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KYNbTYPHWUIA NPOEKT PEXXUCEPA ECTPAAM | MACOBUX CBSAT

Posrnspaetbcs npobnema 6paky pobounx Micub ofis CyHacHMX BMMYCK-
HMKIB Kadpeppu pexmncypm, NPOMOHYHOTbCS pPeanbHi NPaKTMYHI Nopaam
LOAO il YCYHEHHs i BUpILWEHHs. AHani3yeTbCs NMMTaHHS (PIHAHCYBAHHS fji-
ANbHOCTI PeXKMcepa, ONUCYIOTLCS KaHanM OTPMMAaHHS KOLUTIB, POpPMHM
X HapaHHA Ta OCHOBHI AKepena popMmyBaHHs. [JocnigKeHo NpaKkTUKy
dpaHppei3mHra — RisnbHOCTI, CNPSMOBAHOI Ha 3any4YeHHs O HEKOMep-
LiMHOrO CEeKTopa [,OAATKOBMX (PIHAHCOBMX PECYPCiB, ONMCcaHa TEXHOMOT s
BMKOPMCTaHHS.

Knio4oBi cnoBa: KynbTypHUI NPOEKT, pexucep, npodecis, TBOPHICTb,
€KOHOMiKa, MPaBO3HABCTBO, 3aXif, NNaHYBaHHs, eCTPapHi Ta Macosi
cBsTa.
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KYNbTYPHbIA NPOEKT PEXXUCCEPA 3CTPAbI U MACCOBbIX
NPASAHUKOB

Paccmatpusaetcs npobnema HexBaTku paboumx MecT ans COBpeMeH-
HbIX BbIMYCKHWKOB Kaeapbl PeXMUCCypbl, NPeanaratoTcs pearnbHble
MPaKTUYECKMe COBETbI MO €€ YCTPaHEHMUIO M peLLEeHUto. AHanM3upyeTcs
(PUHAHCHPOBAHME AEATENBHOCTM PEXUCCEPE, OMMCHIBAIOTCS KaHarbl no-
NyYeHus EeHEXHbIX CPENCTB, (hOPMbl MX NMPEfOCTABIEHUs U OCHOBHbIE
MCTOYHMKM (POPMMPOBaAHMSA. MccnepoBaHa NPaKTHKa haHapen3nHra —
[EeATeNbHOCTH, HaNPaBIEHHON Ha MPMBIEYEHME K HEKOMMEPHECKOMY
CEKTOPY [OMOMHUTENbHbIX PMHAHCOBBIX PECYPCOB, OMMCaHa TEXHOMOrMs
MCMOMnb30BaHus.

KnioyeBble cNoBa: KynbTypHbIM MPOEKT, pexuccep, npodeccus, TBop-
YECTBO, 3KOHOMMKA, MPAaBOBELEHNE, MEPONPUSITHUE, MNaHNPOBaHKE,
3CTPafHble M MAcCOBbIE MPA3[HMKM.
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CULTURAL PROJECT OF A VARIETY SHOW AND MASS FESTIVALS STAGE
DIRECTOR

The paper touches upon the issue of a lack of job opportunities for mod-
ern graduates of the Department of Stage Direction and offers real prac-
tical advice on solving this problem. The author analyzes the financing
of a stage director’s activities, describes the channels for obtaining the
funds and the forms of their main sources of formation. The paper studies
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fundraising, or fund raising (also known as "development"), the process

of gathering voluntary contributions of money or other resources, by

requesting donations from individuals, businesses, charitable foundations,
or governmental agencies to the «not-for-profit» sector, and describes
its processing method.

Key words: cultural project, stage director, occupation, creation, eco-

nomics, law, event, planning, variety show and mass festivals.

