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PEBONOLUA 1917 TOAA: MPOBJIEMA OUKCALIUA, PELIENLINA
XYAOKECTBEHHOIO U3OBPAXKEHUA NOJIMOOHNYECKUX MUDOB
B YKPAUHCKOW EMUTPALIMOHHOW JINTEPATYPE

B cmamee Ha KOHKpemHbIx nNpuMepax uccie008aHbl Iumepamyposedyeckue KOHUenmol OHMosI02uYe-
cKoU npupo0bl Xy0oxKecmaeHH020 U306paxeHUs NOAUGOHUYHOCMU MUO8, NOPOXKOeHHbIX pegostoyueli
1917 2. u abeppayuu-omkJIOHeHUsA ee JI03yH208 OM HOPM Yesio8edecko20 bbimus, 2yMaHHOCMU,; aKyeH-
MUupoBaHO Ha MHO208eKMOPHOCMU MOOe/IUPOBAHUS COUUAIbHO-3KOHOMUYECKUX, NOJTUMUYECKUX, pesiu-
2UO3HbIX, OHMOJI02UYeCKUX MUpo8 8 Xy0oxecmeeHHOM HAc/ieduu nucameseli yKpauHcKol ouacnopsl
M. JlagpeHko, A. [at-lonoeko, E. ManaHtoka, B. BUHHUYeHKoO.

Kntoyeeblie cnoea: mekcm, nepCoHaX, pegosioyus, Mug, yumamesib, fumepamypHell 06pas.

Vitalii Matsko

REVOLUTION OF 1917: THE PROBLEM OF FIXATION, RECEPTION
OF ARTISTIC REPRESENTATION OF POLYPHONIC MYTHS
IN UKRAINIAN IMMIGRATION LITERATURE

Literary-studying concepts of ontological nature of artistic representation of the myths polyphony,
generated by the revolution of 1917 and aberration-deviations of its slogans from the norms of human
coexistence, humanity have been studied in the article, based on the specific examples; the attention
is focused on the multi vector modelling of socio-economic, political, religious, ontological myths
in the artistic heritage of the Ukrainian Diaspora writers, such as M. Lavrenko, O. Hai- Holovko,
Ye. Malaniuk, V. Vynnychenko. It is proved that polyphony of myths is perceived in the core of the reader’s
expectations on the levels of motivation of "the theory of expectations’, preferences, aesthetic tastes,
intellectual resource of the recipient. The article analyzes and interprets the artistic concepts of social,
political, economic, religious, and ontological myths in historic-literary and theoretical coverage
of revolution of 1917 and its consequences. According to R. Ingarden, any literary work should
be perceived as the international product, which differs from the real and ideal objects. The writer
simulates the imaginary world, but it is rather close to reality. Intention — desire, purpose - it is the project,
plan of the writer, which is realized during the creative process, but finally it is realized in the literary text,
designed for the reader. Therefore, modeling of myths in Ukrainian immigrant literature proportionally
depends on the worldview, creativity, individual style and culture of speech. Resorting to the artistic
reproduction of polyphonic myths, emigration writers focus their attention on three social “diseases” that
represent loss of meaning, dizziness-crossing of the goal and loss of freedom.

Key words: text, character, revolution, myth, reader, literary image.
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Onveaa Moniwyk

EBONIIOLIA ANbTEPHATUBHOI ICTOPII B XYAOXHIV JIITEPATYPI

Y cmammi npocmexeHo 3apo0XXeHHs ma po38UMOK (heHOMeHYy dsibmepHAamugHoI icmopii 8 Xy0oxHil
nimepamypi. Lje asuwe suHuks0 we 8 [lasHiti peyii ma Pumi. Tak, icmopux Tum Jligili y ceoemy mpakx-
mami «lcmopis Pumy 8i0 3acHysaHHsa Micmay, HanucaHomy npubsu3Ho y 35 poyi 00 H. e., BUCYHY8 2ino-
me3y npo me, wjo OnexkcaHop MakedoHcbKkuli He nomep y 33 poku, a 30ilicHue noxio Ha Pum y 323 p. H. e.
lMpomsazom XX cm. HalinowupeHiwumu aasmepHamMuUBHO-iCMOPUYHUMU MeMamu meopis 3apybixxHuUXx
asmopieg 6ynu nodii, nog’a3aHi 3 HanoneoHiscbkuMu 8iliHamu ma /[]pyzoto caimosoto giliHoto, amepu-
KAaHCbKOIO BiliHOIO 3a He3anexHicme ma 2pomMadsaHCbKO 8iliHo. Halisuwjuli iHmepec nucbMeHHUKI8
00 Xy00XHbOI albmepHamugicmuku npunadae Ha kiHeyb XX — noyamok XXI cm. Y ceimositi nime-
pamypi 8xxe 3apas MoxHa npocmexxumu meHoeHUyito 00 3pOCMAHHA nonumy Ha yel XaHp, kompud,
y C80I0 HYepay, BUMICHAE 3 KHUXKOBUX Nosiuyb 6eiempucmuky ma cmade nopAo i3 00KyMeHmasnbHow
nimepamypoto.

