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IDIOMS IN TEXT COMPOSITION OF ENGLISH MAGAZINE ARTICLES

In English magazine articles — texts with one idiom — idioms are included into text
composition at formal and sense level connected with typographic and content division.
Correlating with other units in text idioms provide its coherence according to certain models.
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KOI'E3IA B TEKCTAX IIOTOKY CBIJOMOCTI
(1a marepiaui pomanis B. Byud)

Y emammi, na npuxnadi pomanie B. Byngh «/Jo maaxa» ma «Xeuniy, posenaoaromscs
0co6IUBOCMI CIMUNIO MOOEPHICIMCLKOT NPo3U, 0e OOHUM 3 20T06HUX XYOOJUCHIX NPULOMIE
sucmynae «nomix cgioomocmiy. Ananiz munie xoee3sii ¢ mexcmax nomoky cgioomocmi 0o-
600UMb, WO Yell TTMmepamypHutl RPULiom Ymeoploe He XaomuiHe HazpomaodceHts OYMOK, d
YINICHY KapmuHy XyO0JCHbO20 MEOPY.

Knrouogi cnosa: xoeesis, MooepHicmcbka npo3a, Cmunbo8a 0oMinanma, «nomik ceioo-
Mocmiy, munu Koeesii, OUCKypc, nepeKaao.

B mpoueci inTepnperanii TeKCTy PELUINIEHT BiIKpHUBAa€ MPUXOBAHI 3MICTOBI 3B’SI3KH
MiX Horo yactuHamu [5, c. 2]. Po3misHaBaHHSI KOTE3UBHUX €JIEMCHTIB B JAUCKYPCi OpHTi-
HaJIBHOTO TBOPY Ta CIIJKYyBaHHS 3a TXHIM BITBOPEHHSM 1 TpaHc(hOpMami€o B AUCKypCi
TBOpPY NMEPEKJIATHOTO € MPOAYKTUBHUM HAINPSMOM aHANi3y, 0COOIMBO KOJIM WAETHCS TIPO
aHaJIi3 MOJICPHICTCHKOI MPO3H, 1€ CTHUILOBOKO JIOMIHAHTOK OyB MPHUHOM «IIOTOKY CBiIO-
MocTi». Bin xapakrepu3sye TBopu 6araTbox IpeJCTaBHUKIB MOAEPHI3MY B JIiTeparypi 3a-
rajoM, Ta TBOp4icTh Bynd 3okpema [3, c. 5].

Ile Bu3Hauae MeTy HAIIOI CTATTI — JOCIIANTH 1 CHCTEMaTH3yBaTH 0ararcTBO XyJOKHIX
3aco0iB Koresii, skuMu ocayroByerscs B. Bynd y nanucanni ii Haif6imbI BigoMux poma-
HIiB «Jlo Masika» Ta «XBuii». i HbOr0 MU CKOPHCTAINCS KITaCU(IKALIE0 THITIB KOTe3ii,
mo 3a0e3neduye aHali3 CTHIICTHYHUX, JICKCHYHHX 1 TPAaMaTHYHUX KOTe3UBHUX CJICMEHTIB,
SIKI € CKJIQJIOBUMH TEXHIKH «IIOTOKY CBIJIOMOCTI» y MOJICPHICTCEKOMY POMaHi.

BuBueHHS MOHATTS KOre3ii TOCITIPKYETECS y MpaIX Takux JiHrBicTiB gk T. Jleiik, M.
Xemineit, I. Tambriepin, O. Mockanbebka, P. Xo66c, M. I'epriibaxep, A. Jleontses, O. Ce-
niBaHoBa, M. beiikep Ta iHIIMX MPOBiTHUX criemiamicTis [4].
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HoBu3na nociimKeHHs BU3HAYA€THCS! BAKOPUCTAHHSAM JUCKYPCHBHOTO METOY, CIPS-
MOBAHOTO HAa BUBUCHHS CeU(DIKK 00’ €AHAHHS PEUCHb Yy 3B’SI3HUH TEKCT I aHANi3y MO-
JICPHICTCHKOT IIPO3H 1 IMOTOKY CBIOMOCTI SIK 1i HEHTPAIBHOTO XYIOXKHBOTO 3ac00y, came
Ha npukiIaai pomaniB B. Bynd, sxi 3anumarorscst ManogoCTiDKCHUMA Y BITYH3HSIHOMY
NepeKsIaJabKoMy IIPOCTOpi.

