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AHTPOIIOMOP®I3ALIA OITUCY
Y AMEPUKAHCBKIH ITIPO3I «MICLHEBOI'O KOJIOPUTY»
(00 numanHna KOMRAEKCHO20 AHATIZY XYOO0IHCHLO2O MEKCHLY)

Y emammi posensioaiomocs npobnemu KOMNIEKCHO20 OOCTIOHCEHHS ONUCOBUX KOHMEKCMIB
3 MOUKU 30Dy IX 3a2a1bHOT 06PAZHOCMI HA NPUKAAO] AHALIZY ONOBIOAHHA, WO HANEHCUMb 00
AMEPUKAHCHKO20 IMepamypHO20 HANPAMY «MICYEB020 KOIOPUNY».

Knrouoei cnosa: ananis xy00xcHb020 mekcny, 00pasHicms, 300paxicaibHiCmb, AHMpPONno-
Mop@izayis npocmopy, npazmamuxa meopy, iimepamypa «Mictye02o KoIopumy».

B cmamve paccmampusaromcesn npoonemvi KOMNIEKCHO20 UCCAEO0BAHUS ONUCAMENbHBIX
KOHMEKCMOB XYOOXHCECMBEHHO20 NPOU3BEOEHUs ¢ MOYKU 3PeHUsl UX obujell 06pasHocmu Ha
npumepe aHanu3a paccKasd, OMHOCAUe20CsA K AMEPUKAHCKOMY AUMePamypHOMY HANPA6IeHUIO
«MECmHO20 KOLOPUMay.

Knrouesvie cnoea: amanusz xyooxicecmeeHHO20 MeKCma, 0OpasHOCHb, U306pasumensb-
HOCMb, AHMPOnoOMopu3ayus NPOCMPAHCMEA, NPASMAMUKA NPOU3BEOEHU, TUmMepamypd
«MECmHO20 KOLOPUMay.

The article considers problems of the complex investigation of descriptive contexts in
a prose text from the viewpoint of their general imagery supported with the analysis of an
American short story of the “Local-color” literary period.

Key words: text analysis, imagery, description/representation, anthropomorphization of
space, text pragmatics, “local-color” literature.

