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B cmamve npoananusuposana cmplciogas opeanusayus 6e3nuiHo20 npeonodice-
HUSL C Yuemom e20 (OPMAaibHblX NPUSHAKOS, A MAKJCe COCPEOOMOYeHO HUMAHUE Ha
UCNONIb306AHUL UCCIE008AMENAMY PATUUHBIX MEMOO08 U NPUEMOS AHANU3A CUHMA-
KCUueckux eOuHUYy ¢ MapKupoB8aHHoU CeManmuKoll.
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Predicativity and modality as semantic indications of impersonal sentence

Organization of the impersonal sentence with its formal indications is analysed in this
article. The attention is paid to using different methods and ways of analysis of semantic
units with marked semantics under researching syntactical semantics of speech units.

Key words: impersonal sentence, predicative stem of a sentence, semantic
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MEJITAKOHBEPI'EHL IS
TA KYJBTYPHO-ITPOCBITHUIIBKA ®YHKIIA
JICKYPCY BCECBITHBOBIIOMUX BPEH/IIB

Cmammio npuceaueno 00CAIOHCEHHIO CYYACHOI 8IpMYanbHOi KOMYHIKayii Ha
Mmamepiani KyIbMypHO-NPOCEIMHUYbKUX Medianpoekmis ceimosux OpeHois.
Ananizyromoca MoxcIugocmi ma nepegazi BUKOPUCMAHHSA HOBIMHIX MEXHON0-
2itl, ocobausocmi mediaKoHeepeenyii, epekmueHicms NOEOHAHHS elleMeHMI8
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Pi3HOI cemiomuuHoi npupoou, Haubinbul NONYASAPHI apeyMeHMAamueri ma pu-
MOPUYHT NPUTIOMU.

Knrwuosi cnosa: sizyanizayis, sipmyanvHa KOMYHIKayis, ipmyanbHuti ouc-
Kypc, cinepmekcm, KOHBEp2eHYisl, CeMIOMUYHa cucmemd.

TexHonoriyanii mpopuB KiHg XX — modatky XXI cromitTs, 1mo-
B'I3aHUH 3 OCBOEHHSIM HOBHX KOMI'IOTEPHHMX TEXHOJIOTIH Ta Mepexi
[HTEpHET, CIPUYMHKB CEPHO3HI 3MIHM Yy CMOCOO1 JKUTTS Ta MHUCICHHS
JOTUHA. BHACIIOK MTOCTIHHOTO MPUCKOPEHHSI MPOIIECiB KOMYHIKAITi1
3a paxyHOK PO3BHUTKY Ta INOLIMPEHHs 1HHOBALIMHUX TEXHOJOTIH Cy-
YacHe CYCIIBCTBO NepedyBae y CTaHi MOCTIHHOI TpaHcdopmarii,
a JIIOJICbKE ICHYBaHHS PO3rOPTAETHC HE JIUINE B IIPEIMETHOMY CBITI,
aie  y cemiochepi. MOXKIIMBICT, HEXTYBaTH MPOCTOPOBUMH 1 4aco-
BAMH KOPJIOHAMH, IO PO3IUISAIOTH KOMYHIKaHTIB, TIEPTEKCTOBA TEX-
HOJIOT'is1, sIKa Tiepeadadae CeMaHTUYHI W aCOIiaTUBHI BiIHOIICHHS MiX
pisHuMU [HTEpHET caliTamMu, Ta MOsSBa MPUHIMIIOBO HOBHX CIIOCOOIB
(hikcarii Ta TpaHcmii iHGOpMarii — He JTUIIe Y BUTIISAL BepOATEHOTO
TEKCTY, aJie i IKOHIYHUX 1 aymiabHUX (PparMeHTiB, My3UKH, aHiMaIlii,
BiZICO TOIO — MPUBEJU A0 TOTO, 10 Mepeka [HTepHeT cTae peaabHUM
CBITOM iCHYBaHHs, KOMYHIKallii Ta pPO3BUTKY JIIOJAWHM, BUCTYIAE 3a-
MIHHHKOM IPHPOTHOTO i MaTepiajJbHOTO CEPEAOBHUINA.

BaxmnuBoro npu4rHOIO, O BIUIMHYJIA HA PO3BUTOK CY4acHOIO Bip-
TYaJIHOTO JUCKYpCY, cTana iHpopMmaru3aiis, To0To GpopMyBaHHS HO-
BOI KyJIbTYpH B3aeMOJIi 3 iH(OpMAIIi€lo Ta CTaBIeHHA 10 Hei [2, 5, 6].
Ha texnomorivHOMy piBHI TOJIOBHHMH HAaIlPSIMKaMH IEPETBOPEHHS
MeTiacUCTEMH CTalli IHTepaKTHBi3allisl, 3aBIISTKU SIKiii KopucTyBad [H-
TEpHETY Ma€ MOJIUBICTh aKTUBHO B3aEMOJISITH 3 CUCTEMOIO HaIaHHS
iHopmauii, auritanizamis Ta kouseprenuis [10, 11, 12]. duritaniza-
1isi, TOOTO MEepPeBeJCHHS TEKCTOBOI, rpadiuHoi, ayaio-, Biaeoindopma-
mii y mudpoBuit dhopmart, 3po3yMUTHH CYJacCHHM KOMITTOTEpaM, IO-
3BOJISIE JIETKO IEpeaBaTH MOBiIOMIEHHS 10 OyIb-IKOMY KaHally ene-
KTPOHHOI KOMYHiKalii, 0 ycyBa€e BiAMIHHOCTI M pi3HUMH (opma-
MU iCHYBaHHS ¥ TpaHciswii iHGopmanii Ta mpuBOIUTE 10 ii KOHBEp-
reHmii (30JIKeHHSI, 37UTTA). 3aJIeXKHO Bif cepu 3acTOCYBaHHS TIO-
HATTS AOCIHIAHAKA TIPOIIOHYIOTH Pi3HI TIyMadyeHHS TepMiHa "KOHBe-
peHLisA", KOKHE 3 SIKMX aKLEHTY€E yBary Ha MeBHOMY ii aclekTi [§]:
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— TEXHOJIOTIYHAa KOHBEPTeHIlis 3aco0iB MacoBoi iH(popMarii, sk
3IUTTS TEXHOJIOTiH BUPOOHMIITBA 1 MOIMIMPEeHH iH(popMallii, 3aBIsIKH
YoMy B €OUHOMY MYJBTH(QYHKIIOHAJIFHOMY HPUCTPOi CHOXHBAY
OTpUMY€ iH(POPMAIIifO 3 PI3HUX TEXHIYHUX HOCIIB;

