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MUXAIIA CEMEHKA

Anomayia. Pozenanymo meopemuune 3HaueHHs HopManbHO-10214HOT
cmpykmypu “nepcouanizosana icmopia gymypusmy”. Apeymenmogaro
SHAYEHHS KYIbIYPONO02iUH020 aHani3y icmopii yKkpaincvkoeo gymypus-
MY; NOKA3aHO, WO NEPCOHANi3ayis 0036015€ NOBHOYIHHO GIOMEOPUMU
ocobucmicHuil acnekm y 6y0b-aKomy NPUHYUNOBO HOBOMY MUCIEYbKOMY
yepynyeanni, 30ilicHeHO NePCOHANIZ08aAHUL AHANI3 HCUNINA MA MEOPHOC-
mi JI. Bysvka, B. Iloniwyxa, O. Buuzvxa ma O. Cnicapenxa, niokpeciena
He0OXIOHICMb N00AILUIOT DOCTIOHUYLKOT POOOMU HA mepeHax nimepa-
myprozo omoyenna M. Cemenka.

Kniouosi cnosa: yxpaincoxa moodens gymypusmy, biocpacizm, nepco-
Hanizayis, AimepamypHe omoyeHHs, MOPATbHO-NPABOBULL ACHEK.

Axmyansricmp TeMU IOCTKEHHS TONSTa€e B HATOIOCI Ha JTi-
TeparypHoMy otoueHHi M. CeMeHKa, ke — B CHCTEMAaTH30BaHO-
My BHIIAAI — He Oy70 00’€KTOM TEOPETHYHOTO aHamizy. 3a ux
YMOB, BUKOPHCTOBYIOUH MOKIUBOCTI KyJIbTYPOJIOTIYHOTO ITiAXO1Y,
BHOKPEMJIEHO (DOPMaNbHO-JIOTIUHY CTPYKTYpY ‘‘IepcoHani3oBaHa
icTopis QyTypusMmy”, 0 A03BONSE AK IHAMBITyamizyBaTu HOCII-
IKYBaHHH MaTepiaj, Tak i CHCTEeMaTH3yBaTH IpeACTaBICHHS (e-
HOMeHy “niTeparypHe oToueHHs M. Cemenka”.

Memoro nocItiKeHHs € 3aCTOCYBaHHS IEPCOHAI30BAHOTO M-
X0y — SIK CKJIaJIoBOi OiorpahiyHOTO METOYy — JI0 PEKOHCTPYK-
1il Ta aHai3y JiTepaTypHOrO OTOUCHHS 3aCHOBHHKA YKPAiHCHKOTO
¢GyTypuzmy Muxaiing CemeHka.

Ananiz ocmannix docaioxwcens i nyénixkayiii. Ictopist ta Te-
opis ykpaiHcbKoro ¢QyTypusmy CbOTOAHI JOCHTH TOCTIZOBHO
NpeACcTaBieHa B YKpaiHChbKiH TYMaHICTULI 3aBIOSKH TEOPETHYHUM
HaIpaoBaHHAM Jiiteparypo3HaBLiB (A. bina, C. Kagan, C. [1as-
mmuko, M. Cymuma, I Yepnum), mucrenrBo3nasuiB (/1. Top-
0auoB, O. [lerposa) Ta ecretukis (JI. JleBuyk, II. Xpamko). 3a
IbOTO, KYJBTYPOJIOTTYHMN acleKT 03HaueHoro (eHOMeHy mpen-
CTaBJICHO Jy’K€ TIOBEPXHEBO, TEPII 3a BCE, 3aBISIKH HEAOCTATHBO
TOCIIIOBHOMY BUKOPHUCTAHHIO MiKHAyKOBOTO TMiIXOMy B MPOLECI
PEKOHCTPYKII{ CTAHOBJIEHHS ECTETUKO-XYIOXKHIX 3acan (yTypus-
My Ta Bi/ICYTHOCTi IOPiBHSJIBHOTO aHai3y 100 JIOTIKH PO3BUTKY
XyroxHixX HarmpsmiB 10-20-x pokiB MHHYIOT0 CTONITTA. Binrak, Ha
Cy4acHOMY €Tali PO3BUTKY YKPaiHChKOT I'yMaHiCTHKH O4eBHIHOIO
€ SIK HeoOX1IHICTb MOONAHHS CHTYALil, 110 CKiajacs, Tak i 3aiy-
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YeHHS MOTEHIiaTy KyJIbTypOIOri4HOTO aHali3y 3as
CTBOPEHHS WiNICHOI KApTHHH KYJIBTYpPOTBOPEHHS B
YMOBaX mepioi monoBuHU XX CTOMITTS.

Buknao ocnosnozo mamepiany. Konuentyaiza-
i yKpaiHCbKOi (yTypHCTHYHOI MOzewi, sKa CTBO-
proethes He nune Muxaiinem CemenkoM — ii BU3Ha-
HHMM 3aCHOBHHUKOM, & i HU3KOIO 1HIIMX MHTI[B, TOYH-
Ha€eThbest, 10 CyTi, Big 1920-ro poky, xomu y XapKosi
(GopMyeTbes iTeparypHe 00’ eqHaHHS “YiapHa rpyna
noetiB-yTypucTiB”, N0 cknaay sikoi — okpim Ce-
MeHKa — BXoAiTh B. Ennan-bnakutauii, B. Anenixo
ta 0. Ilnon. [IpucytHicTs y naBax Monoaux QyTty-
PUCTIB BU3HAHOTO B Ti POKH PEBOJIOLIHHOrO moera
Bacuns Ennana-brnakutHoro — mcesmoniM Bacuis
Ennancekoro (1894-1925) — cnin po3rnsiaatu sK Bu-
MaJIKOBICTh. Alle, HE3BaXKAKOUM HA KOPOTKOYACHICTh
Oe3nocepenHix 3B’ s3KiB moeTa 3 GyTypucTamu, BILIUB
B. Ennana-bnakutHOro Ha TBOpue KUTTS XapKoBa —
TOMINIHBOI CTONHIN YKpaiHChKOT pecryOmiku — He
MOKHA HEJOOL[IHIOBATH.

Sl BiZIOMO, HE JIUBJIAYKMCH HA BKpall MOJIOJUH BIK,
Ennan-bnakurnuit — micis sKoBTHEBHX momid 1917
POKY — 040JIIOBaB yps/I0BY rasety “M3Bectus” Ta mo-
YaB BUJIABATH JIOJIATOK JI0 Hel Mij Ha3Bowo “Jlutepary-
pa. Hayka. VckyccTBo”, sikuid, misHiiue, TpaHchopmy-
BABCs y LIMPOKOBIIOMY paasHCBKy rasety “Kymbrypa
i xurra”. Came Ennan-brakutHuil OyB mpHYeTHUM
10 CTBOPEHHS TakUX BHaHb, K KypHanu “BcecBit”
Ta “UepBoHuii mepewp”’, sIKi Bilirpay MOTYKHY POJb
y (GopMyBaHHI YKpaiHCHKOTO KyJIBTYPHOTO MPOCTOPY
MPOTATOM MHHYJIOTO CTOMITTS. Bin cripo0 criBmparii 3
(yTypHCTaMH, B OTOUCHHI SIKUX 3HAXOAMBCS MOJIOHH
I1. Tuumna (1891-1967), — Onusbkuit apyr Ennana-
BnaxutHorO 111€ 3 YaciB X HABYAHHS Y AyXOBHIH cemi-
Hapii — BiH NePeXOAUTh 10 aKTHBHOI pOOOTH 31 CIiJI-
KOO TIPONIETAPChKHUX MUCbMEHHUKIB “IapT”.

