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YOJIOBIYUM TA )KIHOYHI KOMYHIKATUBHI CTUJII
HEPCOHAXKHOI'O MOBJIEHHSA
(Ha MaTepaJii Cy4yacHOi aMepuKAHCLKOI IpaMH)

Cmammsa npuceauena amanizy reHOEpHO20 ACNEeKmy KOMYHIKAMUGHO20
CIMUTIIO Y NEPCOHANCHOMY MOBNEHHI AMEPUKAHCOKUX OPAMAMUYHUX MEOpPIs.
Ananizyemovca NOHAMMs KOMYHIKAMUSBHO2O CIMUTIO, PO32A0AIOMbCs 1020
ocobaugocmi, pyukyii ma cneyughiuni pucu.

Kntouoei cnoea: KomyHikamueHuii cmuib, 2eHOEPHULl  acnekm,
NepCOHANCHE MOGIEHHS.

VY cydYacHMX JIHTBICTHYHHUX JOCTIDKCHHSX HAI3BHUYAHO Ba)IIUBY
POJb Bifirpac BUBYEHHSI KOMYHIKATHBHOTO CTHIIIO, HOTO OCOOIUBOCTEN
Ta crnenudiyHuX puc QyHKIIOHYBaHHS 1 3acToCyBaHHs. TepMiH "cTump"
Yy TPaJuIlifHOMY pPO3YMIiHHI HAJCKUTh JIO TICHXOJOTIl CIUIKyBaHHS
[JIatbioB 1995, 90-100] un 10 chepu MOBO3HABCTBA — HA O3HAYCHHS
noHATTA "pyHkuioHansHOro cTuimo” [Kynukosa 2006, 12].

CporofgHi  MOHATTA  KOMYHIKaTHBHOTO  CTHWJIIO  CIIIKYBaHHS
pO3poONAETECT  y  PYCHi CYYacHHX JIIHTBOKYJBTYPOJIOTIYHHX —Ta
JUCKYPCUBHMX JOcHifkeHb. Ha >xamp, Hapa3i He iCHye €IUHOTO
YHIBEpPCAIbHOIO BU3HAYCHHS KOMYHIKaTHBHOTO CTHJIIO, IO CBIiIYHUTH
Ipo Te, 10 MpobdiieMa 3HaXOAUThCSA HA CTaJii aKTHBHOI po3poOku. Tak,
JI. KynukoBa po3risgae KOMYHIKATHBHHA CTHJIb y HAaliOHAIBHO-
KyJIBTYpPOJIOTIYHOMY  aclieKTi,  BB@KaOUM  HOro  CYKYIHICTIO
KOMYHIKaTHBHUX YSBIICHb, TPaBWI 1 HOPM, SKI XapaKTepU3YIOThCS
IHTETpabHAM ~ XapaKTepoM, OINOCEPEIKOBYIOTHCS  KYJIBTYpOIO  SK
MaKpOKOHTEKCTOM 1 BUSIBJISIIOTHCS Y BUOOPI MOBHUX 3ac001B oprasizarii
3MICTYy Ta  CHEIM(IYHOTO  KyJIbTYpPO-€MOIIHHOIO  MapKyBaHHS
[Kymnmukosa 2006, 12-15]. ITix KOMyHIKATUBHUM CTHUJIEM PO3YMIIOThH i
1HAMBIyalbHI BIIMIHHOCTI Y IOBEIHII Ta MaHEPi CHIJIKyBaHHA JOACH,
SKi XapaKTepPHU3YEThCSI BITHOCHOIO CTIHKICTIO 1 JBOMa OCHOBHHMH
acIieKTaMH: PO3YMIHHSAM BJIACHOTO KOMYHIKQTHBHOTO CTHJIIO Ta
CIOPUAHATTAM KOMYHIKATUBHUX CTHJIIB I1HIIMX JIOAeH. 3rigHo wi€i
KOHIENI{, KOMYHIKATUBHMH CTHJIb KOXXHOi OKpEMOi OCOOHCTOCTI
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3aJIe)KUTh Bill 0araThb0X YMHHHKIB, SKI BIUTMBAIOTH HA HEl MPOTATOM ii
(dhopMyBaHHS Ta ctaHOBIeHHS [Bacumuk 2008, 1-3].

