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BIKOBI OCOBJHMBOCTI PEAJIIBAIII KAY3AII Y KOMYHIKATUBHUX
CUTYALISIX CIIIVIKYBAHHSA
(na mamepiani cyuyacnoi anzniiicokoi moeu)

Y emammi pozensdaemuvcs ponw 6iko6o2o gaxmopy 6 npoyeci peanizayii kayzayii' y Komy-
HIKAMUGHUX CUMYAYIAX V CYUACHIL AHRNIICLKIL MOGI.

Kniouogi cnosa: kayzayis, 6ik, MOGIEHHEBO-MUCTEHHERA Olsl, KOMYHIKAMUGHI Cumyayii.

B cmamve paccmampusaemces ponv 603pacmuoco pakmopa 8 npoyecce peanusayuu Kay-
3ayuu 8 KOMMYHUKAMUBHBIX CUMYAYUAX 8 COBPEMEHHOM AHEIULICKOM A3bIKe.

Knrouesvle cnosa: xayzayus, 6ospacm, peue-mulCIumenvHas 0esamenbHOCmb, KOMMYHUKA-
MUBHbIE CUMYAYUU.

The article deals with the influence of age factors on the realization of causation in com-
municative situations (based on modern English).

Key words: causation, age, man's speech-cognitive activity, communicative situations.

Kays3arist BuCTyIa€ pi3HOBHIOM MOBJICHHEBO-MHCIIEHHEBOT J1iT KOMYHIKaHTIB, sIka OB s13aHa
3 OCMHCIICHHSIM 1 IIPE3EHTALII€I0 CBITY MOBIIEM-Kay3aTOpOM Ta OCMHUCIIEHHSM MOBHOT KapTHHH
CBITy ajpecaHTa-Kay3aTopa aapecaToM-ciyxadeM. Kaysamis Ik MHUCIICHHEBA JISUTBHICTD JIIO-
JIMHH PO3IVISIAETHCS 3 TOYKH 30py KOTHITHBHOI JIIHTBICTHKH, OCHOBHHM IOCTYJIATOM SIKOi BH-
SIBIISIETHCS] CHHEPTisl MEHTAIBHOTO Ta BEPOAIILHOTO MPOCTOPIB.

YOpoaoBK OCTaHHIX POKiB OCOOMBY yBary cTaslu MPUIUIATH )KUBIil MOBI, sika 3a0e3medye
peajbHy KOMyHiKaIifo. Ycs CHXidHa AisUIbHICTh JIIOIHMHU HEPO3PUBHO IIOB’S3aHA 3 MOBOIO i
MOBJICHHSIM, SIKi € CITOCOOOM peaiti3anii BHYTPIIIHBOTO CBITY # MOMKJINBOCTEH roauHu. MoBa
1 MOBJICHHSI ITOB’s13aH1 MiXK COOO¥O 1, BIZIIIOBI/THO, 3 MUCIICHHSIM. MoOBa 1MOB’s13aHa 3 JTyMKOIO, a
MOBJICHHS — 3 PO3YMiHHsIM. BOHM pO3BHBAIOThCS B Iporieci crinkyBaHHs. OCHOBHUMH BIIACTH-
BOCTSIMH MOBH € 3MiCTOBHICTb, 3p0O3yMIJICTh, BUPA3HICTh 1 BIUIMB. 3MiCTOBHICTh BU3HAYAETHCS
TOT0, HACKIJIBKY JIFOIMHA 3HAE 1 PO3yMi€ Te, PO [0 TOBOPUTH, i HACKIJIBKH MPABHIIBHO 1 JIO-
T'iYHO BOHA BMI€ IIEPEAaTH CBOI JyMKH. 3p0O3yMIJiCTh MOBIICHHS BU3HAYA€THCS THM, HACKLUIBKI
CIIBPO3MOBHUK YCBIZJOMUB 33yM MOBIIS. 3pO3YMIIICTh 3aJI€XKUTh BiJl CMHCITY, JIOTIYHOCTI BH-
KJIaJly, @ TAaKOX TOTO, HACKIIBKHA MOBEIb BPAXOBY€E PiBEHb 3HaHb, TyXOBHOTO Ta IHTEJICKTYaIb-
HOTO PO3BUTKY CllyXada, Horo o0i3HaHICTh i3 mpoOiemMoro i TepMmiHomorieto. MoBenp gocsrae
BUPA3HOCTI, BKMBao4X (POHETUYHI, OCOOIMBO IHTOHALHHI, Ta JoriuHi 3acobu [3]. OckinbKu
PO3BUTOK MOBH | MHCIICHHS TIOB’s13aHMI1 3 PO3BUTKOM JIIOJMHY, TO BUBYECHHS BIUTMBY BIKOBHX
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(axTopiB Ha peaizaliio Kay3alil B Cy4aCHOMY aHIJIOMOBHOMY JMCKYPCI TaKOX BHUKJIMKAE 3a-
LiKaBJICHHS JIIHTBICTIB, 1 TOMY € pEJIEBAHTHHUM JIJIsl HAILIOTO JTOCTiIKEHHSL.

