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T'EHJEPHA IIEHTHU®IKALIS KJTIOYOBUX KOHLIENTIB
MOETUYHOI KAPTUHU CBITY
B AHIVIO-AMEPUKAHCBKII TA YKPATHCBKII TPATALIISIX

Y cmammi poszensnymo mi ocobaueocmi 2endepnoi  axmyanizayii
KAIOYOBUX OJIsl ROCMUYHO20 C8IMOOAYeHHs KOHYEenmis, sKi Ymeepounucs 6
AH2NO-AMEPUKANCHKIL Ma YKPAIHCOKIU HOeMUYHUX MPAOUYISIX 3A60AKU K
2PAMAMUYHUM, MAK U iICMOPUKO-KYIbMYPHUM YUHHUKAM.

Knrouosi cnosa: noemuuna rapmuna ceimy, IOeHMUYHI 2eHOEPHI
Mampuyi, KOHMPACMHI 2eHOEPHI MAMPUYL.

[ToetnyHa KapTHHA CBITY € aBTOPCHKMM HEpPETOMIICHHSIM TOi
KOJIEKTHBHOT MOJENI MIHCHOCTI, IO 3a(iKCOBaHA B CTHOKYJILTYPHIH
CBiZIOMOCTi IIEBHOTO MOBHOTO cepenoBuiia. Sk 3a3Hauas 'ycras Illner,
HE3Ba)KAI0UX Ha 3HAYHI BIIMIHHOCTI HiJTHOBUX YCTAHOBOK MPAKTHYHOTO
Ta TOCTUYHOTO MOBJEHHS (CKEpOBAHICTh MEPIIOr0 Ha BHUKOHAHHS
HacaMIepen MparMaTHYHUX 3aBIaHb 1 JPYroro Ha JOCSTHEHHS BIACHUX
KyJBTYpHUX IIisieif), oOuaBa THINM MOBJIECHHS MAlOTh 32 OCHOBY TOH
camuii MOBHMIA Matepian. Tomy (opMH TIOETUYHOTO MOBJICHHS
HEeMHCITHMI 0e3 BIIHOMICHHS IO 3arajJbHOCIOBECHHX (OPM, 30BHILITHIX
Ta BHYTpIlIHIX, 1, OUIbIIEe TOTO, caMe Ii BiIHOWIEHHS 1 € CIpaBXHIM
00’ekTOM XyH0XHBOi TBopuocTi [Ilmer 1927, 145-146]. Inmmmu
CIIOBaMH, (pOpMH IMOSTUIHOTO CBITOOAUEHHS CTBOPIOIOTHCS 32 JICKAJIAMHU
¢opM, 3akapOoBaHMX Yy MOBHIM KapTHHI cBiTy. Y Uil cTarTi
MIPOAHaTi30BaHO BIUIMB MOBHOTO YMHHHKA HAa aKTyali3alil0 FeHeTHYHO]
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BIIACTHBOCTI TIOETHYHOTO MOBJICHHA — TNepcoHidikarmii abcTpaKTHUX
MOHATH Ta HE)KUBUX MPEIAMETIB.

IlepconigikoBaHa ajeropusaliss NpeaMeTra YU MOHSTTS O3HAUae
ABTOMaTHUYHE MOro MIAKIIOYEHHS JIO TIEBHOIO Mi(OJIOreMHOTO
KOMILICKCY acorjamid. Y BHUMAgKy YOJOBIYOTO pPOAY II€ acomiaril
AKTUBHOCTI, CUJIH, PIllIy4OCTi, TBEPAOCTI, KOPCTKOCTI, palliOHAIBHOCTI,
y BHUMNAAKy SKIHOYOTO pOXYy — TACHBHOCTI, M’SKOCTi, HIXKHOCTI,
CJTaOKOCTI, JIAriTHOCTI, eMOIIIHOCTI, TOB’s3aHOCTI 3 Mpupoaor. Kpim
TOTO, BIJHECEHHS HEXHUBOTO TMOHATTS JO TIIEBHOTO pOLY 3aJae
BIAMOBiAHUI (OPMAT CTOCYHKIB y IIOCTHYHOMY IIPOCTOPI 5K MiX
CaMHMH TIepCOHI(DIKOBAHUMU TOHITTAMH, TaK 1, HacamIepea, Mix
aBTOpOM abo JIPUYHUM TepoeM Ta 00pa3zaMu — aJlerOPisMHU.

I. InenTuuHi rengepHi marpumi. I[JEHTHYHMMH TeHIEPHUMH
MaTpPHIIMHU TPEJCTABIICHI Ti KyJIbTYpHI KOHCTAHTH, IO € OJHAKOBHMH
32 pOJOBOI0 O3HAKOK B 000X MOPIBHIOBAHMX MOCTHYHHX TPAIHUINISIX.
Ckaximo, Night / Hia Ta Faith / Bipa He3MiHHO yOCOOMIOIOTECS K
ICTOTH JKIHOYOTO POJIY 1 B aHIII0-aMEPHKAHCHKIH, 1 B YKpaiHCBhKIH 10e3ii,
10, CBOEIO YEProro, MPU3BOJAMTD A0 1IEHTHYHOCTI THX acoIliallii, sSKi €
MOX1JTHUMH BiJ] caMe TaKoi TeHAepHOi MaTepiaii3aiii.