Y mmpokoMy pO3YMiHHI KOMYHIKATUBHMIA CTWIb — 1€ CYKYIHICTh
CTIJTICTUYHYX, TPAMaTHYHKX, (JOHSTUYHYX Ta THIIMX 3aCO0IB, SIKi BUKOPHUCTOBYE
MOBEIb Y TIPOLIECI CITUIKYBAHHS TSI CTBOPEHHSI O2XKAHOTO KOMYHIKATHBHOTO
ebexTy Ta 3iliCHEHHS BIUIMBY Ha cllyxada. Y OUIBII BY3bKOMY pO3yMiHHI
KOMYHIKATHBHHI CTWIb € TIEBHOIO CYKYITHICTIO 3acO0iB Ta iHCTPYMEHTIB, sIKi
BHKOPHCTOBYE aBTOp Y TIporieci (popMyBaHHS MEpPCOHAKHOTO MOBJICHHS. 3a
JIOTIOMOT'O0 KOMYHIKAaTHBHOTO CTIJIIO MEPENAIOTHCS. OCOOMIBI PUCH €HIOXH, 10
SIKOi HaNe)XaTh Tepoi TBOPY, IXHIHM COMiaIbHUI CTaTyC, 3BUUKY, TPAWIIT Ta iHIIT
BOKIMBI aClieKTH, TOOTO BIITBOPIOIOTHCS Ti  HAIIOHATBHO-CIICIM(IUHI
0COONMBOCTI KOMYHIKATHBHOI TOBEAIHKM, II0 XapaKTepU3yIOTh MEBHUI eTarl
PO3BUTKY KOHKDPETHOI JIHIBOKYJIBTYPHOI CHUTGHOTH. KOMyHIKATHBHHIL CTHIIb
Biirpa€ TPOBIMHY poib y (opMmyBaHHI Tpiaau "aBTOp-TEKCT-4uTad',
BHCTYIIAIOYM OJTHOYACHO 1 CYOCTpaTOM, Ha SIKOMY 0a3yeThCs TIOBIIOMIICHHS, i
3ac000M HOTO JIEKO/TyBAHHSI.

VY cydacHUX JIHTBICTUYHHX JOCIHIDKEHHSIX HE3MIHHUM 3aITUIIAETHCS
IHTEpeC 0 CTATYCHHUX XapaKTePUCTUK KOMYHIKaHTa, [0 BIUIMBAIOTH Ha
nepedir KOMyHIKaTUBHOI iHTepakiii. OfHIEI0 3 TAKUX XapaKTEPUCTHK €
TeH/Iep, IO PO3TISAAAEThCS CHOTOJMHI SK BaXJIMBA COIIOKYJIbTYpHA
kareropis [bemas 2009, 18], sxa BmMBae Ha 0COOIHUBOCTI
KOMYHIKaTUBHOTO CTUMIO ocobuctocti. A.B. Kipinmia 3a3Hadae, o
COIlialbHO- Ta KyJIBTYPHO3HAUMMi BiAMIHHOCTI y KOMYHIKaTHBHHX
CTWJISIX CITIJIKYBaHHS YOJIOBIKA Ta YKIHKH YaCTIIlIe BCHOTO (hiKCyBaIUC Y
aHTpomoJsiorii Ta etHorpadii, po3mexyBaHHS Ha 0a3i 0ioJOriuHO-
CTaTeBHX BiAMIHHOCTEH, sIK 1 caMe MOHATTS "TeHep", BUHUKAE Y APYTii
mostoBuHI XX cromitts. [Kupumnaa 1998, 52-58]