ITocranoBka npo6nemu. [Topii, 1m0 Bin6ymcst octanHIM YacoM B YKpa-
iHi, 3MIHMIK CyCIiZIbHE 1 KYZIBTYpHE XXUTTS, SMYCUBIIM 6araTo 4oro Ie-
PErAHYTH i IepeoCMUCTUTH. 3BUYAITHO, Ile TI0O3HAUMIOCH 1 Ha HaLlloMY
IYXOBHOMY >KUTTi — ifieomnorii Ta MUCTeNTBi. 3i 3MiHOK CYCIiNbHOTO i 110-
JITUYHOTO XXUTTA B KpalHi 3HAYHO 3MIiHMBCA 1 )KaHP MaCOBMX BHUIOBMIL,
AKWIT HaOyB HOBUX O3HAK.

EcTtpagHe MucTenTBo, K OJMH 3 HalIMacoBIillUMX BUJAIB, Bifjirpae
BaX/IMBY po/ib Y GOPMYyBaHHI AYXOBHOro 00mi44s mopuHu. Posmax pi-
ANBHOCTI Cy4aCHOI €CTPajy € 3HAYHMM: COTHI TMCAY KOHLEPTIB, BUCTAB,
MacoBUX CBAT. [[iATOTOBKA 1 BUXOBAaHHs HOBOTO IIOKOTIHHS MailOyTHIX
TBOPL|iB MAaCOBMX TeaTpPali30BaHNUX BICTaB, 6a3y€eTbCs Oe3MOCepPeHbO Ha
CBOEPIHOCTI IIbOTO BUJY BUJOBMIIHOTO MMUCTELTBA.

Ocranni gocmimkenns ta ny6mikanii. I. I. lapoes 3asHauaB: «Mu
XMBEMO B CK/IQJHOMY CBiTi, fie Bce IOCTiliHO 3MiHIOeTbCsA. Mu 6epemo
y4acTh y IpOLeCi JIOr0 3MiH, IIOfHA MM 3MIHIOEMOCS caMi, TaK caMo AK
i cBit, mo orouye Hac. HeoOxinni yMoBM mpodecii pexxucepa ectpanu Ta
MAacCOBUX CBAT — OYyTU CIPUITHATINBMMMU IO BeIiHb dacy» [4, c. 8].

JJaBHO MUHYIM Ti 9acu, KOMM, BUXOAAYM 3 YHIBEPCUTETY, CTYHEHTOB]
Bifipasy HajaBaau poboue micrie, i BiH CMINBO Mir 3[iliCHIOBAaTY BCi CBOI
tBOpYi 3agymu. HuHi 3a cBoe «Micre mif coHnem» moTpiobHo 60poTucs.
CaMe TOMy CTyfieHT, KOTpuit HabyB mpodecito pexicepa, Ma€ 4iTKO po-
3YMITH, IO BiH CaM IOBMHEH CTBOPUTY CBiil KYIbTYPHMIT IIPOEKT.

KynbrypHanit npoekt — 1e 06'€HaHHS BCiX HANpsAMIB IyMaHiTapHUX
3HaHb, 3aC00iB BUPaXEHHS B PeXNCYpi, IopuanyHuX i dinaHCcOBMX ac-
TIEKTIB, TOJIOBHOIO METOM0 SIKUX € PO3POOKA, OOTOBOPEHHS Ta BTiEHHS
IIPOEKTY y cepi pesxucypn i MacoBux ceArT. «[IpoekTn — 1e 3pocTarodmi
1ap KaituH KynbTypu», — BU3HAUMB y CBOiN CTaTTi «Ky/IbTypHuUIt IPOEKT:
Bifi 3agymy fio peanisanii» B. I0. [lykenbcbkuit.

