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BUOTEXHOJIOI'MY A YEJIOBEK B HAYHO ®AHTACTUKE
(HA MATEPHAJIE IUKJIA «TEHOM» CEPTESl IYKBAHEHKO)
B cmamve paccmompeno cospemennoe nanpagnenue HayuHol ¢panmacmuku «OUONAHKY,
Ha Mamepuane HAyYHOU QanmacmuKku ucciedo8ana peyenyus 60npoca GIUAHUs OUOmexHo-
Jnoeuil Ha 6ydywee uenosevecmea. llpoananusuposan Hayuno-gpanmacmuyeckuil yuxn Cepees
Jlykvanenxo «I enomy.
Kniouesvie cnosa: Cepeeii Jlykvanenxo, «I enomy, nayunas panmacmuxa, 6uonamx.
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BIOTECHNOLOGY AND A PERSON IN MODERN SCIENCE FICTION
The article discusses the trend of modern science fiction — «biopanky, on the material of
science fiction. The sci-fi series by Sergei Lukyanenko « Genomey is analyzed.
Key words: Sergei Lukyanenko, « Genomey, science fiction, biopank.
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OBPA3HO-ACOIIIATUBHUM AP KOHIENTY MATH
Y KIHOYUX POMAHAX

Y cmammi posenanymi xonyenmyanvui memagopu, ki popmyrome o6pazno-acoyiamus-
Hutl wap konyenmy MATHU. Mamepianom docniodcents cayeyeanu cydacHi agmobioepapiuni
MEopuU aneniticbKux Jcinok. Bnepue 6yno 3acmocosano memoo noemuko-KoeHimusHo20 anai-
3y mekcmy 00 agmobiocpaghiuHux meopis.

Knrouogi cnosa: xonyenmyanvha memaghopa, asmobiozpais, noemuxo-KoSHimueHull
nioxio.

Ha manwmit wac y KOTHITHBHIH JIIHIBICTHIN JOCIHIXHAKAaMH PO3pOOJICHO IEKITbKAa METOIHK
oIuCy KOHIIEITIB, cepe]] HUX: MeTox «1poditoBanas» €. bapTMiHChKOTr0; OMucC 3a mpeaukar-
HHUMH 3B’S3KaMH Ta MOJENIOBAHHIM «I1arHOCTHYHUX KOHTEKCTIB»; OIHC KOHIIENTY 3a HOTo
acoIiaTUBHUM MoJIeM a0 depe3 JIEKCHKO-IpaMaTHyYHe I10JIe JISKCEMH, IO HOoro perpe3eHrye
CTUMOJIOTIYHHI aHaJi3 KOHIICTITY.
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JlocipkeHHsT KOHIEITIB y Pi3HUX HaNpsiMax JIHIBICTHYHOI HAyKU IPOBOJATH i3 3aCTO-
CYBaHHSM Pi3HMX METOIWK, aje 31eOUIBIIOro 3a JOIOMOro0 KOHIENTYalbHOro aHaiily. Bin
MIOETHYE 1Ty HU3KY Pi3HUX IPHHOMIB i METOIMK, aje He € YHi(iKoBaHUM.

Posrsgaroun sitepaTypHi TBOPH 3 MO3UIIiI MOHATH 1 KaTeropii KOrHiTONOTIT, JOCIia-
HUKU 30CEPeKYIOTh yBary Ha JIIHTBOKOTHTHBHUX OCOOIHMBOCTSIX ITOPODKEHHS U TPakTy-
BaHHS XYJOXHIX TEKCTiB, JOCTI/KYIOTh B3a€MOMII0 MIX IMOCTHUYHHMHU e(peKTaMH, CTPYyK-
TypHUMH 3aKOHOMIPDHOCTSMH W TEHJICHLISMH, sKi BigOyBalOThCS B XYHOXHIX TEKCTax,
aQHaJII3yIOTh NPUHIWIN BiATBOPEHHS CBITOCHPHUHHSTTS NMHCBMEHHHMKA Ta iHTepIpeTamii
KOHI[ENTYaJIbHOTO 3MIiCTy HOro TBOpiB. TakiMM YHHOM, KOTHITUBHA IOETHKA CIYTy€e KOTHi-
THUBHIH 1HTEpIpeTanii XyM0)KHBOT0 TEKCTY Ta MOAEIIOBAHHIO CTPYKTYPH aBTOPCHKOI CBiZO-
MOCTI SIK KPEaTHBHOI CHCTEMH.