Hame nocnmimkeHHsS TMEPCOHAXKHOTO MOBICHHS aMEpPHUKAHCHKUX
JpaMaTUYHUX TBOPIB Ma€ Ha METi BHUSABUTH THIIOJIOTIYHI O3HAKH
JKIHOYOTO Ta 4YOJIOBIYOTO KOMYHIKATHBHHX CTWIIB. BaxiupBum
YHHHUKOM, SIKHI BIUTMBA€E Ha MOBJICHHS IIEPCOHAXKA, € HOTO COIiaTbHUN
CTaTycC, SKUI HaKJIaae BITOUTOK Ha Horo/ii KOMyHIKaTUBHUI CTHIIb Ta €
BaXJIMBOIO JIAHKOIO Yy (OpMyBaHHI KOMYHIKaTMBHO{ CHTyarii i
CTaBJICHHI IIEPCOHAXIB OUH IO OHOTO. TaK, YOIOBIK, [0 Ma€ BUCOKUI
ColliaIbHUM CTAaTyCc Ta MaTepialbHUM CTaTOK, AEMOHCTPYE HETaTUBHE
CTaBJICHHS JIO JKIHKH, sIKa Ma€ HU3bKUI COLIAIILHUI CTaTyC NOKOIBKU Ta
eMITpaHTKH, 1[I0 BiIOOPAXKAETbCA y  CapKACTHYHO-IPOHIYHOMY
3a0apBieHHI I0ro KOMYHIKaTUBHOTO CTHJIIO, Yy Maibke BiIKPUTIi
arpecii: CROSSMAN: (His voice and his manner are slightly different
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now) I needed another book and another bottle. Royalty gone to bed?
Does anybody improve with age? Just tell me that, Sophie, and I'll have
something to lie awake and think about.

SOPHIE: I do not know, Mr. Ned.

CROSSMAN: For God's sake, Sophie, have opinion about
something. Try it, and see what comes out.

SOPHIE: (Laughs) Some people improve with age, some do not.

CROSSMAN: (Nods, amused) Wonderful, Sophie, wonderful. Some
improve with age, some do not. Medical statistics show that 61 percent
of those who improve have bought our book on Dianetics and smoke
Iglewitz cigarettes. You're beginning to talk like an advertisement,
which is the very highest form of American talk. (Sharply) It's not your
language, nor your native land. You don't have to care about it. You
shouldn't even understand it.

SOPHIE: Sometimes I understand.

CROSSMAN: That's dangerous to admit, Sophie. You've been so
busy cultivating a pseudo-stupidity. Not that you'd ever be a brilliant
girl, but at least you used to be normal. Another five years and you
won't be pseudo-stupid [Hellman 2008, 26].

Sx OGaummo, KpoccMaH BIiKpPHUTO BHUSBISIE CBOE HE3aJ0BOJICHHS
MOBEIIHKOIO IHIIMX MepcoHaXiB (ipoHIYHO HaszuBae ix Royalty),
3ayBaXKylO4H, IIO0 HIXTO 3 BIKOM Kpamle He crae. lle mutaHHs BiH
craButh Codii, 3a3Hauvaroum, 1o HWomy moOTpiOHAa meBHa "DKa s
po3aymiB". Codis BBIYIMBO BiIMOBISETHCS BIMOBIIATH HA ITOCTABIICHE
sanutanHs (I do not know, Mr. Ned). Toni Kpoccman mponoBxye
HacTyNalbHy TaKTHKy, KpUTHKyIouu ii moBeninky (For God’s sake,
Sophie, have opinion about something). Codis Hepintyde
BUCJIOBIIOEThCA (Some people improve with age, some do not.), Ha 10
Kpoccman BimoBijiae cioBaMu, CIIOBHEHUMH CHOOI3MY Ta 3BEPXHOCTI.
Bin nopiBHI0€ Codito 3 peKIIaMHUM OroJIoIieHHsM (You re beginning to
talk like an advertisement), 3ayBaxkylouu, L0 Lie, HA HOro AYMKY, €
HETaTHBHOIO BEPIIMHOI PO3BUTKY aMEPUKAHCHKOTO CTHIII0 MOBIICHHS,
3a3HAYal0YM, [0 BOHA HE Ma€ HaMaraTucs 3pO3yMiTH HOTo YU
HACIiIyBaTH, OCKUIBKH Iie € Bumie ii piBHA ((Sharply) It’s not your
language, nor your native land. You don’t have to care about it. You
shouldn’t even understand it).