JIiHrBicTHYHUIT aHATI3 TEKCTY SK AUCIMILTIHA Ta SIK JOCITITHHUIIBKA TPAKTHKA BKE JOCTAT-
HBO JIaBHO MTOEAHY€ETHCS 13 CYMDKHUMHM TUCIUIUTIHAMHA, CHHTE3YI0UHU Pi3HI MiIXOIM 10 BUBYCH-
H xygokaboro TBopy (XT). H.C. BonotHoBa, onmucyroun cnerudixy XT, cepen skicHUX mapa-
METpiB, 10 0OYMOBIIEHI i€l HOro ecTeTHyHOi (PyHKIIi, BUIISE MparMaTHYHICTh (€CTETHY-
HUH eheKT), KOHIENTYyadbHICTh (IHAMBIAYaIBFHICTh TBOPYOTO OadeHHs aBTOpa) Ta 00OPa3HIiCTb.
[lix ocTaHHBOIO AOCHIAHUI po3yMie 37aTHICTH X1 BHUKIUKATH y YNTALBKOMY CIPUHHSATTI
CHCTEMY IEBHHX ysBIeHb [1uB.1]. OOpa3HicTh MOXe peani3oByBaTHCA SK 300pakaibHICTb.
Ll BmacTHBiCTh HAHOIIBII MPO30PO BHUABIAETHCA HA PiBHI MPOCTOPOBOTO KOHTHHYYMY TEK-
CTY, 3BUYAI{HO HEBiJ €MHOTO BiJ HOTr0 4acOBUX KoopAuHAT. HalsckpaBiluMul y bOMY IUTaH1
€ ONHUCH IPUPOAH, Ki HOPMYIOTH CUCTEMY CaMe MOYYTTEBUX YSBICHb — 30POBHX, CIYXOBHX,
HIOXOBHX TOI0. OIHAK MPeMETHA KOHKPETHICTh TAKMX 300pakeHb 3BUYAHHO MepelaeThCs He
TUIBKH (POHETHYHHUMH, JISKCHYHUMH Ta CHHTAKCUYHUMHM OAMHUIAMH (HAIPHKIIA, TPUKMETHH-
KaMH Ha [TO3HAUYCHHS KOJbOPY, 3BYKY, IPSIMOI0 OHOMATOII€I0, TOBTOPAaMH), SIKi 3a0€3MeuyIoTh
HOYYTTEBE CHPUHHATTS KAPTHHH, 1110 3MAJIbOBY€E ABTOP, aje i TPOIEIKOI Ta CTHIICTHYHUMU
3aco0aMu 3 aHTPOIIOMOPGHOIO 00pa3zHicTIO. | 11e He € BUNIAIKOBUM; CKOPIIIE 1€ MiATBEPIAKYE
PO3YMIHHS XyIOXHBOI AIMCHOCTI (B TOMY YHCIY 1 00’ €KTHBHOI PEanbHOCTI) SIK TaKOi, 10 TBOP-
40 TEePETBOPIOETHCS, MOAU(DIKY€ETHCS Ta MOZIEIIOEThCS aBTopoM. [Iprupona, HaBKOMHUIIHIHA CBIT
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CIPUHMAIOTHCS JIFOANHOIO SIK JKUBi: BOHM a00 MPOTHCTOATH, a00 JOMOMAraloTh JIIOJHHI, a00
Oe3zxanicHi 10 Hel (BTLMIOIOUH 311 POK, (aTyM), abo PATYIOTh, 3aXUINAIOTh, HABYAIOTH ii (SIK
pinHa Matu abo Myapuii yaurens). OcKibKI IpHposia 31e0UIBIIOT0 OIUCYETHCS KPi3b eMOIIiH-
HE CHPUHHATTS Jtofel Ta € poroM mist moxit, y XT mei3ak Ta onucH NOTOAH, KIIMAaTHIHUX
YMOB 3aBX/H XapaKTePH3yIOThCS IEBHOIO €MOTHBHOIO HACHYCHICTIO, IO, Y CBOIO 4Epry, BH-
3HA4Ya€ MIMPOKE BUKOPHCTAHHS TaKMX KOHTEKCTIB y TBOpAax APaMaTHYHOTO, IICUXOJIOTIYHOTO,
TparigHoro miany. KpiMm Toro, XpoHOTOII € eJIeMeHTOM yciel 00pa3Hoi CTPYKTYPH XyJO>KHBOTO
TEKCTY (K (heHOMEHa KyJIBTYpH Ta aHTPOIOLEHTPUYHOTO siBHIa). Cepel OCHOBHUX (DYHKIIN
XPOHOTOIIA € TAKO)K BUKJIMK EMIIATUYHHUX PEaKIii y unTada («1o0aunTmy, KIOUyTH», «Biady-
TH» Ta «3po3yMiT»). Ilepennerenns «o0’ eKTHBHO-300pakanbHOI» 00pa3HOCTI (TOOTO HIGHTO
0€3BiJTHOCHOI JI0 JIIONUHY Ta 11 MOYYTTIB) Ta «Cy0’ €KTUBHO-300paskaIbHO» 00pa3HOCTi (Kpi3b
MIPU3MY CIIPUIHATTS JIIOIMHOIO) € 3aBX/H J{y’Ke TICHIM Ta Maike HEBiJI'€EMHHM Y OIMCOBHX
KOHTEKCTaX, HaBiTh TaKHX, SIKi (DYHKIIOHAJIBHO IPH3HAYCH] JIHIIIE, 31aBaJIOCh OH, IS IIPOCTO-
TO BBEJICHHS/OKPECIICHHSI YaCOBO-IIPOCTOPOBHUX KOOPAMHAT O1oBini. OOpa3HiCTh SIK JOMiHYIO-
4Hit 300pakalIbHAI JTiTepaTypHHI IPUIOM Ta EeMOTUBHO-EKCIIPECHBHA CTHIIICTUYHA KaTEropist
BUKOpHCTOBYeThesl y XT Takoxk JUIst Iepefadi Tak 3BaHOTro couleur locale, abo «MicIieBOTo
KOJIOPHTY, 1110, HAIIPUKIIAJ, OYII0 i € XapaKTePHOIO Ta 0COOINBOIO PUCOIO aMEPHKAHCHKOT IIPO-
31 3 1i Bi{4yTHUM perioHaTi3MOM.

