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POJIb KOHIEINITYAJIbHOI META®OPH Y PEIIPE3EHTAILIIT
KOHIEIITY MAN
(na ocnosi meopie /[ocona I'pes)

Cmamms npucesuena 0ocuiodcennio obpasnoco komnonenma xouyenmy MAN na ocnosi
BUOLIEHHs KOnYyenmyanbhux memacgop. Pozensnymo mpaxmyeanns nonamms memaghopu. IIpo-
ananizogano ocoonuBoCMi QyHKYIoHY8anHs Mmemaghopu y meopax Hayko8O-NONYIsPHO20 HCAHDY.

Knrouosi cnoea: nineeoxynvmyponoziunuti konyenm, konyenm MAN, konyenmyanvhua me-
macgpopa.

Cmamus noceswena uccnedosanuio oopasznozo komnonenma konyenma MAN na ocnose
6blOeNIeHUs. KOHYenmyanbhvlx memaghop. Paccmompenvl unmepnpemayuu nonwsmusi mema-
@opwi. IIpoanaruzuposarvl 0cob6eHnocmu GYHKYUOHUPOBAHUS. MEMADOPbl 8 NPOU3EEOCHUSIX
HAy4HO-NONYISAPHOSO JCAHDA.

Knroueswle cnosa: nunzeoxynbmoponozuyeckuil konyenm, konyenm MAN, konyenmyann-
Has memacghopa.

The article deals with the figurative component of the concept MAN based on the selection
of conceptual metaphors. The interpretation of the notion of metaphor is viewed. The peculiari-
ties of the functioning of metaphor in popular-scientific works are analysed.

Key words: lingvo-cultural concept, concept MAN, conceptual metaphor.

JlocnijpkeHHsT B pyCili KOTHITHBHOI MapajuIMH BBaKAIOTHCS OIHHMMH i3 MPIOPUTETHHX
HAaIPsIMKIB Cy4acHO1 TIHTBICTHKH. 3aB/ISIKH 11 aHPOIIOL[EHTPHYHOMY CIIPSIMYBaHHIO, BIIIPABHOIO
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TOYKOFO JIJIsl PI3HOMAHITHOCTI JIOCIIIZPKEHB € JIFOJINHA, 11 CII0ci0 MICIICHHS, B3aEMOJIS 3 THIIUMHU
JIIOABMH 1 00’ €KTaMU HaBKONUIIHBOT AificHocTi. OcobnmBa yBara NpuALISETHCS JOCIIHKSHHIO
MOBHOI KapTHHH CBITY, sika IIOB’s13aHa 3 MeTadoporo. KorHiTHBHMI MiAXiq 0 BUBYCHHS Me-
Tadopu Ja€ MOXKIMBICTD PO3IIAAATH 11 K BiOOpaXKeHHsI KOHIENTYaJIbHOTO CBITY Cy0’€KTa.
Meradopa npuBadiIIoe BUCHHX K JTIHTBICTUYHHHN, TaK 1 MeHTAIbHUH peHomeH. ToMy onHiero
3 HaliOUIBII BasKJIMBHX IIPOOIIEM CydacHOI aHTPOIIOLCHTPUYHOT HAYKOBOI apaJuIMu € 3B’ 30K
MOBH Ta MHUCJICHHSI.

BuBueHHsI MOBHOI KapTUHH CBITY 3I1HCHIOETECS Yepe3 aHaii3 KoHuentis. Cepex 6a30Bux
KOHIIENTIB, IO ICHYIOTh B aMEPUKAHCHKili MOBHIH KapTUHI CBIiTY, HAHOUIBII MIKaBUMHU HaM
Buparotecs KoHIenTd MAN ta WOMAN, OCKiBKY BOHU € aKTYaJIbHUMH JUIS Oy/b-KOT KyJIb-
TypH B Oyib-sIkuii iepiof gacy. Jlo Toro i, i3 MOSBOIO SIK HOBUX aBTOPIB Ta iX XyHT0XKHIX TBOPIB,
TaK | BAHUKHEHHSIM HOBHX JKaHPIB Ti€l 5K XyAOXKHBOI JTiTEpaTypy ¥ HOBUX THIIB TEKCTIiB (IO
TIPUKJIAJTY, TIOITYJISIPHOI ICUXOJIOTT, 10 SIKOT MU BITHOCHMO aHAJi30BaHi y AaHIl CTATTi TBOPH
3a aBropcTBoM J[xoHa I'pest) BuHMKae moTpeba IMPOCIiIKYBaTH PO3BUTOK CEMAaHTUYHOIO Ta
KOTHITMBHOTO HaITOBHEHHS IIUX KOHIENTIB, 6a30BUX A1 Oy/Ib-sIK0i MOBHOI Ta KOHIIENTYaJIbHOT
KapTHH CBITY, B YOMY 1 ITOJIATa€ HOBU3HA POOOTH.

