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BEPBAJIIBALIA ETHIMHOI'O CTEPEOTHILY "IHAIEND"
Y KOMEJIIAHUX IOY PACCEJIA ITITEP3A'

Y ecmammi onucanoo 3micm nowamms emuiuHo20 cmepeomuny ma po3ens-
HYMO JIeKCUYHI 3acobu 11020 8UpAdCeHHs Ol 8I00OPANCEHH CMEPeomUnHux
puc iHOIYI8 Y KOMEOIUHUX WOY.

Kntwouosi cnosa: emuiunuii cmepeomun, emHiuHuil 2yMop, emHivHuLl CKpunm,
KOMYHIKAmueHi cmpamezii ma makmuxu.

B ocranHi gecaTwiniTTs mpobieMa CTEPEOTHINIB Bee Oinblie Mmpu-
BepTae 0 cebe yBary 3HaYyHOI'O Koja HayKOBIIB, a caMme: IICHXO0JIO-
TiB, eTHOTpadiB, COIMIOJIOTIB, KOTHITONOTIB, KyJIbTypOJIOTIB, (imoco-
(1B, MICUXOJIHTBICTIB Ta JIHTBiCTIB. BUBUEHHS CTEpEOTHITIB MOXKE TIPO-
JIMTH CBITJIO Ha BEIUKY KUIBKICTb COLaNbHUX, TTOJMITUYHHUX Ta MIKETHI-
YHUX NpOOJIeM, a B MOJAIBLIIOMY JONOMOITH 3'ICyBaTH NPHYMHU X
BUHUKHEHHS Ta, MOXKIIBO, BUPIIUTH 1X. Tak, TOCIiIKEHHSIM CTEpEeOTH-
MiB 3aiiMaloOThCA Taki 3apyOiXkHI Ta BiTUM3HAHI HaykoBui, sk O. B. Ksac,

! ABTOp HE MO HETaTHBHUX CTEPCOTUITHHUX YSBJICHD PO OYAb-AKY 3i
3raJlyBaHHX pac 9d HAIlii. Yl MPUKIa i HABEICHO 3 TOCITiTHUIIBKOIO METOK0.
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. A. CmuproBa, [.C. Kon, I'.B. Omnopr, T.I. Credanenko,
I'. Temxden, A. JI. benora, I. O. Anekceesa, T. JI. Kanoepr, IO. €. I1po-
xopoB, B. B. Kpacuux, A. Bexxouipka, Y. Jlimmvan, V. KBactxodd.

CyuacHa MacoBa KyJbTypa (QYHKIIOHY€E B MEPILY Yepry Ui po3-
Barv, TOMy OJHHUM 3 HAWMOMYJSPHIIIUX JKaHPIB CTAlOTh KOMEMiiHi
moy. APTHUCTH-KOMIKH, IO MPAMIOI0Th B aHPI KOMeZii crocrepe-
KEHHSI, B CBOiX HOMEpax 3BEPTAIOTHCS 10 aKTyaJbHUX MPOOJIEM Cyc-
MMUILCTBA, TaKMX K MDKETHIYHI BIIHOCHHH Ta, BIAMOBIIHO, €THIYHI
CTEPEOTHUIIH, 110 0OYMOBIIIOE aKTYaAJBHICTh 00paHOi mpobiemu. Y
cTarTi poOuThCA Ccripoda BUSBUTH CTEPEOTUIIH, HA SKi BKa3ye OIUH 3
HaWBIIOMIIINX aKTOpiB KoMmefii croctepekeHHs: Paccen Iliteps, Ta
OIMCATU CTpaTerii Ta TAKTUKH KOPUTYBAaHHSA €THIYHMX CTEPEOTHIIB,
SIKi BHKOPHUCTOBYE aKTOP.

Ha cyuacHiii aHTTIOMOBHIl ecTpaji Mpaiioe HU3Ka aKTOPiB, KITIO-
YOBUMH TEMaMH JJISl SKAX € MDKETHIYHI CTOCYHKH Ta CTEPEOTHIIH.
Joci MHrBiCTUYHI 0COOJMBOCTI KOMEMIWHUX IOy ITi€] TEeMAaTHKH HE
aHaJi3yBajKcs MOBO3HABISIMH, TOMY HOBH3HA HAIOTO JOCIHiIKEH-
HS TIOJISATAE Y TOMY, IO B HHOMY BIIEpIIIe BHABIIEH] 3aCO0M aHTIIICh-
KOi MOBH, 1110 BepOaJTi3yl0Th €THIUHI CTEPEOTUIIH Y JAHOMY JKaHPI.

