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KOHIENNISA MUCTEIITBA B POMAHI I. HOPMIHTOHA
«IIOPTPET IPUBUJIA»

Y cmammi posenanymo Konyenyiro mucmeymea ma mpaxkmyeanHs npoonemu Mumuys 8 po-
MaHi «3010mozo xaonuuxa nocmmooeprismy» I Hopminmona «Ilopmpem npusuoay it 00rpyH-
MOBAHO OYMKY, WO NUCLMEHHUK He BKIAOAEMbCS 6 PAMKU NOCMMOOEPHICMCLKOI KOHYenyii,
HAOAUNCAIOYUCH PAKMUYHO 00 opMU KAACUUHO20 POMAH).

Kntouosi cnoea: nocmmooepHism, mucmeymeo, Mumeydb, 4acONPOCmip, iCMOpUdHULL po-
MaH, aBMopcbka MACKd, KAACUYHUL POMAH.

Poman «Iloprper npusuna» I. HopminToHa, sik i pomaH «/luBa i dygacii», CHIBHO Bif-
PI3HSETHCS BiJ MEPLIOTO TBOPY MUCbMeHHHKA («Kopabens IypHiB»), B SKOMY JKUTTA HOCTA€
HayeOTo JIUIIE K MaTepial A XyA0KHBOI IPU CIIOBOM.

Taxa cuTyarisi IPUHIMIIOBO BayKJIMBA 115 JIITEPaTypO3HAaBIISl, OCKIIBKH MOJIOHIA THCHMEH-
HUK Ma€ B 3aXiIHIIl KPUTHUI pEmyTalilo «30J0TOTO XJIOMYHKa MOCTMOIEpHI3MY». BomgHouac,
cepex BKpall HEUHCIIEHHHX CTaTel, mpucBsueHNX pomanictuui I. HopmiHTOHA, 1, 30Kpema,
y aucepranii €. B. KonoauHacekoi, B SKiii KOHIEHTPY€ETHCS yBara Ha MpoOiieMi iCTOPUIHOTO
MHUHYJIOTO B aHITIIIICEKOMY ITOCTMOZEPHI3MI [2], He 3ycTpidaeThCs MPOSIBIB HAJIEKHOT IKABOCTI
JI0 LIbOTO KOHKPETHOTO ¥ HEBUBYEHOTO MUTAHHS.

Tomy anami3 koHuenmii MucrenTsa y pomati «[loprper npuBmgay, CriBBiIHOMEHHS MHC-
TETBA 1 )KUTTS B HOMY MOTPeOYIOTh A0 CHiJHALBKOT yBaru. Oxpim toro, . HopmiHTOH, IOpiB-
HSHO 31 cBoiM mepmmM pomanoM «Kopabenb gypHiBY», BiIXOAUTH Bif MiAKPECICHO-CKIaTHOT
JTepaTypHO-MHUTELLKOI IPU CIIOBOM, BUKOPHCTOBYIOUH BXKE HaUueOTO CYTO TpaHLIiHHy MaHEpy
Hapallii Ta KIIJaCHYHY CTIIIICTHKY.

YBary npuBepTae TakoX ITHOOKA MiKaBIiCTh MUCBMEHHUKA 10 ICTOPUYHOTO Ti1a. B onHOMY
31 cBOiX iHTepB’10 I. HOpMiIHTOH Ha MHUTaHHA, AK HOMY BHAJOCS TaK TOYHO BiATBOPHTH B PO-
MaHi «IlopTper mpuBHIa» ICTOpUYHE OTOUCHHS, BiAIOBIB, BUTPHO BHKOPHCTOBYIOUU BiIOMY
¢dopmyny A. Pem00, 1110 MICPMEHHHUKOBI AJIS BIATBOPEHHS CBITY, IO CTBOPIOETHCA B HOTO YSBI,
Tpeba OyTH 3HAOMUM 3 BU3HAYHMMH NIaM SITKAMH, 3BYKaMH 1 3alaxaMy Ti€l ermoxu, mpo Ky
BiH MHUIIIE, i TOMY BiH HE JIMILIC YUTAB 0arato TOCIiKEHb, ajle i HaMaraBcs BiBIIAaTH Ti MicLis,
10 30eperucs BiJf MUHYIIUX YaciB [6].

3 iHIIOTO OOKY, XYIOXHS YMOBHICTh Ta y3araJlbHeHHS! HAOYBalOTh BUIIYKAHOTO BHPAKECH-
Hi, Xo4a i gemo immtinuTHO. Yacompoctip «IlopTrpera mpuBuzaa» moOygoBaHWN Ha BUIBHO
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BUKOPHCTAaHOMY IIPUHIII KJIACHIUCTUYHOI IPaMy, OCKUIBKH IIOB’s3y€ MOMIIl, IO BinOyucs
YIPOIOBX Tpbox 1i0 — 1650, 1660 ta 1680 pokis. Ile He myxe cynepednTs MOCTMOAECPHICT-
CBKIH €CTeTHII], aJKe «Jac 1 MPOCTIp, SIKI MAIOTh JUIS JKaHPY 1CTOPHYHOTO POMaHy OCHOBOIIO-
JIO)KHE 3HAYEHHS, Y TBOPAX TaKOTO «IIOCTMOJEPHICTCHKOTO» THITY CBIJOMO BHKPUBIISIOTHCS,
TpaHCc(OPMYIOThCS BiIIOBITHO 10 BHYTPIIIHEO] JToTikH onoBimi» [3: 500].