[IpoananizyeMo ofHE 3 OMOBiJIaHb aMepHKaHChKOro nrckMeHHuKa [Ix. Y. Jlinna (1876
-1939), sike MOXHA OXapaKTEPU3yBATH SIK 3pa30K MPO3HU JAHOTO Iepiofy, Tak 3BaHOI “American
local-color literature” 3 i TppomMa (yHIaMEHTATEHIME CKJIaJJOBIMH €JIEMEHTaMH — HalliOHAITb-
HO-ETHIYHUM, COLiaJIbHUM Ta reorpadivyanm. [Ipukinamzom mpo3n 3 HaroaIo0coM Ha OCTaHHBEOMY,
T00TO Ha “natural background” (300paskeHHI mei3axky, IPUPOIN IIEBHOTO PETIOHY), 1 € OIo-
BinanHus The Girl at Duke s [2], micue nii sikoro — «Bennka amepukaHcbKa mycTens», abo “The
Arid West”. OcoOnuBICTh OMOBIIAHHS HE TUIBKU Y TOMY, 1[0 BOHO MICTUTh 9y[OBi, HaJI3BH-
YaifHO SICKpaBi OIHCH JUKOI mpupoau nisaeHHoro 3axoxy. [loni6ui onosinanus («local-color
stories»), sk BigzHadae PJI. Pem3eii, imyTs nani: BOHU poOISTh NPUPOIHUM (OH TaKUM BCe-
IIPOHUKIIMBHM Ta YapiBHUM y CBOEMY BIUIUBI, 1[0 Y IEBHOMY CEHCI BiH CTa€ TOJIOBHUM I'epOEM
OIIOBIAHHS, IOPIBHSIHO 3 SKUM JIIOAU ITOYNHAIOTH CIIPUHAMATHUCS SIK CBOTO POy AeKopamis (“a
kind of scenery”): “in a word, they repeat the perfect integration of actors and environment
achieved by Th. Hardy in such a masterpiece as his Return of the Native” [2: 23]. OnoBiganHs
JUx. Jlinua, 3 ogHOTO OOKY, LTIOCTPYE IF0 QyMKY, a 3 IHIIOTO, IMiATBEPPKYE MONEPEIHI Te3n
IIPO aHTPOIOMOpP(i3alliio MPOCTOPY Ta TICHE IepeIUIeTeHHs HeTponeidnoi Ta Tponeidnoi 06-
pasHocrTi y ii 306paxanbHii GyHKil y onucax npupoau y XT.