Kniouoei cnosa: anbmepHamugHa icmopis, esosoyid, meHOeHUyis.
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HayxkoBui cTBEpmKy0Th, 1O icTOpiA
He Mae yMOBHoro crnoco6y. Ilpore B Oymb-sKy ic-
TOPUYHY €II0Xy 3HA/IETbCA TOM, XTO 3aMUCIUTDCA:
«A o 6yno 6, ak6m...?» Came B Iieif MOMEHT i Ha-
POIXYIOTbCA pi3HI BapiaHTM iCHYBaHHA a/lbTepHa-
TUBHMX CLEHAPilB IEBHUX ICTOPUYHMX ORI 4M
a/IbTEPHATUBHUX MOJIe/Iell TEXHIYHOrO, EKOHOMI4HO-
r0, COL{aJIbHOTO UM OYIb-sKOTrO iHIIOrO XapaKTepiB.
Hampuknag, mopyHa Moxke odaHTasyBaTu Ha TEMIM:
1o 6yno 6, ax6u Hamoneon nepemir y BirtHi 1812 p.?
SIKwit 6Y1 BUITIAN MaB CY4acHUII CBIT, AKOM pesy/bTa-
Ty [Ipyroi cBitoBoi BiltHM Oy HiaMeTpanbHO IPO-
TrnexHnMu? koo 6 3apas mocrana fepxaa, AKOU
Papsancpkuit Corws He posmasca y 1991 p.? Takux
«s1KOM», 6€3yMOBHO, 6€371i4, i camMe MOLIYKY BifIOBi-
Zeit Ha Lji MMTaHHA IPU3BeN [0 3apOiKeHHA PeHo-
MEHY a/IbTePHATUBHOI iCTOPil y Xy 0XKHill TIiTepaTypi.
3HayHa  KilbKiCTb  Tpallb,  IPUCBAYEHMX
BUBYEHHIO a/IbTEPHATUMBHOI  icTOpii, BUXOJAUTH
3a KopfoHoM [1; 3; 8; 9; 10]. B ykpaiHcbkoMy JiTe-
paTypo3HaBCTBI HepiofnYHO 3’SBIAIOTbCA HAYKOBI
PO3BiIKM Ha I[I0 TeMy, ajlle BOHU MalOThb BUOIpPKOBO-
¢dbparmenTapHuUi Xapaxrep [2; 6; 7].

AKTyanbHiCTh IPONOHOBAaHOTO HaMM JOCHi-
IPKEHHA 3yMOBJIEHA IIOCUJIEHUM iHTEPECOM [0 allb-
TEPHATMBHOTO PO3BUTKY IiCTOPMYHUX CII€HapiiB
Ta NMOTPe6OI0 MPOCTEXKNUTI 3aPOJKEHHA 1 PO3BUTOK
a/JIbTePHATMBHOI iCTOPIi B Xy/JO>KHilI miTeparypi.

Mera cTaTTi — OPOCTEXUTU €BOMIOLIO0 a/lbTep-
HATUBHOI iCTOPIl B XyJOXKHIIl JIiTepaTypi.

AnbTepHaTMBHA icTOpis 3apoannacs e B [laBHi
I'penii Ta Pumi. Tak, icropuk Turt JliBiit y cBOEMY
TpakTaTi «Icropia Pumy Bij sacHyBanHa MicTa,
HaMMCaHOMY IIPUOIMU3HO Y 35 p. IO H. €., IPUITYCTUB,
mo Onekcanzip MakeJoHCbKIMIT He TIOMep Y 33 pOKH,
a 3pificHuB noxifg Ha Pum y 323 p. go H. e., AKuit
3aKiHUMBCA IIKOBUTOIO NTopaskolo. 11iit mozpii aBTop
NIPUCBATUB JIEKi/IbKa CTOPiHOK CBOro TBOpYy. «Hiujo,
30aemucsi, He 0Y710 MeHi max 0aneKo, Koiu s no4as uo
npaypo, Ak 6axanHs eiocmynumu 6i0 euxnady nooit
Y XPOHOMO2IUHOMY HNOPAOKY i po3Keimuysamu ceiii
meip 8cinakumu i0cmynamu 0st moeo, w06 nodamu
NpueEmMHi po3eaeu uumavy i 0amu cnoxiti ceoiti Oyuti;
ane npu 00Hill 32a0yi NPo HACMINLKU 8€NUK020 UAPS
i noKk0B800UsA Bcepeduni MeHe 3H08Y NPOOYOHCYIOMbCA
mi OyMKU, U0 MAEMHO He 00HO20 PA3y X6Un6anu
Miil MO30K, i xouemvcs yseumu co6i, skuti Hacmi-
0ok moena 6u mamu Ong pumcvkoi Oepiasu 8iiiHa
3 Onexcandpom» [5, 516-517]. Taxmit omnmc ckopirre
MO>XHa HasBaTH HEBEIMYKOK aIbTEPHATUBHOK
3aMaJIbOBKOIO BcepefiHi icropuyHoi mpani. OpHak
Ile He IepelKojkae IpaBy BBaxaTtu Tura JliBia
OCHOBOIIOJIO>KHMKOM >KaHPY anbTePHATUBHOI iCTO-
pii.

