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AKCIOJIOT'TYHI OCOBJHMUBOCTI JITEPATYPHO-KPUTUYHUX
KAHPIB MEJIMHOI'O JUCKYPCY
(na mamepiani aneniicokoi mosu)

Cmamms npucesuena ananizy axcionoiunux ocoonusocmeil aimepantypHo-KPUMUUHUX
HCAHPIB CYUACHO20 AHIOMOBHO20 MEDIIHO20 OUCKYPCY.

Knrouosi cnosa: meoitinuil Ouckypce, 1imepanmypHO-KPUMUYHULL JCAnp, akcionoziuna map-
KOGAHICMb.

Cmambsi nocesujena aHanusy akCUOIOSUYECKUX OCOOEHHOCTeE IUMepamypHO-KpUMU4eCKUx
JICAHPOB COBPEMEHHO20 AH2NOAZBIYHO20 MEOUA-OUCKYPCA.

Knrouesvie cnosa: meoua-ouckype, aumepamypHO-KpUMU4ecKul JICaup, aKCUOIOSUHecKasl
MapKupo8aHHoCcmb.

The article highlights the axiological peculiarities of the genres of literary criticism in
modern media discourse (based on the English language).

Key words: media discourse, genre of literary criticism, axiological attributes.

OpHi€r0 3 0OCHOBHUX O3HAK JITEPaTypHOi KPUTHKH € OLIHHICTh. OLliHKa — JIOTIYHUI BUCHO-
BOK I1PO TBIip, BU3HAYEHHS HOr0 CHJIBHUX Ta CJIA0OKMX CTOPIiH; BOHA OXOIUIIOE TaKi ACIIEKTH: 3a-
rajbHy OLIHKY TBOpPY (IIO3UTHUBHY a00 HEraTHBHY), OLIHKY OKPEMHX HOTO acCleKTiB, OLHKY Y
CTATTAX IHIINX KPUTHKIB.

3BEpHEHHSI JI0 JITepaTypHO-KPUTHYHHX JKaHPIB CYy4aCHOTO MEAIHOro JUCKYpCy € 0CO-
OJIMBO aKTYyaJbHHMM, OCKIUJIBKH CyYacHUH JIITepaTypHO-KPUTHIHUH MEIIHHUN AUCKYpC € CBO-
€PIHIM CHHTE30M MOJIEPHICTCHKOTO Ta peasiCTHYHOro HapatuBy. OHI€IO0 3 HAHBAKIUBIIINX
O3HAK JIITepaTypHO-KPUTHIHUX KAaHPIB MEAIHHOTO AUCKYPCY, Pa3oM 3 iH(pOpMAaTHBHICTIO, ap-
T'YMEHTaTUBHICTIO, Kay3aTHBHICTIO, IOJIiaIPeCaTHICTIO, € caMe OI[IHHICTb.

Merta cTarTi — IpoaHai3yBaTH aKCiOIOTiqHI 0COOIMBOCTI JTITEPATypPHO-KPUTHIHUX KaH-
PiB aHIJIOMOBHOTO MEJIIIfHOTO JHCKYpCY (JIiTepaTypHOi aHOTamii, JIiTepaTypHOi pereHsii, mpo-
OneMHO{ CTaTTi, IHTEPB 10 3 MICHMEHHHKOM, YUTAI[LKOTO BIATYKY).

OO0’€KTOM JOCHIIKCHHSI € JITepaTypHO-KPUTHYHI KAHPH aHIIIOMOBHOTO MEiIfHOTO
nmuckypcey. [lpenmer mocimimKeHHS — MOBHI OIWHHMII BUPAKEHHS OIIHHOCTI y JIITEpPaTypHO-
KPUTUYHUX JKaHPaX aHIJIOMOBHOTO MEAIHOTO TUCKYPCY.

