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Haciunux I'.IL., x. dpinon H., CT. BUKIL.,
3akaprnaTChKHil IepKaBHUI yHIBEPCUTET

AKTYAJIIBALIA BIHAPHOI ONTO3MUIIIT "CBITJIO"
I "TEMPSABA"
VY I'INMEPKOHIIENTI MEM3AK (na matepiai
AHIVIOMOBHOIO XyJA0:kHBOr0 Auckypcey XIX — nouatky XX cT01iTh)

Cmamms onucye aweniiicokuii  xyooocuiii - zinepkonyenm TTEH3AK,
JMIMOBAHUL  OpY2OPAOHUMU O3HAKAMU, WO NPE3eHMOBAHI KOHUEeNnmamu
"ceimno" i "mempsaesa” (na ocnogi aneniticoxo2o xy002cHb020 ouckypcy XIX —
novamky XX cmonims). Byia npoaumanizosana emumonozis, eepbaivHa
penpesenmayis, s0po6i U nepu@epiuni, a MaKkoxdc OOMIHY8AIbHI Ma
@axyremamueHi KOHYenmyanvbHi Xapakxmepucmuxu yier diaou.
Inousioyanvno-asmopcoka eepbanizayisi 6HOCUMb HOGL HIOAHCU VY  IXHIO
iHmepnpemayiio.

Kniouosi cnosa: anenomoeuti xyooxcuiii  zinepronyenm ITEH3AK,
xkonyenmu "ceimno" i "mempsea”, sepoanizayis

210



B cmamve uszyuaemcsa auenutickuii  XyO0ooiceCmEeHHblll  SUNEPKOHYenm
IEH3AXK, numumuposannsiii  nepugeputinvimu  Konyenmamu "ceem” u
"moma" (Ha ocHoge anenulicko2o XyoodcecmseeHHo20 ouckypca XIX — nauana
XX cmonemuii). Dmumonoeusn, 8epbanvhas penpeseHmayus, soepHvle U
nepughepuiinvie, maxdxce Kaxk U OOMUHUpYIOWUe U QaKyIbmamueHvle
KOHYEnmyaibHvle Xapakmepucmuky 3moi ouadvst ObLiu NPOAHATUSUPOBAHDI.
Hnousudyanvro-aemopckas eepbanuzayus 6HOCUM HOBble HIOAHCHL 6 UX
UHmMepnpemayuio.

Knroueevie cnosa: anenuiickuii  Xy0odiCeCMEEHHbI  SUNEPKOHYenm
TTEU3AK, xonyenmor "ceem" u "moma", epbanusayus.

This paper deals with the English belles-lettres hyperconcept
LANDSCAPE limited by the peripheral features, expressed by the concepts
"light" and "darkness" (based on the English belles-lettres discourse of the
XIXth — the beginning of the XXth -centuries). Etymology, verbal
representation, both nuclear and peripheral, as well as dominant and
secondary conceptual characteristics of this diada have been analyzed.
Authors’ individual verbalization adds new nuances to their interpretation

Key words: English belles-lettres hyperconcept LANDSCAPE, concepts
"light" and "darkness", verbalization.

Konrnentu "cBiTio" ta "TempsBa" 3aiiMaroTh OfHE 3 MPOBIIHUX MICLb Y
Miororiunii, pemiriiHii 1 MOBHIM KapTHHaX CBITy, SK YHiBepcasii
CBITOCTIDUMHSATTS, IO MalOTh CBOI ONMHCOBO-KJIAcH(iKalliiiHI Ta 00pa3Ho-
emmipuuHi xapakrepuctuku [CHutko 1999, 16]. Came TomMy BoHM Oyiu
00’exTamu pizaux jpociimkens (E.B. Mumenbkunol, H.A. AzapeHko Ta iH.),
y SKMX 3HaYHA yBara MNPUAUBUIOCH  HAlllOHATBHO-CIICIH(DITHIM
OCOOJIMBOCTSIM CHPHIHATTSA KOJBOPY, KOHIENTyasi3amii [UX KOHIENTIB Y
cBioMocTi pociiicekoro Hapoay Tomio. Crpoda iX BHBYEHHsS Ha MaTepiani
rinepkonnenty ITEM3AXK aHITIOMOBHOTO XyHOXKHBOIO JMCKYpPCY 3po0ieHa
ynepiie. BiICyTHICTb CHCTEMHHMX Ta Yy3aralbHIOUUX JOCIIKEHb
ocobmmBocTel koHmenTocdepu "cBiTio" i "TempsiBa" y CBIIOMOCTI HOCIB
AHIYIACHKOI MOBH BH3HAUYA€ AKTyaIBHICTH OOPAHOT TEML