Mera cratTi. [To 2015 BUNYCKHUKY YK/IaJaayu TPUCTOPOHHI YTOAM IIPO
HaJlaHHA IM p0o6OYOro Miclisi B KYJIbTYPHUX JepXKaBHUX YCTaHOBax. Ajie
32016 p. — crymeHTH Kadenpy pexXuUcypu ecTpaju Ta MacOBUX CBSAT 10
3aKiHYEHHI HaBYaHHA TaKOi MOX/IMBOCTI He MaroTh. HuHi, BUITycKaro4mcy,
CTYHEHT HOBUHEH PO3YMITH, IO JIOr0 Kap'epHe 3pOCTAHHS 3a/leXUTh
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TIIBKY Bif HbOTO camoro. Bin Mae 6yTu npodeciiiHo 06i3HaHUM He TibKY
y TBOPYOMY aCIEKTi MMTAaHHA OPraHisauil CBAT, a 1 PO3YMiTV TOHKOIII
Jioro opuandHoi i GpiHaHCOBOI cKIagoBoi. CTBOPEHHS KY/IBTYPHOIO IIPO-
eKTy MiCbKOTO MacuITady fHornoMosxe oMy 3agButu mpo cebe. [Ipobrema
Opaky po60o4MX MailfjlAHYMKIB i CTBOPEHHS CAMOCTIIIHUX Ky/IbTYPHUX IPO-
eKTiB CbOTOJIHI € Hara/JbHOI, TOMY, 06 OyTH YCHIIIHUM, peXXUcepoBi
HOTPIOHO He TiNMBKM CIUIAHYBAaTH 3aXif, ajle il yMiTH BupilIyBaTy opra-
HisaniiiHi MomMeHTH. HaykoBuX fOCTipKeHb 3 O3HAYEHOI TeMM HUHI He
Ma€, TOMY aKTYa/lbHICTh CTAaTTi € 6e33anepeynow. Mera — HOMOMOITH
MOTOfUM (axiBLsAM peasnisyBatucs B mpodecii, 3HATI HATXHEHHs, pO3-
poOUTH CBill KYIbTYPHUIT IPOEKT.

Sk BapiaHT BUpillleHHA IPO6/IeMY, IPOIIOHYETbCA JOMTYYUTH IO BifIIO-
BiJHMX HaBYa/IbHMX 3aKJIafliB KYPCU 3 IPaBO3HABCTBA JI €KOHOMIKM, 1O
IOIIOMOXKe MOTIOEVUM (axiBLsAM 3po3ymiti crieryiky MaitOyTHBOI poboTH
i BuitT! 3 yHiBepcuTeTY IIpOQeCiiiHUMI pPeXUCepaMul.

MacoBe fIificTBO € aKTOM I'POMaJICbKOTO 3Ha4€HHs, a BeCb apCeHal
BMPA3HYX 3ac00iB, yci KOHCTPYKTUBHI YMHHUKM PI3HUX BUJIIB MUCTELITB —
06’eHaHI €IMHOI0 ApaMaTHYHOW HiamekTukowo faii. Ha i kommoneHTH
peXncep Mae 3BaXKaTy Ji OpraHi3yBaTU A/ JOCATHEHHSA CBOEI METH.

Buknapg ocHoBHOro Marepiany mocmimkeHHd. [lisibHicTD pexxucepa
CHPSMOBaHA Ha CTBOPEHHA KYIbTYPHOro 61ara, KyIbTypPHOTO IIPOAYKTY,
a Oynb-siKa AisS/IBHICTD Hepef0avae BKIaJaHHs KOWITIB, TOOTO — (iHaH-
CYBaHHA.

KynbTypa — OCHOBa PO3BUTKY €KOHOMIYHOI rajysi, Ika BUIIYCKa€E
Ky/IbTypHi IpoRyKTH. BifloBigHoO, peXxucep ecTpafu — OfUH 3 OCHOBHUX
TBOPL|iB Ky/IbTYPHOTO IPOAYKTY.

DinaHCYBaHHA [iATbHOCTI peXXyucepa — HaJlaHHA i PO3MOAIN KOWITiB
Ha COLia/IbHO-KY/IbTYPHI Iii/Ii.