HeoOximHO 3a3HauWTH, MO JAOCHUTH 3HAYHY POJIb YV YOJOBIYOMY Ta
XKIHOYOMY NEPCOHa)XHOMY MOBJICHHI Bifirpae TeMa J000Bi, NUTH00y Ta
HepeaslizoBaHMX OakaHb. YosoBiue Ta >KiHOYE CHPUHHATTS IHX
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Mpo0JIeM Mae CyTTEBI BIIMIHHOCTI, SIKi BUSBISAIOTHCS y TOMY, IO XKIHIII
Habarato Bakye Ta OONroUille 3rajyBaTd Te, M0 BimOyiocs Oarato
POKiB TOMy, HalPUKJIaJ, POMAaHTHYHI MOYYTTS J0 YOJIOBIKa, SIKi HE Oynu
peati3oBaHi 3a TUX YH IHIIHX MPUYHH, "MTOMIJIOK FOHOCTI", HEpIBHOCTI y
COLIIATEHOMY CTaTyCl, 0a)KaHHS YKIACTH "BUTIHUHA" MUTIO0:

NICK: "Can’t marry unless you're in love". What do you think the
rest of us did? I was in love with you I’ve never been in love again.

CONSTANCE: (Very sharply) I don’t want you to talk to me that
way. And I don’t believe you. You fell in love with Nina and that’s why
you didn’t come back (Desperately) You re very much in love with Nina.
Then and now. Then —

NICK: Have it your way. What are you so angry about? Want to
know something: I've never been angry in my life. (turns to her, smiles)
In the end, we wouldn’t have worked out. You're a good woman and I'm
not a good man.

CONSTANCE: Well, whatever the reason, things turned out for the
best [Hellman 2008, 43].

Hik mocute OypXJHMBO pearye Ha 3rajky HpO THUIIOBHHA KIHOYHUIM
CTepEOTUIT HEMOXJIMBOCTI 100y 6e3 mroboBi ("Can’t marry unless
you 're in love"), 3a3Hauarouu, U0 BiH 1 BCi, KOTO BiH 3HAE, OJPYKUIUCS
Ta BUUNULIM 3aMix came Ge3 ro0oBi. [Ipo Hampyry cuTyamii CBiTYHTH
BUKOPHUCTaHHS puTOpudHOro nutanus (What do you think the rest of us
did?). KoHcranmis pearye me OypxiMBimie, Npo IO CBITYUTH i
HeBepOanbHa moBeninka (Very sharply, Desperately). Tlpote 3anexHe
CTaHOBUIIIE NMEPCOHAXKA-)KIHKU Y Jia/li MiIKPECTIOETHCSI BUKOPUCTAHHAM
HempsiMoro JupekTuBy (I don’t want you to talk to me that way),
BH3HAYCHHSM CBOTO CTaBJICHHS JI0 IepCOHaXKa-qoIioBika (I don 't believe
you) Ta 3BuHyBaueHHsM (You fell in love with Nina and that’s why you
didn’t come back). EmoriiiHa Hanpyra miaKpeclioeTbes i THM (DaKkToM,
0 MePCOHAXK-)KIHKA He 3aKiHuye pertiky (7hen —). [lepcoHax-40JIOBIK
BiJIMOBIIIETBCSL BiJl CIIPOOH MEpEKOHATH XIHKY (Have it your way), He
po3yMie ii cTaBlIeHHS A0 CUTYyaIllil, SKa 3aIUIIMIACh Y MUHYJIOMY, IIPO
IO CBIAYUTH BUKOPHUCTaHHS puTopmuHOro nutaHus (What are you so
angry about?). CBolo mepeBary MNEpPCOHAXK-YOJOBIK JAEMOHCTPYE 3a
JIOTIOMOT'OI0 TAKTUKHU MTO3UTUBHOI caMoouiHku (I 've never been angry in
my life), mpore poOuTh CHpoOy 3aCIOKOITH JKiHKY, BHKOPHUCTOBYE
TaKTUKY IIEPEKOHAHHS, BKa3yI0UX Ha BIIMIHHICTh MiX HEO Ta COOOI0 Ta
HEMOXXJIMBICTh IXHBOTO iCHYBaHHsI pa3oM (In the end, we wouldn’t have
worked out). Tlo3uTHBHA OIlIHKA >XKIHKM Ta HETraTHBHA CaMOOIlIHKA

103



YOJIOBiKa MalOTh HA METI MiICWINTH BIUIMB TAKTUKU IIEPEKOHAHHS
(You're a good woman and I'm not a good man). Jli€BiCTb TaKTHKU
MiATBEp/UKYE TOW (DakT, IO TMEPCOHaXK-KIHKA IMOTODKYEThCS 3
YOJIOBIKOM (things turned out for the best).