CroXeT OIOBIAHHA JyKe MPOCTUi. Moona JiBYMHA CXOOHTH 3 IM0i3/1a Ha MaJCHBKIH
cTaHii, mo 3aryomnacs cepen nickiB Benukoi mycreni (“no sign of life ). Ilicis cmepti marepi
BOHA NPHIK/PKae CIOAM Ha 3alpOIICHHS CBOTO AsAJbKa, aje ToH i1 He 3ycTpivae. Bin 3arunys,
IIpO IO JiBYMHA HE 3Ha€. BoHa 3anmmraeTscst ofHa y mycTeli y HoBHOMY Bimuai. Psarye ii mo-
oM POOITHHUK 3 paH4o ii Jsi/bKa, SKUH IUTKOM BHIIQJKOBO OIHHSETHCS MOOIHM3Y CTaHIIII.
BiH He TUTBKH NPHUBO3UTH JIBUMHY, III0 Bpa3uia HOro CBOEIO TEHAITHICTIO Ta 0€33aXUCHICTIO,
Ha (epmy 11 nsapKa, ane 1 3axuImac ii 3 pU3HKOM IS XKUTTS BiJ OpyIHUX 3aMipiB Ta 3a3iXaHb
IHIIIOTO POOITHHMKA, IIO JKMBE 3a MAHYIOYHMH TYT OpyTalbHUMH 3BHYasmMu «Jlnkoro 3axomy».
Lleii HeXUTpPHIL CIOXKET PO3TOPTAETHCS HA TIIi BEIMYHOTO KPaeBUaYy — O€3BOIHUX TTaropOis, Iic-
KiB, CKEJIb Ta HEBEIIMUKOTO «0a3ucy» (epmu. Onuc MicIeBOCTI Ma€ YiTKy KiJbL[EeBYy KOMIIO3H-
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1110, sIKa TAPMOHIMHO BIIUCY€THCS T 00paMIIs€ CIOKETHY JIiHIIO (IPHI3 HAa CTAHIIIO — Jopora
JI0 paH40 — pPaH4o — JOpora Ha3aJl A0 CTAHIl) Ta 4acoBi paMKH Aii (1eHb Ha cTaHii —Bedip/
HIY B 70po3i Ta Ha Qepmi — paHok Ha cranmii). [lelizak XapakTepH3yeThesi HAA3BHIANHOIO
MIPEIMETHOI0 KOHKPETHICTIO OIUCY JeTallel JaHAmadTy — KapTHHA BHPA3HO IIOCTA€ Mepen
O4YMMa YHTadiB 3aBASKH, HAacaMIIepes, HACHUYCHICTIO TEKCTy JeKCeMaMU Ha IO3HA4YeHHS KO-
npopiB. Ilycrenst Ta paH4o, SIK CHMBOJIIYHI BTUICHHS HOHATH «CMEPTI» Ta OKUTTS», IepeaHi
3a JIOIIOMOTIOI0 PI3KOr0o KOHTPACTy 4epBOHOTO (Iycrtelsi) Ta 3eneHoro (¢epma) xombopis. Lli
JIOMIHAHTI KOJBbOPH TPaloTh Oe3iudto BiATIHKIB (ruddy, rose-red, rose-pink, coral-pink, softer
than scarlet, more glowing than pink, rose, deep purple, orange and gold and pearl vs green,
emerald, the intensest green). SIk 6a4nMo, KOJIbOPOBA AETAJI3ALlis IEpeBaKae y OINCY ITyCTell
, TJIKPECIIOIYN YapiBHy Ta AUKY Kpacy, 6e3mexHicTs (“roll and roll endlessly”) Bumane-
HUX COHIIEM Iarop0iB, cepen KuX (epma BUINIAAAE TyTOBHUM, Maibke Ka3KOBO HEepealbHHM,
ajie CTBOPEHUM caMe JIFOAMHOIO Ta 3aBISKH IIPalli JIIOIIHHU, OCTPIBKOM JKUTTS, 0a3010 “in the
midst of masses of crusted rose-pink topaz and chrysolite”. Onuc Houi Ha GepMi Tex nepena-
€THCSI 3a JIONIOMOTOI0 KOJIBOPOBHX IiepeTBopeHs: “Then slowly a gray veil began to film the
heavens, for a moment, as the rose faded, the bright colors gleamed and displayed themselves
again in bands and streaks, and burning, prismatic spots; then, suddenly, as if the fire were
dead, the wind blew the embers black, and night fell”. Onnak IHTEHCHBHOI eMOIIHHOCTI
LM KOHTEKCTaM HaJa€ caMe aHTPONOMOP(HA CTIIIICTUKA OIUCY, SIKa BIUYTHO MiJCUIIIOE HE
TLTBKU 300pakabHi BIACTHBOCTI KPaeBHAY, aie U crpusie peamizalii Horo nmparMaTHaHOrO
MOTEHIialy — BiH CTa€ IOBHOIPABHOIO «Ji€BOI0 0COOO0I0» y CIOKETi ONOBITAHHS, HEHPSIMO
XapaKTepu3yloun MepcoHaki Ta iXHi movyTTs Ta Hi6M axommaHyroun mofisM. [Ipupona mwo-
TO JIUKOTO KpAro >KMBE CBOIM JXHUTTSIM, HE 3BAXKAIOUHM HA JIIOAWHY, ajie JIOAWHA CIpHiMae il
SIK JKUBY 1CTOTY, IPHUITUCYIOUH i BIACTHBOCTI, IIO NPHTaMaHHI JIOMUHI. AHTponoMopdisza-
ISt el3aKy peajli3yeThesl yepes BIACHE TPOIEiKy, a TAKOXK 3a JOIOMOTOI0 IHIINX HEeTpoIle-
TYHUX CTHUJICTHYHHX 3ac00iB, y CEMAHTHUIl SKUX BCE X MPOCTyIae Cy0’€KTHBHE CTABICHHS
Ta CIPUHHATTS HABKOJIMIITHEOTO CBITY, TOOTO Take, IO BiA3EPKATIOETECS Y CBIJOMOCTI came
moanHA 3 11 MiOJIOTIYHUM PO3YMIHHSM KpacH Ta BeJHYi, HEOE3NEKH Ta CTpaxy, SKUTTS Ta
cMepTi. Y KyJIbTypOJIOTiYHOMY IDIaHi, Take XyJOKHE OaueHHsS] aMepPHKAHCHKUX ITMCHMCHHUKIB
- KKOJIOPHCTIB» MiATBEPIXKYE XapaKTepHy A JITEPaTypH 1Mo4aTky XX CTONITTS KOHIIETIIIIO
€THOCTI JIFOAMHM Ta TPHPOAH (IIPOCTOPY) Y KOCMIYHOMY KOJIOBOPOTI 4acy: “Rose-red hills,
clasping in their jealous hearts the secret of fertility, some day to be delivered up at the touch
of the Genius — rose-red, sun-smitten, dusty, treeless, grassless, waterless hills roll and roll
