHDX 1e OyI0 B YKpalHChKil npaBo-
CJaBHiii IEPKBIi, OCKITEKM BOHU OYIHN MEPIIONPOXIiLs-
MU B CTAaHOBIICHHI MOJi()OHIYHOT My3HKH B IIEPKOBHO-
My CEpEIOBHIIII.

Vuenuii H. YeneHchkui, NOCHIA0YHUCh HA MPALI0
A. Tomybnosa “UunoBHuk HOBropoackoro Coduwuii-
cKoro codopa”, IPUXOMTH 10 BUCHOBKY, 110 Gararo-
TOJIOCHUH CTPOYHMH CHiB icHyBaB y M. HoBroponi B
nepurii monouni XVI cr. [2, 14]. 11 rinotesa 10cuTh
AKTHBHO HiATPUMYETHCS POCIHCHKMMHI BUCHUMH, TOMY
MU OUIBII JIETAaNbHO PO3MISIHEMO Ta MPOAHANIZyEMO
e nutaHHs. B cBoiif podori H. Yenenchkuii mpuso-
auth Hu3Ky tmrar A. FomyOuoBa, e 3ragyroTses je-
MECTBEHHHUH 1 CTPOYHHH CIIiB, HANPUKIAM, “00CIHIO
MOIOT Ha MPaBOM KIIMPOCE JIEMECTBEHHYIO, a Ha Jie-
BOM — CTPOYHYI0, HOBrOpoanKkyt” [2; 14, 154].

3anucu HOBrOpoOJCHKUX 0araTorooCHUX CTpOY-
HUX TICHECIIBIB [[OTO TEPiojy, HA *Kajb, HE 30epe-
mucs. H. YeneHncbkuii mofae ypuBKM HOBFOPOJICHKOTO
BEJIMKOTO CIIABOCIIOBIS, 3aIIMCAHOTO TPUTOIOCOM, IO
narosane XVII cr., To0TO cTomiTTAM mi3Hinre. Bifmo-
BIJTHO JIO I1bOTO TBEP/UKECHHS BUCHOTO MPO ICHYBaHHS
OararoronocHoro crpoyHoro cmisy B Hosropoxi B
XVI cr. 3anummaeTses MOKH IO TIMOTE3010, a He 0e3-
3anepeynuM QaxtoM. [ToTpibHO 3a3HAUMTH, 1O Ha-
npukinni XVI cr. mpaBocnaBHiI LepKoBHI OparcTsa
Ha YKpAiHCHKUX TEpEHaX 3alpoBa/KyBaId BHBYCHH
0araroronocHoro (MapTecHoro) CmiBy B OpaTChbKHX
Ta LEPKOBHUX Xopax. [IprOmmu3HO depes MiBCTOMITTS,
100TO Ha movarky XVII ct., mapTecHnit cmiB momu-
puBcsi i B MOCKOBCBKOMY LIAPCTBI.

[ToBigOMIEHHST YMHOBHHKA HOBIOPOJCHKOTO PO
“comtacus”, o cniaiu miBdi Codiiickkoro codopy
miJ yac XpecTHol xomu, HaBomuTh H. YcmeHchkoro
Ha JIYMKY TIPO MOXOJUKEHHSI CTPOYHOTO CITBY Bijl Ha-
ponHoro. Came muM (HakTOM Y4YCHHId MOSCHIOE BiJI-
CYTHICTh HOTHHMX 3alHUCiB 0araToroiocHoro CmiBy B
miBunX KHUrax. Oco0aMBO BUKIIMKAE [IOAUB BUCHOBOK
H. Ycnencpkoro, 1110 3amicu Npo CTPOYHHMH CIIiB Y YH-
HOBHHUKa HOBropojicekoro Codiiicbkoro codopy cramm
“CaHKI[ier0” 10 Horo o(iliiHOTo 3anpoBapKeHHs [ 14,
154]. He 3a nakazom mutpomnonuta HoBropoacrkoro
a00 Oy/1b-5IKOTO IHITIOTO MICIIEBOTO [[EPKOBHOTO i€pap-
Xa, a 32 3aM1UCcOM YMHOBHUKA HOBTOPOJCHKOTO, IO CY-
TMIEPEUYNTH IIEPKOBHOMY CTATYTY.