HaykoBa HOBHW3HAa 3yMOBJIE€Ha THM, IO BIIEpIIE Ha MaTepiaii
AQHITIOMOBHOTO XYAOXHBOro guckypcy XIX — mouatky XX cromitsh
CHCTEMHOMY HayKOBOMY TIOIIYKY TlamaeThcsi rimepkorment ITEM3AX,
mimMiTOBaHWN KoHIlenTamMu "cBiTio" 1 'rempsiBa". bBaraTorpaHHICTb,
00’eMHicTh Ta TUMOMHA KOHLeENTiB "cBiTiO" 1 "TempsiBa" 3 orjismy Ha
o0csr HayKOBOI CTaTTi HE AAIOTh 3MOTH PO3TILIHYTH IX YIIOBHI, TOMY MH
OOMEXHITUCSI BUBYCHHSAM crenu@iki X BepOalbHOI 00’eKTHBAIli Ha
MOBJICHHEBOMY DiBHI.
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06’ €KTOM HayKOBOTO HOMIYKY € rinepkonuent ITEM3AXK anriomMoBHOro
XYIOXXHBOTO THUCKYPCY, KU aKyMYJIO€ 3HAHHSA IPO OTOUYIOUy HPHPOLY,
KpaeBun, JaHMmA(T Ta pernpe3eHTye MeBHUH (parMeHT HAaBKOJIMIIHBOL
miiicHocTi. [IpeaMer nociikeHHs CTAHOBUTh MOBHA aKTyali3allisi KOHIICIITIB
"cBiTI0" i "TempsiBa" B rinepkonmenTi ITEM3AXK.

Meta poGOTH TOJNSATAaE B CUCTEMHOMY OITHUCI MOBHHX 3ac00iB, SKHMH
00’eKTUBYIOTBCS ~ KOHLenTH  "cBiTio" Ta  '"TempsBa' 'y  ckiani
rinepkonnenty ITEM3AJK. s JOCATHEHHS MOCTaBIEHOT MeTH
HEOOXiTHO BUPINIUTH TaKi 3aBIaHHSA: ONHUCATH SACpHI Ta mepudepiiHi
XapaKTePHUCTHKY, BH3HAYHTH JOMIHYBabHI 1 JPYTOpsSOHI O3HAKH,
MPEeIMETHO-TIOHATIIHE,  O0pa3He Ta  CHMBOJIIYHE  HANOBHEHHS
KOHIeNTyanpHOI  miamum "cBimima" 1 "tempsBu", IpoaHami3yBaTH
eTUMOJIOTiI0 MOHATH "cBiTia" 1 '"TempsBU", omucaTd akTyaji3aLliio
MEHTAIBHUX HOMiHami "cBiTnmo" Ta '"TempsiBa" y TiNEpKOHLENTI
TEM3AX.

[locraBneHi 3aBAaHHSA BHPIIIYBAJIMCh HA MaTepialli aHTJIOMOBHOTO
XYAOKHBOTO aucKypcy XIX — mowarky XX CTONITH i3 3alydeHHIM
JIeKCUKOrpadiuHuX IKeper.