IIpote, cmin 3a3HAYMTH, MO JiesKi 3 TaKWX 30IriB y MOCTHYHOMY
TPaKTyBaHHI pPoOAy SBHUIL, 00’€KTIB HEXHMBOI MPUPOAU Ta aOCTPAKTHHX
MOHATH € YITKO BUPAKEHUMHU, iHIII X ICHYIOTb Pajllle TEOPETUIHO, HiXK
MPaKTUYHO. AJKE B OJHIN 13 MOCTHYHUX TPaguLiii HmepcoHidikoBaHi
ajyeropii, MOB’s3aHi 3 IEBHUM IOHATTSIM, MOXYTh OYTH JIOCTATHBHO
MOUIMPEHUMH, y TOH 4ac sIK y JApyrid mojaiOHa pomoBa CHMBOJIKA
3aJMIIaeThes  HesarpeOyBaHOI. HaouHMM TpHKIagoM €  aHrio-
aMEpUKaHChKI Ta YKpaiHChKi ToeTHdHI oOpa3u moHsaTrTs "Uac". Sk
BiIoMO, B AHIMIIT yac mepcoHi(pikyBalIu He JuIie BepOalbHO, alle U y
300paXXCHHSAX, MAaTEpiali3yloud WOr0 Yy BHIVIAMAI CTaporo JIMCOTO
YOJIOBIKA 3 OJHUM-€IUHUM IIAaCMOM BOJIOCCS, IO crafae Ha 4ojo. Llei
QIIETOPUYHUI 00pa3 BTUIIOBaB IyMKY MPO MapHICTh OYIb-SKUX 3YCHIb
MOBEpHYTH MHUHYJIe a00 HA3JIOTHATH 3TassHUW 4Yac, 3BIIKU ¥ MOXOIUTH
PO3MOBCIOKECHIH B aHTIIOMOBHIM KyJIbTypi imiomatnunuil Bupas Catch
(take) time by the forelock TOBUTH MOMEHT, KOPHCTATHCS CIPUSITINBUM
BUIIQJIKOM, JisiITH HeraiHo (K 4actuHa npuciiB’s Catch time by the
forelock; he is bald behind Jlosu uac 3a nacmo na 106i,; 8iH 2010MO3UlL
33a0y). BHacIigoK HasSBHOCTI TakKoro ycrajJeHoro ooOpasy, "dac"
OTpUMY€ HE3MIHHY 4YOJIOBIUYy MepcoHiikalito y 06araTbox KIACUYHHUX
JMiTEepaTypHUX TEKCTaxX, IO HajJekKaThb K aHTJIHCHKUM, TaK |1
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aMEPHUKAHCHKUM aBTOpaM YK€ MPOTATOM NPUHAWMHI YOTHPHOX CTOJITH:
Love’s not Time’s fool, though rosy lips and cheeks //Within his bending
sickle’s compass come,// Love alters not with his brief hours and weeks,
//But bears it out even to the edge of doom. (W.Shakespeare) [CW,
1299];How soon hath Time, the subtle thief of youth // Stoln on his wing
my three and twentieth year.(J.Milton) [OL, 170]; But, Angelo, than
thine grey Time unfuri’d /| Never his fairy wing o’er fairier
world!(E.Poe) [Tlo 2004, 70],; Time steals away, and smooths his flight.
(J.Hughes) [OB, 156].

CaMe TOMy HE JMBHO, IO MACKYTIHHICTH IIbOTO TIOHSATTS HE
BHKIIMKA€E JKOJHUX CYMHIBIB y ToeTiB XX CTOJNITTS, AKi a00 MOOiIKHO
HaraaymoTh MPO L0 iCTUHY BiJNOBIAHUM "CHIOBHUM" eMITETOM, IO
IMIUTIKy€ XapakTepUCTHKH 40JI0Bivu0i HaTypu ( What a mad blacksmith
creation is // Who blows his furnaces until the stars fly upward // And
iron Time is hot...(Chr.Fry)[OB, 109] ), abo X KOHCTaTyIOTb L&
HABIPOCTEIIb:

Sigh no more, ladies.

Time is male,

and in his cups drinks to the fair.

Bemused by gallantry, we hear

our mediocrities over-praised,

indolence read as abnegation,

slattern thought styled intuition,

every lapse forgiven, our crime

only to cast too bold a shadow

or smash the mold straight off. (A.Rich) [VB, 361]

B ykpaiHchbKil moe3ii moHATTS "Jac', MOXHA CKa3aTH, 3aJTUIIAETHCS
OCTOPOHB aKTHUBHOI ajeropu3arii. Marepiai, 1o aHami3yBaBcs B paMKax
BOTO JTOCHIDKEHHS, HAJa€ JIMIIEe OAWH MPUKIAN HOT0 TeHISPHOIrO
BTIJICHHS, SIK€, OJTHAK, HE BUPI3HIETHCS CBIKICTIO XYIOKHBOTO MOTJISITY,
OCKUIBKH SIBIISIE CO00I0 mepedpaszyBaHHs goOpe Bimomol mapemii "Yac
aikye": Hatimsaoscui panu eoims nikap-vac [Mucux 1987, 33].