Koresist — e ¢opmu 3B’ 43Ky Mi>k OKPEMHMH YaCTHHAMH TEKCTY, SIKi BU3HAYAIOTh HOT0
TIepexiJ] BiJi OAHOTO KOHTEKCTHO-BapiaTHBHOTO IOy JI0 iHIIoro [6, c. 198]. ¥V TBoOpax, ne
TOJIOBHMM IIPUHOMOM € MOTIK CBIJJOMOCTI, BUALISIOTH HACTYITHI HAHOLIBII TOMIUPEH] THITH
Koresil: rpaMaThyHa, JICKCH4YHa Ta cTiiicThdHa [6, c. 200]. [pamariyHa koresist y CBOO
Yepry MOAUIIETHCS Ha Taki MiABUIN: KopedepeHTHICTs (0co00Ba, BKa3iBHA, KOMIIAPATHB-
Ha); cyOcTHUTYIisl (HOMiHANbHA, BepOaibHa, KI03aJIbHA); eIIICUC (HOMIHAIBHHHN, BepOaib-
HUH, KI03abHMIT). HaBexemo mpuxia iy KOKHOTO 3 HUX.

Kopegpepenmuicmu:
Ocoboea — ... children never forget. For this reason, it was so important what one said,
and what one did, and it was a relief when they went to bed [8, c. 60]. — ... HEHYer0O Jdemu

He 3a0b1BaroT. OTTOTO TaK M Ba)XKHO, YTO TOBOPHUTH, YTO JEIaTh, X YyBCTBYEIIb OOJICTYCHHE,
Korza onu uayT cnath [9, c. 25].

Bkaziena — There it was — her picture [8, c. 198]. — Bom ona — mos kapmuna [9, c. 86].

Komnapamuena — She was lovely, lovelier now than ever he thought [8, c. 62]. — Kak
OHa Obl1a Yopowia, OH U HE 3HaJI, KaKk OHa xopowa [9, c. 27].

KopegepenTHicTs nepekiagadi BiITBOPIOIOTh, KePYIOUHCH, I10-CYTi, JOCIIBHUM IIepe-
KJIaJIOM, a/DKe BIABIIUCH 10 TAKUX TpaHC(OpMAIii K, CKaXKiMO, JOJaBaHHS YU BUITyUYCH-
HSI, BOHH THUM CaMHUM PU3UKYBAJIH O CTEPTH JITepaTypHHUI NPUIOM, SIKHII BUKOPHUCTOBYE
aBTOP.

Cyocmumyyis:

Hominansna — They had not needed to speak. They had been thinking the same things
and he had answered her without her asking him anything [8, c. 198]. — Bosce ne 00-
s13aTeBHO UM APYT C IpyroM OecenoBarh. Ee MbICIH mekym 6 1a0 ¢ €ro MBICIISIMH, OH eit
OTBEUYACT, U HUKAKMX BOIIPOCOB HE HYkKHO [9, c. 86].

Bepoanvua — ... she despised him: so did Prue Ramsay; so did they all [8, c. 84]. — ...
oHa ero npesupaem; kcraru, [Ipy Pam3u — mooice; Bce onu npezuparom ero [9, c. 36].

Knozanvna — thought what a delight it would be to her should he turn out a great artist;
and why should he not? [8, c. 30] — ona gymaina, kak ObLIO OBI TUBHO, €CIM O OH CTal Be-
JIMKHM XyI0KHHUKOM; rouemy Ot em? [9, c. 12]

Jst mepenadi cyOCTUTYNIT IITOBUMH MOBaMH II€PEKJIAIadi BUKOPHCTOBYIOTh BHITY-
YeHHs Ta 3aMiHy. Lle 3yMOBIeHO THM, IO TaKi TAKTHKHU J03BOJISIIOTH TEKCTY 3BydJaTH IpHU-
poxHimIe I YKpaiHChKOI Ta POCIHCHKOT MOB, 1 IIPH IIbOMY HE BTPAYalOThCsl BUKOPHCTAHI y
pOMaHax XyIOKHI IPUHOMH.