HaykoBmii momryk moOymoBaHO Ha IOCTYJaTi, IO KOHIENT — e
MEHTANbHE YTBOPEHHS, Y SIKOMY CKOHIIEHTPOBAHO IFOACHKI 3HAHHS IIPO
NEeBHUN (pparMeHT AIMCHOCTI, 10 BU3HAYEHUH KyJbTYPHO-ICTOPUYHUMHU
YIHHUKAMH Ta aKTyalli3yeThcs PI3HUMH MOBHHMH ofuHHUILIME [Kapacuk
2005, 290; Iomoxuu 2009, 4; Coccrop 1977, 27; 73 ta in.]. CtpykTypa
KOHIIETITY KOHCTHUTYIOETBbCA 3 fA1pa Ta nepudepii, OCKIJIbKH, K BiIOMO,
0e3 sAepHHUX XapaKTePHCTHUK HEMOXKIMBO Horo inmeHTHdikyBaTth. Sapo,
SKe CKJIAJa€ OCOOJIMBOCTI KYJIbTYPH Ta CBITOCHPHUIHATTS, € HE3MIHHUM y
HOCI1B KOXHOTO OKPEMOT0 €THOCY.

Tinepxonnent ITEM3AX /LANDSCAPE  noemnye — OCHOBHi
nmapaMeTpuyHi  o3Haku ~ Makpokonientie ~ GROUND / LAND,
SKY/WEATHER, WATER, FIRE 1 mpOQUIOETECS B aHINIOMOBHOMY
XYIO)KHBOMY IHMCKYpCi sSIK Ce30HHa (spring, autumn, summer, winter
[OALD 2000, c. 1198]); no6oBa (morning, evening, day, night [Tam camo,
c. 336]); nebecHa o3Haku (sunny, nasty, sunlight, dark, starry, moonlight
[Tam camo, c. 1257]), Tomro. BinbImicTk i3 IUX XapaKTEPUCTHK YTBOPIOKOTH
KOHTPACTHI TapH, siki 00’ ekTByi0Th Bapianii IIEM3AXY (day — night,
highland — lowland, dark — sunny).

Konnenr "cBitio / lighr" moxoauts Bij naBHBOAHTIIHCHKOT (Hasi —[1A)
leoht "not heavy, light in weight; easy, trifling, quick, agile, having little
brightness, radiant energy", a oro CHHOHIMIYHUI s CKJIAaJa€eThes 3
"light, daylight, luminous, beautiful", "brightness, radiant energy, bright,
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shining, white" "clear;" "pale". OOpasHo-nyxoBHe JIA 3HaueHHS —
nouyTts "mental illumination" Buepme 3amucaHo y cepeauHi XV CT., 3
1680 p. cioBocmonyueHHs "to see the light" modyano o3HauaTu "come into
the world" [ODEE 2012].

CnoBo "temumii / dark" moxomuth Bim JIA deorc "dark, obscure,
gloomy", a iioro cuHoHiMamu e€: "sad, cheerless, sinister, wicked".
ITouaTkoBe 3HAYEHHS CIIOBA — II¢ BIICYTHICTh cBiTNa / "absence of light".
Konnenrt "tempsia/ darkness" yrBopeHo Bix — "deorcnysse, from dark + -
ness” 1 cunonimiune 3 "obscure, to become dark"; "black; dim —dark,
gloomy, obscure" [ODEE 2012]. 3 XVI cT. 1ekcn4Ha OAUHUIA "TeMpsiBa /
dark" mouana 3acTOCOBYBaTHCH IO BiJHOIIEHHIO O KOJIbOpiB. Bmepiie
3aikcoBane 3HaueHHs "ignorant" 'y 1670-x.

B eruMonoriyHuX mKepenax 3a3HavaeThCs, MO MOHATTS "cBiTIO" i
"TempsiBa" OepyTh MOYATOK 13 IMUOOKOI JaBHUHH, TOOTO BiIHOCSATHCS 1O
MOYATKOBUX, YHIBEPCAILHUX 3araJbHOIIIOJICHKUX KOHIIENTIB, apXCTHUIIiB.
BoHM KOHCTHUTYIOIOTH OCHOBY MJIsI KaTeTOpH3alii SBUII 00’ €KTUBHOI
JIIHACHOCTI, HaTp.,

(1) A_fine night, and a bright large moon, and multitudes of stars.
Mpr. Tulkinghorn... looked up casually, thinking what a fine night, what a
bright large moon, what multitudes of stars! /BH: 600/; (2) Bright and
pleasant was the sky; balmy the air, and beautiful the appearance of every
object around /PP: 57/; (3) The mud lay thick upon the stones, and a black
mist hung over the streets; the rain fell sluggishly down, and everything
felt cold and clammy to the touch /OT: 135/.