11i Tpu xHi — BUSB Marii HEONMICAHOTO TOPTPETa NOKIITHOT APpYKUHY XynoxxHHIKa Haramiemns
Hemnepa, beminan dennep. Enirpad 3 JIx. Minerona (Coner XIX) ctBoproe arMocdepy mic-
TUYHOT 3araJIKOBOCTI 1 BITIYTTS «BIYHOTO MOoBepHEHH:»: «Me thought I saw my late espoused
saint / Brought to me like Alcestis from the grave...»[8: 1] . Inest «Bi4HOr0 MOBEpHEHHS) B PO-
MaHi OB’ s3aHa 3 THM, IO HIIIO B CBIiTI HE MHHAE HA3aBXKIH, a IpiOHa, 3MaBaock OU, MOIis
KyJBTYpPHOTO JKUTTSI CTApOBHHHOI AHIUII CTa€ KIIIOUeM JI0 JOJIb OaraThox JIIONEeH i HaBiTh, SIK
CKa3aHo B Till caMiii aHOTaIlii, BILTUBa€E Ha Joito AHDIIT emmoxu Pesonromii i Pectabparrii. s
KOHIIENIIisl Haramye MOIIS Cy9acHOTo 3axigHoro mociinuuka [lona Beitna, sskuit Ha3uBae ic-
TOPIIO IIPABIVBHM POMAHOM 3 IpOrajJHMHaMmy» [OuT. 3a: 7: 339]; aBropa IiKaBUTh HE CTLIBKU
MHHYIJIE K TaKe, CKUIBKH BIUIMB HOTo Ha choromeHHs (mop.: [2]).

Haparop xonzieHcye B MOAISX TPHOX JHIB KOJIOCAJIBHUN Ta AWHAMIYHHI MaTepian Halio-
HaJIbHO{ icTOPii, 10 BU3HAYa€e 0COOIUBY BaroMiCTh KOXKHOI JIeTalli i BUMarae akTHBi3amii npu-
HoMy aBTOpChKOI Mackd. Ta Ha BiAMIHY BiJ IBOX CBOIX IOIEPEIHIX pOMaHIB aBTOP BiJAMOBIIS-
€THCSI BiJ OIOBiIada-TIepcoHaXxa i po3IoBifae Mpo moAii HaueOTo 3a THIIOM KIIACHYHOT MOJel
XIX cr., ynoniOHIOIOYHCH Ha IIef pa3 BIAKMHYTOMY y IOcTMOAepHi3Mi «borosi B mpupomi»:
«She cannot read his face in sleep. Leaning closer, she tastes the sourness of his breath... She
has broken his sleep like a spider's web» [8: 1] . I Tak camo, sk i B KJJaCHUHOMY «BIKTOpiaH-
CBKOMY» POMaHi, aBTOp IIMPOKO BHKOPUCTOBYE IIaJlOTH, SKi € «paMaTHIHUM €JIEMEHTOM)
PpOMaHy HOBOT'O THITY — CHHTETHIHOTO JKaHPY, L0 00’ €IHY€E MOXIIUBOCTI €II0CY, JIIPUKH, TpaMU
1 HaBiTh pUTOPUYHHX KaHPiB [[Ipo cuHTETHYHICTD KiTacudHOTO poMany XIX cr. nuB.: [1]:

«’Oh — Cynthia’...

‘Have I woken you, Father?

‘I was resting my eyes. Your mother came to me. She rested in that chair and smiled. She
was silent as ever, and the words she did not speak echoed in my mind like music» [8: 1] .

