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OHJIAMHOBA BI/IEOKHHWTA INSIDE CHANEL:
KOHBEPI'EHIIISI BEPBAJIBHUX I BI3YAJIbBHUX 3ACOBIB
Y BIPTYAJIBHOMY HAPATHUBI

Cmamms 0ocniodicye Kongepeenyilo 3acodie pisnux cemMiomudHux cucmem y cy4acHiil
sipmyanvuiti komynikayii komnanii Chanel. Ha mamepiani onaaiinosoi ioeo-knueu 30iii-
CHEHO aHai3 MOJICIUBOCHEN Ma 0CcOOnUBOCHel KOMOIHY8ANHA MEKCMY, 38VKY, epagiunoi
iHghopmayii, homoepaiti, my3uxu, aHimayii ma 6i0eo 6 peKIaAMHOMY HAPAMUGI, 3 MEMOI0
301lICHeHHs HAUDLIbLW ePEeKMUBHO20 BNIUBY HA PeYUniEHMA.

Knrouogi cnosa: sepbanvruii Komnonenm, 8izyanizayis, ipmyanvHd KOMYHIKayis, Koe-
HIMUBHA CIPYKMYPA, KOHBEP2eHYIs, HAPAMUs, pumopuyna izypa, cemiomuxa.

HapatuBHicTb € 0fHIM 3 0OCHOBHHX cIoco0iB TekcToTBopeHHs. Ha mymky K. Baepa, cxia-
JIAHHSI T PO3MOBIIAHHS ICTOPIN € OMHUM 3 QDYHIAMEHTAITBHIX BHUIIB JIFOICHKOI TISTTBHOCTI Ta
0CHOBHOI (popmoro mpezcrapieHns iHpopMmarii [Baehr 2010, c. 81]. P. Bapr Bu3Hadae Ha-
patuB sk “po3noBinanusa”. Ha Horo 1ymKy, “BiH iCHye BCIOAH, B yCi 9acH, B Oy/b-sIKOMY CyC-
IITBCTBI; PO3MOBI/I CKJIAJIAM 3 IOYATKy iCTOPII JIIOACTBA; HeMae, He OyIlo 1 Hikomu He Oyre
Hapo[y, KM He BMIB OM PO3IIOBIAATH; yci KJIAcH, yci COmialIbHi TPy CTBOPIOIOTH BIIACHI
HapaTUBH, 1 HEPIAKO TPAIUILETHCS TAK, IO JIIOH PI3HUX, IHOI HAaBITh IPOTHIICKHHX KYIBTYD
CHUIBHO CHIPHIIMAOTH OfHI I Ti caMi iCTOpii: PO3MOBiAb J0Na€ HAIOHATBHI, ICTOPHYHI Ta
KyJIBTypHi 6ap’epu, BOHA IIPUCYTHS y CBITi, Tak caMo sIK i came xutts” [bapr 2000, c. 196].

VY Mexax JIHTBICTHYHHX JOCIIKEHb HApaTHB BUCTYIIAE SIK CYKYITHICTh CHEH(ITHIX
JIHTBICTHYHUX 3ac00iB, 10 EPETBOPIOIOTH «CHPHID», HEOOPOOICHUI MUHYIHI JOCBIX Y
XPOHOJIOTIYHO BHOPSAKOBaHI # eMOLIIHO Ta comianbHO odopMileHi mofii. 3Baxaioun Ha
Te, II0 BIUIMB MOBHHMX HOPM KOHKPETHOI CYCIIJIBHOI CITUIBHOTH Ha CHPHHHSTTS PeaybHOro
CBiTy nocuth 3HauHnii [BopobseBa 1999, c. 92], naparus nocrae sk ¢popma opranizarii
Marepiaiy, 0COONMBHI KOHCTPYKT, 3a JOTIOMOTOIO SIKOTO Yepe3 PO3IOBi/Ib, OTIOBIJaHHS JIIO-
JIMHA MOJKE OCMHCIIUTH ¥ IHTEpPIPETYBaTH HABKOJIUIITHIO PEabHICTb.

Binomuit ninrsict B. JlaGoBuM IporoHye BU3HAYaTH HapaTHB SIK “OJHH 13 CIOCOOIB
perpeseHTanii MUHYJIOTO JOCBITy IUISXOM ITOCIIJOBHOCTI BIIOPSIIKOBAHUX PEUCHB, SIKI Ie-
penaroTh yacoBy mociioBHicTh oaiid” [Labov 1967, c. 38]. YV cyvacHiii JIiHTBicTHIII Hapa-
TUB BU3HAYAETHCS SIK BUKJIAJ PeabHUX UM BUTaJaHUX IOIH B MMOPSIKY IX XPOHOJIOTIYHOT
HactynHocTi [AHapeesa 2004, c. 26; Prince 1987, c. 5], mpeacrasieHHs cuTyarlil 3a paxy-
HOK iHTeprpeTarii nociigoBHoi 3Minu noaiit [Tkauyk 2002, c. 73]. XK. XKenert npononye
TPH HIIXOIH 0 PO3IILAY HApaTUBYy: 1) sIK pO3MOBiAb, YCHUH 4N IIMCBMOBUH JUCKYPC, IO
MICTHUTB NIEBHY HOJIi0 00 HU3KY pealbHUX ab0 ySBHUX IOJiH; 2) sIK HOCIITOBHICTE MOAIH,
JiicHUX 200 (IKTHUBHUX, ITOB’S3aHMX PI3HOMAHITHUMU BiHOIICHHSIMH, 10 XapaKTepU3y-
FOTh 1 Tofii; 3) sk cam akT posnosini [XKenerr 1998, c. 62-63].
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JUx. IpunI BBakae, o “HapaTHB — Ie HE icTopis, a ii penpesenranis”. Ha nymky mo-
CIIITHUKA, HAPATHB, HE3AJIC)KHHUHU Bijl 3ac00y perpeseHTarii € IpocTo Oe3InIiIHOI0 abcTpak-
Li€10, OCKITBKU “iCTOpPis MOXe OyTH penpe3eHTOBaHa Pi3HUMH 3aco0aMH 30BCIM HeaJleK-
BaTHO, BHACJIIIOK HEOHOPITHOCTI peNpe3eHTaTHBHUX MOXKIIMBOCTEH IUX 3aco0iB” [Prince
2003]. Taxum 4uHOM, HapaTHB € He JHIIE OHieI0 3 (hopM KomyHikarii. Lle penpesenTaris
NoAIifl Yepe3 BUKOPHCTAHHS IHCTPYMEHTAJIBHUX MOMJIMBOCTEH PI3HHMX Mexia Ta crociod
MIPe/ICTAaBICHHS iH(pOpPMAIil B MO3KY JIFOAUHH.