— KOHBEPIEeHITiS TOCHyT, SKa mepeadadae MosiBy Ha 0a3i TaKuX
MPUCTPOIB CHUIBHUX TIOCHYT, IO € PI3HUMHU 32 CBOEKD CYTTIO, aje
HaJar0ThCS B OJIUH 1 TOH caMuil "eJeKTpOHHMIA" CIIOCi0;

— KOHBEpPTeHIisl aHpiB 1 GopM, M0 BUpaXKaeThCsl B iCHYBaHHI
OHJallHOBHX Ta o(aiiHOBHX (opM 3acobiB MacoBoi iHdopmarii,
NPOHMKHEHHI ¥ acuUMiNAWii >kaHpiB, sKi paHime Oyl BIacTHBI
SIKifiCh OnHIN 3 Memiarmiatdopwm, B iHmn [1, 4], BAHUKHEHHI 1 pO3BU-
TKY HOBHUX iHTerpoBaHMX (200 riOpuaHmx) xaHpiB — infotainment Ta
edutainment, B SKUX MO€JHAHO iH(QOPMAIIHHO-OCBITHI Ta pO3Ba)ka-
JIbHI KOMITOHEHTH;

— KOHBEPTEHIIisI Meia, TO0To 30MmKeHHs pisHUX cdep inpopma-
LIHHO-KOMYHIKAIIHHOT MiSUTBHOCTI: KYPHAJTICTHKH, Miap, peKjamH,
MapKeTHHTy Ta iH. [3].

KouBeprentiis 3aco0iB MacoBoi iH(poOpMallii CTBOPIOE YMOBH IS
(hopMyBaHHS €JMHOI TEXHOJIOTIYHOI Ta €EKOHOMIYHOI 0a3u Meaianpo-
CTOpY, AJsl TiICHOI B3a€MOAii, B3a€MONPOHUKHEHHS 1 B3a€MOBILIUBY
MiX paHilme (QyHKIIOHAaJIbHO HE3aJIeXHUMH cepaMu Ta pUHKaAMHU,
IO NPHUBENO A0 SIKICHOTO BIOCKOHAJCHHS MEIIamnpomyKTy, 3MiHH
roro 3micty i TexHomoriii ctBoperHs. Ha mymky ['enpi JxenkiHca,
CydJacHe CYCIILCTBO, 3MyITIeHe 00pOoOIsATH, IHTEPIPETyBaTH Ta 30¢-
piraTH MOCTIHO 3pOCTar04i MacuBH iH(OpMAaIlii, mepertIo 10 KOH-
BEPTeHTHOI KyJIbTYpH, PO3YMIHHS KO 3aJIe)KUTh BiJ B3a€MOBiIHO-
CHH TIOHSTh MEJIIaKOHBEPIeHIlii, KOJEKTUBHOTO 1HTEJIEKTY Ta KOJIEK-
TUBHOI KynbTypu. [IOHATTSAM "KOHBepreHmis" NOCHITHUK IO3HAYaE
HUPKYJSLio iHpopMallii, 10 BKIOYae Oe3MepepBHUN PyX KOHTEHTY
yepe3 pi3Hi MeaiaruiaTopMu, B3aEMOJII0 MIX PI3HUMHU MeZiaiHayC-
TPisIMH Ta MaHAPIBHUHN CTWJIb TIOBEIIHKU ayJUTOPii, SKa 3roJHa CIli-
IyBaTW Ky[AW 3aBrOJHO 3apaau OakaHol po3Baru. J[)KeHKiHC HE Moro-
IDKYETBCS. 3 TUMH, XTO BBAXA€, 1110 KOHBEPreHLI0 MOTPiOHO po3riisi-
JIaTH K TEXHOJIOTTYHUII MPOLEC, 3aBISIKH IKOMY 33 PaXyHOK CXOXHX
TIPUCTPOIB 1 TAPKETIB B OJHOMY MICITI MOKHA 3i0patu Oe3mid memia-
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(hyHKLIH, 1 HaMoNsATaE Ha TOMY, IO Iie, B MEPIIy Yepry, sSKiCHe 3py-
IICHHS Y KyJBTYPHIH JIOTII, IO XapaKTePH3YEThCS CIIIBBICHYBaHHIM
JIBOX TIOTOKIB BIUTMBY: BUPOOHWKIB iH(popMarii (MemiakoHTIOMepa-
TiB), SKi HAMAraroThCS MOITUPHUTH CBil BIUIMB IIISIXOM BUKOPHCTAHHS
pi3HEX MemiamatdopMm, 3 OTHOTO OOKY, i CIIOKHBAdiB, sSIKi OaKAIOTh
OTPUMYBATH Ta OOMiHIOBaTHCS 1H(OPMAII€IO Y Oy Ib-SKUii 4ac i B SIKil
3aBrofHo ¢opmi, 3 iHmoro [9]. Takum YMHOM, MEIIAaKOHBEPIEHITIS —
1Ie TIOHATTS, SIKE JIO3BOJISIE OMMCATH TEXHOJIOTIUHI, KyJbTYpPHI Ta COIli-
QJIbHI 3MIHU B CYCIUIBCTBI, KOJU KOXHA ICTOPIis PO3IMOBINAETHCS, KO-
XKHUU OpeHI NpoJaeThcsi 1 KOXKHUE 3allikaBICHUH NpHUMae y4acTb
3aBJISIKM iICHYBaHHIO Oe3Iivi MemiamiatdopM Ta akTHBHIA y4acTi Cro-
JKUBAYiB, SKI CTUMYIIOIOTH TOIIYK HOBOI iH(OpMaIlii Ta CTBOPIOTH
3B'SI3KM MIXK PO3PI3HEHNM MeiaKOHTEHTOM.