Enincuc:

Hominansnuii — And it was not true, Lily thought; it was one of those misjudgments
of hers that seemed to be instinctive and to arise from some need of her own rather than
of other people’s [8, c. 82]. — A 310 Benp quub, gymana Jlvmm; ofHa U3 TEX €€ BBIIYMOK,
KOTOpBIC y Hee OE30TYCTHBI M HUKOMY KPOME Hee caMoi_ne Hyorchbl [9, ¢. 35].
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Bepoanvnuii — ... what she gave the world, in comparison with what he gave, negligible
[8,c.38].—... 1 TO, 4TO JaCT MUPY OHA, C TEM, UTO JIACT OH, He UOen Hu 8 KAKOe CPAGHEHUE
[9, c. 16].

Knosanvnuii — He remained benignant, calm — if one chose to think it, sublime [8, c.
172]. — Bce mom oice, Gl1a>KeHHBIH, CIIOKOMHBIN — €CJIN YTOJTHO TaK JyMaTh, G036bIUCHHbLU
[9, c. 74].

3amiHa (y HaBEJCHUX MPUKIAJAX, aHIIIICHKOI JIKCEMH POCIMCHKOIO 3 JICIIO BiMiH-
HUM BIATIHKOM ]IS TIepejadi 3MICTy) Ta JOJlaBaHHS — OCHOBHI HPH NEpeKIaji pedeHb 3
ertiricucoM. BoHn To4HO TepefaroTh el npuifoM Ta pooiIaTh POCIHCHKY IPUPOIHBOIO JUIS
HOCISI MOBH.

HanmipHe BXXUBAaHHS CHOJNYYHUKIB (TTOTICHHAETOH) Ta BUKOPUCTAHHS J[I€IPHKMETHH-
KOBHX 3BOPOTIB TaKOX BITHOCSTH J10 3ac001B rpaMaTH4HOl Koresil. Hanpukiao:

Ilonicunodemon: ... and it silvered the rough waves a little more brightly, as daylight
faded, and the blue went out of the sea and it rolled in waves of pure lemon which curved
and swelled and broke upon the beach and the ecstasy burst in her eyes and waves of pure
delight raced over the floor of her mind [8, c. 62]. — ... a my4 cepeGpu I0XMaTbIe BOTHBI
BCe sIpye, MOKy/Ia racyio Hebo, u youpa ImociIeaHIOI0 CHHb, 3aTauBIIYIOCS B BOJHAX, U OHI
HaJIMBAJINCH JINMOHHOIO JKEJITU3HOM, B30yXallH, B3AyBaJIHCh u JIONAINCH Ha Oepery, u pa-
JIOCTh BCIBIXHYJA y HEe B INIa3ax u OKaTuia, Hakpsuia [9, c. 27].

[ienpuxmemnurosi 36opomu: His eyes, glazed with emotion, defiant with tragic intensity,
met theirs for a second... — I1a3a, 3asonouennvle BOTHEHbEM, TPArHIECKH BBI3BIBAIOIIE,
HEBO3MOXKHBIE, HA CEKYH/Ty BCTPETHIINCH C UX IIa3aMH. .. ... with their bright eyes glancing,
and their heads turned this way, that way; aware, awake; intensely conscious of one thing, one
ob-ject in particular [10, c. 44] — ... 31 cBOIMU SICHIMH OJIMICKYYHMH OYEHATAMH i BEPTKHMH
TOJTiBKaMH, II0 MO3UPAIH TYAU-CIONH; 30cepedoiceni, Oe3conni; BOHU TIMIBHO BIUBILUIACS B
KOXKHY Pid, PO3IVIS AN KOXKEH IIpeaMeT 3 ycima eramsivi [ 11, ¢. 77].

[lomo nexcnuHOI Koresii, JOMIHAHTHEM y pomaHax «J{o Maska» Ta «XBHII» BHCTY-
T1a€ nOGmMop, WO MOAUIEThCS Ha aHAGOPUIHHH, eniopHIHNI, KOHTAaKTHHH, TUCTAaHTHUIT
(paMkoBwHit) Ta neiitmMoTuBHAN. Hanpuxnao:

Anagpopuunuii: Qualities that would have saved a ship’s company exposed on a broiling
sea ... Qualities that in a desolate expedition across the icy solitudes of the Polar region
would have made him the leader [8, c. 33]. — Kauecmea, npu KoTOpBIX KopaOenbHast KOMaH1a
TIpozieprkalach Obl B OymryromeM Mope ... Kauecmea, KOTOpbIE Hy»KHBI IIPOBOTHHKY, BOXKAKY,
BJIOXHOBUTEIIIO OTUASTHHOM HKCIIIUIUH B CTBUIYIO OJIMHOKOCTH MOJIsIpHOM HOuH [9, c. 14].