3a HalIMMHU CTIOCTEPEKECHHIMH, Y TIPOIIEC] aHai3y
giteparypHoro oroueHHs M. CeMeHKa [OLIIBHO 3Bep-
HyTHUCS [0 TiTeparypo3HaByoi po3sinku B. Koctrouen-
ka “binb ax 10 kpato goporu...” (2004), mpucesueHiit
KUTTIO 1 TBOPYOCTI BUAATHOTO YKpaiHChKOTO ToeTa B.
Cocropu (1898-1965), xoTpuit — B 03HAUCHUN HaMU
nepion — uB y XapkoBi B OyanHKy “CnoBo”, e mel-
kaB i M. Cemenko. [leBuum unnoMm, i Coctopa, i Ce-
MeHKo Oyiu 3anexHi Biji Enana-bnakutHoro, ockiib-
KU BiH, pearytoun razety “Bectn”, MaB Oe3mocepenHi
3B’s13KH, 3a BUCI0BOM B. KocTrouenka, “i3 BIIMBOBH-
mu JmoneMu; 3aBaritiporom LK KI1(0)Y nuckmennu-
koM [. Kymukom i wrenom LK KII(6)Y B. Kopsikom”

(KocTrouenko, 2004, ¢. 35). Otxe, OaxaHHS 3aTyIUTH
B. Ennana-bnakuraoro 10 jaB (yTypucTiB, KOTPOro
B. Koctrouenko xapaktepusye K moeTa i oI THYHOTO
Jisya, “sSKuif CHIIOK0 CBOEIO JIFDOOBI 3MYIIYBaB 1HIINX
BIPUTH B JICHIHI3M, KOMYHICTHYHY T1epeOynoBy Ykpai-
HH, TIPOJIETApH3aLiio il MONITHYHOTO, BAPOOHUYOTO i
JIyXOBHOTO JKHTTS”, MaJIO JUISl HUX, PaJlie, MOTiTHYHE,
HDX TBOpYE 3HAYCHHS.

Cynstam i3 mkepen, Ha siki cnupaetbest B. Koc-
TIOUEHKO, He3alexHo Bix crapiaenHs B. Emnawa-
Braxutnoro 1o gyrypusmy um QyTypucTis, 1 SIK mOeT,
1 SIK TPOMAJICHKHI iS4 BiH 3MiI' CTBOPHTH MO3UTHBHY
armocepy B pemakuii razeru “Bectu”, miarpumy-
BAB TBOPUY MOJIO/b, 320X0UYIOUH ii JO HABYAHHS, JIO
po3UIMpeHHsT ocoducTicHnx o0piiB: “TyT BomgHOuac
HUCaJ CTAaTTi, BIpIIi, TYMOPECKH, pe/laryBalli Mare-
pianu, BigOyBanmcs TYYHi PO3MOBH, CTBOPHOBAIIHCS
JITEPaTypPHO-MHUCTEIbKI OpraHi3allii, 3aCHOBYBAIIUCS
JITEpaTypHO-MHUCTEIbKI BUaHHs. Y KaliHeri Bacuis
BnaxutHoro HiOM mysnbcyBana Hampyra yKpaiHCBKOT
nepeOyI0BUOi IyMKH, siKa po30ypxyBana Ykpainy...”
(KocTrouenko, 2004, c. 34). Hami Hamaransst BiiTBO-
putu niteparypae otoueHHs M. CemeHKa, BOUEBUIb,
MaIOTh Ha YBa3i “KOHCTPYIOBaHHS CEPEIOBUILA, 16 —
pa3’oM 3 MOETOM — KWK W IpaloBalyd WOro Hai-
OmuKdi Ipy3i, MOMIYHUKH, IPUXUIBHUKA DyTypH3MY.
Hapasi, i CemeHko, i iforo oTodeHHs (yHKLIOHYBaJIH
y 3HAYHO OUIBII HIMPOKOMY KYJIBTYPHOMY MPOCTO-
pi, HUK QyTypUCTHUHHE pPYX, 1 Oynb-sika iH(popMaIis
IIOZI0 HBOTO BUJAETHCSA HAM YKpai BaxHBo0. BoHa
(inpopmaniss — C. X.) 103BOJISI€ POMIMPUTH HAILI HE
JUIIE YSIBIEHHS, a i 3HAHHSA, CTOCOBHO “OTOYEHHS B
OTOYCHHI” UM “cuTyallii B CHTyaIlii’, ¢ JOBOAUIOCS
BIJICTOIOBAaTH €CTETUKO-XYIOXKHI 3acau QyTypusMy.

Marepian, moB’si3aHui 13 1CTOPHKO-JIITEPATypO3-
HaByolo po3BiaKor0 B. KocTiouenka, BumaeThes Ham
CHMIITOMATHYHUM 1 TaKUM, IO JO3BOJISIE OKPECIHUTH
Ty IJIOLIMHY, SIKa ChOTOAHI CIPUAMAETHCS SK YKpai cy-
nepewiiBa. O3HAYCHA TUIOIIMHA MICTUTh, TO-TIEpIIE,
IPaBOBUH ACTEKT, SKUH BH3HAYAETHCS 3AIEKHICTIO
MUTIIIB K BIJ BIaJH B ILIOMY, TaK i Bij il KOHKpET-
HUX TPEJCTABHUKIB, — y BUMAJKY 3 QyTypucTamu —
UM “TIEPCOHANI30BAHMM HOCIEM BIaaH~ BUCTYIAB
B. Ennan-bnaxutHuii; mo-gpyre, akTyamisye mpo-
OneMy [ianoriamy, sika “HaCHaXYeTbCs MOABIHHUM
BIUIMBOM, a caMe: JiaJor MDK MHTLSAMH Ta BJIaJolo,
IO CIIBICHYE 13 JialoTOM yCEpeIrHi JIiTepaTypHOro
YTPYIOBaHHSL.

VY Tol *ke uyac, 0coONMBOi yBarW 3aciyroBYIOTH
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MOpaJIbHI TPOONEMH, siKi, 0E3CYMHIBHO, BUHHKAIOTh
y CEpEeIOBUII TBOPYOI IHTEINIrEHIi Ta MOBUHHI OyTH
IpeJIMETOM HayKoBOTO OmpaitoBaHHs. Ha xaib, Mo-
paJbHiCHI aCIEKTH XyI0KHBOT TBOPUOCTI 3aTHILIAINCS
Ha y30iu4i ykpaiHcbkoi rymaHicTHku. OKpiM MOHO-
rpadii Bimomoro ykpaincekoro ertuka O. PoproBoi
“MopainbHi npobemMu XyaoxHboi TBopuocTi” (1977),
yci iHII CIpoOU JOCHIUKEHHS MOPAIIbHICHOTO 3pi3y
came XyJI0KHBOI TBOPYOCTi 0OMEKYBAIUCT OKPEMHUMH
3ayBaXKCHHSMH Y4 IOODKHAMH HOTAaTKaMHU. YBaKaeMO,
0 PEKOHCTPYKLs JiteparypHoro otodeHHs M. Ce-
MEHKa, X04a 0 4aCTKOBO, 3alI0BHUTH HAsIBHY TEOPETHY-
HY MPOTAIHHY.