MumoBomi npuragyersest gymka T. Jlouepti: «IcTopist mepeciigye oCcTMOIEpHICTCEKOTO
KPHUTHKA Y BUIVISAI IPUBHJA», — OCKUIBKY BOHA HEMaTepianbHa, a BCe, IO Bix Hel 3anuimmio-
csl, MOXKEe IHTepIIpeTyBaTHCs Imo-pizHOMy [5: 78]. Bognowac crpykrypa Tekcry y «Iloprperi
IIPUBHJA» 30BCIM HE BH3HAYA€ JOMIHAIIO «aBTOPCHKOTO» BiJICTOPOHEHOTO romiay. MoBHa
IHINIaTHBHICTH IIEPCOHAXIB, 3 OXHOTO OOKY, I 3pOCTaHHS MOXJIHMBOCTEH aBTOPCHKOTO CaMo-
BUpa3y 3 JpYyroro (aBTop BXe HE OOMEKYEThCS BHHATKOBO CIIYHUM, «00’€KTHBHUMY» KyTOM
30pY, a BUIBHO BHCIIOBIIIOE BIIACHE CTaBJICHHS JJO CBOTO MaTepially B JIIpUYHIH 41 pUTOPHIHII
MIPOEKIISX), A€ MOXKJIMBICTh POMAHICTy 3HAYHO AKTHBHIIIE BTPYTHTHCS B OCOOUCTICTH I1epco-
HaXKa, «3IUTHCS» 3 IEPCOHAXKEM, HeXall 1 CHTYaTHBHO.

Jlo oceui, ie 1oXXUBa€ BIKy CTapuil XyHOXKHHUK, BPHBAEThCSI, HEMOB IIOPUB CBIXKOTO BITpY,
Binbsm Crpayn, 3aKoXxaHHi y BiICTOPOHEHY, 3aKJIONOTaHy JOINISOM 3a HEMIYHUM OaThKOM
Cunrilo (Bce e TakoX (OpMaIbHO IMOAETHCS HaUeOTO «0YMMa aBTopay, ajie BOAHOYAC Bij-
qyBa€THCS, [0 ABTOP «IEPEBTLIIOETHECS» B CBOTO IepCOHaXKa W TyT-TakH IepeiiMae ioro 6a-
YeHHs, HOTo CBITOBIOUYTTA i ronoc): «Upstairs, a door clears its throat. She is coming. He
stares into the empty hearth, at the blackened firebrick, for a moment not to think of her, of the
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urgent letter, by her hand, which he has folded in his pocket. It is a year since last he came to
the manor: a year since he passed beneath the sprawl of the oaks and swept up their boughs
with the wind from his horse. Is it the speed, the haste of his ride which shortens his breath?»
[8: 2-3] . Lleit mpuiioMm cTabiIEHO BUKOPUCTOBYEThCS H HAamai.

VYCKIamHIOETBCS CHTYyallisl THM, IIO ICHXOJNOTIYHI CTaHM, y SKi 3aHypIO€ dYHTada
I'. HopmiHTOH, 9acTo momaHi K MeIUTAallis Ha MeXi peanbHOCTI i MapenHs. CaMe B miit mpo-
ekl oaeThes ¥ perpe3eHTaTHBHO-eMOJIeMaTHIHUH 00pa3 XyIOKHHKA, SIKHH KOJIHCH TaK 3a-
XOITUB [OHaKa Binbsima i sikuii, 6€3yMOBHO, € MMORANBIIOI PO3pOOKOI0 TeMH «JIuB 1 gymaciit».
Maectpo [lemiep KOIHCh MOCTaB Mepex HUM, CHHOM MIIMHApS, IO NParHyB HAaBUUTHUCS Ma-
JIIOBaTH, y OJUCKydOMy # HeOCSDKHOMY BHDIISAL: « ...the celebrated painter, newly settled in
the parish, more splendid in his doublet of cloth of silver, in billowing sleeves and breeches
of black velvet, than ever William's father on a Sunday; a potent emissary from the world of
power, transposing as by magic the mill, the millstream with a horse drinking and the green
battlements of oak beyond, to a narrow square of canvasy [8: 7-8] . Lle — BrinenHs Midy mpo
i71eaJJbHOTO MUTIIS, SIKMHA CKJIaaBcs BiJ 100U BinpomkeHHs i JocsAT CBOTO O B €MOXy pO-
MaHTH3MY (omuc Iel Haraaye BioMHH «ABTomopTper» Ban-/lefika). BinbsmM MpisiB KOIHCH
CTaTH caMe TaKUM OJIMCKy4UM 1 apTHCTHYHUM, TOYHICIHBKO, SK 1 HeIacHW HeBiaxa ['pimii
(«/InBa 1 wymacii»).

Sk 1 B monepeaHpOMyY pOMaHi MHCBMEHHUK MODIHOIIOE i po3roprae HacKpi3Hy Ui cebe
TeMy MHCTENTBA if MUTIIS, OKPECITIOIOUH y TPAaTriqYHOMY KIIIOUi KHTTS CTApOTo XyHOXKHUKA, [0
Kouch OyB HaueOTO KHMBUM BTUICHHSAM Midy IIPO MHTILI, ajie BiATaK BTPaTHB OCHOBHE IJIS
HBOTO — 3ip, BiH 3pyiHOBaHHH (i3ndHO i 3racae B 06iiiMax HeBOIaraHHoi crapocti. Ase oMy
TaK 1 He BIAJOCS peaji3yBaTH 3aJyM YChOTO XXHTTS — CTBOPUTH IIOPTPET HoMepioi Marepi
CiHrTii, mo Oyna Juis HhOTO BTUJICHHSAM yChOTO LIHHOTO i HAWIOPOKIOro B *KHUTTI: «’She has
been dead for twenty years. The woman I studied and cherished, whose every line and blemish
was my landscape...” <...> ‘Do not tell me, Mr Stroud, that this portrait cannot be completed.
It must be’» [8: 10] . Lle — omuaiiaymHuii BUKIMK pealbHOMY CTaHy pedel, 6oporsba 3i Bee-
nepeMoxxHuM Xporocom. 1o sx, M. Kaninecky ciymHo TBepauTh, IO NOCTMOAEPHI3M — L&
«Mpisi IpO BTEdy Bix dacy» [4].