xutTs [1]. Bigmmik Biky mouMHArOTh Bif HapomKeHHs i g0 ¢izuunoi cmepri. [Ienxonoriunnit
BiK TICHO IOB’sI3aHUH 3 HOHSTTSAM IICUXOJIOTTYHOTO Yacy, a caMe 3 THM, SIK JIFOJJHHA cama Olli-
HIOE y BHYTPIIIHbOMY CBiTi cBil Bik. Tak, moxoxi sroau (Bix 20 1o 40 pokiB) OLiHIOIOTH cebe
CTapIIMMH, HIXK BOHH €, 1 Tak camo — iHmmx. Ilicis 40 pokiB criocTepiraeThest 3BOPOTHA TEH-
JICHIIisT — JIFOAHM CIIPUHMAIOTh cebe MOJIOAIIMMHE, Hi’K BOHU €. | 10 cTapiliiMy BOHH CTalOTh,
TO ONbIIE «MOJOIIAIOTEY, 1 JUIIe O10JOTIYHUK BiK Haraxye Ipo criparxkHi poku. [omoBHa
0COOIMBICTh MCUXOJIOTIYHOTO BiKy — 11€ B3a€MHHMII BIUIMB MHHYJIOTO, ChOTOJICHHS Ta MaiiOyT-
HBOTO Ha CIIPUHHSATTS Cy4acHOT0, a Yepe3 HbOTO — i Ha MOBE/IHKY JItoUHH. JIIonuHa cipuiimae
CYYacHICTb Yepe3 BIUIHB MUHYJIOTO. 3B’ 530K MK MaiOyTHIM 1 CydacHUM MOXKe 3MiHIOBaTH IO-
BEJIIHKY JIFOMUHH CbOTOTHI. J{yKe BayKIIMBO, OO JIFOIH CIIPHIMAITH SIK MAHYIIE, TaK 1 MaiiOyTHE
y TapMoOHii. 3HaHHS IICUXOJIOTIYHUX 0COOIMBOCTEH KOKHOTO BiKOBOTO Tiepiony [4; 7] (HecTiii-
KICTh 1 MaKCHMaJi3M MOJIOJi; BUCOKA IPAle3aTHICTh 1 mpodecioHai3M T0pociioi JTIIOIHHHY;
IiJIBUIIEHA CXUIBHICTB 10 00pa3, iHTepec 0 CHIJIKYBaHHs, BTOMIIIOBAHICTb JIFO/ICH CTapIIoro
BiKy) — HeoOXi/1Ha yMOBa JuIsl 3a0e3neueHHs epeKTHBHOI KOMYHIKaIlii, ska nepegdadae BMiHHSI
JIOCSITTH JIOMOBJICHOCTI, IEPEKOHATH, ITOAATH apryMEHTH, TOPO3yMITHCS TOIIIO.