Meroio crarTi € BusiBneHHs cnenudikn konnenty MAN depe3 anaii3z o6pa3HOro KOMIIO-
HeHTa iforo cemaHTH4HOI CTpyKTypH. IIpeameTom nociimKeHHs JaHOI CTAaTTi € CeMaHTHYHA
CTpyKTypa MeTradop, IO aKTyali3yloTh JOCHIKYyBaHUH KOHIENT. O6’€KTOM JOCITIKEHHS
Buctynae konuent MAN. Marepiajiom auist Joc/iazkenns cranu teopu Jxxonu I'pes, aBropa,
SIKMH CTBOPHB HOBHH IiAX1J 10 cTapoi MpoOiieMy B3a€MOBITHOCHH YOJIOBIKA Ta KIHKH.

3a BusHaueHHsM B.I.Kapacuka JIHrBOKYJIBTYpHHH KOHIENT € ‘“yMOBHOIO MEHTAJIbHOIO
OJIMHHMIICIO, CIIPSIMOBAHOIO Ha KOMIIIEKCHE BHBYCHHS MOBH, CBiJOMOCTI i Kymsrypu” [1:77].
JlocuimpKeHHsT TIHTBOKYJIETYpPHOTO KOHIETITY HMOB’sS3aHE 13 BH3HAYEHHSM HOro CeMaHTHYHOI
CTPYKTYPH, B SIKiii BOCHOBHOMY BUAIIAIOTH TPH CKJIAI0BI: ITIOHATIHHY, 00pa3Hy i miHHicHy [1:91].
VY Hamriil crarTi MH 30cepeauMocs Ha 0Opa3Hill CKIAamoBii, IO MICTHTh O3HAKH BTOPHHHOI
HOMiHamii, BU3HAUYCHI HeBepOAILHUM KOMIIOHEHTOM, KMl MO>KHA BiITBOPUTH JIMIIIE OIHCOBO.
Jlo 0o6pa3Hoi cKi1amoBO1 BXOATH KOTHITUBHI MeTadopH, SKi MIATPUMYIOTh KOHIIETIT Y MOBHIN
CBIIOMOCTI Ta BJIaCHE NEPIENTHBHUN KOTHITUBHHI 00pa3, YTBOPSHUH CyKyIHICTIO 30pOBUX,
TaKTWIBHHUX, CMAaKOBHX, 3BYKOBHX Ta HIOXOBUX 00pa3iB [2:108]. Kpim Toro, oOpa3uuii kommo-
HEHT KOHIENITY (OPMYIOTh ()pa3eoIoTi3MHy, IPHUCIIIB’ I, HapeMil, i[ioMaTHIHi BUPa3H, 110 BUSIB-
JISIIOTH HOTo ceMaHTHYHE HarmoBHEHHSI. 11le ofHOI0 cKi1anoBor0 00pa3Hoi CTPYKTYpH KOHIETITY
€ TIOPIBHAHHS — 00pa3Hi BUpa)xeHHs1, IT0OyI0BaHI Ha 3iCTAaBICHHI IPEIMETIB, OHATH, CTaHIB,
SIKI MAIOTh TICBHI CIUIBHI 03Haku. OOpa3Hiil CKIa 0Bl JIHIBOKYJIBTYPOJIOTIYHOTO KOHIICTITY
BJIACTUBI TaKi XapaKTEPUCTUKH, SIK €MOIIHO-EKCIIPeCHBHA Ta CHMBOJIIYHA 3a0apBICHICTS.
Ba3oBor0 YacTHHOIO KOHIICTITY, Ha TYMKY OUTBIIOCTI JTOCIIIHUKIB, € TIOHSTIHHHNA KOMIIOHCHT,
SIKMH BiOOpa’kaeThesl B JIGKCHYHHUX 3HAYEHHSX MOBHUX OJIMHUIG, IO HOTO perpe3eHTyIOTh.