JliteparypHe ortouenHsi CeMeHKa JOCTAaTHBO MIH-
pOKe, TIPOTE € MePCOHAi], IKUX YHHKHYTH HE MOXHA.
Tak notuunumu 10 Omusbkoro kona CeMeHKa BUCTY-
natotb [{. By3bko ta B. [lomimyk, koTpi He nuire ak-
THUBHO CHUIKYBanucs 3 GyTypuCTaMH, a i TO3UTHBHO
CTAaBUJIUCS JI0 TX KOHKPETHUX €CTETHUKO-XYAOKHIX IIy-
kaub. J{mutpo byzpko (1890-1937) — nmucemennuk Ta
CLICHAPHMCT — HAPOJMBCS Y POHHI CBSIICHHKA, OTPH-
MaB ocBiTy B OnechKiii TyXoBHil ceMiHapii Ta NpoKuB
MOJIOAI POKM Y CTWIi aBaHTIOPHO-TIPUTOAHHUIIBKOTO
pOMaHy: TIepexuB i KaTopry, i 3acimanus g0 Cubipy, i
noiopoxk €ppororo (Himeuunna, [tamis, [seiinapis,
Benbris, Jlanis) B sKoCTi 4ieHa KOMIiTETy mapTii ecepis
Ta criBpobitHuKa ypsiay YHP. [Ticis xoBTHEBOT peBo-
JIOLii OBepHYBCs Ha OATBKIBIIMHY | PUCTaB /10 Oinb-
IOBKKIB. Sk ymoBHOBaxeHu# Opecbkoi ryOepHCHKOT
YK nomomarae y BupileHHI KOHKPETHUX ONEPAaTHBHUX
3aBaaHb [2, 579-580]. Bin nouarky 20-x pokis /1. By3b-
KO TIOYHMHAE JIOCTAaTHBO aKTUBHO JApyKyBatucs. [lepma
itoro noBicTh “JlicoBuii 3Bip” BUXOMUTH APyKOM y 1923
poli Ha cTOpiHKax KypHany “UepBoHuMH mUIIX”.

VY nemio crnenupiyHOMY BHUIVIS iCTOPIIO TIOSIBU
uporo TBopy mozae JI. [oceliko — Biomuii GpaHiry3s-
KUl KIHO3HaBellb YKPATHCHKOTO TOXOKEHHS, aBTOp
IPYHTOBHOTO JIOCII/KEHHS “IcTOpis YKpaiHChKOTO Ki-
nemarorpada”. JI. [oceliko 3rajye kapTuHy pexucepa
Onecoroi kinoctymii Axcens Jlynmina (1886-1943)
“Tronuna 3 micy” (1925), “ne UepBona apmis Ta me-
pecniayBaHi HEH KypKYIbChbKi 3arOHH 3MILIYIOTHCS
B €IMHOMY IaneHoMy ¢inbMmoniictsi. [licns Buxomy
¢inbMy Ha expanu cueHapuct Jmutpo bysbko omy-
ONiKye MOMYJIAPHUNA pOMaH, HA0AraTo Kpauuid Bif
¢inbmy. Takum unHoM poman “JlronuHa 3 micy” crae
TIEPIIMM BiJOMHUM JITEpPaTypHAM TBOPOM, HAITMCAHUM
Ha MiJICTaBi OJIHONMEHHOT KiHOKapTunu” [2, 27-28].

MosxHa CTBEpIKYBaTH, IO HE JIUIIE MOIOAI POKH

Dy3bka Manyu aBaHTHOPHO-IPUIOJHULBKUI NPHCMAK,
aJke T0YaTOK TBOPYOTO IIISAXY — IPHHAKMHI Y Bepcii
Tocelika — TakoX PEKOHCTPYIOETHCS HEOIHO3ZHAYHO.
Hanesno, Binomuit y 20-1i poku pexucep A. JlyHnin
ekpaHi3yBaB mnoBictb “JlicoBuii 3Bip”, sika mobaymia
cBiTy 1923 poui, BUMmycTUBIIHN Ha eKpaH cTpiuky “Jlro-
auHa 3 Jticy” B 1925 pori. OcKinbky cieHapiid, mopis-
HSHO 3 TOBICTIO, MIl' 3a3HAaTH TEBHHUX MEPEpOONEHb,
YIOCKOHAJICHHI HOTO TEKCT 1 3’ IBUBCS Mi3HilIe SK Po-
MaH “JlrouHa 3 nicy”. st mpodeciitHoro KiHo3HABILS
te3a JI. [oceiika mpo Te, o by3bko “criucas” pomas i3
OJIHOMMEHHOI KapTHHU BUIVISA/IA€ HAIBHO, BPAXOBYIOUN
PI3HHIIIO MK TEKCTOM JIiTEpaTypHOTO TBOPY Ta KiHO-
CLIeHapHUM 3arucom croxkety Biapmy. JI. Toceiiko abo
HE BpaxoBye, a00 HE 3HAE MPO TEKCT, ONMPUITIOTHEHHH
By3bkom y 1923 porii. 3ayBaxeHHs, 3po0ieHi B JIOTILl
HAIIOTO aHaJi3y TBOPYOro LUTAXY By3bka, BUIAIOTHCS
BQXJIMBUMH, OCKUTbKH (ikcyrTh 1923 y siKoCTI poKy
M0YaTKy TBOPYOI MiSTTHOCTI MHCHMEHHUKA, KOTPHH
BiJl 03HAYEHOTO Yacy MOYNHAE, 3PELITOI0, PyXaTHCS B
Oix dyrypuctis.

