NTEPATYPA - HAYKA - LLIKONA

YIK 8127

Hamanis AHIPINYYK

®EHOMEH KYJIBTYPHOI KOHOTAIIIT
SIK 3ACTE ®OPMYBAHHS JTHT'BOCOIIOKYJIb-
TYPHOI KOMIETEHIII CTYAEHTIB MOJOAIINAX
KYPCIB CIIEITIAJII3OBAHUX BH3
(HA MATEPIAJII TBOPIB ATATH KPICTI)

Buxoostuu 3 me3u npo me, wo HABYAHHS iHO3eMHOT MOBY 3 Heo0Xi0-
Hicmio nepedOauae Popmysantst NesHo20 CHYNEHST COUIOKYAbINYPHOIL KOM-
nemeHuil STK Hegio eMHOI CK7A0080F BiNbHO20 BOMO0IHHS MOBOK, A8MOPKA
APONOHYE 8AACHUI NIOXI0 00 8upileHHST 0aHol nPobieMi, 8 MENAX STKO20
HOBYAHHS iHO3EMHOL MOBY MAE 3A7UMAMNUCT HABHAHHAM, Nepui 34 8ce,
871ACHE MOBU, 4 He BUKTIAOAHHSIM 8 SIKIICh MiPi cCAMOOOCAMHbLO20 Kynbmyp-
HO-CneyuiuHozo mamepiany, sxe, Nonpu 0e3yMOBHY BaANUBICIL MAK020
mamepiany, 8ce ¥ He Moxe 8 NO8HI mipi 3aminumu co6010 MpeHyB8aHHS
Oinviu icmMomHUX MOBHUX YMiHb. 3 02510y HA Ue, 3HAYHE 3AUiKABNEHHST 81~
KZUKAE CYy4acHe PO3YMIHHST MOBOHABUIMU CYMHOCII heHomeHa KoHOmA-
Wil siKe Moxce NAHOHO BUKOPUCINO8YBAMUCS 8 Cihepi MeMOOUKY BUKIAOAN-
HAT inosemHux mos. B uvomy cerici 8 crmammi crmeepOicyemvCst 00uinbHicms
PopMY8AHMST 7IiHEBOCOUIOK YIbINY PHOT KOMNemeHUil cryoeHmis Monoouwiux
Kypcis cneyianizosanux BH3 6 acnexmi ix 03HATOMAEHHS 3 iH28ICIMUYHUM
3micmom ma 0co0nuUsoCMAMY NPosTey (PeHoMeHd KyAvmypHoi KoHOmAauii
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Ha mamepiani asmeHMU4HUX XyO0NCHIX meKcmis, cneuianvHo nicibpanux
O BUKOPUCAHHST HA 3AHAMMSIX 3 0OMAWHBOZ0 YUMAHHS. AsmopKa 0o-
800UMDb, U0 BOAKUM NPUKAACOM MAKUX MEKCINI8 MONCymb 0ymu demex-
mugHi onosioanns Aeamu Kpicmi npo Epxionst Ilyapo, wjo nosicHioemuocst
CREUUPIMHOI «IIHZBOUEHMPUUHICINIO» CIONemi8 0azambox i3 Hux. 3any-
YAy 8UWe32A0aH] Mexcmu 8 IKOCMi iH2800UOAKMUYHO20 Mamepiany,
A8MOPKA NPONOHYE KOMNIIEKC 8NPAB, STKI CNPIMO8AHI HA (POPMYBAHHS iHe-
BOCOUIOKY LMY PHOT KOMNemeHuil crmyOetmis MOA0OWUX KYPCi8 UISTXOM
noenubreH020 aHani3y HAUIOHAALHO-Cneyudiuroeo 3micmy 8i0nosioHux
ciig ma i0iomMaAmu4Hux sUpasis.

Knwuosi cnosa: HasuanHs iHO3eMHOT MOBU, COUIOKYbIMYPHA KOM-
nemeHyist, KOHOMALIsT, iH2B0COUIOKYADINY PHA KOMNEMeHUisT, crmydeHmu
monoowiux xypeis cneuianizosanux BH3, Oomawine wumanns, Oemex-
musHi onosioanns A. Kpicmi.