[3 TakuM ycmixoM MOXKHa CTBEpKYBaTH MpoO ic-
HyBaHHs 0araTorojoccsi Ha TMOYaTKy 3anpOBaKECHHS

xpuctusHcTBa B KuiBcbkiii Pyci (988 p.) 1 HaBiTh pa-
mime. Tak, y “IloBicTi BpeMeHHHUX JIT” € 3amic Npo
XPHUCTHSHCBKY 1iepkBy cBsitoro lmi B Kuesi B 945 p.
be3 cymHiBY, npuxoxkaHu 11i€l HEPKBY (HE MalouH My-
3MYHOI OCBITH) TTi/ Yac OOTOCIYKiHHS CIiBaIIH TiCHEC-
MiBH HE TIBKU B YHICOH, @ B CEKYH/LY, TEPII0, KBAPTY
1 T.J1. Alle TaKuii CITiB MU HE BBAXKAEMO TIOYATKOM 3apO0-
JDKEHHS 0aratoroy0CHOTO CITiBY, OCKLNBKU BiH HE OYB
kaHoHi30BaHu# [IpaBociaBHOIO 1epkBoto B KuiBehKiit
Pyci.

e OimbIn CyMHIBHMM, Ha HaIlly JYMKY, € T, IO
H. Ycnencokuit yBaxae aps loanna IV (IBana [pos-
HOTO) IEPKOBHUM pe(opMaTopoM, SIKUH 3ampoBauB
Oararoronocuuii cmiB y Mockosii B 1551 p. Hocmiz-
HUK 3a3HaYa€, 10 MOCKOBCHKHH Lap, mepeOyBaiodu
B Hosroponi i [lckoBi, “mMalyTh, 3BepHYB yBary” Ha
MICIIeBi 1IEPKOBHI MICHECTIIBU 1 BUPIIIMB 3aMPOBA/IH-
TH iX y CTOJNHII, 3aNpoINOHYBAaBLIK MOCKOBCHKOMY
co00py pO3IISHYTH MUTAHHS HOBIOPOACHKOTO CITIBY.
H. Ycnencekuit ctBepmkye, mo loann IV “maB Ha
yBa3i” OTpUMaHHS CaHKIUIl IEPKOBHOI BIajd Ha 3a-
npoBa/pKeHHs B MockBi Oararoronoctoro cmisy. Jlani
BUCHHI1 HABOJUTH YXBaJIeHHs coOOpy 1 Mofae cKopo-
yeHy rurary 3 [masu 16 “O mpouem menuu, exe Bce
TI0 YCTaBy TETH CIABOCIOBHE, M KaTaBACHIO HA HCXOIE
netu’” [14, 158]. H. YcneHchkuii mpuxoauTh 10 BUCHO-
BKY, 110 1551 p. MOKHA BBa)KaTH aToI0, KOJIH LIEPKOB-
Ha BIlajia lajla CaHKIIIIO Ha 3alpOoBaPKEHHS Oararoro-
JIOCHOTO crmiBy B MockoBcbkoMy 1apctsi. Ilepen Tum
SK TIOJaTH [IUTATy B TIOBHOMY BHIJIS/I, a HE B CKOPO-
4eHOMY (K IIe 3pOOUB yUCHHMIA), MU OiNbII JETANBHO
posnstHemo Crormas 1551 p.