[Tpubmuzno Bixg 1927 no 1937 — wac apemry i
posctpiny bysska — BiH cmiBmpaiitoe 3 rpymnoto Ce-
MEHKa, MATPUMYIOUH 11 TiSBHICT Ta APYKYIOUHCh HA
cropinkax kypHainy “Hosa reneparis”. Jliteparypos-
HaBIll 0COONHMBY yBary 3BepraioTh Ha crartio “IIpo-
OnemaTnyHa mpoONeMHICTh”, Mo Oyna onpuiIoAHEHa
B niepuomy Homepi “HoBoi renepanii” 3a 1927 pik, Ha
CTOpIHKAX KO MMCbMEHHUK OOTPYHTYBAB AEsIKi 31 CBO-
ix Teopetuunux no3uiii. Tak, “/[. By3pko BBaxaB, 1110
JniTeparypa He MOBHHHA XYAOKHBO Mi3HABATH JKUTTS, &
nume OymyBatH Horo, “palioHaji3oBYIOYM HOBY IICH-
Xiky umutauis” [3, 581-582]. O3naueHa Te3a, Oe33acre-
PEKHO, LTIOCTpYE came “QyTypucTHYHE” 3arepeyeHHs
eMOIIi, YyTTEBOCTI Ha JOTOY PalliOHATHLHOTO Hayajia
B PO3YMiHHI Ta OL[iHI[I MUCTEILKOTO TBOpY. Hamicanwuit
Bysbko B 1929 poui poman “Tonsuzis” BigoOpaxkae
(GyTypHCTHYHY MOIENb PO3YMiHHS SIK KaTeropii Komiy-
HOTO B IIVIOMY, TaK 1 Takux crnetudiynux ii Gpopm, K
catupa, ipoHist Ta mapofis. Mu He CXuiIbHI nepe0inb-
IIYBaT! PoJib 1 3Ha4eHHs (yTYypPHCTHYHOI €CTETUKU B
miteparypuiii cnammusi . Bysbka, sika mMix 1927 Ta
1937 pokamu — MM 1I¢ BKe 3a3Ha4aIN — JIUIIE HA0K-
pana o3HaK caMOCTIHHOCTI ¥ TBOPYOi YCBIZOMIEHOCTI
CBOIX 3aBIaHb Ta IIiJiel, ane iHTepec MUChMEHHHKA
10 (YTypUCTHUYHOI CITIILHOTH OYCBHUJIHUI, €IEMEHTH
CITIBIIPAIll TAKOX MAJIU MICIIe, 1[0 JIa€ HaM 00’ €KTUBHI
MiICTABH 3aNYYUTH HOTO JI0 JTiIT€PaTypHOrO OTOYCHHS
3aCHOBHHKA YKPATHCBKOTO QyTypH3MY.
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[leBHOi yBary, Ha HAIY JYMKY, 3aCJTyTOBYE i O3H-
1is noeta Basep’sna [Tomintyka (1897-1937), korpuit
Big 1918 poxy OpaB akTHBHY ydactb y “po30ymoBi”
YKpAiHCBKOTO aBaHrapu3My, TBOPUO CHiBIPALOIOYH
i3 I1. Tuunnoro Ta M. XBunboBuMm (1893-1933). Ha
JYMKY XapKiBChbKUX JiTeparypo3HaBis A. Jleiiteca Ta
oiomiorpadga M. flmeka — yHnopsIHUKIB ABOTOMHOT
icTopuko-6i0miorpagivnoi npawi “Zlecsts pokiB ykpa-
HcbKoi iTeparypu. 191719277, sxa Buiiina apykoMm
y 1928 poi, B. [Tomimyx “Hanonernmpo mykas CHHTe-
3y “310pOBUX 3€PEH yCiX Tedil”, 30KkpeMa, “MCHXoIo-
FIYHOTO IMIPECcioHi3MY” Ta “dyTypu3My”, HamaraBcs
3TYpTYBaTH Ha 1[bOMY TPYHTI IPOBIAHUX YKPATHCHKUX
nuchMeHHUKIB” [3, 298]. BusHarouu, Tak OM MOBUTH,
opranizaniiini Hamaranns B. Tlomingyka, siki Hocuiu,
Ha JKalb, JeM0 e(peMepHU XapaKkTep, MOXKHa 3Bep-
HYyTHU yBary Ha Taki pucu [lonimngyka-opranisaropa Ji-
TEpaTypHOro MPOIIECY, SIK POMAHTU3M Ta ijeai3arlis
PeabHOCTI.

OnHoyacHO, 1MO3a “TBOPYMM 3aXOIUICHHSAM™ TIO-
eTa He MPOULIIN OKPeMi eCTeTHKO-XYI0XKHI OpieHTa-
uii gyrypucris. Tak, BiH MO3UTHBHO CTaBUBCS 0 1€l
“nuHamizanii” XynoxHeoi hopmu Bipmra. Lst inest me-
penyBana 3axoruieHHIo [lominyka KOHCTPYKTHBI3MOM,
SKUHA TIOEAHYBABCA 13 IIMPUM 3/MBYBAaHHSAM MOETa
nepes; MOXIMBOCTSAMH CYYacHOTO HOMY TEXHIYHOTO
nporpecy. Sk miakpecnoTs aBTopu “lecTopii ykpain-
ckoi miteparypu XX cromitrs”, B. [onimyk Oys “He
BUIBHUI O] “CUMIITOMIB MOJIEPHI3MY”, O] arloJIOreTH-
3yBaHHA “ecteTukn” MamuH (“/{uHam0”), of MpOTH-
CTaBJICHHS TEXHi30BaHOI kpacu mpuposHii (“Eiidene-
Ba Bexka”) . Ha Ti TpagnuiiHuX MOTHBIB yKPaiHCHKOT
JIpUKH Taki moeTu4Hi peduexcii 3xaBanucs crpasii
eK30THYHUMH :

“....Aeporman.

BiH 0H /10 XMapoOK [UTPOHOBHX
[TputnckyeThbes 1000M Ta MABOAUT TPY/b,
Tynu, ne coHsuHA XKara nanae

I nie BiTpu criounTy He narTh” [3, 298]

[IpounroBani psjaxu 3 Bipia “Aeporipuka’, 6e3-
nepeyHo, OMM3bKi 10 BUMOT (yTYypHCTHYHOI TOesii,
ane, Ma0yTh, y)Ke MOXYTh PO3IISANATHCS SIK 3Pa3oK
“IMHAMIYHOTO KOHCTPYKTHBi3MY”, mo #oro B. Ilo-
JIIyK HaMaraBcsl BTUIMTH B YKpaiHCBKiH moesii, po-
OJIslYM HArojocH Ha BepiiOpi — i3 1ier (opMoro
CTBOPEHHS HAIlMCAHHS BIPIIIB EKCIIEPHMEHTYBaB 1
CeMeHKo, Ha AMHAMI3alii pUTMY TBOPIB Ta Ha YiTKii
TEMAaTHYHIl CIPAMOBAHOCTI MOE3i1, Jie TIepeBaxau 0
ypOanizauis i ingycrpianizamis. B. IMoniuyk He me-

pexuB 1937 poky, skuii 06ipBaB TBOPUO-MOLIYKOBUN
IUIAX TaJaHOBUTOTO T0ETa, KOTPHH MPOTATOM CBOTO
COPOKAPIYHOrO KUTTS BCTUI CTATH aBTOPOM OLIBII
HIX COPOKa KHUKOK.

Cruparounch Ha XPOHOJOTIYHUN MiAXij, JOIiIb-
HO TOCTYIIOBO PO3IIMPHOBATH MPOCTIP JIITEPATypPHOTO
ortoueHHs: M. CeMeHKa, BKJIIOYAHOUM HOBI MEPCOHAIT
B SIKOCTi 00’ €KTy KYJIBTYPOJIOTIYHOTO aHali3y, a came:
O. Bamseka ta O. CricapeHka.

Sk BKe 3a3HAYANOCs, PO3MIAAIOUM JiTEpaTypHE
oroueHHss M. CeMeHKa, HEOOXIHO JOCUTH OOEPexk-
HO BHOKPEMJIIOBATH TpIi3BHUIIA THX MOETIB 4 TPO3a-
iKiB, KOTPi MOKYTb PO3IISAATUCS Y CTATyCl IPHXHIIb-
HUKIB (yTypH3MY, OCKIIbKH Oyno 0araro Takux, XTO
Juie GopManbHO ONUHSBCS B MOMI 30py 3aCHOBHHKA
(yTypusmy. Y miTepaTypo3HaBUMX DKEpeTax 3ycTpi-
Ya€eThCs JesKa HEBIEBHEHICTH 1IONO0 3apaxyBaHHs 10
naB dyrypuctis noera Onexcn Bimspka (1908-1934),
TIO3UTUBHE CTaBJICHHS JI0 TBOPYOCTI KOTPOTO HEOTHO-
pasoBo 3adikcoBaHe y BUAaHHAX KiHIs 20-X POKiB, 30-
Kpema, y skypHanax “XKutts i pepomrouis” (1927, Ne 5)
ta “Monoxausk” (1930, Ne 6).