OO0pa3Huii KOMIIOHEHT KOHIIENTY (iKcye KOTHITHBHI MeTadopH i 3abe3nedye (QyHKIIOHYBaHHSI
[OTO SIBHIIA Yy MOBHil cBigomocTi [1: 9-10]. Ha mymky Bommupesa H.H., oOpa3Ha ckiano-
Ba JIIHIBOKYJIBTYPOJIOTIYHOTO KOHLENTY — I€ XapaKTePUCTUKH IPEAMETIB, SBUIL, IOAIH,
o BifoOpakeH! y Hamrii mam’sti 1 30epiraloThest y Hammii CBIIOMOCTI y BHINIsLAI oOpasis,
cuMBoIiB [3:26]. O6pa3HIiCTh JTIHTBOKYIETYPHOTO acleKTy 3yMOBJIEHa HOro MeTaOpuIHICTIO.
Mertadopudni Mozei JONOMararoTh aJipecaraM pi3HUX THIIB TEKCTY HE JIHIIE BIATBOPUTH 00-
pa3, ajie i BUpa3UTH CBOE BiTHOLICHHS 10 00 €KTY UM SBHIIA.
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Cepen BesMKOi KIJIBKOCTI iCHYIOUMX Teopil MeTadopu HafiGUIBII HOIIMPEHOIO € Teopis
KOHIIETITYaIbHOI (KOTHITHBHOT) MeTadopu [4]. Jns OinpmocTi moneit, Ha nymky Jx. Jlakodda
i M. JlxxoHCcoHa, MeTadopa — 11e 3aci0 MOETHYHOTO Ta PUTOPUYHOTO BUPAKEHHS, SIKMW Haje-
JKUThH HIBUJIIE JI0 “HEOPAUHAPHOI” MOBH, HIX /10 CepH MOBCAKACHHOTO CIIIKYBaHHs. MeTa-
(opa € 1MoB’s13aHOIO K 3 MOBOIO, TaK i 3 HALLIMM MUCJICHHSIM Ta JisSMH, € MOMINPEHOI0 Y OyaeH-
HOMY XHTTi. Hama koHIlenTyaibpHa cicTeMa, B MeKax sSIKol MU JyMaeMo Ta BUKOHY€EM [ii, € 3a
cBo€ro nprposoro Meradopudnoo [4:31]. Y cBoiii poboti E.MakKopmak Bu3Hauae metadopy
SIK Ti3HABAJILHUN Tporiec, crocid mucieHHs [5:358-386]. Baxnusicts MeTadopu sk 3acoly
YCBiIOMJIEHHS Ta CTBOPEHHS MOAIOHOCTI MIX Jy’Ke pI3HUMH 1HIUBIIaMH Ta KJlacaMu 00’ €KTiB
BinzHauae H.JI. Apytionosa [6]. Ha nymky 3./1. TTonosoi, .A. CrepHuHa, KOTHITHBHI MeTa-
(opu B mporeci KOrHITUBHOI iHTepIIpeTaLil MoBHHHI OyTH c(hOPMYIILOBaHI SIK TIEBHI 3MiCTOBI
O3HAKH, [0 BXOJATH JI0 CTPYKTYpH KoHIENTy. Lli 03HakM OTpUMyIOThCS 31 3MicTy MeTadopu,
MepeBaKHO 13 0230BOTO TOPIBHSAHHS, SIKE JIATIO B OCHOBY MeTadopu [2:206-207].