MoBHiI 0coOIMBOCTI Ta JOCBiJ MPEACTAaBHUKIB Pi3HUX BIKOBUX TIPYIl 3yMOBIIOE BHOIp
KOMYHIKaTUBHHX TaKTHK, XOIIB Ta 3aco0iB iX BepOaibHOI Ta HeBEpOAIbHOI penpe3eHTarii y
npoteci peasizanii KOMyHIKaTHBHOI cTpaTerii Kay3ailii B CydacHOMY aHIJIOMOBHOMY JHCKYPCI.
Tomy BBa)kaeMo 3a JOLJIbHE PO3MIITHYTH OCOONMBOCTI pealtizanii kay3alii B KOMyHIKaTHBHHX
CHUTYyaIlisIX Cy4acHOTO aHITIOMOBHOT'O JINCKYPCY 3 YpaxXyBaHHIM BIKOBUX (haKTOPiB, aHATIZYIOUN
CKPUITH CYy4aCHUX aHIJIOMOBHHUX (DIJIBMIB.

JInst T TKIB HAUTOJOBHIIIUMHE € €MOIIii, TouyTTs. MOJomi»KHEe MOBIICHHSI 3BEpPHEHE 10
MaiiOyTHboro. OnTUMICTHYHE 1 €HepriiiHe, BOHO Ma€ TBOPUY CHPSMOBAHICTh, XapaKTEPHUH
cTrticTHYHUK ToH. Kay3alis y MOIoAiKHOMY AUCKYpCi € eMOLIHHO 3a0apBlIeHO0 Ta eKCIIpe-
CHBHO BHPQ)XCHOIO; JTOBEACHHS NPUYMHU HE Iepeadadac apryMEeHTaTHBHO BHBAXKEHY MOBY;
YaCTOTHHMH € MOJIOAIDXHI CJICHTI3MH Ta jKaproHI3MU:

[Mom’s fingers at the edges. We examine the insolent faces on Richard Avedon’s classic
album cover. Even Simon and Garfunkle look guilty under her scholarly inspection].

ELAINE (cont’d): ... honey, they’re on pot.

ANITA: First it was butter, then sugar and white flour. [Beat] Bacon. Eggs, bologna, rock and
roll, motorcycles. [Nearby, William squirms as he watches the gently escalating conversation.
Anita glances at her brother. He silently urges her to downshift. She can’t].

ANITA (cont’d): Then it was celebrating Christmas on a day in September when you knew
it wouldn’t be “commercialized”.

ELAINE: That was an experiment. But I understand --...

ANITA: What else are you going to ban?

ELAINE: Honey, you want to rebel against knowledge.

ELAINE (cont’d): I’'m trying to give you the Cliff’s Notes on how to live in this world.

ANITA (simple and direct): We’re like nobody else I know. These are the words that sting
Mom most.
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ELAINE: I’'m a teacher. Why can’t I teach my own kids? [pats chest] Use me.

ANITA: Darryl says you use knowledge to keep me down. He says I’'m a “yes” person and
you’re trying to raise us in a “no” environment!

ELAINE (immediately, can’t help it): Well, clearly, “no” is a word Darryl doesn’t hear
much [2].

