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LINGUISTIC REPRESENTATION OF CULTURAL IDENTITY AND OTHERNESS
IN J.-M. G. LE CLEZIO’S NOVEL “DESERT”

This paper deals with the linguistic representation of the opposition “migrant’s native culture — other
culture” in contemporary French literature by the example of a Nobel prize winner J.-M. G. Le Clézio’s novel
“Desert” (1980). A brief description of the period of French history when the novel was published is given; then
we proceed to an analysis of the representation of the perception of both cultures (Moroccan as the native
one and French as the other one), which goes through several stages: admiration “a priori” for a different
culture under the influence of existing stereotypes, loss of cultural identity and adaptation to the otherness
of French culture, gradual disappointment, escape from a different culture and return to the native cultural
identity. The most significant linguistic means for the image of each stage, as well as lexical fields, through
which both cultures are represented, are revealed.
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CeimnaHa lNodonpuzopa

IHTEPMEAIAJIbHI KOOPAUHATU XYAOXXHbOIO MOAEJIIOBAHHA
TPABMATUYHOIO MUHYJIOIO B POMAHI «BIJIbXOBA KPOB» M. BABAKA

Y cmammi docnidxytomecs iHmepmediansHi KoopoOUHamMu xy00XxHb020 MOOE8AHHA MPAsMamu4Ho20
MUHYJ1020 8 pOMaHi «Binbxosa kpog» 8idomozo xydoxHuka M. babaka. 3'Aco8aHo, W0, CUHKPEMUYHO
NOEOHYIOYU pi3Hi Mucmeymed, asmop Moougikye Xy0oxHili 06pas ma mpaHcopmye XaHp poMaHy
y c8oepioHul apmbyk. HeoekcnpecioHicmu4yHa, mpaHcasaHzapoHa ManapcbKi mexHiku asmopa sungnis-
1oMbCA 8 HAOMIpHIU eMoyitiHOCMi, Memagopu4yHOCMIi, hpazmeHmapHocMi, «gicypHocmi» 8epbabHO20
mekcmy. BizyaneHuuli nnaH pomaHy ckiaoae 8epbasibHA «KapmMuHHICMbY, Wpugmose y8upasHeHHA mex-
cmy, ppazmeHmu, W0 NO8’A3YIOMbCA CNOCOOAMU MBOPEHHS i3 30p0OBOI0 Noe3i€to, 2paghidHi 3amanbosKu,
homokonaxi, kompi cmarome 3acobom ocMuc/ieHHs U CoUianbHO-NOAIMUYHOT KDUMUKU 8AX/TUBUX CYC-
NiZIbHUX MA ecmemuYHUX NUMAHb.

Knrouoei cnoea: inmepmediansHicme, 8i3yaneHicme, sepbanbHicme, apm6yk, HeoeKcnpecioHi3m, mpaH-
casaHzap0, homokonax, mediakomobiHayis.

ITepexip XynoxHUKIB i3 cepu 06pa3oTBOPIOro
MUCTELTBA [0 JIiTEpaTypy — HEIOOJMHOKE ABUIIE.
Jlo >KMBOIMCAHHA CIIOBOM BJIaBaBCA Ta/llaHOBUTUI
xynoxHuk Tapac IlleBueHKo, if TOeTMKa Bi3yanlb-
HOCTI B JI0TO TBOPaX € HEOAMIHHOI0 YMOBOI OCMIIC-
JIEHHA IX MMUCTeIbKOI JOCKOHA/JIOCTi, Ha IO BKa-
sye I. Knouex [5]. I3 obpasoTBOpuoro Mmcrernraa
B YKpaiHCbKy mitepaTtypy 1920-30-x pp. mpuiinim
C.Topauncpkuii, B. ['aBpuniok, I. Kpymenbauipknit,
B. Xwmemwok, O. Jlarypuncpka. H. ModepHIok,
ROCTKYI04M HOpOOOK BKa3aHMX aBTOPIB, 3a3Ha-
qae, IO «Iepiua 30ipka MMTLs-yHiBepcamicta —
3a3BMyYall 36epirae 0co6MMBOCTI XyHOXHBOTO MIC-
JIeHHs aBTOpa, HOB’sA3aHi 31 crenudikorw TBOpYOCTi
B CyMDKHOMY MucrentBi. ABTOp, CcHOpMOBaHMIT
SIK MUTenb y XuBommci i / abo rpadimi, npusHo-
CUB B JIiTEpAaTypy CBOI CMaKM, IIOIJIALM i HABUKHU,

10 36aradyyBajo CJI0BecHy TBopuicTh. lle mpossisa-
€TbCA Ha PiSHMX PIBHAX IMOETUKM, IIEPEAYCIM Y KOTIO-
pUCTUIII Ta OIEpPyBaHHi CBITJIOTIHAMM, B IigXOpi
Io cy®’ekTuBHOI opraHisauii Bipiis, IpocTOpoOBOro
MOJIE/IOBAHHA, Bi3ya/IbHOI aCOLIiaTMBHOCTI TOLLO»
[7, 242]. TobTO iifeTbcs Mpo BUAB CUHTE3Y, Aialory
MUCTELTB Y TBOpPaX, HAMMCAaHUX XY[JOKHMKaMIU,
IIPO TaK 3BaHy iHTEpPMe/liaIbHiCTh, IPOLIEC BUBYEHHA
AKOI JTTepaTypO3HaBLAMM OCTaHHIM YaCOM iHTEHCH-
¢ikyeTbes Ta crienndikyeTbes.