VY Hamr gac nepeBakHa OUTBINICTH IHTEPHET-KOPHUCTYBAYiB HANAIOTh MEPEBary CHOXKH-
BaHHIO iH(pOpMaIii B TAKOMY BUIJISI, B IKOMY Ha Ti OCMHCIICHHS! HEOOXiTHO MIHIMYM 9acy.
Binomo, mo BizyasbHi 300pa)KeHHs MIBHIIIE IIPUBEPTAIOTH yBary, JICTIIEC CIPHIAMAIOTHCS
1 Kpale 3armam’ITOBYIOThCSI, @ OTKE € OUIBII epeKTHBHIMH IHCTPYMEHTaMH KOMYHIKaIlii,
HDK BepOabHUiA TeKCT. JIOCHiPKeHHS CBIIYaTh, O “y HAIl Yac 3axXiJHa MBLTi3allisl 3Ha-
YHO OLIBIIOI0 MipOIO, HDK paHIIIe 3aJIeKUTh BiJl Bi3yallbHOI KyJIBTYpH, Bi3yalbHHUX apTe-
(axTiB Ta BizyaJIbHOT KOMyHIKaIlil, SIK CIOCO0IB TUCKypCy Ta 3ac00iB PO3BUTKY COIIaIbHOT
Ta KyneTypHoi inenrnunocti” [The Power of Visual Communication].

Hacmigxom Tpanchopmanii Meria, 3aCHOBaHUX Ha HOBHX IM(POBUX TEXHOJOTIsX, H-
TepHeTH3alii, BipTyasi3amii KUTTS, HOSBH Ta PO3BUTKY MYJIBTHMENia CTalH BiIIOBIIHI
3MIHH y crioco0ax Ta 3ac00ax KOMyHiKaIlii CBITOBHX OpeHJIB 31 CBOIMH NMPUXWIBHAKAMHU.
CyuacHa BipTyaJgbHa KOMyHIKallisi KOMIIaHIi XapaKTepH3yIOThCS BUCOKHM CTyIIEHEM KOH-
Beprexuii (convergence) — BHKOpHCTaHHIM KOMOIHOBaHHX 3ac00iB mepenadi inpopmanii Ta
KOMyHiKamii (TeKcTy, 3ByKy, rpadiunoi inpopmarii, Gpororpadiit, my3uxwu, animarii ado Bi-
JIe0), IHTEeTpali€lo Pi3HUX CIIOCOOIB ITPEICTABICHHS OBIIOMJICHHS B IHTEPAaKTHBHIH KOMY-
Hikaniitniit mepesxi (conflation) [Baehr 2010, Sproat 2010] Tekcr cam 1o cobi € mocepen-
HHUKOM MIXK BiIIPaBHUKOM Ta OJIep>KyBadeM OB IOMIICHHS, OJJHAK BepOAIbHHUII KOMIIOHEHT
He BIUIMBA€E HA PELMITIEHTA HACTUIBKY PE3yJIbTaTHBHO, SIK Bi3yalbHHI CKJIaMHUK. BizyansHi
KOMITOHCHTH TIPEBANIOIOTH HaJ{ TEKCTOM, OCKIUJIBKH MAIOTh CHJIBHIIIUH IIOTCHITial], IIBH/IIIE
CHPHHMAIOTHCS Ta 3aI1aM’ ATOBYIOTCS, CTBOPIOIOTH Y CB1IOMOCTI JIFOAWHH IIEBHI BPaXKCHHS,
aTIeNIo0Th JI0 MOYYTTiB, BIUIMBAIOUH HA ii 1ii Ta BunHKH. I1{e oqHier0 BaXKIMBOIO PHCOIO CY-
4acHOI BIpTyaIbHOI KOMyHIKalii € riOpuan3amis pi3sHUX >KaHPIB 1 0SB Ta PO3BUTOK TaKHX
SIBUIN K 1H(QOTEHHMEHT i eII0OTeHHMEHT, 0 MOE€IHYIOTh iH(opMamiiiHi abo OCBiTHI ele-
MEHTH 3 pO3BaKaJbHUMH. OLIHUBIIN MOXKIMBOCTI 00’ €IHAHHS B OIHIM CHCTEMi TEKCTIB,
300pakeHb, aHiMaIlil Ta 3BYKIiB y TNIO0ATBHIM Mepexi Ul CTBOPCHHS I[IKaBOi, HE3BUIANHOT
Ta e(peKTHBHOI PEKJIaMH, CBITOBI OpeH/M IOYa K PO3MIIlyBaTH Ha CBOIX caliTax Marepia-
M, HE JIMIIE PEKIAMHOTO, a i iH(opMaliitHo-oCBITHROTO XapakTepy. Lle crpusie mpoly-
JDKEHHIO 1HTEpeCy Ta Momyisapu3alii 00pasy OpeH/a, 03HaOMIICHHIO CBITOBOI CITUTBHOTH
3 ICTOpi€r0 KOMITaHii, 3aTy4eHHIO OLTBIIOT ayqUTOpii 10 Ipouecy BipTyalbHOI KOMyHIKaIIil.

Leit pexnmamuuii mpuifom Oynao BuKopucTaHo (pany3pkuM JomMoMm momu Chanel.
[paray4n npuBaOUTH HOBHX KIIIEHTIB 1 MOMYISPU3YyBaTH MPOMYKIII0 KOMIIaHIl Ha CBITO-
BOMY piBHI, OpeHaMelikepy po3MicTiIHN Ha o(iliiiHOMY caifTi KommaHii OHIaifHOBY Bineo-
kuury “Inside Chanel”. KpearuBHo moeiHyro4r KOMyHIKaTHBHI Ta iH(OPMATHBHI MOXIIH-
BOCTI Pi3HUX CEMIOTHYHHX CUCTEM, MY3HKY, 1 3aJTydaroun apXiBHi MaTepiany (ayaio 3anucu
iHTepB’10, hoTorpadii Ta iH.) I KHUTa 03HAHOMIIIOE IHTEPHET-ayAUTOPIIO 3 ICTOPIEI0 CTBO-
pennst imnepii mogu Koko I[llanens. Benukoro mepeBaroro mpoekty € Te, 1o Besi iH(op-
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Mallisi, BKJIFOYAIOUM BiZico AOCTyIHA 11 MoBamu, IO TO3BOJISE HAATH OUTBININ KITBKOCTL
KOPHCTYBa4iB MOMJIUBICTH PIBHOIPABHOTO JIOCTYITy 10 iH(opmarii.