Binbsam, nokiaukaHuii moctapiiuM MaecTpo, IPHiXaB 0 PIJHOTO MicTa B CIpaBax ycHaj-
KyBaHHSI 0aThbKIBCBKOTO MIIMHA, # OTpHMaB aOCOJIIOTHO HEOUiKyBaHy IPOMO3HIIIO, sKa 3a-
CBiUMIIA HE JIMIIE BU3HAHHS HOTO, BIIBIMOBOTO, BIACHOTO TAJAHTY, a i IeYaNbHy IOPa3Ky
It xaTacTpody HOro 3MaraHHs 3 HEBIABOPOTHHUM IUIMHOM XHTTAM. Maectpo Jlemtep npormo-
Hye 30eHTexeHOMY BinbsiMy 3aBepIINTH IIOPTPET KOXAHOT TOMEPIIO] IPYKUHH XYJOKHHKA — 1
HmeTbest He Tpo SIKich ApiOHMII (oHy, a mpo 11 obnuyust, abcoaroTHO HeBioMe BiabsMoBi.
Bunaroponoro st Binesima Mae craru frouka craporo, CHHTIS, SKa B pOMaHi Cy4acHOTO aH-
DITIHCHKOTO TIMCBMEHHUKA € (PaKTHYIHO «ecTadeToro», «IyMKOI0 ciMelHOIo»: cTapuil lemiep
CITyXWB, TaK OM MOBHUTHU, MHUCTEIITBY, SIK CAMOBH3HAYEHHIO BIACHOTO «s1», M 3aKPHUBCS y KOJ1
0COOHCTO-CIMEHHX Ta CYTO €CTETHYHMX I[IHHOCTEH (JIiHisf, sSiKa MpUBEAE B IEPCIEKTHBI 10
CKJIQJIaHHS TTOTYKHOTO aHIJIICHKOTO CEHTUMEHTAI3MY).

ITum inTpura He BHYepIyeThes. Lle cTae MOITOBXOM MO €KCKYpCy B MHHYIE OIHCKY-
yoro maectpo [emrepa. 3 momaipmioi OMOBiAI MH JI3HAEMOCS, IIO caMe TOJi 30BCIM FOHUH
Haraniens Jlemep pa3om 3i cBoiM npyrom Jlir6i 6panu ygacTs y pyci iHCypreHTiB-IIpecBiTepi-
aH, 110 paJuKaNbHO, 31 30POEI0 B pyKax OOpOIIHCS 3 pecTaBpamielo MOHApXii .
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Tlepen HamMM TOCTAIOTH KITACHYHI IPOOIEMH «MHUTELb 1 CyCIUILCTBOY, KMHTELb 1 HAPOAY,
«MUTeIIb i CoLiabHa CIIPaBeUTUBICTE». BoueBH b, 110 MPUXOBaHI mapaesi 3 « YICHIIITITeJIeM
II. ne Kocrepa B «Kopabui nypHiB» Tak camo, sk i TparikoMiuHi B3aemuan Tommazo I'pimi 3
CHJIBHUMH CBITYy 1IbOTO B «JlMBax i dymacisx», Oynn 30BCIM HE BUIIQAKOBI: MUTaHHS COLiaNb-
HOTO CTaTyCcy XyIOKHUKa HikaBuTh [. HopmiHTOHA, sk GaymMo, 10 Iami, To mudIe, i TuM
LiKaBiIIO0 Mae OyTH ISl HAC IHTEPIPETALlisl «IUCTOTO €CTETH3MY» W 3aMKHEHOCTI MUTIIS Ha
CBOEMY BHYTPIIIHEOMY CBITi, SIKi BCE XKUTTS CHOBixye Horo nepconaxx Haraniens [lemnep.

