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OBPA3 UTAJIMU B TYTEBBIX OUEPKAX
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¢l HEOOHO3HAUHOCMb U MOOUDUKAYUU 00paA3a CMpanbl, BbI36aAHHbIE KYIbIYPHLIMU, UCHIOPU-
ueckuUMU U 00U ecmeeHHbIMU UsMenenuamuy 6 nauane XX eexa.
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THE IMAGE OF ITALY IN A.G. MATOS’ES
AND J. POLIC KAMOV’S ITINERARY

This article is devoted to the analysis of the image of Italy in A.G. Matos’es and J. Polic Ka-
mov's itinerary. The image is analyzed according to its components: the capital and other cities,
the people, their customs, sights. Particular attention is paid to the role of travelling to Italy in the
context of the biography of these writers. The ambiguity and modifying of the image of the country
caused by the cultural, historical and social changes of the early twentieth century is considered.
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MAKC BIPBOM I TEPEEPT BEJIJIC: TBOPUICTH Y JI3EPKAJII ITAPO/IL

Y emammi pozensoaemocs napoois M. Bipboma na I Bennca, 0ocniosxcyomscs MOGHOC-
MURICMUYHUL, [0CUHO-MeMamuiHull ma iCIMopuKo-KYJIbIMypHUll ACNeKmu aHatizy ma QyHKyi-
OHYBANHSL NAPOOTIHO20 MEKCMmY.

Knrouosi cnosa: nimepamypna napodis, imimayis, Kpumuxa, 2yMop, camupa.

[Maponist sk BUJ] XyZ0XKHBOTO TBOPY 3apOJuiIacs e Y Yacu aHTUYHOCTi. BoHa xapakrepHa
SIK JUTSL JTITePaTypH, TaK i JUTI MUCTELTBA y LIJIOMY. 32 CBOEIO IPAarMaTHKoI0, CAaTUPHYHA, TOCTpa
Tapojiisi MPOTHCTABISAETHCS TYMOPUCTUYHIMN, sSIKa HE TUCKPEANUTYE, a JIHIIE KOMIYHO CTHIII3YyE
OKpeMi pHCH TBOPY ab0 XyZ0KHBOTO HAIPSIMY, IO € 1T 00’ €KTOM.
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OcHoBHMI 3aci6 Tapoil — HaciXyBaHHs, iMiTalis. ABTOp Iapoxii Moke iMiTyBaTH pi3Hi
pucH TOTO SIBHIIIA, sIKe BiH 00Mpae 00’ ekToM napoairoBaHus. Lle Moxke OyTH cTHIIb, MaHEPA BH-
KJaty, ’KaHp, a TAKOK TeMaTHKa Ta/a0o ifeiiHa CKJIaJ0Ba TBOPY, IO NapoAitoeThes. OCKITBKU
Mapozisi BITHOCHTBCS 10 TaK 3BAaHUX «BTOPUHHHX» TEKCTIB, BOHA € TBOPOM, SIKMH HE MOX-
JIMBO JI0 KiHIIS 3pO3YMITH Ta OLIHUTH 0€3 3BepPTaHHs 10 HOTO «IPYroro IUIaHy», 0 TEKCTy-
nporotury [1]. Ajie TOOBHUM y Mapoil €, OKpiM HACIITyBaHHsI, OJHOYACHE MEPEOUTbIICHHS,
IIapXKyBaHHS BIACTUBHX 00’ €KTYy 0COOIMBOCTEH, IEPETBOPEHHS HOTO Y KapHKaTypy, 3aBIsSKI
YOMY 1 JIOCSTAa€EThCS TOJOBHA META NMApPO/IiFOBaHHS — BUCMIFOBaHHS.