[Nomanunit mianor € NPUKIAJOM KOMYHIKaTHBHOI cHUTyalii Heo(imiHHOTO CHIIKYBaHHS,
SIKOIO € PO3MOBa MiXk Matip’to Enelin Ta i moukoro-mijutiTkom Amitoro. Bona € Hecranmapt-
HOI0, TOOTO KOH(IIKTHO. LI Kay3aTHBHA cHTyalis Mae IPSMHNA TOPIIOK Kay3allii, 0CHOBOIO
koHQIIKTY € dpaza ['m a “yes” person and you're trying to raise us in a “no’’ environment!
POSMOBy IMMOYMHAE MaTH, MPOTE TO0YKaA HIBUKO ITEPEXOIIITIOE iHiLliaTHBy, HaMararo4umchb JOBECCTH
CBOIO TOYKY 30pY Ta IIPABOTY, IO € BIACTHBO O3HAKOKO IMiUTITKOBOTO BiKy. MaTi HaMaraeThcst
0OTpyHTYBaTH CBOT METOAM BUXOBaHHS: [ 'm trying to give you the Cliff’s Notes on how to live
in this world. Jlouka, cnpoBokoBaHa (pa3oro marepi honey, they re on pot, MOSICHIOE IPUINHI
CBO€T peakiii Ta MOBEIIHKY B Kay3aTHBHOMY JIAHIIOTY, [¢ TOJIOBHOIO (pazoro €: We're like
nobody else I know.

1. First it was butter, then sugar and white flour. [Beat] Bacon. Eggs, bologna, rock and
roll, motorcycles.

2. Then it was celebrating Christmas on a day in September When you knew it wouldn’t
be “commercialized”.

3. What else are you going to ban?

V nepiiuoMy pedeHHi AiBUMHA-ITIUTITOK CII0YaTKy TOBOPUTD PO 1KY, Jajli Ha3UBa€E My3U4HY
Teuiro (110 MOYKe BKIIFOYATH TAKOX IMOHSTTS CEKCY Ta HAPKOTHKIB) Ta MOTOLMKIIN IS TOCHIICH-
HSl HETaTHBHOI peakIlil kKay3aTHBHOTO JIAHIIOTY IPUYMH TIOBEAIHKH Ta B3a€MOBiTHOCHH. Jpyre
PEUEHHS ITOCHITIOE €EKT MEePIIOro Ta € IMOMIMPEHIM, BOHO eMOIIiiHO 3abapsieHime. OcTaHHe
PEUYCHHS MiICYMOBY€E BUIIIeCKa3aHe. Jlaii miuriTok BIaeTbes o antuTesw: 'm a “yes” person
... to raise us in a “no”” environment!, 1o € BIACTUBUM IJI4 11 BIKY.

VY 1pOMy TEKCTi € eCTINBE 3BepTaHHs foney, 1110 BKa3ye Ha JariJHe CTaBJIeHHs MaTepi 10
JIOYKH, CIICHTOBI coBa (on pot, the Cliff's Notes).

BiH 3acBinuye BXHMBaHHS TaKTUKH peastizanii KOMyHIKaTHBHOI cTparerii Kay3aril:

* MOSICHEHHSI — JI0UKa BUCTYMae Kay3atopom: Why can't I teach my own kids? — Darryl says
you use knowledge to keep me down.

* BiZICTOIOBaHHSA TOUKU 30pYy: First it was butter, then sugar and white flour. (beat) Bacon.
Eggs, bologna, rock and roll, motorcycles. ... Then it was celebrating Christmas on a day in
September when you knew it wouldn 't be “commercialized” .

OTxe, pearizamist IPUINHHO-HACIIIKOBHX BITHOIIEHD Y IMiUTITKIB XapaKTePU3y€EThCS Ti/-
BUIICHOIO EMOIIIHICTIO, B)KUBAaHHAM MaKCUMaJiCTCBKUX TBEPIKEHb, KOH(IIIKTHICTIO, 3HE-
B&KIIMBUM CTABJICHHAM JI0 OIIOHEHTA, IrHOPYBaHHSM apryMEHTIB JOPOCIHX Ta BiJCTOIOBaH-
HSIM CBOIX MO3HUIIIH BCyIeped JIOTIYHUM apryMeHTaM.

[Cole takes a seat at the kitchen table as Lynn walks back into the laundry room]. [The dog
is gone now. Lynn reaches into the dryer, digging for a new tie. She finds one, then turns and
steps back into the kitchen and SCREAMS AT THE TOP OF HER LUNGS]. [Every cabinet
and every drawer is wide open]. [Cole sits at the kitchen table. His hands are pressed flat on the
tabletop]. [He looks shaken]. [Neither says anything for a beat].
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LYNN: (shaken) Something you were looking for, baby? [Beat].