Tak, y rmasi m’arii CrornaBy Ha muTanHs loan-
Ha [V “O nomnex u TUSKOHEX MKe B [IEPKBAX MOT 0€3-
YUHHO” 3a3HAYAETHCS, 10 “TIOMBI % 10 CBOUM ILIEPK-
BaM TOIOT OE3UMHHO BIBOE U BTPOE, 8 MUpPSHE B TEXK
TOPBI IPOMESK ce0st ITyMJICHHE U BCSIKUE PEYH TOBOPST
npasaHble — uHO o0oe morubensHo” [13]. e Oymo
TIOB’SI3aHO 3 THM, 1[0 IPUX0XKaH! HyIbIYBAIHM MiJl 4ac
TPUBATIOTO OOTOCITYXiHHS. MOCKOBCHKE TyXOBEHCTBO
CaMOBUTBHO BBEJIO TPHCKOPEHHH TOPSIOK Oorociy-
KIHHS: OIHOYACHO JSK YHTaB, JUSKOH TOBOPUB €KTe-
Hil0, a ITil — [Iacu. SIK HACNiIOK CTBOPIOBANIACS Taka
Kako(OHisl, 1110 HIYOro He MOXKHA Oy1o 3po3yMiTH. [7].
Tomy Ha MockoBchkomy cobopi B 1551 p. Oyno yxBa-
JICHO PIlIEHHS PO CYBOpE JOTPUMAHHS 1IEPKOBHOTO
CTaTyTy Mifl 4ac OOTOCITYKiHHS.

Hapasi moBHicTIO HaBeeMO LUTATY, SIKY CKOPOTHB
H. Ycnencwkuid, 11106 0yo 3po3ymisio, mpo 1o HaeTh-
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Ccs B JIBaHAJLATIN maBi. “A Ha BeuepHusx Obl u 3a-
YTPEHSIX, TOBOPUIIH TICAIMBI H TICANTHIPb, M HE CIEIIH-
OH, — €O BCSKUM BHUMaHueM. Takoxke Obl Tpomapu u
KOHJIAKH, CeJallbHbl CKa3bIBaId, M0 YMHY M HE CIIell-
HO, ¥ [TOTOM 4JId, @ BAPYT OBl [ICAJIMOB U MICANTHIPH HE
TOBOPIJIH, TaKke Obl M KAHOHOB BAPYT HE KaHApXaju
¥ 110 /1B BMECTE HE TOBOPHIIH Obl, 3aHEXKE TO B HAILIEM
[IpaBocnaBun Benukoe OECUNHCTBO U rpex, i CBATHIMU
OTipl TaKO TBOPUTH OTPEUeHO ObICT” [9]. Sk Oaunmo
3 TEKCTY, MOBA iJie HE PO 0AaraToroJOCHUM CTPOYHUIL
CITB, a TPO PO3/IUIbHE BHKOHAHHHS IICHECHIBIB ITi]
yac OOrocmyxkiHHS B MPaBOCIABHUX IEepKBaX Mocko-
BCBHKOT'O L[aPCTBA.

JlopeuHo 3rajiaté TOXiJ ONPUYHOTO BiliChbKa Ha
Hosropon y 1569-1570 pp. Ha uoni 3 camum loan-
HoM [V, 110 CynpOBOIKYBaBCSl MACOBHMH BOUBCTBAMH.
Tak, y micti Oy;10 BOMTO Maiike OJOBHHY HACEIICHHS,
3a ICIKMMH CBITYEHHSIMH, 10 15 THcsy momeit [3]. I3
Hogropona MmockoBchkuii iap Bianpasuscs 110 [Ickosa,
e BIacHOpy4YHO BOMB irymena [lckoBo-Ileuepchroro
moHactupsi Kopuumis. [Ipo BOMBCTBO mpenomoOHO-
ro posnosinae Tpertiii [IckoBchkuit miTomuc, 3raye
Annpiii KypOcbkuii, a Takox “TloBicTh mpo mouarox
i 3acuyBanHs [ledepchkoro MoHactups” [8]. 3a umu
TpariyHUMHU HOAISIMH, 110 BiOyBaucst B MoCKoBil, Mu
0aurMO HaMaraHHs JICSKUX YUYCHUX CTBOPHTH LII03II0
TIEBHOTO TIPOTPECY B PO3BUTKY LIEPKOBHOTO cmiBy. L1
1TEO31s HEMAE T1ij1 COOOK0 HISIKOTO MiATPYHTS, TOMY BCS
teopist H. Yenencbkoro npo HiOMTO pedopMaTtopcbKy
nisibHicTh loanna IV B uepkoBHOMY OOrociyXiHHI
Ma€e BUHATKOBO TiIOTETUYHUI XapaKTep, TOOTO He Mijl-
TBEPKYETCS JOKYMEHTAIBHO.