BakmuBuM HAcHigKOM KOHBEPIEHINI y KOMYHIKamiiHO-iHbOP-
MaIiiHii cdepi crama 3miHa camMoro iHGOPMAIIMHOTO MPOIYKTY:
TEKCT, 3BYK, Tpadika, ¢oTo, aHiMallisl, BiIeO IHTETPYIOTHCA B € TUHHH
iHpOpMalitHUH KOMITJIEKC, Ha MO3HAYCHHS SIKOTO BHKOPHCTOBYIOThH
TepMiH "MynbTHMeia". BKIFOUECHHS 10 MYyJIBTUMENIMHUX (ailiiB
iHpopMalii pi3Horo THIy (BepOasbHOI 1 HeBepOalbHOI, ayaio, Bigeo,
rpagiuHoi Ta iH.), MOKJIUKAHO! BIUIMBATH HA BCi OpraHU YyTTs JIIO-
JMHU, 3HAYHO TOJIETIIY€E COPUMHATTS TEKCTY, a YHIBepcalbHUNA HU}-
poBuii Koz, y GopMi SKOTO BOHH iCHYIOTb, CIIPOILY€ MPOLEC Nepeaa-
4yi Ta oTpuMaHHS iH(OpMaIlii 3a JOMMOMOTOI0 CHTHANY, a TaKOX
CIIpHsi€ TIPUCKOPESHHIO MPOIECY KOMYHIKaMii, poOmsrdau ii mpakTHUIHO
€KBIBaJICHTHOIO MI)KOCOOHCTICHOMY CITUTKYBAaHHIO.

Hogi tennenmii po3BUTKy MenianpocTtopy OyJid BiAIOBIIHUM
YUHOM BUKOPHCTAaHI KOMIAHISMHU, MO0 MParHyTh J0 TI00AJIBHOTO
MaHyBaHHSA. Y Hall 4ac Jyis YCIHIIIHOT KOMYHIKAIli 3 ayJIuTOpi€ero
BCECBITHBOBIIOMi OpeHIM BUKOPHCTOBYIOTH KiJlbKa MeAiamiaT-
dhopm, nueepcudikyroun iHdopmario s KoxHOI 3 HUX. BHacmi-
JOK SIKICHOTO BIOCKOHAQJICHHS! BIpTyaJbHOI KOMYHIKalii 3aBIsSKH
iHTepaKTUBi3allii, auriTamizamii iHpopMamii Ta MyIbTHUMEIIHHUM
TEXHOJIOTIIM, TOCUTh 3HAYHA YaCTHHA B3a€EMOJIIi BiIOyBa€EThCS 4e-
pe3 caiit. OTXe, Ha CalT KOMITaHil MOBUHHI BECTH TINEPIOCIIIAHHS
3 caifTiB iH(popMariitHUX 1 TOMyJISIPHUX BUJAHB, HA CTOPIHKAX AKUX
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3TraayroThCsl BiAMOBIAHI OpeHAM, B TOM 4Yac sSK OpraHizallis cauTy
MIOBMHHA TependadaTy MOKJIUBICTh TMOAUIHTHCA 1H(POpPMAII€ Y
COIIAIbHUX Mepexax. 3a3BuYail, ocTaHHI OGOPMIISIOTh Y BUTIIAII
IKOHOK-JIOTOTHITIB CEPBICiB, 10, 3 OJHOTO OOKY, MOXHA TIOSCHHUTH
iX BHI3HABAHICTIO, a 3 1HIIOTO — JO3BOJISIE KOMITAKTHO # eproHOMi-
YHO po3MicTUTH iH(pOpMAIIii0 Ha cTopiHI (puc. 1).

