Konyenmyanvoe none "cmepmsv”. Ha mamepuane HeOIU3KOPOOCMBEHHBIX
SA3bIKO8  NPeOnazaemcs CeMaumuieckas KIacCUuQukayus uouoMm, Komopule
npeocmagiaiom  00uH U3  0A306bIX  KOHYENMO8 MHOUX  JIUHSBOKYIbMYD.
Tpeocmaenenvt  cryyau — acummempui  UOUOM,  KOMOpblE OCHOBAHbL  HA
0COOEHHOCMSX KOHHOMAMUGHBIX NPOYECCO8 MEXAHUIMOB 0EKOOUPOBAHUSL UOUOM.
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META®OPHU B AHI'J/IOMOBHOMY
BIOTPA®IYHOMY HAPATHUBI

Y ecmammi obrpynmosaro ponv ghpaxmansroi moodeni KoHyenmyaibHoi
Memacghopu 0na onucy OuHamiku bioepagiunoco Hapamusy. PpakmanvHy
KOHYenmyanizayito  HCUmmeso20 00C8i0y O0CHONCEHO 13 3ATYYeHHAM
konyenmyanvroi memagpopu LIFE IS A STORY.
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KOHYenmyaivHa memadghopa, @paxmanvruii @pacmenm,
camonoogionicme.

CruckanHsi eMripudHuX (HakTiB, 3alMakOBYBaHHS iX y IITy4HI
abctpakTHi  MeTadOpUYHI  CXEMH  CHOpHUSE  BIOPSAKYBaHHIO
(¢parMeHTiB OifiCHOCTI 1 MEPETBOPIOE IX Y (YHKIIOHANBHI €1eMeHTH
MOAChKOI  cBimoMocTi. MeTadopa SK CXeMHa  CTPYKTypa
"mpuB’si3aHa" 00 peaNbHUX MPOTOTHUMIB i CPOPMOBAHUX YSIBIICHD,
TOMY BOHa MaJOYyTJHBa IO MOCTIHHMX 3MiH CBOE€I (PaKTOIOTIHHOI
0a3u. 3alIOBHUTH IT0 MPOTAMHY, BiTHOBUBIIN THYYKICTh MeTaQoOpH,
MIEPETBOPUBIIH ii 13 crtocoOy oaHOPa3oBoi (hikcamii 3HAHHS y CIIOCiO
3MIHHOT CHMBOJI3aIlil pEaJIbHOCTI Yy CBIJJOMOCTI, MOKJIMKaHI
(hpakTambHI CTPYKTYpH, TOMIOHI MO THX, SKI 3aCTOCOBYIOTHCS B
cunepretutli. Taki 11 MOHATTS, SIK iTepallisi, CaMOIOIiOHICTh, TUBHI
aTpaKTOpH, JHCUIATUBHI CTPYKTypd, ¢pakTamd i, 3BHYAiHO,
¢pakTanbHU aHami3, TIIBKM MOYHMHAIOTH 3aKOPIHIOBATHCA Y
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KOTHITUBHIA JNHTBICTHII Ta JHHTBiCTHII Tekcry. OmuH i3
OCHOBOTIOJIO’KHUKIB Teopii TeKCTOBHUX cBiTiB [1. BepT e Ha mouaTky
90-x pokiB XX CTONTTS CTBEepIKyBaB, w0 "cama 1o coOi
KOHIENTyam3amist € (QpakTalbHOI0 3a CTPYKTYPOIO, a JIOACHKHMA
MO30K Haraaye ¢pakranpHuii 06’ ext" [13, c. 337].

CuHepreTnuHa mapagurmMa nependayae pO3YMIHHSA TEKCTY SK
CKJIaJIHOT, BIAKpUTOI 1 HEMiHIIHOT cucTemu, Mo (PyHKIIOHYE 3aBISKA
B3a€EMO3B 3Ky BIIACHHX €JIEMEHTIB Ta IMJCHCTEM IIiJl BIUIUBOM
PETyJISATOPHUX MeXaHi3MiB camooprasizamii [1, c. 12]. B pamkax
HaIIoro AOCTiIKEHHs] OJHUM 13 TaKMX MEXaHi3MiB caMoopraHizaril
BBaKa€MO KOHIIETITy aJTi3aIliio SKATTEBOT'O TIOCBiY, sIKa
MaHipecTyeTbcs  3acobaMu  KOHIENTyaldbHOI  meTadopu  SK
KOTHITHBHOI Mozieni y Mexxax Oiorpadiunoro Haparusy (BH).