Poman Tanbdpupma Moumyrcbkoro «Ictopis
6purri», matoBanmit XII ct., 3a popmor i migxo-
JIOM IO HaIlMCaHHA Harajye TBip, CTBOPEHMII y JIyci
a/IbTEpHATUBHOI icTOpii. ABTOp Hamarabcs IIOsC-
HuUTH icTopuyHi nperensii Hopmanzcbkoi pmHacrii

Ha bpuranceKy KOpoHy, IpOTE JIET IIOTO YABYU MariKe
BUTICHUB Iie 3aBfaHHA. [anpdpup y cBoeMy pomaHi
BiIHiC KOPOJIIBCHKUII Piff OPUTTIB IO OCTAHHIX 3aXMC-
HUKiB Tpoi i peTeNbHO MPOCTEXNUB KUTTA IXHIX 4McC-
JICHHUX Hala[KiB, paKTIIHO 3aIIOBHUBILY B/IACHOIO
aIbTEPHATUBHO-ICTOPMYHOIO BUTATKOIO 6ini wramm,
IO I[I/IKOM IIOTJIMHYIO peanbHy icTopiro. Tak much-
MEHHVIK CTBOPMB (PYHKIiOHaJIbHY MOJie/Ib JIeTeHap-
HOTO MuHynoro Benmkoi Bpuranii. XynoxHbO BoHa
HACTIZIBKM MaiicTepHO Oy/ia BMK/IajeHa, L0 HaBiTh
IMexcnip 3BepraBcs O ranbGpefiBCbKOrO CIKETY
npo Kopors Jlipa Ta i1oro 040K, a He 10 CIIPaBXKHIX
icropnyHMx akTiB.

1836 p. y ©panuii nip ncespoximom JIyi XKoddpya
(cnpasxue iM’ss — JIyi Hanoneon JKoddpya-Illaro)
6yno BupaHo pomaH «HarosieoH i 3aBoroBaHHS CBiTYy,
1812-1823: icropisa BcecBiTHbOI MOHapXii». Y TBOpi
aBTOp 3Ma/bOBYye icropilo Hamoneoniscpkoi imire-
pii, mounHaroun 3 BiltHM 1812 p., HacHiKOM AKOI
CTajIa LiIKOBUTA ITOPA3Ka 11 KaIiTy AL pOCIIChKUX
Bilicok. ITicna nporo synuunty Hanoneona 6yso Bixe
HeMoxBo. OTox 10 1823 p. jioro m1aHy Ipo Bce-
CBIiTHIO Jiep>KaBy cTamy peanbHicTio. OCTaHHIN pos-
Ti/1 CBOrO pOMaHy NVCbMEHHMK IPUCBAYYE MUCTE-
LTBaM, IO IPOLBITaIM B JOrO a/JbTE€PHATUBHOMY
1832 p. 3okpeMma, BiH 3rajye po AKUiich paHTacTIY-
HUII POMaH, aBTOpP AKOTo 300pasuB IIOpasKy HaIloJe-
OHIBCBHKOTO BiiiCbKa Y O6UTBi 3 aHIVIAIAMUI Ho6m/13y
HIKOMY He BifloMOro cenuina Barepioo.

Y 20-Ti poKM MMHYJIOTrO CTONTTA Yy KaHpi ajb-
TepHaTUBHOI icTopil 3’1BuBCs TBip «besrepeMoHHMI
poman» (1927), aBropamm sikoro € . Tipmrops,
B. Kennep, b. Jlimaros. ¥ croxeri iifeTbcsa Ipo Te,
AK CyJacHMK NMCbMEHHUKiIB PomaHn 3a momomororno
MallMHM 4Yacy nepeHocuTbca y XIX cr. i gomoma-
rae Hamoneony orpumaru nepemory mip Barepioo.
AJle Ha TOJM Yac MM TBOPOM Maji0 XTO LIiKaBMBCH
i HOBMIL JKaHP JIiT€paTypy He 3aKPillMBCA.

[lepmmit TBip y pAyci anbTepHAaTUBHOI icTOpii
inmoro mmcbMeHHuMka Toro uacy M. IlepByxina
«Ipyre xurrsas Hamomeona?» mo6aumB  CBiT
y 1917 p. y Mocksi, a jtoro ppyruii TBip «Ilyrauos-
nepemMoXelb» — yxe B beprini 8 1924 p. OueBupHo,
1je IIOB’5I3aHO 3 TYUM, L0 XaHP albTePHATUBHOI iCTO-
PpiiJIOriYHO He MiJIATaB MapPKCUCTCHKIM IPUHIAIIAM
TeTepMiHi3My /1 3aKOHOMIPHOCTAM iCTOPUYHOTO PO3-
BUTKY.

ITpore He nume B Papancbkomy Corwsi Hera-
TUBHO CTaBU/IMCA JO TBOPIB aJlbTEPHATUBHOI iCTO-
pii. Hampuknan, poMaH IpenbKoro NIMCbMeHHMKA
Hixoca Kasanpgsakica «OcTanHA crokyca Xpucrar,
IO BUILIOB y CBIiT 1954 p., 6YB HEraTMBHO CIIPMIi-
HATUI KaTONMIIBKOIO LIEPKBOIO I OJpasy 3aHece-
HUT [0 Ieperniky 3ab0poHeHuX BaTyukaHOM KHHU-
KOK. [InchbMeHHMK IO-CBOEMY TpakTye obpas Icyca
Xpucra it 300pakye MOKINUBY aIbTePHATUBHY
Bepciro 30BciM iHmo1 gomi Mecii. ¥ tBopi Xpucroc
IO caMol CTapoCTi >KMBe CIOKIIHO i 6e3TypOOTHO
pasoM 3i cBoero ipyxuHo0 Mapiero MarpannHoro,

36ipHK1K HayKoBMX Npaub (pinonoriuHi Haykm) « N2 9, 2017 p.