Mertononoriunuii arapar KOTHITUBHOI JIIHTBiCTHKH, TEOPETHYHI 3acaay KOTHITOJIOTI] B3a-
raii, 1o BiIOMBAOTh IHTEPEC HAYKOBIIIB IO POLICCIB MUCIICHHS JIFOAMHU, peallizallii MCHTaIb-
HOI a0 IHTEeNeKTyalbHOI TiISTTBHOCTI JTIOACHKOTO PO3YMy, a TAaKOX HaJOAHHS Pi3HUX HAIIPsMIB
1 MIK1JT Tpa uIiifHOT JIIHTBICTHKY I JTiTEpaTypO3HABCTBA CITYTYIOTH MiATPYHTSM HOSTHKO-KOTHi-
TUBHOTO mmiaxoxy . Llei miaxin crpsMoBaHMid Ha TOCIIIKCHHS CEMAaHTUKU XYIOXKHIX KOHIICTI-
TIB MIOETHYHUX 1 IPO30BHUX TEKCTIB .

AKTyaJbHICT POOOTH IOJSTAE B 3aCTOCYBAaHHI I[LOTO IiJXOMy IS aHANI3y aBTOOiorpa-
(igHOTO TEKCTY.

Mera poO0TH BHSBUTH KOHIIENTYyanbHI MeTaQopH, B IKHUX pealtizoBaHo KoHnentT MATH.

HayxoBa HOBH3HA HoJIsirae B TOMY, IO JOCIIUKCHHST KOHLICTITY, SIKMI OyB BHSIBIICH B aBTO-
OiorpagigHOMY TEKCTOBI, 32 IOTIOMOTOIO TOETHKO-KOTHITHBHOTO i IXOy IIPOBOIUTHCS YIIEPIIE.

V¥ cydacHiil JTIHTBOKOTHITHBHIN MapaJurMi acoriamnii CIyryloTs TIyMaueHHIO i po3yMiH-
HIO ITOHATTS (3a3BH4ail HEBIJOMOTO), sIKe BiJOyBa€ThCS Ha OCHOBI 1HIIOTO, GBI BiTOMOTO Ta
3pO3YMIJIOT0, TOOTO OCMHCIICHHS OfHI€T ramy3i 3HaHb BiIOyBa€ThCS KPi3h NPH3MY IHILIO], IO
Ha3WMBAa€ThCSl MeTaOPUIHOIO KOHIETITYalli3ali€l0 ab0 KOHIENTYalbHOIO MeTadoporo. Y Kor-
HITHBHIN JIHTBICTHII 33111 OCMUCIICHHS i yIIOPSAKYBaHHS 3HAHb iCHY€E I PsI IHIINX KOHIIETI-
TyaJIbHAX TPOIIB, Cepel SKUX BHUPI3HAIOTH KOHIENTYaJlbHYy METOHIMIIO Ta KOHIENTyalbHHI
OKCIOMOPOH, OHaK, K ITOKa3yIOTh JOCIIDKEHHs, 00pa3He OCMUCIIEHHS Ha iX OCHOBI € MEHII
MIPOXYKTUBHUM 3aCO00M perpe3eHTanii 3HaHb.

MarepiagoM IOCTIIPKEHHS CTald XymOXKHI TBOpHW, aBrobiorpadii WOTHPHOX KiHOK
(I Ocbopr, A. O Haynm, Jx. Tommin, Ix. Bonrepc) Ta wormprox dwomnosikiB (Y. Kpei,
P. bpenpn, P. Bpencon, I'. Pem3i).