SO0 HapaTUB y HAWIHPIIOMY WOTO PO3YMIiHHI OpPTraHi3OBYE,
CTPYKTYpyE Ta apTUKYJIIOE JKUTTEBHH JOCBiA JIIOOWHH, TO B
GiorpadiuHomy HapaTUBHOMY JMCKYypCi BiITBOPIOIOTHCS
CIIBBITHOINEHHAS KITIOYOBHX (DAaKTiB UM TOMIH 3 JKUTTAM OKPEMOTO
TepcoHaxka (Haparopa), SKi OIWCYIOTHCS 13 TIEPCIIEKTHUBH  1HITIOTO
nepcoHaxka (Haparopa). BucyBaerbcs rinore3a mpo Te, MO CTYIiHb
MPOsIBY KOHLIENTYalbHOI MeTadoph 3aJIeKUTh BiJ 0araTOpiBHEBHX
(HemiHIMHMX) 3B’S3KiB, SKi BHOYHOBYIOTbCS 32  MPHHIUIIOM
o 1i0HOCTEH 1 pOo30IKHOCTEH y BUMIISA OaraTOBEKTOPHOTO (hpakTasy.

Crpo6a nomupuTH iei caMonoaiOHOCTI Ha CTPYKTYPY HapaTHBy,
a TakoXX mepeocMHCHUTH ¢pakTanbHi GopMu Ta iX KoHbpirypamii y
BiIHOWIEHH] /10 KOTHITHBHOTO IOTEHIIaTy MeTa(opH, CTaHOBISTH
HOBHM3HY wi€i po3Bimku. Ilpolec ocMuCIEHHS KOHIENTYalbHOI
Metadopu  BiAOYyBa€TbCcsd  [UIAXOM  IHTEPIpETamii  BIIACHOTO
KUTTEBOTO JIOCBIIy JIIOJWMHH, sKa TATHE 3a co0Or0 Tpolec
HaKIaJaHHs PppakTanbHUX GopM adbo "marepHiB camonogioHocTi" [3]
Ha CTpyKTypHuii (hpeiim BH.

VY BITYH3HSIHOMY YKpaiHCBKOMY MOBO3HABCTBI (PpakTalbHICTH 3
EKCTPAIOJIALIEI0 HA MOBHI SIBHIIA T0Yaia 3aCTOCOBYBAaTHCS 30BCIM
HElaBHO, B 3B’S3Ky 3 BHBYCHHSAM (OPMOTBIPHHX HapameTpiB
xynoxaporo guckypcy (O.II. BopoGiioBa [2]), cy0’ekTHO-
npenukatHux crpykryp (T.I. HomOpomam [3]), BmacTtuBOCTEM
¢peiimiB Ta mpouecom ix interpyBanHsa (C.A. XKaGotmHcbka [4]),
(dhpakrampHOi cemiotnku MoBH emMoItiii (FO.1O. [llamaeBa [8]) Ta iH.

81



SIBHI 3pymIeHHs, SKi BinOynucsa y BUBYEHHI MeTadopu sIK MOBHOL
omuHUIl y Oik BHU3HAHHSI I OJIWHUIICK CBIJOMOCTi, IO €
MIOCEPETHNKOM MIXK CBITOM pEaJbHUM 1 CBITOM ySBHHUM, HE
BHUKJIMKAIOTh CyMHIBiIB, OCKuUTbkH, 3a JDk.Jlakobdom 1 M.
J>xoHCOHOM, "Halla MOHSATTEBA CHUCTEMa BIIIrpae BaKIHMBY POJb Y
BHU3HAYEHHI MOBCSIKAEHHOI pEajlbHOCTiI, BOHA HOCHTH MEPEBAXKHO
MeTadOpUIHUHN XapakTep, a Hallle MUCIIEHHS, MTOBCAKICHHUN TOCBi
1 TIOBEMiHKA 3HAYHOIO Mipor0 3yMmoBieHi mertadoporo”" [10, p. 4].
OpnHak, poiis MeTagopH y (hpakTalibHIN KOHIIENITyalli3allii TeKCTOBUX
CBITiB, Il YeKa€ CBOIX MOCTIAHWKIB. Ha meprmumii miaH BHXOIWUTH
ONHE 13 TIOHITh CHHEPreTHKA — YHHHUK  HETHIHHOCTI
(muCcKpeTHOCTi), 3a SKUM CTPYKTypa TEKCTY aKTyalli3yloTbCs
3aJISKHOCTSIMA ~ CAaMOMNOAIOHOCTI, PEKYypCHBHOCTI, AMHAMIYHOCTI,
po3apibHeHoCTi, 130MOpdizMy, SKi OepyTh Oe3mocepeHI0 yJacTh y
o0y 10Bi MoJieni ppakTaabHOT MeTaQopH.