Sk 3a3Ha4yeHo Ha cropinkax “Icropii ykpaiHchKoi
piteparypu XX cromitta”’, O. Bnuspko Hapomuscs
“Ha craHuii boposiionka Kpecreupkoro nosity Hos-
TOPOJACHKOI TYOepHii..., e Horo OaTbKo CITyXHB [s-
KoM, mcajomuiukom” [3, 409]. Came Tam XIomenp i
TI0YaB HABYAHHS, aje yepe3 TKKY (popMy CKapiaTH-
HH, SIKOIO BiH 3aXBOpIiB, MOMJIHMBICTb CHCTEMATHIHO-
T0 HaBYAHHS 00ipBajacs, OCKUIBKA — SIK BUSIBHJIOCH
3rofoM — BiH BTpatuB ciyx: “Lls TpaBmMa koMIeHcy-
Banacs BOJbOBHM PO3BHTKOM IaM’SITi, HAUMTAHICTIO:
KHIDKKA CTalla U1l HbOTO OJIHUM i3 OCHOBHHX JKepe
(GopMyBaHHS XyIOXKHBOT Ta coLianbHOI cBiZOMOCTI”
[3, 409]. Otxe, niTepaTypo3HaBIli 3a3HAYAIOTH, 110 Ha-
BiTh paHHs — pocilicbkoMoBHa — mnoe3ist O. Biuzbka
He Oyna “KHIKHOK”, @ y HiH, pajiie, IporisiacThes
“prumuB gipuku O. [lnemeesa, C. Haxcona, B. Mas-
KOBCBKOTO”.

Xoua i mocuTh cTUCIO, aie moctari O. Biusbka
topkaetbes 1 C. [laBnuuka. PoOuth BoHa 1€ y KOHTEK-
CTi aHaIi3y No3uiii PpaHIy3bKOro MiTepaTypo3HaBIIs,
KpHTHKa, TepeKiajada, eceicta pociiicbkol emirpa-
nii y Hapmwki Emmanyina Paiica (1909-1981) mono
peanbHOCTI 3apaxyBaHHS KOHKPETHHX YKpaiHCHKHX
MUCHMEHHUKIB YN MUTIIIB JI0 JIaB MOJICPHICTIB. BoHa,
30Kkpema, muine: “MoJepHi3M IHIIMX MOJIEPHICTIB, 10
sikuX Paiic 10BOII HECMO/iBAHO 3apaxoBye SIHOBCHKO-
ro, Bnusbka, llkypymis, CemeHka, BU3HAUaB, Ha JTyM-
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Ky aBTOpa, “TIparHeHHs 10 Mops”, 10 HOBUX 00piiB” [3,
403]. Ha Ham norisi, BayKKO 3p03yMITH, YOMY OaueHHsI
E. Paiica Buknukae 3nuByBanns y C. [laBmuuka, amke
Bci, TIepepaxoBaHi (paHIly3pKUM JiTepaTypo3HaBIEM,
MUCHMEHHUKH BBaKanu cebe aBaHrapauctamu. Mox-
nuBo, ouinka C. [laBmuuka 0OyMOBIIOETHCS TepMi-
HOJIOTTYHAMH PO3XO/KEHHSIMHU, OCKUIbKH CeMeHKo i
HOro oTOYeHHs He BBaXanu cebe “MojepHictamu”, a
aTpuOyTyBalHM CBill pyX y SKOCTi “‘aBaHrapu3my’.

Jo “aBanrapauctieB — Qytypuctis” O. Bnuzbko
npucTaB — mpuomm3Ho — y 1924 poui, xoua i mic-
JIS1 IBOTO JIPYKYBABCS Y JKypHanax iHIIO! OpieHTarlii.
Taxk aBropu “IcTopii ykpaincekoi miteparypu XX cTo-
JUTTA” MiJKPECITIOTH 1Bl BAXIIUBI MO3MUIIIT 13 TBOPUOT
Oiorpadii Mmononoro moera, a came :

1. eGtor Bnusbka B SIKOCTI “OpUIiHANBHOTO TO-
era” Ha cTopiHkax xkypHaiy “Tmodyc” (1925, Ne 22),
akuil penaryBaB b. AnToHeHko-/laBuoBny. MaeTbes
Ha yBa3i pocilickkoMoBHUH Bipii “Cepyiie Ha HOPH.

2. Toctpo HeraruBHa OLIHKa HU3KOK) CYYacHHUKIB
Brnmsbka dakty #oro nepexony 10 aB GyTypuCTiB Ta
criBmpatti 3 “HoBoto renepartiero”. Taka “meramopdo-
3a” OaraThOM 371aBajacst He3po3ymuIow [3, 409—410).

He nuBnstanch Ha craBieHHs cyyacHukis, O. Biu3b-
KO OLJISt IECATH POKIB CITIBIPAIFOBAB 13 (yTypUCTaMH,
MOJUISB X TBOPUO-TEOPETUYHI IIYKAHHS, CIIBIPALIIO-
tount 3 CeMeHKOM y raseti “binbioBuk”. Biu3bKicTs 10
(yTypHUCTIB MEPEKOHIMBO MiATBEPIKYE 1 HOro cTarTs
“IIpotu emorioHanpHEX pomaHiB” (“YHiBepcaabHHii
KypHan” 1929, Ne 6), Ha CTOpIHKaXx SIKOi MOET BiMOB-
JMETHCS BiJl “TIJIBUILEHOI” Yy TIMBOCTI Ta EMOLIHHOC-
Ti, BJIACTUBOI JIIPUYHIN T10€3ii Ta CXHJISETHCS JI0 TOTO,
1[0 MOYKHA BU3HAYMTH SIK “‘paIlioHai3allisi TBOPYOCTi”.
Cnin 3a3naunty, o Bix 1927 poxy Biusbko xuse 10-
CUTh aKTUBHHM XHUTTAM: pa3oM i3 CEeMEHKOM BifIBiIy€
Himeuunny, nonopoxye I[lamipom Ta TOCHTh aKTHBHO
IpyKyeTbes. BuokpeMumo, 30kpema, Taki Horo TBOpH:
“3a Beix ckaxy” (1927), “¥Kuy, npamroro!” (1930),
“Moe ynapre” (1931). 1Ii ta ixmi pobotu, siki moet
BCTUTHYB CTBOpHUTH 710 1934 poky, MaioTh TBOpHO-
TIOITYKOBHI XapaKTep, OCKITbKH — SIK oeT — Bim3b-
KO 3HAXOIMBCS Y TIPOLIEC] CTAHOBIEHHS Ta BUPOOJICHHS
BJIACHOT €CTETUKO-XYIOKHBOT Tiatdopmu [1].