PosmisiHeMo fekinbka KOHTEKCTIB, B IKUX pealli3oBaHi koHIenTyansHi Metagopu (KM).

Konrexker I didn 't like her because she embarrassed me [Osbourne 2005, 4] moBigomIsie
IIpO TIeBHE BiHOLIECHHS N0 Marepi,HeratusHe, i peanizye KM MOTHER IS SHAME MATU
€ COPOM.

ToBopstan po Marip, HEMOXIIMBO HE TOPKHYTHCSI TEMU PO3YMIHHS Ta MIATPUMKH AUUTHH
y HEeBHUX CKJIaMHHUX oOcTaBuHaX. Tak, Hanpukian, y pedcHHi Even though the nudge nudge,
wink wink would go on as I wheeled my baby down the street, she gave me all her support and
was never ashamed of me [D. O’Dowd 2007, 57] ixeTbcst IPO LITKOBUTY MIATPUMKY Marepi
CBO€1 JJOUKH y HENpocTuil Juist Hel yac. B Toii vac, npo sikuil iierses, HapOIKEHHS AUTUHU
no3a nurodom, Oyito xyxe raHeOHNM BuMHKOM. Ha Bynmumi Bci 3BepTany yBary Ha MOJIOIY Ma-
Tip Ta obroBoproBainH 1i. B 1miif cutyarii matu gornomornia JliHi, Hagalouu iif MiATPUMKY.

282



Maibxe B Taxii xe curyanii omuHmIHC 1 iHma aBropka (1. Ocbop). Bona 3aBariTHina, ane
He HaBakayacsi HApOJUTH, TOMY 3pobmita abopr. Ilicis sikoro BimdyBaia cebe gyke IIoraHo, i eMo-
LiiHO, 1 ¢i3nuno. Bt 3a Bce BoHa moTpebyBaia B Liel Jac MiTPIMKH Bl OIM3bKOT JTIOIMHH —
Marepi. Ane : In all that time my mother never came in, never so much as put her head round the
door or offered me a cup of tea. It was her way of saying, “You got yourself into it, you get yourself
out".[ Osbourne 2005, 62] 1i e Oyro, mpo 1o 1 NHIIe aBTopka. Marty He 3axoauia 1o il KiMHaTH,
HaBITb JUISI TOTO, I[00 3aIPOITOHYBATH YaIlIKy Yaro. Bona 3Haa, 1o 3pobmna ii JOHBKa, Ta SIK )KiHKa
MaJla yCBITOMIIIOBATH il CTaH B IIiif MOMEHT, ajie BBaXkaJla 3a Kpallle He MiITpUMYBaTH JOHBKY Y Il
BaXKH JHI micist onepanii. Taka iHTeprperaris ymMmoximBimoeMo pekorcrpyknito KM MOTHER
IS SUPPORT/ NOT SUPPORT MATU € IMIATPUMKA/ HE ITIJITPIMKA.

Hacrynne peuennst Certainly Mum was child-like in all sorts of ways. She could not read
or write much beyond a signature, and she would believe anything . [Tomlin 2006, 24 ] cBin-
YUTH NP0 CHPUHHATTS Marepi 3 OOKy NOUKH, SK MaJeHbKOI IUTHHH, IO JOTIOMOTA€ PEKOH-
crpytoBatu KM MOTHER IS A CHILD MATHU € JUTUHA. Taxox, aBTOPKH->KIHKH TOBO-
PATH HE TIJIBKH PO CBOE OCOOJIMBE CTABIEHHS JI0 MaTepi, a if Ipo cTaBIeHHS 0 Hel iHIHX,
a came Oatbka: From the start of their relationship Mum was totally under Dad’s spell. He
controlled her every move. It was as though from the moment they met he owned her and
could do whatever he chose with her [ J. Tomlin 2006, 23], sikuii KOHTPOJIIOE TOBHICTIO JKIHKY,
MOXKE POOHTH 3 HEIO BCe, IO 3aBrOJHO. 3 HUM BOHA cTae 0e3BIaIHOI0, HEMOB JIUIbKA, KOO
3ampaBiIAI0 aKTOP-TIbKOBOA. Taka iHTepnperanis pexkoncTpyroe KM MOTHER IS PUPPET
MATHU € MAPIOHETKA. ABropu B aBToGiorpadisix ToBOpsATh PO XapakTep Marepi, HalpH-
knan: Our mother had been very cold towards us as children, never cuddling or kissing us nor,
for that matter, showing any signs of physical affection.[ D. O’Dowd 2007, 45 ]. Taxuit npu-
KJIaJ, OIoMarae peKoHCTPYIOBATH Iie OfHY KoHIentyansHy Metadopy — KM MOTHER IS
COLDNESS MATH € XOJIOA.