KonnenryanbHa Merad)opa € KOTHITMBHOIO OIMHHICIO, IIO BXOIHTH O CKJIALy MOBH.
CTBOPIOIOYHCH Y MOBIICHHI, BOHA CTA€ HEBiJ €MHOIO CKJIAZ0BOIO Oy/b-SKOTO TEKCTY, B TOMY
YUCIIl HAyKOBO-TOMYJISIPHOIO, NMPU3HAYEHOr0 Ul MAcoBOro uurada. KoHienTyanbHa Mmera-
(opa BUKOPHCTOBYETHCS JUIsl BepOaizamii MOHATH, 10 HE MAIOTh CJIOBECHOTO BUPA)KCHHS.
Jx.Jlakodd Buainse koHIENTyaIbHI MeTadopH, TOOTO 00pa3Hi MOJIEII, 3a JIOMOMOTOI0 SKUX
MH CTPYKTYPY€EMO HaBKOJIHIIHIH CBIT. Byb-siky cdepy HAIIOro )KUTTS MOKHA PECTABUTH SIK
PSL KapTUHOK, SIKi 3aKJIQJIEHO Y CBIZIOMOCTI KOXKHOTO. Take X sSBHIIE BiAOyBa€ThCA Y paMKax
TBOPY, KOJIK @BTOP CTBOPIOE CBili BlIacHMit CBIT. Buaissitoun 006pasHi Mojesi, Ha sIKUX 6a3y€eThest
TBip, MOKHA 3MOJICITIOBATH aBTOPCHKY KOHIIENITOC(hEpy Ta 3pO3yMITH i7ICt0 aBTOpa.

Jx. Jlakopd i M. J[’KOHCOH NPONOHYIOTH HACTYHHY THIIOJNOTII0 KOHLENTYaJbHUX Me-
Tadop, sKa po3alIsie yci icHyodl MeTagopH Ha TPH OCHOBHHX THIH: CTPYKTYpHI MeTadopu
(OIHE TIOHSTTS CTPYKTYpPHO BIOPSIKOBYETHCS Y TepPMiHaxX iHIIOTO), OpieHTaliitHI MeTadopu
(CTBOPIOIOTH KOHIICTITH Yepe3 MPOCTOPOBI MOHATTS Ta BiAHOLICHHS), OHTOJOTIUHI MeTadopu
(po3kpHBaroTh Moii, [if, eMoILil, i1el ToIIo, SK SKYyCh iCTOTY 4K cyOcTaHiito) [4:35-49].

KonnenrtyaneHa wMertadopa HaWOIIBII MOBHO BiITBOPIOE OCOOIUBOCTI BepOaizaii
rounentiB MAN ta WOMAN. Konnient MAN peanizyerscest y TBopax Jlx.I'pest 3a mormomMororo
psiny koHnenTyanrsHux Metagop, Takux sk MAN is a NOVICE, MAN is a WARRIOR, MAN is
a PSYCOLOGIST, MAN is a COMPUTER, MAN is a HERMIT, MAN is the SUN, MAN is a
BLOW TORCH, MAN is a CREATOR, MAN is a WORKER, MAN is a SERVANT.

Konuenryansaa metapopa MAN is a NOVICE xapakrepusye MOJIOZOTO YOJIOBiKa SIK Ca-
MO3aKOXaHOTI'0, 3aHYPEHOTO y BIACHMII CBIT Ta HECBIZIOMOTIO MpO MOTpedH iHMMX: [n a man's
younger years, he is much more self-absorbed and unaware of the needs of others (7). Buxo-
HaHHA POJIi CiM’SIHUHA JJISl YOJIOBIKIB NMPHUPIBHIOETHCS J0 YIPABIiHHSA BEIUKUM PEaKTHBHUAM
niTakoM 0Oe3 Oyab-sSKuX HaBUKIB Many men did not have successful role models while they were
growing up. For them staying in love, getting married, and having a family is as difficult as
flying a jumbo jet without any training (7).

Mertadopa MAN is a WARRIOR nepenae npeBHiit 4010Biumii IHCTHHKT 10 BOEHHOT 3BUTSI-
ru: Deep inside, every man wants to be his woman's hero or knight in shining armor (7).