COLE (shaken): Pop Tarts. [Lynn looks over to the open cabinet near the sink. The pop
tarts are clearly visible].

LYNN: They’re right here.

COLE: Oh. [Cole gets up from the table. Takes his pop tarts. Doesn’t make eye contact].

COLE: What are you thinking, Momma?

LYNN: Lots of things.

COLE: Anything bad about me? [Lynn leans down].

LYNN: Look at my face. [Cole does].

LYNN: I wasn’t thinking anything bad about you, got it? [He looks at her eyes. Beat].

COLE: Got it. [The door bell rings].

COLE (soft): That’s Tommy, Momma. [Cole quietly kisses his mother on the cheek and
starts out].

LYNN: Don’t you want this?

[Cole turns to see Lynn holding the pop tarts. He walks back and takes them from her
before leaving]. [Beat. Lynn glances to the kitchen table. Her gaze stops on the TWO TINY
HAND PRINTS OF SWEAT formed on the table’s surface]. [Lynn stands motionless in the
kitchen. She looks up and wraps her arms around her shivering shoulders] [6].

[lomana KoMyHIKaTHBHA CUTYAIlis € TPUKIAIOM peaizalii kay3arii HeodiliifHOTro CIIKy-
BaHHS CIMEHHOTO JAUCKYPCY, JIe Kay3aTOPOM BUCTYTIA€ TUTHHA. PO3MOBa BiTOyBa€ThCA MIXK JIFOIb-
MH, sIKi ITOB’sI3aHi POIXMHHUAMY 3B’s13KamMu, a came Mixk JIiHH Ta 1i BocbMupiunuMm ciuHoM Koyrnom
B ixupoMy nomi. HeBepOanbHa nist (Every cabinet and every drawer is wide open) € TpuauHOO
BiAnoBiqHOI peakiii JIiHH, a TakoX 3pOCTaHHS JMHAMIKH PO3TOPTaHHs Kay3aTHBHOI CHUTYyaIlii:
SCREAMS AT THE TOP OF HER LUNGS — Cole sits at the kitchen table. His hands are pressed
flat on the tabletop. He looks shaken.— Anything bad about me?— [ wasn t thinking anything bad
about you, got it? 11le onHa Kay3aTHBHA CUTYaIlis, SKa € HACIIIKOM LIUX MOil, BUpa)keHa HeBEP-
GaybHUM Kay3aTHBHUM JaHIorom: — Lynn glances to the kitchen table.— Her gaze stops on the
TWO TINY HAND PRINTS OF SWEAT formed on the table s surface.— Lynn stands motionless
in the kitchen— She looks up and wraps her arms around her shivering shoulders. HeBepOanbHi
3aco0M IONOMararoTh peajisyBaTd Kay3aTHBHUI JTaHIor (Doesn t make eye contact), mo yHe-
MOXKJIMBITIOE HAJaHHS AUTHHOIO TIPAaBANBOI iH(pOpMaLIil Ha BUMOTY Marepi. BcTaHoBIeHHS 30po-
BOTO KOHTAKTY € BaXKJIMBUM /IS CITIBPOSMOBHHUKIB, a/UKE BiH J0oroMarae repekoHaru: Look at my
face. (Cole does). — I wasn t thinking anything bad about you, got it? (He looks at her eyes. Beat).
BiH cBiTUUTE MO TEIUT CTOCYHKH MK Matip’to 1 cuoM: Cole quietly kisses his mother on the
cheek. Quietly xapakTepu3ye IpUTHIYEHHIT eMOIIHHNI cTaH XJIomuuKa. Binbutku nonoHs Ha mo-
BEPXHI CTONIA, SIKi CPUIMAIOTHCSI Yepe3 30pPOBHI KaHall, CBIl4arh PO MCUXIYHHI CTaH MaTepi.