43



sIKa 3a/IMIINIIa TaHeOHe peMecsIo i Hapojuia JiiTeit.
«Icyc cudie y 080pi nid cmapoio 8UHOZPAOHOI0 7103070.
Cusa 6opoda npukpusana ozonei epyou. bByno
cessmo Ilacxu. Icyc wioiino nomuecs, 3minue 00excy,
HAMACMU8 60710CCs, 6OPody i Mino apomamu4How
onieto. Ha 080pi 6yn0 nopoxrvo, sopoma 3aKpumi.
O6uosi Opymunu, dimu i oOHyKu epanu 6 6YOUHKY.
3 gi0uuHeHUXx 8iKOH OONUHANYU B8eCesti 20N0CU | CMiX»
[4, 20]. Aye BUABIAETHC, IO LisI MUPHA KapTUHA —
JMIIIE ysABA CaMOro XpucTa, COH.

Cip 3asHaunMTH, 10 71 Ha CbOTOJHI Liell poMaH
6ipIicTh peririiiHMX KoH(eciit BBa)kae HeraTus-
HJIM, @ TOMY BiH 3a/IMIIIAETHCSI 3a00POHEHVIM PeIiriii-
HOIO IJ€H3YPOIO.

IIpore HaBiTh Yepe3 HU3KY i€ONOrivYHNX i perti-
rifiHUX 3a00pOH a/IbTepHATMBHA ICTOPisA IOCTYIIOBO
CTaBajza Bce IOMY/IAPHIIIO0, i B [jbOMy Tpeba Bif-
[aTy Hajle)KHe MMCbMeHHMKaM-(aHTacTaM.

ChopapxHilf ~ crjleck  a/lbTepHATMBHOI  icTopii
B XyZIO>KHIX TBOpax Bif0yBCA B>Ke IIC/IA 3aBEpIICHHSA
Hpyroi cBiTOBOI BiltHM, KON 6araTo XTo I104aB CTaBUTU
nepef; cOO0I0 MUTAHHA: YU PeayIbHO Oy/I0 OMUHYTH TaKi
TpariuHi st 6araTbox Hapopis moxii? Ile mpubmmsHo
60 — 70-ti poxu XX cT. Y 1€l nepiof BUIILIIV TBOP,
AKi 3 yacom cramm xracuyHuMu. Oimin Kinpepn [ix
y pomani «/IromyHa y BucOKoMy 3aMKy» (1962) 1mo6y-
myBaB ciokeT Ha Tomy, mo CPCP 3axomneno, CIIA
poszapo6rieHi, a Snownis 3 Tperim perixom mepebysa-
I0Tb y CTaHi XO/IOJHOI BillHM /I KOCMIYHIX IIEPETOHiB.
Orro Besin y TBOpi «SIx6u dropep e sHap» (1966) omm-
caB, Ak Himeuunna ckumae Ha dnoniro aromHi 60M6u
i1 o 1960 p. 3aBepiye CBITOBY BiliHY, TYT JKe IIOKa3aHO
MOCTaNOKATNTHYHY EBpory. Y BCiX IIMX TBOpax MUCh-
MEHHMKI 300pa>KyBali MOMJIMBUIL a/IbTepHATUBHUI
BapiaHT PO3BUTKY JIFO/ICTBA.

[Ipotarom XX cT. HaliMoLMpeHIMNMY aIbTepHa-
TUBHO-ICTOPUYHIMI TeMaMI y TBOPYOCTi 3apyOik-
HMX IJCbMEHHMKIB CTAlOTh IO, OB A3aHi 3 HaIO-
JIEOHIBCBKMMM BiliHaMy, [Ipyrormo cBiTOBOIO BilfHOIO,
aMepUKAaHCbKOIO BiliHOIO 32 He3a/MeXXHIiCTh Ta TpoMa-
IAHCbKOIO BiltHOM0. Cepef; HUX ACKPAaBUMU 3pasKaMu
MoxxHa HasBatu TBopu Epika Hoppena «A6comoTHe
pimenHsa» (1973), e s306paxeHO 60poTBOY Bcepe-
IUHI peiixy 3a BlIagy MDK pacucTaMu, sKi ToTo 6axa-
I0Th 3BUIDHUTU CBIT Bifi «JereHepaTyBHOI >XOBTOI
pacu», Ta IOMIPHUMM NIParMaTUKaMy — IPUOIYHN-
Kamu 36epexxenns ninil Oci 3 fAnonier; Openepika
Mannenni «I'itnep nepemir» (1975), e 3aBOIIOBHUK
ceity litnep BiHuae caM cebe IAICHKOIO Tiapolo,
nporojiomyrounch HopuM Pumcbkum Ilanoro; Fappi
TeprnmaBa «OcranHs crarts» (1988) 3 ommcom
Tperboro peiixy, mo 3106ys nepemory y JIpyriit cBi-
TOBiNl BiliHi, okynoBye bpuranceky Inpiro, Bifmo-
BiJHO cTa€ 3aMiCThb OpPUTAHCHKOI KOPOHU IIPOTUBHMI-
KOM iHJIiJICBKOTO HaILliOHAaJIbHO-BM3BOJbHOIO PYyXy
Ha yozi 3 Maxarmoro l'anpi it [IxaBaxapnanom Hepy.
KnacuyHuM 3paskoM XyH0>KHbOI a/IbTePHATUBICTUKY
MO>KHa BBakatu TBip B. AkcbonoBa «OctpiB Kpum»
(1979, 1981).