LlikaBuM y IUIaHi XyHOXXHBOTO MOJIE/NTIOBAHHA
iHTepMefiabHOCTI € mepmnii pomaH «Bimbxosa
KpoB» (1998) Bimomoro xymoskHuKa-rpadika, maype-
ata IlleBuyenkiBcpkoi mpemii 2010 poky (3a MoHOrpa-
diro «Hapopna ikona Cepenupoi HagguinpsHiuam
XVIII-XX cT. B KOHTEKCTi CENIAHCKOTO KyJIbTYPHOIO
IPOCTOPY», ¥ CKIafi KomekTuBy) Mukomu Babaxa.
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XynokHi pillleHHsA pPOMaHY IEepeTyKyIOThCA i3 TpaH-
CaBaHIapJHOI0, TilleppealiTUYHOI0, HEOeKCIpecio-
HiCTMYHOI MUCTELIbKMMU TEXHIKaMM, KOHIENTyab-
HJMM Ta CTU/IbOBMMU NPUHUUIIAMY IIOCTaBaHTaPAY,
SAKUMM 1TOcTyroByerbcss M. babak, cTBopioioun kap-
TUHM, acaMbsDKi, Hudposi komaxi. CoopigHeHicTh
i3 6apoko, 3 itoro 6yiiHOI >KUTTEBICTIO, BiIbHA Ipa
¢dbopmamy, TPUPORHICTD 3MIlIyBaHHS HAaIlllOHab-
HUX, €BPOIIEVICBKUX, CXIJHMX €/IeMEHTIB, BiiTOMiH
CIOPpealiCTUYHOI IICUXOTEXHiKM, IO CIIOCTepirae
M. KocTioueHKO y IepefMOBi O MUCTEIIbKOTO ajlb-
6omy aBTOpa [6, 1], BUABIAETHCA i B KOHCTPYIOBaHHI
XUMEPHOT'O TEeKCTYy POMaHY, 3i0paHOro «i3 4YepHeTOK
3ropimoro cueHapito». Tpariuni cTopiHKM yKpaiH-
cbkol icropii XX cronitra (ronmopomMop, posKypKy-
JNIeHHs], pernpecii, po3ipBaHi pofuHHI 3B’s13KH, BiliHa,
JOPHOOMIIbCbKA KaTacTpoda, ITYYHICTh 3asiBIeHUX
cycninpHMX nepersopenb) M. Babak ¢parmenTapu-
30BaHO BiATBOpIOE, POPMYIOUM I103a4acOBMIl IIPO-
crip, fie Bce BifOYBa€eTbCA OJHOYACHO Iepes 30pOM
OIIOBifjaya, TOPKAETbCsS JOTO BifuyTITsA 6esmoce-
PefHbO, MOPOKYE IEpexXiJ peajicCTMYHOCTI y Bisil
Ta MapeHHs 1 HaBIIaKV, BUK/IMKAE Bi9yTTA IOCTili-
HOTO IlepeOyBaHHA B aOCYpAHOMY 3aMKHEHOMY KOJIi,
3 AKOTO HeCWJIa BUITU YKPaiHChKill TofyHi. Y pomaHi
3MIIIYIOTbCA Ta 3IITOBXYIOTHCA PiSHOMAHITHI fmc-
KypcU: XyHOXKHIil Ta JJOKyMeHTa/IbHUI, aBTobiorpa-
¢biunuit, cakpaabHMIt (XPUCTUAHCHKMIL) ¥ mpodaH-
HUI. ABTOP BA€TbCS NO KOMIIOHYBaHHA JIiPUYHUX
Ta Ip030BUX PparMeHTiB. OCKi/IbKM aBTOPCHKE JKaH-
poBe BU3HAYEHHA TBOPY — «POMaH i3 4YepHETOK
3TOPINIOTO CLEHAPi0», TO PO3MIIIYIOTHCA I YPUBKM
CLieHapilo, OfIHaK He XyH0>XXHbOTro QibMy, a cKopilire
IBOKyMeHTa/IbHOI XpoHiku. TeaTpanisoBaHa abcypa-
HICTB TOTO, 1J0 Biff0YBAa€THCSI, OTOMIOETHCS Yepes cxe-
MAaTUYHICTb PO3rOpTaHHsA CLeH [1, 48-50]. JlipuuHo-
MeTaOPUYHMII TIPOCTIp TBOPY, KOTpuii Oimble
OPIiEHTYETHCA HA €MOLIHO-HACTPOEBUIL, MiCTUYHO-
GiOMITHUI PericTp CIPUITHATTS, PO3PUBAETHCS JINC-
TaMy, 3asABaMl, 3B€PHEHHAMY, aKTaMM, O CTAIOTh
3HaKaMJl IpaMaTUYHOI eIOoXU i BOZHOYAC 3aryode-
HOCTi JyXOBHUX OPi€HTMPIB ISl PafsAHCHKOIO Ipo-
MaJsiHMHA. ABTOp 306epirae aBTeHTHYHY opdorpadito
Ta CUHTAKCHC JIUCTIB, 3aAB, Y TaKMil Crloci6 3aHyplo-
1041 YUTada y BepOalIbHY aypy emoXI.

Ha crumictnyny HepiBHiCTDB, (parMeHTapHIcTb
TBOPY, 3BepHy/Ia yBary H. 360poBcbKa, OKpecIuBLIN
JI0TO SK «MOJI€PHICTCbKUII Ma3oxisM». «BiH cripaBpi
Harajye IoJeHHNKOBI ypUBYACTi 3aIIMCKM, — 3a3Ha-
4a€ JOCHHNIA, — NEMOHCTPAaTUBHUI TE€PMETU3M,
AKNIA MalICTEPHO BiIIY)KY€ YMTa4a Bifi TEKCTY i yacoM
JIOTO TIPUCYTHICTb POOUTBCA LIKOBUTO 3ailBOIO.
Topi — 1le TMIIOBO HAPUMCTUYHMII TEKCT, B AKOMY
aBTOp 3a/MI00/IeHO BUAMBIIAETbCS HAa BIACHUIT Oilb
i BmacHy camoTHicTb» [4, 286]. H. 360poBchKa xapak-
Tepusye TBip 3 IepcrekTuBM (eMiHicTMIHOI Kpu-
TUKM, IICMXOAHAJTITMYHOIO JIiTePaTypO3HAaBCTBA,
BUPi3HAE 10TO «HeKpOPiMiiichbKmiT» madoc, 40MoBidy
iHaHTMIBHICTD, MaTpiapxanbHuit Mig. Ilepexxutn

MUHYJIe, COPUIHATY 710TO 6e3 IpUKpac y Bifpas-
JIUBiNl BiKpUTOCTI, o0 BUBECTH, a He IIOBEPHYTH,
npo mo tBepanth H. 300poBchbKa, HaljioOHaTBHOTO
4oj0Bika 3 6€3BUXIMHOrO KOJa CIOIIANAIbHOIO
Ma30xi3sMy — caMe LbOTO, K BUJIAETbCSA, NParHyB
aBrop. Ilosa MexxamMmu [OCHi[)KEHHsA BYEHOI 3a/u-
IIAI0ThCS HaMaraHHSA BUKIMKATY TAKUM €MOIINHMIL
CTaH y PELMIIiEHTa, 10 IOPOIKYETbCA HacaMIepes
CHOITIAIAHHAM KapTMH, a TAaKOX IHTepMefialbHa
B3a€MOJIiA BepOaIbHOTO Ta Bi3yaTbHOTO KOMIIOHEH-
TiB B KOHCTPYIOBaHHi 3ara/JIbHOTO CEHCY TBOPY.