ITocTaHoBKa Mpo6IeMN Ta AaHATI3 OCTAHHIX JOCTIIKeHb i WyOIi-
kanjiii. [[Iupoko Bifomo, o B peaslisix Cy9acHOTO CBiTY COIIOKY/IBTYp-
HUI KOMIIOHEHT Y HaBYaHH{ iHO3eMHOT MOBY CTa€ BCe BITBIIT aKTyaTbHUM
(H. Bopucko, JI. bopmiok, P. [pumkora, H. [ansckora, O. Muxaitnosa, C.
Tep-Minacora, H. Antor, Ch. Hall). Tak, na mymxy A. 1O. Hlamnekoi, ne
JuiIe MoBa, ajle ¥ BifilloBifHa T Ky/IbTypa B piBHIN Mipi HajexXaTh [0
OCHOBHMX KOJIiB, 3aC00aMM AKMX Peami3yeThCsl CIIUIKYBAHHI MIXK JTIOIMb-
mu [1, ¢. 78]. Ilpu oMYy B CTIeTliaTbHOMY KOHTEKCTI HaBYaHHS {HO3eM-
HMX MOB CIIiBBifIHOIIIeHHA MDXX MOBOIO Ta KyJIBTYpOIo HajdacTille posy-
MIIOTB SIK B3aeMOOOYMOBTIEHY OiylaTepanbHiCTh, OCKIMbKY Taki GyHKITIT
AK TisHaBa/lbHa, aKyMY/IATUBHA, 0COOUCTICHO-pO3BUBAIOYA TOINO Xa-
PaKTepuUsyIOTh He MNITe MOBY, ale i KyIbpTypy [2, ¢. 12]. Pasom i3 Tum,
HIOIIPY He3allepedHy JOLIBHICTE caMe TaKol TOCTAHOBKY IMTaHHA, He
MOBHICTIO 3’ICOBAHUMM € IUIIXU Ta 3acoOU MPaKTUIHOT peastisarlil mux
Ta IHITUX TeOpeTUIHMX HaCTAHOB. [HaKITe KaXkydn, 3 oI7IANYy Ha Gestle-
peuny Ga)kaHICTb TOTO, OO HaBYaHHA iHO3eMHOT MOBY B MaKCUMaslb-
Hilt Mipi 3anuimanocsa BlacHe KaKy4M HABUaHHAM M084 (OCKUTBKH, SIK
CBIJUUTD MPAaKTUKa, MOXJIUBOIO € #1 CUTYallid, 3a AKOI OBOJIOJIHHA CO-
LiOKY/IBTYPHMMY HOPMaMM BiIIIOBITHOTO KOJIGKTUBY BUIIepeKAE OBO-
JOM{HHA JO0TO MOBOIO), aKITeHTOBAHOI aKTyalTbHOCT] HabyBae mpobneMa
Bi[HAXO/PKeHHA afleKBaTHOTO MOBHOTO Marepiamy mnsa QopMyBaHHA
BifITOBITHOTO aCIIeKTY COLIOKYALTYPHOI KOMIICTEHIIIT CTY/IeHTiB.
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CraH HayKoBoi po3po0ku mpo6nemn. Ha Hanry myMKy, Buiiesrafia-
Ha TIpo6reMa 3 Tamysi MeTOIMKM BUK/Ia/laHHA {HO3eMHMX MOB MoXe GyTH
pO3B’A3aHa, CIUPAOYNCh Ha TOCATHEHHA CYJacHoI ceMaciornorii, fie mpoTs-
TOM OCTaHHIX JIeCATU/ITH 6y7I0 MPUHITUIIOBO TIepeOCMIUCTIeHe TIOHATTS KO-
HoTaIil. OCKUTBKY ¢y eKT HOMIHAII{I Ta MOB/IEHHEBOI [ISITTBHOCT] He MOKe
6yTH BimoKpeMIeHM Bil 110T0 KYIBTYPHO 0GYMOB/IEHUX TTapaMeTpiB CBi-
TOCHPUIHATTS, CyJacHa NiHIBICTHMKa CTaBUTD cobi 3a MeTy BUBUEHHA 371aT-
HOCTi MOBHMX 3HaKiB BiffoOpa’kaTul KYIBTYPHY CaMOCBIIOMICTH Hapomy,
MOTO MeHTaIBHICTH [3, ¢. 15]. B MeXkaX Takoro TifIXOMTy SBUIINE «KYTBTYPHOL
KOHOTaIlil» ITepeBaKHO TAYMAUUTLCA AK OCOONMUBUI KOMIIOHEHT 3HadeH-
HS CTIOBA, KM BiMoOpakae 3ajieXkKHICTh MOBHOT CeMaHTUKY Bifl KOHKpPET-
HOTO KY/ILTYPHOTO CepelloBUINa [4, ¢. 5] Ta 3HaXOIMMUTh CBOE BUpaKeHHA B
IMMUPOKOMY KOPIIYCi HaIlioHaTBHO-CIIeTU(ITHNX peartii, ilioM, yeTameHnx
BUpasiB ToIo. 3a TaKOi TOCTAHOBKY MIUTaHHA (peHOMEH KYNbTYpHOI KOHO-
TaIlil MOXXKHa BBayKaTy 6a30BOI0 8/1dCHe 1iH28AIbHONW OIVHNIICIO TiHTBOCO-
IIOKYIBTYPHOT KOMIIeTeHIT{i, IKOI0 MOYKHA OIIepYBaTH B XOMi pOpMyBaHHS
OCTaHHbOI B CTYJIEHTIB cllellianizoBaHux BH3.