Mera craTtTi — PO3KPHTH CYTHICT (pakTagbHOi —Momeni
KOHIIENITyaIbHOI MeTaopH B aHTTIOMOBHOMY Oiorpad)iYHOMY HapaTHBI.

3aBmanHs crarTi: 1) OOIpyHTYBaTH poOjib (paxTanmiB K
OpraHi3allifHO-AMHAMIYHUX  CTPYKTYp [UIi  KOHIENTyami3amii
JKUTTEBOTO JOCBIM y OiorpadgidyaoMy HapatuBi; 2) po3poOHUTH
anropuT™M aHamidy (pakranpHux KoHQirypamiii chepu-mrepena
koHuentyansHoi metadopu LIFE IS A STORY.

Marepianom  pocmimkeHHs cayryBaB poman  "Chatterton"
Cy4acHOTO OpHUTaHCHKOTO ITocTMoepHicTa [liTepa Akpoiina.

Cawma o co6i MmeTadopa sk abcTpakTHa cXema JJIs BiToOpaKeHHS
IificHOCTI, Y AKii "KOMIIAKTHO PO3MIIIY€ETHCS CKIagHa cyma (akriB"
[5, c¢. 75], mepeTBOPIOETHCS i3 IITYYHOTO B EBPHCTHYHHUH 3aci0
TYMaHITapHOI HAayKH, OCKUIBKH BOHAa MOKE 3 ABISATHCS, 3HUKATH,
TpaHcHOpMyBaTHCS, PO3BUBATHUCS, YTOUHIOBATUCS 1 T.iH. CaMe Taki
o3Haku (paktanbHOCTI MeTadopu poONATH il THYYKOW 1
MaKCUMaJbHO HAONMKEHOI JI0 PEaNbHOCTI, MO NPU3BOIUTH [0
3MiHM NPUHIMINB ii aHamizy, i mumpme — 10 GopMmyBaHHS "HOBOT —
(pakTanbHOI MapaAurMu HaAyKOBOTO cBiTorsiay" [Tam camo, c. 78].

3a momomororw (pakranpHEX MeTadop BimOYBaeThCs pyX Kpi3b
PiBHI CKJIaHOCTI MPOIECY HAYKOBOTO Mi3HAHHSA THUX YH 1HIIUX SBHII.
3 omHOTO OOKY, Mi3HAHHS NEepen0avac HECKIHYCHHICTh Mi3HABAHOCTI
JIOAMHOIO TIPUPOJIH, a 3 IHIIOTO — Mi3HABaHE 3aBXAU (PYHKIIOHYE 5K
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oOMexeHne sBumie. Tomy wMertadopa sSK CTpyKTypa (ppakranbHa
MICTUTh O3HAKH CaMOIIOI0OHOCTI 1 MOJICITIOETHCS KOHIICTITY ATbHUMH
JIOMEHAMH IIiJIi 1 JpKepea.