Amnrmiiiceka miteparypHa Tpaauuis Oarara Ha mapomii. O.C. Ilymkin HazuBaB AHIIIIO
«0aThKIBIIMHOO KaPUKATYpU Ta Mapozii», e MUCTELTBO IMITYBaTH CTUJIb BiIOMHX MUCHMEH-
HUKIB «JIOBEJICHO J0 JOCKOHANOCTI» [1uT. 3a 2]. Makc bip6om (Sir Henry Maximilian «Max»
Beerbohm (1872 — 1956)) cepen aHDIIHCHKHX MHUCEMEHHUKIB — MAPOAMCTIB MOCITA€ 0COOIH-
Be Micre. Bin OyB 1 3anmumaeThcst He 0 KiHIM PO3raJaHOl0, YHIKAJIBHOIO IMOCTATTIO 3aBISKU
CBOEMY YHIBEpPCAIbHOMY TalIaHTY, SKUW Oe33alepedHo BU3HABAIH BCi HOTO Cy4aCHHKH — BH-
JIaTHI TIMCBMEHHUKHU Ta JIiTeparypHi KpuTuky. JlopeHc JIaHCOH NMpUCBAYYE HOMY CBOIO KHHUTY
«Max Beerbohm and the Act of Writing» (1989), ne Bin nokasye, sik He3BH4aiiHi ece bipboma
IIePETBOPIOIOTHCS, Y TOM 4Yac, IOKM MM IX YMTAaEMO, Ha XyHOXHI0 Jiteparypy (fiction), Horo
Xy/IOKHI TEKCTH ITEPETBOPIOIOTHCS HAa MAapoJIilo, HOro mapoyis Ha KPUTHKY, HOTO KPUTHKA Ha
KapHKarypy, a Horo Kkapukarypa 3HOBY Ha ece, 3aJIHIIAI0YUCh TP L[bOMY HOTr0 BIACHOIO JIiTe-
paTypHOIO KapHKaTyporo, «HEe3piBHAHHUM Makcomy, Sk ioro konuch HazBaB J[x. b. Loy [3].
Makc Bip6om 6yB He TilbKH eceicToM, ajie i 4y10BUM MHCbMEHHHKOM-TYMOPHUCTOM Ta OJIHCKY-
YUM XYITOKHIKOM-KapHKAaTyPUCTOM, BIIOMUM JCH/I Ta JOTCITHHUKOM, Ui Mapoii Ta MaIIOHKH
YHIKaJIEHEM 00pa30M BIIOBIIOBAJIM Ta CXOIUIIOBAIIH, 3a3BUUaii Oe3 3710ro Hamipy, Bce, 1o Oyi1o
MIPETeH31HHIM, MaHIpHUM, HEIPUPOJHUM Ta aOCYpAHUM y HOTO 3HAMEHUTHX Ta MOAHUX CY-
YacHUKIB [4]. AJe i MAaCKOIO TTapoIicTa Ta KapUKAaTyPUCTa XOBABCS TAKOXK U JIiTepaTypHUI
KPHUTHUK, COIIIabHAN aHATITHK Ta CBOEPIAHUH dimocod-ecTeT. Y cBOIX 3HAMEHUTHX MapOIisIX
Makc Bipbom BucTymae y BCiX LHX IMOCTacsX, X04a i 4acTO MPUXOBAHO, IO MOSCHIOETHCS
HOro NMPOHUKIIMBUM OAYEeHHSIM JIIOJCHKOI CYTHOCTI Ta ipOHIYHO-()iOCO(PCHKIM CTaBICHHSIM
110 KUTTA. ToMy 3 OISy Ha THIOJIOTIIO JITepaTypHOi mapoii, Horo ece MOXKHA TIIYMauuTH
SIK Taki, 0 MaHCTEPHO IOEAHYIOTH Pi3Hi XKAHPH Ta BiA3HAYAIOTHCS PI3HOPOKYCHOIO IparmMa-
TUKOIO, OCKUJIBKH 00’€KTOM Mapofii TyT € Bifpa3y HEKiIbKa Pi3HOIUIAHOBUX PHC TOTO, KOTO
BiH maponitoe. OTxe, napoaii-ece bipOomMa HiAKOM CIpaBeAIMBO MOYKHA BBAKATH TAKUMHU, 110
BHXOJATh 33 MEXKi CYTO (iJI0TOTIUHOT IIIOLIMHHI Y COLIAIBHO-ICTOPUYHMIT BEPTHKAIBHUN KOH-
tekceT. Lle BinOyBaeTbcs TOM, Ko, 3a cioBaMu [. JlynmiHikoBOi, aBTOp Hmapojil eKCILTIUTHO
a00 IMIUTIIIUTHO BHCJIOBIIIOE CBOIO TYMKY (y (opMi Becesoi KpUTHKHN) II0JI0 TYMOK IIPO SIKHHCH
(parMeHT IifCHOCTI TOTO, KOTO BiH MAPOJIIOE, 1 OTXKE CaM , 4epe3 MapoIiro, MOKEe BILTUBATH Ha
KYJBTYPHO-CBITOIVISIIHI TTOTVISIAN CBOIX CYYaCHHUKIB [5].