Bineo-kHura CKIaa€eThes 3 A€B’ ATH PO3JITIB, IKi YMOBHO MOXHA 00’ €THaTH y TpU
6noku. [Tepmuii 6510k ckiIanaoTh iH(GOPMAIiiiHI TOBIOMICHHS PO 3HAKOBI IPEIMETH
imnepii moxu Illanens — mapdym, giamanTu Ta TBimoBHH kakeT. [[pyruit Onok ckia-
JIaloTh Bil€0, MPHUCBSUEHI 3aCHOBHHUIII MOJHOTO JOMY, SIKi, Ha HaIly AYMKY, JOTi4HO
00’eIHATH B OJUH HApPaTUB, OCKUIBKM BOHH ITOCIIIJOBHO PO3IOBIJAIOTh iCTOPIIO JKUTTS
¢dpanmysskoi kyTiop’e. Hactuna “Coco” BUCBITIIIOE TTOAIT 3 TUTHHCTBA MOZEIbEPA 1 110
TOTO Yacy, KOJIM BOHA 3MIHHJIA YSIBJICHHS CBOIX CyYaCHHMIb IIPO 30BHIMIHINA BUIIIS] JKiH-
ku. Y HacTynHii yactuni “Mademoiselle” po3noBigaeTbest Ipo PO3KBIT 11 Kap’epu — 3
1920 poxky i o mouatky JIpyroi cBiToBoi BiliHu — mepiox y sikuit Koko Illanens crBo-
priIa JIeTeHAapHi CHMBOJIM MOJIHOTO JIOMY: MaJICHbKY YOPHY CYKHIO, TBiJIOBHH JKaKeT,
nepioBi npukpacu # apomar Chanel Ne5. Tperst uactuna “Gabrielle Chanel” onosinae
IIpo MOBEepHEHHs ['abpienb y CBIT MOAM, HECHPUHHATTS KPUTHKAMH Ta BiJIHOBICHHS
iMeHI TroloBHOTO KyTIOp € ernoxu. [Ipo KominbHICTs 00’ €HAHHS IUX PO3AUIIB y €IH-
HUIl HapaTUB CBiAYaTh QUCKYPCUBHI MapKepH IO MOETHYIOTh Bigeo Mixk coboro: “To
be continued...”, “Mademoiselle was far from having said her last word...”. JlocuTb
nikaBuM € BuOip Ha3B po3ainis: “Coco”, “Mademoiselle” Ta “Gabrielle Chanel”. Xpo-
HOJIOTI4HO, IX CIIiJ PO3MICTHTH y 3BOPOTHOMY IOPSIIKY, OCKUIBKH ["abpiens — e Bi1acHe
iM’s1, MazieMya3eib — 3BEpTaHHS O HE3aMiXXHbBOI KiHKH, a KOko — IceBIOHIM, SKHI
MOJIeNIbEpP 00pasa Ha IIOYaTKy Kap €pu. BUKoprcTaHHS 3BOPOTHOTO MOPSIKY CHMBOJIIY-
HO CBIIYHTB, III0 TBOPYE 3POCTAHHS CYIPOBOKYBAIOCS BiJHAWJCHHSIM Ta BU3HAHHIM
[lanens xiHKH y co0i, IO TEKCTYAIBHO MiITBEPIKY€EThCS clioBaMu “Before liberating
women, she had liberated herself”.

Kapma Jlarepgenba, B IKUX BiH PO3IOBIJIA€ IPO CBOE CTABICHHS 10 BEIIMKOI KyTIOP‘€,
11 TayaHTy, Xapu3MH 1 BHECKY B PO3BHTOK MOJIH; a TAKOXK Horo po3yminus ctwro Chanel.

Jlnst ormcy oprasizariii HapaTHBIB y TIEBHIN 9acOBIH MTOCIIIOBHOCTI BUKOPHCTOBYIOTh-
cs1 0COOJINBI CTPYKTYpPH NIPEACTAaBICHHS 3HAaHb, 30KpeMa CIieHapiii, cxema, ¢peiim [Scholes
1982, c. 62]. Y 3aragpHOMY po3yMiHHI ()peiiM — Iie IeBHA cHcTeMa (CTPYKTypa) 3HaHb PO
IIpeleIeHTHY a00 TUIIOBY CHTYAIil0, 10 JIa€ 3MOTY BUIUINTU PEJIEBAHTHY JUIS CHPUHHSATTS
TeKcTy iH(opMaiio 3a paXyHOK MEHIIOI yBaru 10 KOMYHIKaTHBHO HE3HAUYIINX KOMIIOHEH-
tiB [benora 2010; KoponsoBa 2012; Munckwuii 1978; Hukutua 2004; HoBoapanosa 1998;
[omosa 2007; CeniBanoa 2006; ®uimop 1988].

Crenapiif npencrasisie Habip 00’ €HAHUX YaCOBUMH i IPHIMHOBUMH 3B’SI3KaMU I10-
HSTB, 1[0 ONUCYIOTh YHOPSAKOBAHY B Yaci ITOCIIIOBHICTh CTEPEOTUIHUX Hoziil [Duinmop
1988, c. 58], opranizye nosefinky Ta ii inrepnperariro [Ungerer 1996, c. 119]. Cuenapii —
1[I 3HAHHS YMOBHUX Y¥ 3BHYAIHUX MOCIIOBHOCTECH BUMHKIB, aHATI3 “BEIHKHUX’ MOJIH 32
JIOTIOMOTOFO JIPIOHIMIMX — €Mi30/iB 200 CICH.

HaparuBHy opramizario IOCIIKYBaHHX PO3ZALUIIB PEKIAMHO-OCBITHBOI Bil€O-KHHUTU
JIOLUIBHAM BBaYKAEMO IIPEJICTABUTH Y BUIISIII CIIEHAPIIO — KOTHITHBHOI CTPYKTYPH, IO IiJI-
KpeCIIoe IrHaMiqHuH XapakTep xuTTs Koko I1lanens Ta npomecy TBOPEHHS ICKYPCY MOAN.