Bsarai 3 4oTHpBOX KIHOYMX POMaHIB OyJIO PEKOHCTPYHOBaHO 22 KOHIENTYyaJIbHI MeTa-
¢opu. Y xkIHOK, 3 OISy Ha IIpoaHaji30BaHi KOHIeNTyanbHi Metadopu, MATU aconitoeTses
3: a0cTpaKTHe SIBUIIE: Kpaca, HEMOTPIOHICTh, TAEMHHUIIS, COPOM, OE3CHILIS, aMOillis, pO3yM;
JIIOMMHA: HE TOCIIONHS, AUTHHA, )KePTBa, MapiOHETKa, MO€ BiI3ePKAJICHHS, 3paHNK; Aiflab-
HiCTh: MATPUMKA/ HE MATPUMKA, TypOoTa / He TypOoTa, KPUTHKA, HABYAHHS, CTPOTICTh, B3i-
pelb; NPUPOHE SIBUIIE: IBITIHHSI, XOJIO/;CTAH JIOAMHH: JCIPECis.

Tak, Mu 6aurMoO, IO KIHKU acOLIIOIOTh MaTH 3 YK€ PI3HOMaHITHAMH PEYaMH, SIK TT03H-
THBHUMH, TaK i HEraTUBHUMMU. [X CTABJIEHHS 10 MaTepi HE € OHO3HAYHHIM.

Xoua, koruent MATHU € nocuTh BUBUEHUM, Ha HAlll MOMISM, € CEHC Y MOJAJIBLIOMY HOro
PO3IIISA 3 TOUKH 30pY FeHASPHUX 0COOIMBOCTEH 3a JOIIOMOTOI0 HOBHX METOJIB JIOCIIHKEHHS
KOHIIENTIB, TAKHX SIK IOETHKO KOTHITUBHUH METO]I.
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OBPA3HO-ACCOLMATHUBHBINA CJ0M KOHUEIITA MATh
B )KEHCKHNX POMAHAX

B cmamve paccmompenut konyenmyanvhoie memagopbl, Komopbsie Gopmupyrom oopazHo-
accoyuamusnwlii crovi konyenma MATH. Mamepuanom uccie0o8anus ROCIYHCUNIU COBPEMEHHbIE
asmobuocpaghuueckue npoussedeHus aneIUUCKUx JHceHwuH. Bnepevie ovin npumenen memoo
HOIMUKO-KOZHUMUBHO20 AHANU3A MEKCMA 8 A8MOOUOPAPUUECKUX NPOUSEEOCHUSIX.

Knrouesnie cnosa: konyenmyanvnas memaghopa, agmoobuozpadusi, ROIMUKO-KOSHUNMUSHBLI
nox00.
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FIGURATIVE AND ASSOCIATIVE LAYER OF THE CONCEPT
MOTHER IN WOMEN’S NOVELS
The article discusses the conceptual metaphors, that form image-associative layer of
the concept MOTHER. Autobiographical writings by British women serve as the research
material.
Keywords: conceptual metaphor, autobiography, poetic and cognitive approach
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