PosmisiHeMo uist mpuKiTagy onHy 3 Takux mapoxiii Maxca Bipboma na I JDx. Yemnca
(abo Bemica y cyuacuiii opdorpadii), sika ysiiiua 1o 30ipku ece «Pi3nssiHa ripasaaay (“A
Christmas Garland”, 1912) [6]. 3 ogHOTO OOKY, IIe €ce MOXKE 3/1aBaTHCS BiPTYO3HO BUKOHAHUM
HEBHHHUM JITEpaTypHHUM KapToM, aje, 3 IHImoro 60Ky, abcypJHICTh CHTYyaii, 0 TyT ONHCY-
€ThCS CIIBBITHOCUTBCS 3 a0CYPIHICTIO ACSKUX yTomiyHuX ifeii [ Bemica mono BUKOpiHEHHS
COLIaNbHUX XBOPOO Ta MOPATBHUX BaJl JIIOICHKOTO CYCIiIbCTBA, 3 HOr0 HEBraMOBHUM OaXkaH-
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HSIM TIOITYJISIPU3YBAaTH CBOI COLIaJIBHI, MONITHYHI, OCBITHEO-BUXOBHI 1 T.II. Teopii, 1 Mpu ToMy
3 po3maxoM BceneHcbkoro macmrady. Cam Bemice y Ilepenmoni no 30ipku «Seven Famous
Novels» nucas, oo BiH s ceOe HIKOIH HE BIJOKPEMITIOBAB MPOOIEMH JKUTTS CYCIIIBCTBA B
uizoMy Bijx inauBigyansHoro xutTs [7: 431]. I Tak camo, siK BiH, 3a HOTro ke BIACHHUMH CIIO-
BaMH, HamaraBcs “in every unobtrusive way to domesticate the impossible hypothesis” [Tam
xe: 430] y cBOiX (paHTACTUYHUX POMaHaX, TaK i y MyONIICTUYHO-COIIOJIOTIYHUX KHUTAX Ta
YTOIIYHUX pPOMaHAX-TPAKTaTaX BiH BUCTYIAB Y POJIi IIPOPOKay, 10 HPOMOHYBAB II00ANbHHI
MOPATYHOK CBITY IIUITXOM HOTO LiTEeCIPSIMOBaHOI ITepeOyI0BH CHIIaAMH TEXHOKPATUYHOT eITiTH.
[lepexonanns Bemnca y Tomy, 1o jiteparypa Ta 30KpeMa pOMaHHHUH KaHp MAIOTh OyTH 3aCO-
6oM J1il, IHCTPYMEHTOM BIUTHBY Ha CBITOIVISA[ JIFO[IeH, KPUTHKYBaB HOTO APYT Ta XyJI0XKHiit oro-
HeHt [enpi [Ixeiimc. Y po3mogi 3 Bemicom [keiimMce Tak BU3HAUYMB (hyHIaMEHTATIbHY Pi3HUIO
MK HUMU: «Bu Gaiiyski 10 JIOACTBa, ajie BBAKaeTe, 10 Horo Tpeda BUIPaBiATH. S Tr00iIr0
JIIONICTBO, aJie He Bipo, II0 BOHO I[OT0 TTOTpedye» [IuT. 3a 7: 28]. Bee 11e mpo3opinuBo momivae
it Maxc bip6owm, sikuii MalicTepHO Tiepejae Ta BATOHYEHO BUCBITIIIOE Y CBOTH maponii Bemicos-
CHKHIA MPOMOBIAHUIBKUH Madoc Ta Horo BimuyTHe HacmigyBanHs CBiTOBCHKiil caTupuyHiit
niTepatypHiil TpaaMiil (IMB. YaCTHHY Mpo pedopMy KaineHaaps a jisi npoekTH CBiTOBCHKUX
nanyTsiH — “the re-casting of the calendar on a decimal basis ”’[8]). Bxke cama Ha3Ba maponii —
“Perkins and Mankind” — iponiuHo 3ictaBisie OanansHe npissuine [lepkince Ta mine JlroncTso.
151 Ha3Ba OHOYACHO TAPOJIIIOE 3aXOIUIeHHs Beica m1o6aabHUMK COLIaIbHO-IOMI THYHUME
MIPOEKTaMH, MPO30PO HATAKAE HAa POMAH-TPAKTAT MUCbMEHHWKA ‘‘Mankind in the Making”
(1903) 3 iioro rpaHIiO3HMMH YTOMIYHUMH TTaHAMHU Pe)OPMYBaAHHS COLIAIBHOIO YCTPOIO Ta
ipOHI3y€ HaJ POJUII0 OCOOMCTOCTI y icTopii po3BUTKY cycminbeTBa. Sk 3a3nadae T. [1660HC
[9] B maponii bipboma ronouuit mepconax [lepkiHc crioyaTky MeCHMICTHYHO HAJIAIITOBAHUIMA
II0JI0 CBOIX II00ATBHUX pedopM, aie TUIBKU 0 TOTO, TIOKH y H0T0 pyKH HE MOTpAruIse KHUra
«I. Ix. B*mncay» “Sitting Up For The Dawn™: “It was one of that sociological series by which
H.G. W¥lls had first touched his soul to finer issues when he was at the ‘Varsity. He opened it
with tremulous fingers. Could it re-exert its old sway over him now?” [8].