Sk 3ayBaxye Jx. Jlakodd, cuenapiit Mae niHIHHY CTPYKTypy. ITOYaTKOBa CTaJis, II0-
CIITOBHICTE iH 1 (pinanbHa cranis [Jlakodpd 2004, c. 371]. OnuHNISAME HapaTHBY 3a3BHU-
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Yaif BBAXKAIOTHCS 3011 — AUITHKH TEKCTY, SIKI XapaKTepH3yIOThCsl HOTPIHHOIO €JIHICTIO:
MICIIsI, 4acy Ta ckiany nifioBux ocib [Troma 2001, c. 36; Auapeesa 2004, c. 77]. Hapatury
OpTraHi3allio KOXKHOTO PO3/UIY BiIeO-KHUTH MOXKHA TIPEACTaBUTH y BUIVIA/I TAKMX €Ii30-
nis: YCBIZAOMIJIEHHS HEOBXIZAHOCTI 3MIHHU, PYX, NOCATHEHHA METH, no
CKJIaJly KOJKHOTO 3 SIKHX BXOJSTH ITEBHI TOII.

Jo cxnany enizony YCBIJIOMJIEHH HEOBXIJHOCTI 3MIHU BXOnsTH TaKi moii:

OaxxaHHsI CTBOPUTH MapyM, SIKMH CTaHe JUIS XKIHKK TaK caMO BKIUBHM SIK OISAT.
Bubip nmiHrBICTHYHUX OXMHHUIB UL XapaKTEPUCTHKU apoMary HEOJHOPA30BO ITif-
KPECIIIOE JKIHOYICTh, TAEMHHUYICTh Ta CHOKycHuBicTh BuHaxoxy Illamems: Coco
Chanel seeks, in her own words, «a woman’s perfume with a woman's scent.» Her
scent should be as important as her stvle of dress. «A woman,» she says, «should
wear perfume wherever she would like to be kissedy; mysterious perfume; making/Ne5
ever more mysterious and impossible to decipher (Chapter 1);

pimeHHs 3poOMTH OiaMaHT — HAWKOIITOBHIMMN Ta HAWZOPOXYMH KaMiHb —
HEBiJ’€MHHM eJIeMEeHTOM TapzaepoOy xinku: In 1932, Gabrielle Chanel, long known
for her costume jewelry featuring pearls of the Orient and colorful gems, turns her
attention to the most precious of stones, the diamond (Chapter 3);

YCBIZIOMJIEHHSI HEOOXIZHOCTI CTBOPEHHSI IPUBAOIMBOI ICTOPIl BIIACHOTO SKUTTS:
There lived a little girl who hid her humble origins all her life and preferred to invent

her own legend (Chapter 4);

Enizox PYX cknanaroTe HapaTHBHI MOIT, IO OMUCYIOTH 3aX0/H, SKHX BKuBaia Koko

[lanens Qs JOCSTHEHHS IIOCTABICHOT METH:

CIIPOCTYBaHHs IpaBHII napdymepii Toro gacy: N°5 defies the conventions of perfume,
3anpoIIeHHsT mappyMepa HapchKOTo JBOPY Ta 3a0XOUYEHHS HOro 0 eKCIepuMeH-
tyBauHst: Coco Chanel calls upon Ernest Beaux, encourages him to be ever more
audacious, BUKOPUCTAHHS HAHTOPOXKINX Ta IHHOBALIIITHUX KOMIIOHEHTIB: demanding
still more jasmine, the most precious of essences, N°5 transforms the alchemy of
scent through Ernest Beaux's innovative use of aldehydes, npe3enrauis nappymy y
IIPOCTOMY (JIAKOHI, [0 3MYIIYE 30CCPEIUTHCS Ha BMICTI, a He (opmi: the minimal
lines of the N°5 bottle distinguishes it from the mannered bottles of the 1920s, Buko-
PHCTaHHS HOBUX IPUHOMIB pekiamMyBaHHs: N°5 pioneers a new form of advertising
in the world of fragrance;

MepEeHOC aKIEHTY 3 ONPaBH Ta JiaMaHTy Ha 0OpoOKy KaMeHs Ta cocoOM HOro BH-
KOPUCTAHHS, III0 MA€ Ha METi MO-HOBOMY BIIKPHTH Ta MAaKCHMAaJbHO HPHKPACUTU
KiHKY: Gabrielle Chanel simplifies jewelry settings rendering the previous styles out-
of-date, mounts and repurposes her diamonds ... to create new ornaments, BiiMOBa
BiJI 3BUYHUX MPOIECAYp MPE3eHTAIIT IPUKpac: refusing display cases and black velvet
cushions, she prefers to show her jewels on simple wax mannequins, their hair styled
and faces touched with makeup;

CTBOPEHHSI OZIAITY, 3 yPaXyBaHHSIM IIparMaTHIHAX MipKyBaHb Ta HEOOXIJHICTI 3po0H-
TH OJIST XKIHKU 3pYYHHM, MOIIYK HaHOLIBII (yHKIIOHATBHOTO (hacoHy Ta HaHKpa-
muX Marepianis: the functional logic is unstoppable, enabling women to move with
ease, not changing attitude, or manner,
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e OakaHHS 3MYCHTH IHINHMX MOBIPUTH B ICTOPIIO XKHTTS, BUTAJaHy HEIO CaMoIo: she
always preferred to pretend that Coco was the nickname given to her by her father,
MOIIYK BJIACHOTO CTHIIIO, BIJKPUTTS BJIACHOI CIIpaBH, HacHara HIiKOJIHM HeE 3/1aBaTH-
csi, IParHeHHs JI0 3HAOMCTBA 3 HOBUM 1 HE3BiIaHUM: she dressed like no one else,
taking her inspiration from masculine attive and inventing new styles of hats, she
decided to open her first boutiques in Paris, Deauville and Biarritz, she wanted to
work, Coco Chanel transformed the female silhouette, she rails against the fashions
designed by men.