Vhepiie HOBropoAli NO3HAHOMIJIUCS 3 TapTec-
HUM (0araToroioCHMM) CIiBOM, KOIH MiCIEBHM MH-
Tpononutom OyB HukoH, sikmii 3rooM cTaB marpiap-
xoM Mockogii. [lepeOyBatoun B Hosroponi 3 1649 no
1652 pp. Ha nocaai muTpononuta, Hukon 3ampomry-
BaB ykpaiHchkux miBuux. Jocnigauk C. CupOTeHKO B
CBOI# cTarTi “llepkoBHOE MEHHUE B I0XKHOW U CEBEPHOM
Poccuu B XVII Beke” HaBoAUTh LUTATY 3 TpAalli IMij-
nusixona loanna lymrepina “M3Bectue o poxaeHny u
BOCIIUTAHUU U O )KUTHHU cBATelIero HukoHa narpuap-
Xa MOCKOBCKOTO M Bcest Poccuu, HanmcaHHOe KITHpH-
koM ero Moannom [lymepunsiv”. 11g mpans Brepiue
Oyna nHazmpykoBaHa B Cank-IletepOyp3i B 1784 p. nix
Ha3Boto “JKutue careifero narpuapxa Hukona, Ha-
MUCAHHOE HEKOTOPBHIM OBIBIIUM TP HEM KIMPUKOM .
Hagenemo 3 Hei uurary 6e3 3min: “IIpeocBsieHHbIH
MHUTpononuT HukoH nepBee moen B cOOOPHOH [IEpKBH

I'peueckoe n KueBckoe neHue NeTH. .. W MPEBEIHE UM
TpWIEKaHKE 0 MEHUS W Ha ClaBy HaOpaB KIMPOCHI
TPEIMBHBIMH TIEBYMMHU U TVIACHI IPEU30paHHBIMU Tie-
HHUE OJYIIEBJCHHOE Taye OpraHa Oe3AyIIHOTo, U Ta-
KOBOTO TICHHMS, SIKOKE y MUTporonuTa Hukona, HU y
Koro He 0bu10” [11, 93]. [loTpiOHO 3a3HAUMTH, 1110 M-
nwsixoH loans [ymepin OyB HAOMMKEHOO 00000 10
narpuapxa Hukona, #oro mepmmm Giorpadom i 6e3
CYMHIBY IOJIa€ TIPaBIuBY iH(POPMALiI0 332 BHHATKOM
JeSKHX HETOYHOCTEH, PO SIKi TOBOPHTH MHTPOIIONHUT
Makapiii [4, 139].

Hactynumii MockoBceknit nap Omnekciii Muxaii-
JIOBHY Ha camMoMy moyatky 1652 p., 3a MOromkeHHsIM
13 marpiapxom Huxonom, 3ampocus i3 Kuepa kpamiux
CITIBAKiB 1 KOMIIO3UTOPIB 0AararoroyioCHOro CIHiBY, ce-
pen skux Oy ®enip TepHamonbckuid i3 jecsTbMa
niBunmu. Yepes wmicsip 13 Kuesa npubys mimmit xop
i3 IeB’TH 0Ci0, YHACIIIOK YOT0 BXKE Ha CaMOMYy T10-
4aTky narpiapuiectsa Hukona B Mocksi nepeOysa-
JIO TIOHAJ JIBaJLATh OPTraHi30BaHHX y XOp KUIBCBKUX
niBuuX. Jnst BepOyBaHHS MaiicTpiB 6araToroaocHOro
CITIBY MOCKOBCHKHM IIapEM 1 HaTpiapXoM CIOpsiiKa-
Jnucs WopivHi ekcneautii B Ykpainy [5, 71]. Bee ue
€ TATBEPIKCHHSIM TOTO, [0 0AraToOroJIOCHUH CIiB Yy
MockoBii OyB mommpenuii ykpaiHCbKUMHU MBYAMHE Ta
KOMITO3UTOPaMH.