Enigpopuunuii: ... the grey cloth became barred with thick strokes moving, one after
another, beneath the surface, following each other, pursuing each other, perpetually [10, c.
3]. — ... cipa TKaHMHA BKPUBAJIACh PICHUMH CMYyTaMH, SIKi ITOM1JT TIOBEPXHEIO BOAN ITOYAIH
pyxatucs o0ua 3a_00HOM0, HACIIAYIOUN 00HA 0OHY, TICPECIiyIOuN 00Ha 00HYy, Oe3nepe-
craHky [11, c. 15]

Konmaxmnuii: There was nobody whom she reverenced as she reverenced him [8, c.
31]. — Hukoro ona tak He ymuna, kak ymuna ero [9, c. 13]. Off they flv. Off they fly like a
fling of seed [10, c. 5]. — I Bouu posnimaromsca. Posnimaiomocs, MOBOU XTOCh PO3KHIAE
Hacinug [11, c. 18].
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JMucmanmmuuii: Who then could blame the leader...? ... Who shall blame him? [8, c.
34] — Kmo, naxonen, ynpexrem Boxnas? ... Kmo ero ynpexnem? [9, c. 15].

Jeiimmomuenui: But his son hated him. He hated him for coming up to them, for
stopping and looking down on them; he hated him for interrupting them; he hated him
for the exaltation and sublimity of his gestures; for the magnificence of his head; for his
exactingness and egotism (for there he stood, commanding them to attend to him) but most
of all he hated the twang and twitter of his father’s emotion [8, c. 36]... — A cbIH Henasuden
ero. Henasuden 3a mo, ymo K HAM TIOIOIIET, OCTAHOBHUIICS, HA HUX YCTaBHIICS; HeHABUOel
3a_mo, umo UM TIOMEIIAN;, HeHagudel 3d IPEYBETHICHHYIO N3BICKAHHOCTD JKECTOB; 3d Ty
€T0 BEJINYABYIO TOJIOBY, 3d TPEOOBATEIFHOCTD M STON3M (CTOUT M TpeOyeT, YTOOBI MM 3aHU-
MaJIHCh); HO BCETO OOIBIIE HeHaguden OH 3TOT TPETIET, 3Ty HATSHYTOCTh, IPOXb [9, . 15].

[Tix vac mepexiagy pedeHs, e MPHUCYTHIN MOBTOp, Mepekiiagadi mopasy HepeaaTh
AQHITIHCHKE CIIOBO OIHUM 1 THM CaMHM YKPAlHCBKHM Ta POCIHCBKUM E€KBIBAJIICHTOM, SIK B
opuriHaii. AJke 3aMiHIOIOUH 111 CJIOBA Ha IXHI CHHOHIMH, MH B¢ O HE 3MOIIIM TOBOPUTH
TIPO TMIPHUCYTHICTH I[LOTO XyI0KHBOTO MpuifoMy B TekcTi. OTe, BApTO IaM’siTaTH, 10 HeoO-
X1JTHO YHUKATH BiITBOPCHHS OZHOTHITHOTO JICKCHYHOTO ITOBTOPY CHHOHIMIYHHM ITOBTOPOM
y HepeKiai, OCKUIBKH [ MOXKE IPH3BECTH JI0 BUKPHUBJIEHHS aBTOPCHKOTO 33/TyMy.

Cepen iHIINX 3ac001B JISKCHYHOT KOTe3ii, XapaKTepHHUX IJIsI POMaHIB, BUIUIIEMO CUHO-
Himu (CHHOHIMIYHI Ta acCOLIaTHBHI PS/IN) Ta C/106d 00HO20 1EKCUKO-CEMAHMUYUHO20 NOTIA.
Hanpuxnao:

shattered, destroyed —nocubna, paccesnacw; so wantonly, so brutally — pesxuil, epyouuil;

burning and illuminating — uckpunaco u 6uracs;, warmed and soothed — ymewunu,

yonazomeopunu, made him the leader, the guide, the counselor — npogoonuxy, 60acaxy,
60oxHosumento; the waste of the years and the perishing of the stars — nycmuinu nem,

yeacanue 36e30; of love, hate, rage and pain — npo 110608, npo nenagucms, npo Oinb i

npo euie; slackness and indifference — nacusuicmo i 6atioyscicme.