Enizox JOCATHEHHSA METH ckinanarore momuii, sIKi MATBEPIUKYIOTh, IO 3aBISKH
cBoiM BHHaxofaM, iM’st Koko Illanens Ha3axan yBiHuuIo B icropito moxu: N°5 becomes
an_icon of the 20th century, N°5 resists the whims of fashion and the passage of time;

eternally, Chanel and the diamond; Today, almost 60 years after its creation by Gabrielle
Chanel, the jacket has become the cornerstone of contemporary fashion; “Some things in
fashion never go out of style: “jeans, a white shirt and a Chanel jacket”, concludes Karl
Lagerfeld; A woman became a legend. André Malraux will declare, “Of this century in
France, three names will remain: De Gaulle, Picasso and Chanel”.

Ha oco6muBy yBary 3aciryroBye oprasizallisi Iepexo/iB BiJl OfHi€l HAPATHBHOI IT0-
Jiif 10 iHIIOT y MekaxX KOXKHOTO eIi3oxy. Y pO3ZiIi MPUCBSICHOMY Haphymy, KOKHUI
HOBHH eTall PO3BUTKY icTOpii BBOAMTHECS 3a paXyHOK aHaOopHIHOro MOBTOpY “For the
first time”, mo Mae Ha MeTi miakpecnuty, mo Koko lllanens crana neprroro He JTume B
ICTOPUYHO-XPOHOJIOTIYHOMY CEHCI IIbOTO CJIOBa, a i “nepmIoio” y 3Ha4YeHHI “Kpamioro”.
VY posminax, TPUCBSMEHHX ICTOPIl JKUTTS MOAENbEPA, MEPEXOIU OPraHi30BAHO IUIS-
XOM TIoBTOpY “Once upon a time”, sSIKMH 3 OXHOTO OOKY € aylf03i€l0 HA YapiBHY Ka3Ky i
cnpusie GpopmyBaHHIO B [HTEepHET ayanTopii 0cOOIMBOrO CTaBICHHS 0 (HPAHIy3bKOTO
KyTIOP €, a 3 IHIIOTO — CUTHAI3YE apecary, Ha Te, [0 ICTOpis, Ky HOMY IIPECTaBISIOTh
€ JINIIe HapaTHBHUM TIpeCTaBICHHSIM moxii 3 xurts Koxo Illanens. Y posnimi, mpu-
CBSIUCHOMY JiaMaHTaM, HapaTHBHI MOAI{ TOB’13aHi MiX c000I0 3a JOITIOMOTOI0 IPHUCIIIB-
HUKIB: curiously, serendipitously, simply, resolutely, poetically, symbolically, secretly,
audaciously, furiously, finally, brilliantly, insolently, freely, eternally, 1xi He TITBKH 3BY-
4aTh y PO3MOBIi, ajie i 3’ABISIIOTHCS HAITUCAHI BEJMKUMH OUTMMH JIiTepaMH Ha YOPHOMY
mii. Ile, mo-nepimre, 3Mymrye agpecara 3 0COOJIMBOIO yBaroro crocrepirat 3a mnepeoi-
TOM TIOJIH Y PO3Aiii, a Mo-Apyre, CTBOPIOE BPAXKEHHS JIOTIYHOI apryMeHTaIlil Ta Ma€ Ha
MeTi IepeKOHaTH ajipecaTa, 110 B Haml Jac JiaManTH [llanens € HeBin eMHNM aTpuOyTOM
CHPaBKHBOT JKIHKH.

LixaBum € BuOip BepOanbHUX 3ac00iB orucy podotu Lllanens:

® CIIOBa i3 CEMaHTHKOIO HOBU3HHU: The innovations of the first couturier to venture into
the place Vendome spread like wildfire, waking the world of fine jewelry from its
slumber; Chanel closed one era and launched a new century of fashion;

® CHHOHIMIYHUI ITOBTOP KOHCTPYKII BHCTYNa€ CHHTAaKCHYHUM 3aco00M iHTEHCH(]I-
Kallil, eKCpeCUBHOCTI: For the first time, a couturier revolutionizes the insular world
of perfume by creating in 1921 her own fragrance, the first of its kind, Tax camo siK
1 BUKOPHUCTAHHS IUICOHA3MY JUTS IIepeiadi JISKCHIHOTO 3MiCTy BHUCIIOBIIIOBAHHS: For
the first time, N°5 pioneers a new form of advertising in the world of fragrance.
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e inTeHcH(iKalis 3a PaXyHOK JEKCHYHOTO IMOBTOPY ciioBa feminine mMae Ha MeTi
HiIKPECIUTN IMaHEHTHY JKIHOYHICTH BHHaxoniB lllanems: the most feminine of
fragrances; The Chanel jacket is a man’s jacket which has become typically feminine,
which has definitely come to symbolize a certain nonchalant feminine elegance that
is timeless, and so for all times; N°5 resists the whims of fashion and the passage of
time, as if Mademoiselle Chanel had found the formula for the feminine eternal;

® II[¢ OZHUM 3aCO00M ITOCWIICHHS €KCIIPECHBHOCTI € ITOBTOP iHTEHCH(IKATIB, IO Ma-
I0Th Ha METI MiIKPeCIUTH Oe3CMETHICTh BUHAXO/IB KyTIOP €, BAKUBAHHSI CIIOJIY4CHb,
CEMAaHTHKA SKHX ITOKa3y€e CHMBOJIIYHICTH Ta iCTOTHY BaXKIMBICTH peueil lllamens,
HPUCYTHICTH SKUX Y rapaepo0i KOXKHOI )KIHKH € HACTUIBKH O€3CYyMHIBHOIO, III0 BOHI
BXKE CTaJld CUMBOJIAMH, KOMIIOHEHTOM “‘KOJIEKTUBHOTO HecBigoMmoro™”: The Chanel
Jacket ... has definitely come to symbolize a certain nonchalant feminine elegance
that is timeless, and so for all times. she establishes a timeless code. creativity over
ostentation, lightness over exaggeration; The Chanel style is an idea, but this idea is
now in a kind of collective memory).