MarepiaJsl 1OCITiDKSHHSI — TEKCTH JIITEPaTypHO-KPUTHYHUX KaHPIB Y TaKUX aHIIOMOBHHUX
npykoBaHuX BuaaHHsx 3a 2003-2012 pp., ax Journal of Modern Literature, The New Yorker, Twen-
tieth Century Literature, a Takox IHTeprer-caiitiB (Www.amazon.com, www.bookslut.com).
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3rixHo 3 M. bennapek, oliHHUME ITapaMeTpaMu € Hadip MiHHOCTEH, IKUMHU MOBEI[b OLIiHIOE
aCIICKTH CBITY: ITapaMeTp eMOTHUBHOCTI (XOPOIIHIA/ TOraHuil); IMapaMeTp BasKJIMBOCTI (BaXKIIH-
BUI/ HEBOKJIMBHH); TapaMeTp OUiKyBaHOCTI (OUiKyBaHHH/ HEOUIKyBaHUI); MapaMeTp 3aCBOIO-
BAHOCTI (3p0O3yMiNHil/ He3po3yMinuii); mapamMeTp MOXKIMBOCTI/ HEOOXiJHOCTI (MOKINBHI/ He-
MOXJIUBHH, OTPiOHMN/ HENOTPiOHMIA); TapaMeTp JOCTOBIPHOCTI (CIIpaBKHil/ HECTIpaBKHiN);
rapaMeTp CTHIIIO; TapaMeTp MEHTAIBHOTO CTaHy; IapaMeTp oueBHAHOCTI [1: 3-4].

[TizcraBa OIIHKK — IIe TIO3UIIIs, TOKA3H, SIKi CXWISIOTH Cy0 €KT IO CXBaJCHHS, OCYyIy a0
BUPaKCHHsI OaliTy’KOCTi y 3B’3Ky 3 pi3HUMH pedamu [2: 21-25]. B 3anexxHOCTI Bix BUpaskeH-
Hsl OI[IHKA MOK€ OYTH €KCIUTIIIUTHOIO Ta IMILUTIUTHO [3: 79]. ExcIurinnuTHA OlLliHKa — OIliHKA,
IIpH SIKil TIepeBara mpexMeTa OLiHIOBaHHs a00 HOTo Cy/IKeHHS BinOyBaeThCs 31 3HAYEHb MOB-
HOI OZMHHIII, Ki BUKOPHCTOBYIOThCS. [IpH IIbOMY BHKOPUCTOBYIOTHCS JISKCHUHI OJMHHUI, SIKi
MICTSITH OIIIHHHMI KOMITOHEHT B OJHOMY 31 CBOIX 3HaueHb. Y WX OAWHHIb OLIHKA € IXHBOIO
OCHOBHOIO (D)YHKIII€IO ITiJ] 9ac IXHBOI KOMYHIKaTUBHOI peaizamii. IMIuTinuTHaA OLiHKa — OIliH-
Ka, TIPY BUPA)KeHHI SIKOT IIepeBara eBHOTo AeHOTaTy abo HOoro CykeHHs He BijOyBa€eThCs Oe3-
IIOCEPEeIHBO 3 CEMaHTHKN BHKOPUCTAHOI JlekcnuHOi opuuuni. [Ipu aHami3i iMmrinurtHi 3aco-
01 OIiHKHU NOTPeOyIOTh eKCILTIKAMii, GBI JeTaIbHOTO ONUCY IXHBOTO 3B’S3KY 3 OLIIHHUM CY-
JoKeHHSM [4: 9]. IMIDTiIuTHI ONiHKY IpeacTaBiIeH] Ha IparMaTHIHOMY PiBHI (Y KOHTEKCTI BH-
CJIOBITIOBAHHS, YChOTO TEKCTY) [5: 8].

OnuH 3 HAHBAKIMBIMIMX €IEMEHTIB TilIEPTEKCTy KOMEPUIHHMX JiTepaTypHO-KPHTHUHMX
JKaHPIB € KOPOTKHUH BUKJIAJ] TEKCTY, KMl BKIIOYAE OHE a00 J[Ba PEUCHHS, HACHUCHI OI[IHHOIO
JIEKCUKOIO Ta eKCIIPECHBHUMH NPUKMETHUKAMHE Ta, Y CYKyITHOCTI, MaJIO IO KaXYTh PO 3MiCT
Ta SIKICTh KHUTH, HAIIPUKIIAI:

A love story, a mystery, a fantasy, a novel of self-discovery, a dystopia to rival George
Orwell s—1084 is Haruki Murakami's most ambitious undertaking yet: an instant best seller
in his native Japan, and a tremendous feat of imagination from one of our most revered
contemporary writers (Amazon.com). KpuTHK BUKOPHCTOBY€ OLIHHI NPUKMETHHKHU 3 METOIO
3aI[IKaBUTHU Ta 3[MBYBaTH YATAYA.