O0'eKTOM JOCHI)KEHHSI BUCTYNAIOTh €THIUHI CTEPEOTHIIH, BEp-
6aimizoBani y moy Paccena Ilitep3a.

IMpenMeToM TOCHITKEHHS € TAKTUKU Ta CTPATETii, 1110 BUKOPHUC-
TOBYIOTECA y moy Paccemom Ilitep3om juis BepOaizamii crepeoTun-
HUX PUC IHIIHAIIB.

Y Hamomy QoCiKEHHI MU CTaBUMO 32 MeTY 3/IiHCHUTH JIIHTBiC-
TUYHAW aHali3 TaKTUK Ta CTpaTerii, 3a gomomoroio sxkux Paccen
[TiTep3 BUCBITIIOE "cTEpeOTUIHI" pUCH IHAINAIIIB.

"SIk mpaBuIIO, IPUYMHOIO (POPMYBAHHS CTEPEOTHIIB HA3UBAIOTh
HEPO3YMIHHsI Yy>KOi MOBH, CHMBOJIKH JKECTiB, MIMIKM Ta IHIINX
€JIEMEHTIB OBEAIHKH, 1110 YacTO BeJe N0 CHOTBOPEHOTO TIIyMayeHHs
CEeHCy IX il Ta JIETKO MOPOJIKYE LTy HU3KY TaKUX HETaTHBHUX IIO-
YyTTiB, SIK HACTOPOXKEHICTh, MPE3UPCTBO, BOPOXKICTh. B pesymbprari
TaKOTO POJY MIKKYJIBTYPHHUX a00 MIKETHIYHUX KOHTAKTiB BUSBIIS-
IOTHCSI HAHOLJIBII TUTIOBI PUCH TOTO YH HIIOTO HApOy abo KyJIbTypH
1 3aJIE)KHO BiJl IIMX XapaKTePHHUX O3HAK 1 SIKOCTEeW JAaHi MpeACTaBHUKU
MIOAUIAIOTRCS Ha pi3HI Tpynu (kareropii). Tak mocTymoBo ckiiana-
I0ThCs €THIUHI cTepeorunu” [2, ¢. 178].
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OyHKLis CTEPEOTHIIIB MOJISITAE y MoJieruenHi 00podku indopma-
Iii: PeIuITiEHT TOKJIATAEThC Ha TIOMEePEAHhO OTPHMaHI 3HAHHSL.
CrepeoTunu IOMOMAaraloTh MiArOTYBAaTUCS A0 3ITKHEHHS 3 UY)KOIO
KyJBTYPOIO, MOCHabII0I0Th ynap, 3HIWKYIOTh KyJIbTYPHUH LIOK, a
[P NPAaBUIBHOMY KOPHUCTYBAaHHI HECYTh KOPHCTh AJsl KOMYHIKaIii.
ToMmy BueHI HaNoOIATarOTh HA TOMY, IO CTEPEOTUIIAM HE CIiJ IpH-
MUCYBATH JIMIIE NeCTPYKTUBHI QyHKUIT [8, c. 238]. [IpoTe HeMOxIH-
BO 3alepeuuTH TOW (paKT, Mo 0 CHOTOMHINIHBEOTO JAHS B OYJCHHIH
CBIZIOMOCTi 1 B 3aco0ax MacoBOi KOMYHIKaIlii €THIYHI CTEepeOoTHITH
PO3TIIANAIOTE SIK BUKIIOYHO HeraTBHUN (eHomeH. bararto B womy
e MOB'SI3aHO 3 TWUM, LIO Yy CBITOBIM Hayli Hal4acTille BUBYAIUCS
HETraTHUBHI CTEPEOTHUIIH, MOB'A3aHI 3 JUCKPUMIHAIIETO, SIKil ImiiaaBa-
JIACh €THIYHI MEHIIMHH [5].

VY naniif pobOTi Mg €THIYHUMHU CTEPEOTUIIAMU PO3YMiEMO 00'€K-
TUBOBaHI B MOBI MEHTaJIbHI OJMHMIII, IO BKIIOYAIOTH CTilKi, CIPO-
IeHi, CXeMaTH30BaHi y3arajabHEHHS Ipo eTHIvHI rpymH [3, ¢. 173].