3arasioM iHTepMe[iaNbHICTD CHOpUAE PO3IIU-
PEHHIO, 30aradeHHI0 HOBUMM HIOAHCaMU CIIPUITHATTSA
/I pO3yMiHHA BUTBOPY MUCTELITBA, 30KpeMa I jiTe-
patypHoro TBOpy. «CyyacHa Ky/IbTypa, — 3a3Hadae
A. JleHikiH, — BMKOPUCTOBYIOYM Bi3yanbHi 06pasy,
3aI03MYYIOYM €/IEMEHTH i3 MOB MY3MKM, XUBOIIKCY,
apXiTeKTypH, IUIACTUMKM Ta iHIINX BUAIB MUCTELTB,
¢dbopmye cBOI0 0COOMINBY MIKHAIIIOHAIBHY, MDKKY/Ib-
TypHYy MOBY» [3, 10].

Teopis iHTepMepianbHOCTI MIMPOKO PO3POOILI-
€TbCA B CYYaCHOMY HiMEIIbKOMY JiTepaTypO3HaB-
crBi (A.A. Xausen-JIpoBe, B. Bonpd, 10. Miomnep,
I. PaeBcbki 11 iH.), cepefi YKpalHCBKMX HayKOBILIiB
Bupisusemo mnpani C. Mauenknu, B. IIpocanosoi,
H. MouepHIOK, I. IIbuyK Ta iH. ¥ gaHOMY JOCTiI>)KEHH]
cnypaeMocs Ha HaykoBi BUCHOBKM I. PaeBcbxki,
KOTpa BUOKDEMIIIOE TPM BUAM iHTepMefialbHUX
B3a€EMO[iil: iHTepMe[ianbHi 3B’s3KM, KOMU CIIOCTe-
piraerbcsa NMOCMIAHHA Ha IHIIMIL Mefjia B MeXax,
HAIIpUKIIAJ, JiTepaTypHOro, TpaHchopMalis Mepia
Ta MefiakoM0OinHaii [9].

Ockinbky MoBa Jifie IpO CMMUCIOBUI Ta KOMYHi-
KaTMBHMII IIOTEHIia/ BisyanbHUX 06pasiB y CTpyK-
Typi TBOpy mo yBarm OepeMo Ipaui i3 cemioTuku,
npencTaBHUKM sAKoi (Hampuxiap, P. bBaprt, V. Eko,
Y. Ilipc) mouanu 3saiiMaTHCA PO3LIMQPYBaHHAM,
iHTepIpeTali€l0 KyIbTYPHUX KOJIB Bi3yanbHMX
obpasi. Tak, Poman Bapr pocnmimkysas BisyanbHi
Ta BepOaIbHI 3HaKM MacoBOI KyIbTypu B KHM3I
«Mudonorun» (1957), Bupisusas ¢ororpadio
AK HOCiA ile0/TOTiYHOrO Ta COLIOKY/IbTYPHOIO KOH-
TEKCTY, KyJAbTYPHUX KOJiB, KOTPi, AK JOBEIM Mi3HilIi
TOCTiI)XEeHHS, MOXXYTb 3MiHIOBaTHCA.

Mera craTTi — fociiguTy iHTepMepianbHi Koop-
JVHATY XY0KHBOTO MOJIE/TIOBaHHA TPaBMaTUYHOTO
MMHYZIOTO B poMaHi «BimbxoBa kpoB» M. Babaxa.
Jlorika FOCTimKeHHs IlepefOadae BUKOHAHHA DPARY
3aBflaHb: OKPECINTU BMAB Pi3HOMaHITHMX iHTepMe-
HiaZIbHUX BiTHOCHH y TBOpi; BUpisHMTH crenyudiky
BepOa/bHOI Bi3ya/IbHOCTI, IpoaHaisyBaTu «pirypHi»
pillleHHA poMaHy y 3B’SI3Ky 3 IpUIIOMaMM TBOPEHHS
30poBOi MOe3ii; 3’sCyBaTM CMUCIOTBOpYE HaBaH-
TaXeHHs ¢ororpadil B XymOXKHbOMY CBiTi TBODY,
inpexcanphicTp (Tepmin ysiB Y. Ilipc) skoi Bupo-
3MIHIOETbCS, OCKinbku otorpadii / doroxomaxi
He CTiIbKM Biff0OpaXkylOTb HilICHICTD, CKiIBKU MOfie-
JI0I0TH 00pa3 CBITY, 1[0 BifiIOBiAa€ aBTOPCHKill KOH-
LeMNLii TBOPY.
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Y 4Yorupbox dacTuHax KHuru — «Hamymn spe-
4yeHHs», «Criin ocTaHHbOrO», «IlepeTikaHHA CriB»,
«[Imomesi nym'ssHkm» — M. babak HeomHOpa-
30BO pO3Milllye BKpaImieHHs, IO iXeHTUQIKYIOTH
3B’s130K OIlOBifiava i3 mamsapcrBoM: «[locmimao 3po-
6MTY OCTAaHHIN Ma30K, IK XTOCh IOKIMKas» [1, 29].
«3aKiHYyI0 MaJIIOBAaTH KapTUHY i3 3MOPOBEHHUM IITa-
XoM Ha ctojti» [1, 65]. Ta i1 B KiHLi poMaHy HOANOYEMO
IJIIC AaBTOPA, 10 3a3BMYall CTAaBUTHCA Ha KaPTUHAX.