endlessly away from Duke s, lonely and bare as in the ages before history began; bisected by
the two gleaming steel rails, seeming unhuman somehow, savage as the cacti, and no more a
part of civilization than the flickering, quivering sun-devils are which dance hour after hour
above them to the monotonous fiddling of Phaeton in his fiery chariot.” 3a ciosamu E.H.
3apernpkoi, nepconiikamis K yHiBepcalbHUH MOBHUM Ta JIITEpaTypHO-XYAOKHIH IPUHOM €
MaKCHMaJIBHO SKCIPECHBHHM, «iJ€aIbHIM» 3aC000M, OCKUIBKHY JIIOAWHA 3aBXKIH CTaBUTH TE,
III0 CTOCYEThCS HEl BHIIE TOTO, IO MOB’SI3aHO 3 TIPUPOJHNAM, TBAPUHHUM Ta MPEIMETHUM CBi-
TaMH: Iie CTilKa 3arajbHa yHiBepcalis y JIOACbKOMy cBiTopo3yMinHi [3: 404]. Otxe, aHTpO-
noMopdHi (pimme 300MopdHi) 00pazn MaHIDECTYIOTBCS Y TEKCTI OMOBITAHHS Y YHCICHHHUX
MOPIBHSAHHAX Ta MeTaopax — MepCcoHi(IKyI0ThCs COHIIE, TaropOy, piBHIHA, BECHA 1 HAaBITh KO-
JIbOPH, TIPEJICTaBIICH] TAKOXK METOHIMIYHO: jealous hearts (of the hills); she had left the spring
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behind her piecing out its mosaic of showers and sunshine; the sun brooded and burned above
them, , a single great emerald, like a seal, and dangling down from it, a narrow silken ribbon
of the intensest green, yet the marvel and the richness of the rose claimed them and won them
all, won them into its heart,; the moon was up, and turned the coral plains to silver; merciless
ruddy plain; the old, bad, link buttes (= hills) glimmered maliciously in the heaving distance;
their beauty was dead, they grinned like skeletons, red river-beds as dry as bones. Ti Ta omne-
peHi IPHUKIIaIH MOKa3yI0Th O3MEXKHICTh Ta Oe3KaIICHICTE MEPTBOTO MPOCTOPY MyCTelIi, [0
TAKOXK MEePEAETHCSI aBTOPOM 32 JIONMOMOTOI0 IECKPUITUBHUX eIiTeTiB (the flat miles; primeval
silence and desolation,; dying green; a red rock, a rock of sandstone carved and machicolated
by the centuries; the soft, fine dust; forlornly; the dust spouting and floating around him; the
hot, dry wastes, the wide desolate spaces) Ta pi3HUX BUIIB (hOHEMO-MOPHEMHOTO, TEKCHIHOTO
Ta CHHTaKCHYHOTO MOBTOpiB. OnHak 1i Tumosi 3acoou KM® omnmcy — arpulyTHBHI KaTaJlorH,
JIAHITIOXKKH eIIITETIB, Pi3HI BUAN TapaienizMy — HaOyBaroTh TYT JOJIaTKOBHX KOHOTAIii. Born
I ICHITIOIOTH BIIACHE 300paXajIbHICTh OIHCY (Iyske XapakTepHy mis “local-color literature”), a
TAKOXK KOPEIIOIOTh Ta MiJKPITUIIOI0Th TEMATHIHO-CIOKETHE PO3TOPTAHHS OIIOBI[Ii, 3MIHIOIOUN
HOTO eMOTHBHO-EKCIIPECHBHE 3a0apBIeHHS y 3aJIeKHOCTI BiJl 3aTaJIlbHOT IIParMaTHKH KOHTEK-
CTy: Biuail (IIprpoa - BOPOT) — CIaJ{ HaIpyTi Ta MosiBa Ha/il (3aXOIUICHHS KPacolo KPaeBHU-
niB: “irresistible splendor”) — crpax, HeOe3neka (Hi4, ITyCTeNs K CHMBOJ CMEpTi) - 3HOBY
Biguall (MpUMapy BMHPAIOUOi KpacH MpHUpOAH: “their beauty was dead”; “they grinned like
skeletons ). Maiixe TIOBHUI JIEKCHKO-CHHTaKCHYHHMI TOBTOP (paMKa) MOYATKOBOTO OITHCY Ma-
ropOiB HaBKOJIO OJMHOKOI, O€3JTIOHOT CTaHIii y YepBOHUX OS3BOIHHX ITiCKaX MH 3HAXOIUMO
B KIHIII ONIOBIZIaHHS: ‘‘rose-red, sun-smitten, dusty, treeless, grassless, waterless hills” Ha mo-
4atky Ta ‘“rose-red, sun-beaten, grassless, treeless, waterless hills 'y 3akmrouniii yactuHi. Bin
Mae JIIie OAHY MOMITHY 3aMiHy: 3aMiCTh CKJIQJCHOTO CIITeTy “‘sun-smitten” y THTPOXYKIT
aBTOp BXKMBA€ HAIIPUKIHII TBOPY HOTO CHHOHIM “‘sun-beaten”’. AHaIli3 CeMaHTHKH KOMITOHEHTA
«smitten» y OpIiBHSHHI 3 «beaten» (to smite — to strike, hit hard, to defeat utterly; to beat = to
strike, to defeat (OALD)) HaBOANTH Ha TYMKY, IIO IIs 3aMiHa MOXKe Oy TH HEBHIIAIKOBOIO (X04a,
HMOBIpPHO, 1 HEYCBIIOMJICHOIO) 3 TOUKHM 30pY IHTEHIIIT aBTOpa Ta 3 OISy Ha 3araJlbHy Iparma-
THKY omoBinaHHs. OcTaHHE, MO «OaIUTH» YNTad (SIK 1 MaCAKUPH TOTATa, 10 IPOHOCHUTHCS i HE
3yNMUHSETHCS OIS CTAHIIIT) — [Ie XJIONelb Ta AIBYNHA Ha Oe3Ir0RHOMY HepoHi. [IpunrymenicTs
HETaTHBHOI CEMaHTHKH CIITETy Y 3aKJIIOYHOMY ONHCI IMINTIKY€ YUTAlbKy HaJilo0 Ha MI0CH HO-
3UTHBHE, IPUHAHMHI HA MOPSTYHOK IUX JIBOX, III0 3AJIUIIAIOTHCS CaMi cepe]] IyCTe.