Jlnst CTBOpEHHST BpayKEHHSI JIOTTYHOI apryMeHTallii, CpaBXHbBOI [IHHOCTI, HaXilHHOCTI

Ta JOBEPILICHOCTI pedel, BUHAIICHUX KyTIOp €, peKIIaMO/IaBIli BUKOPUCTOBYIOTh PHTOPHY-
HUi npuifom Argumentum ab auctoritate — 3apy4aloTbCsl aBTOPUTETOM JIFOAEH, sIKi Y pi3HUI
yac Opanu y4acTb y CTBOpeHHI Ta pexsamyBaHHi npoxykuii Chanel: Coco Chanel calls
upon Ernest Beaux, perfumer to the Czars, Catherine Deneuve agrees to lend her French
beauty to N°5, followed by Candice Bergen, Suzy Parker, Ali MacGraw, Lauren Hutton,
Carole Bouquet, Estella Warren, Nicole Kidman, Audrey Tautou, The most beautiful women
were soon seen wearing the Chanel jacket. Brigitte Bardot, Grace Kelly, Romy Schneider...,
An instant classic, the CHANEL suit was everywhere, seen in cities and in cinemas, worn
by Marlene Dietrich, Brigitte Bardot, Romy Schneider, Grace Kelly, Ingrid Bergman, and
Liz Taylor.

Ha yBary Taxox 3aciyroBye BHKOPHCTAHHS PUTOPHUYHHX NPUIOMIB, SIKI BUKOHYIOTH
ecTeTH4Hy (DYHKIIIO Ta BIUIMBAIOTH HAa PENUITIEHTIB He JIMIIE HA KOTHITUBHOMY, aye if Ha
a(eKTHBHOMY Ta CyI€CTUBHOMY PiBHSX:

o meradopu: Ernest Beaux ventures as far as the Arctic circle, finding his muse in the
exhilarating air issuing from the northern lakes under the midnight sun; In 1968,
Catherine Deneuve agrees to lend her French beauty to N°5; Gabrielle Chanel
plucks the stars out of the Parisian sky; Today, almost 60 years after its creation by
Gabrielle Chanel, the jacket has become the cornerstone of contemporary fashion;
Westminster invites her to his houses and onboard his yachts, sends a private train to
collect her and showers her with flowers and jewels;

o anruresu: «If I have chosen the diamond, it is because it represents, in its density
«the greatest value in the smallest volume»; The Romanesque purity of this ascetic
world would inspire her sense of austerity and her taste for black and white, while the
opulence of religious garments and ceremonial objects would spark her fascination
with baroque style, gold and colored gems in years to come;

o nopiBHAHHS: N°5 transforms the alchemy of scent through Ernest Beaux s innovative
use of aldehydes, synthetic components which exalt perfumes, like lemon which
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accentuates the taste of strawberry,; The innovations of the first couturier to venture
into the place Vendome spread like wildfire, waking the world of fine jewelry from its
slumber;

e yocoOieHHs: Black assumed the throne; The little black dress is born; Death arrived
one Sunday;

® 3 METOI0 MOJICTIICHHS CHPUHHATTS iH(opmamii mias omumcy npuxwibHuKiB [lla-
Henb 3 Pocii Ta AHDII BUKOPHCTAHO TakWH PUTOPHYHUII HPHUIOM SK Mapaie-
J3M KOHCTPYKIWIiH, IO CXEMaTMYHO MOXKHA IIPEJCTaBUTH SIK HaliOHAIBHICTH
— COLIaJbHUI CTaTyCc — BaXKJIMBa XapaKTepUCTUKa: [here was a prosperous
Russian, the Grand Duke Dimitri, refugee from the great Bolshevik revolution, a
lover with a melancholy gaze ... There was a gentleman with an English elegance
a luxury beyond aristocracy: the Duke of Westminster, the richest man in England,

o rpanauisi: The result is there. The image is there. The spirit is there. It still lives.
100 years later, It is a legend that can be viewed. It is a cosmopolitan legend. It is
globalization before globalization ever existed. And that is genius.

Ile ommiero mepearoro mpoekty “Inside Chanel” € Te, mo aim Chanel Hamaraerbcs
BKJIIOUHTH JI0 HEl MaNOBiIoMi (paKTH 3 JKUTTS MOJIEIbEpPa, O3HAHOMUTH ayJUTOPIIO 3 apXiB-
HHUMH MaTepiajlaMH, po3BisTH IeBHI Midu. Hanpuxian, mepimmii po3air Bieo-KHUATH, OKPIM
BJIACHE Marepiay po3MOBiJi Hala€ MOXIIUBICTH JOCTYITy 0 pekiaaMHUX kammaHiii Chanel
Ne 5. ipyruit po3ain “Marilyn and N°5” npornonye o3naifomutHch 3 Gotorpadisvm Mepiin
MoHpoO, IPUCBSYCHUX PEKIIaMi KyJIIETOBOTO apoMary. JloqaTkoM 70 TPETHOTO PO3/LLY € Bieo-
penoprax BusiBieHni Biminom kymsryproi ciaqmman CHANEL B apxiBax Pathé-Gaumont
3 BucTaBKH “Bijoux de Diamantsy, sika nmpoxomwia 3 7 o 19 mmucronanga 1932 poky B kBap-
tupi 'abpiens lanens y ITaproxi. Posnin The Jacket Brmouae migposnin “Karl Lagerfeld
sketches”, 110 MponoHye 03HAHOMHUTHCH 3 €CKi3aMH BiZJOMOTO KaKeTy, sKi mporoHye Kapi
Jlarepdensa. Brimounsim y KHUTY MajoBizoMi (axru 3 xkutTs KyTiop’e, 1iM Chanel po3Bi-
o€ Mid po noxopkeHHs iMeH1 Koko. BBaxkaroTs, 110 Tak Ha3uBaB 1 0aThKo, y TOI Yac K Ha-
CIIpaBJIi BOHA CIIiBaJIa MicHIO Ipo 3aryoiene myrens “Who has seen Coco in the Trocadero?”,
i ToMy KopoTtke Koko 3 wacom 3aminmo 1i cripaBkHe iM’st ["'aOpies.