Sk BXKe 3a3Havanocs, Mapois K THI TBOPY 3a3BHYail Mae OJHY OCHOBHY MiLlIeHb — IICH-
TpajbHUH (POKYC BHCMIIOBAHHS/ KOMIYHOI imitamii (cTHIb, kaHp abo Temaruka). Y mapomuil
«ITepkiHC i JTIOICTBOY» 1ICHHO-TEMAaTHYHA CKIIAJI0OBA € JIMIIE OJHUM 3 6araTboX KOMIIOHEHTIB
napoziroBaHHs. Lle moscHIOEThCS, 3 OMHOTO OOKY, BIACHE HEOPIMHAPHICTIO OCOOMCTOCTI Ta
LIMPOKUM Jiara30HOM TBOpYOCTi Bemica — HoBemicTa, anTacTa, yueHoro, peopmaropa, co-
1iosora, icTopuka, mejarora, XypHajicTa TOIIO, a 3 HIIOro OOKy, Iie CBITYMTh PO yHIKalb-
HICTB TaJIAHTY Ta NpodecioHaabHy yHiBepcanbHicTh bipboma-napoaucra.

[poananizyemo mani gesKi OCHOBHI JTIHTBOCTHIIICTHYHI Ta CTPYKTYPHO-TEMaTHIHI 0COOIIH-
BOCTI MapO/Iii, TEKCT SKOi BMLIIO iMiTy€, rimepOoIi3ye Ta ICKpaBo Mepeaae Maike BCl IOMITHI
iHAMBigyaspHI pucu aBTopchKoi Manepu I. JDx. Bemnca--mucemennuka. bipobom He 3a0yBae
JKOZIHOT JIeTasti — y TEeKCTi mapoii 4iTko mporisaae cTuib Bemca — “reach-me-down prose” [9]
Po3rsiHemo npuknaay.

Sk Binomo, I. Beiic MaB HayKOBHIA CTYIIIHB Y Tally3i IPUPOAHUYNX HAyK — BiH BUBYaB (i-
3ioorito, aHaTomiro Ta Giororiro. Lle mpuponHo BimoOpakanocs y #oro TBopyocTi. | He TinbKH
y BHOOpI TeM Ta JKaHpiB Il pOMaHiB, aje i y MOBI Ta MaHepi, 0COOIMBOCTSIX OMHUCY Ta 300pa-
JKEHHS JIFOZIeH Ta B AificHOCTI. BakMBaHHS crienianbHOT JISKCHKH, KOO HACHYEH] HOTo TBOPH,
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napozitoetbest bipboMoM M’KO, 3 TyMOpPOM, Yepe3 BUKOPUCTAHHS MEAWYHOTO JICKCHKOHY Ta,
371a€THCSI, TICEBJI0 TEPMIHOJIOTI1, KOJIM WICHN POIUHH Y TEKCTI €Ce ONUCYIOThCS 3a JJOIIOMOTOIO
xapakTepHoi ¢iznanoi nerami: “There must have been upwards of fifty people sitting down to
every meal. Many of these were members of the family. Perkins was able to recognise them by
their unconvoluted ears—the well-known Grifford ear, transmitted from one generation to
another” [8]. Ilpucrpacts Bemica 1o moridHOCTI BUKIIaMy Ta HAyKOBOCTI Ta/abo HayKomomio-
HOCTI (Y TOMY 9HCIIi 3 METOIO JOCATHEHHS e(DeKTy JOCTOBIPHOCTI) IMITy€eThCs Ta rimepooisy-
eTbcst bipbomom depes BxuBaHHS TpadivHUX 3ac00iB, XapaKTEPHUX JUISl CTHIIIO MMCEMEHHHIKA,
a came 3HaKa §, sikuil Bemic BUKOPHCTOBYE, HANPUKIIA, Y poMaHi «MaruuHa yacy». Y mapo-
nii «Ilepkinc i monctBo» Chapter XX, 3 K01 i CKIIaaeThCs ece 1 sika, HIOUTO, B3ATa 3 TBOPY
I'Jx. B*mica, moxinena na maparpadu/mynkru — §1, § 2, § 3, § 4 ra § 5). Cepen cTpykrypHO-
rpadiTHIX 0COOIMBOCTEH aBTOPCHKOTO CTHIIIO BIA3HAYMMO TAKOXX BUKOPHCTAHHS €MOTHBHO-
EKCIIPEeCHBHOI KamiTamizarmii Ta KypcuBy (Hanpukian, “But had even he ever really believed
in the idea of a Provisional Government of England by the Female Foundlings?”, abo “If
he couldn t Use these people, at least they weren t going to Use him!”’[8]) Ta TaKy HIpHUKMeTy
HaykomnoJiOHOCTI B*m1coBepKkoro Tekety y TekcTi mapogii-ece, sk BXXUBAHHS IIPHMITOK Ta BH-
HOCOK, SIBHO KaPHKaTypHOTO XapakTepy:

Footnote 3: “A Midwife For The Millennium.” H.G. W*lls.

Footnote 4: “How To Be Happy Though Yet Unborn.” H.G. W*ls.

Footnote 5: “Words About Words.” By Ezra K. Higgins, Professor of Etymology, Abraham
Z. Stubbins University, Padua, Pa., U.S.A. (2 vols.).

Footnote 6: “Id est”—"That is.” [8]

CBoepinnicTs cuHTaKcHCy TekcTiB I Bemica Tex maiictepro mapoaitoetscst M. bipdomowm,
SIKMH BIIOBITIOE Ta TIepeiac , HAIPHUKIIA, TaKi HOMITHI OCOOIMBOCTI MaHEPH BUKIIA/Ty IINCHMEH-
HUKA, K:

— BokuBaHHS mapaHTe3W, pPi3HUX BCTABHHUX Ta JOJAATKOBUX — OIMCOBHX Ta YTOYHIOIO-
YHUX — KOHCTPYKIIiH, IO 130JIbOBaHI 3a goromororo tupe: “And Perkins had felt in a slipshod
sort of way—for at this period he was incapable of ordered thought—he might as well be at
Heighton as anywhere....” abo “You figure the wide streets filled all day long with little solemn
processions—solemn and yet not in the least unhappy.... [ 8]

— Uncnenni Binokpemiuenus (detachment): 1) “Perkins looked behind them, at the solemn
young footmen passing and repassing, noiselessly, in blue and white liveries.” 2) “Inside
that was a set of diamond and sapphire sleeve-links—large ones.” 3) “You've got to persuade
yourself somehow that, Foundlings or no Foundlings, this regeneration of mankind business
may still be set going—and by you.” 4) “He must get right away out of here—to-night. He must
have his car brought round from the garage—now—to a side door-.... [ 8]

— [Tapanenbai KOHCTPYKIT (O€3CIIOTyYHHKOBI Ta, PiJiie, CIIOTYYHHKOBI) Ta MepeTideHHs:
“Evesham was there, clutching at the lapels of his coat; and the Prescotts—he with his massive
mask of a face, and she with her quick, hawk-like ways, talking about two things at a time; old
Tommy Strickland, with his monocle and his dropped g, telling you what he had once said
to Mr. Disraeli; Boubou Seaforth and his American wife; John Pirram, ardent and elegant,
spouting old French lyrics; and a score of others. ”’[8]