Jlo 3aco0iB cTuicTHYHOI Koresii Halekarh, MepeayciM, Taki MOBHI (irypu sk po3-
TOpHYTi MeTadopH Ta HOPIBHIHHS, eniTeTH (X BOJHOYAC BITHOCATH 1 10 00pa3Hoi Koresil,
OCKIJIbKH 0€3I0CepeHbO 1T0B sI3aHi 3 CHCTEMOI0 00pa3iB). Hanpuxnao:

Ilopienanns: riding fell as a thunderbolt, fierce as a hawk — mponicmmcs, gk rpim
cepesl scHOTO Heba, sk cTpiMkmid cokin; A shutter, like the leathern eyelid of a lizard — 3a-
CITiIHKa, HeHa4e mUTbHI moBiku siiripku; The sea was as if a cloth had wrinkles in it — mope,
HeHade 3i0rana TkannHa; mouth was sucked like a purse in wrinkles — BycTa 3MOpIIMIHCE,
MOB TTIOPOXKHSI CyMKa.

Enimemu: forlorn hope — 3anenanuii xyxom, desolate expedition — Ge3naxiiHiil exc-
nequnii, soothing rhythm — 3acnoxiinuBuii put™, humble gratitude — muporo BIsUHICTIO;
grass-green eyes — TpaB’ SHHCTO-3eJICHUMH OUHIISIMH.

Memacpopu: divine bounty — boxoi menpocti, gold-sprinkled waters — 3omoTrcTHMHA
Bomamu, fatal sterility — daransna mapaicTs, dismal flatness — rriTIOuO0I0 MIIsIBiCTIO, pure
joy — 4HCTy pazicTs, infernal truth — skaxymBoro mpaBoIoO.

Pomann B. By 6arari na Metadop Ta eniTeTH, HOBTOPH, CHHOHIMIUHI psiytt. OCKUTBKH
TIepeKIIal He MoXKe 3/1iICHIOBAaTHCS 0e3 ypaXyBaHHS KOHTEKCTY, TO IepeKiIajadaM MOCTiiHO
JIOBOJIUTHCS MaTH CIIPaBy 3 MiJ00POM HAHBIATINIOTO CKBIBAJICHTHOTO BiJITOBIIHHUKA JJISI CIIO-
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Ba TEKCTy OpHTiHaTy. 3BUYAiHO, HE 3aBKIM II¢ CIOBHUKOBHI BIIITOBIIHHK, 9acTO IEpeKIIa-
Jadi mig0NparoTh KOHTEKCTYaIbHHUI CHHOHIM, IO OBHIIIIE PO3KPUBAE KOHKPETHY CHUTYAIIIIO,
sIKy 300paska€e MICHMEHHHMILSL. Y HAIIOMY BHITQJIKY HEpPEKIIaiadi BIAIOTHCS 10 HACTYHUX IIe-
PpeKIafanbKuX TpaHchopMaIii: 3aMiHa, KOHKPETH3aLlisl; BUITYyIEHHS Ta J0/IaBaHHSL.

TakoX CTHIIICTUYHY KOT€31F0 BH3HAYAIOTh BCTaBHI, OKJIMYHI, IPOCTi Ta 6€30c000Bi pe-
YeHHs, arocionesa Ta iHBepCisL.

Ineepcin: And his fame lasts how long? — Hy, a cnaBsl ero — na doneo au cmanem?;
... what a delight it would be to her should he turn out a great artist — kax 6v110 Ob1 Jug-
Ho, ecli O OH CTaJ BEIMKNAM XYIOKHHKOM; ... nor did she let herself put into words her
dissatisfaction ... — i ne do3sonunra 6 éona cobi BUCIOBUTH CBOIO HE3a/{0BOJIEHICTb.