CemanTnuHNM sapoM y ¢parmentax (1) i (3) Buctymae "tempsiBa”, y
(2) — "cBiTn0". ATpuOYTH KOHUENTYaJIbHUX O3HaK y npukiagax (1) ta (2)
(bright, fine (1), bright, pleasant, balmy (2) He nuIe CIOBHIOIOTH KPacolo
00’exT MaHAmadTy 1 BUKIMKAIOTh TO3UTHBHI €MOIlii, a i aKTyalli3yloTh
JIOJTATKOB1 XapaKTEPUCTHKU 00’ €KTiB. KpiM 1IbOTO, BOHH CTalOTh 3aCO00M
eKCTepiopu3allii BHYTPIIIHBOIO CTaHy MepcoHaxiB: y mpukiuani (1)1 (2) —
pazaicHoro HacTporo, a y (3) — moxmyporo. To0To, KoHIIenT "TeMpsiBa', 3a
JIOTIOMOT'OI0  IKOTO  Bi3yalli3yeThCss TOHATTS '"HecTada CBiTia", MOXe
BUpaXKaTH AK NMO3UTHUBHE (2), Tak 1 HeraTUBHE 3HaYeHHA (3).

BinapHa omoswuilis koHIeENTiB "cBiTio" 1 "TempsBa" perpe3eHTye
co00r0 B3ipelb HEMPUMUPESHHOTO MPOTHPIYYS AHTATOHICTHYHUX Haval.
JBi peanmii — cBITJIO Ta TeMpsABa — BWU3HAYAIOTh HAIlle ICHYBaHHA 1 €
HOCISIMH BEJIMKOTO iH(opMaLiitHoro noTeHmiany. Y micgosorii "cBitno" Ta
"TempsiBa" IHTEPIPETYIOThCS SK BAKJIMBHHA E€IEMEHT MioioriyHoi
CBIZIOMOCTI, SIK OTYHUH 3aci6 cBitomizHanas [MBOC 1998, c. 612]. V
XPUCTUSHCTBI MOHATTS "CBITJIO" TPAKTY€ETHCS YMOBOIO 1 MEPIIONPUINHOIO
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OyTrsa. Tyr BxkKe 3 SBIAETHCS BHU3HAYCHE MOSICHEHHS (YHIAaMEHTAIBHOI
omo3utlii "cBiTIO — TeMpsiBa", Ae "TempsBa' — 1€ HEJOCKOHAIICTh, Opak
CBITJIa, ICTHHHU, TOOTO — 310, a "CBITJIO" — MPOCTOTA, iICTUHA, OYCBHUIHA
peanbHiCTh, TOOTO 106po. ETHMOonoriuHi mxepena (ikcyroTh BUHUKHEHHS
Takoro ix ocmucienus 3 XIV cromirrs [ODEE 2012].

[TizHime moHATTS "cBITIIO" ¥ "TeMpsiBa" IHTEPIPETYIOTHCS SK "Xaoc i
NopAAOK", 0 aKUEHTye Ha IXHIA TBOpUiH CuJli, CBOTO POy KOCMIYHii
nonsipHocTi. Lle sckpaBo inroctpye npukian (4): The night was_dark and
wild; the clouds black, black, ink-black. The_wild wind tore the chimney
pots from the roofs of the old houses, and sent the tiles_whirling and
crashing through the desolate streets. No soul braved that tempest — the
watch-men shrank into their boxes, whither the_searching rain followed
them — where the crushing thunderbolt fell and destroyed them — one had
so been slain opposite the Foundling /VF: 64/, y sxomy onuc Hi4HOi
TEMpSIBH TPAIyalbHO MOCIIIIOEThCS YopHUME xMapamu (black, black, ink-
black), nuxkum BitpoM (wild wind), py#HIBHUM TpoMoM (crushing
thunderbolf), o Bene o xaocy.