HlisnpHiCTb pexucepa 3 opraHisalii cBaTa Moxke BinOyBaTucs y ABOX
chepax: fep)KaBHUX | MyHIIMIIQ/JbHUX YCTAHOBAaX ab0 IPMBATHUX Opra-
Hizaniax. Ile cmig BpaxoByBaty Iifj 4ac po3rAAy mxepen GiHAHCYBaHHA.

[TigTpuMKa KyIbTypM i MUCTELITBA 3 AepP>KaBHOTO OIOIKETY 3IiICHIO-
eTbcs: y popMmi npsiMoro ¢iHaHCYBaHHS, 3a JOIOMOTOIO IITbOBKX i 3a-
rajibHuX TpaHcdepTiB cyOHAIiOHAIBHIM OIO/KeTaM, a TAKOK Ha OCHOBI
crinbHOI yyacTi y diHaHcyBaHHI cdepyu KynbTypy OpraHiB Blajyu pisHOTO
PiBHA 1 32 JOIIOMOTOK HE3a/IEXKHUX IOCEPENHUIIBKUX CTPYKTYP.

B ymoBax BigcyTHOCTI 260 eleMeHTapHOTO 3HIDKEHHS Jep>KaBHOTO
¢biHaHCYBaHHSA OpraHisalliss KyIbTypy MOXKe 3[iJICHIOBATUCS [BOMa Me-
TOJAMM: TIOIIYKOM KOILITIiB B iHIIMX JyKepen (piHaHCYBaHH: ab0 caMOCTiii-
HIM 3apO0iTKOM.
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Kanam ¢inancyBaHHA:

o IIpsiMe OlokeTHe (piHAHCYBaHHS;

o HempsMe OrofpKeTHe (iHAHCYBaHHSA;

e T03a0I0MKeTHi KOILTIH.

Ilo ocHOBHUX mxepern GOpMyBaHHS JOXOAIB IIPUBATHIX HEKOMepIiii-
HUX OpraHi3alliil HajeXaThb:

e pery/spHi il ofHOpa3oBi HAIXOMKECHH Bijj 3CHOBHUKIB (y4acHVKIB,

YJIeHiB);

. J106p0BiJ1bHi MaJTHOBi BHECKU Ta IIOXKEPTBI;

 KOLITH Bif peasnisawil ToBapis, pobiT, IOCIYT i MaifHOBUX IIpaB;

o nuBimeHAM (FOXORM, BIICOTKM), OffepyKaHi 3a akLuisiMu, oO/iraniamu,

IHIIMMY LiIHHMMM IallepaMu i BKIaJaMu;

o TpuOYTKM, OfepXKyBaHi BiJi BTACHOCTI OpraHisamiii;

o 1Ii7bOBi HAXOMKEHHS 3 OIOIKETIB Pi3HUX PiBHIB;

e IHIII He 3a6op0HeHi 3aKOHOM HaIXO[>KEHHS.

Ixepena ¢iHaHCYBaHHA KyIbTYPHUX IIPOEKTIB He BiIpi3HAIOTHCS Bif
aHAJIOTIYHYX JKepes (piHAHCYBaHHA OpraHisalil KyIbTypu.

OgnHierw 3 popm dinaHCyBaHHA SIK IPUBATHMX, TaK i lep>KaBHYX Opra-
Hi3allill KyIbTypy € KpeAUTYBaHHHA, TOOTO (iHAHCOBI B3a€MOBifHOCKHY,
y AKMX OJJHA CTOPOHA — KPe€JUTOJaBellb, HAala€ B TMMYacOBe KOPUCTY-
BaHH: II03MKY B IPOLIOBiN a00 HaTypaibHill GopMi, a fpyra cTopoHa —
NI03MYaIbHUK, KOPUCTYETHCA HAJAHOK ITO3MKOK Ha YMOBaX 3BOPOTHOCTI
Ta I[IHHOCTI.