Opakran gk OyJb-fKa MaTeMaTH4YHA MOJIENb CTUMYJIOE e(eKT
HECKIHUEHHOCTI, "TeHEepyroud caMomoAiOHI eJeMeHTH U IMiTyiouH
TUM CaMUM iHTEHLIOHAJbHY CTOpPOHY sBUIIA. OmHAaK KOXEH pa3
HAOYHUM pPe3yJbTaTOM MOOYAOBU (PpakTany € oOMeXeHa KiIbKIiCTh
CcaMoOIoiOHMX €JEeMEHTIB Ta piBHIB ix ckmagHocti. Tak, y
¢dpakranpHiii MeTadopi peanizyeTbesi MPUHIMI rpaHUYHOCTI. Koxken
HOBUH PiBEHb CKJIATHOCTI Mi3HAHHS 3aBXKIH € PE3yJIbTaTOM ITi3HAHHS
MIONIEPENHBOTO piBHA cKiamHocTi" [5, ¢. 79]. 3BiAcw BHUILTHBAE, IO
KpeaTUBHUMH aTpaKTOpPaMH y BIIKPHUTIH HemiHiiHiN cuctemi BH, ski
($hOpMYIOTh 1 BHOPSIKOBYIOTH (PpaKkTajabHy MOJENb MeTadopH, € ABa
KOHIENTYalbHUX JOMEHHW: IHTEHIIOHaNbHa cdepa-mrepeno A
STORY, sika mparHe A0 TCHEPYBaHHS CaMOIOMIOHHUX CTPYKTYp, i
rpannyna cdepa-uins LIFE.

Orxe, ppakTaTbHUHA MOTEHITIAT KOHIenTyansHo1 MeTadopu LIFE
IS A STORY perymoerbecs mpodigioBaHHSAM I1HTEHIIOHAIBHOL
cdepu-mxepena, sika, 3 OQHOTO OOKY, aKTyalli3yeThCs BepOaIbHIUMH 1
HeBepOABPHIMH KOHCTPYKIIISIMH, a 3 IHINIOTO, — BOHA CTaHOBHUTH
OCHOBY JUT KOTIIOBAaHHS 1 MOJANBIIOTO TUPAXYBaHHS (PaKTaIBHIX
¢parmenTie BH, oOCKigbKHM "MHOXWHHICTH KOHIENTyali3alii €
HACJIiJIKOM BHUOIPKOBOCTI JIFOJICHKOTO CIPHHUHATTS, KA 3aKjaJieHa B
OCHOBI KOTHITHBHOI JisIbHOCTI 3arajgom" [6, c. 529].

Ha ocnoBi manmx nexcukorpagigamx mxepen, 3okpema LDCE
[14], BUOKpPEMIIIOEMO MHOXHHY IHTErpajbHUX Ta JU(EpeHLiHHUX
KOHIIETITYalbHUX  O3Hak  chepu-mkepena A STORY,  sxi
aKTyalli3ylOTh CEMaHTHYHY OIO3MWI[iI0 'mpaBma — BHUragka'.
[HTerpaneHi KOHUENTYa bHI 03HAKH ‘frue or imaginary’, ‘an account
of something which may not be true’, ‘one that you have invented’,
‘the events in someone’s life’ CcTaHOBIATH HaW3arajdbHIINII
iHTepnperaniiini pamku BH. JludepeHniliHi KOHIENTyalbHI O3HAKA
mwkepena Mmeradopusanii koHuenryansHoi chepu A STORY — ‘a
copy’, “like a real material or object’, ‘to make something seem
real’, ‘copied illegally’, ‘from another person’s work’, ‘a story that
is not true’, ‘imaginary’, ‘not real’, AKi BUSBJISIFOTBCS B aKTyaJIbHOMY
oOcs13i 3HaueHHS JiekceM fake, forgery, plagiarism, imitation,

83



invention, pretend, CTalOTh JOMIHYIOYUMH Yy BIJHOIIEHHI 10
metadopu3anii chepu-uini A STORY.