Benuka Konexiisi KHUT CTPOYHOTO CHiBy Oyna 3i-
Opana B Oi0mioreni MockoBcbkoro CHHOIAIBHOTO
yunumia. Jlocnigauk C. CmoseHchkuil HapaxyBas 90
MiCHECHIBIB O€3JIIHIHHOTO HOTOIMCY HA JIBa TOJOCH,
270 — TpuronocHi mapTUTypH Ta 43 miCHeCHiBH Ha
votupu ronocu [12]. Sk 3acsimuye C. CuporeHko, i
KHUTH BKa3ylOTb, 110 CTPOYHUH CITiB iCHYBaB y Killb-
KoX BUJax. Tak, CovyarKy MmicHEeCTiBA BUKOHOBYBAIIH-
Csl B JIBA TOJIOCH — BEPXHIN 1 HUKHIH, JIe HAJ[ PSIKOM
TEKCTY PO3TAILIOBYBAJIICS [IBa PSIKU HEBM, 11 — J[BO-
cTpouHi pykormucH. [loTiM 10 ABOX TOJNOCIB TpHERY-
BABCSL TPETil, BIAMOBIAHO 3 SIBISIOTBCS TPUCTPOUHI
napTutypu. 3 uyacom OyB TpHEIHAHWH YeTBEPTHH
HUDKHIH TOJIOC, MEJIOJSL SIKOTO Oyiia 0COOIMBO PyXJIH-
Ba Ta “BMTayMBa” 1 OTpUMAala Ha3By “nemecto”. Lle
OyB 3aBeplIabHUI €Tal y PO3BUTKY CTPOYHOTO CIi-
BY, OiNIbIIIE YOTHPBOX PSAKIB Y HOTHHX KHHTaxX LbOTO
BHJLy CITIBY He 3ycTpidaeTnest [11].

[TapTHTYpH CTPOYHOTO CIIiBY, K YK€ 3a3Ha4aJI0CH,
Oynu HamMcaHi JOCUTh XapakTepHuM criocodoM. [lep-
WM 1 TPeTii pAJOK HEBM HAJ TEKCTOM HAIMCAHHH
4OpHOI0 (hapOoto, IPyrui i YeTBEPTUIA PSAIOK HAJl TEK-
CTOM HaIMcaHui 4epBoHOI0 Gapooto. CTpouHui CcriiB
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MHKOJIA TIITOPEYHCBHKHI

HE PO3IMKCYBABCs 32 MAPTISIMU, SIK 1ie POOMIOCS Mi3HI-
11e, a MaB BUIVIS NapTUTYpH. Bix miBunx BuMaranocs
3HAHHS HE TUIBKU CBOET MapTii, a BCiel mapTUTypH, 110
JIaBaJI0 MOXITMBICTh MPU HEOOXiHOCTI MiBYUM BHKO-
HyBaTH OyIb-Ky MapTito B micHecmiBi. L{e Mano Bemu-
Ke TPaKTHYHE 3HAYEHHS: MiBYi PO3BHBAIN BOKAJIbHHI
Jiana3oH, OTPUMYBAJIM MY3UYHO-TEOPETHUHI 3HAHHS
B TOJIOCOBE/ICHH] Ta HAMCAHHI CTPOYHUX MApPTHTYP.
Taxki rmuOOKi MpakTUYHI Ta TEOPETHYHI 3HAHHS JaBAIH
MOXIIMBICTb ITIBYMM BHCTYNATH B POJi PETEHTIB Liep-
KOBHHUX XOpiB. Bucoknii 3aranpHuii My3uuHUH piBEeHb
MiBYUX TIiHIMAB AKICTb 1 NPOQECiiiHICTh BUKOHAHHS
MiCHECTBIB MiAl Yac LEPKOBHOTO OOTOCTYXIHHS. 3a
3MICTOM CTPOYHHII CIIiB BTi/IIOBAaB FApMOHI3AIIII0 BKeE
iCHYI0YHMX [IEPKOBHHX HACIIIBIB 1 PO3CIIBiB B YKpaiH-
CbKill MpaBOCNaBHiH 1IepKkBi, Takux, sk CTOBMIOBHIi
HEBMCHHUH, KMIBCHKUI, TPElbKUil, OONrapchkuil Ta
iH. [3 mOMMpEHHAM €BPOIEHCHKOro JMiHIHHOTO HOTO-
nucy Oe3NiHiiHI CTPOYHI KHUTH TI0YaH TIepeKiafaTi
Ha HOBITHIN HOTOMHUC. Metoail mCHECIBIB CTAIH IIH-
caTH He y BUINISI MapTUTYP, a Ul KOKHOTO TOJNOCY
OKpEMO.