Bcemaeni peuenna: Now people who make a single impression, and that, in the main, a
good one (for there seems to be a virtue in simplicity), are those who keep their equilibrium
in midstream. (1 instantly see fish with their noses one way, the stream rushing past another.)
Canon, Lycett, Peters, Hawkins, Larpent, Neville — all fish in midstream [10, c. 45]. — Te-
TIep JIIOMH, KOTPi 3 HEPIIOTo MOIIAAY BUIAIOTHCS 3pO3YMUTHMH 1 BaOIATH 10 cebe CBOEIO
MIPOCTOTOKO (KY YOMYCb NPUUMAarmy 3a_000poyecHicmy), — 1Ie Ti, XTO TPHUMAE HOCH 3a
teuicro. (Qopasy bauy pub i3 nocamu, 0beprymu Mu 6 00Ul OIK, I NOMIK, WO HeCembcs 063
Hux, — 6 npomunedcuuti oix.) Kenon, Jlizer, [liteps, XoBkin3, Jlapnent, HeBinb — Bei, K
pubunu cepen piku [11, c. 79].

Oxnuuni peuenns: But how extraordinarily his note had changed! [8, c. 32] — Ho kak
YVAMBUTENBHO Y Hero u3meHwmics ronoc! [9, c.13] [Prue Ramsay, leaning on her father’s
arm, was given in marriage. What, people said, could have been more fitting? And, they
added, how beautiful she looked!] [8, c. 126] — (IIpy Pam3u, ckinonsisics Ha pyKy oTIa, Obl1a
BBIJJaHA 3aMyXK TeM MaeM. YK Ky/a Kak CIIpaBeUINBO, JIFoAX ropopry. Y npubasisim — 1o
gero xk xopomal!) [9, c. 55]

Ilpocmi, nominamueni peuennsa: Who shall blame him? — Kro ymnpekner ero? He
braced himself. He clenched himself. — On nogo6pancs, nanpsrcs. He went. — On ymen.
He reached Q. — On noctur I1. A shell exploded. — B3opBanacs rpanara. All is propitious. —
VYee aynoso. What am 1? I ask. This? No, I am that. — SIknit 1?7 — 3anuryro. — Oraxuii? Hi,
SIKHICH 1HIITHH.

Anocione3za: “Then R ...” — «3nauum, P...»; “Charles Tansley...” she said. — «Hapmb3
Tancnm...» — ckasana oHa.

be3ocobosi peuenns: ... as if there was an eddy — there — and one could be in it, or
one could be out of it, and she was out of it — ... HaueOTO IpoHiccst BUXOP — Bpa3 — 1 ko2ocsb
nioxonug, a K020Ch 3a1ULIUE 306HI, TAK 1 BOHA 3aiummiacs 30BHI; Every hour something
new is unburied in the great bran pie. — llloronuau wocws Hose sumseaioms i3 BeNeTEHCHKOT
IIPKKU 3 BUCIBKAMU.

[I{o6 nepemaTn CHHTaKCHYHI NPUIOMH, NepeKyiafadi MOJIEKyAH BIAIOTHCS IO Iepe-
CTaBJICHHS, 10 TOJISITae€ B TeMa-peMaTHYHIH KOHCTpyKuii pedeHHs. [IpoTe, 3aramom, BOHH
YHHKAIOTh L€l TaKTHKY, ajpke crienngivna nodyoBa pedeHb — OfHa 3 0COOIUBOCTEH CTH-
1o By, Tomy npaBmibHO IoaBaTH TEMY 1 peMy PeueHb B TOMY IOPSIZIKY, B IKOMY BOHU
posramioBaHi B opurinaii. Takok BUKOPHCTOBYIOTECS TaKi epeKiaanbKi Tpanchopmanii,
SIK IOJABAaHHS Ta BIUTyYEHHS, a KOJIM MOBA H/ie PO JICKCUKY — 3aMiHa.
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Sk 6aunmo, B. Bynd y cBoix poMaHax BUKOPHCTOBY€ IIHUPOKUH CIIEKTP JIITEpaTypHUX
MIPUIOMIB, III0 Pa30M yTBOPIOIOTH OfIHY KOT€3MBHY CTPYKTYpy. AHaIi3 OCHOBHHX BHIB Ta
3ac00iB BHpaKEHHs KOTe3ii, sIKi 3yCTpidaloThesl B poMaHax «Jlo Maska» ta «XBuii», 10-
3BOJISIE HAM 3POOHTH BHCHOBOK IIPO T€, IO CaMe 3aBASKU IM I[i MOJEPHICTCHKI pOMaHH
CIPUHMAIOTHCS HE SIK XaOTUYHE HarpOMaKEHHSIM TyMOK, a SIK IUTICHI XYJO>KHI TBOPH.