TakuM 9MHOM, eMOUIHHO-OIIHHUN mpocTip y TekcTi “local-color stories” peanizyeTs-
csl "epe3 OIHC MPUPOIHHUX KPAE€BUIIB, IKi BUCTYMAIOTh SIK KOMIIOHEHTH 1/1eHHO-eCTeTHYHOT
3MICTOBOI TIJIOIIVHY OIIOBIJJAHb Ta SK HEBIJ €MHI CIOKETHO-TEMATHYHI eJIEMEHTH iX 3araJbHOl
XyZIO)KHBOT CTPYKTYpHU. AHTporioMopizallist onucy BHUSBISIEThCS y peaizaliii Horo oopazHux
CMHCIIB (300pakalIbHAX Ta eMOLIITHO-OIIIHHIX) Ta «IIPAIloe» HA 3araJIbHy HITICHICTH, Mpar-
MaTHKy TEKCTy Ta MOTO ajJeKBaTHE CIPUIHATTS untadeM. OTxe, MiJCYMOBYIOUN LEH 3pa3ok
anaiizy okpemoro XT IeBHOTrO JIiTepaTypHOTO HANpsMy, Tpeda Iie pa3 MiAKPEeCIHuTH, 10, y
MeXKax Cy4JacHOI HayKOBOi MapaaWrMH, BUBYEHHS (YHKI[IOHYBaHHS y KOHTEKCTI XYIOXKHIX
TBOPIB MMEBHUX MOBHOCTHJIICTHYHHIX OUHHI[b, TOOTO TPAJAUIIHHUI TIHIBOIICHTPUYHUI MiIX1]T
(6e3 stkoro HEe MOKe OOIHTHCS XKOTHE KOMITIEKCHE HocipkeHHs X T) 3aBkan HeoOXiTHO o€~
HYBAaTH 3 3aTJIbHAM aHTPOIOIEHTPIYHNM ITiIXOJIOM, SIKHUH BKIIFOYA€E 1 ICHXOJIOT14HI, 1 parma-
THYHI, 1 KyJIETypOJIOTIYHI HanpssMu aHaii3y. Came Takui Miaxig ga€ 3MOry Ha OCHOBI BUBUCHHS
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KOHKPETHOTO TEKCTY PO3KPHTH 3arajbHi Ta OCHOBHI MEXaHi3MH MOPOPKCHHSI, CIIPUHHATTS Ta
11ef{HO-eCTeTUYHOTO BIUIMBY HA YHTa4Ya XyHZOXHBOTO CIOBA, HABYUTH JOCIIITHHUKIB-TIOUaTKIB-
1[iB KOMIUIEKCHOMY (DiJIOJIOTiYHOMY aHaJIi3y XyH0XKHBOTO TBOPY.
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OLD WINE IN NEW BOTTLES
(the analysis of cultural constructions of femininity in A.Carter’s
“The Bloody Chamber”)