“Inside Chanel” Takox po3IOBia€e PO IMOXOKEHHS Ha3BH CIIaBHO3BICHOTO Mapdymy: Ep-
Hect bo 3anpononysas Koko 10 BapianTiB apomary, i BoHa 3aTBep/uIa 11’ STril. TakuM 9iHOM,
BIEpIIIE B iCTOPIi, HOPSAKOBUI HOMEp CTaB HAa3BOIO 3aIIaxy, SKOMY CYAMIOCS CTATH JIETCHJIOIO.
Jlexto BBaxae, mo [llanens BuOpana TaKy Ha3BY, depe3 Te, o I'siTipka Oyna il yimroOneHnmM
yuciom. Ha migrBepmkeHHs 1ie] TOUKH 30py MOYKHA HABECTH HACTYIHI (haKTH: apoMar Oyio
TIPE3EHTOBAHO 5 TPaBHs (SIKiif € II'SITUM MICSIIIEM POKY); Y PO3/LIL, IIPUCBIICHOMY JiaMaHTaM,
Oy/ie MmiATBEp/UKEHO, 10 MOAEIBEP 00pana Ul CBOET KOJISKIi 5 TeM — 3ipKY, COHIIE, CTPIUKY,
OaxpoMy Ta ITip iHy — came 4epe3 CBOKo JI000B 110 uucia 5: Symbolically, she selects five themes
for the «Bijoux de Diamantsy Collection. Five, her lucky number; micns npyroi cBiTOBoi BiftHI
Ia6piens [1lanens 3HOB OBepHyIacs 10 CBITY MOAH y 1T’ situid ieHb Micsist: Coco Chanel chose
her lucky number as the date for her first runway show: February 5, 1954.

BukopucToByroun MOXIMBOCTI MyJIBTHMEIIHHUX TeXHOJOTiH, pekinamonasni Chanel
IIKPECIMITN BXKIIMBICTE MUMPU 5 y JKUTTI 3aCHOBHUII JOMY MOJH: y PO3/LNi IPUCBSYE-
HOMY nap¢yMy BOHU ITOKa3aay 0e3iid BapiaHTiB iHKapHaIii Ta opopMIIeHHs yncia: apad-
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CbKa Ta PUMCBHKa 5, HAIMCAHHS PI3HUMH KeNISIMU Ta HA PI3HUX MOBAX, 300pa’keHHS 3a
JIOTIOMOTOI0 XIMi4HOi ()OpPMYIIH, Ha IITPUX KOJi, Ha FPAIbHAX KOCTSX, HA MaJIbISX TOJIOHI
touo [Mai. 1 —4].

Man. 1. Man.2. Man. 3. Mar. 4.

TABLEAU PERIODIQUE DES ELEMENTS

55555

55555

CINO ’

[HIIMM MpUKIag0M BOANOTro 3aCTOCYBaHHS MOXKIMBOCTI KOHBEPIeHII] MOTEHIIaNy pi3-
HUX MEIIHHMX 3ac00iB y BipTyaJbHOMY IPOCTOPI € aKLEHTYBAaHHS KIIOYOBUX MOMEHTIB
Ta nymMoK Koko Illanens 3a paxyHok iX rpagiuHoro 300pakeHHs Ta BUIUICHHS YKUPHUM
mpudTOoM CIIiB, Ha IKi Ma€ 3BEPHYTH yBary aapecat [Mai. 5, 6].

Ew: W ’ q_mﬂﬂ{f?(ﬂ’(é }[/ﬂ}[
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Maz. 5, 6, 7. BukopucTaHHsI eKCIIPECHBHOCTI MIPU(TY Ta KOJILOPY

| WANTED TO SHOWER WOMEN

IN CONSTELLATIONS.

| WANTED TO SHOWER WOMEN
IN CONSTELLATIONS.

| WANTED TO SHOWER WOMEN
IN CONSTELLATIONS.

Hanpuknaz, y apyromy posaiti “Marilyn and N°5” pexiamozasiii, mparHy4i MaKCHMaIlb-
HO YHAOYHHTH Ta CTBOPUTH y CIIOXKMBAYiB CTiiiKy acomiarito Mk Chanel N°5 ta rapHoro cro-
KYCIIMBOIO JKIHKOIO, YOCOOIeHHIM sIKO1 BUCTyae MepiiH MoHpo, sika 3aBKaH, Y Oyib-sKiit
cHTyallil HalBaOXKJIMBIIINM BBaXkasia OyTH BISTHEHOIO y JIeKLIbKa Kpareib [boro napdymy, 0o-
BEJIM YEPBOHMM OJTIBLIEM Ta BUJUIMIIN JKMPHUM KeIVIeM KIIFOUOBI CJIOBA, IO CIPHUSIOTH CTBO-
penHIo 1poro Bpaxkenus: While disembarking from a plane? At a press conference? (In the
car) ... Marilyn Monroe is 26 years old ... The legend of N°5 was born. Y nponoBxeHHi Bizieo
TOBOPHTHCSI TIPO Te, 110 iH(opMallifo, sika CBi4MIIa PO e, AOBIUii Yac MpUXOByBanu: We may
never know when she said the phrase for the first time. April 7th 19525 October 1953 ... The
photos were never published; April 1960 ... The passage was never published — BuxopucTaHHs
1[bOT0 KOMYHIKaTHBHOTO TIPUHOMY Ma€ Ha METi CTBOPUTH aTMOC(epy TAEMHHYOCTI Ta CIIOKYCH
HAaBKOJIO TOTO, 110 € aTpUOyTOM CIIPaBKHBOT XKiHKH. | e uepe3 50 pokiB micist cMepTi amepH-
KaHCHKOI MOJIeNi, KiHOaKTpUcH Ta cekc-cumBoiy 1950-x aim Chanel 3BasKHBCST ONPUITFOMHUTH
wio indopmartito: October 2012. CHANEL procures the recording of this interview. For the
first time, we hear Marilyn discussing those legendary drops of N°5.

V posnini “Chanel and the Diamond” BHKOPHCTOBYIOTH MOTeHIian maparpademiku
Ta cynparpadeMiki — BHAUICHHS XUPHUM MIPU(TOM, MiIKPECIIOBAHHS, 3aKPECICHHS:
She makes fluidity a principle and liberty a virtue; The key to her style expressed in the
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magic of stars, the rays of the sun, the fluidity of ribbon, the insouciance of fringe and the
lightness of feathers. An unspoken homage to one for whom beauty was not an ebtigation
or a eonventiont but simply a way of being, an allure. OcoOnBe CUIbHE Bpa)KeHHS Ha
peuuITieHTa CHpaBiIsie IPUHOM I’ ITHKPATHOTO ITOBTOPY CIIIB KyTIOP’€ — BEIMKUMH JIiTepa-
MH, XAPHUM HIpAPTOM Ta Ha KOHTpacHOMY depBoHOMY TiIi [Mau. 7]: I wanted to shower
women in constellations; are not the most beautiful things made to circulate?.