THUNOBMM KOMITO3HITIHIM €IEMEHTOM CTHIIIO Bemica € 31nTTs aBTOPCHKOTO Ta IIepCOHaxk-
HOTO MOBJIEHHsS. BipOoMm BMiNO mepernae i meit acnekT iHIUBiTyaTbHOI MaHEpPH MHCHMEHHH-
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Ka. Ik Toro BUMarae »aHp mapojii, mpucTpacTs Bemica 10 BKMBaHHS MUTAIBHUX PEUCHB Ta
171l0MaTHIHO JIGKCHKH Yy TAKOTO POAY KOHTEKCTaX JeIlo nepediiapuryerbest bipbomom, sikuid
me ¥ He 3a0yBae€ 1pOHI3yBaTH HaJl iJEHHOIO CKJIAJIOBOIO, @ CaMe «PO3YMOBHMH IIyKaHHSMID)
Ta MOpaJbHO-eTUYHUMH TopTypamu IlepkiHca, romoBHoro mnepconaxa: 1).“To Perkins the
whole thing had seemed so simple, so imminent—a thing that needed only a little general good-
will to bring it about. And now.... Suppose his Bill had passed its Second Reading, suppose it
had become Law, would this poor old England be by way of functioning decently—after all?
Foundlings were sometimes naughty....”; 2). “He flung himself into a chair in his bedroom
and puffed a blast of air from his lungs.... Yes, it had been a narrow escape. He knew that if
he had put those beastly blue and white things on he would have been a lost soul....”; 3). “It
was enough. The old broom hadn t lost its snap. It had swept clean the chambers of Perkins’
soul-swished away the whole accumulation of nasty little cobwebs and malignant germs. Gone
were the mean doubts that had formed in him, the lethargy, the cheap cynicism. Perkins was
himself again. He saw now how very stupid it was of him to have despaired just because his
own particular panacea wasn t given a chance.” [8] OcTaHHIH IIPUKITax MOXKE TaKOX CITYTy-
BaTH e O/fHi€I0 (OKPiM HaBEAEHOI BHUIIE) SICKPABOIO LII0CTpami€ero Toro, ik M. bipdom maitke
HETIOMITHO HACHYy€ MapoAil0 «MEIMIHO-TEPMIHOIOTIYHOIO aypoioy, MO0 MpUTaMaHHa o0pas-
Hilf CTPyKTypi BemicoBcbkoro Tekcry.

Peamnictiunnil MOpTpeT, a TaKoXK BXKUBAHHS (DI3UUHOI JeTayli Ta eMOTHBHO-OIIIHHOI JIeK-
CHKH Y OIMCOBUX KOHTEKCTaX € HACTYITHHM ITOMITHHM MapkepoM imioctumo I. Bemica, mio
norernHo napofiroe Make bipbom. CxunpHicTs Bemica 10 eMomiiiHO-3a0apBIIeHNX CITITETIB,
ITiICHITIOBAJIFHOT JICKCUKY (B TOMY YHCHI 3 HETAaTHBHUMH agikcaMu) Ta sICKpaBoi JeTali Ipo-
CTEeXYEMO y HACTYIHUX INIPHUKIaAax, MOBHUX TyMOpY Ta ipoHii: “in the hyperbolical style of
her class; with his monocle and his dropped g’s; John Pirram, ardent and elegant, spouting
old French lyrics;, He had shown an exquisitely open mind about the whole thing. He had at
once grasped the underlying principles, thrown out some amazingly luminous suggestions;
during dinner his eyes wandered furtively up and down the endless ornate table; The shining
red faces of the men, the shining white necks and arms of the women, the fearless eyes, the
general free-and-easiness and spaciousness, the look of late hours counteracted by fresh air
and exercise and the best things to eat and drink; The Duchess stood, a bright, feral figure,
distributing these packages to the guests”’[8].