"V MOBHOMY IUIaHI CTEPEOTHUIN BUPAXKAIOTHCS OIMHCOM CTEPEOTH-
Mi30BaHOT OCOOMCTOCTI SIK MPEACTaBHUKA JAHOTO €THOCY, CTBOPEHHSIM
MOBHOTO TIOPTPETA Ii€i 0OCOOMUCTOCTI, XapaKTEPUCTHKN BUMHKIB 1 CH-
Tyarlii 3 i y49acTro. SIk mpaBmiio, CTepeoTHITHII 00pa3 1HIIIOTO eTHOCY
MICTUTh SCKPaBO BHpPa)XX€HI OCOOIMBOCTI 30BHILIHOCTI, MOBEAiHKH,
3BUYOK, 3BHYaiB. CTepeoTHN Jae JIIOAMHI CTHCIY XapaKTEPUCTHUKY
IHIIIOTO €THOCY, HABMHCHO ITiIKPECITIOI0YM OAHY a00 KiTbKa pHC, sKi,
BIIMOBITHO IO CTEPEOTHITy, HAaHOLIBII MOBHO XapaKTEPU3YIOTh BCIiX
MPEeACTaBHUKIB cTepeoTumnizoBaHoi rpynu” [4, c. 7]. T.T. I'pymeBu-
ubka, B. [I. ITomkos, A. I1. CamoxXiH TeX CXWIIOTHCS IO Ii€i TyMKH,
HaroJoIIylo4Yd Ha TOMY, IO 3a3BHYail OCHOBOIO €THIYHOTO CTEPEOTH-
my € "sKach MOMITHAa pHca 30BHILIHOCTI (KOJIp LIKIpH, po3pi3 oueH,
(hopma ry0, THIT Bostoces, 3picT 1 T.J1.) a0 K MEBHA prica XapaKTepy Ta
MTOBE/TiHKA MIPEICTaBHUKA eTHIYHOI Tpym” [2, ¢. 179].

Sk 3ayBaxye Maiiki Omi (Michael Omi), sku#i OCHIKY€ BIUIUB
pacoBoi MPUHATICIKHOCTI, 110 BKJIIOYAE B ce0e ETHIYHY CKJIaJ0BY, Ha
Iporiec KOMYHIKaIlii, pacoBa MPUHAJISKHICTD € JENKaTHOK COIliallb-
HOIO KOHLIEMLIEIO, SKa, SIK e MapagoKCaIbHO HE 3BYyUYHTH, € 1 "0ueBH-
IHOIO", 1 B TOH e 4yac "HeBHAMMOIO". AJKe y HAIIOMY CYCHiIbCTBI
nepie, oo TOoMiYae JIIOAWHA IpU 3yCTpidi 1HIOI (BKIFOYArOYM ii
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CTaTh), € paca He3HaHOMOi JItoArHHU. PacoBa NpUHANEKHICTh BUKOPHUC-
TOBYETBCS SIK MijKa3Ka MMpo Te, 0 MOKHA OYiKYBaTH Bij| MapTHepa 3
KOMYHIKAIIii 1 K 3 HIM TOBOAWTHCK. JITO/IChKe CIIPUAHATTS pacHu BU-
3HaYae ""caMOIpe3eHTalli0" IOANHH, BIIMIHHOCTI B CTaTyci 1 BIIIOBI-
IHI (opMH MOBEAIHKM B MOBCSKICHHOMY Ta iHCTHUTYLIHHOMY >KUTTI.
Leit mpotec yacTo HECBIIOMHH; JIIOAH, SIK PABUIIO, BUKOPHCTOBYIOTh
HEJOCTIKeH Ha0ip pacoBUX MepeKkoHaHb: "Race itself is a slippery
social concept which is paradoxically both "obvious" and "invisible."
In our society, one of the first things we notice about people when we
encounter them (along with their sex/gender) is their race. We utilize
race to provide clues about who a person is and how we should relate
to her/him. Our perception of race determines our "presentation of
self," distinctions in status, and appropriate modes of conduct in daily
and institutional life. This process is often unconscious; we tend to
operate off of an unexamined set of racial beliefs [11, c. 627].