@opMyBaHHS 1 pPO3BHTOK Tepu(epifHUX O3HAK KOHIIENTIB "CBITIO" 1
"TempsiBa" BIiIOyBarOThCS I BIUIMBOM 3HAYHOI KUIBKOCTI YWHHUKIB, SKI
Mi3HIIIE PEECTPYIOTHCS CTUMOJIOTIYHAMH Ta TTyMAYHIMHE CIIOBHUKAMU, HAIID. !

(5) Another morning. The_sun shone brightly: as brightly as if it
looked upon no_misery, no care /OT: 246/. CnoBa "morning, sun”
aKTyali3yIoTh TPOBITHY 3MicTOBO-(akTyanbHy iH(opMamito ypusky (5),
IpU 4OMY SICKpaBE€ COHSYHE CBITIIO aCOLIIOEThCA 3 JOOpPOM, Y SIKOMY
Hemae "HemacTa 1 TypOot". BepOanizoBana yacTHHa KOHIENTY "CBIiTIIO"
pENpe3eHTy€E TUIaH 3MICTY MOBHOTO 3HAKY, ajie HE PiIBHO3HAYHA IOHATTIO.
PenpesentoBannii TakuM uuHOM Tinmepkonuent ITEM3AX mae 3mory
YHUTAYEeBi CIIOCTEPIraTé 3000pakeHU paHOK HiOW 31 CTOPOHH.

[lix gac BHSBIECHHS XapaKTEPUCTUK OYAb-SKOTO KOHIENTY, 30KpeMa
"cBiTia" Ta "TempsaBH", HEOOXiHO OpaTH IO yBaru, L0 MiA Yac OMUCY
KpaeBUIly, MPUPOIXA ¥ TIOrOAW OO0 €KTH HABKOJUIIHBOI MIHCHOCTI
MEPEIOMITIOIOTECS.  Yepe3  IHAWBIAyallbHO-aBTOPCHKE CHPUHHATTSI, a
chopmoBaHUN 00pa3 JOUKTYETBCSA IIOCTABICHHMHU 3aBIaHHSAMH Ta
IHTCHIII€I0 MMChbMEHHHUKA. TOOTO AK SAPOBi, Tak i mepudepiitHi o3HAKK
MOJKYTh CTaBaTH JOMIHYBaJIbHUMHU a00 (aKyIbTATHBHUMH, HATIP.:

(6) The sun_was down now, behind the house, and over the "prospect”
a luminous haze had settled, emanation of the long and prosperous day.
Few houses showed, but fields and trees faintly glistened, away to a loom
of downs /FS-1: 385/; (7) The sun was resting on the hill like a _drop of
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blood on_an_eyelid by the time she had got up the road opposite the
amphitheatre IMC: 250/.

HaBesieHi ypuUBKH PENpe3eHTYIOTh OMHC COHIS, TOOTO aKTyali3ylTh
KoHIenT "cBimio". Y mpuknani (6) mociaiIoBHO MOJaHO iH(OpMAaLio MPpo
COHIIE, Oy/IMHKH, TIOJIs, JiepeBa Ta maropou. CeMaHTHYHA IOMiHAHTA TYT —
BHUTJISA] 00’ €KTIB HA 3aX0Jli COHIISA, & OCHOBHA HOTo ()yHKIIiSl — BKa3iBKa Ha
gac, 10 CIYrye KOMYHIKaTHBHOIO BiXOI0 pO3yMiHHS TekcTy. CeMaHTHKa
CBiTJIa HepiaKo HaOyBae i HEraTUBHOTO cMUCIy. B ypuBky (7) MOpiBHSHHS
COHIIA 3 KPaIUTMHOI KPOBI aKIEHTYE BIMOBIIHICTh 00’€KTa KpaeBHIY i1
0cOOMCTOCTI, IO BOAHOYAC POOHMTH HOro OJHUM i3 OCHOBHHUX
KOHCTHTYCHTIB CTBOPCHHS XapakTepy TrepoiB poOMaHy Ta XYAO0XKHBOI
KOHIIEMNIIIT JIFOUHH.