Jocnimauku [uB. Hanpukiaz, 10] Bia3HaYamu Xy10)KHE TOPIBHSIHHS SIK OJIHY 3 JOMIHAHTHHX
puc Tponeiku BemicoBckoro Tekcty. I s prca Takox He 3aimmIaeThes mo3a ysaroto bipooma-
napoaucra: “Evesham was there, clutching at the lapels of his coat; and the Prescotts—he with
his massive mask of a face, and she with her quick, hawk-like ways, talking about two things
at a time” [8]. Y Tekcti «IlepkiHC 1 ITOACTBO» MOJKHA BHIUIATHA 00pa3Hi KOHTEKCTH, IO HEBH-
MYIICHO IMITYIOTh SIK HOTO 3arajbHy ITyONIIUCTHYHY PUTOPHKY, TaK 1 CXWIBHICTH Beuica mo
HayKOBOTO TIIyMaueHHsI, OadeHHs Ta OIICY HaBKOIMIIHBOTO CBITY, HANPHUKIAA: “My views on the
worthlessness of classical education are perhaps pretty well known to you, but I don't underrate
the great service that my friend Professor Ezra K. Higgins has rendered by his discovery that
the word recreation originally signified a re-creating—i.e.,a time for the nerve-tissues to renew
themselves in. The problem before us is how to secure for the human units in the Dawn—these giants
of whom we are but the foetuses—the holidays necessary for their full capacity for usefulness to
the State, without at the same time disorganising the whole community—and them "[8].
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IpoHist, o IMILTIIUTHO, Ta TyMOP, IO eKCILTIUTHO, Iepeaae craBineHus M. bipboma no pe-
¢opmaropeskoi mistisHOCTI [ Bemica nponusye yBech Teker naponii. Kapukarypue, abeypaHo-
niepe0inbIeHe BUCBITICHHS i€l Ta IUIaHIB TOJIOBHOTO MEpCOHaXa MI00 Maiioy THEOTO JIFOICTBA
B IIJIOMy Ta Iepe0y/IOBH COIIAIBHO-TIONITHIHOTO YCTPOro AHINIIT 30kpeMa (“...the idea of a
Provisional Government of England by the Female Foundlings” [8]) 3HaX0qUTb CBOIO KyJIbMiHa-
III0 Y HACTYITHHX PSIJIKaXx, SKi, O CyTi, PO3KPHBAIOTH IUHIYHI cTaBIeHHs Ta norwiau [lepkinca-
pedopmaropa Ha 3aco0H JOCSTHEHHS i€1 METH, SIKi BIH JIETKO MOYKE 3aMIHHUTH Ha O€3J1i4 1HIIHX,
NoniOHMX, TakuX camo G6e3nTy3nnx (abo HaBiTh OOXKEBUTBHUX): “He saw now how very stupid it
was of him to have despaired just because his own particular panacea wasn t given a chance. That
Provisional Government plan of his had been good, but it was only one of an infinite number of
possible paths to the Dawn. He would try others—scores of others.... "’[8].

Jlerkwuit rymop (“The Duchess had sent him a three-page wire in the hyperbolical style of her
class, conveying a vague impression that she and the Duke had arranged to commit suicide
together if Perkins didn’t “chuck” any previous engagement he had made” [8]) noctynoo mo-
YHMHAE MEePEeIUTITATHCS 3 IpoHiero (BepOaIbHOIO, CTPYKTYPHOIO Ta IHTOHAIIIHOIO) Ta CapKa3MOM:
“He no longer wondered what they were “up to,” for he knew they were up to nothing whatever.
He reflected /.../ how odd it was he had ever thought of Using them. He might as well have hoped
to Use the Dresden shepherds and shepherdesses that grinned out in the last stages of refinement
at him from the glazed cabinets in the drawing-rooms.... Or the Labour Members themselves....”
[8]. Iponist Ta capka3m bipboma — maposucTa 0coOIMBO BiUYTHI caMe B THX PSIIKax TEKCTY, sKi
iMiTy10Th Tpaktar I. B*mica, mo Tak Bpasus tonoro Ilepkinca: 1) “You figure the smokeless blue
sky above London dotted all over with airships in which the holiday-making tenth are re-creating
themselves for the labour of next week—looking down a little wistfully, perhaps, at the workshops
firom which they are temporarily banished. 2) So attractive a thing will labour be in the Dawn that
a man /.../ will prefer to work for no wage rather than not at all. So that perhaps there will have
to be a law making Cessation Day compulsory, and the Overseers will be empowered to punish
infringement of this law by forbidding the culprit to work for ten days after the first offence,
twenty after the second, and so on. 3) Heaven—I mean the Future—forbid that [ should be hide-
bound by dry-as-dust logic, in dealing with problems of flesh and blood... 4) You figure the old man
walking with a firm step in the midst of his progeny, looking around him with a clear eye at this
dear world which is about to lose him. He will not be thinking of himself. He will not be wishing the
way to the lethal chamber was longer. He will be filled with joy at the thought that he is about to
die for the good of the race—to ‘make way’ for the beautiful young breed of men and women who,
in simple, artistic, antiseptic garments, are disporting themselves so gladly on this day of days.
They pause to salute him as he passes. And presently he sees, radiant in the sunlight, the pleasant
white-tiled dome of the lethal chamber. You figure him at the gate, shaking hands all round, and
speaking perhaps a few well-chosen words about the Future....” [8].