Mertadoporo MAN is a PSYCOLOGIST nepenatotbes pasie 6axaHi A7 90JI0BiKa SKOCTI,
SIK1 HEe 3aBXKIU MIPUCYTHI y iX XapakTepi, OCKUIbKM BUMAraloTh BEJIMKUX 3ycuiib: One of the big
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challenges for men is correctly to interpret and support a woman when she is talking about her
feelings (7).

Otpumany iH(OpMAIiI0 YOIOBIK CIIOYATKy 00XyMy€, MOBUKH (hOPMYIIO€ HAHOLIBII TOU-
Hy Ta KOpHCHY, Ha HOro QyMKy, BIAIIOBinb, a BKe IOTIM BHcioBIroe ii. ITomiOHmit mporec
MIPOCITIKOBY€EMO I y poborti koM’ forepa (3Biacu it meragopa -MAN is a COMPUTER), sxuit
BUJIA€ BIIIOBI/Ib, JINIIIE TiciIs TTOBHOT 00po0OKH indopmarii: Men process information very dif-
ferently. Before they talk or respond, they first silently “mull over” or think about what they
have heard or experienced. Internally and silently they figure out the most correct or useful
response. They first formulate it inside and then express it (7).

Yac Biz 9acy 4oI0BiKK TOTPeOyIOTh CAaMOTHOCTI (SIK (hi3H4HOI, Tak i menxonorignoi): MAN is
a HERMIT. /15151 Toro, 1100 IIepepoONTH HeraTHBHI ITOYYTTS Ha MO3UTHBHI, YOJIOBIK H1e 710 CBOET
“medepn”, 1€ MOBYKH BiJI0OyBa€ThCS IpoLieC epepoOKu-TpaHchopmManii modyTriB: Men also need
to process their negative feelings so that they can then experience their positive feelings. When
a man goes into his cave is a time when he silently feels and processes his negative feelings (7).
[Torpeba y caMOTHOCTI ITOB’s13aHa i3 YOJIOBIYMM IHT€PEHTHHM IOy TTSIM HE3aJIeKHOCTI, CBOOO-
1. 3BijicH ¥ BHHHKae MOTpeda Y0JI0BiKa Jac BiJ] 4acy 3aHYPUTHUCH y CBill BIIACHUI CBIT Ta 3HOBY
BITyTH ceOe He3aJISKHUM JUIS TOTO, 00 MOTIM 3 HOBUMH CHJIAMHU IPHUCBATHTH cebe cim’1: Men
are like rubber bands. When they pull away, they can stretch only so far before they come spring-
ing back (7); If a man does not have the opportunity to pull away, he never gets a chance to feel
his strong desire to be on his own (7); Men begin to feel their need for autonomy and indepen-
dence after they have fulfilled their need for intimacy (7), If a man needs to pull away like a rub-
ber band when he returns he will be back with a lot more love (7).

[Motpedy ycamiTHEHHS Ta BiJICTOPOHEHHS BiJ] yCiX JOMAIIIHIX CIPaB I TOTO, 00 3HATH Ha-
TIPYTY aBTOP BHPaKae depe3 IOPIBHSHHS YOJIOBIKa 3 MUCIHBIIEM CTapOJABHIX YaciB, SIKMH MiCIIs
JIOBTOTO HAIPY>KEHOTO JHS 3HIMAaB CTPEC, CHISTIH Ha CKeJll Ta BAWBISIIOYNCEH Y TopH30HT. Cydac-
HUI YOJIOBIK JUIsl JOCSTHEHHS 11i€1 METH CiTa€ B YIrOOICHE KPicio, YuTae ado AUBUTHCS TEIEBI30p:
When a modern man comes home, quite commonly he sits in his favourite chair and either reads
the newspaper or watches TV. Like the ancient hunter who needed to recover from the stress of his
day, he instinctively finds his rock to sit on and begins gazing off into the horizon (8).

Mertadpopy MAN is the SUN y tekcrax [x. [pes Mu 3ycTpigaeMo eKCIUTIIIUTHO MapKoBa-
HOIO uepe3 NOpiBHSHHS: Men are like the sun. Every morning, it rises with a big smile (9).