3acToCcOBaHO TaKi TAKTHKH peati3alii KOMyHIKaTHBHOI CTparTerii kay3arii:

e noscHeHHs: [ wasn t thinking anything bad about you, got it?

o yxwisHH: What are you thinking, Momma? — Lots of things.

® IIPUXOBYBaHHs NpaBauBoi iHMGopMmanii: Something you were looking for, baby? — Pop
Tarts. (Lynn looks over to the open cabinet near the sink. The pop tarts are clearly visible).

KayzaruBHa cutyamisi, B siKiif OepyTh Y4acTh IiTH, XapaKTEPH3YETHCS MPOCTOTOIO, MPSIMO-
TOIO, BIZICYTHICTIO XHTPOIIB Ta MaHIMysAii. BoHH He BXHMBAIOTh CKIaTHUX CHHTAKCHYHUX
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cTpykryp: What are you thinking, Momma? (...) Anything bad about me? Takox BIacTHBE
BXKHMBaHHS MIPOCTHX MOHATH (bad), ajpke s AiTEH CBIT AUTUTHCS Ha JOOpE YU TOTaHe, YOpHE
abo Oure. Y mopaHOMY IPHUKIIAAL BXKUTO MECTINBI 3BEPTaHHS, BIACTHUBI AJIS JIIOACH, SIKi MIKITy-
I0TBCS OJJHE TIPO OJHOTO Ta MOB’s3aHi POJUMHHUMH 3B’ si3kamu: baby, Momma.

JOE: Why, at this juncture, are you letting yourself be so concerned by business matters?

PARRISH: I don't want anybody buying up my life’s work and turning it into something
it wasn’t meant to be. A man wants to leave something behind. And he wants it left behind
the way he made it. And he wants it to be run the way he run it — with a sense of honor, of
dedication, of truth. Okay?

JOE: Okay.

PARRISH: And I don’t need your goddamn permission either! You! Drew! I don’t need
anyone to tell me how to run my life.

JOE: Easy, Bill. You’ll give yourself a heart attack and ruin my vacation [5]. Y HaBeneHOMY
MIPUKJIaIi HassBHA KOMYHIKaTUBHA CUTYallisl HEO(IIHOTO CIIJIKYBaHHS MOOYTOBOTO XapakTe-
py. Po3moBa BinOyBaeThest Mixk CMepTio y 10001 JroanHH, o, Ta 3aCHOBHUKOM KOMIIaHii,
YCHILIHAM YOJIOBIKOM, KUl BIAJIO TIPOJKHB XKUTTS 1 SIKOMY Ma€ BUIIOBHUTHUCS 65 pokiB, binom
[epinrom. Y KOMyHIKaTHBHIN CHTYaIlil 3pOCTa€ AUHAMI3M Pa30M i3 3pOCTAHHSIM EMOIIHHOCTI
IIpY HaBEJCHHI Kay3aTHBiB, sIKi GOpMyIOThCsl HaBKOJIO IUTAHHS Why, at this juncture, are you
letting yourself be so concerned by business matters?— (because) I don 't want anybody buying
up my life’s work and turning it into something it wasn 't meant to be. <A man wants to leave
something behind the way he made it— he wants it to be run the way he run it — with a sense
of honor, of dedication, of truth.— I don't want anybody buying up my life's work and turning
it into something it wasn 't meant to be.

Hagenena cuTyariist € KOHQITIKTHOIO: CIIOCTEPITa€ThCS 3pOCTAHHS JIOKY THBHOT CHIIH BHCIIOB-
JIIOBaHB Kay3aTopa 3a JIONIOMOTOK CHHTAKCHYHOTO TOBTOpY: A man wants to leave something,
he wants it left behind, he wants it to be. BinnoBinp Ha peruIiKy peLUIi€HTa CIPsIMOBaHA HA
BPETYIIOBaHHs KOHQIIKTY 4epe3 BAaBaHHs 10 ipoHii: Easy, Bill. You'll give yourself a heart
attack and ruin my vacation.