Crip mam'staty, 110 Te, IO CTOCYEThCS PACOBHX O3HAK, CTOCYEThCSI
1 eTHIYHUX, OCKLJIPKHA BOHH YacToO (ajJe He 3aBXKIH) € B3aEMOIIOB'sI3a-
HUMHU. ToMy iX 4acTo CTaBIATH B OJWH CHHOHIMIYHMH psa. Tak, Ha-
mpuknan, [xed Kin (Geoff King), 3amatounce muTaHHsIMH, HAI YUM i
KUM CMIETHCS JIFOJMHA 1 SKe 1€ Ma€ BIJHOIIEHHS 10 TOro, sIK BOHa 0Oa-
YHUTh IHIIUX Ta BU3Ha4ae cebe (110 € YacTo B3aEMOIIOB'SI3aHUM ), TOBO-
PHUTH NP0 TPH OCHOBHI HaOOpH O3HAK, 3a SKUMH Taki BiAMIHHOCTI I
OTOTOXXHEHHsI BiZI0OYBAIOThCS (pacoBa Ta ETHIYHA INPHHAICKHICTS,
CTaTh Ta HAIMIOHAJIBHICTH) Ta HATOJIONIYE HA TOMY, ITI0 BOHHU Yac Bif
4acy BHCTYIAIOTh [HKEPETIOM KOMIYHOTO Matepiany: Who and what we
laugh at, and why, has implications in terms of both how we see others
and how we define ourselves, the two often interconnected. Gender,
race/ethnicity and nationality are three major sets of grounds on
which such distinctions and identifications are constructed and
articulated; as such, it is not surprising that they should be recurrent
sources of comic material in film as elsewhere [10, c. 129].

He cmig 3a0yBatn Tako, IO TeMa PacoBOi MPHHAJIEKHOCTI TIiJT
yac KOMEIIMHHMX BUCTYIIB, € NOCUThH TiacTymHOowo: "The mixing of
comedy and race can indeed be tricky terrain." [7]

Ie moB's3aHO 3 THM, 110 TPaHb MK CTHIYHUM T'YMOPOM Ta pacu-
CTCBKHMH BUCTYIaMHU Maiike HemoMmiTHA. Llie€i nyMKu npuTpuMyeTh-
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cs1 mpobecop Kadenpu Teopii KOMyHiKalii yHiBepcuTetry MakMacTe-
pa @aiza Xipmxi (Faiza Hirji): ... I am sometimes aware of
discomfort, of uncertainty as to whether there is really a difference
between a comic routine and bigotry. When Peters adopts a strong
Chinese accent to mimic a Chinese shopkeeper or martial arts
expert, I am reminded of times when I have heard other individuals
use such accents to mock Chinese Canadians and have felt, with
utter conviction, that I was witnessing racist acts. How does one
define the difference? [9, c. 569]

AJne, He3BaXKAlOUH Ha IIe, B KOMEIIMHUX BUCTYIAX TeMa MiXKETHi-
YHHUX CTOCYHKIB Ta €THIYHUX CTEPEOTHIIIB 3aiiMae disibHe Micie. [1po
IIe CBiAYaTh BUCTYIIH TAKUX KOMEIIHUX akTopiB, sk Paccen IliTep3,
Mas J[xxo0pani, Jlin Obetinana, Axmen AXMen, HiJb SIKUX — KOPEK-
1ist eTHIYHUX cTepeotwiiB [1, c. §].

MartepiasioM Hamoro IOCTIKEHHS CTadl KOMEIINHI BHCTYIH
Paccena IliTep3a, sikuii HEOTHOPA30BO BCTAHOBIIOBAB PEKOPAU 3 Ki-
JBKOCTI TIpoganux KBUTKiB: ¥y 2007 porti B Toponto, 2009 — y JloH-
IoHi, a gepe3 pik y 2010 — B ABcTpaiii. A feski Horo BUCTYIIH y Me-
pexi iHTepHeT Oynu nepernsaHyTi 0im3pko 20 MUTBHOHIB pa3iB.