[omo mepexnafanbkux TpaHchopMamiil, MU MOKEMO 3pOOHTH BHCHOBOK IIPO T€, IO
NepeKsIaadi 3arajioM IOCIYTOBYIOTECS (DYHKIIOHAJIIBHUM BHJIOM IIE€PEKIaay: KepYyIOThCS
3aMiHOIO (pi3HUMH 11 MiATHIIAMU: KOHBEPCi€l0, KOHKPETU3ali€ro, TeHepati3alli€io, aHTOHi-
MIYHHM TIePEKIIaIoM ), T0AaBaHHIM Ta BITydeHHsM. L]i mepexiafanbki TaKTHKH JO3BOJIMIIH
M TIepeaTé HiILOBIMH MOBaMU JIiTepaTypHi puiiomu, 3acrocoBani B. Bynd y pomanax.

MoxHa 3 yIIEBHEHICTIO CTBEPKYBATH, III0 BUBUCHHS MOJCPHICTCHKOI NPO3M Ha 0asi
CHCTEMH KOTE3MBHUX €JICMEHTIB € MEepPCIeKTUBHUM HAIPSIMKOM JUIS IPOBEACHHS I10/1aJIb-
KX JOCII/PKeHB, /e I03BOJIHUTH MOBHIIIE PO3KPHUTH JTIHTBICTHKY TEKCTIB, sIKi OyIyIOTh-
Cs1 Ha OCHOBI IIPHHOMY «ITOTOKY CBiZIOMOCTI».
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KOI'E3HUs1 B TEKCTAX IOTOKA CO3HAHUS
(na matepuaJje pomanos B. Byud)

B cmamve na npumepe pomanos B. Byngp «Ha maaxy u «Bonnwy paccmampusaromes
0CcoDeHHOCMU CIMUISL MOOEPHUCMCKOU NPO3bl, 20€ OOHUM U3 2NIAGHLIX XYO0XHCECMBEHHbIX
npuemos 8bicnynaen «NOMoK CO3HAnUAY. Ananus munog Koee3uu 8 mekcmax «HomoKa co-
SHANUSAY CUOEMEeNbCMEYem, Ymo IMu CPeocmsed co30aiom He XAomuieckoe Hazpomodicoe-
Hue Mblcel, d YeroCmHYI0 KapmuHy Xy00XHceCmEeHH020 NPOU3BEOEHU.

Knrouesvie cnosa: xozesus, MOOepHUCMCKA NPO3A, CMULEEAs OOMUHAHMA, «NOMOK
CO3HAHUSAY, MUNbL KO2e3Ul, OUCKYPC, NEPesoo.

Didukh Kh., Student,
Institute of Philology, Taras Shevchenko National University of Kyiv

COHESION IN THE TEXTS OF “STREAM OF CONSCIOUSNESS”
(based on novels by V. Woolf)

The article presents the essential features of modernist prose style where «stream of
consciousnessy is one of the main artistic devices. It is based on Virginia Woolf's novels
«To the Lighthouse» and «Wavesy. The analysis of cohesion types in these “stream of
consciousness” texts proves that they create not a chaotic accumulation of thoughts but a
holistic picture of a literary work.

Keywords: cohesion, modernist prose, stylistic dominance, “stream of consciousness”,
types of cohesion, discourse, translation.
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Jopowenko O.10., act.,
Iactutyt dinomorii KHY im. Tapaca Illeuenka, m. Kuis

BIATBOPEHHS ECTETHYHOI TH®OPMAIIIT
B YKPATHCBKOMY IEPEKJIAJI OITOBIJIAHHS
XVJI0 KOPTACAPA “ITPOJOBXKEHICTbD ITAPKIB”

Y emammi posensioaemocs ecmemuuna ingpopmayis npo eMoyitiHo-oyinHe CmagieHHs
asmopa 00 cmeopio8anoi HuUM Xy00ducHboi dilicHocmi. Jlemanbno ananizyemucs nepexiao
MOBHUX 3ac0018, K Hecymb maxy inghopmayio.

Knrouogi cnosa: xyoooicnitl nepexnad, ecmemuuna ingpopmayis.

VY XynoKHBOMY IIepeKJIajii 0COOIMBO BayKJIMBY POJIb Biirpae ecTeTHYHA iHPOpMAILis,
PO IIO CBIYUTH yBara 10 Hel nepekiago3HaBIiB. Came IMOHATTS ecTeTHYHOI iH(opMa-
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