OcranHe gecaTmwniTTs XX CT. TAKOXK 0Y/I0 IPOLYK-
TUBHIUM Y TBOP€HHI 3aXifIHMMI IMICbMEHHUKAMH ajlb-
TepHATVBHO-ICTOPMYHMX TBOPIB. Y >KaHPi aHTUYTOIIl
C. IItupmninr y «Mapuui uepes I'pysito» (1991) Bubyno-
BYE Bepcito icTopii HarpcTcpKoro Maitbyraboro. [Tozii
tBOpY Pobepra Xappica «Darepnanny» (1992) Binbysa-
totbcs y beprini 1964 p. Tpertiii peiix, 1m0 3500yB repe-
mory Hag CPCP ta Benmkoro bpuranieto, roryeTbcsa
IO CBATKYBaHH: 75-piuus Anonbda litepa, a Takox
Io mipnucanHA coro3Hoi yrogu i3 CIIIA, mo nepemo-
rm fAnowito. Ase Bomero 101 aMepUKaHCHbKMIL ITpe-
3UJIEHT BUIIAJKOBO [i3HAETHCSA IIPO CEKPETHE MacoBe
BOMBCTBO 13 MJIH €Bpe€IB, Yepes 110 BiMOBISIETHCS
Bin corosHuuTBa 3 Hanucramu. bes migrpumkn CIIA
HAIMICTChKUII PEXXIM 3a3HA€ Kpaxy. Mopenb CBiTOBOro
nmaHyBaHHA Tperboro pelixy npomnonye C. KopHBemn
y «®Dinapenbdiiicbkomy excrepumenti II» (1992).
Y 1995 p. y cBiT BUXOJUTHh KHUTA Majiopa BiliCbKOBO-
nositpsaHux cun CIIA Jlesina Ennesa «7 rpynusa 1941
POKY: iHIIMIT IUIAX». 3aMiCTh TOro, 06 6oMOapny-
Batu Ilepn-Xap6op i BoroBatu npotn CIIIA, fAnonis
IpUENHYETbCA 10 TpeTboro peiixy y BiitHi mpotu
Papancbkoro Corosy. fnmoHcbka iMmepis 3axommoe
Cubip, Iunonesito, Ingoknrait Ta Ascrpanito. CPCP
He MO)Ke BowoBary Ha fiBa ¢ponty; Cramina BOUTO.
Bermuka bpurtaHia onmMHAETHCA Mif 3aTpo300 arpecii
Himewyunun. B Amepuiii nepemararoTb i30/11i0HicTH,
AKi 3TOPTAIOTh ATOMHUIL IIPOEKT 4epe3 J1oro HaraTo-
BapTicHicTb. TuM yacom Pelix BHano 3aBepiiye rono-
KocT y €Bpori, ckujiae aromuy 6om6y Ha Hpro-Vopk,
i CIIIA Tako> KamiTymoloTh. TBip 3aBepIIyeTbcs TUM,
1110 IepeIAKaHMIA 3/I09MHaMI HaIlYICTChKOTO PEeXXUMY
Anpbepr Ineep npuBOAUTL y Ail0 aToMHY 60MOY
Ha 3i3ni HCITAII y Bepnini, 3BUIbHAIOYMM TUM CaMUM
ceit. Teip H. Copge «Anenvcunu Sntn» (1996) npu-
cBsIYeHO MO>K/MBii BiliHi Anonii Ta CPCP.

HaiiBuimmit iHTepec NMCbMEHHUKIB [0 XyHOX-
HbOI JIbTE€PHATUBICTUMKM IpUIIAJa€ Ha KiHelb
XX — modarok XXI cT. i HaBiTh He [yMa€ 3racaTu
B MUCTelbKOMy cborofenni. CaMme B ILeil Iepiof
BifOyBa€eTbCs  3apOJpKeHHS YKpaiHCbKOI anmbTep-
HaTuBicTMKM. be3 cymHiBy, il OCHOBOIIONIOXXHM-
koM € B. Koxxenanko 3i cBoiMm miicTbmMa poma-
HaMy, HalVICAaHMMM B JyCi aJIbT€PHATMBHOL iCTOPiI
(«dedinsapa B Mocksi», «KoHorom», «/lropnHerb»,
«JIxxeNostradamus», «Kotnuropourko», «Tepopiym»).
JInsa HbOrO, AK i I iHIIMX YKPaiHCHKMX NMCHhMEH-
HUKIiB, MaTepiajlaMy KOHCTPYIOBaHHs ajlbTepHa-
TUBHMX TBODIiB IIOCIyTyBaja Hal[iOHA/IbHA iCTOPif.
SckpaBuMM  3paskamMmu  aJIbTepHaTUBHO-icTOpmY-
HOI siTepaTypy B YKpaiHi MOJXHa BBa)KaTH TaKOX
tBopu O. IpBanns «Pisue / Pouo (Crina)» (2001),
I. Tapacrok «I1inp Xyaus [oub» (2008), B. Euikinena
«boruns i Koncynprant» (2008), «Yci KyTu TpUKyT-
Hyka» (2011).