MerTa cTaTTi. 3ay4eHHA Cllellia/IbHUX JIEKCUKOIOTIYHUX TepMiHiB
mependavae HasABHICTD Y CTYAEHTCHKOI ayIUTOPil BiIIOBIMHOTO piBHSA
dbinonorivHol KOMITeTeHITi], AKa, 3 THX UM {HITUX TIPUUINH, He 3aBXKIU € B
mocTaTHil Mipi ¢hopMOBaHOI0, MO 06 eKTUBHO YCKIANHIOE CIPUIHAIT-
T MaTepiany Ta MOJeKy[U IOPOIKye HellOpO3yMiHHA. 3 OIIANY Ha Iie,
HifIKpec/IeHO aKTYaAbHIIM CTac IIMTaHHA [IPO IIOIIYK BifloBigHOrO Ta-
Kilt cuTyanil TiHIBOAUAAKTUYHOIO MaTepiay, 3a/lydeHHA AKOTO YMOX-
B0 6 MiHIMizaIlilo TUX TPYAHONIIB, AKi HepilKo BUHUKAIOTE ¥ TIPO-
eci pOpMYBaHHSA COIIOKYIBTYPHOT KOMIETEHTIIII CTYIeHTIB MOTOMIINX
KypciB crieniasizopanux BH3. Ha Hamy IyMKy, B SIKOCTi TaKOTO MaTe-
piany MoXyTb C/IyTYBaTH fleTeKTUBHI poMaHH Ta olloBinaHHA A. Kpicri,
06’efiHaHI Piryporo romoBHOTO reposi — IPUBATHOTO JleTeKTUBa Epkrona
Ilyapo, a ix panioHanbHe 3aCTOCYBaHHA B XOAli 3aHATDH 3 NOMAIIHBOIO
YUTaHHA MOXe CTyTyBaTH eeKTUBHUM 3ac060M PpOpMYBaHHA MTIHTBO-
COTOKYIBTYPHOI KOMITETeHI{l TaKuX CcTyHeHTIiB [6]. OTxke, 06’ ekTOM
HAIITOTO JIOCTIIKeHH € pOpMYBaHHsA TIHTBOCOIIOKYIBTYPHOI KOMITe-
TEeHIIii CTY/IeHTiB MOJIOAINNX KypciB crenianizopanux BH3 B acrexTi ix
03HAMOM/IeHHA 3 JHHTBICTUYHUM 3MICTOM Ta 0COOMMBOCTAMM MIPOABY
¢deHOMeHa KYIBTYPHOI KOHOTAITI], 2 IPegMeTOoM JOCTIKeHHA BUCTYIIae
po3poOKa MeTOJIMKM TaKOTO O3HANOMJIEHHA B XO7Ii 3aHATH i3 JloMart-
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HBOTO YMTaHHA. MaTepiadoM JOCTi/)KeHHA CIyTYIOTh MOIY/AAPHI TBOPU
A. Kpicti 3 nukny npo Epkionsa [lyapo.