Bucnosxu. TlinBonsun miacyMoK, MOJXKHA CTBEp-
JDKYBATH, 10 TIpoIec NpodeciiiHOro HaBYaHHS TIiB-
YPX Ta 3apOBADKEHHS 0AraToroJ0CHOTO HOTOIHCY
OyB po3moyaTHii Ha yKpaiHChKUX TepeHaX HANPUKIHII
XV — nouarky XVI c1. ¥ Mockogii 0araroronocHuii
CITIB MOIIMPHBCS 3aBISKH YKPATHCBKUM MiBUMM, SKi
200 100pOBiNbHO, 200 B OLIBLIOCT] BUIA/KIB IPHMY-
coBO OynM BUBE3€HI 32 Haka3aMH MOCKOBCHKUX L[apiB
i3 pigHOTO Kparo. 3axiZHOEBPONEHCHKUM KpaiHaMm MU
MOKEMO 3aBJS9yBaTH OLIBLI CYyYaCHAM HOTOIMCOM,
SKUH J1aB MOXITMBICTh YKPATHCBKUM ITIBYAM TIEpeKIia-
JaTH CBO1 0araToroyocHi MiCHECIiBY Ha OiIbII 3pyy-
HUH B HOTALI.

[Tam’SITKM CTPOYHOTO CIIBY y BHIJISAI MAPTHTYD,
10 30eperTucs 10 HALIOTO Yacy, MaloTh BEJUKE 3Ha-
YEHHS JUISl BACHUX-MEJII€BICTIB. X04a MAPTUTYPH € JI0-
CUTh CKJIaJIHI [T YUTaHHS, BOHU JAIOTh 3MOTY MpO-
CTE)XHTH EBOJIOL{I0 TapMOHI3allil 1IEPKOBHOTO CIIiBY
B YkpaiHCbKiii mpaBociaBHiii uepksi. [lotpiOHO 3a-
3HAYUTH, IO IIi MAPTUTYPH JOHUHI MAJIO JTOCIIKEH]
1 YeKaroTh Ha OUIBII IPYHTOBHMI aHai3 Cy4acHUMH
BYCHHMH.
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Hoozopoynckuii Huxonaii Anamonvesuy
3aposk/aeHne MHOTOT0/10CHS H €0 Pa3HOBHAHOCTH B YKPAHHCKOI MPaBOCIABHON LEPKBH

Annomayua: Cmamva nocesuyena OpesHuM 8U0AM YepKogHO20 neHus, Hauunas co epemer Kuegckoui Pycu u 0o cemnaoyamozo sexa.
IIpoananuzuposansvl paziuunvle 2UNOMesbl 0 3aPONHCOCHUU MHO2020I0CHO20 NeHUsL HA YKPauHcKou meppumopuu. Ocyujecmenen ananus
NOCMPOEHUIl OPEBHUX YePKOGHBIX NECHONEHUL U UX HOMAYUl.

Kuiouesvie cnosa: yeproshoe nenie, necHonenus, MHO202010CUe, OPEGHsIs. HOMAYUs, Neguue PYKOnucu.