Ha novarky XXI cT. iHTepec /10 albTepHATUBHO-
icTOpMYHNX TBOPIB BUABIAIOTH 1 3apyODKHI much-
MEHHUKM, fKi IPOJOBXYIOTb TpPaJuUIil0 IOIepe-
IHUKIB i HaifdacTille oOMpalTb TEMOK LA CBOIX
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TBOPIB BIPOTiJHO MOXX/IMBi BEPCil iCTOPMYIHMX TOZi
vaciB Jlpyroi ceiroBoi BiftHm. Takum, Hampukiam,
€ poman BiiicbkoBoro excrepra Crioapma Creiina
«Benmkmit» (2007). YV kHM3i 3006pakeHO MOAii
1947 p., xonu we Tpusae BiitHa CPCP i CIIIA npotu
Himewunnn. Tperiit peiix nepemir ®@panniro i 3axo-
nuB BemkoOpuTaHilo, BCTAaHOBMBIIM TaM IIPOHa-
LMCTCBPKUI PeXUM. YHACHiJOK LbOro AHIJIS CTa€e
NPOTHMAMEPUKAHCbKIM CO03HMKOM Himeuunnn.

306pa>keHHI0O HACIKIB albTePHATMBHOIO Bapi-
aHTa 3aKiHdeHHA Jpyroi cBiTOBOi BiliHM IPUCBAYEHO
TPWIOTIIO iTajtilicbkoro nmmucbMeHHuKa Mapio ®apHeri
«3axin» (2001), «Artaka npotu 3axomy» (2002), «Hosa
immepia 3axomy» (2006). Y uboMy anbTepHATMBHO-
icropruHoMy TBOpI ITaniss — Qanmcrcbka Ta MOHap-
XiyHa. 3a/IMIIAIOYNCh HENTPANbHOK, BOHA YTPUMY-
€TbCA Bif coro3HMITBa 3 TpetiM peiixom. | Bxke micina
3aBepuIeHHA [Ipyroi CBiTOBOI BiliHM, IIO CTal0 MOXX-
JMBMM IC/IA BAanoro 3amaxy 1944 p. na litnepa,
pasom 3 bpuraniero ta CIIIA mepemarae arpecuBHMIt
Papsacpkmit Coros, Akmit posmnodaB TpeTio CBITOBY
BiliHy. Irtamiiii mpoxopATh MOCKBOIO IIEpEMOKHUM
MaplIeM, 3aXOIUIIOI0UM POCIfICKOTO IMKTaTOpa, AKUIA
HaMaraBcs CX0BaTUCA (TYT MO>KHA IIPOBECTY aHAJIOTiO
3 peaTbHMMM ITOJiAMY KiHIiA TpaB/IiHHA Myccortini, 1o
Ma/ Miclie B Halomy 4aci ta npocropi). Qaimcrcbka
ITania Ha cBITOBIN apeHi cTae HajiepKaBolo, 1[0 MPO-
crsraerscs Bif Ypany o Ediomii. Pasom i3 CIIA
y 1972 p. BoHa 3axommoe B'ernam. Are B camiit Itanii
BiIOyBa€eTbCs Hep>KaBHMII IIEPEeBOPOT, KOPOJLA CKUMIA-
I0Th, i KpaiHa cTae pecry6iKoro.

Hixasumu mono nopiit Ipyroi ceitoBoi BiliHM €
a/IbTePHATVBHI BEPCil iCTOPMYHOIO PO3BUTKY Y TBOPAxX
HiMelbKMX MMcbMeHHMKIB. Tak, y pomani Kpicriana
¢on Hiprdypra «21 munasa» (2001) fimerbes Ipo Te, 10
3MoBa 20 ymmH#A Oy/ia BIaJIox, YHaCTiioK Yoro [itiepa
6yno BomTO. Propepom crae I'enpix Iimmiep, mpore
BillHa IPOJOBXY€ETbcA. HiMeuunHi BIAETbCA HEMOXK-
nmBe: TpeTiii pelix 3aBeplrye aTOMHUIT TPOEKT i CKujjae
atoMHy 60MOy Ha MIHCBK, I[/IKOM 3HUILYIOYM MICTO.
Hime4yunHa norposxye 3axifHuM COIO3HMKaM BUKOPU-
CTaTy aHa/IOTivHi 60MOM i 3MyLIye iX STOPHYTH BillHY.
Peiix 3alimae TepuTOpilo y Mexax KoppoHy 1940 p.,
a y ®panuii, T'omnanpii Ta benprii posramosye cgoi
BilicpKoBi 6asu. [1o 1953 p., 3TifHO 3 CI0>KeTOM pomany,
Himeyunna — 1je 3HOBY OfHa 3 TpPbOX HaJfiepKaB
(opsiy i3 CIIIA ta CPCP). Minictp exonomiku JTronsir
Epxapp pobutp ekoHOMiuHe 1Bo, i HimeuunHa crae
TEeP>KaBOI0 3 PO3BMHEHOI0 PAKETHOI aBialli€ro.

LPKEPENA

Cepen cyyacHUX 3apyODKHUX IMCbMEHHMKIB,
AKI IMIIYTh y AyCi anbTepHATMBHOI iCTOPil, TaKoX
HeoOXinHO, Ha Hawry AymKy, HasBati C. Kinra 3 jioro
pomanoMm «11/22/63», M. JlepHepa 3 «MycynbMmaH-
cpkoro  Pyccro», C. AmnicimoBa 3 «BapianTom
“Bic”», O. Kypunbosa 3 tBOpoM «Youru ¢ropepar,
I'. TeprnmaBa 3 «Arentom Bisanrii», K.C. Pobincona
3 pomaHoM «Poku pucy Ta comi» Ta 6araTo iHIINX.

3asHauMMo, 1O i 10 CbOTOMHI MiTepaTypo3HaBIii
He CHCTEMATU3YBa/lIM XY[OXKHI TBOPU albTePHATUB-
HoI icTopii (11e cToCyeTbes 1 OKpeMMX HalliOHaJIbHUX
JTEpaTyp, 30KpeMa YKpaiHCbKOI, i CBIiTOBOI yiTepa-
TYpM 3arajziom).