CrapieHHs 10 00’€KTy peKiIaMH HaWIPOCTIlle IMepeiaTH 3a JOIOMOIOI0 IMPHUKMETHHKIB.
YacTriHa NMPUKMETHHUKIB HAJIC)KUTHh JI0 JECKPHUITHBHUX CIIiB, SIKIi HE MICTAThH JKOIHOI OIiH-
k1. BrracHe omiHHI NPUKMETHUKM HA3WBAIOTH TUTBKU OLIHKY 31 3HaKoM “+” (clear, excellent,
interesting, valuable, effective) ado “-“ (difficult, poor, old-fashioned, unattractive, unnecessary,
confusing). Ta TiAbKM YaCTMHA IPUKMETHUKIB Ma€ CyTO OIiHHE a00 CYTO JAECKPUIITHBHE 3HA-
YeHHS, OUTBIIICTh MPUKMETHUKIB 1X MOETHYIOTH (serious, surprising, unusual). Hanpukman,

Krakauer is himself a bestselling author (Into the Wild, Into Thin Air), with a well-deserved
reputation for penetrating nonfiction (Amazon.com). Ilo3utuBHa oniHKa y qaHiil pexiamHii
aHOTaIlli HaJlaeThCsI IPUKMETHUKaMH bestselling, well-deserved.

OMiHHICTD € BaXKJIMBOIO OCOOJIMBICTIO 1 HEKOMEPLIIHUX JTiTepaTypHO-KPUTHIHHX JKaHPIB
MEJIHHOTO THUCKYPCY, OCKUIBKH 3aBIAQHHSAMM KPUTHKA € JaTH OLIHKY JIITEpaTypHOMY TBOPY,
MIePCOHAXKaM, MOJISIM TOIIO, IO BHPAXKAETHCS 3a JOIOMOTOI0 BUKOPHCTAHHS OLIHHHX IpHU-
KMETHUKIB 1 npuciniBaukiB. Hanpukian,

Opening in gritty, nineteen-seventies Buffalo, Baxter's suspenseful fifth novel concerns
a mild-mannered graduate student, Nathaniel, who falls under the spell of a cerebral but
affected outsider, the aptly named Coolberg (The New Yorker, March 24, 2008). YV manomy
MIPUKJIIa i BAKOPHCTOBYIOTHCS PUKMETHUKH 3 TO3UTUBHOIO OIIHKOIO gritty, mild-mannered.
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OcoOuBiCTIO HEKOMEPIIHHIX JIITePaTypHO-KPUTHIHUX JKAHPIB € Te, M0 BOHH MOXYTb
MICTHTH HeTaTuBHY OIiHKY. Hampuknan, mpobiemna crarts “Newly Discrepant Engagements:
A Review of Three Recent Critical Works in Modernist Postcolonial Studies™:

He doesn’t give adequate attention to the individual nature of those responses, nor to
the alliances and animosities that developed out of them, though. Consequently, he does not
account for the richness of such debates during the late twenties and early thirties between
adherents to W.E.B. DuBois's “Talented Tenth” ethos and those Zora Neale Hurston dubbed
“Niggerati” (including Bruce Nugent, Langston Hughes, and Wallace Thurman), debates
about the relationship between race and class, labor politics, the folk, vulgarity, sexuality,
nativism, and internationalism (Journal of Modern Literature, Apr 1, 2006). HeratusHa orinka
MpeCTaBlICHa 3anepeueHHsIMU doesn t give adequate attention, doesn t account for richness of
such debates, 1 iICUITIOETHCS IPUCTIBHUKAMHE though, consequently.

Theroux's first novel to appear in twenty years concerns the reclusive Eugene Eyestones, a
sex columnist for the magazine Quink, who becomes entangled with his corpulent, eructating
boss’s equally repulsive ex-wife — the titular Laura Warholic, nee Shqumb, a “homely, long-
shanked, bony, spindle-nosed slattern of crucial need, low hopes, impoverished account, and
undisguised but pathetic greed” (The New Yorker, January 7, 2008). Y n1anoMy npukiai npu-
KMETHUKH homely, long-shanked, bony, spindle-nosed, crucial, low, impoverished, pathetic ma-
I0Th HETraTHBHY KOHOTAILIIIO.

JliteparypHiii peueH3ii mpuUTaMaHHUI NapameTp AOCTOBIPHOCTI, SKHUH BepOali3yeThCs
3a JIOMIOMOTOI0 KOHCTPYKIUIiH 3 maybe, probably, certainly, might, may, possibly, undoubtedly,
surely, must, should, presumably, can, could, would Tomo. Hanpukan,

But there is surely a second joke in this exchange, which is the suggestion in the portrait
— tall, stovepipe hat — of another President, who will presently save the Union, and rid the
country of that moral blight which so consumed the real Tocqueville (The New Yorker, May
17,2010).