Buxinag ocHoBHOro Marepiany. fIK BiloMO, BOK/IMBUM KOMIIO3U-
LiTHUM IIPUAOMOM, AKMI UIUPOKO BUKOPUCTOBYBABCA MMCHMEHHUIICIO
B ITUK/i TBopiB mpo Ilyapo, 6yB IpuitoM IMITYIHOTO TeHepyBaHHA KY/b-
TYpHUX KOH(IKTIB. JleTeKTUB-iHO3eMeITb 3BepTae yBary He JIUIITe Ha CYTO
30BHINTHIN 6iK O, 71 Ha iX HaIliOHAMBHO- 260 COTTiaIBHO-CIIe M iTHII
3MICT (fle HalfdacTille 1 KpUETHCS PO3TaKa), X0Ua, Ha JYMKY PeIlTH Mep-
coHaxiB, IIyapo He CTaHOBUTD i He MOXKe CTAHOBUTH Cepii03HOI 3aTpO3n
3 OIVIALY, IIepll 3a Bce, Ha MOTO Malbke KapUKaTYpHY 4y>KiCTh TpaiuIiaAM
GPUTAHCHKOTO CYCHINbCTBA. B 0fIHOMY 3 eTIi307TiB repoif caM MOACHIOE CBO-
€MY IpyTOBi [acTiHICY CYTHICTB TOTO «IICUXOIOTTYHOTO MaCKyBaHHA», AKe
pas o pas o3BoIsIE MOMY TOCATATH YCHixXy: «It is true that I can speak the
exact, the idiomatic English. But, my friend, to speak the broken English is
an enormous asset. It leads people to despise you. They say — a foreigner —
he can’t even speak English properly... Also I boast! An Englishman he
says often, «A fellow who thinks as much of himself as that cannot be
worth much... And so, you see, [ put people off their guard». AnekBaTne
PO3YMIHHA HaBeleHOTO YpMBKa 3 HeoOXifHicTIO Tlepen6adae IomepenHe
3HAafOMCTBO 4YWTada IIOHAVMeHIIe 3 JBOMa HaJI3BMYAIHO BayK/IMBUMU
KYTBTYPHUMU KOHOTAIIAMMU. 3 OMHOTO GOKY, 3HaUeHHs aHITIIICBKOT JIeK-
cemu foreigner MICTUTH TOTEHINIIHY KOHOTEMY 3HEBarW, INpe3UPCTRa;
foreigner — 1ie TO¥, XTO Hasimb He GPUTaHeIb, @ TOMY 3a BU3HaUeHHAM
He MO)Ke IIpeTeHyBaTH Ha OCOOUCTICHY 3HAUYIIICTh (MOp. aHATOTITHWIA
npukian i3 onoBinanus A. Konan-Jlotma «His Last Bow»: « What is the
result? Nobody takes you seriously. You are a «good old sport», «quite a
decent fellow for a German...» — Buminenus narre H. A.). 3 inmoro 6oky,
B OpPUTaHCHKOMY COITIOKYNIBTYPHOMY HPOCTOpPi HOHATTA «boasty — «BU-
XBaJ/IIHHS» € B 3HAYHO OiIBITiN Mipi HeNpMUHATHUM, HDK, HAIPUKIAT,
B YKpalHCLKOMY Ta, OCOONMMBO, aMepUKaHCHKOMY: TaK, aMepMKaHCBKI
CTYZIeHTH, AKi HABYAIOTbCA B OpUTAaHCHKUX YHIBepCUTeTaX, 3MYIIIeHi Ha-
PUKarHcvLKo20 PUHKY, OCKiIMbKM «no one there will get a job unless he is a
«mega-star» at least, and the very word «average», in any context, is the
kiss of death» [7]. TakuM unHOM, riIOTeTHIHE BUKOPUCTAHHS ITUTOBAHOTO
BHIIle TEKCTY AK JTiHTBOIMAAKTUYHOIO Marepialy Ha 3aHATTAX 3 JOMAII-
HBOTO UNTAaHHA He JIUIITEe YMOX/TUBIIIOE, ajie i 3 HeoOXifTHICTIO Tepefibadae
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CYIIYTHIi/l TpafuLilHMM 3aBJaHHAM aHaji3 BiJIIOBIHOI COLIOKYILTYP-
HOT iHopMaIii, AKui, o TOTO K, MOXKHa 3MIMCHUTH B OPraHiuHil, He-
YCKIaiHeH !t ¢opMi, a TaKoX CIIOMIiBAaTHCA Ha Kpallle 3allaM ITOBYBaHH:I
OCTAHHBOTO CTYEHTAaMM 3 OTJIANY Ha ACKpaBO CIeM(IUHUI, CIOXKeTHO
06YMOB/IeHU T KOHTEKCT.