3 immoro Ooky, o0pa3 3emii, SKHH B 000X KyJIbTypax
QIIETOPU3YEThCS B KIHOYIM 1MOCTAaci, JHIIE MMOOAWHOKO BHHUKAE B
aHTJI0-aMEepUKAHChKUX moeTHyHuX Tekcrtax XVII-XIX cromits i
BOJHOYAC € OJHUM 3i CTPYKHEBHX 00pa3iB YKpaiHCHKOT'O ITOETHYHOTO
yHiBepcyMy. KopeHi TOro BU3HaYaIbHOTO 3HAYCHHS, SIKE Ma€ KOHIIETIT
"3emns" y CBIZJOMOCTI YKpaiHCBKOIO Hapofy, MOTPiOHO IIyKaTd B
KOCMOTOHIYHHX MidaX JaBHIX CJOB’SH, ¢ 3eMysl BUCTyIae B o0pasi
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ooruHi — npyxuHu Heba, a coro3 3emiti i Heba TPAKTYEThCS K TOYATOK
icHyBaHHs. bynmy4yw CIOBOM-CHMBOJIOM, OIHHM i3 HAWITONIMPEHINIAX
CTHOKYJIBTYPHHX CTEPCOTHINIB, 3E€MJISI CTA€ KIFOUOBHM KOMITIOHEHTOM
PO3TOPHYTHX aBTOPCHKUX MeTadop, SKi I0-HOBOMY PpO3KPHBAIOTH
ycraieHi Mi()oJIOTiYHI ysIBICHHS:

Biokpusaii eapsui epyou,

Mamu 3emne! Jlow ocmyoums,

Odrcusumb i 3anaiOHUMD ... [Punvcokui 2005: 200]

Hapma, ccasyio, npucmoxmysamucs. Mamu —

3emas neyyna. Hiou uyscanuys,

80Ha, 21yxa 00 mebe, NOMypae

meoim dcanam moguaznicmio. Jluue.

Tooc He npucmoxmytics 0o Hei. Mapno. [Cmyc 2005, 252]
O 3emne padicua, wacauéa nopooiuis,
3a mpyoHi poousa I ocnods mobi 8izdacme. [Cmyc 2005, 498]

I1. KonTpacrtHi renaepHi marpuni

Jo 4ucna HEoOHAKOBHX 3a POJOBOK0 O3HAKOK AHIJIO-YKPATHCHKHX
nepcoHi(iKOBaHNX KOPETATIB HAJICKATh, HAcCaMITepe, KOHIeNTH "ro00B" i
"cMepTh", SIKi € LEHTpaJbHUMH JUIS SIK aHIJIO-aMEPUKAHCHKOi, TaK 1
YKpaTHCHKOT MOSTUYHOI CBIZIOMOCTI, OCOOIHMBO 11 POMaHTUYHOTO BUMIpY.

LOVE - BIH; JIFOBOB — BOHA.

O6pa3 1000Bi, KOXaHHS MOB’SI3aHUI B aHIIO-aMEPUKAHCHKiN moe3ii
3  aJICTOPUYHUMH MEpPCOHi(iKaisIMA JIMIIE YOJOBIYOTO  POIY.
MackyniHHICTh 00pa3y IJt00OBI/KOXaHHS 3a7a€ YITKUHA BEKTOp HOTro
iHTepnperanii. BiH —  711000B/KOXaHHS  HaAUIEHUH  BEJIUKOIO
BHYTPIIIHBOIO CHIIOKO, sIKa 3aTHA JI0JIaTH Oyab-sKi MEPEUIKOIH, pilryde
CTBEP/UKYIOUH CBOIO TIPAaBOTY 1 BCENEepPeMOXHICTh. Takwii abo
AHAJIOTIYHUN TEKCT MOXKE OTPUMYBATH CMECIOBHHA PO3BUTOK 3aBISKH
BBEJICHHIO BiMIOBIHOT CHJIOBOI aTpHOYTHUKH, CKaXKIMO, Y BUTIISAII 30poi,
SIK 1€ TparsieTbess y Bipun "To the Lord Love"” (M.Field) [PPB, 368].
MackymiHHa imocTtach TOJOBHOTO 00pa3y Imoesii, o 3asBieHa Yy
3aroJIoBKy THUTYJOM "nopa" 1 HiATBEpAXKEHA Yy MEPIIMX PsIKax TBOPY
(Lord Love, to thy great altar [ retire), HaOyBae TIOJAIBIIOTO
posropranus 4epe3 HamgureHHs Jlopna JlroOosi/KoxaHHs MOTY>KHOIO
30po€to, SIKa HANEXUTh KOXHOMY, XTO BH3HA€ HOTro CBOIM *XUTTEBUM
noBogupeM (Love, thou hast weapons visionary, bright // Keep me
perpetual in grace and fire!). OTXe, KOHIENTyaJIbHO MeTadopa
3BoguThea a0  Qopmymu: JIFOBOB=BIH - IIE O3BPOCHA
BOMOBHUYA ICTOTA ABO CYTHICTB, 1110 HAJIA€ 35POIO.
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SIKImo B OCTaHHBOMY 3 BHIICHABEACHUX PAIKIB MOHATTA 30poi
OB’ SI3Y€ThCS 31 CTUXI€I0 BOTHIO JIHIIE OIOCEPEIKOBAHO, TO B NESKHX
KOHTEKCTax 30pos Jr000BI MOXKE OTOTOXKHIOBATHUCS 3 BOTHeM. Takum
YUHOM CTHXIsl, IO TPAJUIIIHO aCOIIIOETHCS 3 KOXAHHSIM, aKTyalli3ye
TaKO0’X CBOKO CHMBOJIIYHY CITiBBIJTHECEHICTD 13 YOJIOBIKOM:

Love beats in every vein, from every eye

Darts his contagious flames. (W.Somerville) [PBEC, 267]

Taxe 3poleHHsT KOHLIENTY "MFOOO0B" 3i CTEPEOTUITHUMH YSIBJICHHSIMH TIPO
SIKOCTI YOJIOBIYOi HATYpH BUSBIIAETHCS 1 B THX BUIQAKaX, KOMU Oe3mocepe/He
MOCWIIAHHS HAa 4YOJIOBIYMK pio € BUICYTHIM, ale MpH oMy oOpa3
TO3UITIOHY€ETHCS SIK CHJIOBHH, a, OT)Ke, TaKWii, 10 Ma€ YOJIOBIUl KOHOTAIIT.
Ckaximo, BoceMupsiakosuii Bipmr C.T. Konpimka "Song", sikuit moGynoBaHo
Ha Mmetadopi JIFOBOB — LIE 35POS yepe3 ynoniOHeHHs F000BI 10 Meva 3
HACTUTHKU TOCTPHM JIE30M, IO BOHO MPOPI3a€E MiXBU, 0E3YMOBHO, MPOJIOBKYE
Ty TPAIHIL0 00Pa3HOrO TIYMAUYECHHS KOHIICNTY JIFOOOBI, SIKa CIIMPAEThCS HA
MIPUIHACYBAHHS HOMY CHJIOBUX, MACKYJIIHHUX XapaKTePUCTHK. AIDKE Y BIpIII y
KJIaCHYHUI Croci0 30epekeHO CHMBOJIIYHE CITIBBITHECEHHS YOJIOBIYOTO
Havana 31 30poero (To-Tiepime, dYepe3 IMpOBiTHHWA oOpa3 Meda, IO-Apyre,
HUBIXOM HOJBIMHOrO 3BepTaHHsa a0 cioBa "blade" — ne3o), Ta 31 cTuXiero
BorHro: "Love’s flashing blade" — 6mmckyde, crimyde neso, "the flashes of the
blade" — 6ruick (= crianaxyBaHHs) KITMHKA!

Though veiled in spires of myrtle-wreath,

Love is a sword which cuts its sheath,

And through the clefts itself has made,

We spy the flashes of the blade!

But through the clefts itself has made

We likewise see Love’s flashing blade,

By rust consumed, or snapt in twain,

And only hilt and stump remain. [Coleridge 1957, 108]

MackyniHHa imocTack o0Opa3y Jro00Bi a00 KOXaHHS MOYE TaKoXK OyTH
OB’ A3aHOI0 3 CEMAHTUKOIO BEpXOBEHCTBA, nanyBanHs — JIIOBOB=BIH —
HE BOJIOHAP, sx y Bipmi C.T.Komspimka min HasBowo "Love", ne
KOXaHHS HAOHMpae BUILIAY AyXy, 1€abHOI iCTOTH YOJIOBiYOi cTaTi, sKa
3IiHCHIOE HEOOMEXKEHY BIIay HaJ JIOICHKOIO JYIIE0 Yepe3 MOYeT BipHUX
MPHCITY>KHUKIB, 3aB/ISKH SIKUM PO3KBITa€ il BOTHCHHA CHJIA:

All thoughts, all passions, all delights,

Whatever stirs this mortal frame,

All are but ministers of Love,

And feed his sacred flame. [Coleridge 1957, 90]
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Taki migHeceHi oOpa3Hi ysSBIEHHS PO KOHIENTH "Tr000B",
"KoxaHHsA" y BipIIax IMOETIB €MOXH POMAHTH3MY 3MIHIOKOTHCS JOCHTh
HECNOMIBaHUMHU  3a3€MJICHUMM YOJOBIYMMHU IEpCOHi(iKalisiMu B
Moe3isX aHTJI0-aMePUKAaHChKUX aBTOpiB XX cromtTs. [Ipumipom,
CcyJacHa aMepuKaHChbka moereca [liana BakoBChbKi 3MalbOBy€ KOXaHHS
SIK CYyBOPOTO BYCaTOTO YOJIOBIKA 3 TPOCTHHKOIO, TYyXK€ CXOXKOro Ha
Oankipa, sKuil Oailry’ke MPOXOAUTH IOB3 aBTOPKY, HE MAlOYd 4acy Ha
PO3MOBH 3 HEIO:

Love passed me in a blue suit

and fedora.

His glass cane, hollow and filled with

sharks and whales ...

He wore black

patent leather shoes

and had a moustache. His hair was so black

it was almost blue.