OpakTanbHa CTpyKTypa MeTad)Opu B Hal3arajabHIIIOMY 3Hau€HHI
BimoOparkae XapakTepHy I TOCTMOJEPHICTCBKOTO JHUCKYpPCY
YCTaHOBKY Ha TM030aBJeHHs JiHIMHOCTI, iepapxii Ta cuMeTpii.
[Iponiec ceMaHTHYHOTO pO3TOpPTaHHS (pakTaJIbHUX (QparMeHTiB
Oiorpagii Tomaca UYarreprona (1752-1770) 3 omHOWMMEHHOTO
pomany II. Akpoiima BigOyBaeThCS IIIAXOM  TIPEICTABICHHS
peasibHuX Oiorpadiunux (akTiB Ta HakIaJaHHS IX Ha BUTajaHl
(hakTu. B 3B’s13ky 3 1tuM, pomad "HaTTepToH" MOKHA JOCIIHKYBAaTH
3 TMO3WINA aBTEHTUIHOCTI TBOPUOI MisITLHOCTI moeta YarreproHa y
TPbOX PI3HUX XPOHOJIOTIYHUX Tepiojax, sKi MoB’s3aHI 3
MHOXHHHUMHM iHTepnpertauisimMu Horo Oiorpadii: The real world is
just a succession of interpretations. Everything which is written
down immediately becomes a kind of fiction [13, p. 32], a mid,
Buraganuii YaTTepTOHOM MPO CBOE KUTTS i CMEPTh, BiJHOBIIOETHCS
y pi3HOTO pomy TpaHCQOpMamisx i MOBTOpax mIoAo OiorpadidHmx
(hakTiB, MO AKUX JONMY4alOThCS BXKe iHIII Haparopu: There are so
many different layers [13, p. 158].

ITepatuBHI 1 pexypcuBHI KOHCTPYKIii y cTpykTypi BH natots
MOXJIUBICTP OCMHUCIIMUTH PI3HOTO pOAY BIUIMBH y  BHUIJIAAIL
¢dykTyanii (ppaxTanbHuX "OiyKaHp" CHCTEMN), AKi,
HaKOMMYYIOUUCh, NPU3BOMATH JUHaMiuHy cucreMy bH mo
HEBPIBHOBKEHOTO CTaHy, HAOMMKYIOUH ii A0 TOUKH momidypkarii
(MHOXXHHHOTO  posraimykeHHs). lIpm  TpoOXOomKeHHI  TOYKH
nonmidypkamii BinOyBaeTbcs peamizalfis (3MICTOBE HAIOBHEHHS)
KpEaTHBHHUX aTPaKTOpiB (ppakrambHOi MeTadopH, SAKi MPUTATYIOTH
(a0 mO SAKWX TPWIATAIOTh) HOBI MYJBTUBEKTOpPHI (PpakTanbHi
iHTepIpeTanii JKUTTEBOTO JOCBiLy (story;, story,, storys, storyn), a
HAJUTMIIKK TAMA0TECS qUcHnanii (pyHHYIOThCS 1 CKOYYIOTHCS B
xaoc). bimpmie Toro, II. AKpoiia yCcTaHOBIIOE AIaJOTIYHY TPy MiXK
TPbOMa PI3HUMHU ICTOPUYHUMH MEpiogaMu, SKi MOXKHA TOAUIUTH Ha
Taki ¢ppakTanbHi pparmMenTu:

Story;. Hapatus HanexuTh 60€3MocepeTHbO aBTOPOBI, KU MTOIa€
netam Oiorpadii "peanpHOro" YaTTepToHa Y IEpEeIMOBi 10 pOMaHy:
Thomas Chatterton (1752-1770) was born in Bristol; he was
educated at Colston'’s School there and was for a few months
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apprenticed to a lawyer, but his education was less important than
the promptings of his own genius. His father died three months
before his son's birth, and from an early age Chatterton had been
fascinated by the ancient church of St Mary Redcliffe.... He was
seven years old when his mother gave him certain scraps of
manuscript...[13, p. 1].

Story,. Hapatus, sxuii ngaroBanmii 1856 poxom, komm ['eHpi
Bomnic 3aBepmmB poboTy Haj 300pakeHHSM Ha TOPHIII Tiia
MepTBOro YarrepToHa cepelHiX POKiB, MOAEIUIIO JUIS SKOTO MO3YE
Monoauit moet J[xxopmk Mepenit: 'Yes, I am a model poet,” Meredith
was saying. 'l am pretending to be someone else.’

Wallis put up his hand and stopped him. He twisted his own head
to show him the movement he needed.

Meredith closed his eyes and flung his head against the pillow. 'l
can endure death. It is the representation of death I cannot bear.'

"You will be immortalised.’

'No doubt. But will it be Meredith or will it be Chatterton? [
merely want to know' [13, p. 2-3].