Puc. 1. IkoHKHU-TinepnocHIaAHHSA HA CANTH colliajJbHUX Mepex (caiiT Lanvin)

V mepeBakHil OLIBIIOCTI BUMAKIB IHTEPHET-KOPUCTYBAYl MOXKYTh
3HaliTh iHpopMallito abo 00'€kTH, sIKi IX IIKABJIATh, 32 JIOMOMOTO0
nouryky. [IpoTe, HaMararo4uch 3aBOIOBATH SIKOMOTa OLUIBIIY ayJHUTO-
pifo, po3poOHUKM CaWTIB BiIOMHX OpEHIB BUHAXOISATH IHCTPYMEHTH
Ta 3aMyCKarOTh MPOCKTH, 1[0 MAIOTh HA METI HE TUIBKH MPUBEPHYTH
yBary J0 OCTaHHBOI KOJICKIIiI KOMIIaHil, & BUKIIUKATU JOJATKOBUI iH-
Tepec, 3MyCHTH 3aTPUMATHCh Ha CalTi Ta, OUTBIN JeTAIbHO 03HAWOMU-
BIIVCH 13 3aIpOIOITHOBAHOIO iH(opMaIli€ro, Mi3HATHCh MIOCH HOBE i
IiKaBe Mpo icTopiro KoMMaHii Ta ii Miciie B cygacHoMy cBiti moau (The
House of Nina Ricci, Our History Burberry, Lanvin Heritage, Our
Story Fendi, Turnbull & Asser 130 Years, The Story of Dior, Since
1947 Dior, Inside Chanel), 3B'I130K 13 MUCTEIITBOM, KyJIbTYPOIO, BU/IAT-
HuUMU nofisiMu XX c1. (Burberry Acoustic, Women's Tales Miu Miu,
The Alphabet Chloe, Exhibitions Dior), npo BUAaTHUX JIIOAEH, dul
iMmeHa moB's3aHi 3 Openpom (Life at Lanvin, DKNY Women Who
Inspire), yaacts y OnaropiiHux kammnanisx (Fendi for Fountains) Ta iH.

KpeatuBHuM Ta epeKTHBHHM MPHUKIIAIOM TOIYJISIpU3allii OpeHmy
y BipTyanpHOMY TpocTopi crtaB mpoekt Women's Tales Openmy
Miu Miu, 3amymenuii B 2013 pomi 3a iHimiaTuBu 3acHOBHHI Miydde
[Ipana, sxa € mpuxwipHAUIICIO iMeH GeminizMmy. Women's Tales ckia-
TAETHCS 3 cepii MiHI-(DUTEMIB PO KUTTSA Cy4acHOI KIHKH: CIMEHHI
po0OJieMu, MOKIIMBOCTI camopeaiizamii, Mpii. PiTbMH 3HATI MOJIO-
VMU JKiHKaMH-PeXHcepaMu 3 pisHUX KpaiHn: Amiue Popakep, JIyk-
peciero Maprens, Mecci Tamkenin, JIxagoro Konarpanme, ABoro
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JlroBepreii, Xiam A66acc, Honr Kim Co Ta Mipanzoro [ixymnaii. Lle
CIIpHSIE TOMY, III0O MOBA Y HHUX HJIe PO MUTAHHS, SIKI XBHJIIOIOTH JKiH-
Ky B IIUPOKOMY PO3yMiHHI I[bOTO CJIOBA, A HE SIK MPEJICTABHUIIIO KO-
iCh KOHKPETHOI KyJBTYPU UM MOJIEINI CBITOCTIpHUHATTS. Hanpukman,
dimem Monr Kim Co "Ickpa i cBiTIIO", po3MOBizae iCTOpiiO JKiHKH B
SIKOT JTAMAEThCSl aBTOMOOLIb, KOJIM BOHA ilie 10 MaTepi, sika TOMHUpAE
y mikapHi. [Toku KiHKa Yekae Ha pATYBaJILHUKIB, BOHA 3acHUHAE 1 Oa-
4uTh yBi CHI MaTip. Takoro, ko0 BOHA Oyna paHime. Y QiibMi me-
PEILTITAIOTLCS JiBa 00pa3u Marepi: MOJIOJO01, JIFOOJISAYOl, TOBHOI CHJI
XKIHKH 1 )KiHKH, 10 IOMUPAE Ha JIKAPHAHOMY JIDKKY. TakuM 4uHOM,
[JIAa9iB CTIIOHYKAIOTh 3aMHCIUTHCHh HaJ[ TIUOOKO ¢inocodpchkuMu
MUTaHHSIMHA OYyTTS 1 HEOyTTs, TepervieTeHHs, 3MiHU Ta IMepexory
CTaHiB TUTHUHCTBA, 3pIIOCTI Ta cMepTi. Y TakWii crocid y BipTyaib-
HOMY aucKypci Miu Miu BigOyBaeThCss KOHBEPIEHITiSI TUCKYPCY CY-
JaCHOTO KiHOMHCTENTBA, TUCKYPCY deMiHi3My (peKHcepr — MOJIOI
KIHKU-TIPEACTABHUI PI3HUX KYyJIbTYp, (iNbMH MPHUCBSYEHI NMUTaH-
HSM KIHKH B Cy4YacHOMY CBITi), PEKJIIAMHOTO IHMCKYpCY (IIPOEKT
Women's Tales € oqaum 13 crioco0iB momyJisipu3aiiii OpeHmy) Ta quc-
Kypcy Mo (yci repoi oAsrHeHi BUKIIOYHO B peui Miu Miu).