IpoHniuHOIO KyJbMIHAI€IO 13 MPUXOBAHUM, TaK OM MOBUTH BHTOHUYECHO-EJICTAHTHUM Cap-
Ka3MOM — y CTHJI «HEe3piBHSHHOTO Makca» — MOJKHA BBaXKaTH 1 3aBepIIaIbHY (pa3y HMapoii:
“Then he pressed the electric button by his bedside, almost feeling that this was a signal for
the Dawn to rise without more ado....”[8]. JlymKa, siKy iMKiikye TyT BipOom, IUBOBIKHIM
o0pa3oM, y KapHKaTypHO-TIapOAiHHIA MaHepi — 3aByaJIbOBAHO TA KOMITHO — MEPEryKyeThes 3
BiZIBEPTO HecXBaIbHOIO omiHkoro I JlxeiiMca, sika HaBopmiacs paimre. Bei mi MipkyBaHHS,
mo 0a3yroThCs Ha aHalli3i Pi3HUX CKIIAJJOBUX TEKCTY, MOXIIMBO, IiATBEP/PKYIOTh TBEPPKCHHS
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OpPHTAaHCHKUX KPHUTHKIB, SKi BBaXalOTh, 0 Makc BipboM y cBOiX mapofisx Ta KapHKaTypax
MIPOIOBXKYBAB TPAHIII puMCEKOTo oeta KOBeHaa, Kitacuka «CyBOpOi caTUpI».

Otxe, bipboM-mapoauct y oMy ece (K i y 06araTbox IHIINX) MOCTA€ SIK BIPTyoO3 imi-
tanii crumo I Beiuica—ncbMeHHNKA Ta K IPOHUKIMBUN KPUTHK yTOMIUHHX i1e# Bemica-
COIIi0JIOTa, TIPO30PIIMBO MepeI0aIalOuy Ta BUIIEPEKAIOYH BITACHI PO3TyMH Ta HEBECEIIl J[yMKHI
Bemica, sxnit y nepeBO€HHI POKH 3 BiIBEPTUM O0JIeM, TPHBOTOIO Ta TiPKOIO iPOHIIO Tak Ha-
IIHIIe y TIepeIMOBI 10 30ipKH CBOiX Hai3HaMmeHHTImMX pomaHiB: “The world in the presence
of cataclysmal realities has no need for fresh cataclysmal fantasies. That game is over. Who
wants the invented humours of Mr. Parham in Whitehall, when day by day we can watch Mr.
Hitler in Germany? What human invention can pit itself against the fantastic fun of the Fates?
I am wrong at grumbling at reviewers. Reality had taken a leaf from my book and set itself
to supersede me” [7: 433]. Lli crosa I. Bemica 3By4ars Tak, HiOM BOHHM HEpEryKyIOTHCS i3
putopnaHUM 1uTaHHAM ‘‘What was the matter with the whole human race?” 3 niei Gnucky4oi
napozii Horo apyra, HelepeBepIICHOr0 Ta «He3piBHIHHOTO» Makca.
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MAX BEERBOHM AND HERBERT WELLS:
IN THE MIRROR OF A PARODY
The article deals with the linguostylistic, thematic and cultural aspects of the analysis and
Sfunctioning of Max Beerbohm s parody of H.G. Wells.
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MMPO3A AHAPISI IIATOHOBA TA BACHJIS CTYCA:
J0 NPOBJIEMU CEMAHTHUKH KJIFOYOBUX OBPA3IB
(HA MATEPIAJII IIOBICTI A. INTATOHOBA «KOT/IOBAH» |\
TA CUEHAPIIO B. CTYCA «OKH/JTAHHEY)

Cmamms npucesiuena susuennio cemanmuku oopasie nposu A. Iliamonosa u B. Cmyca.
30iticrheno nopieHANbHULL AHATI3 KIIOYOBUX 00PA3I6 3eMIl, 0epesa, KOMI0BAHY, GUsELEHO nepe-
2YKU MIdIC MBOPAMU.

Knrouoei cnosa: odopas semii, depesa, 06pasz KOmuo8amy.

Bacuip Ctyc 3aX0IuIioBaBcst pociiicbkoro siteparyporo. HeopHopaszoBo B nucrax 10 pii-
HUX Ta APY3iB, Y JITEpaTypHO-KPUTUYHHUX CTATTSIX 3raJylOThCs iMEHa POCIHCHKUX MUCHMEH-
HUKIB. Y mcrti Bix Oepesns 1979 poky no Xpuctunu Bpemep (rpomanmsHebkoi mistuku 3 Hi-
MEYUHHH, SIKa JUCTyBalacs 3 yB'S3HCHUMH YKPaiHCEKUMH ITIpaBo3axucHukamu) [6 (1: 188)]
B. Cryc Ha3mBae iMeHa CBOiX YIIOOIEHHX aBTOPIB: «... MOi pociliceki ymoonenyi — ITywkiH,
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