Takum 9MHOM, BUKOPHUCTAHHS MOXKJIMBOCTEH iH(QOPMAIIHIX TEXHOJIOTIH Ta MYJIBTH-
Mefiia poOUTh MOXIIMBUM y KOPOTKHUX, ajle HaJA3BUYAHO iHOPMATHBHHX I[IKaBUX Ta Kpe-
aTUBHMX HapaTHBaX, BUIYIICHUX Y (OPMi OHIAHHOBOI BiJIeO-KHUTH, O3HAHOMHTH CBITOBY
AyANUTOPIIO 3 )KUTTEBUM 1 TBOPUMM IIISIXOM JIeTeHapHOI KyTIop’e XX CTOMNITTS Ta icTOpi€ro
11 immepii moau. KoHBepreHmis Ta iHTerpamis MiKaBOro Ta iHGOpPMaTHBHOIO TEKCTY, Ipa-
¢iky, apxiBHEX (QoTorpadiif, My3HKH, BiJI€03alUCIB Ta JOKYMEHTIB, iIHTEpPB’I0 3 HE MEHIII
BUJIATHUM TIOCITitoBHIKOM Manemyasens Koko Kapnom Jlarepgensaom ta opopMiIeHHS
MarepiaiiB y ¢opmMari Bifie0-KHUTH JI03BOJISIE CBITOBIH ayaHUTOpIl ITO-HOBOMY NPOYHTATH
Ta Kpale 3po3yMiTH icTopiro Ta (imocodito 0COOUCTOCTI, siKa, BTUTIOIOYN y CBOilf poOOTi
BJTACHE PO3YMIHHS KPacH Ta CTHIIIO, Oa4eHHS Ta 3HAUCHHS POJIi XKIHKH B ICTOPIi, HA3aBXKIH
3MIHMIIA JTUCKYPC MOJIH.
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Kapamaesa M. B., acr.,
Wucruryt dunonornn KHY nmenn Tapaca IlleByenko, . Kues

OH-JIAVHOBASI BUJJEO-KHUTA INSIDE CHANEL: KOHBEPTEHIIHSI

BEPBAJIBHBIX U BU3YAJIBHBIX CPEJICTB B BUPTYAJIbHOM HAPPATUBE

B cmamve paccmompena KOHeepeeHyuu cpe()cme PA3NTUHYHbIX CEMUOMUUECKUX CUCmeEM

6 CO8peMeHHOU supmMyatbHoU KommyHurkayuu komnanuu Chanel. Ha mamepuane onnaiino-
6011 8UOCO-KHULU NPOBEOCH AHANU3 603MOICHOCEL U 0CODEeHHOCMell KOMOUHAYUU MmeKcma,
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38yKa, epaguru, gomoepaguil, My3viku, aHUMAYUU U BUOEO 8 PEKIAMHOM Happamuee, ¢
yenvio ocywecmenenus naubonee dhpexmuenoco euAHUA HA peyunueHma.

Knrouesvie cnosa: éepOanvhbviii KOMNOHEHN, GU3YATU3AYUS, SUPMYATbHAS KOMMYHU-
Kayusl, KOCHUMUGHbIAA CMPYKMYpPd, KOHBEP2eHyus, Happamue, pumopuyeckas gueypa,
cemuomuxa.

Karataieva M. V., PhD Student,
Institute of Philology, Taras Shevchenko National University of Kyiv

ON-LINE VIDEO-BOOK INSIDE CHANEL: CONVERGENCE
OF VERBAL AND VISUAL MEANS IN VIRTUAL NARRATIVE
The article studies the potential of different semiotic systems convergence in the virtual
communication of Chanel company. Peculiarities and means of combination of text, sound,
graphics, pictures, music, animation and video in the on-line video-book are analyzed in
order to single out the most effective ways of influence and persuasion of the audience.
Key words: verbal component, visualization, virtual communication, cognitive struc-
ture, convergence, narrative, rhetorical figure, semiotics.

YIK 8134
Kacvanosa 0O.A., 3100yBay,
[acruryty ¢inonorii KHY imeni Tapaca IlleBuenka, m. Kuis

HOHATTSA «BAPIATUBHICTb» TA «BAPIAHTHICTb» Y ®OHETHIII

Y emammi posensanymo nonsmms «sapiamusnicmey» ma eapianmuicmu» i cnig8ioHOCHI
3 HUMU mepminu ghonemuru. [Ipoananizoeano noensaou aineeicmis wWoo0o MiyMavents yux
NOHAMb.

Knwuosei cnoga: sapiamuenicmoe, eapianmuicmyv, eapianm, eapiayis, 6apilo6aHH:,
MO6HA 3MIHHA.

Jlionceka MoBa, SIK 1 OUIBIICTH 3HAKOBUX CHCTEM, Ma€ 3aTHICTH 3MiHIoBaTHCs. Lle
MOSICHIOEThCs 11 BizkpuTicTio (E.MopeH)*, THHAMIUHICTIO, SIKi CIIOCTEPIratoThest y NOCTii-
HOMY PO3BHUTKY, IIPUCTOCYBAHHI MOBH JI0 YMOB ii icHyBaHHS. Y AMHaMiNi i BIAKPHTOCTI
MOBHOT CHCTEMH BUSBIISETHCS 11 IOTCHIIIHICTD, SKa TIepen0avae He TUIBKU Te, M0 B MOBI
€, a if Te, mo B Hiit MoxuBe. ToOTO MOBa SIK CHCTEMA EJIEMEHTIB KOHTPOIIOETHCS HOPMOIO
1 BOJIHOYAC Y Hil 3aKIaJIeHi MOXKIIMBOCTI J10 OE3IepepBHOTO MPOIIECY SBOIIOIIL. 3 Iporpe-

4 Teep/KeHHS «MOBA — BiJIKPHTA CHCTEMAa» HAJEKHUTH colionory Enrapy Mopeny, sikuii 3a3naua,
110 3aBJISIKU CBOIHM BIZIKPUTOCTI MOBA BUXOJIUTH 338 MEXIi AMXOTOMIYHOI OMO3HUIIIT MiXK MPUPOAHUYMMH 1
ryMaHiTapHUMH HayKamu. JIOC/IIIHUK TaKOXK HAroJIOLIy€, IO 3 IIONISIAY JIOTIKH CHCTEMA BU3HAYAETHCS
4yepe3 CBOE OTOUCHHS, IO A Hel € oqHo9acHO cBoiM i wyxuM [Morin, E. Introduction a la pensée
complexe. Paris: Ed. Du Seuil, 1990, 31-32].
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