Y pe3ympTari AOCHIIKCHHS BHSIBICHO IIEPEBAXKAHHS ITO3UTHBHUX
XapakTePUCTHK KOHIENTy "CBITIO" B AaHIVIOMOBHOMY Till€PKOHLEHTI
TIEM3AX, nanp.: (8) The sun — the bright sun, that brings back, not light
alone, but new life, and hope, and freshness to man /OT: 363/.
IlepcoHidikanis NepHIOENEMEHTIB CBITYy B HaBeJICHOMY YpHUBKY (8)
3abesneuye TTTHOUHHY HEPCIICKTUBY 300paxeHii KapTHHI.
AHTponoMop(hHI 03HAKK COHIIS aKTyalli30BaHO JieciioBoM "brings back".
CBiTJ1I0, COHIIC aCOIHIOETHCSA 3 TEIUIOM, MTOOPOM, CBIXKICTIO, CITOIIBaHHAM
Ha Kpalle >KUTTS, ML[0 TMOB’S3aHO, MepemyciM, 3 Mi(onorivHuMH
ysBIeHHAMHU. Taki crTepeoTHId, MoOyJOBaHI Ha JyalbHHX OIO3HUILISX,
BJIACTHBHUX 00’ €KTUBHIH peabHOCTI, (OPMYIOTH OCHOBY i OCOOJIHBOCTI
JFOICBKOTO MHCJIeHHs. CMHCIIOBa 1 eMoliiiHa KOpessii MiXk ONUCAHUMHU
JeTansMu Ta c(hOpPMOBAHMMH y CBIIOMOCTI unTada oOpazamu 3abesneuye
HOro aJleKBaTHY IHTEPIIPETAILifO.

3ayBaxxeHo, 10 Aiajga KOHIENTiB "CBITIO" 1 "TempsBa"' mepeBa)KHO
3yCTpPIYa€ThCA Y KOHTEKCTaX 13 MiJBUINEHOI eKcmpeciero, Hamp.: (9a) If
the sight had been_a ghastly one in the_dull morning, what was it, now, in
all that brilliant light! /OT: 363/. ExclipecCHBHO HacCHYEHOIO € Ipa CIIiB
(sun, daylight, light, haze, dusk, star), KO0 CTBOPIOETBCS 00pa3 paHKy
(dull morning, brilliant light), 0 BUCTYNalOTh 30BHIIIHIM BUPa3HHUKOM
BHYTPIIIHBOTO CBITY Tepod. THUM caMuUM JOCSATa€TbCcsl OOpasHICTh 1
MOTJTHOJTIOETHCS TICUXOJIOT13M 300paXKeHOTO.

[HauBinyanbHO-aBTOpPChKi  rimepkonientn IEM3AX Tumy (96)
Beyond the closed windows the moon rode up, a full and brilliant moon,
so that the stilly darkened country dissolved into shape and shadow, and
owls hooted; ...and on the gleaming river every fallen leaf that drifted
down carried a moonbeam; while, above the trees stayed, quiet, measured
and illuminated, quiet as the very sky, for the wind stirred not /FS-1V:
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314-315/; (9B) But on that little pond the leaves floated in peace, and
praised Heaven, with their hues, the sunlight haunting over them /FS-I:
303/ HaraayroTs BijioMy cepito kaptuH iMmmpecionicta K. Mone ("Ckupta
ciHa"), sKi HmeperalTb OJUH 00 €KT y Pi3HUH 4ac 1 MpU HEOJHAKOBOMY
OCBITIICHHI: JIeHb — HIi4Y, paHOK — BeYip, TeMpsiBa — CBITJO.
bararocTyneHeBa eHepreTMka BHKIAAy B YpUBKY (90) miaTpuMyeThCs
3aBSIKY Aiaai — "CBiTIO Vs TempsiBa'

binapna omo3umis "cBiTno" 1 "TempsABa" YCKJIAQNHIOE CEMAHTHUKY
eNeMeHTIB XynokHboro rinepkonuenty ITEM3AX i BHKOPHCTOBYETHCS
JUTSL XapaKTePUCTUKU:

1) 06’extiB maHAmadTy, 30KkpeMa # HEOECHUX Tij, MOTOJHUX SIBHIIL:
(10a) The wind was blowing frearily. The lamps looked pale. And shook
as if they were cold. There was a distant glimmer of something that was
not quite darkness, rather than of light, in the sky /DS: 206/;

2) mepcoHaxiB, SKi AIOTH HA TIi ONHCY HMPHUPOJIH, OTOAN, KPAEBUAY:
(100) Towards London, a lurid glare overhung the whole dark waste...,

was as solemn _as might be /BH: 389/;

3) xopemsi rinepxonuenty ITEM3AX 3 mcuxomoriunmM cranoM /
HacTpoeM nepcoHaxiB: (10B) In_the twilight of the morning, light seems
active, darkness passive, in_the twilight of the evening, it is the darkness
which is active and crescent and the light which is the drowsy reverse
/Tess: 146/,

4) npamaTu3My OKUTTS JIOAMHHM. YacTKOBY akTyali3alilo IUX
BIacTUBOCTEW BinTBopeHOo y mpuknaxni: (10r) Through the same cold
sunlight..., and as the Ghost’s Walk, touched at the western corner by a
pile of fire in the sky, reigns itself to coming night, they drive into the park
/BH: 142/.

BucHoBku. Jliama KkoHuenrtiB-apxeTwmiB "cBiTio" Ta "TempsBa' y
TiNepKOHIIENTi IMEM3AX  aHrIOMOBHOIO XYAOXKHBOIO  TUCKYpPCY
MepeBaKHO aKTyali3ye MOHATTSA AoOpa i 37a, pagocTi i CMyTKy, Xaocy i
nopsAAKy. BepOanpHa penpeseHTamis Iiei OiHapHOI OMO3HIT HEPiIKO
mepefae  [UIKOM — TPOTHIEKHI — HYKJIGApHUM  BHMIPH  3aBISKH
aKTyalli30BaHMM aBTOPOM KOHIICNITyaJlbHUM oO3HaKaMm. lleHTpanbHUMH
XapaKTePUCTUKAaMU KOHIENTiB "CBITIIO" Ta "TeMpsiBa" € Taki: MPOCTOPOBI
(oToTO)KHEHHT 3 HeOOM 1 HEOSCHUMH TiaMH); TEMIOpPaIbHO-
mpolecyanbHi (3MIHM 3aJIeXHO Bil ce30HYy, 100W, MOTOJHUX YMOB),
MEepIENTUBHI (Bi3yanbHi). dakynpTaTUBHI XapaKTePUCTUKU
CTPYKTYPYIOTBCSI KOHOTATUBHHMH XapaKTepUCTHKaMH (TIO3UTHBHA abo
HeraTuBHa omiHka "ceirma" 1 "tempsiBu"). HaiiOinblry KimbKiCTb
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KOHIIENITyallbHUX O3HAK CKJIAJAl0Th Ti, SKi BioOpakatoTh NaBHi, "HaiBHi"
VSBJICHHS JIOAMHU TPO CBIT (00po — 3710, XaoC — TMOPSIIOK, TOIIO).
Konnentn "cBitmo" Ta "tempsBa" y rimepkonuenti IIEM3AX B
AQHTJIOMOBHOMY  XYAOXKHBOMY  JIUCKYPCl, CTBOPIOIOYH  PEIENTUBHI
TPYAHOII, BOJHOYAC IIO3HAYAIOTh IHTEPIIPETaTHBHI omepamii, sKi
BKa3yIOTh YHTAYy IUISIXU 1X TIOJOJIaHHS.
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