Y XynoxHili TKaHMHI TEKCTY BUKOPMCTOBYIOTbCS
NpUItOMM, 1O AKTMBI3YIOTH YABHY Bi3ya/JbHICTh
BepOaIbHOTO TEKCTY, HMOCUIIOITH JIOTO «KapTHH-
Hictb». Hanpukman, «Haf MOpeM >XMTHBOTO CTEITy
MOXW/IEHNIT YOpHUiT XpecT. Bix Heba i mo Hir 3aTsr-
HYTMIl YepBOHUMMM KpOB'SHMMU XMapamu. PisoHys
IpiM, PO3CUIIAIOYNCH PEBOIbBEPHUMH OIMCKaBKaMMU
mo cenax i xyropax» [1, 36]. Kapruna, sixy mamioe
aBTOpP B TEKCTi, Ma€ YiTKy KOMIIO3MINIO, IIEPILNIt
IUIaH, IaHOPaMHY IIepCIIeKTUBY, BUPaXkeHy KOJIOpHC-
TUKY. XpecT, XMapy, ITpo3a, JOMiHyBaHH:A 4ePBOHOTO,
YOPHOTO KOJIbOPiB TOKIMKAaHI IepefaTy TpariuHi,
CTpalllHi BifUyTTs MIOfEN, 110 MepPeXNBAIOTh TONO,
1933 p. «CnpanboBy€e 3aKOHOMiPHiCTb: AIKIIO INCh-
MEHHUK HaMaraerbcsl BTIIMTU B CIIOBO SIKYChb CBOIO
30pOBY KapTHHY, TO YMM BUMpasHilla i scKpasima
BOHa B JI0T'0 yABi, TUM CUJIbHiIlIa 3[JaTHICTh TBOPEHOTO
HMM TeKCTy BUK/IMKATH B 4MTadya BPaKeHHi, cIiB-
MipHi TOMY, LJO BiH II€PEXUBY, [5, 11] — i DYMKHA
I'. Kno4eka akTyasbHi Ji 110 BifJHOIEHHIO [IO INCh-
MeHHUIIbKOI TBopyocTi M. Babaka. Ik kapTuHa Mae
I7A7a49a eMOLIHO 3PYIINTH, TaK i TEKCT pOMaHy Opi-
€HTOBAaHMII HacaMIIepe]] Ha eMOIIiJiHe CXBWIKOBaHHA
YyTaya — Ie Bif4yTTA >Kaxy, TParidHoCTi, 6e3mpas-
HOCTI, 6e3CcUIIA, 10 Tep3a/Io YKPaiHChKY JTIOfIHY Bce
XX cromirrs.

Y poMaHi aBTOp 4acTo BAAETHCS B0 MIPUGTOBOTO
yBUpasHeHHs 3HAUMMMX C/liB Ta pedeHb («3ABICA
BITAJIA 1 HA CLEHY BMMIIOB TIMHAHUIN
YOJIOBIK» [1, 20], «Mu mpocTsraemo CBO€ Tiso.
I BMUPAEMO PA3 I HA3ABXIV» [1, 76]); Bupi-
JIEHOTO KYPCUBY, KOJIM MJEThCA IPO JOKYMEHTAIbHI
BCTaBKI, CIIOTajy; 3MiHU 6yKB y CnoBax Ha iHIi
3HaKW, fK, Hampukmaj, y ummdporpami [1, 19];
HallVMICaHHA CNiB «gpabunkoio». 1]i 30poBi akuenTny,
IO pO3CUIIaHi IO TEKCTY, CTBOPIOIOTb BPa’KEHHS
MO3aI4YHOCTi, IIEPBMHHOTO XaoCy, HEBIOPALKOBa-
HOCTI cBiTy. BuxomeHi i3 MacuBy ciB 11eBHi Bupasu
YNUTAIOThCA Bipasy, OpPMYIOTh TpariyHe T/I0 MOpiL:

«<KAX KPOBI.

KPOBI PJKA.
KPOBI PAXK.
KPOBI JKAP» [1, 29].

Tyt Benuki nitepy, popma CXOAMHOK, MOBHA I'pa —
BCe aKTyajli3ye eMolliifHe TPOYNTAHHSA IT06aYeHOTO.

ABTOpCbKi eKCIlepyMeHTM Yy uapuHi «giryp-
HOTO» HAaIlMCaHHA NOB SA3YI0ThCA i3 cmocob6amm TBO-
peHHst 30poBoi moesii. Iligbuparoun acoriaTuBHMI
pAnR CliB, 1O MOYMHAIOTHCA 3 IIEBHOI JIiTepaTypu
(«m», «4», «H»), aBTOp BUOYOBYE BidyanbHUil 00pas,

0 TAaKOXX HAIIOBHIOETbCS CEHCOM. Y «JlomoBHeHHI
IO Kajpy #36» pisHe HalMCaHHA C/IiB Ha OYKBY «II»
(BepTUKa/NbHE, «[PAOMHKOIO», B PsAN) CKIAja€ Bi3y-
a/IbHY KOMIIO3MIIiIO 3 YiTKMM PO3JiJIOM BEPXY, Cepefi-
VIHU Ta HU3Y. BUXO#NTB, 1110 3 OIHOTO acol|iaTMBHOTO
psany dopmyerbcs iHmmit («maBa / mago / masyxa /
narpior / mapumBuit» [1, 81]), B OHTONOriYHOMY
wiaHi e ripmuit («Iapoxmis / maHcTBO / manuBo /
mauTer / muBo / maia / mopuis / medis...» [1, 81]).
HasuBanHuA peueli, fiii MOAlOTh THITIOYY KapTUHY
icropii Yxpaiaum XX CTOJTTS, aKTyasi3ylOTb Ky/b-
TYPOJIOTiYHMIA, COLlia/IbHO-iCTOPMYHMIA, ITOMITUIHMII
KOHTEKCT, 1[0 TOBHATBCA «IMACKyACTBAMU CBiTy» —
y KiHIIi onoBifay ipoHiuHo 3aaBmnie: «3AKIHYYIO
CBIV BUCTYIILY, BITAIO BAC 3 HATOPOJIOIO
3A BCITIACKYZICTBA CBITY» [1, 83].