3BH4aifHO, 32 Oa’kaHHS TYT MOXKHA 3HANTH pedlieKc CyTO MOCTMOAECPHICTCHKOTO YSBICHHS
PO BIAmy SIK «aeneHTpoBany» Mepexy (I1. Keninr), sk i nexiapariro He3aleXHOCTi i aBTo-
HOMHOCTI MHTIIS, III0 caM co0i OyIiiMTo Bonoxap. Aje Bxke y IOpPIBHAHHI JBOX TOBAPHIIIB 10
0OpOTHEO1 IPOYHUTYETHCS YCE K TaKU MEBHA «HABAHTAKCHICTHY ifeonoriero: «Was it that they
both meant to change their surroundings: Digby in social terms and Nathaniel —? His chif
purpose in Cobham had been to sketch and paint. He used to seek out the flimsy shade of a
birch thicket and there, his tools laid out beside him in the grass, he would scan the distant
purple hills, shimmering with heat, until inspiration, as he called it, set his fingers roving» [8:
95] . He3anexHicTh MUTIIS, IKOMY JOCHTH BIIACHOTO TaJIaHTY, € OCHOBOIO XapakTepy Jlemrepa,
110 TMBHTHCS HA CBOE OTOUEHHs BKpall BicTOpoHeHO. oMy He TpeGa mepepobisTy CBiT, fK
HOro py3sSM-IIOBCTAHIIM (SIKMM BiH BHYTPINIHBO 3aBXKIH 3aJHIIABCS YY>KUM), BiH HOro Ii-
KOM BJIAIITOBY€ TaKHM, SIK €:

«He did not belong in such company. If the enterprise failed, he would still be able to prosper.
There was another life for him to resume... Yes, the present Digby reasons, or allows reason to
flow through his numbness, it was his security, more than any turn of phrase or detail of dress,
which set the painter apart. He was there by choice instead of desperate need. For most who came,
the common offered a last hope. To Deller it must have seemed a kind of game» [8: 97] .

I xomu wepes3 Gararo pokis JlirGi 3 sBisieThes B oMi Jlemrepa, sIKuii OTpEMaB MAa€TOK MO-
Mepiioro Opara i 3aKUB SIK €CKBalip, ITocTae KapTHHA Oypi, TAEMHUYOTO CBITJIA MiCSIS Kpi3b
OypXJIMBI XMapH i MOTHB IIOCIAHIIA 31 CBITY peanbHOro, BKpail MONITH30BaHOTO, CIOBHEHO-
ro 6opoTsbu it crpaxkmaHHs XKUTTA. JlirGi Kiaude cTaporo ToBapuiua A0 AMEPHKU: TaM, SIK
BiH CIIOAIBA€THCS, MOXKHA Oy/ie BTUIMTH B SKUTTS Ti i€alty, Il IKUX HE 3HAXOAUTHCS TPYHTY
B AHIIII, Ie pecTaBpOBaHO MOHAPXIIO i epeciiyeThCs iIHAKOIYMCTBO.

Ta ronoxnuii i 3MydeHuit nmpasgomodens 3 6oxeM Bixdysae, mo Haraniens, cutui, «po3-
oOpimHuiAy, CXOXKHUIT HA CITBCHKOTO €cKBaiipa, OJIaronoiyqHuid, axk HiSK He paauii Horo Imo-
siBi. Y HBOTO — CHpaBXKHS «(haOpHKay IJIsi BUTOTOBIEHHS KapTHH, SIKI KOPUCTYIOTHCS TIOITUTOM
(monpasna, «(pabpuka», K BUABISLETECA, e TiM Y JIOHIOHI, a TyT, Y Ma€TKy, BUKOHYIOTECS
3aMOBJICHHS, 3 SIKUMH MOXKHA HE KBAIIUTHCS).

BesymosHo, TBOpH [lennepa MalicTepHi Ta JOCKOHAJI, aJle YOMYCh HeIlpHMHUpeHHuH JIir6i
BiZUyBa€ JI0 peMecia CBOTO TOBapHIla HeodiKyBaHy oruay: «...he lifts, with his little finger,
a greasy membrane from a pot and peers at lead white <...> ‘Unadulterated,” says Nathaniel,
“for light spots in the eyes’ <...> There is here something of the bawdy house, thinks Digby,
wrinkling his nose at a collection of greasy and paint-stained rags» [8: 43] .

I xonm ctae 3po3ymino, mo Harariens Jlemiep HIKONM HIKyIH 3 IIBOTO O0KUTOTO i 3aTHIII-
HOTO MicIs He pymuTh, J{ir0l HaBiTh BiuyBa€ skech JUBHE IoJermenHs: «Aches and longings
in Digby's body dwindle. It occurs to him that he has never known, for certain, the hopes and
beliefs of his former companion» [8: 95] . Ile — camomocTaTHii AiM, CIIpaBKHIi Takuid coOi
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«my home is my castle». I Tomac J[ir6i 3 me4asTo MONUIIAE CTAPOTO APYTra, abl 3aHyPUTHCS
B OypeBiii )KUTTA it 6OPOTHOH.