AHaI3yI0YN KOMYHIKaTHBHI CTHIII YOJOBIKAa Ta KIHKH, SKi MaloTh
OJTHAKOBUM comianbHuil craTyc, 0aumMo, 1[0 Yy MPOLECi CHIJIKYBaHHS
3aCTOCOBYIOTBCS 30BCIM iHIIN TAKTUKW Ta crparerii. OaHak, HeoOXiIHO
3a3HAYUTH, 110 OUTBIIOK MIpOIO Ili KOMYHIKATHBHI CTHIII 3aCHOBaHi Ha
0COoOHCTIii Ta OCOOMCTICHIN OIIHII CHIBOECIIHUKIB OJIWH OJHHUM,
JABHOCTI Ta XapakTepi 3HAMOMCTBA Ta MOXIMBOMY iHTepeci (sK
POMaHTHYHOMY, TaK i eKOHOMIYHOMY). Hanpukmna:

NICK: (Looks up at NINA) There was a day when we would have
laughed together about this. Don’t you have fun any more?

NINA: I don’t think so.

NICK: She's quite nice, really. And very funny.

NINA: [ suppose it's all right to flirt with, or to charm, women and
men and children and animals but nowadays it seems to me you include
books-in-vellum and sirloin steaks, red squirrels and lamp shades.

NICK: (Smiles) Are you crazy? Flirt with that silly woman? Come
and eat your breakfast, Nina. I've had enough seriousness where none is
due [Hellman 2008, 33]

Sk GaunMo 3 MpHKIAAy, JiaJlor BifOyBaeTbCs MiX YOJIOBIKOM Ta
IPYKUHOIO. KomynikatuBHHN CTHJIb MIePCOHAKA-YOJIOBIKa
BHPI3HAETHCS HASBHICTIO PUTOPUYHHX MUTaHb (Don’t you have fun any
more? Are you crazy? Flirt with that silly woman?), gxi MawTh
MIPUBEPHYTH yBary MepCcoHaXa-KiHKU 10 BAKIMBUX MOMCHTIB Jiajory.
KpiM Toro, BOHH JTO3BOJSIOTH KIHIII pearyBaTH SK Ha MPSMHA CMHCIH,
SIKUA MICTUTBCS Yy THTAaHHI, TaK 1 BBa)YKaTH iX CUTHANAMH yBaru. Y
MEPIIOMY BHIAAKY I[EPCOHAXK-KIHKA pearye Ha MNpSIMHH CMHUCIT
kBecutuBy (I don’t think so.). Iloganpiie po3ropTaHHs Iialory CBiIYUTh
PO ITOMiHYBaHHS IMEPCOHAXKA-YOJIOBIKa, SIKHH BUKOPHCTOBYE TaKTHKY
MO3UTHBHOI OIIIHKK TPeThoi ocodu (She's quite nice, really. And very
funny), MO € HEMPUEMHOKO ISl TIEPCOHAXKA-KIHKH, SKA 3aCTOCOBYE Y
BiJIIOBiIb TaKTUKY HETAaTHBHOI OLIHKHU HapTHepa (it seems to me you
include books-in-vellum and sirloin steaks, red squirrels and lamp
shades). OcTaHHSI BHUKJIIMKA€ NPOTECT 3 OOKY IMEpCOHAKa-doJOBiKa Y
BUTJISIII PUTOPHYHHUX TIMTaHb, OJHE 3 SKHX peallizye TaKTHKY
HEraTuBHOI OIIiHKM ocobucTocTi cmiBOecigHuka (Are you crazy?), a
JpyTe HETaTUBHY OLIHKY TPeThoi ocodu (Flirt with that silly woman?).
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OTKe, Ha OCHOBI aHaJ3y TIEPCOHAKHOTO MOBJICHHS CY4acHOL
aMEepHKaHCBKOI JpaMy pOOMMO BHCHOBOK, IO HOJIOBIYMI Ta >KIHOYMH
KOMYHIKAaTUBHI CTWJII MalOTh CYTT€BI BiMIHHOCTI, fKi 0a3yrOThCsS Ha
PI3HOMAaHITHUX YHHHHKAX COIIOKYJIBTYPHOTO XapakTepy. KomyHikaTtHBHA
B3a€EMOJIisl NIEPCOHAXKIB TPOTIIISKHUX CTaTeld CBIYUTH NPO HAMaraHHS
MEPCOHAXKA-Y0JIOBIKA JOMIHYBATU y Aia/li HYOJIOBIK — JKiHKa, JOTPUMYIOUUChH
OUTBII HACTYNAIBHOIO KOMYHIKQTUBHOIO CTHIIIO, SKIIO € pi3HUIA Yy
COIliaTbHOMY CcTaTyci. 3 iHImOro OOKy, y CIIUIKYBaHHI ITEPCOHAXIB
HOPOTHIEKHOI CTaTi, sSKi MalTh OJHAKOBUM COLIaJBHUH CTaTyc, MU
3HaXOJMMO HEKOONEPAaTUBHI TAKTUKW, M0 MOPYIIYOTh HPHUHIMI
BBIWIMBOCTI Ta CIPHUSIOTH IIABUIICHHIO CTaTyCy MOBIS 332 pPaxyHOK
ITHOpYBaHHsI IHTEpECiB CyXaua y KOMYHIKaTUBHOMY CTHJII IEPCOHAXIB
000ox crareil. TakuM dYHMHOM, TEpCOHaXI 000X cCTaTed, sKi MAaroTh
OJTHAKOBHH CTATYC, 3MararoThCsl 32 MOXKIIMBICTH JOMiHYBaHHS Y JiaJi.