CrpaXpaHHsA, MyKM, BMIIPOOYBaHHSA, dYepes
AKi IIPOXOJATH OIOBifad /MipM4HMII Tepoil, Iepco-
Ha)Xi pOMaHy, HEBifJi/IbHI Bifl XpUCTUAHCHKOTO CBi-
TOBIAYYTTs. 3ary0eHicTb, CTPaXKAEeHHICTh JIIORMHA
HOB’HsyeTbca i3 11 3peYeHHAM 4YM HACVWIbHULIBKUM,
aTEICTUYHUM Bi[pMBaHHAM BiJi Bipy, 3HEBa)KaHHAM
XPUCTUSHCHKUX MOpaNbHMX IiHHOCTell. XX cro-
TTTA 300pakyeThCst K «KiHelb Biky Xpucra» [1, 32],
Yy BIaji TEMHOI AMABONIBCHKOI CUIM, AKA XUBUTHCA
KpOB’I0 Ta cMepTsiMu. CUMBOJI XpecTa Ta 110ro gedop-
Mauif (HOXWIEHWUI, YOpPHWIT, TPICHYTMI) dYacTo
3ycTpidaeTbcs B 00pasHill cucTeMi poMaHy.

3opoBuit 0b6pas xpecTa sIK CUMBOM OOMIO I MYK,
a He MOPSATYHKY Bifj Ipixa, 3’ sIB/IS€THCA Mif] 4ac 3rafiku
npo Yoprobwns [1, 156]. BeprukanbHa ninia xpecra
CHMBOJII3Y€E JIyX, 110 3a/Ty4eHM ¥ 4ac (TOPM30HTa/IbHA
ninisg). CrmoBo «YopHoOwunb» (36imburena ¢opma
JliTep, YOpHa paMKa) ITOCTA€ IEeHTPATbHOIO0, TOPU3OH-
Ta/IbHOIO JIiHi€l0. CI0Ba, 10 CKMAAl0Th BEPTUKANIbHY
JiHII0O — OYXOBHY, CBif4aTh IIPO 3aMillleHHA yXO-
BHOT'O MaTepia/IbHUM Ta 3eMHUM: «4OPT / YOPHOIIKI-
puit / yoTupudiieH / YJOpTONonox / uepBu / 4epeso /
YMHOBHUK / YapKa / 4eTBepTyBaTy / JillKumit / 4ieH»
[1, 156]. JliHis criB, 150 IpeACTaBIsIOTh BepX Ta HU3,
Mae Oinbll HelTparbHy KOHOTAIlo, OfHaK 30epirae
Bi4yTTA cMepTi B icTopil (Yepen — wacomuc).

«J/loTIOBHEHHA [0 Kanpy #60» MO>XHa Ha3BaTyU
«Hanisa nave nima». Tyt Bci cnosa, BifmosimHoO,
HOYMHAKTHCA 3 JTEPU «H», BifOYBaeTbCA aKLEHT
Ha HUIMX Aifx («HaicTucs / Hamutmcs / HymoTa /
HeOaKaHHA / HeBUOIOWMIT / HEBUOVMMKA / HeLOBi-
pok / Hemid / Himo» [1, 229]), KoHCcTaTyeTbCA BifcyT-
HIiCTb BUCOKNX HOPVBaHb (CTIOBO «HIiAKMIil» MOBTO-
peHo 7 pasis). Ak 6aunmo, y BepOaIbHO-30pOBMX
KOMIIO3ULIAX BUACKPABIIOETbCA IONITUYHO-IIPa-
BOBa IO3MIliA OIOBifaya, BimOyBa€TbcsA OTrOJIEHHA
iCTOpMYHMX KpUBJ, Ta OMaH.

BisyanpHuil IUIaH pOMaHy, OKpiM BepOaibHOI
«KapTMHHOCTi», LIPU(PTOBOTO YBUPA3HEHHA TEKCTY,
HasABHOCTI (parMeHTiB, IO IOB’A3YIOTbCA CIIOCO-
6aMM TBOPEHHs i3 30pOBOI0 IIOE3I€I0, XapaKTepu-
3YETbCA BMIllEHHAM y XyHOXHIO CTPYKTYPy TBOPY
¢doroxonaxis, rpadivHNX 3aMaTbOBOK.
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Poman-dotorpadito sx pisHOBuE ekcdpacTud-
Horo pomaHy pgocrnifxye T. boBcyHiBcbKa Ta 3BepTa-
€TbCS 10 aHanizy TBopy «CTamMOya MiCTO CIorafiB»
O. [Tamyka. «ITosiBa B Tekcti pomany «CtaMOby1 MicTo
criorafiB» 4ncneHHux ¢ororpadiii, — MiEKPECTIOE
T. BoBcyHiBCbKa, — BUO3MIHIOE IIPUHIIUIT CMUCTIO-
HOPOPKeHHS, ... poTorpadis 3abesnedye spumy npu-
CYTHICTb MUHYJIOTO, K€ B)Ke He MOKHA BUJ0O3MIHUTK
BIIIOBIIHO [10 aBTOpPCbKOro OadeHHs abo crorapy,
OCKiNbKM iHJEKC K TaKMI 3a/IUIIAETHCA HE3SMiHHUM
HaBiTb Y MMUCTELITBAX, AKi BiH 3HaMeHye» [2, 338].

Y pomani «BinbxoBa kpoB» M. Babaka ¢oro-
rpa¢is He muuIe pernpeseHTye MuHyne. YopHo-6ina
cinbecbka ¢ororpadis, BifckaHoBaHa, oOpobOieHa
3a JJOIIOMOTOI0 TEeXHIYHOTO pefakropa ¢ororpa-
¢ill, mepeTBOpeHa Ha €IeMEHT KOJIaXy, JONOBHIO-
€TbCSI HOBUMU CEHCaMI, IePeTBOPIOETbCA Ha BUTBIp
11¢ppPOBOr0 MUCTELTBA, 3aCi6 OCMMC/IEHHS 1 COLji-
IbHO-TIOITUYHOI KPUTUKM BaXX/IMBUX CYyCIiIbBHUX
Ta €CTeTMYHUX NNTaHb. Poman «BimbxoBa KpoB»
32 )KaHPOBO-CTHU/IHOBOIO CTIE(iKO0 HAGMIKYEThCA
He 710 pomaHny ¢oTtorpadii, a 10 apTOYKY, TOERHYIOUN
B OIHOMY TBOpi Bep6asibHe Ta Bi3yanbHe MIUCTELTBO.