Haraniens [lemrep 3aymmaeTsess Ha4eOTO MEPEMOXIEM Yy IIbOMY HaIlpyKEHOMY imei-
HO-IICHXOJIOTYHOMY iano3i. Moro mpaBoTa npHHAAMHI 31a€ThCS He MEHII OYEBHHOIO, HiX
IIPaBOTa CYyBOPHX 1HAENEH/CHTIB, OOPILIB 3a CYCIUIbHY CIpaBeUINBiCTh. THM madve, o Horo
BiZicaxye TyIla HEUyTIMBICTh HOTO KOJMIIHIX TOBApUIIIB O MUCTELTBA, sKa 3 YCi€I0 ITOBHO-
TOIO BUSIBIJIACS B CIIEHI PO3MPOJaKy Ha ayKIiOHI KOH(ICKOBAaHUX IOBCTAJMMH KapTHH, IO
Hasnexxanu xopoito Kapiy 1. st ciiena Bapra Toro, mo6 3anuTyBarty ii, HiY0ro He CKOpOYyIOdH.

«’This art cannot be considered good,’ the man had said, ‘when the means of its procurement
were iniquitous.” Jeake seemed to walk among effluvia; there was a constant crease in his
bloodless nose. ‘Look at these bawds and panders.’

Half listening, Nathaniel had marveled to see so much art: hundreds of works forfeited by
the tyrant along with his head. There were portraits by van Dyck, majestic acres of Rubens,
including an allegorical Peace with leopards and cherubs and spurting breast milk, autumnal
masterworks by Titian <...>

‘Look at these — a gift from a cardinal, nephew to the Pope himself. So many trinkets to
advance the cause of Rome...”» [8: 158-159] .

Ane Bci emizoqu 3 xuTTA Jlemiepa — IOHaIbKa, X049a BXK€ BUPA3HO BIJACTOPOHEHA y4acTb
y crpaBax couiagbHOi 00pOTHEOU, BEPIIMHHMHN, KKOPOTIBCHKHI» MOMEHT HOSIBH IIepe]] IOHHM
BinbsiMoM B ycboMy OIHCKY TaJIaHTY Ta Badi, CAMOBIOBOJIEHHS i YCIIITHOCTI MOJHOTO YKHBO-
IIHCIS — TI0OBEPTAIOTHCS, MOB OyMepaHT, B €KCIIO3HIIII0 POMaHYy, B SIKii ITepe/] HaM1 OCTAaE Mijl-
CYMKOBA [IOCTATh 3My4YCHOTO XHUTTSAM CTaporo, IKOMY TakK i He BaJI0Cs 34iHCHUTH MpIlO CBOTO
KUTTSl — HAMAJIIOBATH KOXaHy JIpyxXuHy. Excriryaranist cBoro TajnanTy i akTHBHE 3apOOiIsH-
HS TPOIIEH, SIK 1 BIZICTOPOHEHA CyCIIJIbHA TI0Bara, OyJIi Takd HE «IIePeMOTOI0» He3aJIeKHOTOo
MHUTIIS, a TOPa3Koro 1 3pamoro camoMy cobi. «I lost my purpose before I lost my sight. In the
little time I had left I neglected the canvas for despair of ever fixing what I believed belonged
there. Now, when it is too late, my eyes run riot in my head. The black bile in my system goes
unpurged, my fancy unmastered. What remedies I had at my disposal, before the melancholy
cloud fell, have been snatched from me» [8: 34] , — po3nawIMBO MOBHUTH CTapHii.

Emninor pomany, omHak, «3HiMae» Iii CyHepedHOCTI, SIKi HEMOXJIMBO PO3ILTYTaTH, Cyleped-
HOCTI, CTBOpEHI IHIMBIIyaTiCTHYHUM BOJIOHTAPU3MOM Ta XMOHMMHU JyMKAaMH IIEPCOHAXIB, 0O
TyT 3My4eHoMy Haranienesi, sSIKnif ymae 1po Te, Io 3 #oro cMepTio 00T KOXaHOI Ha3aBKIN
3HHKHE, 3 SIBJIIETHCS y BUJIIHHI caMa IOKilHa ApyxuHa. BoHa nepekoHye #oro, 0 HIXTO HE MOXe
CTBOPHTH MOHYMEHT, HEIiIBJIaIHUIA yacy, i paauts HaraHieneBi 3acCriokoiTrCs 1 He My4UTH JOHBKY
Ta Binbsima cBoiME oOisSIMH, @ IPOCTO JO3BOIMTH iM OpYXUTHCS i skutH y Mupi [8: 193-194].