[lepcrieKTHBH PO3BIIKH TOJIATAIOTE Yy MOAANBIIOMY JIOCHiIKEHHI
KOMYHIKaTUBHOIO CTUIIO TIEPCOHAXKHOTO MOBJIEHHS Ha MaTepiani
Cy4acHOI ~aMEpUKaHChKOI JpaMH, pPO3pOOJICHHI  THIOJNOTil  Ta
knacugikamii KOMYHIKATHBHHUX CTHJIIB Y KOHTEKCTI T€HICPHUX,
COIIIOKYJIBTYPHHUX Ta €THIYHHX acleKTiB. [lepCreKTHBHUM BUAAETHCA i
aHaJi3 CKIAJOBHUX KOMYHIKAaTUBHOTO CTHWJIIO Ta BH3HAYEHHS HOTO
CIIBBIIHOUIEHHS 3 TakUMW MapaMeTpaMH  KOMYyHIKalii, K
KOMYHIKaTHBHA [TOBE/IIHKA, CTPATETii Ta TAKTUKU.
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MYKCKOM U )KEHCKU KOMMYHUKATHBHBIE
CTUJIN NEPCOHAKHOM PEYU (HA MATEPAJIE
COBPEMEHHO AMEPUKAHCKOM JIPAMBbI)

Cmamwst nocesujena ananusy 2eHOepHO20 ACNeKma KOMMYHUKAMUBHO2O0
cmuisi 6  NEPCOHAJCHOU — pedu  AMEPUKAHCKUX — OPAMAMUYECcKUx
npousgedenull. Auanuzupyemcsi noHsmue KOMMYHUKAMUBHO2O CMUISL,
paccmampusaromest e20 0coOeHHOCmL, QYHKyuu u cneyuguieckue wepmol.
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MALE AND FEMALE COMMUNICATION STYLES OF
CHARACTERS’ SPEECH (BASED ON THE MODERN
AMERICAN DRAMAS)

This article analyzes the gender aspect of communicative style of
characters’ speech in American dramas. We analyze the notion of
communicative style, discuss its features and specific functions.

Keywords: communicative style, the gender aspect, personages’ speech
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OCOBJIMBOCTI B)KUBAHHS A1€CJIIBHUX YACIB
Y PO3MOBHIN ®PAHITY3bKI MOBI AJIKAPY

Y cmammi posersoacmucsa ounamixa po3sumky pozmosHoi panyyzvkoi
Mosu Anorcupy. Yeazcy 30cepeddiceno Ha 0codau8ocmax cucmemu Oi€CiGHUx
uacie, AKa XapakmepuzyemvCs GIOXUNEHHAM 6I0 HOpM  (panyy3vKoi
2pamamuky, aie He 8uxooums 3a ii meowci. Posmosna gpanyysvka mosa
Anotcupy  giosnauacmocs He auuie JNEKCUYHUMU HOBOYMBOPEHHAMU Md
onemuunumu moougikayismu, a it MIHAMU 6 YACOBIU CUCTEMI.
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