II1e omuH BUIIAOK EKCILTIIIUTHOT MAPKOBAHOCTI Yepe3 MOPIBHIHHS IIPOCTEXY€EMO y BUIIAI-
Ky i3 KoHIenTyanbHo0 Metadoporo MAN is a BLOW TORCH: 4 man is biologically wired
to become fully aroused very quickly, like a blow torch, while a woman is wired to become
aroused slowly and gradually (9); Often a man will suddenly become physically attracted to
a woman and then just as quickly lose interest. He is like a blowtorch that can heat up really

fast and then turn off in an instant (10). JlomaTkoBIMH elleMEHTaMHU MTOBEpXHEBOI peaizamil
iei Metaopy BHCTYIIAIOTh JIEKCEMU Ha MO3HAYCHHS IIBHIKOCTI, MHTTEBOCTI: very quickly,
suddenly, really fast, in an instant.

Mertadopy MAN is a CREATOR peainizyioTb TOpiBHSAHHS YOJOBIKA i3 MUTIIEM, My3HKaH-
ToM: Like an artist, he needs to be very familiar with the basic colors of sex and then experiment
with how they combine to create a new work of art (10); Like a musician, he needs to know the
basic notes and chord combination to create a beautiful piece of music (9). MoxxHa Takox Ipo-
BecTH napasieni i3 TBopiem, sKuil TakoK € HOCIEM YOJIOBIUOTO Hadaa.
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LlinnicHi opieHTHpH Y0JNIOBIKIB mepenatotecst Metagoporo MAN is a WORKER, y sxiit
II0CTA€ JIOMIHYBaHHS CyCHUIBHO-OPI€EHTOBAHOI UTTEBOI NMPOTrpaMU YOJIOBIKIB HaJl CiMEHHO-
opieHTOBaHOI: Martians are primarily work-oriented. They value themselves on the basis of
their ability to achieve results and success at work (10).

Bonnouac 6axxaHHA TOCATTH YCIiXy MOTHBOBaHE IIPArHEHHSAM JOTOIUTH JKiHII, 3MIHCHATH 11
OaxxaHHs. TakUM YHHOM, TIOPIBHSAHHS YOJIOBIKIB i3 MariYHUM JDKHHOM, SIKHI BUXOAWTH 13 IUIAII-
KN, 100 BUKOHATH Oa)kaHHS XKiHKH, eKCIuTiKye Metadopy mmpiioi cemantika MAN is a SER-
VANT: A man is like a magic genie. He comes out of his bottle with the opportunity to fulfill a
woman's every wish. He goes back into his bottle, however, when he gets the message that he can't
succeed in making her happy. Instinctively he is most interested in being successful (10).

OO0pa3auii KoMoHeHT KoHenTy MAN peani3oByeTbCs 1 uepe3 OAMHUII 1110MaTHYHOTO
XapakTepy: 10 IpUKIay, Yepe3 MOPIBHAHHS 13 OUKOM y MarasuHi i3 MocyIoM (B YKpaiHChKOMY
BapiaHTI 1JloMH1 3yCTpidaeMO HATOMICTb JIEKCeMY «cIIoH»): A man doesn t instinctively under-
stand manners on Venus. In some ways he is like a bull in a china shop, oblivious of the effect
he is having. He doesn t realize that a woman will feel most supported and impressed when he
listens with interest rather than talking about himself or giving advice (10).

Ha nporuBary xonnentyansHiit Metapopi MAN IS A BLOW TORCH aBrop y cBoemy
TBOPI EKCIUTIKye 00pa3 XKiHKK depe3 nopiBHsIHHS ii 3 migato — WOMAN IS AN OVEN. XKinka
OPiBHIOETHCS 3 MUK, AKA MIOBIILHO HAIPIBAETBCS 1 TAK CAMO OXONOMKYEThCS. MeThes mpo
Te, 110 JKIHKA CII0YaTKy BOJI€ Ji3HATUCS MPO CYTHICTh MY)XYMHH, a BXKE TIOTIM MOXKE BiJ[4yBaTH
¢isnuny npusabnusicte: Women are like ovens. They slowly heat up and slowly cool off (10);
Women are first attracted to some aspect of who a man is and not just his body. A woman first
feels interested in getting to know a man, then she feels affection, and then she feels strong
physical attraction and desire (10).