I'ymop Paccena Ilirep3a moxHa oxapakTepu3yBaTH SK '"€THIY-
nuit". Ha nymky B. Packina, eTHiuHuil rymop 0a3yeTbes Ha crewia-
JILHUX MOJIEJIAX Ta OMO3MIIISIX, SKi [IOBUHHI 3aCBOIOBATUCH MOBIIMHU
a0o ciryxauamu eTHIYHUX kapTiB. Lli cnenudivHi CKpUnTu cXoxi 10
SHIMKJIONEeINIHUX 3HaHb, IPOTE, 3 iHIIOTO OOKY, B KPAIIOMY BHIIA[-
Ky € HeoOpoOJIeHNM HaOMMKEHHIM pearbHOCTI (crude approximation of
reality). CrieruivHi eTHIYHI CKpUNTH € mabIoHHMMHE (conventional),
puraganumu (fictional), mipiunumu (mythological), cnpomeHumu
(simplistic) Ta cxemaruunumu (schematic). Takox B. Packin ctBep-
JDKY€, 10 €THIYHHN TYMOp € B Ieplry 4epry QyHKIIOHAIBHO 3a]100-
prorounM abo mpuHIKyrounM [12, ¢. 180]. Ha mamy mymky, moy
Paccemna Ilitep3a BapTo BigHECTH 10 33100PIOIOYUX, TAKHX, SKi TPO-
MOBIYIOTh TOJIEPAHTHICTH A0 KOXKHOI €THIYHOI I'pyNH, BUKOPUCTO-
BYIOUM MpPU LBOMY OLIHHO-XapaKTEpU3yIOUy CTPaTerilo (TaKTHKH
MPUITUCYBAaHHS CTEPEOTUIHUX SIKOCTEH, TAaKTHKH KOHTpACTy, y3a-
TaJbHEHHS) CTOCOBHO BCIX €THIYHHX TpyN (0€3 BUKIFOUCHHS), 3 SKUMH
BiH CTHKAaBCS, 9aCcTO 3BEPTAIOYHCH 0 ayauTopii (men, guys, buddy).
Sk BUIIHO 3 MPOAHATI30BAHOTO MaTepiany, IbOTO BiH TAKOX JTOCSTAE
3a JIOTIOMOTO0 areIIOBaHHS JI0 BJIACHOI HAIIOHAJIBHOCTI, 3aCTOCO-
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BYIOUH TIPH [FOMY TaKTHKY iHKIIO3WBHOCTI (BiH TaKWil cCaMHil eMir-
PaHT), IPOTEe HE BUKOPHUCTOBYIOUH TP I[LOMY IJIUIIE CTPATETIIO IO-
3UTUBHOI CaMOpENpe3eHTAllil CTOCOBHO CBO€1 €THIYHOI IpyNH, a Ha-
BIIAKK JMCKPEIUTYIOUM TI€BHI HEJONIKH CBOiX, BHKOPHCTOBYIOYH
TaKTUKY BUCMIIOBaHHS Ta ipoHii.

[Ipore, siKk TOBOPUTH CaM KOMIK, HE BCi CIIPUIMAIOTh HOTO JKapTH TaK,
AK IIOTO X04e BiH. JeXTO BBakae iX MPUHIKYIOUNMH, 3a0yBalO4H TIPO
Te, 0 CMiX 3 CTHIYHMX JKapTiB Ma€ TepPareBTUYHI BIACTUBOCTI 1 MOXeE
TIPU3BOAMTH 10 (hopMyBaHHS a00 3MiITHEHHS CIUTEHOTH [9, ¢. 580].

Paccen Ilitep3 BUPI3HSAETBCS 3-MOMDK IHIIMX KOMIKIB THM, IO BIiH
JOCTIKY€ PACcOBi CTEPEOTHIHN 1 PYHHYE iX Y CBOTX KOMEAIMHUX HOMEpax:

— Instead of typical racial jokes comedians usually tell, Peters
likes to examine racial stereotypes and break them down in his
comedic routines [6].

[IpencraBHUKY KOAHOI KyJIBTYPHU HE MOXKYTh IOYyBaTUCH Oe3Iie-
YHO Wi yac HOro 1oy, aJpkeé y CBOiX BHCTYIIAX BiH MOXKE 3BEpHY-
THCh J10 Oyab-koro. Came Iie mpuBadIroe moacii. BiH MF0OUTh BUKO-
PUCTOBYBATH CBOI CIIOCTEPEKCHHS CTOCOBHO Ti€l 4M 1HIIOI pacH /
HALIIOHAJILHOCTI, KJacy 1 KyJbTypH, BiI3HAYATH JIFOACHKI BajaH 1 3's1CO-
BYBaTH, SKi YSBJICHHS € PEAJIbHICTIO, a sKI — BUrajKor. OCh sK BiH
caM XapakTepu3ye CBOIO HisuTbHICTB:"[ don't just make jokes based
on typical stereotypes. I like to base it off of what's real about these
cultures, as opposed to race. I don't put people down. Instead,
I'want to elevate them, but in a funny way." [6]