"Love", I said.

"I beg you pardon", he said.

"Mr. Love", I said.

"I beg you pardon”, he said.

So I saw there was no use bothering him on the

street

Love passed me on the street in a blue

business suit. He was a banker

1 could tell. [PAP, 344]

TaxuM 9MHOM, 3 OJJHOTO OOKY, TpaJHIiHHUN YOIOBIUUH Pif MOHATTS
"mr000B/KOXaHHA" Ha0yBa€e 0COOIMBOTO IHTMI30BAaHOTO 3a0apBIICHHS, 3
OTJISy Ha Te, IO ITI0 TI0e3i10 HalMCaHo XiHKOIO, 3 iHIoro 00Ky, oopas
KOXaHHS  M030aBICHO  INpHUTAaMaHHOI HOMy  TOCTHYHOCTI Ta
POMAaHTHYHOCTI Yepe3 MaTepiamizaiiro B 0ocoli MpeacTaBHUKA OMHIET 3
HaHOUTBII MparMaTHYHUX Tpodeciit. KpiM Toro, "akymu" y CKISHIH
TpocTuHLI Mictepa JIt00OBi, sIK i Oro He BEeTbMH Ye€MHa MOBEIiHKa
BiTHOCHO aBTOPKH BipIIa, JJOCHTh KpPaCHOMOBHO BKa3ylOTh Ha
MPUXOBaHy BHYTPIIIHIO arpecHUBHICTH IIbOTO BOYEBHAb HEHPHUIZHOTO
naHa. Bce BuieckazaHe MOXHa MiICYMYyBaTH y Takiif KOHIENTyalbHil
metadopi: JIFOBOB=BIH - IE JAIUNIOBA, PAIIIOHAJIBHA,
[NPATMATUYHA, AEITO XWXXALIBKA ICTOTA.

be3yMOBHO, ycsd BHICHaBeAE€Ha OOpPA3HICTh, IO IOB’A3aHA 13
moHATTAM "love", CTaHOBUTH pI3KUH KOHTpAcT i3 BiJOBITHOIO
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0o0pa3HICTIO B YKpAiHCHKMX TIOETHYHUX TEKCTax, jAe "To0oB" abo
"koxaHHsA" TEPCOHI(IKYIOTBCA SK CYTHOCTI JKIHOUOTO YH CEpPEIHBOTO
pony. Ilpuuomy iHOHII piA BUSBIAETHCS JHMIIE HA PiBHI OXXHUBICHHA
rpaMaTHYHOTO POJIY Ta MEBHUX POJOBHUX KOHOTAIlil, a iHOJI HaOyBae
LIKOM KOHKPETHOTO OOpa3HOTO BUPaXEHHS. Y BUIAIKY >KIHOYOTO
YOCOOJICHHST MAEMO MPOTHIICKHY JIO AHTII0-aMEPUKAHCHKOTO CHIIOBOTO
MOTHUBY JIACKABICTh 1 HUKHICTH IepcoHi(ikoBaHOTO 00pa3y, a Ha 3MiHY
palioHaJbHOCTI, PO3CYAJIMBOCTI Ta  HOparMaTH3My  IPUXOJHUTH
HECTpUMHA eMOIIIHICTE 1 00KEBLIIA.
JIIOBOB=BOHA - IIE JIATIJTHA ICTOTA:

1]e — m0606. Bona sk scinka

kpymocmeeha. Lle — nouamox

meit. Le geuip. Cmepk nackasuii . [Cmyc 2005, 82]

JIIOBOB=BOHA - IE HECAMOBUTA ICTOTA:

B ginky 3 ocnis, 6 oeHi K8imok

Jo606 — sakxanka n’ana —

Tputiwina y muxuti mitl Kymox

He npowena ii ne 36ana. [Punvcokuu 2005, 178]

DEATH — BIH; CMEPThH — BOHA.

3a 40JIOBIYMM aCOIIaTUBHUM CTEPEOTHUIIOM BHOYIOBYETHCS B aHTJIO-
aMEepHUKaHCBKIN KympTypi W o0pa3 cMmepTi, mo 3adikcoBaHO Ha PiBHI
MOBH TakKoOw cranor mnepudpactuunoro Hazporo sk King of Terrors.
OdeBHIHO, MO MIATPYHTSAM caMe JUIsl YOJIOBIYOTO YOCOOJIEHHS CMEpTi
BHCTYIIa€ 11 BCEMOTYTHICTh Ta HEBOJIATraHHICTh, Oe33arepeyHa Biiaaa Hajl
YCIM KHUBHUM (= CMEPTHHUM), SIKE€ PAHO UM Mi3HO Ma€ BiAIWTH y HEOYTTs.
[epeniyeHi XapaKTePUCTUKH ITIIKOM y3TO/DKYIOTECS 31 CTEPEOTUITHUMHU
JOMIHAHTHHMH pPHCAMH YOJIOBIYOTO €CTBA: BJIAJIHICTh, HETIOXHTHICTH,
TBEPIICTh HAaMIpiB, XKOPCTKICTh. 3BIICK CMEpPTh Y YOJIOBIUil imocraci
mocrae K Oe3KalicHUN pyHHIBHUK, a00 arpecMBHMI 3arapOHMK, abo
HeIOCSHKHA KOPOHOBaHa ocoba — BOJIOAap IapcTBa MEPTBUX:

CMEPTb = BIH — [[E HEBIJICTYITHA PYMHIBHA CUJIA: Now
with the drops of this most balmy time // My love looks fresh, and //
Death to me subscribes, // Since, spite of him, I'll // live in this poor
rime, // while he insults o’er dule /|  and speechless tribes
(W.Shakespeare) [CW, 1297]; CMEPTb = BIH — LHE CHJIbHA
ATPECUBHA ICTOTA: In the dark there careers — // As if Death
astride came // To numb all with his knock.... (Th.Hardy) [NWS, 95];
CMEPTh = BIH — HUE BEPXOBHA BJIAJIA: To that high Capital,
where kingly Death // Keeps his pale court in beauty and decay // He
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came... (P.B.Shelley)[PPB, 326]; Lo! Death has reared himself a throne
// In a strange city lying alone // Far down within the dim West [llo
2004, 96];, CMEPTbD = BIH — IIEPEMOXELb: Cold Death had taken
his first citadel. (E.Sitwell) [OB, 238].

V meradopi CMEPTh = BIH — I[E TPI3HUI, BE3XAJIICHUI1
BOPOI', mo axrtyamizyerbcsa y Bipui Egau Cent Bincent Mimeit
"Conscientious Objector", npeicraBieHa 1ie OJHa CINOKOHBIYHA POIb
YOJIOBiKa — poiib BoiHA. Bike cama Ha3Ba TBOpY, IO MEPEKIATAETHCS K
"ocoba, sika BiAMOBISETHCS BiJA HECEHHS BIHCBKOBOI CIyxOu 3
PeNirifHuX Y iHMKX MipKyBaHb", CIOBIIIAE PO CTaH BiifHH, ¥ SKOMY
nepe0yBarOTh YCi JKHBI 31 CMEPTIO, 1 PO BiIMOBY MOETECH JOITOMAraTH
3akiaToMy Bopory. Lleit Bipim € CBO€piIHOIO JeKiapalli€o HamipiB
YUHHUTHU OIIp JI0 OCTAHHLOTO, HE 37al0UW CBOiX OpariB, TOOTO THX, XTO
HAJIS)KUTH 110 KPaTHH KUBUX:

1 shall die, but that is all that I shall do for Death.

1 hear him leading his horse out of the stall; I hear the clatter on the
barn floor.

He is in haste; he has business in Cuba, business in the Balkans,
many calls to make this morning.

But I will not hold the bridle while he cinches the girth.

And he may mount by himself: I will not give him a leg up.

Though he flick my shoulders with a whip, I will not tell him which
way the fox ran.

With his hoof on my breast, I will not tell him where the black boy
hides in the swamp.

1 shall die, but that is all that I shall do for Death; I am not on his payroll.

1 will not tell him the whereabouts of my friends nor of my enemies either.

Though he promise me much, I will not map him the route to any
man’s door.

Am [ a spy in the land of the living, that [ should deliver men to Death?

Brother, the password and the plans of our city are safe with me;
never through me

Shall you be overcome. [MB, 427]

O0pa3 cMepTi-BepIIHUKa € CHMBOJIYHOIO IPE3CHTAIIEI0 MOTHBY ii
3yXBaJIOCTi, YCBIJIOMJIEHHS CBO€l BCENEPEeMOKHOCTI 1 OJHOYACHO
KOHCTATaIli€l0 TOro 00’€KTUBHOTO (DaKTy, IO BPEWITI-PEIIT CMEpPTh
BIIOJIFOE CBOIO 3]I00WY, a/KE BEPIIHMK — I 3aBXKIU TEePCOHAX i3
CHMBOJIIKOI0 BEPXOBEHCTBA, NEpBUHHOCTI. ToMy OopoThOa, mpo SKy
Hmerscs, sBISE€ COOOI0 TPOTHUCTOSIHHS SIBHO OUIBII  CHIIBHOMY
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CYNIPOTUBHUKY, dKOPCTOKICTh 1 HEBIICTYITHICTH SIKOTO JIBIYi ITiIKPECICHO
netansMu metadopuanoro onucy: "Though he flick my shoulders with a
whip, I will not tell him which way the fox ran"; "With his hoof on my
breast, I will not tell him where the black boy hides in the swamp".

OT1xe, 0€3yMOBHO, IIPOTOTUITHUMH B aHIIIO-aMEPUKAHCHKIN Moe3ii
Bix waciB Bimesma lexcmipa mo XX cromitrs € "cuiosi" immumikamii
o0pasy cMepti. HabaraTo piame 3ycTpidaeTbcs B aHTJIOMOBHHX aBTOPIiB
BIJIMOBITHOTO TMEPiOAy MOTHB MHUJIOCEPIHOI CMEpTi, IO BH3BOJAE Bij
HectepniHOro XUTTA ( and for many a time // I have been half in love
with easeful Death, // Call’d him soft names in many a mused rhyme, //
To take into the air my quiet breath, // To cease upon the midnight with
no pain, //While thou art poured forth thy soul abroad. (J.Keats)
[Hvaxonosa 1978, 95], abo >k mpencTaBieHHS CMepTi B 0co0i
TaJJaHTHOTO KaBajiepa — TOCIoaps IOJIOKSHHS, BOJNI SKOTO BUMYIICHA
0e33acTepeskHO KOpUTHCS JipuuHa repoins noesii E. JlikiHcoH (Because
1 could not stop for Death // He kindly stopped for me [MB, 199].