VY cyyacHOMY JHCKYpCi BCECBITHBOBIJJOMUX OPEHIIB CIOCTepira-
€TbCSl KOHBEPreHLisl BepOabHOT 1 BidyanbHoi iH(popMalii, iHTerpamis
€JIEMEHTIB 1HIINX CEeMIOTHYHUX CHUCTEM, BUKOPHCTAaHHS acoOIliaTHB-
HOTO TIOTEHIIaTy KoJbpopy Ta mpudty. Hanpuknan, Ha KoprnopaTus-
HOMY caiTi (paHIfy3pkoro oMy Momd Hermes iHdopMmariro mpo
KOMITaHiI0, ICTOpPif0 OpeHIy, MPOIYKIlifo, 3HAKOBI pedi Ta MOJIENi,
BaNMBI MOAIT Ta iH. mogaHo y ¢opMaTi Bizeo, sIKi OpraHi3oBaHi y
BUTJISII MO3aikH. SIKIIO KOPHCTYBadiB IIKABUTH SIKACh OCOOJIHBA
TeMa, TO BOHH MOXYTh 0OpaTH BiIMOBIIHUN PO3IIJ Y MEHIO 3MICT;
horse, silk, know-how, cultural events, surprises, travel, history, men.
CucreMa aBTOMaTHYHO OpTaHi3ye Ta 3alpOIOHYE O yBard ayIuTo-
pii nmie Ti Bimeo, IO BiANOBiaoTh 0OpaHid Temi (puc. 2). Axmo
IHTEepHeT-uNTaYa I[IKaBUTh SIKMHCh KOHKPETHUH MaTepiall, TO € MOXK-
JIMBIiCTH CKOPUCTATHCS CUCTEMOIO PO3IINPEHOT0 MOIIYKY: search.
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Puc. 2. Bigeo Temn Surprises Ha ¢oHi Bineomo3aiku Ha caiiti Hermes

CKOpHCTaBIINCh TIMNEPIOCHIAHHAM Yy BEPXHBOMY JIBOMY KYTi
CTOPIHKM — 3HAKOM 3allUTaHHs, 10 € aHAJIOTOM IMPOXaHHS MpPO JIOo-
MOMOTY, — KOPUCTYBaui MEepPeX0osTh Ha HOBY CTOPIHKY 31 cXxeMaTHy-
HHUM Bi3yaJIbHO-BepOAIbHIM PO3'SICHEHHSM, K KOPUCTYBATHCS Caii-
ToM. CUMBOJIIYHO-0(DOPMIICHHI YOJIOBIYOK 3 KpWJIaMH Ta cobaka y
MarepoBOMY YOBHI Y PO3BaXIIMBIN (OPMI MOSCHIOIOTH NPU3HAYCHHS
CTOPIHKHM 3 Tiakaskamu: to ensure a good flight ... and a direct
navigation (puc. 3).

Click here to galiop back
to the home page

Click on + ta zoom in
Click on - to znom out

Use our search engine
to refine your search

To navigate around the masaics,
held down the mouse button
and move the pointer

Puc. 3. Cropinka 3 nosicHIoBaJ1bHOI0 iH(opManicro
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MynbpTUMenidHICT H IHTEpaKTHBHICTH 3a0€3MeUyI0ThCs MepeBa-
JKHO BisyalbHHMH 3acobamu. [IpoTe mBuaka i 3po3ymina HaBiramis
cropinkamu Mmenianpoekty Hermes La Maison des Carrés — BipTya-
JIbHA MOJIOPOK OYJMHKOM, Y KOKHOMY BiKHI SIKOTO ITPOAAIOTHCS XyC-
TKH BiJIOMOTO MOJIHOTO JIOMY — BEJIMKOIO MIpOIO 3aJIeKHTh BiJl Kpea-
THBHOTO TIOETHAHHS BepOaIbHUX 1 Bi3yallbHHX elleMeHTiB. IIpe3en-
TaIlisl KOXKHOT XyCTKU BKJIIOUAE KOPOTKe iH(pOpMaIliiiHe OBiIOMIICH-
HS IPO XYCTKY (Ha3Ba, MaTepiai, po3Mip, iM'a 1u3aiiHepa, apTUKyn),
TUHaMigHe 300payKeHHS XyCTKH (NOKJIMKaHe CTBOPHUTH y BiJBiTyBa-
YiB BIYYTTS TOBHOTO 3aHYPEHHS B aTMOC(epy JEreHAapHOro A0MY
Hermes), ¢ortoranepero, inpopmariiiine Bieo (K MpaBUIbHO 3aB's-
3aTH ¥ HOCUTH XYCTKYy-Kape), MPOIMO3UIII0 MEepEeriasHyTH Taki cami
XYCTKH 1HIIIOTO KOJIBOPY, LIKaBy 1CTOPIiO (PO3MOBIAL PO OPHAMEHT,
ICTOpIil0 CTBOPEHHS TOIIO), AOCTYIHI CEPBICH Ta MPOIMO3UIII0 03Ha-
HOMHTHUCH 3 IHIIMMH MOJEISIMH MOIHOTO JIOMYy. YCi XyCTKH 00'en-
HaHi y TIeBHI TPYIIH, PUHITAT KATETOpH3aIlil SKUX HE € OTHOPITHIM.
Pesynbrar anamizy Ha3B TO3BOJIMB BUIUIHTH Taki KJIacTepU: XYCTKH,
o0'eqHaHi 3a TeMaTUYHUM NpuHUUNOM (Artist’s Life, Carte Blanche,
Horse & Equestrian, Zebra Pegasus, A I'Ombre des Boulevards, La
Maison des Carres, History & Mythology), 3a po3mipoM, marepia-
JoM abo TexHosoriero QapOyBanHs xyctku (Plain Scarves, Maxi-
Twilly, Scarves and Maxi-Twilly Foulards, Silk Twill 90 Scarves,
Vintage Silk 70 Scarves, Giant Scarves, Dip Dye Scarves), 3a QpyHK-
UioHaNbHUM Tpu3HaueHHAM (Scarf Rings, La Chambre des
Gargons). 3anpolieHHs Ai3HaTtucs Oinblie oQopMIIeHE Yy BUITIII
JIBOX pPEYEHb, MEepIIe 3 SKUX Ma€ Ha METi CTBOPUTH IHTPHTY, a ApyTre
— CHOHYKa€ Ji3HATHUCS II0Ch HOBE, 3aJIyYHTHUCH JIO TPOLIECY CIIBTBO-
pUOCTi, CIIOKYLIA€ peaizyBaTh CBOi OaKaHHS:

Straight from the artist's palette. Express yourself

Horse around with a stable of designs. Find your steed

These scarves are out to impress. Open your eyes

One format, yet a maximum of ways to wear. Go to new lengths

A hide and seek of colours. Play the game

Wake up to the soft caress of cashmere and silk. Awaken your desire

A divine design with an Eastern flavor. Savour it

Silk takes an epic turn. See the stuff of legend

Every color has its corner on this carré. Create your combination
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Silk is a right of man... Sign the petition

Knot a problem ever again. Smooth them away

Konsepreris BepOaipHOi po3moBini, poromarepiaiiB Ta Bineod-
parMeHTiB crocrepiraetbcst y menianpoekti The Alphabet Chloé,
o 3'ABHBCS 3 HAroJ¥ CIIPABIISIHHS WIiCTAECATHPIdYsS OpeHmy i B
SKOMY y KpEaTHBHHU cIoci® mpemcraBiieHO Horo ictopiro. BuOip
Ha3BM € HEBUIIAJKOBUM, OCKIJIBKH 3aCHOBHHIISI Mapku ['abi Ar'en
BHKOPHCTOBYBaJIa JIiTEpU N0 ayaBiTy JUIsl MO3HAYEHHS CBOiX KOJIe-
kiiit. IIpoekt ckiaamaeTses 3 26 po3miiiB, IO BiAMOBiaE KiTBKOCTI
JiTep aHriiickkoro/ ¢ppaHiy3pkoro andasity, koxHil 3 skux Chloé
MIPUCBSIYE OKPEMY CTOPiHKY (puc. 4).

—

Poppy de Villenewve ‘s short film

Post-war Paris was a brave new world. Women — sensing for Counter-Couture charis the
the winds of change — flacked ta the city to live mare freely birth of Chlaé and Gaby Aghion’s

than ever before, stroll around the bohemian Left Bank, and | A el A e A

soak up a scene full of creativity and promise for the future.

Gaby Aghion was one of them. She arrived in Paris in

19435, yet it wasn t as progressive as she might have liked.

She was ready to break the bonds that her mother s

generation had to endure — not just in lifestyle, but in the E GALLER
rigid, stiff clothes that they wore. Embracing the new, A selection of images from the
anything-is-possible mood, she wanted clothes that were Chloé archive
carefree, youthful, sensual and wonderful to wear.

Puc. 4. Cropinka The Alphabet Chloe,
npucBsiyena Jirepi C, Temi counter-couture

[IpounTaBm KOPOTKY PO3MOBIAb-NPE3CHTALII0 KOXKHOI JiTEpH,
KOPHCTYBa4dl MOXKYTh 03HAHOMUTHCH 3 (poToranepeeto (The Gallery,
HepeiTH A0 SKOi MOXHA, CKOPHUCTAaBIUUCH TIiE€PIOCHIAHHAM-
3B'SI3KOI0 View 31 cXeMaTHYHUM 300paXCHHAM CTPIIKH), y SKIH
MpeacTaBieHi poOOTH 31 CTapUX PEKIaMHHUX KaMIlaHiid, CKeT4i Ta
3aMaIbOBKH MOJIETICH, 1 eperiiiHyTH KOPOTKUH BiIGOCIOKET Ha Bif-
noBigny Temy (The Film, mepexin 10 SIKOTO OpPraHi30BaHO MUIIXOM
rinepriocunanas Watch). Hanpuknan, m'are niTep Ha3BU OpeHIY
po3mmdpoBytoThcsa TakuMm ynHOM: C — counter-couture, 1[0 CUMBO-
Ji3y€e pO3Kill MpeT-a-mopTe, Ky MPOTHCTaBIEHO BUCOKIA mMoai, H —
horses, siki BiMOBIal0Th BUTBHOMY JTyX0Bi oMy Moaw, L — light, mo
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Ma€ Ha METi CTBOPUTHU TrapHUH MO3UTHBHUE HacTpiid, O — cCUMBOIIiKa
OKPYTJIOCTi, KpyrJIHX (opM, SIKi 4acTO BUKOPUCTOBYIOTH Y KOJEKIIi-
sax, E — embroidery. Takum umboMm, y Bimeokuusi The Alphabet
Chloé crnioctepiraeTbcsi KOHBEPreHIlisl BepOambHOT PO3IOBii, 1KOHI-
yHEX (oToranepes) i Bizeomarepiais.

KamiTamizanist ciiB y pedeHHi JOCUTh MIMPOKO BUKOPUCTOBYETHCS
y CyJacHiil aHTJIOMOBHIH BipTyasibHIH KoMyikamii. e mpuitom ¢o-
KyCy€e yBary Ha "TIpaBHJIBHUX' CJIOBaX, IO BHUKJIMKAE iHTEpEC, are-
JIO€ 10 eMOUINHO1 cdepH anpecaTa, aKTUBYE acOLiaTUBHE MUCIICHHS
i aHTa31l0 KOPUCTYBaYiB, CIIyTye CTBOPEHHIO BIAMOBIAHOTO iMiIXKy
OpeHay, KpaloMy po3yMiHHIO MiIAX0Qy KOMMaHii 10 po6odoro mpo-
LIeCy, CIPHSIE 3ATYICHHIO 0 TBOPYOI CITiBIpAIli:

I want to see BEAUTIFUL WOMEN, not beautiful clothes...