BukopucraHHs aBTOpOM Y (POTOKO/NaXKaxX Cib-
cokux dororpadiit HeBumagkose. M. babak — Bifo-
MIJi KOJIEKIIIOHEP YKPaiHChbKMX XaTHIX iKOH Ta CTapux
cinbcbkux Qotorpadiit. Ha BucraBui «YxpailHcbka
peTpocIeKTuBa» BiH CIpoOyBaB MOEXHATY HAPOAHI
ikoHU Ta cinbebki poTorpadii, He IPOTUCTABIAIOYN
IX AK «caKpa/lbHe» i «no6yTOBe», a BigHaxogs4n
€NVHY Tpaguiifo TBOpeHHs. 30inbiuenHs ¢ororpa-
¢ii mo po3MipiB ikoHU cIpaB/sie BpaXKaounii ekt
[8, 74]. TlomibHuit eKCIepUMEHT CIIOCTEPIraeMO
i B pomaHi. Ilopsp is posgymMamu onosifgayda mpo mwog-
cbKi cMeprTi, KiHelb Biky Xpucra, «KOJIV BCE BYJIE
3AKIHYEHO, ITIOYHETHCA CITOYATKY» [1, 32],
MOAAEThCs (HOTOKOMAXK, fie LeHTPAIbHUM 00pa3oM
€ MajieHbKa IUTMHA B JOMOBMHI, OTOY€HA JIIOJIbMI,
IO MPUILIUIM Ha OXOpoH. Pamku ¢ortorpadii pos-
MUTI, TIIOM BUCTYIA€ NepeBepHyTa rasera «[IpaBma»
3a 1968 p., 3Bepxy — TpacdaperHe obmmyus JleHiHa.
ITo BepTuKam posTamoBaHo Hamuc: «JIofiei BaXKKo
nepekoHaty». YacTyHa Konaxy — Iie obpisaHa Ta X
dororpadis, ame B Heratmsi. Heratus ocsitmioe
TeMHi 6apBu pororpadii, 06pasu rofeit «CBITATHCSA»,
KOHTpAcTytoun i3 cipoto 6ymeHumuono. Ha mporu-
JIeXKHIN CTOPiHIIi 3BepXy aBTOp pO3Milllye BUpPisaHMIt
i3 HeraTuBY 36iMbIIEHNIT 06pa3 XIHKM, KOTpa TpUMaAE
Ha pyKax autuHy. lle BUKIMKae acolialiio i3 ikoHOIO
Boxxoi Marepi, Habmwkae ¢ororpadivamit obpas
10 iIKOHOTIICHOTO.

3aranom ¢orokonaxi (6m3bko 30 KOMaxiB po3-
MipoM i3 cTOpiHKy) B poMaHi CTalOTh ITATPOPMOIO
J/1 LMPKY/ALIl CMUCTIB i pPiI3SHOMaHITHMX KOHTEKCTIB,
BOHM HOITIMOMIOITh BepOabHUIL TEKCT, <TOBOPSIUM»
BisyanbHMMM 0Opasamy, 10 aIleToITh 10 IiACBixo-
MOCTi, >)KUTTEBOTO JOCBily peLiuITi€HTa. 3aCTUIJIi 1031,
HepyxoMicTb nmofielt Ha ¢oTtorpadisfx AMHaMI3yIOTbCA
3MiHOI0 TONOXKeHHs ¢oTorpadii, HaIOBHEHHIM

IIPOCTOPY KOJIAXKy BMpi3sKaMM i3 CTapux TaseT, JNC-
TiB, yrisHaBaHuX 306paxxeHs BoXiB (Jlenin, Cranin),
Biomux pansacpkux mopeit (FO. larapin).

Pap cBiTnuH, KOTpi BUKOPUCTOBYE aBTOp Y KOJla-
xax, — Ie ¢ororpadii sibpaup mogeir. Tak, Bpy-
YEHHS Ipamopa Bif cimbpagm konrocmy «Jlymka
Jlenina» (15 TpaBHs 1933 p.) 306paxxyeTncs 3 OKpec-
JIEHMM KOJIOM, 1LI0 Harajilye MillleHb — JIIOfM 3HaXO-
ISITHCSL TIifT IPULIITIOM, CMEPTEIbHOI0 HeOe3eKOn —
CKiIbKM 3 HMX 3anMIIaTbcs >KuBMMHU? «TaHIIOE
CKa)XeHMII ITy/IbC, 0OCUIIAloUM O/ICKaBUIIMU 3aBep-
6oBaHi Tpymm», [1,45] — BMilllye aBTOp HAIINC 3BEPXY
¢dororpadii. BepbanpHmit TEKCT TepMeTUSYETHCS,
a Bi3yanbpHUIT — IIPOJOBXKYE IIPOMOBIATHI O6pasamMu
MIHYJIOTO, BUXOIIJIEHMMM 3 9aCOBOTO IIOTOKY.

KynbTypHMMM KojaMy pi3HMX €IOX IOBHATbCSH
KO/aXki Ha cTopiHKax 245 Ta 322. Y nepmomy Komaxi
obpas ko3aka Mamas po3MIil[yeTbCs cepel Xaocy
CTapyX JINUCTiB, 3aManboBOK, (oTorpadil MaimmHu
©®opmynnu-1, mororuny West. Kozak Mamait efgunmit
«CHOKINiHUIT» 00pa3 B KaJeifoCKoIi 300paxeHb,
OJJHaK CK/Ia[a€TbCs BPa>KeHH, 1110 BiH He BUTPUMAE
HATUCKY i 3HUKHe, Haue Jioro i1 He OyI10:

«KOJIMICb I MU IIIVIAEMO J10 KPAVIHBOL.

[IOLIUTYEMO i1 PYKU 1 3PO3YMIEMO.

CMAKYIO4YM KPOB JKUTTA.

HACTYT TAKIHE BYJIO» [1, 254].