BaraToBikoBHii aaropuTM MacKyJIiHHOI mepcoHigikaiii 30epiraeThest
1 B aHTJIOMOBHi# moe3ii XX CTONITTS, 0JHaK, IpH HEOMY 00pa3 cMepTi
MOMITHO BTpauae Ty TIpi3HICTh, IO Oyna MNpUTAMAaHHOK HoMmy B
MOCTUYHHUX TEKCTaX IMOMEPeNHiX ernox. AJDKe €IMHUM 00pazoMm, M0 €
CYTOJIOCHUM 32 CBOEI0 €MOLIHHOI MOJATBHICTIO MOSTHYHIH CBITOMOCTI
MUHYJIUX CTOJiTh, BUCTyMae 3ManboBana E.E. KamMinrcom abcrpaktHa
Oe3kallicHa icToTa dYONOBIUOi CTaTi, MiJ Ui€l0 KOCOIO THHYTb
HaWTpeKpacHilIi KBiTH: who’s most afraid of death? thou art of him //
utterly afraid, I love of thee // (beloved) this and truly I would be // near
when his scythe takes crisply the whim // of thy smoothness. and mark
the fainting // murdered petals. with the caving stem. // But of all most
would I be one of them // round the hurt heart which do so frailly
cling...[Cummings 1997, 67]. Y HU3II IHIHX TMOE3id TOro X
E.E. Kamminrca cMepTh TocTae TO OJAKUTHOOKHM XJIOITYUKOM (fow do
vou like your blueyed boy // Mister Death), TOo 3yXBaJIM TPOIIOBHTUM
MOJIOIUKOM (young death sits in a café // smiling, a piece of money held
between // his thumb and first finger), To KOJOPHUTHUM JaXMiTHHUKOM,
SIKMH 3aBXKIM BYACHO IPUXOTUTH 32 YSPrOBOIO MAPTIE€I0 MOTIOXY:

I am glad God saw Death

And gave Death a job taking care of all who are tired of living:

When all the wheels in a clock are worn and slow and the
connections loose
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And the clock goes on ticking and telling the wrong time from hour
to hour

And people around the house joke about what a bum clock it is,

How glad the clock is when the big Junk Man drives his wagon

Up to the house and puts his arms around the clock and says:

"You don’t belong here,
You gotta come
Along with me",

How glad the clock is then, when it feels the arms of the Junk Man close

around it and carry it away. [Cummings 1997, 177]

VYci i 00pasHi BTUIEHHS CMEPTI MOXHA MijcyMyBaTd y MeTadopi
CMEPTb = BIH — IIE TIEPCOHAX [TOBCAKAEHHOTI'O XXUTTA.

OcCKinbKH B YKpATHCHKIN mmoe3ii nmepcoHigikaris 3a1iHCHIOETECS Yepes
BIJIMOBIIHI MOBHI MATpHIl, MOHATTA CMEPTI OTPHMYE TYT KIHOUY
IMOCTach y KOKHOMY 3 BHIAIKIB HMOCTHYHOTO OXXKUBICHHS 00pasy,
HaBiTh SKIIO el o0pa3 He HaOyBae MOAANBIIOTO MeTapOPHUUHOTO
posropranss.  Ilpore  3amigs  Hao4HImO  KOHTPACTHOCTI 3
BUIICHABCICHUMH  TPUKIAJAaMH  aHTJIOMOBHOI  ToOe3il,  BapTo
MPOIIMTYBATH CaMme Ti MOSTHYHI (PAarMEHTH, Y SKUX BUKOPUCTOBYETHCS
Oimpn crxiagHa MeTadopa, moOynoBaHAa HAa BHKOPHCTaHHI TaKHX
LHEHTPAJIbHUX JKIHOUHX 00pa3iB yKpaiHCHKOI KYJIBTYypH SIK MaTH, CECTPa,
KOXaHa. 3po3yMisio, 0 BXKe caMuil XapakTep HUX oOpa3iB mependayae
BiAMOBiAHI ocoOumBocTi reHaepHoro ¢opmaryBanHs — CMEPTb =
BOHA - IE JIATIJJHA, ITPUXUJIBHA ICTOTA: ZJozoocorw 6aykae
Monoouyero //kpye mene cmepmu. A 6 Hei Hemo6s,// wuill niay 60Ha, MO8
mamu, 3axoauwe... [Cmyc 2005, 237]; Hanesno, cmepmv mobi He
napa,// I'anebna cmepmo na uyocuni.[Cmyc 2005, 115]; Ta exce i
cmepmb — mobi Koxaua,// i cmepme — Henaye Onazogicme. [Cmyc 2005,
255]; Mu exce meoi xoxanyi, cmepme,// dcumms HAM CEIMUMb KPi3b
myman [Cmyc 2005, 405]; ...A 00 cmepmi — baudicue,// Mos 00 KoxaHKu,
Wo npucmynHa 3a6xcou,// meii 20100 noeamye scummesuil // camoro
HACOI00010 NpUYAny,// moc xatl Kpuiom Hac Kpue rebeduns-// cmepms:
momopouwna i ycebnaea. [Cmyc 2005, 187].