[TapaMeTp OYEBHIHOCTI peaji3yeThcsi 3a JOMOMOIOI KOHCTPYKILIH 3 seem, evidently,
people say, they say, ['ve been told, told me, see, hear, feel. Hanpuxnan,

What is truth? I could have realized these people with my fun and games with their real-life
stories, while Sir Quentin was destroying them with his needling after frankness. When people
say that nothing happens in their lives I believe them (The New Yorker, April 5, 2010).

JKanp nmpob6iaeMHOi CTaTTi XapaKTepHU3y€eThCs MapaMeTPOM OUiKyBaHOCTI, SIKUH BepOaizy-
€TBCSI 3a JIONOMOTOI0 KOHCTPYKLUiH of course, oddly, enough, in fact, actually, at least, even,
only, but, however, nevertheless. Hanpuknan,

A hothouse flower never well acclimatized to English soil, British modernism may have
actually fared better when the winds of censorship blew hot then when they blew cold (Twentieth
Century Literature, April 1, 2008).

Kanpy iHTEpB’10 3 MMCHMEHHUKOM TIPUTAMaHHI AWHAMIYHI OLiHHI BUCIIOBITIOBaHHS — BH-
CJIOBITIOBAHHS, JIC OILIHIOETHCS BUKOHAHHS SIKOT-HEOyab Aii, mporecy. BubaueHHs, BxuTe Ha
TI0YaTKy BUCJIOBIIIOBAHHS, HAJIAIITOBYE ajpecara Ha COPUHHSTTS HeraTHBHOI OIiHkK. Hampu-
KJaz, B iHTepB’10 3 A. Beppo3om HaBoguThCS Take BUOAYEHHS,

Pardon me, I'm housebreaking him, and he's discovered the Hoover (Bookslut, October
2003).
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VY guranbkoMy BiATYKY OIIHKA 3a3BHYAl 4iTKO BU3HAUCHA (200 IMO3WTHBHA, a00 HEraTHUB-
Ha). OIiHKY TBOPY KO)KHUM YUTa4eM, KU 3JIMIINB BIITYK HA CAiTi WWWw.amazon.com, MOX-
Ha Mo0aYnTH 3a JOMOMOTOI0 «31p0Y0K» (HACKIIBKH YUTA4 OL[IHUB JaHHH TBIP).

ITo3uTHBHA OLIIHKA BUPAKAETHCA Y YUTALLKOMY BiTYKY TAKUMH OLIIHHUMH BHCJIOBIIFOBaH-
HsIMHU (Ha Martepialii YNTalBKUX BIATYKiB 1po pomal ‘“Marriage Plot” by Jeffrey Eugenides):
1 really enjoyed this novel; I've always been a big fan of ...; I would recommend this novel
to ...; an extremely satisfying and enjoyable read; I don t regret buying the book as I’ll more
than likely read it again; this novel was absolutely worth the wait; this book is such a marvel
(Amazon.com, 2011).

HeraTuBHa OIliHKa MOXE BHPAXAaTHCS y YHTALBKOMY BiATYKYy TaKUM{ OLIHHUMHU BH-
CJIOBJIIOBAHHSIMH (Ha Marepiajii YMTalbKUX BIATYKIiB mpo pomaH “Marriage Plot” by Jeffrey
Eugenides): just not a book for me; [ found myself dissappointed with this work; I found the
characters to be annoying, the plot was transparent from the first 30 pages, ultimately, I regret
wasting my time on this book; his stylistic approach does get better further in; what a waste of
time — don t read this meandering nothing of a novel; hard to believe it has any positive ratings;
I had high hopes; this isn 't a very good novel; once I started reading it, that excitement faded
quickly; I did not enjoy this book; this book was SO disappointing; the plot went absolutely
nowhere (Amazon.com, 2011).

TakuM 9UHOM, JIiTEPaTypHO-KPUTHYHI KaHPU MEAIHHOTO JHCKYpPCY € aKCiONOTiYHO Map-
KOBaHHMMH, aJie CTYIiHb MAapKOBAHOCTI BapiIOE€ThCS BiJ 1HTEHIIOHAIBHOCTI TOTO YH 1HIIOTO
JITepaTypHO-KPUTHYHOTO XaHPy. KpUTHK BIUIMBae Ha yMTaya, JOBOASYH CBOIO JyMKY IIPO Ji-
TepaTypHHi TBip, aBTOpa, CTHJIb, TEUit0, HATIPSIM.
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