BucHoBku. Cripaiounch Ha eTTisofiy BUIIe3raJAHOTO TUITY, 3aIIpoIIo-
HYEMO ITUKJI BIIpaB, AKi, AK MU BBa)KaeMO, MO>KHa IMTUPOKO BUKOPUCTOBY-
BaTY Ha 3aHATTAX 3 JOMAITHBOTO UUTAHHA 31 CTyJIeHTaMU MOTIOITIUX Kyp-
ciB crerianisopaanx BH3 3 MeToo hopMyBaHHA MHTBOCOIIOKYNIBTYPHOL
KOMIIETeHITii OCTaHHIX B aCIIeKTi, AKHIT pO3ITIATAEThCA. 3 OIJISY Ha MINpO-
KY IIpe[IcTaB/IeHICTh aHAMi30BaHUX TeKCTOBUX MaTepiasiB y HallepoBill Ta
eMeXTPOHHIN (hopMax, a 0TKe 11 Ha MOXKITUBICTD CaMOCTIIHO 06MpaTy Hall-
GinpIT oNITMMaTbHMI BapiaHT, TPOTIOHOBAHI HIPKIE BIIpaBH Iepefi0ataioTh
IMMPOKY BapiaTMBHICTL KOHKPETHOTO 3MICTOBOTO HAIlOBHEHHA, 3a/IeKHO
BiT MeTH 3aHATTA Ta crrenu}piky 06paHOTO TeKCTOBOTO MaTepiany.

Pre-reading activities:

The text which you are going to read pictures the traditional British
society and many of its typical ways. When reading it one has to be very
careful as within this particular context many English words acquire a
meaning which is considerably different from what one expects it to be.
For example, you might be familiar with the expression Jack of all trades
and would probably translate it as mazicmep na sci pyxu. This translation,
though, cannot be accepted as correct for the English expression bears
an opprobrious connotation which is normally absent in case with the
latter. Using additional sources of information, find out what the British
normally think of such things as vainglory, humbleness, the law, sports,
pets, gambling, gardening.

Summarizing the results of your search, characterize each point
with three words borrowed from authentic sources which you find most
characteristic of the matter in hand.

Now read the text and find out whether or not it confirms the results
of your search.

While-reading activities:

Copy the sentences of the text which contain any sort of information
concerning how the British express their vision of the above mentioned
things. The sentences may comprise exclamations, proverbs, popular
sayings etc.
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Copy the sentences from the text which contain Poirots comments
on the British morals and manners. Keep in mind that the character is
Belgian and a rather old-fashioned man, whereas to you the same things
may look different. In view of that, say whether or not you personally agree
with Poirot and give your reasons. Using your knowledge of the French
language, comment on why Poirot prefers to talk French in cases like that.

Comprehension check:

HaBeyieni HyKdYe IpUK/Iajiy BlacHe MOBHMX 3aBlaHb MOXYTH OYTH
TOTIOBHEH] 3a/IeXKHO BiJl KOHKPeTHOTO YPUBKY ab0 TeKCTY, AKWIT aHaTi-
3YETBCA.

What national features of the British has Poirot taken into
consideration so as to successfully solve the crime? Explain in what way.

The text comprises a mention of the two people who usually help
Hercule Poirot in matters related to his professional activities. They are
his secretary miss Lemon and his friend (in fact, his ‘idiot friend” as the
critics call such characters) John Hastings. These are so-termed speaking
names. Now, that you have been informed about it try to literally translate
both names and say what qualities of the characters the author wants to
hint at by means of such a device. Use dictionaries if necessary. Sustain
your opinion with examples from the text.

After-reading activities:

In one ofthe episodes Poirot admits: «I am learning, Hastings. It is more
English, yes, the humbleness? So, I am learning. I shall be the most humble
person in the world. No one will match Hercule Poirot for his humbility.» To
an Englishman, this quotation will normally seem humorous. Explain the
nationally conditioned essence of the author’s humour.