Y cBiTOBIII siTEpaTypi B>Ke 3apa3 MO>KHa IIPOCTe-
JKUTYU TEHJEHIII0 IO 3POCTaHHA IONUTY Ha albTep-
HaTUBHY JIiTE€PATypy, KOTPa Y CBOIO Y€Pry BUTICHAE
3 KHIDKKOBUX IIOJIMIb YNTAYiB OEeTPUCTUKY I CTa€
IOpAJ i3 JOKyMeHTaIbHOIO JliTepaTyporo. Hacammepen
Ije TOB’5I3aHO i3 ImobanmisauiiHuMM Tporecami, o
BinOyBaTbcA y cBiti. ToMy, 106 BCTUTHYTH 33 HYMI,
BIDKVBIIM Y IIaJIEHOMY TEMII CbOTOJI€HHSA, JIIOAVHI
HeOOXi[HO HaBUMTMCA DPOOUTYM IPOTHO3M Ha Maii-
OyTHe, Iependavarody, sIKWit i3 MOXKIMBYX BapiaHTiB
il Ha16i/bIIIe BlAITOBYBaTHMe. A/IbTepHaTUBHA icTO-
pis moroMarae Kpallie 3po3yMiTi MUHYJIE i H06a4nTH,
AKVMMA IJIAXaMU TI0JCTBO MaJIo 3MOT'Y IIPUIATY B iHILIE
(nartyacrinre y Kpaiie, HDK MY MaEMO Hapasi) cydacHe.
3arajzoM aJIbTepPHATUBHICTD € HEBi EMHOIO YaCTUHOIO
HAIIIOTO JKMUTTS: KOXKHOI XBWIMHM OY[b-sKa JTIOMHA
HOCTA€ IIepef; BUOOPOM — 3POOMTH TaK 4y, MOXKIIVBO,
inakmre. JlroficbKe >KUTTS — CBOEpifjHE Iepexpects,
Bi 06paHOTO MIIAXY SAKOTO [0/ MOXKe JHOKOPiHHO
3MiHuTHCA. Taka BapiaTMBHICTb JIIO[ICBKOTO 6y’I‘TH,
iMOBipHa MOXX/IMBICTh iCHYBaHHs Pi3HMX a/JbT€pHa-
TUBHVX IWJIAXiB PO3BUTKY iCTOPUYHMX CLEHapiiB fana
HOIITOBX 6araTbOM y4eHUM JIA HOCTKeHDb abTep-
HaTUBHOI iCTOPIl.

IIpo 3pocTaHHA 3aliKaB/JIE€HOCTI IMCbMEHHH-
KaMJ Xy[JOXXHIM MOJIE€TIOBAHHAM a/IbTEPHATUBHO-
iCTOpMYHMX CIeHapiiB, a TaKOXX IIONNUTYy Ha TaKy
JTEpaTypy CBIgYMTb 3acCHYBaHHA B 1995 p. mpewmil
“Sidewise Awards” 3a HailKpauuit TBip, HalMCcaHWiT
Y BycCi anbTepHAaTUBHOI icTOpil. Bona oTpuMana cBor
Ha3By Ha 4ecTb TBOpy Mroppes JleitHcrepa 1934 p.
“Sidewise in Time” («Y 6iuHomy daci», «boxom
y 4aci»). Y HboMy oIncaHo, K Oyps 3MiHI0€ MicIiaMM
IUISTHKY Pi3sHMX 4acoBux mniHii. [Tpemist mepemdadae
IBi HOMiHanil: «3a HaiiKkpawuit TBip Manoi popmu»
Ta «3a HalIKpaluii TBip Benkoi popMu».
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Onvea Monuwyk
3BONIOLINA ANbTEPHATUBHON UCTOPUUN B XYO,OXECTBEHHOW JINTEPATYPE

B cmamee npocnexeHo 3apoxoeHue u pazsumue peHoOMeHd aabmepHamusHoU ucmopuu 8 Xyooxe-
cmeaeHHoU lumepamype. 5mo AssieHue 803HUKJ10 ewé 8 [lasHeti [peyuu u Pume. Tak, ucmopuk TumJlusut
8 c80éM mpakmame «¥lcmopus Puma om ocHosaHus lopoda», HanucaHHOM npubu3umesibHoO 8 35 200y
00 H. 3., 86I08UHYJT 2UNOMeE3Y 0 MOM, Ymo AnekcaHop MakedoHckuli He ymep 8 33 200d, a cogepuiusl NOX00
Ha Pum 8 323 2. 00 H. 3. Ha npomsxxeHuu XX 8eka cambIMu pacnpocmpaHeHHbIMU meMamu npouseedeHuli
3apybexHblx nucameseli 6bL1U COObIMUS, CBA3AHHbIE C HANOIEOHOBCKUMU 80UHAMU U Bmopou muposou
soliHol, amepukaHckol BoliHol 3a He3asucumocms U 2paxoaHckol 8oliHod. Cambili 6os1bwolt uHMe-
pec K xydoxecmaeHHoU asbmepHamusucmuke npuxooumcs Ha koHey XX — Hadasno XXI cm. B muposou
Jlumepamype yxe celidac MOXHO NPoc/iedUms MeHOeHYUI K 803pACMAHUI0 CNPOCA HA 3MOM XaHp,
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Komopell, 8 8010 04epedb, 8bIMeCHAEM C KHUXHbIX NOJIOK besiiempucmuKy U CmaHo8umcs 6 00UH pA0
¢ 0oKymeHmasneHoU numepamypodl.