B inmomy Konaxi LieHTpajbHE Miclle 3aiiMae
iHounmit o6pas — KarepuHa i3 ogHOIMEHHOI Kap-
tuan T. [leBuenka. Jlume 3amicTp 061M4y4s B Hel
SAPIUK iHO3€MHOI TOPTrOBOI MapKI, @ HABKOJIO — IIiH-
HUKM 3aKOPJOHHMX TOBapiB, HIMAaTOK [OKyMeHTa
3 nevartio Ilpesupenta YkpaiHu, ypMBKM NNCTIiB.
KaTtepmHa AK CMMBOJI CTpafHMIBKOI >kiHOYOI mori
CTa€ 30POBYUM YBMPa3HEHHAM HECKiHY€HHOTO MOHO-
nory 6aby MUTHYKM IIPO XUTTECMEPTb Ta CMEpPTeE-
OyTTs yKpaiHCbKOI XIHKM.

IlepegocTanHil Komaxk — BIKHO B CTiHi,
yepes sAKe BUJHO XpaM i3 xpecroM. Ha crini — smen-
meHi ¢ororpadil mopmel, KOTpi Hade CKIAfAIOTh
3 Heto opraniuHe nine [1, 318]. [ToBepuenus go bora,
ITYXOBHOCTI, mobpa 3miiicHene. baba, sixka BTpaTmia
3ip, CHy€ CBOI0 pO3NOBilb NpPO XUTTA / CMepTb
He 3YNMHAKYICDH, TOCTYIIOBO MEPEBOMAYN CIOTaAN
OIOBiflaya B CBIT JUTUMHCTBA, [i€¢ «BUCOKO B HeOi,
MOMDK OiMMMM XMapMHKaMu, PO3IUBAIOCSA CBITIIO.
A Ha caMiCiHbKOMY BeplIeYKy Bec/la, BUKOTYIIaHOIO
YCMIIIKOI0 CXOAMIO coHLe» [1, 326].

BHyTpimHiii mpoCTip CTOPiHOK TaKO>X BUKOPYIC-
TOBYETbCA ABTOPOM — TYyT 3yCTPi4alOTbCA 3MEH-
meHi ¢ororpadii / konaxi abo rpadiuni ManOHKY,
KOTpi JMCOHYIOTH i3 po3KasaHOW0 icTopiero, abo x
MIeperyKyITbCs 3 HElo, YU TBOPATb OKpeMuMil Bisy-
anbHUil HapaTuB. Tak, oMpifHe WiaciMBe pajsAH-
CbKe [JUTUHCTBO IIPOEKTYETbCS 4epe3 JIMUCTiBKY,
Ha sIKilf 300pa)keHa IyXKeHbKa [iBUMHKA 3 OaHTH-
KOM, IO BiflpMBa€ JMCTOYOK KajJeHJapA Ta BiTa€e
3 1 tpaBusa [1, 15]. IlapanenpHo o wi€l Bisyanb-
HOI KapTMHKM Jifieé OIOBifb IIPO TONOJ — JUTUHA
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IIpOCUTD ICTH, I1ade. Bigpasy >k Ha iHwii cropinmi
¢dororpadis cxypoi, ronoi AUTUHMY, [0 ICTh 3 MUCKU
pykamu. Trno komaxy — 3akaM sHiII KOTOCKY IIiie-
Huui. CnoBa HammcaHi BepTUKAJIbHO, BCTAaHOBIIIO-
I0Tb Ilje TicHiMil 3B’S30K i3 TeMOIO TOJNIORY: «—
Mawmo, MaMo, s X04y icTM — IOYY/IOCA 3a CTiHOIO»
[1, 16]. PoToKOMaX HepeKpeciIeHo MpAMVMU iHi-
AMH, WO TEPEXPEIIyIOTbCH, OfIHAK HE YTBOPIOIOTb
neBHy ¢irypy — ckopille iifieTbcsl PO CIUIAHOBA-
HUI Xa0C, SKUM HUIIATD XUTTSA Ta HiYOTO He CTBO-
pioe. O. CmipkiHa, FOCTIIKYIOUM XyROXKHI poboTH
M. Babaxka, 3a3Hauae, 1[0 «I0T0 KapTUHM HATayIOTb,
MONIEPENKAIOTD, NAKAKTh, 3a/IAKYIOTD, 3aK/INKAIOTh»
[8, 75]. Lle » cmocrepiraemo i B XyHO>XHbOMY CBiTi
poMaHy, 110 IoIepeKa€e, CIIOHYKA€E JO OCMUCIEHHS
106a4eHOT0, BUK/IMKAE eMOLIiliHe 3pYLIeHHS.

Cepen,  Bi3yalbHMX KOMIIOHEHTiB  IIOMIiTHO
BUPI3HAETbCS 3MEHIleHa Ta 4YOpHO-6ima KoMmmo-
sunia i3 mmxny «Cramaxu  cangipoBoro mnrepo-
maktuas» (1991). CxuneHa miogmHa, Ha Timi sKOI
IPOCTyIae aTpuOyTHKa pafsHCbKOi emoxu (cepm
i Monot), B oToYeHHi TpadapeTHOro 300pa’keHHs
Jlenina, ¢parmenra ykasy IIpesmpmenTta YkpaiHn,
MiCTMYHUX icTOT — Takmit (aHTaCMAarOpUYHMI
CBIiT KapTUHM. Y KOHTEKCTi TeKCTOBOrO (hparMeHTa,
Ze fineTbcs mpo npuxip HoBoi epy, komu «I[IITbBMA
ITOTJIMHE BECDH CBIT» [1, 10] xapTuHa Bisyasisye
BiJ4yTTA Xaxy, Bif4ar0, Xaocy, CBif4UTb IIPO IOBEP-
HEeHH:A XTOHIYHOTO (11iz3eMHO-I0TOI6IYHOTO)

LPKEPENA

3/1a 4epe3 icTopuyHi mpouecu. XTOHIYHa IOTBOpa
3’ABJIAETBCA Ie pa3 Ha (OTOKONAXi, y AKOMy 06i-
rpyerbcsa cMepTb CramiHa. CMepTb BOXZsS HaOyBae
BifiTIHKY 3710BicHOTO (apcy — Ha YpUBOK 3 TraseTu
IIPO 1110 HOBUHY HAK/Ia[]A€ThCsA CydacHe (OTO Orose-
HOI XKiHKM K 3HaK MaCOBOI KY/IbTYPH, 3ilITOBXY€EThCA
MIHYJIE Ta IOPOJKeHe HUM MaliOyTHe.