Comment on Poirot’s words: «Cricket. The English enigma. I know
not of any other game where even the players are unsure of the rules.»
What point is the character trying to make? Use additional sources of
information if necessary. Using a dictionary, pick up at least three set
expressions which explain what the British normally think about cricket.

Comment on Poirot’s words: «The English they do not have a cuisine,
my friend, they have only the food.» What English expressions illustrating
the character’s point do you remember? Use additional sources of
information if necessary.

Comment on the humour of the dialogue: « - Eh, does he speak
English? — A kind of English, sir. I think he learnt it in a place called

327



Chicago». Explain the exact meaning of the word lingo as the English use
it. Apply additional sources of information if necessary.

Write a short essay, expressing your own vision of what Poirot hints
at by saying: «Hastings, why should I be the hypocrite, to blush when I
am praised, and to say like you, «It is nothing.» Hmph! I have the order,
the method, and the psychology. There, I admit it. I am the best. I am
Hercule Poirot.» While preparing your essay, use no less than five English
proverbs, idioms, or other set expressions which illustrate the point you
would like to make.

What problems would you as a Ukrainian probably suffer from if
you were in Poirot’s shoes, investigating crimes in the traditional British
society? Say why.

3MICT IPOIIOHOBAaHMX BIIpaB MOXKe BapiloBaTUCA B 3a/IeKHOCTI Bifl
CIO’KETY OKPeMOTO TBOPY, CTYIEHsA JOTO 3aTaJbHOMIHIBICTHIHOT abo
B/TaCHe COIIOKYMBTYPHOI CKIaHOCTI Ta HAasBHOTO PiBHS (iMonoTidHol
KOMITeTeHITii CTyfeHTiB. [Ipu oMy oco6nuBoi Baru HabyBae poib BU-
Kajiada, AKW, IeMOHCTPYIOUM TPUHITMIN TOTEePaHTHOCTI Ta I/Opa-
Mi3MY, Mae CIpPAMOBYBATH XiJi 06TOBOpeHHA MPOIOHOBaHMX IIPoOIIeM.
Jlo momanpmol po3pobku MUTAHD, AKi OB A3aH] 3 BUKOPUCTAHHAM Jie-
TeKTUBHUX TBOPIB Ha 3aHATTAX 3 JOMAITHbOTO YUTAHHA 3i CTYeHTaMU
MOJIOAINNX KypciB crerfianisopanux BH3, Mu mmaHyeMo 3BepHYTHCA B
HACTYIHUX TYOMiKaITisX.
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Annomauus. Anopuituyx H.M. Denomen xynomypnoti xonHo-
mayuy Kax cnoco6 GopmMuposanuss AUH260COULOKYTLMYPHOLL KoMNe-
meHUuY cmyO0eHmos MAAOUIUX KYPCO8 CHeUUARUUPOBAHHBIX 8Y308
(na mamepuane npoussedenuii A.Kpucmu). Vcxoos uz mesuca o mom,
4mo o0ydeHue UHOCPAHHOMY SI3bIKY ¢ He0OX0OUMOCHbIO npednondzaem
opmuposarue HeKoOmopoli cmeneHu COUUOKYILMYPHOL KOMNEmeHUY
KaK Heomwvemnemoti cocmasnsioweli c60000H020 81A0EHUST A3LIKOM, A6-
mop npednazaem co6cmaerHbill NOOX00 K petderio 0anHoti npobemol, 8
PAmMKAxX KOmMOoPoeo 00yueHue UHOCHPAHHOMY A3bIKY OONIHCHO OCHABAIMLCS
obyueruem, 8 nepaylo ouepeds, cOOCMBEHHO SI3bIKY, A He NPenodasaHu-
eM 8 Kaxkoli-mo mepe camo0oCmamo4Ho20 KynvimypHO-cneyupudecko-
20 Mamepuanad, Komopoe, HeCMompst Ha 0e3yCA08HYIO 8ANHOCHIb IHO20
MAMepuana, He mMoxem 8 NOAHOH mepe 3ameHums co00ti MpPeHuposKy
Gonee cyulecmaeHHbIX A3bIK08bIX ymeHuti. Bsudy amoeo, sHauumenvHbii
UHMEPEC BVI3LIBAEH COBPEMEHHOE NOHUMAHUE S3bIKOBEOAMU CYMU S6-
JleHUS KOHHOMAUUY, KOMOopoe MOXHem NI000MB0PHO UCHOAB30B8AIND-
e 8 chepe memoOuKy NPenoOasaHuss UHOCHPAHHBIX A3biKos. B amom
CMBICE 8 CMAMbeE YyMeepsoaemcs uenecoo0pasHocms HopmMuposamust
JIUHEBOCOUUOKYTILIY PHOU KOMAEMEHUUY CYJeHmos MAAOWUX KyPCos
CEUUANUUPOBAHHDLX 8Y308 8 ACNEKINE UX 03HAKOMICHUS C TUHZBUCHU-
uecKUM COOepPHaAHUeM U 0COOEHHOCMAMY NPOSBAEHUST (PEHOMEHA KY7lb-
MYPHOTE KOHHOMAUUY HA MAMEPUATIE AYIMEHIMUUHBIX XYO0HECTBEHHIX
MeKCMos, cneyuanvHo no0oOPaAHHbIX O/ UCHONB30BAHUS HA 3AHTMUSIX
10 OOMAWHEMY YIMeHUI0. ABMOp 00KA3bI8AE, YO YOAUHBIM NPUMEPOM
no006HbIX MmeKcmos mozym Ovims OemexmusHuie pacckasvt Aeamovt Kpuc-
mu 00 dpkrone Ilyapo, umo o0vacHsemcs cneyu@uueckol «iuHz80UeH-
MPULHOCINDIO» CIOMEMO8 MHOUX U3 HUX. VICNonu3yst sviieynomsiiymole
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mMeKcmyl 8 Kavecmae OUOAKMUYEcK0e0 MAmepuand, asmop npeondzaem
KOMNAEKC YNPANCHEHULl, HANPABIEHHBIX HA (HOPMUPOBAHUE NIUHEB8OCO-
UBUOKYILIMYPHOTL KOMNEMeHUUY CIMYyO0eHmos MAAOWUX KYPCos nymem
yeny0neHH0e0 AHANU3A HAUUOHANLHO-CREUUPUHECK020 COOEPHAHUS CO-
OMBEMCIMBYIOU4UX CTI08 U UOUOMAMUHECKUX BbIPANEHUL.