When I design a collection, I always start by DREAMING UP A
STORY ...

Others may think I am FAR AWAY ... but I'll be there, DRAWING,
DRAWING...

This job cannot be done remotely, by email or telephone...
I NEED TO TOUCH, SEE, FEEL, SPEAK. I need to get into the
kitchen myself, but I can't just follow established recipes.

Her wunconditional LOVE for her daughter FIRED her
CREATIVITY.

TALK to DETAIL and INTERACT with FABRICS

TpupazoBe MOBTOPEHHS Ta CHHTAKCHIHHUH Tapajeii3M IOCHITIO-
IOTh PUTOPUYHUH e(heKT peKIaMu:

When I sketch a collection,

1 think of NEW STORIES,

NEW VOLUMES,
NEW DETAILS.

It's not about a front or a back of a dress,

It's about what is in between;

THE BODY;

THE HUMAN BEING;

THE PERSON

HesBaxkaroun Ha 3pocTarody NOMYJSPHICTD IKOHIYHUX Ta Bigeod-

parMeHTiB, yCITix Ta e)eKTHUBHICTh BIpTYaabHOI KOMYHIKAIil BCECBI-
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THBOBIJIOMUX OPEH/IIB 3HAYHOI MIPOIO 3aJISKUTH BiJl BIPABHOTO BH-
KOPUCTaHHS apryMEHTATUBHUX MPHIOMIB, IO BUPAXKAETHCS Yy Kpea-
THUBHOMY BUKOPHCTAHHI PUTOPUYHUX TPUHOMIB i PETEIHHOMY Bil-
0opi BepOATbHUX OJTUHUIIb.

With imagination as his luxurious refuge and fantasy as his
creative oasis, there is always something new for him to explore (me-
TaopuIHEe MTOPIBHIHHA).

He dramatises a story that flirts with reality, bringing colour to
its cheeks (yocoOneHHs).

Our clothes don't scream, they whisper, so it takes more time
(yocoOmnenHsn).

The advantage of abstraction is its attraction (anitepariis).

He is a purposefully solitary citizen of a land where words slip
away and inspiration comes in its own time, in English, in Hebrew,
in taffeta, jersey or silk (xiazm).

Vintage-inspired softness with modern lines.

BuxopucTanHs CliB iHIIIOMOBHOTO ITOXO/DKEHHS, 3 OIHOTO OOKY,
CTBOPIOE TPAiNIMBHUIA HACTPIi, a 3 1HIIOTO, BBOJUTH KOPUCTYBa4a y CBIT
BHICOKOI MO/, TTIIKPECITIOE PO3KIIIHICTH Ta BUCOKHUI Ki1ac OpeHy:

It was in this year that Jeanne Lanvin joined the syndicat de la
couture, the designers' union, and entered into the very closed world
of French fashion houses.

Walk the silk road, wander the silk boulevards. Find the flaneur
in you!

Innovation, technology and savoir-faire. ..

Branum npuknanoM eQekTHBHOI MeIiaKOHBEPreHLii CTaB pO3Iil
The Colors of Chanel Bineoxnuru Inside Chanel, y skoMy po3MOBi-
TAETHCS TIPO T'SITh KOJBOPIB — YOpHUH, Oinmuii, OexeBUi, 30JI0THH,
YepBOHUM, — M0 3aliMaloTh 0ocoOimBe Micue y dimocodii OpeHmy
(puc. 5). Ha mouaTky po3aiay BOHH Mif ayIialbHUHA CYNpPOBiA — ToO-
JIOC 32 KaJpOM MOBiJOMIISE, aKIIEHTY€E Ta YTOUHIOE KOXKHUI KOMIip —
o 4ep3i 3'SIBIAIOTHCA Ha €KpaHi, PO3MIIIEeHI Ha T BiIIOBITHOTO
00'€eKTYy MOJHOTO JIOMY, IO TOKJIMKaHE MOBHICTIO 3aBOJIOMITH yBa-
T'OI0 PELUITi€HTA.

314



Puc. 5. MeniakonBepreHnuisi y Bizeoxuusi Inside Chanel

[Micnsa uporo y ayxe JIaKOHIYHIA GopMi 3po0IeHO Mpe3eHTalliio
KOXKHOTO 3HAKOBOT'O KOJBOPY, y SIKid BiZOyBaeThCsl KOHBEPTEHIIIS
BepOaIbHOTO TEKCTY-pO3MOoBifi, Bimomux mutaT Koko, ¢ororpadiii,
BimeodparMeHTiB i My3uKku. Ha yBary 3ajiyroBye KOMITO3HUIIIS TEKC-
Ty: Maike KO)KHE PEUCeHHS] IOYMHAETHCS CIIOBOM because (anadopu-
YHE TIOBTOPEHHS):

Black, because it accentuates the essential and recalls the
monastic rigor of the uniforms at the Aubazine orphanage ... because
it creates depth among other colors ... because for Gabrielle Chanel,
"it reveals a woman's radiance”...

White, because in the beginning there was white ... because it
illuminates Coco's strands of pearls, her camellias and the bouquets
of flowers that surround her with perpetual Spring ... because it
captures light, illuminates the face, enhances beauty...

Beige, because it is warm, simple and natural ... because it is for
her the colour of the outdoors, of a natural complexion, and the
healthy glow of skin kissed by the sun ... because, against the sacred
union of black and white, it offers a counterpoint, an element of
neutrality and heightened elegance...

Gold, because it embraces both the genuine and the faux ...
because it shines within the Ne 5 bottle, because it adorns the chain
of the quilted bag and the bottoms of suits ... because it is the
triumph of Chanel.