OTxe, y XymoXXHbOMY CBiTi pomaHy «Binbxosa
KpoB» M. babaka xomu niteparypu Ta 06pasoTBOp-
9Y0ro, UU(PPOBOr0 MUCTELTBA B3AEMOJIIIOTh B MeXKax
XyJOXHBOTO 11ioro. CHUHKPETMYHO IO€NHYIOUN
pisHi MucTerTBa, aBTOp MOAM(DIKye XyT0OXKHiil 06pa3
Ta TpaHCPOPMYE >KaHP POMAHY B CBOEPITHNUIT apTOYK.
HeoexcripecioHicTMyHa, TpaHCaBaHTapfiHA aBTOP-
CbKi ManAPChKi TEXHIKM BUABIAITHCA B HaAMipHIi
eMOLiHOCTi, MeTadOpUYHOCTI, (parMeHTapHOCTi,
«irypHocTi» BepbambHOrO TekcTy. BisyanbHuil
IJIaH pOMaHy CKJIajae BepOajbHa «KapTUHHICTDb»,
mpudToBe  YBUpPasHEHHSA TEKCTy, (parMeHTy,
[0 IIOB’A3YIOTbCA CIIOCOOaMM TBOPEHHs i3 30po-
BOIO Ioesi€lo, rpadiuni 3aMajbOBKM, (POTOKOTaXI.
3MOleIbOBYIOYM TpaBMAaTM4YHE MMHYJE B iHTepMe-
mianpHMX KoopauHatax (MemiakomOiHalrist), aBTOp
YMHATH aKT He JMIIe 0COOMCTOI, a i1 HaljiOHAIbHOL
aBroTeparmil. BisyanbHo Ta BepOaJbHO IEPEKUTHI
TSDKKMIT JIOCBiZT Ma€ OYMCTUTU Bifi MEPTBOTHOTO
JKMBOTIHHA HaIlil0, IOBEPHYTN I 10 MIOBHOLIIHHOTO
KXUTTA. Un e MoxnMBo? BifKpuUTicTh TeKCTy mopo-
IDKYeE pisHi iHTepIpeTaliil.
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CeemnaHa lNodonpuzopa

WHTEPMEAUAJIbHbIE KOOPAUHATbI XYAOXXECTBEHHOIO MOAEJINPOBAHUA
TPABMATUYECKOIO NMPOLWWTIOIO B POMAHE «OJIbXOBAA KPOBb» M. BABAKA

B cmamee uccnedyromca uHmepmeouasbHsle KOOPOUHAMbI Xy00XKecmeeHHO20 MOOesIUpO8AHUS Mpas-
Mamuyeckozo npouwisiozo 8 pomaHe «OfibX08as KpOBb» U38eCMH020 Xy0oxHUKa M. babaka. BeiscHeHo,
4mo, CUHKpemu4HO co4Yemas pas/iuyHble UCKYcCmad, asmop mMmoouguyupyem xyooxecmeeHHblli 06pa3
U mpaHcgopmupyem XaHp pomMaHa 8 c80eobpasHulli apmoyk. HeoskcnpeccuoHUcmuYeckas, mpaHc-
aeaHzapOHas Xyo0oxecmeeHHble MexHUKU asmopa OKA3bl8alomcs 8 U3uwHel 3MOYUOHAIbHOCMU,
MemaghopuyHocmu, pazmMeHmMapHocmu, «gpuzypHocmu» eepbasbHo20 mekcmd. BusyansHelli niaH
pOMaHa cocmassisem 8epbasbHAs «KAPMUHHOCMb», WPUPMOBAs 8bIpA3UMeEbHOCMb mekcmd, ¢pae-
MeHMBbI, C8A3AHHbIE CNOCOBAMU CO30aHUsA C 8U3ydsbHOU no33uel, epaguyeckue 3apucosKu, homokos-
JIGXKU, KOMOopble CMAHOBAMCA CPeOCMB0OM OCMbIC/IEHUS U COYUATIbHO-NOJIUMUYECKOU KpUMUKU 8AXKHbIX
06WecmeeHHbIX U 3cmemuyeckux 80NPoCos.

Knroueenle cnoea: uHmepmeoudsibHOCMb, 8U3YAsIbHOCMb, 8epbaIbHOCMb, dpmMOYK, HeO3KCNpeccuo-
HU3M, mpaHcasaH2apo, hoMoKOsIIax, MeOUaKkoMObUHAYUS.

Svitlana Pidoprygora

INTERMEDIAL COORDINATES OF ARTISTIC MODELING OF TRAUMATIC PAST
IN M. BUBAK'S NOVEL “ALDER BLOOD"”

The article examines the intermedial coordinates of the artistic modeling of traumatic past in the novel
“Alder Blood” by the famous artist M. Babak.

Theoretical and methodological basis of the research is the work on the theory of intermediality
(A. A. Hansen-Leo, V. Wolf, J. Muller, I. Raievskyi, S. Matsenko, V. Prosalova, I. lichuk). Since we are talking
about the semantic and communicative potential of visual images in the structure of the work, we take
into account the works of semiotics, whose representatives (R. Bart, W. Eco, C. Pearce) began to decipher,
interpret cultural codes of visual images.

In the artistic world of the novel “Alder Blood” the codes of literature and fine arts, digital art interact.
Neo-Expressionism, Trans-Avant-garde author’s techniques reveals excessive emotionality, metaphorical,
fragmentary, “curly” verbal text. The visual plan of the novel, apart from the verbal “picture’; the font
expressiveness of the text, the presence of fragments that associated with methods of creation of visual
poetry, is characterized by the insertion into the artistic structure of the work of photo collages, graphic
sketches. In the novel photography not only represents the past. Black and white rural photography, scanned,
processed with the help of a technical photo editor, transformed into a collage element, complemented
with new meanings, turned into a work of digital art, means of comprehension and socio-political critique
of important social and aesthetic issues.

The novel “Alder Blood” with its genre and stylistic peculiarities is closer to the art-book, that combining
in one work verbal and visual art. Modeling traumatic past in intermedial coordinates (media combination),
the author makes an act not personal, but also national auto-therapy.

Key words: intermediality, visual, verbal, art-book, Neo-Expressionism, Trans-Avant-garde, photo collage,
media combination.
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