Story;. Cydacna ¢eiikoBa iHTepnpeTanis moptpera YarrepTroHa,
sKa BHWKOHaHa Bxke y XX cromiTri OimHmM moerom Yapiszom
BiuBynom: Charles Wychwood sat with his head bowed. There was a
young man standing beside him, gazing at him intently: he put his
hand upon Charles's arm as if he were restraining him. 'And so you
are sick,’ one said. And the other replied, 'l know that I am'. Charles
looked down again in despair and, when he glanced up, the figure of
Thomas Chatterton had disappeared [13, p. 3].

Tpu pekypcuBHI QpaKkTaibHI GparMeHTH Y ITePEAMOBI 10 POMaHY
I.Axpoiina GepyTh y4acTe y ¢paxTanpHiii KoHnentyamizamii bH.
Crnouatrky II. Akpoitn poOuTh BCTym TpO KUTTA 1 Kap’epy
JKaIardoro moeTnyHoi cnaBu Tomaca YattepToHa. Bike mocmepTHO
L Mpisl TOeTa TOBTOPIOETHCS PI3HUMHU HapaTopaMu 3 OUIBIINM YH
MEHIIUM  CTymeHeM ToaiOHocTi y  Qopmi  posramyxeHoi
TPUHAPATUBHOI  (pakTanpHOI  CTPYKTypu.  MyJIbTUPIBHEBHA
Oiorpadiuauii moptper Tomaca HaTTepToHa MOCTaE PE3yIbTATOM IIii
"pekypcii, ska 3a0e3rneuye HECKIHYCHHY KITBKICTh JIOBXKHH
MeTIeNoNiOHOI KPHUBOi, y TOM 4Yac SK caMa CTPYKTypa 3aiimae
ckirueHHnH mpoctip" [12, c. 159].
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Koxen i3 TppoX caMONoAiOHUX HapaTUBIB BIUIMBAE Ha TUHAMIKY
PO3BUTKY (ppakTanbHOI MOJENi KOHIENTyalbHOI MeTadopH, SKii
MOXe OyTH mNpucCBOeHa (OpMyja UYHCIOBOTO psiay (paxTaabHUX
HapatuBiB: 1 + 2 + 3 + ... + (n). OCKUTEKH IIPOCTOPOBO-YACOBY
3aJIOKHICTh y CHCTEMI HE MOXKHa NepefdadyuTd 3 aOCONIOTHOIO
TOYHICTIO, Y ()OpMYJTy BBOOUTHCS WIEH f, IKUI BpaxoBye QUIyKTyawii
(BimxwuleHHSI) I KOXHOTO (pakTaJibHOTO HapatmBy. OTxe,
dbopmyna ¢dpakranpHOI MOAENI KOHIENTYyalnbHOI MeTadopu Mae
takuii Burasia: LIFE IS A STORY f(1) +/(2) +f(3) + ... + f(n).

Hapatus npo uTTeBuit i TBOpunii muisx YarreproHa Bin iMeHi
aBTopa (story;), 3o00paxenHs Yarreprona y XIX cromitri, sKe
HayekuTh neH3mo [eHpi Bommica (story), i, HapemTi, cy4acHUi
noptper YarteproHa, HamucaHuid Yapnszom BiuBymom (storys)
00’€THYIOThCS B OJHOMY pPOMaHi Ha OCHOBI CHIBBiTHOIIEHHS (aKTiB
1 IpUIYyILIeHb 3 BiJJaJeHUMH BiJl PEaNbHOCTI YW HEIOCTOBIpHUMU
(false) penpesenTanisimu, e peaabHICTh SABJISIE COOOI0 TOUKY BiATIKY
TBOPYOTO TMOIITYKY MEPCOHAXKA, a BUTa/IKa — 1€ aKT TBOPYOCTi, BUTBIP
MUCTEITBA.