3a GopMOI0 HafJaHHA MOKHA BIOKPEMUTH:

o OAHKIBCHKUIT KPEMUT — BUIAYa TPONIOBUX KOIITIB IIijf TIEBHUIT Bil-

COTOK Ha BCTaHOBJIEHMII TEPMiH;

o MarepiajbHMII KpeauT (Ti3MHT) — HAfJAHHA B OPEHJY OCHOBHUX BI-

poOHNYMX GOHAIB 3 IPAaBOM NOJAJIBIIOTO BUKYILY;

¢ KpeAuUT IOCTaYa/lbHUKA — Ilepefada ToBapis (pobit, mocyr, Maii-

HOBUX PaB) 0 GaKTMYHOTO HAJICUTAHHS IPOIIOBKX KOIITIB i (260)
inmux ¢opm ix omaTM Ha OCHOBI YKJIaJeHUX JOTOBOPIB;

o «HeNVBiNi30BaHMII KpeuUT» — HECBOEYACHA OIUIaTa OpraHisaliaMu

KY/ZIbTYypU KOMYHA/IbHUX T {HIIMX MOC/TYT, TOBapiB, pobiT i MaitHO-
BUX IIPaB.

Ha cyyacHomy erami XMTTA CYCHiZIbCTBA TaK CaMO IOUIMPEHOK €
npaktuka QaHgpeiisuHra — AisIbHOCTI, CIIPAMOBAHOI Ha 3aly4eHHs J10
HeKOMEPIIiTHOTO CeKTOpa JOAATKOBMX (iHAHCOBUX pecypciB.

IcHyloTh IIMPOKI 1 BY3bKi TpakTyBaHHS MeX (aHppelisuHra. 3rifHo
3 BY3bKIM TPAaKTYBaHH:AM, (DaH[Pei3VHT — 3anydeHHA (iHAHCOBMX KO-
mITiB 3 M03abomxeTHUX Kepen. [llupure TpakTyBaHHA (aHApeiisnHTa
po3ITIAfia€e JIOTO SAK 3aTy4eHH:A pecypciB MoHay (iHaHCOBMX 3000B A3aHb
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3aCHOBHIIKA, JJOXO/iB OpraHisaliil Bifl OCHOBHOI Ta JOJAaTKOBOI CTaTyTHOI
mistmpHOCTI. [IpHOIYHMKY POSLIIMPEHOTO MAXOAY PO3YMIIOTh Iif daHmpeit-
3MHTOM 3a/Ty4eHHs KOIITIB 3 YCiX MOXK/IMBUX KaHAIB i mxepen dinancy-
BaHHS.

BukopucTtaHHs TexHONOrN QaHapeiisnHra crpuse GopMyBaHHIO ¢i-
HAHCOBMX MEXaHi3MiB COIia/IbHOrO ITApTHEPCTBA IIij] Yac peasisallii Kyib-
TYPHUX IIPOEKTIB.

[lInpoxo BUKOPUCTOBYETHCA i Takuit BUE (iHAHCOBMX BITHOCUH, 5K
crioncopcTBo. Ile, 3a3Buyali, AiANbHICTD OPUSNYHUX 0cib, ocHoBaHa (3a
BifIcCyTHOCTI OCepenHyIKa) Ha Yrofi MK opraHisaTopamu mopii a60 Jisb-
HOCTI, 3 OTHOTO OOKY, i KOMepLiliHO0 KOoMIIaHiel0 — 3 iHmroro. CroHcop-
CbKa HIiJTPMMKa Bilpi3HAETHCA Bifi iHINMX BUAIB MaTepialbHOI LOIIOMOIN
came THUM, L0 0OOB’I3KOBO Ieperdadyae B3a€MHY MOCTYTY.