Knroyessie cnosa: aJlemepHamueHaa ucmopusd, 380J1l0YuUA, meHaquu,q.

Olha Polishchuk
EVOLUTION OF ALTERNATIVE HISTORY IN FICTION

In this article the origin and development of the phenomenon of alternative history in fiction are traced.
Alternative History originated in Ancient Greece and Rome. In his treatise the historian Titus Livius advanced
a hypothesis that Alexander the Great did not die at 33 years of age and devoted several pages to march
on Rome of The Great Conqueror in 323 BC. During the 20t century the most common alternate history
themes of the works of foreign writers were events related to the Napoleonic wars and World War I,
the American War of Independence and a Civil War. The highest interest of writers to the fiction alternative
happens around the end of the 20t — the beginning of the 215t century. In world literature it is now possible
to trace a tendency to increase demand for alternative history literature, which in its turn ousts fiction
from readers’ bookshelves and equals the documentary literature.

Key words: Alternative history, evolution, tendency.
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Ipuna lNpywkoecbka

CTAH TYPELbKOI ABTOPCbKOI IPAMU
MEPIOAY «MIXK AIBOX PEBOJTIOL|IN»

Y cmammi sucgimneHo wisaxu pegrekcii mypeyskoi Opamamypeii 60 — 80-x pokig XX cm. 8 icmopuy-
HoMy nepiodi «mix 080x pesosioyiti». Okpemy yeazy npudineHo aHasnizy dieeocmi mypeysbKoi asmopcekoi
Opamu 0ocC/ioxXys8aHo20 nepiody, XaHposoi 30cepedxeHoCMi ma memMmamuku n'ec. BussneHo, wjo pos-
8UMOK mypeuybKoi Opamamypeii mopye 08a wisxu, 6epyyu 0o ysdau 83aemMo0ii Kysbmypu U nosimuku
Ha yusinizayitiHomy pigHi: eeontoyitiHud i pesontoyitiHul. Ompumaswiu nomyxHuti nowmosx 8io Beaukoi
¢paHuy3eKoi pesosntoyii (pesontoyitiHul WAx), mypeubka opamamypeis, Habpaswu obepmis, npodo-
8XY€E AKMUBHO p038UBAMUCH, bislblie M020, NPOXUBAE «30710my 000y» 8Cynepey CKAAoHil noaimuyHit
cumyauyii'y Kpaini (60-80-mi poku XX cm.) (egontouitiHut wsx).

Y x00i 00CniOxeHHA MAKOX 8UAB/IEHO, WO AKMUBHO20 PO38UMKY HAby8ae mypeybkul noaimuyHul
meamp (0oKymMeHmMasneHa, eniyHa Opamu), ymeopeHul nid eniusom meopyocmi Epegina [llickamopa
i bepmonbda bpexma. Ceped ueHmpasnsHUX mem mypeybkoi Opamamypeii MixpesosntoyitiHo2o nepiody —
mema cim’i, micye XiHKu y cychinecmsi, ypbaHicmuyHa npobnemamuka. binewocmi 3 npoaHanizosaHux
n’ec makux maticmpie cnosa, Ak O. Apaioxu, I. inemen, T. O3akman, T. Ogpnaszoasny, X. TaHep npumamar-
HUU HayYioHanbHUU KoJ1opum, Has8HA NPOoeKYis Ha NOAIMUYHY cumyayito 8 TypeqyuHi.

Knro4oei cnoea: pesonioyis, asmopceka Opama, mypeuybka nimepamypd, noslimuyHut meamp, eniyHa
opama, KysbmypHo-icmopuy4Ha cucmema.

MeTa po3BigKM NONIATAE Y JOCTi/IKEH-
Hi nUIaxiB B3aemopii KyabTypu (riteparypn)
JI TOMITMKM Ha LMBinisaniliHOMy piBHI Ha mpu-
KIazi TypenbKol aBTOpCbKoOi ApamMu 60 — 80-x
pokiB XX c¢T. 3aBFaHHAM [OCIIi/’)KEHH: € BU3Ha-
YEHHS CTaHy TYPelbKOI aBTOPCHKOI IpaMIL B yMO-
BaX MOJITHYHOI HeCTabiIbHOCTI, 30KpeMa IIIAXU
pedrekcii, >xaHpoBa CIPsIMOBAHICTh, TEMaTUYHE
HaIlOBHEHHA.

BuBuenHIo TypenpKoi gJpaMaryprii Jpyroi 1mosuo-
ByHM XX CT. IPUCBAYEH] IIpalli IepeBa>kHO Typellb-
KIIX HayKOBIIiB, cepef] AKMX BapTo Bupimut H. Axu,
M. Amnpa, 3. Immiporny, M. Kupmxu, X. Hytky,
H. Ospemipa, Tofi fAK B yKpaiHCbKill TIOpKOIOTii
TypelbKa aBTOPChKA [JpaMa 3TraflaHOTO IePiofy Mpef-
CTaBJIeHa YaCcTKOBO Y MOHorpadii Ta IekinbKoxX craT-
tax I. IIpynikoscepkoi [2-4]. [IpononoBaHa po3Bigka
JIOTIYHO TIPOMOBXKYE JIHII0 BOCIi>KEHHA BrOpaHoi
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