CXO0XicTh OpUTiHANY 1 KOIiT Ta HEMOXIJIMBICTh 1X AudepeHmianii €
HacmigkoM ¢uykryamin 'y BH. IloctmMonmepricTchke MOHATTA
"emicTeMOJIOT19HOI HEMeBHOCTI" CTOCOBHO ICTOPHYHUX  Qiryp,
JITEpaTypHUX TepoiB BeAC A0 BHU3HAHHS PEJATHUBI3MY 1CTHUHHU.
3anumarTbCsd CYMHIBH INOJ0 MOXJIMBHX INPHYHH, MICI, 4Yacy
CMepTi moeTa 1 OyIp-SIKUX MPUMYIIeHb, UM MOET TIOMEp Hacmpasii,
YW, MOXKJIMBO, BiH I¢ JKWBHHA. Hampwxmam, y Mexax OIHOTO
HapaTuBY (storys), 3aBHSKH MEXaHI3My pEKypcii YTBOPIOIOTHCA
camornonioHi MoBHI cTpykTypu: Thomas Chatterton didn’t die. He
didn’t kill himself. He carried on writing in other poets’ names. |
mean he did die. But not when he was supposed to. Not when
everyone thinks he did. And I've got proof [13, c. 97]. He would
always be here, in the painting. He would never die [13, c. 230].

[TpoBoasiuM aHANIOTII0 MK MEPiOAaMU KHUTTS JIFOJUHU 1 eTalaMu
"KUTTA" CHUCTEMH, aKIEHTYEMO Ha MPUHAIEKHOCTI (pakTamy 10
CHHEPTEeTUIHOL (camoopraHizoBaHO1) CUCTEMH, B KT
BHOKPEMITIOIOTBCS TpH cTafii eBomomii [7]: TmouyaTKoBa O
(BUHUKHEHHS cHCTeMH), cepenHs ¢ (ppakTaabHa EBONIOLIsS
CHUCTEMH) 1 KiHIeBa ® (KiHenpb cuctemn). [logaTkoBa i1 KiHIEBI cTamii
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30pi€eHTOBaHI Ha HE3MIHHI TpaHW4HI cTaHH Qpaktany. CepemHs
(ocHOBHA) cTamis (@ KOPENIOE 3 AWHAMIYHOIO PEabHICTIO, y SIKil
BinOyBarOTbCsA MEpexifHi 1 HeCTIMKi mpouecH, IO CHPHUSIIOTH
BUHHKHEHHIO (DpaKTaIbHUX HApaTHUBIB — MOMIOHUX OJHMH JIO OJHOTO
KJIANTHKIB CUCTEMH, HaJITAal0YH CUCTEMI LILTICHOCTI 1 TApMOHIMHOCTI.

Hymka npo Te, mo B ocHOBi Oiorpadii sk JiTepaTypHOro >kaHpy
aexuts Meradopa, Hamexuts 3. Kopewemry, 3a ciloBaMu SKOTO,
"hopma po3moBiail Mpo KHUTTA JIOAWHU ABISE COOOI0 CTPYKTYpY Ha
kmTanT koHuentyanbHoi Metagopu LIFE IS A STORY" [9, p. 65].
Konmermist 3. KoBeuemra  crnpaBmKYyeTbCss HE  TIIBKH IS
MeTapOpUIHOI pempe3eHTaIlil XKUTTSI, ajxe W i1 300pakeHHS
MIPOLIECY MEPEXOy BiJ KUTTA 10 cMepTi. CMepTh YaTTepToHa TaKoX
MOBTOPIOETHCS y Pi3HUX YacoBHX Biapizkax (y XIX i XX cTomTrsx).
3HOBY K TakH, IOBTOPHU CJIiB, CHHTAaKCHUYHUX KOHCTPYKIIH
Y)KUBAIOTBCS 3 PI3HOIO CTWIIICTHYHOIO METOI 1 TaKk YW 1HaKIIe
noB’s13aHi 3 pekypciero. CnovyaTtky cMepTh MOeTa MOCTAE y KOMIUHiH
TEKCTOBI (OpMi 3 MOBTOPEHHSIM KOHCTPYKIII the last time 1’ SITh
pasiB: At that instant of recognition he smiled: nothing was really
lost and yet this was the last time he would ever see them, the last
time, the last time, the last time, the last time [13, p. 131], 3rogom
3assBa Yapnbp3a BiuByzna cripuiiMaeTsest sk komenis: He didn't die. I'm
serious. Thomas Chatterton didn't die [13, p. 94].