BnaropiiiHicTh a00 MelLieHaTCTBO, Ha BiMIiHY Bifi CHOHCOPCTBA, € (Hop-
MOI0 HeOIUIaYyBaHOI MifTPMMKY, aKTOM BinbHOI Boyi i mposBoM ¢inan-
Tporii. Bona «He mepen6ayae ¢piHaHCOBUX i iHIIMX 3000B’sI3aHb Ta MOXe
ABJIATHU COO0I0 AK IIPOCTe NepepaxyBaHHA KOLITIB, JapyBaHHM, TaK i Ha-
JAHHA MOC/TYT Ta HAaBiTb OCOOMCTY y4acTb y Imporpami abo mpoexti» [1].

CnoHCOpCTBO Ta ONMArOAINHICTD — HANPAMU MiATPUMKN KYIBTYPH,
110 MAIOTh pi3Hi iICTOpPMYHI KOpPEHi, cOlLlia/IbHO-eKOHOMIYHY IIPUPOLY, CO-
1ia/IbHO-KY/IbTYPHI pe3ynbTaTH.

BigminHicTb 6/1arofiiftHOCTI Bifi CIIOHCOPCTBA — HAMPSAM HA COLiabHI
i i 6eskopucnuBictp. CIIOHCOPCTBO — IIPOCYBaHHA OpeHpa (TOpro-
BE/IbHOI MapK11) BIUPOOHNUKA IIeBHUX TOBapiB i mocmyr. braropiitHicts —
CTBOpeHHS IMiKy fopuan4Hoi a6o ¢isuvHOoi 0cOOU sIK MpefcTaBHMKA
CoLiaNbHO BiAIOBiZA/MBHOTO Oi3HECY.

ITicns Toro, sk 3HalIeHO [Kepeno GiHaHCYBaHHS, HeOOXiTHO CK/TacTh
OI0/KET MPOeKTY — IUIaH BUTPAT, HEOOXIAHMX [/Is1 BUKOHAHHS IPOEKTY.
BrojkeT poeKTy nepef6avae BUTPATU Ha 3aKYIIB/IIO MaTepiaiiB, BUIIATY
3apo6iTHOI I1aTn (30kpeMa, BijpaxyBaHHA B COL{a/nbHI GOHAM), TOCTYTH
CTOPOHHIX OpraHisaniit, aMopTu3sawito OyHiBenp, TeXHiKM, 0OTafHAHHA Ta
HeMaTepiabHMX aKTUBIB.

3a3Buyait, 610mKeT GOPMYETLCS 3 YpaxyBaHHAM €TaIliB IIPOEKTY —
pOO6IT, BUKOHAHHS AKX KOHTPOMIETHCA iHAMBIAyanbHO. OCHOBHUMHI
IIapaMeTpaMy, 110 BIUIMBAIOTh Ha OIO/KET IPOEKTY, €: TPUBAICTb POOIT,
KiZIbKICTDh YYaCHUKIB i BMKOPMCTOBYBAHOI TeXHiKM, a TaKOX crenudivni
BMMOTY JIO Pe3y/bTary.

KoHTpornb BUKOHAaHHS OIOKETY IIPOEKTY € OFHIEI0 3 OCHOBHMX (PyHK-
11ii1 KepiBHMKa IIPOEKTY. BuKOHAaHHA OO KeTy KOHTPOMIOETbCS Mif dac
IPOEKTY: MOPIBHIHO 3 % BMKOHAHHS POOIT i BUTpaTamy, 3al/TaHOBaHNMMU
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Ha eran (y pasi 3aBeplleHHA eTary). 3araJbHUil OIO/PKET CBATA CTAHOB-
JATH 3aTydeHi pecypcn, sanmtyBaHi (61o/pKeTHi KourTn) i BacHi pecypcu.

Bucnosku.

TakuM umHOM, pexxucep, OYAyYM OpraHi3aTOpOM MacOBOTO 3aXOfY,
KpiM TBOPYOTrO acIIEKTY, Ma€ BpaxyBaTy NEBHI aMiHICTPaTUBHI, OPUANYHI
/I €KOHOMIYHI IIMTaHHA.