'V MeHII iHTHMI30BaHOMY, ACIIO BIICTOPOHEHOMY MOCTHYHOMY TPaKTYBaHHI
CMEPTh 3MATBOBYETHCS SIK TAKA, 110 Ma€e IIHOUHHY >kiHOdy cyTHicTs — CMEPTD
=BOHA - IIE BUMOI'JIVBA, [TPUMXJIVIBA ICTOTA:

342130410 8 po3ym

i bauy cmepmo

Y manunogomy bepemi
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i minoku mooi
60HA
He 3a8adicac Hcumu
aoaice cmepmop
Pio orcinouuti
i meastc nompebye
yeazu [Kuxomw 2007, 264]
LIFE — BIH; JKUTTS —~PEMIHI3OBAHUI CEPE/THII PIJI.
[Ile ogHUM MOHSTTAM, IIO TPAIWIIIHO aCOLIIOETHCS B AHTITIMCHKIN
KYJIBTYpi 3 YOJIOBIYIM HayaloM € KUTTA. Lle TpakTyBaHHS 3aJHIIMIOCH
HE3MIHHUM BiJI IEKCITIPIBCHKUX YaciB JI0 CyYaCHHUX MOSTHYHUX TEKCTIB:
Out, out, brief candle!
Life’s but a walking shadow, a poor player
That struts and frets his hour upon the stage...
(W.Shakespeare) [CW, 1003]
Suppose
Life is an old man carrying flowers on his head.

Life? he is there and here,

or that or this

or nothing or an old man 3 thirds

asleep, on his head

flowers, always crying

to nobody something about les

roses les bluets [Cummings 1997, 7]

HaTtomicTe B yKpaiHCBKMX TIOCTHYHHX TBOPAaxX BiIOYyBa€ThCS
cBO€epiHa MeTadopuyHa (eMmiHizamis MOHATTA '"KUATTA", 1O y MOBI
MIPEICTaBICHO CIOBOM CEPENHBOTO poy. Lle 3miicHI0EThCST 00 3aBISTKU
CIIOJlyYaHHI0O TeMH MeTadopu "KuTTsa" 3 oOpazoMm Meradopu, SKUH
BHPaXXCHO CIIOBOM JKiHOYOTO pony (Pika oicumms yoice meue noss mete
[Cmyc 2005, 488]; Kumms moe — monumea // Bcesnaonuyi Kpaci
[Tuuuna 1990, 255], abo Takomy MeradopuuHOMY IMepedpaszyBaHHIO
[BOTO TOHSTTS, SKE MEPEHA€ JKUTTS, KUTTEBUH MUIAX Yepe3 CHMBOJIU
xinouoro poxay (V kooicrnoeo eenvmodicnuil ceiil noaim, // Koaucka i
mpyna, Kompi 3 Hapooxcens // cobi Ha 3picm 00pamu Moxce KOMCeH.
[Cmyc 2005, 246]; Tpyna ii konucka // pikow CHOMUHIE KYOUCD
nausymo [Cmyc 2005, 248]).

OTxe, cepell yChOTO PI3HOMAHITTA KOHIEMTIB, L0 MiAJArOThCA
YOCOOJICHHIO B aHTJIO-aMEPUKAHCHKIA Ta yKpaiHCBKill moesii, € Kilbka
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CIUIBHUX 3a BUKOPHUCTaHHAM, & OTXKe, 1 Ba)IUBICTIO, I 000X
MOCTUYHUX KapTHH CBITYy, a TaKOX JOMIHAHTHUX JIMIIE B OJHIH i3
JOCITI/PKYBAaHUX MOCTHYHHUX Tpaauiii. [IeBHa yacTHHA 3 HUX OTPUMYE
OJTHAKOBI 3a POJIOBOIO O3HAKOIO TepcoHi(ikamii B aHTJIOMOBHIN Ta
YKpaiHOMOBHIM 1moe3ii, iHma wdacTmHa — KoHTpacTHi. Came B
OCTAaHHROMY  BHUMAAKy OCOONMBO HAOYHUX (QOpM  HAOYyBaIOTh
pO30DKHOCTI y TPaKTOBII BiJIMOBIIHUX KIFOYOBHX KOHIICMTIB, IO
MAalOTh MiCIIe Y PI3HUX JIIHTBOKYJIBTYPHUX CEPEIOBHIIAX.
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KOHIENITOB MO3TUYECKON KAPTUHBI MUPA
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TPAANLUAX
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GENDER IDENTIFICATION OF KEY CONCEPTS
OF POETIC WORLD

IN ENGLISH-AMERICAN AND UKRAINIAN TRADITIONS

The paper deals with the gender actualization of the key poetic concepts
which became prototypical in English-American and Ukrainian traditions
due to certain grammatical and cultural reasons.

Key words: poetical picture of the world, identical gender matrixes,
contrastive gender matrixes.
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