Red, because "it is the color of life, of blood" ... because it
permits, when used as the lining of a purse, a quick find of what one
is looking for ... because, worn on the lips, it became Gabrielle's
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signature and her declaration of good spirit ... because it is the
colour of passion, of courage, of fire and of energy.

Finally, black and white together. Because one cannot exist
without the other. Because they are absolutely pure and in perfect
accord. Because they are the stroke of Karl Lagerfeld's pen.
Because they are the signature of Chanel.

Bucxingna rpagaiisi — HaHU3yBaHHS apTyYMEHTIB, SIKi TIOSCHIOIOTH
MOTHBH Ta IPUYMHM BHOOPY came IUX II'SITH KOJILOPIB — HE JIMIIE
CIIpHsiE TIOCHJICHHIO EKCIPECHBHOCTI Bifieo, a ¥ Hajac IWHaAMI3MY,
IO MPUBOAUTH 70 MBUALIOTO NMEPEKOHAHHS PELUITIEHTA Y TPaBHUIIb-
HOCTI 11 pillICHHS.

3MiHa MeziifHoro Manamadry, BipTyali3alis Cy4acHOr0 KOMYyHi-
KaTHBHOTO TPOCTOPY Ta MOsSBa HOBHX (GOpM 1 3ac0o0iB mpe3eHTaril
iH(opMaIil IpUBeIH 0 3POCTaHHS PO OHJIAWHOBHX TEXHOJIOTIH Y
KOMYHIKaIlii BCECBITHbOBIIOMHX OpEHIIB 31 CBOIMH NPUXWIbHUKA-
Mmu. KynbTypa KoHBepreH1ii Hafae KOMIaHisIM MOKIIUBICTD Y JIETKii,
JOCTYIHIN Ta 1iKaBii ¢popmi 03HAHOMHUTH CHOXKMBAYiB 3 ycima ce-
pamMH IiSTIPHOCTI KOMITaHIi, KPEaTWBHO IHTEPIPETYBaTH iCTOPiro,
(himocodiro Ta cyyacHi TEHACHIIIT pO3BUTKY, IO HE JIUIIIC BIUTMBAE HA
BUHHUKHEHHS CTIKOTO 1HTEpecy N0 MPOAYKIii KOHKPETHOTO BHPOO-
HUKA, a CIIpUsiE€ KyJIbTYpPHOMY Ta CBITOTJISIIHOMY 30aradeHHIO W iH-
TEJIEKTyaTbHOMY PO3BHTKY KOPHCTYBauiB [HTEpHETY.
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M. B. Kaparaesa, xana. ¢puiioin. Hayk
Nuctutyt ¢punonornn KHY nmenn Tapaca IlleB4enxo, r. Kues

MeanakoHBepreHuus U KyJIbTYPHO-IPOCBETHTENbCKAsI GYHKIMSA JUCKYypca
BCEMHPHO H3BECTHBIX GPEH/IOB

Cmambs noceésiujena uccie008anHuIo0 COBPEMEHHON GUPMYANbHOU KOMMYHUKAYUU
Ha Mamepuaie KyibmypHO-NPOCEEMUMENbCKUX MeOUANPOeKno8 MUPO8biX GPeHO0s.
Ananusupyiomcs 603MONCHOCIIU U NPEUMYUSECINBA UCHONb308AHUSL HOBEUUUX MeX-
HONO2UL, 0CODEHHOCMU MeOUaKOH@epeeHYUlY, IPdexmueHocms couemanus dieme-
HMOG PA3HOU CEMUOMUYECKOU NPUpoobl, Hauboee NONYIAPHbLE apeyMeHMAaAmueHbLe
u pumopuyeckue npuembl.

Knrouesvie cnosa: suzyanuszayus, UpmyanvHas KOMMYHUKAYUS, BUPMYATbHBIU
ouckype, eunepmexcm, 318oneepeenyis, cemuomuyeckas cucmema.

M. Karataieva, Cand. Phil. Sci.
Institute of Philology, Taras Shevchenko National University of Kyiv

Media convergence and cultural and educational role of the world famous
brands' discourse

The article investigates the modern virtual communication based on the cultural
and educational media projects of global brands. Possibilities and advantages of
new technologies, peculiarities of media convergence, effectiveness of combining of
different semiotic systems and the most popular argumentative and rhetorical
devices are under examination.

Keywords: visualization, virtual communication, virtual discourse, hypertext,
convergence, semiotic system.
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I. B. Kapnenko, acr.
IactutyT dinonorii KHY imeni Tapaca llleBuenka, M. Kuis

BILIMB HOBITHIX IHOOPMAIIIMHUX TEXHOJIOT'TH
HA ®OPMYBAHHA NPO®ECIMHOI KOMIIETEHTHOCTI
MAUBYTHIX YUUTEJIIB AHI'VIIMCBKOI MOBHA

Y emammi eusnauaromvca ma xapaxmepuzyiomucs OCHOBHI MediCi 6RAUBY
HITH Ha popmysanusi npoeciiiHoi KoMnemenmnocmi  MatOymHix yuumenie
aMeniticbKoi MO8U, 008e0eHO, WO EleMeHmu KOMN TOMepHo20 HABYAHHS MOJICYMb
3aCmMOCO8y8amMuUCt pazom i3 mpaouyiiiHUMy neda2oeiuHuUMy MexHOL02ISIMU.

Knruosi cnosa: nogimui ingpopmayitini mexnonoeii Haguanus, npoghecitina
KOMnemenmuicmy, Matloymuil yuyumenb aH2ailiCbKOi MO8
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