TakuMm 4MHOM, PO3IISIHYBIIN HaBEJCHI BUIIE MPUKIAIM KOHIENTyaIbHHX MeTadop, 10
ekcIutikyoTh MoHsATTS MAN y TBopax J[x.I'pesi, MoxkHa 3p0OUTH 3arajbHHI BUCHOBOK PO Te,
o Taki Metadopu € oOpasHUMH BigOMTKaMK (parMeHTiB MEHTAJIBLHOIO CBITY aBTOpa. BoHH
CHPUSIOTH OB IETATBHOMY JOCTIHKEHHIO KOHIICTITY, IO PO3IVISIAE€THCS.

ITpo/OBKEHHSI BHBYCHHS OCOONMBOCTEH BKHBaHHS KOHLENTYyaJbHHX MeTahop Uit
KOMIUTEKCHOI XapakTepucTHky KoHnenty MAN y tBopax J[x.I'pesi, y nmepcrieKTuBi 103BOIHUTE
BU3HAYUTHU MiCIIE JOCIIIKYBaHOI'O KOHIICITY y MOBHIiif KapTHHI CBIiTY Ta HOTO CITIIBBIIHOILICHHS
3 korentom WOMAN B pamkax 00pa3HOi CKJIaJOBOi.
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METAXKAHPOBI OCOBJIMBOCTI
IHTEJIEKTYAJI30BAHOI JITEPATYPH

Y emammi eusieneno ma o6rpyHmyeano memanicauposi 0cooOAU60CMI IHMeENeKmMyaniz08aHoi
aimepamypu. ecmemuuna peghnexcis it cyo’'€ekma ujo0o ocMucieHHs npobiem aimepamypu i
Mucmeymea 63a2aii,; KocepeHyis iHousioyanbHoi ceioomocmi ¢y’ ekma iHmeneknmyanizo8anoi
saimepamypu ma ¢opm cycninvbHoi.

Kniouogi cnoga: inmenexmyanizosana nimepamypa, eeHepuxd, Memasdcanp, pomMan-napa-
oona.

B cmamve 6viasnenvl u 060CHOBAHL MEMANCAHPOBLIE OCODEHHOCTNU UHMENTEKMY ANU3U-
POBAHHOU TUMepamypbl: ICMemuiecKkds peguexcus ee cyObekma no oCMulCieHu0 npooiem
aumepamypul U UCKyccmea 8000ue; KocepeHyus UHOUBUOYAIbHO2O CO3HANUSL CYObeKkma uH-
MeLIeKMYanu3upO8aAHHOU Tumepamypsl i hpopm 06uecmeeHHol.

Kniouesvle cnosa: unmennexkmyanusupo8anias 1umepamypd, 2eHepuxd, Memasdlcanp, po-
Mawn-napabona.

The author of the article identifies and elicits the metagenre features of intellectual litera-
ture: her individual s aesthetic reflection on the realizing the problems of literature and art on
the whole; coherence of the peruliar subject’s consciousness that belongs to the intellectual
literature and public forms.
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BcTanoBmooun  XynoXKHBO-CTHIIEOBI OCOOIMBOCTI IHTENEKTYalli30BaHUX JIITePaTypHUX
TBOpIB, HEOOXITHO 3MIHCHUTH X CHCTEMAaTH3aIlif0 32 O3HAKOIO Ta HA OCHOBI YKAHPOBOI CIie-
nudikamnii. JliteparypHuil )KaHp SK YCTaJCHUIH THI XyIOXHBOI TBOPYOCTi € OAHUM i3 TOJO-
BHUX €JIEMEHTIB CHCTEMaTH3allii JIITepaTypHUX TBOPIB, AKUI 1HOJ1 OTOTOXKHIOIOTH 13 TEPMIHOM
«riteparypHuii Bumy. He3Bakaroun Ha Te, 110 JKaHpP € TOJIOBHOIO KaTeropi€lo MOSTUKH, OTHAK
Ha ChOTOJIHI HE iCHY€ 00OB’SI3KOBOI €1MHOI Teopii xaHpy. KokHa JiTeparypo3HaBya IMIKoJia
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