Knwuesvie cnosa: olyuerue UHOCHPAHHOMY S3bIKY, COUUOKYb-
MYPHAs KOMNemeHUUst, KOHHOMALUS, TUH2B0COUUOKYAbINY PHAS KOMNe-
MeHUUsT, CMyOeHmbl MAGOUIUX KYPCO8 CReUUanu3uposanHix 8y308, 00-
MmawHee ymeHue, OemexmusHole pacckasvt A. Kpucmu.

Summary. Andriychuk N. Cultural connotation phenomenon as a
means of forming the linguistic and social cultural competence of junior
language-focused higher school students (based on Agatha Christie’s
short stories). Basing on the assumption that teaching a foreign language
necessarily involves a degree of social-cultural competence as an indispensable
constituent of language fluency, the author seeks to work out an approach
which would allow language teaching to remain that of, principally, language
rather than of largely self-sufficient cross-cultural peculiarities which, despite
their unquestioned usefulness, cannot really substitute the necessity of training
more basic linguistic skills. In view of that, much interest provokes the current
linguistic interpretation of the notion of connotation which may be most
Sruitfully employed in the field of foreign language teaching methodology.
Thus, the article postulates the importance of forming the linguistic and
social-cultural competence of junior language school students in the aspect
of making them acquainted with the linguistic essence and the peculiarities of
manifestation of cultural connotation phenomenon as observed in authentic
literary texts selected to be used at home-reading classes. The author maintains
that a good example of such texts may be provided by Agatha Christie’s short
stories featuring the figure of Hercule Poirot which choice is accounted for by
the specifically «linguocentric» plots of many stories of the cycle. Basing on
these texts as didactic materials, the author suggests a block of exercises aimed
at forming the linguistic and social-cultural competence of younger students
by means of analyzing the nationally-conditioned shades of meaning of the
corresponding words and idiomatic expressions.

Key words: foreign language teaching, social-cultural competence,
connotation, linguistic and social-cultural competence, junior language
school students, home-reading, A. Christie’s detective stories.
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