Poman «Iloprper npuBnaa» MoXKHaA Ha3BaTH SIKIIO HE PEATiCTHYHUM, TO IMPUHAIMHI 10-
BOJII TpaJULIiIHAM, X04a aBTOP IIHPOKO BUKOPHCTOBYE NMPUIOMHU ITOCTMOEPHICTCHKOT Haparii
I CTBOPIOE IPHHIUIIOBO HOBY JXKaHPOBY CTPYKTYpY, B SIKilf TpaHb MIX pEaTbHHM XXHTTSAM 1
Horo npoGieMamu Ta (pPaHTACTHYHOIO KOHCTPYKIII€IO0, TaK CaMo, SIK MK «PUTOPHIHUM 1 «II0-
STUYHUM, IIOCTIHHO KONUBAETHC. Ha mpoTHBary momynsipHOMY i TOpZOBHTOMY Taciy «ATs
longa, vita brevis» («MucrenTBo BidHe, )XUTTSI KopoTke») I. HopMiHTOH 1oKa3ye B KiHI[eBOMY
Ppe3yiIbTaTi BiYHy CHITY 1 HE3J0JIaHHICTh XKUTTS 1 BPa3JIUBICTh, IITYYHICTh T HETPUBKICTH MHUC-
TENTBa, SIKE € JIUIIE ONiZ0I0 TIHHIO pealbHOi KpacH i He30arHeHHOCTI KUTTS I He MOXe TIpe-
TEH/IyBaTH Ha T€, 00 CTaTH HE TUTHKU HOTO KBIHTECEHIII€I0, a i HaBITh M0I000¥0.
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AKTHBHO OIEpYIOYN MaTepiaJloM >KHBOIIUCY, aBTOP BOAHOYAC Ipae Ha KOHTPACTI MIXK CTa-
TUYHICTIO 30POBO-MHTEIHKOTO 00pa3y Ta TUHAMIKOIO i «PO3PIKEHICTIO» CIOBECHOTO 00pasy,
MDK MaJIIpCTBOM Ta JITEpaTypHOIO HApaIli€lo, Xo4a MMMTOMA Bara XHBOIHCY 3 HOTO yCTaHOB-
KOI0 Ha MIME3HC y IIbOMY POMaHi 3Ha49HO BHIA, HDK y MONEPenHiX: aJpke HIeThcs He Ipo
obpasny ananoriro — Bigomuii TBip €. bocxa, sk y «Kopabumi xypHiB», if He Ipo KOMiIOBaHHS
Iy>KHX 3pa3KiB, K y «/luBax i dynmacisx», a Ipo CMUTHBY IMIIPOBI3aLilo aBTOpa, SIKUH BiATBO-
PIO€ TBOPUY J1a00paTOpilo BUAATHOTO MalCTpa ernoxu 6apoko.

CITMCOK BUKOPUCTAHUX JKEPEJI

1. duempos B. [Ipobnemsr peanmnsma / Bragumup duenpos. — JI. : CoBeTckuii mucarens,
1961.-371 c.

2. Komnomunckas E. B. Hctopudeckoe mpommioe Kak HpeaMeT BBICKAa3hbIBAaHHS: COBPEMEH-
Hasl aHITIOS3BIYHAS IIPO3a U MocTMoAepHUcTcKas ucropuorpadust: I. Cudr, Ix. bapsuc:
nuc... kauna. ¢uron. Hayk: 10.01.03 / E. B. Konoguackas. — M., 2004. — 139 c.

3. Ilepesesenuesa A.lO. Pa3Burue uCTOpHUYECKOH TPO3BI B AHIIMHCKOM JIMTEpary-
pe XX Beka / A.IO. IlepeBeszenueBa // BectHuk Huskeropomckoro yHHBepcHUTETa
M. H. U. JlobaueBckoro. — 2011. — Ne 6 (2). — C. 500-503.

4. Calinescu M. Ways of looking at fiction / Matei Calinescu / Romanticizm, modernism,
postmodernism / Ed. by H. R. Garvin. — London ; Toronto : Assos. univ. press, 1980. —
P. 149-169.

5. Docherty T. After theory Postmodernism / Postmarxizm / Thomas Docherty. — London ;
N.-Y. : Routledge, 1990. — 248 p.

6. Dudman C. An interview with Gregory Norminton [ Enextponnwuii pecypc]/ C. Dudman. —
Pesxxum moctymy : http://keeperofthesnails.blogspot.com/2006/02/interview-with-gregory-
norminton.html. — 3arom. 3 expany.

7. Gross M. Von der Antike bis zur Postmoderne. Die zeitgenossische Geschichtsschreibung
und ihre Wurzeln / Mirjana Gross. — Wien : Bohlau, 1998. — 541 s.

8. Norminton G. Ghost portrait / Gregory Norminton. — London : Scepter, 2005. — 194 p. —
ISBN 034083466 8.

Kproukoa O., kaHz. QuUIon. HayK, IpernogaBaTeib
Kam.-IToz. komnemx KynbTypsl 1 uckyccrs, Kameneu-Ilogonbckuit

KOHIENNUA UCKYCCTBA B POMAHE I HOPMUHTOHA
«ITIOPTPET ITPU3PAKA»

B cmamve paccmampueaemcs konyenyus uckyccmea u mpakmoska npoonemul Xy00iCHU-
Ka 6 pomane «3010mo20 mansuuxa nocmmooepuusmay I. Hopmunmona «llopmpem npuspaxay
U 060CHOBbIBACNCA MBICTIb, YMO NUCAMENb He YKAA0bIBAeMC sl 8 PAMKU NOCMMOOEPHUCNCKOTL
aumepamypul, GaKxmuiecku nPUOTUXCAACL K Mpaouyuu K1acCUiecko2o pomMand.