Pozcrpinguuii y 1934 poui sk, HaueOTO, y4acHUK
TepopucTdHoi oprauizauii, O. Brusbko Tak i He
OTPHMaB peanbHOi MOXIHMBOCTI OCTaTOYHO BH3HA-
YUTUCS y BIIACHIM TBOPYiM MO3MLii, OAHAK YCi POKH
tBOpYOCTi Mixk 1925 Ta 1934 poxamu BiH 3aiuiuaBcs y
cinpHOTI PyTypHcTiB. HameBHo, ciif BifnaTi Hanex-

HE Ta YCUIAKO MiITPUMATH YKPAaTHCHKUX HAYKOBLIB —
B. bproxosempkoro, @. Kpacuipky, M. Cnadormmuirs-
koro, @. Crenanosa, C. [lleBuenka, KOTpi MpOTATOM
80-90-x pOKIB MHHYJIOTO CTONITTA 3pOOUIN YMMAJIO
KOPHCHOTO IOZI0 BiJHOBNEHHS CHAIIMHA TOEeTa Ta
BBEJICHH 11 B YKpPATHCHKHI KyTbTYpHHI MPOCTIp.

TBopuo-TeOpeTHYHI KOHTAKTH i3 QyTypHCTaMH
Oymu i y mupoKo Bigomoro B 20-Ti poKH YKPaiHCBKOTO
noeta Ta npo3aika Onekcu Cricapenka (1891-1937),
KOTpUii HApOIMBCs HA XapKiBLIMHI, 3100yB CillbChKO-
TOCIIONAPCHKY OCBITY, CTaB arpOHOMOM Ta KilbKa po-
KiB TIpaiioBaB 3a (axoM. 3rofoM — y POKH Mepiioi
CBITOBOT BiliHM — OyB MOO1TI30BaHuUi 10 apwmii.

V 1918 poi, caMOCTiliHO TOKUHYBIIH (POHT, BiH
npuixaB 0 Kuesa, ne 30;113uBCs 13 CHMBOJIICTAMH Ta
NeBHUH yac OyB aKTMBHHM YYAaCHHKOM IX TBOPUHX
cryniii. ¥ KueBi Ha moyaTky MHUHYJIOTO CTOMNITTS 10-
cTaTHbO nonynsipaumu Oynu “bina crymis” Ta “My3a-
rer” — TBOpYi 00’€JHAHHS KUiBCBKUX CHUMBOJICTIB.
Came BiliHa OKpecimia JiTeparypy sK chepy Maii-
OyTHBOI misutbHOCTI Cricapenka, 0coOMCTICHI yroao-
OaHHs KOTporo OynmM TIOB’s3aHi i3 CHMBOJICTCHKOIO
ecretukoto. [Ipobnemaruka ioro mepioi moeTnyHoi
30ipku “Ha Oepesi Kacrambchkomy” (1919) “Oyna
TPANUI[IAHOK JUISI CHMBOJICTCHKOT TI0€3ii MOoyYaTKy
CTONITTS: OCMHCIEHHSI POJi XYAOXKHUKA B CYCIIilIb-
CcTBi, HaTypdinococbki po3aymu. 30ipka CrOBHEHA
TPUBOKHUMH HACTPOSIMH, TIOB’ I3aHIUMH 3 aBTOPOBHMH
HepeuyTTSIMA HEMUHYYOCT] SIKHXOCh BEJTUKHX, MOX-
JIUBO, Tpariunux 3min” [3, 587].

OueBUIHO, 3MICTOBHA CIIPSIMOBAHICTh TOTOYACHUX
BipmwiB O. CricapeHka BU3HAYEHA €CTETUKOI) CUMBO-
JCTIB, JI0 KX BiH ce0e 3apaxoBye B TEPLIUN MEPioj
TBOPYOCT. Y IIbOMY HEMAE HIYOTO JUBHOTO, a/IKE 3Ha-
YHA YaCTUHA MOJIOAMX YKPATHCHKHX TOETIB TOYHHATA
TBOPYI IIyKaHHS, CIIMPAIOYKCh HA 3aCaHHUY] NPUHIH-
1 came 11bOT0 MUCTEIILKOTO HATIPsIMY. SIK MU TIOKa3a-
JIY paHillle, Bijl CHMBOJI3MY JOBENOCS BiAMOBIATHCS 1
camomy Cemenky. [1{o x crocyerses O. CricapeHka,
TO BiH MEPEKUB — IO CYTi — CEMEHKIBCHKY TpaHc-
(hopmartito: Biji CUMBOIII3MY J10 QyTypH3MY.

Jocuth 1ikaBuil KOMEHTap MO0 CHMBOJICTHY-
HUX yMoao0aHb YKPaiHCBKUX MOETIB Ta BU3HAYCHH
KPUTHUKAMH PUC caMe CHMBOJNI3MY B iX TBOpax Ha-
nae C. [laBmnuxo 3 nocunanuaM Ha crartio FO. Me-
keHKa “MOoKIHMBOCTI Ta 000B’SI3KM YKPATHCHKOI TO-
e3ii”, onpumonHeny B xypHani “Inax” (1919, u. 1):
“l0. Mexenko.....Ha3uBae S. CaBueHka iMmpecioHic-
toMm, a [1. Tuuuny, O. Cnicapenka Ta f1. MamonToBa —
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CBITTIAHA XOJIOOUHCBKA

cuMBoJticTamu. .. S1. CaBUeHKO BIJIIIYKY€E TOJI EeMEH-
T cuMBONI3MY B CeMeHKa, y TOHM Yac K OiNbIIiCTb
KPHUTHUKIB YBaXaioTb cuMBoiictamu camoro . Cas-
uenka Ta Jl. 3aryma” [5, 24]. 3aBnsku crarri 10, Me-
*eHKa Ta yitkomy komenTapro C. [laBnuuka crae 3po-
3YMUIUM, HACKUTbKM YMOBHOIO OyNMM CHPUHHATTS U
OIIIHKK €CTETHKO-XYIOXKHIX 3aCajl YKpPaiHChKOT moe3il
HanmpukiHmi 10-X pokiB MHHYIOTO CTONITTS. 3pO3yMi-
J10, L0 Ha ChOTOJHI TPOPOOIIeHa 3HAYHA JI0CIIITHHUIIb-
Ka po0oTa, mpoTe i 3apa3 MepCOHATI30BAHMI aHai3
€CTeTHKO-XY/I0’KHBOI CIPSAMOBAHOCTI TBOPUOCTI KOH-
KPETHHX MUTILB 3JUIIAETHCS aKTyaTbHIM.

BozaHouac, okpecieni Hamu SICKpaBi MepcoOHAil
B otoueHHi M. CeMmeHKa TPUMYIIYIOTh 3arOCTPHTH
HIy — 3aralbHOTEOPETHYHY — TpoOIeMy: Bijja-
HICTh MHTILS TIEBHOMY JiTEpaTypHO-TBOPYOMY YIpy-
nyBaHHIO. Hackinbku MopajbHiCHOIO Oyna MpakTHKa
3MIHM OXHOrO JiTo0 ’enHaHHa Ha iHme? Hackinbku
BHIIPAaBIAHOIO € CHTYallis, Kol npotsirom 10-15-tu
POKIB MUTEIIb i3 CHMBOJIICTA IEPETBOPIOBABCS Ha (Y-
Typucta uu peanicra? Ha xanb, Taki TpaHcopmanii,
YacTille, HiK [bOT0 XOTUI0Cs 0, Oyl (hakToM MPUCTO-
CYBaHHSI JI0 TOTOYHOTO iICTOPUYHOTO MOMEHTY, 4 He Ha-
CII/IKOM pealibHUX TBOPYHX IMOMIYKiB. AMOpaJIbHICTD
Oyna TakuM camuM (aktoM y QyHKIioHyBaHHI QyTy-
pU3MY, SIK 1 MOPATIBHICTb.