Pidhorbunskyi Mykola
The origin of polyphony and its variants in the Ukrainian Orthodox Church

Summary: The article is devoted to ancient types of church music from the time of Kievan Rus to the seventeenth century. It analyses
the different hypothesis on the origin of polyphonic singing in Ukrainian territory. The analysis of the construction of ancient church hymns
and their notation is done.

In the XI=XII centuries in European countries a special two-voice style of singing, which led its origin from France and Spain spread.
Limbo melismatic style violated parallel two-voice sound “note-for-note” and created the prerequisites for the independence of both
voices.

The main motive of the chorale was decorated with independent and more mobile melody. Later in the school of singing in chapel of
Notre Dame Cathedral in Paris, a new type of polyphony was formed, which is clearly manifested in the works of composers and musicians
Leonine and Perotin. The principles of polyphonic school of Notre Dame, which were based not only on the vertical but on the linear
motion of voices, quickly spread throughout Europe.

On the territory of Ukraine the formation of polyphonic singing of the church took place much more later and is associated with the
term “line hymnody”. The name “line hymnody” comes from the word “line” — the band, the line in writing. The notation of the line was
conducted with singing.

The harmony of the three voices was quite disorganized and resembled the first polyphonic works of Western Europe in the XII-XIII
centuries. Members of a choir, who performed separate parts of “line hymnody”, were called vershnyky, putnyky, nyzhnyky and
demestvennyky. The chorister who was singing an upper line was called “vershnyk” (horseman), chorister who was singing the second
line, which was leading the main melody — “putnyk” (traveller), the bottom line — “nyzhnyk” (bottom). The fourth voice that joint them
later was called “demestvo” and the chorister who was singing that part was called “demestvennik”.

Harmonious backup of the main melody was simple enough and did not go beyond triads. The location of these voices were not always
harmonious correct, they often formed sequences of seconds, quints and octaves, that is considered to be a mistake in modern musical
harmony. Most tunes were built on the diatonic scale using sharps and flats. Usually voices were accompanying the main theme in a third
or an octave. As the harmony of these tunes was far from perfection, and often was drowning the main theme, it was decided to strengthen
it with number of choristers, which in its turn enhanced the sound of the main tune.

Scores of “line hymnody” were written in a very characteristic way. The first and third lines of neumes above the text were written with
black ink, the second and the fourth lines above the text were written with red ink. The “line hymnody” was not written for parts as it was
done later, and looked as a score. From choristers was required knowledge not only of their parts but of the entire score. It made possible
for the choristers, if necessary, to perform any part of the chant. This was of great practical importance: choristers were developing vocal
range, received musical and theoretical knowledge in part leading and in writing of line scores. Such profound practical and theoretical
knowledge gave the choristers possibility to act as regents of church choirs. The high overall music level of the choristers was raising the
quality and professionalism of performance of chants during church services. The content of the “line hymnody” was a harmonization of
the existing church melodies and chants in the Ukrainian Orthodox Church, such as Stolp neuma, Kyiv, Greek, Bulgarian, and others. With
the spread of European linear musical notation, non-linear line books began to be translated into a new musical notation. Chant melodies
began to be written not in the form of scores, but for each voice separately.

To sum up we can say that the process of training the choristers and the introduction of polyphonic musical notation was launched on
the Ukrainian territory in the late XV — early XVI centuries. In Muscovy polyphonic singing spread thanks to the Ukrainian choristers
who had volunteered, or in most cases forcibly were taken out from their motherland according to the orders of Moscow tsars. We can be
grateful to Western European countries for more modern musical notation, which gave the Ukrainian chorister the opportunity to transfer
their polyphonic chants to a more convenient form of musical notation.

Samples of “line hymnody” in the form of scores which have survived to our time are of great importance for scientists medievalists.
Although these scores are difficult enough to read they make it possible to trace the evolution of harmonization of church singing in the
Ukrainian Orthodox Church. It should be noted that these scores are still little studied and are waiting for a more thorough analysis by
contemporary scholars.

Keywords: church singing, chanting, polyphony, ancient musical notation, singing manuscripts.
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