Kniouesvle cnosa: nocmmooepnusm, UcKyccmeo, XyOodICHUK, DeMeHH0e NPOCMPaHcmeo,
ucmopuiecKkuil poman, asmopcKas Macka, KAaccuieckuti pOMa.
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Kryuchkova O., PhD, lecturer
Kamyanets-Podilsky college of Culture and Arts, Kamyanets-Podilsky

CONCEPT OF ART IN THE NOVEL BY G. NORMINTON «GHOST PORTRAIT»
The article dwells on the concept of Art and the interpretation of the problem of the artist
in the novel by «the golden boy of post-modernism» — G. Norminton «Ghost Portrait». Also the
idea, that the writer doesn 't fit into the frames of post-modern conception in fact makes it close
to the form of classic novel.
Key words: post-modernism, art, artist, chronotope, historical novel, author’s mask,
classical novel.
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MaueBko-bekepcbka Jl., TOKT. dinon. Hayk
JIpBiBCHKMI HALlIOHANBEHUH yHIBEpcUTET iMeHi [Bana dpanka, JIpBiB

BIATTIOBIJAJIBHICTD YU TAYA
B JITEPATYPHO-ECTETHYHOMY HOJILJIO3I

Po3zenaoaecmovca npobrema napamusnoi opeanizayii aimepamypHo2o meopy 6 napamempax
C8iMO2NAOH020, emuuHo20 ma ecmemuunozo dianozy. CucmemoymeopoeaibHa Qyukyia Ha-
pamopa O0CriOHCYEMbCA 8 ACNEKMi eapMOoHi3ayii c8iMOCHPULIMAHHA A CEIMONEPeHCUBAHHSL
AK OCHOGHUX NPUNHYUNIE 1IMepamypHoi KOMyHIKayii.

Kniouogi cnosa: napamop, napamuena munoiozis, cucmemoymeopioeanbti YUHHUKY, NO-
emono2iuti 3acaou, ecmemuytull 0ianoz.

Han3BnuaiiHO BaskJIMBUM acHEKTOM MipKyBaHb IIPO IPUPOLY XYAOKHBOTO SBHIIA Ta CIIO-
cib itoro agpecarii € mpobiaema BUOOpY dMTaLbKOI cTpaTerii. 30KkpemMa, Ha TEOPEeTUYHO-Tep-
MIiHOJIOTiYHOMY MO3Ha4eHi I1’5ITh OCHOBHHX THUIIB ineHTH(iKaLii y mpoleci YnTaHHs, sKi Xa-
PaKTepH3yIOTh OCHOBHI PiBHI CIPHUHHATTS — acOLaTHBHUM, aAMipaTUBHUH, CHMIACTUIHUM,
KaTapcH4HuUii Ta ipoHiunuii [3yopuiska 2004, 192]. udepeniiaris pi3HUX piBHIB YUTaHHS SIK
nianory J03BOJISIE BAOKPEMHUTH KijibKa THUIIOBHUX MOJEJICH MCHXOJIOTiuHOI camoigeHTrikamii
ocobu untaya. OCHOBHHMHU CEPeJl HUX € CTPATeTist O0: TiTepaTypHOTro TBOpPY, OiorpadidHoro
aBTOPAa TBOPY, ICTOPUYHOTO KOHTEKCTY, Cy4aCHOTO aKTOBI TBOPEHHS, & TAKOXK II[0/I0 OCOOHCTIiC-
HOI camoTpaHcopMallii, sIKy CIPHIUHHUB TBIp.

IMoromxyemocs i3 tBepmxernsam JK.-I1. Caprtpa, 1o «mporec mickMa nepeadadae mpo-
LeC YMTAHHS K CBIi IialeKTHYHUI KOpeNsT, i Ii ZBa B3a€MOIIOB’sI3aHi aKTH BHMAraroTh
JIBOX pi3HUX BHUKOHABIB. TijbKu 3aBIsku 00’€HAHUM 3YCHLISIM aBTOpa i YynTada BUHUKAE
TOW KOHKPETHHH Ta ysIBHHU 00 €KT, sIK NpoAyKT po3ymoBoi mpaui» [Caprp 2000, 43]. Ha ne-
pexpecTi caMOAOCTaTHIX HANpsIMiB PO3rOPTaHHS XYAO)KHBOTO CBITY OMHHSETHCS JITEparyp-
HUIA TBip. 3 0HOTO OOKY, BiH € MPOAYKTOM IHTEIEKTyalbHO-ECTETHYHUX IMOLIYKIiB aBTOpPA, 3
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