Cmammas npuceéauena po3ensioy KyIbmypHUX KOHCMpYKYitl heminnocmi na npuxkaaoi 30ip-
Kku kazox A.Kapmep “Kpusasa ximmama”. Ilpunyckacmocsa OymKa npo 6UKOPUCIAHHA NUCH-
MenHuyelo npuliomy nepeeepmants JHCIHOUUX cmepeomunie ma 6UKOPUCHAHHA ONUCIE JCOp-
cmoKocmi HCiHOK AK gheminicmuunoi cmpamezii .

Knrwouosi cnosa: sxcinounicms, sHcinouuli OUCKYpc, eeHOepHi poii.

Cmamus nocesujena paccmompenuio KyabmypHbiX KOHCMPYKYull emMuHHocmu Ha npu-
Mmepe cboprura ckazox A.Kapmep “Kposasaa komnama”. [Jonyckaemcs mulcib 06 UCHOI630-
6anuy nucamenvHuyel npuema nepesopaiuBanUs JHCeHCKUX CMepeomunos u UcnoaIb308anue
ONUCAHULL JCECOKOCIU JICCHWUH KAK PeMUHUCMULECKOT Cmpame2uu.

Kniouesvle cnosa: sicericmeennocms, JiceHCKULl OUCKYPC, 2eHoephble POTu.

The article deals with the questions of the cultural constructions of femininity in A.Carters
collection of fairy tales “The Bloody Chamber”. The idea of usage of women stereotypes inver-
sion and violence as a feminist strategy is expressed in the article.

Key words: femininity, feminist discourse, gender roles.

Angela Carter was best known for her feminist rewriting of fairy-tales; the memorials blur-
ring stories with storyteller stand testimony to that. The Bloody Chamber and Other Stories,
published in 1979, is midway between the savage analyses of patriarchy of the 1960s and
1970s, such as The Magic Toyshop, Heroes and Villains, Passion of New Eve, and the exuber-
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