[ToBepratounch [0 PO3MIAAY TBOPYOTO MUISXY
O. CricapeHka, cItij 3a3Ha4UTH, [0 JiTepaTypo3HaB-
11 OKPECIIOIOTh KiJlbKa MPHYKH, BiIITOBXYIOUHCH BiJ
AKKX ToeT — micast 1919 poky — 3MiHI0O€ TBOpUY Opi-
€HTALIIIO:

1. “TIuchMEHHHUK MIT Bifl4yTH TI€BHY BTOPHHHICTH
CBOET CHMBOJIICTCHKOT TIOCTHKH YK, 3PEIITO0, 3aITi3Hi-
JiCTh YKPaiHCHKOTO CUMBOIII3MY B KOHTEKCTI PO3BUTKY
CBITOBOT 10€3ii TOro Yacy”.

2. “...cama nymieHa opranizauis O. CricapeHka,
HOro ecreTyHi Ymopo0aHHS 3yMOBIFOBAJIM IHIIMI
TIOTIISA/L Ha CBIT, IEPEBAXKHO pallioOHANIbHE HOTO CIIpHii-
MaHHS".

3. “...Mana 3HauYeHHs i pUBaOIUBICTb yTYpHIMY
K “niBoi”, “Haiinepenosimoi” i “HalpeBOMONIHHIIOT”
Teuil, 10 K01 XOTiB OyTH mprueTHUM ToeT” [3, 587].

Bin 1924 poxy CricapeHko nepeikmpKae KuTH 10
XapkoBa i — y SIKOCTI peacTaBHUKA Gy TypPHCTHIHOTO
PyXy — MpaLioe Ha Bi/INOBIaIbHUX TI0CA/AX Y BUIAB-
Huyomy Biaini “Kaurocminku” Ta “YHiBepcaibHOMY
xypHaui”. [leBHuIT yac oeT aKTUBHO JPYKYye came (y-
TYpHUCTHYHI Bip1i, sKi 3rogoM Oynu 00’ eaHaHi y 30ip-
ku “Iloema 3meBarn” (1919) ta “Huxnonn”™ (1922).

i 36ipku (yTypUCTHYHUX TBOPIB 3aCBIAUYIOTH, IO
CricapeHko npuiiMae GyTypUCTHUHY €CTETUKY TaKoIo,
KOO i1 mpesicTaBsiioTh CeMEHKO 1 HOro MpUOiYHUKH:
1€ MPOCJABJICHHS JMHAMI3MY, IIBHIKOCTI, “Ile TiMH
MaIllMHHIM [UBLI3AI], TEXHilll, i3 PO3BUTKOM SIKOT
ABTOp MMOB’SI3Y€ HaJii HAa KapJWHAJIbHI 3MIHU B KHTTI
JOZICTBA:

[Tpuiine Mammza

3 HOBOIO Kpacolo,

3 HOBUMH Kojiekcamu mipasau’ [3, 587-586].

[Tpubmuzno B 1925 pomi mounHAETHCS TOCTYMOBHI
Biaxin O. CruicapeHka Bif (yTypHCTiB, xo4a 30ipKu
“Tloemn” (1923) Ta, yactkoBo, “baiina” (1928) mo-
3HAYEHI Ti€I0 EKCIePUMEHTAIBHICTIO (opmu, Ti po3-
KYTICTIO, TEMATUYHUM 0araTcTBOM Ta “BIIXOIOM O]
CEHTHMEHTANBLHUX IITAMIIB”, SKI — 3HAYHOIO Mi-
pOI0 — TIPMBHECEHI y TBOPYICTH Toera came QyTy-
pmmoM. Hampuxinmi 20-x pokiB O. CricapeHko mo-
Y{HA€ OCBOIOBATH TAKi JKaHPH JITEPaTypH SIK HOBEJic-
THKa, POMaH Ta MOBICTb, TOCATHYBIIN Ha IIUX TePeHaX
3HayHuX ycmixiB. Taki TBopu sik “PemyT Ne 167 (1925),
“IlnanTawii” (1925), “Anximix” (1927), “Yopuuit AH-
ren” (1929), “Xnibna pika” (1932) no3Bomnuiu KpuTH-
1i TOBOPUTH TIPO MOSIBY TANTaHOBUTOTO, CAMOOYTHBOTO
YKPAIHCBKOTO [IPO3aika, KOTPU CTBEP/AKYBABCS Ha Te-
peHax peaiCTHYHOI COliaTbHO-3HAYYILIOT TiTepaTypH.
Y 1937 poti XHTTS COPOKAIECTHPIYHOTO MUCHMEH-
HHUKa TparivHo odipBagocs.

Bucnosxu. Y3aranpHioroun Hall MipKyBaHHs, He-
00XiIHO 3a3HAYNTH:

1. Iloka3aHo, MO Takuil 3acafHUYMNA TPUHIAI
KYJIBTYPOJIOTIYHOTO aHaNi3y SK MepcoHai3amis —
CKJIaJIoBa yacTuHa OiorpadiuHOro MeTomy — Ji03BO-
JI€ TIOBHOLIHHO BiITBOPUTH OCOOMCTICHUH acmekT y
Jorini “BUOYIOBYBaHHS METH i 3aBJlaHb Oy/Ib-SKOTO
IPUHIUTIOBO HOBOTO JITEPATypPHO-MHUCTELILKOTO YIPy-
yBaHHS i 00’ €KTUBHO OLIIHUTH TBOPYMI BHECOK KOX-
HOTO i3 HOr0 y4acHUKIB.

2. HaromnorieHo, 110 J1iTepatopH, siki 0TO4yBaJIH 3a-
CHOBHHKa yKpaiHchkoro dytypmsmy Muxaiing Cemen-
Ka, GopMyBaiucs i K CTPYKTYpHO-OpraHizalliiHui, 1
SIK TBOPUO-TIOIIYKOBHH (PEHOMEH, TIOCTYIIOBO CTBOPIO-
104 YKpaiHChKY Mozelb QyTypusMy SIK IiTicHe, ca-
MoOyTHE siBuIIe B KynbTypi 10-30-X pokiB MUHYIOTO
CTOJITTS.

3. IMocTynoBo pO3MIMPIOKOYM KOJNO YYaCHHKIB
YKpPaiHCHKOTO (PYTYPHCTHYHOTO PYXy, Ha CTOPIHKAX
IbOTO JIOCIIKEHHS TIPEICTABNICHI JKUTTS 1 TBOPYICTh
I. By3bka, B. Tonimyxka, O. Biu3sska, O. CricapeHka,
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aHaJII3 MO3UIIT KOTPUX JI03BOJISIE TIOBHOIIHHO BiJITBO-
PUTH COILIAJTbHO-1/IC0JIOT1YHI, MOPAJIbHO-ECTETUYHI Y1
TICHXOJIOTIYHI TPYAHOLI Ta TPOTHPIYYS, SKi JOBEIOCS
nonatu Gpytypucram.