Otxe, ppakTabHUN aHATI3 y MEXKaX MKIUCHHUIUTIHAPHOTO MiAX0Iy
3 HOBMM IIOTJISIIOM Ha KOHLIENTYalIbHY MeTaopy B XyA0KHBOMY TEKCTi
30pIEHTOBAaHMIN Ha 3aCTOCYBaHHA (PPaKTANbHOI MapajurMH 3HAHHS Yy
KOTHITHBHI Teopii meTadopu. PpaxranbHa Mopenb meradopu, B
OCHOBI SIKOI JISKUTH CTaJIM{ TIapaMeTp CaMOMOAIOHOCTI, BITUCYEThCA Y
KOJIO Cy4JaCHHX IHTeprpeTarii Xy/I0)KHbOTO TeKCTy. B KoHIenTyabHii
MeTtadopi, Tak camo i y ¢paxrtaii, JOMEH JKepesia MPOSKTYEThCS Ha
nomeH nimi. OpHak, y (pakTtansHii MeTadopi AOMEH JpKepena He €
Harepes] 3aJaHol0 CTPYKTYpOIO, a, HAaBIaKH, CTPYKTYpOIO, IO
Oe3nepepBHO KOHCTPYIOETBCS, JWHAMIYHUM YTBOPEHHSIM JIFOJCHKOT
CBIJOMOCTI, SIKa XapaKTEePU3YEThCA MEPEXOAOM 13 MOTEHUIHHOIO 10
aKTyalbHOIO CTaHy.

[epcnekTHBa MOAANBIIMX JOCHTIPKEHb MOB'SI3aHA 3 BUBYCHHIM
¢pakranpHoi (TeneckomniuHoi) OymoBu BH Ha OCHOBiI CTpyKTypHO
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i30MOp(GHUX HapaTHBHUX (pPArMeHTiB, SKi € pe3ynbTaToM id
iTepaltii Ta pexypcii.
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Kuesckuii HanmoHanbHBIA yHUBEpcUTeT nMeHu Tapaca [lleBuenko, M. Kuis

DOPAKTAJIBHASA MOJAEJIb KOHHEHTYAJIBHOﬁ META®OPbBI

B AHT'JIOSI3BIYHOM BUOTPA®UYECKOM HAPPATHUBE

B cmamve obocrosvisaemcs ponv hpakmanvroli Mooenu KOHYenmyaibHou
Memacghopvl 011 onucaHus  OUHAMUKU — Ouozpaguyeckozo  Happamued.
DpaxmanbHas KOHYENMyaau3ayust HCUSHEHHO20 ONbIMA UCCIe0Yemcs ¢
npumenenuem konyenmyanvhou memagopot LIFE IS A STORY.

Knrouesvie cnosa: buozpaguueckuti nappamus, Gpakmanvhas Mooel,
KOHYenmyanivHas memagopa, ppaxmanvhvitl hpasmenm, camonododue.

Bystrov Ya., PhD, Associated Professor
Kyiv National Taras Shevchenko University, Kyiv

FRACTAL MODEL OF CONCEPTUAL METAPHOR IN
BIOGRAPHICAL NARRATIVE

The article deals with the role of fractal model of conceptual metaphor
to prove the dynamics of biographical narrative. The conceptual metaphor
LIFE IS A STORY is used to study fractal conceptualization of life
experience in biographical narrative.

Key words: biographical narrative, fractal model, conceptual metaphor,
fractal fragment, self-similarity.
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KuiBcpkuil HarlioHaBHUH TIHTBICTUYHUH YHIBEPCUTET

ETAIIN PO3POBKH JIEKCUKOI'PA®IYHOI'O KOPIIYCY
YKPATHCHKUX 3AKOHOJIABUUX TIOKYMEHTIB

Y cmammi npoananizosano osnaxu nexkcuxozpagiuHozo Kopnycy
mexkcmig K 0xcepena Oasi YKAAOAHHSI KOPNYCHO20 CIOBHUKA. B poni
JeKcUKozpagiuno2o  KOpnycy po3isiHymo NiOKOPHYC —YKPAiHCbKUX
3AKOHOO0ABYUX OOKYMEHMIB, 6 OCHO8Y YKIAOAHHA SKO20 NOKIAOEHI
KII0O408i 8uMo2u 00 KOpnycHux pecypcie. Bcmanogneno ocnosni emanu
Ul npuHYUnU NOOYO08U JeKCUKO2PAPDIUH020 KOPNYCY.
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