VY npukitazi Oyu 3acTOCOBaHI TaKi TAKTHKY peajlizallii KOMyHIKaTHBHOI cTpaTerii Kay3arlii:

e mosicHeHHS: Why, at this juncture, are you letting yourself be so concerned by business
matters? — I don t want anybody buying up my life’s work and turning it into something it wasn t
meant to be;

e yrounenss: [ don t want anybody buying up my life s work and turning it into something
it wasn't meant to be. A man wants to leave something behind. And he wants it left behind
the way he made it. And he wants it to be run the way he run it — with a sense of honor, of
dedication, of truth.

VY wiit KOMyHIKaTUBHIN cuTyalii Hemae Kay3aTuBHOTO Mapkepa (Why, at this juncture, are
you letting yourself be so concerned by business matters?— (because) I don 't want anybody
buying up my life’s work and turning it into something it wasn t meant to be), mo 3a6e3mneuye
JMHAMIYHEe pO3ropTaHHs CHUTyaulii. BXKMBaHHS NMOBTOPIOBaHMX 3aNepeYHUX KOHCTPYKIiil (/
don't want anybody (...) I don't need your goddamn permission (...) I don't need anyone to
tell me) MICWITIOE UINIOKYTHBHY CHJTy BHCJIOBIIOBAHHSA, HO/A€ KaTETOPUYHOCTI, EMOIIIHOT
BHPA3HOCTI.
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OTxe, TIpH peatizamii cTparerii Kay3allil JTFIU MOXUIOTO BIKy YacTO BIAKOTHCS 10 IIOCHIIaH-
HS Ha BIIACHHH KUTTEBUH OCBIJI, TOCBIJI JIIONCTBA B LITIOMY. € TEHICHIIIS i IOMBATH TiICYyMKH
CBOTO JKUTTS, alleJIFOBATH JI0 3araJIbHOJIOACHKUX YECHOT, IIIHHOCTEH: YeCTi, T1THOCTI, TPpaBIy.

Otxe, BiKOBi (haKTOPH BIUIMBAIOTH Ha Peai3allilo Kay3allil y Mpolec CIiIKyBaHHSI, OCKIIbKH
BIKOBI OCOOJIMBOCTI, JKMTTEBHI JIOCBIJI, PiBEHb KYJIBTYPH, 3HAHb JICTEPMIHYIOTh TaKTHKY MOBJICH-
HEBOI TOBEIIHKM MOBIIIB Ta BU3HAYAOTh BHOIp BepOATbHUX Ta HEBEPOATBHUX Kay3aTUBIB IS JI0-
CSITHEHHSI 0Q)KaHOTO KOMYHIKaTUBHOTO e(ekTy. Tak, peani3yrodun cTpareriro Kay3allii, 1iTH, BIacTH-
BO, BKUBAIOTh TPOCTY, iHKOJIM MIPUMITUBHY JIEKCHUKY Ta CHHTAKCHYHI KOHCTPYKIIii, IO 3yMOBJICHO
MIPOCTHUM aHTOHIMIYHHMM BiTHOIIIEHHSM JI0 MOJIH, 5IKi BiAOyBatoThCs HaBKOMO. [1imiTkaM BIacTUBO
BKMBATH MaKCHMAJTICTChKI TBEp/DKEHHSI, BAABATUCS /10 KOHQIIIKTHOCTI Ta irHOPYBaTH apryMEHTH
JIOPOCIIMX, BIICTOIOBATH CBOIO TOUKY 30Dy, CIIMPAIOYNCh Ha BiiacHi emouii. JIroneit moxmioro Biky
XapakTepH3ye TOCHIAHHS Ha BIACHHI XKUTTEBUH JOCBIJ, TIPUHINIT JTIOWHH, JIIOACTBA B LIJIOMY.
CriocTepiraeThest areoBaHHs JI0 3arajbHOMIOICHKUX YECHOT, IIIHHOCTEH.
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