[TepcriekTHBH TOJAJNBIINX HAYKOBUX PO3BIIOK
TIOB’A3aHi 13 JIOCJI/DKEHHSIM TEOPETUYHOT CHAIIMHI
M. CemeHka Ta HOTO TBOPUO camopeanizarieto. Te-
OpeTUYHA 1 PAKTHYHA 3HAYUMICTH TIOJSTAIOTh Y TOMY,

0 Marepian JOCHiPKeHHSI MOKHA BHKOPHCTOBYBATH
JUIsL TIOJAJIBIIIOTO HAYKOBO-TEOPETUIHOTO OCMHUCICHHS
JiTepaTypHOi TBOPYOCTI NMPEACTABHHUKIB YKPaiHCHKO-
ro aBaHrapiy, a pe3ylbTaTd — Y MPOLeci YMTaHHS
JeKUIHHAX KypCiB 3 €CTETHKH, KyIBTYpOJIOrii, icTopii
i Teopii MHCTeNTBAa AN CTYACHTIB TYMaHITapHHX 1
XyHOKHBO-TBOpuMX BH3.
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Ilepconann3zupoBanHasi ncropus GyTypu3Ma: ONbIT PEKOHCTPYKIHMH JTUTEPATYPHOI0 OKPYKEHHS

Muxaiiaa CemeHKo

Annomayus. Paccmompeno meopemuyeckoe 3navenue (GopmanbHo-102uueckoll cmpyKmypbl ‘“nepcoHAnuUpo8anHas.

ucmopus gymypusma’”. Apeymenmuposano 3nauenue Kyubimypoiosu4ecko20 anaiusd uCmopuu yKpauickoeo Gymypusma;
NOKA3AHO, YMO NEPCOHANU3AYUS NO36ONISIeM NOTHOYECHHO BOCHPOU3BECMU TUYHOCHIHLIL ACNEKM 6 JI000M NPUHYUNUATLHO
HOBOM XYOOJICECMBEHHOM CO0OWeCmae; OCyWecmeién NepcoHanu3upoOBanHblil anamu3s scusiu u meopuecmsa Jl. Bysvko,
B. Homnuwyka, O. Brwizvko u O. Ciucapenko; noouéprHyma HeobxoouMochib OaibHeuuell uccie008amenbekoll paomol
omHocumensHo aumepamypro2o okpyoicenus M. Cemenko.

Knrouesvie cnosa: yxpaunckas mooens yymypusma, buozpagusm, nepconanuzayus, iumepamyproe okpyicenue, mo-
PAIbHO-NPABOBOLL ACNEKN.

Svitlana Kholodynska
Personalized History of Futurism: the Experience of Reconstruction
the Mikhail Semenko’s Literary Milieu

Summary. The theoretical significance of formal and logical structure of “personalized history of futurism” is considered
within the context of biographical method, as it was the literary milieu of M. Semenko that played specific role in establishing
and development of Ukrainian futurism model. The methodology of the study is defined by the following general theoretical
principles applied to analyse humanitarian problems: systematization, historicism, and objectivism. It is also based on the
main factors of culturological analysis such as biography and dialogism. In doing so personalized approach is attributed
as theoretical and methodological factor of culturological analysis which allows doing the following: firstly, to reconstruct
the process of formation of M. Semenko's literary milieu; secondly, to identify the personal contribution of a specific poet
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or prose writer to the development of futuristic literature aesthetic and artistic expressiveness. Due to current research
material, using comparative analysis modifies the evaluation of specific authors’ creative work which was formed during the
1920s—1930s. The novelty lies in systematization of M. Semenko s literary milieu as well as in defining the significance of the
role that some representatives of futurism played in its history. For the first time in Ukrainian humanities moral and legal
approaches within biography factor are employed to analyse M. Semenko § literary milieu. Conclusions. The significance of
culturological analysis of Ukrainian futurism history is reasoned which allows employing the potential of biography method
in full way as well as personalization as its structural element. It is revealed that personalization enables to reconstruct
completely personal aspect in any whole new artistic group. Personalized analysis of life and creative work of D. Buzko, V.
Polischuk, O. Vlyzko and O. Slisarenko is made. The need for further scientific studies into M. Semenko s literary milieu is
emphasized.

The actual importance of the study is that the emphasis is given to literary milieu of M. Semenko which has not been the
subject of theoretical analysis in its integrated way. With the use of culturological approach opportunities formal and logical
structure of “personalized futurism history” is singled out. It allows individualizing the material as well as systematizing the
phenomenon “M. Semenko's literary milieu”.

The objective of the study is to reveal the use of personalized approach as a constituent part of biography method to
reconstruction and analysis of literary milieu of the Ukrainian futurism founder Mikhail Semenko.

In fact, the conceptualization of Ukrainian futurism model created by its recognized founder M.Semenko as well as
by a number of other creative authors started in the 1920s when literary institution “Poets-futurists’ striking force” was
established in Kharkiv. Besides M. Semenko, V. Ellan-Blakitnyi, V. Aleshko and Yu. Shpol became its members.

This study is aimed at reconstructing M. Semenko s literary milieu which means ‘constructing’ the environment in which
the poet was surrounded by his nearest friends, assistants, futurism supporters. M. Semenko and his milieu worked within
much wider cultural space than just futuristic movement, so, in the author of the studys opinion, any knowledge concerning
that fact widens both representation and the conception of ‘milieu in milieu’ or ‘situation in situation’ where aesthetic and
artistic futurism fundamentals had to be upheld.

Research plan which is currently considered extremely contradictive includes the following: firstly, legal aspect which is
defined by the dependence of creators on authority in general, and its representatives, secondly, actualization of a problem
of dialogism nurturing with dual effect — dialogue between creators and authority which coexists inside the literary milieu.
At the same time moral problems emerging within the creative community environment need special attention and should be
the subject of scientific study.

M. Semenko s literary milieu was pretty wide but there are personalities whose names should not be ignored. Among those
who were close to M. Semnko s milieu were D. Buzko (1890-1937) and V. Polischuk (1897-1937) who actively socialized
with futurists and positively treated the latter s specific aesthetic and artistic strivings.

With due consideration of chronological approach the author gradually widens the space of M. Semenko’s literary
milieu and includes new personalities as a subject of culturological analysis like O. Vlizko (1908—1934) and O. Slisarenko
(1891-1937).

Simultaneously, bright personalities highlighted by the author of the study among M. Semenkos milieu compel to
aggravate another general theoretical problem — creator's devotion to peculiar literary and artistic group. Was it morale
to practice rotation of one literary institution by another one? Was the situation justifiable when for 10-15 years a creator
transformed from symbolist into futurist or realist? Unfortunately, such transformations in most cases occurred because of
necessity to adapt to the current moment of history, not as effect of actual creative research. Both amorality and morality
were the constituent part of futurism functioning.

At the end of the study the author concluded : 1. It is shown that personalization as a constituent of biography method
and fundamental principle of culturological analysis enables to reconstruct adequately personal aspect within logics of

‘construction’ the aim and goals of any radically new literary and artistic group and evaluate creative contribution of each
member unbiased. 2. It is emphasized that literary men surrounding the founder of Ukrainian futurism M. Semenko came in
being as structural and organizational as well as creative and searching occurrence, gradually shaping Ukrainian model
of futurism as an integral and original phenomenon in the culture of the 1910s—1930s. 3. Gradually widening the circle
of Ukrainian futuristic movement members, this study reveals life and creative work of D. Buzko, V. Polischuk, O. Vlizko
and O. Slisarenko. The analysis of their positions enables to reconstruct fully socio-ideological, moral and aesthetic or
psychological difficulties and contradictions which futurists had to overcome.
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