Pospobxa i peamisaris KyIbTypHOTrO IPOEKTY MAIOTh Ki/lbKa eTaIliB:

e BI3HAYEHHS ifel;

+ (QopMyBaHHA KOHKPeTHMX IIPOMO3NILiil, BUK/IA Ha Iarnepi;

o IIp€3€HTallisd POEKTY;

o IIJTOTOBKA 10 peasisauil;

o IOPMAVYHUIL Ta (IHAHCOBMUIT CYNIPOBi — IIOBHMIT KOMIUIEKT AOKY-

MEHTIB;
 TBOpYA YaCTMHA (HAMMCAHHA CLieHapilo, migbip akTopis, MOWYK pe-
XMCepiB, XYAOXKHIKIB, Xopeorpadi i To10);

e YTiJIeHHA KY/IbTYPHOIO IIPOEKTY;

¢ aKT BUKOHAHMX POOIT.

B. I. Hemuposuu-Jlanuenko 3asHauus: «IIpodeciiiHa ocHOBa pexxu-
Cypu — OfiHa, OCKINbKM iX 06’€Hye mPMpPOIA PeXUCEPCHKOI TBOPIOCTI»
[2]. Bin BU3Ha4MB TaKi HAPSAMY PEXICEPCHKOI TBOPYOCTI: peXKICep-TIy-
May; peXXycep-3epKao; pexxycep-opranisarop.

OTxe, HMHI TIepef; PeXKMCepOM-OPraHi3aTOPOM ITOCTAE CKIafiHe 3a-
BJIAHHA — YMIiTV 3HAUTH 1 peanisyBaTu CBiil KyIbTYPHMII IIPOEKT, aJpKe
B CYYaCHOMY CBITi pexxucep SB/IA€ c06010 OaraTO3HAYHY CUCTEMY, fie aKy-
MY/IIOIOTHCA i AKTUBHO B3aEMOJIIOTH Pi3HI HAIIPAMIA.
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CULTURAL PROJECT OF A VARIETY SHOW AND MASS FESTIVALS STAGE
DIRECTOR

The aim of the article is fo motivate young professionals to fulfill them-
selves in the profession, to find inspiration and develop their cultural
project.

Research Methodology. The study is based on civilization, comparative
and epistemological research methods.

Results. It is found out that the cultural project is an integration of all areas
of humanities knowledge, means of expression in stage direction, legal
and financial aspects. Their primary objectives are to develop, discuss
and implement the project in directing and mass festivals. It is offered to
include the courses in law and economics to the respective educational
establishments to help young professionals to understand the specif-
ics of the future work and graduate from the University with a profes-
sional degree of stage directors. It is claimed that the director, being
the organizer of a mass event, in addition to the creative aspect, has to
take into account certain administrative, legal and economic issues. The
author analyzes the financing of a stage director’s activities, describes
the channels for obtaining the funds and the forms of their main sources
of formation. A mass event is an act of public importance; and a wide
range of expressive power of a particular repertoire of resources, all the
design and arrangement factors of different arts are joined by an inte-
grated dramatic dialectic action. These components must be taken into
account by a stage director and arranged for the goal-oriented efforts.
Novelty. The shortage of working platforms and the creation of inde-
pendent cultural projects are urgent nowadays. To become a successful
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stage director, one must not only plan an event, but also be able to
solve organizational matters. The main aspects of the creation of a cul-
tural project, i.e. a city festival, have been specified.

The practical significance. The paper touches upon the issue of a lack
of job opportunities for modern graduates of the Department of Stage
Direction and offers real practical advice on solving this problem. The
evidence from this study suggests a variety of fulfillment ways for the
theatre students to search out their cultural project.

Key words: cultural project, stage director, occupation, creation, eco-
nomics, law, event, planning, variety show and mass festivals.
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