3a ocHOBY po0OTH MH OepeMo emi3oAM Moy, B SKUX MOBa ine
npo iHgidmie. JJocaiauBmmm iX, MU BUSBWIM, 10 HAHYACTIINE ITiHI-
Ma€ThCS TeMa TXHBOI CKHAPHOCMI/CKYNOCMI, XUMPOCMI, HeOAXCanHs
npayioeamu; MaxKoxc BUCSIMIIOEMbCA NUMAHHA 63AEMOBIOHOCUH
iHOitiyie, npuyemHocmi 00 MepopusMy, CROCo0y BUXOBAHHS Oimell;
X 306HIWHICMb MA YMO8 IXHb0O20 NPONHCUBAHHSL.

ImocTpaTuBHUIT MaTepian Hajliuye TPU BHCTYIU 3arajibHOIO TpPH-
BaJIiCTIO TP TOJIMHHU.

Tema ckHapocTi IHIIHUINB 3aiiMae 0COOIUBE MiCIle B HOTo moy. Bin
3BEpPTAETHCS JI0 TinepOoiailii 1 TOBOPHUTS, IO CaMe Yepe3 CBOIO Jicd-
QibHicmb THIINI MalOTh TTiABUINEHY BOJIOCATICTh Ta BEITNKI HOCH:

— When God was making Asians, he made two types of Asians.
And you guys got first choice on looks... "Well, we'll take eyes". "You
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guys can have noses and hair. My people are greedy, "We have
two?! Two? That's good to have two. Noses and hair!" We didn't
know that's gonna be big noses and body hair. That's a shit deal. We
are all hairy race of people, man. It's hot as hell in India and we are
hairy. Who the hell came up with that deal? I think the God that was
making Indian people was having sort of practical joke with other
Gods..."Ok, look, I am going to take these people here and put them
in the hottest place in the world. And just for fun I'll cover them with
hair."lt's hot and we are hairy. Men and women....And the Asians
are not hairy at all. Full head of hair on their head and nothing on
their body. [14, 2:20-4:55]

Sk BUmHO 3 mpHKIamy, Paccenm 3acTOCOBYE CTpaTerird TPymoBOi
imenTudikamii, a caMe TaKTUKy IHKIIO3UBHOCTI (My people, We,
Indian people ) Ta TAKTUKY IUCTAHLIIOBaHHS (two types of Asians, And
you guys, the Asians). Takox KOMIK 3aCTOCOBYE OIIHHO-XapaKTepH-
3yI04y CTpaTerifo, a came TaKTWKy KoHtpacty: (You, guys — eyes)
/I (My people — noses and hair), TakTuky y3aranbheHus (We are all
hairy race of people. Men and women). My people are greedy, "We
have two?! Two? That's good to have two. Noses and hair!"

Takok KOMIK 3aCTOCOBY€ TaKTUKY ipoHii (My people are greedy.
That's good to have two. Noses and hair! I am going to take these
people here and put them in the hottest place in the world. And just
for fun I'll cover them with hair) ta rinep6omizarii (I think the God
that was making Indian people was having sort of practical joke with
other Gods...Big noses and body hair).

OTxe, Ha Hally TyMKy, Paccen BoaeThcst TyT HE TUTLKU JI0 BUCBI-
TJICHHSI CTEPEOTHITIB 3a JIOTIOMOIOI0 TAKTHK IHKJIFO3UBHOCTI/ IUCTaH-
LIIOBaHHS, KOHTPACTY Ta y3arajbHEHHS, a il KOPUTYE X, BUKOPHCTO-
BYIOUH TAKTUKHU ipOHii Ta MepeOiIbIIeHHS.

VY nanomy npukiani Paccen Takox 3a3HaYMB YMOBHU MPOKHBAHHS
CBOE€1 eTHIYHOI rpynu (It's hot as hell in India; in the hottest place in
the world). Bin HeogHOPa30BO BUILISE HEBUOATIIMBICTD 1HAINIIIB 10
YMOB IIPO>KUBAHHS Ta 3a3HAavae, MO0 BOHK MOXYTh BU)KUBATH y Hali-
ripHIMX yMOBax:

— You can be able to survive in the worst conditions imaginable.
You will be able to live those conditions...[15, 49:35-49:40]
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XKaptu Paccena 6a3yrorscst Ha OiHapHil omo3uwii, M0 € XapakTe-
PHUM JUTA €THIYHOTO TYMOPY: Y CBOiX BHCTYIIaX BiH PO3IIOBilae Ka-
PTH TIO BiAHOWIEHHI A0 IHIIMX KYJBTYp 1 HAI[lOHAJIBHOCTEW, YacTo
MIPOTUCTABIISAIOUH iX KapTaMm Npo IHIIHCHKY KylnbTypy. Tak, HaBiTh
y BHUIIe3a3HA4eHOMY NpHUKiIaai Paccen cogarky 3a3Ha4mB JABa BUAH
XKHUTENIB A3ii (two types of Asians), 3BepHYBIIUCH 10 Nepmnx (And
you guys), a BXKe MOTIM IT0YaB TOBOPUTH PO CBOIO ETHIYHY TPYITY.

[epen Tum, sIK 3BEPHYTUCH 10 TEMU MOXKIIMBOCTI Oi3HECY MiX iH-
OiMIAMU Ta KATaluaMu, BiH "migirpiBae" myOJiKy po3moBiAIi0 mpo
CKYTIICTh IHIININB, 10 SKUX HAJICKUTH 1 CaM, BUKOPHUCTOBYIOYH TaK-
TuKy koHTpacty (Jews/ Indians): When people say that Jews are
cheap, Jews are not actually cheap, Jews will spend their money if
they think it is worth it.... Whereas an Indian guy...We are cheap. It
is in our blood!!! [13, 9:45-10:15]

3 fioro ciiB iHAIAIN HE JUIIE HE TOTOBI J0 MEpeIiarT, a i CXUIbHI
HEJOIUIATUTH. Paccen MUThes 3 TisgauaMi PO3MOBIJIO PO TOXij
1o Oapy 3 6aTbKOM, MOTIEPEIHRO OXapaKTEPU3yBaBIIU OaThKa SIK JTy-
e CKYIOrO YOJIOBiKa, IIPOTE TAKOTO, SIKUM MOXe TepeKoHaTu Oy/b-
SIKOTO CITIBPO3MOBHHKa y Horo HempaBoti: "My dad is so good at
being cheap that he could convince you that you're wrong."

Komik po3mnoBinae, sik BijpearyBaB 0aTbko Ha paxyHOK y Oapi, Ta
nepekasye mianor Oateka i odinianta: The waitress was like, "It is
4,5, sir". My dad goes, "Ok, here is 3." She stands there like, "Sir,
uhh. What about the other 1,5?" "Don't worry about it." She is like,
"No, you owe me 1,5!" "I owe you, you owe me. It's the same thing.
Don't be so cheap!" [13, 10:30-11:10]

OTxe, micis 3aMOBJICHHS, 0aTHKO KOMiKa HE JIMILIE HE JOIIaTHUB
odirianTy, a i MOBIJOMHB, [0 HEMAE Pi3HUIN, XTO KOMYy BHHEH. [H-
IIMMHU CJIOBaMH, CKHAapicTh 3MYLIyE iHAIMLIB OOpaTH MEBHY JiHIiIO
MTOBE/IIHKH, & CaMeé BHKOPHCTOBYBATH TAKTHKY BUKOPHCTaHHS MOB-
Hoi rpu (I owe you, you owe me. It's the same thing).

B inmomy moy Paccen 3Beprae yBary Ha CyMHi OOXHYUs 1H/iMH-
IIiB 1 TOB'SA3Y€ 1€ 3 TUM, IO 1HMINIIM IIKOJa BUTpadaTH TPOIIi Ha
KOMEJIiliHI 1m0y, a0u MOJAMBUTHCH Ha TAKOTO CAMOTO 1HAIHIS (Mae
Ha yBazi cebe): This's bullshit. I don't know why I am spending
money to see someone who looks just like me. I can stay home and
look in the mirror for free...
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Tak, y Bume3a3HayeHOMY HpHKiIaAi Paccen 3HOBY BIAaeTbes 10
iponii. BiH mpooBXKye If0 TeMy i Aaji, BUKOPUCTOBYIOUH TaKTHKY
KOHTPACTY 1HAIMI :: OLIOMIKIpi, 3a3HAYAI0UH, 110 1HIIAIIIB HE MOXKHA
00pa3unTy, Ha3BaBIIN iX CKYMUMH, YOr0 HE MOXKHA CKa3aTH mpo Oino-
wkipux: Indian people are proud of their cheapness. You will never
insult us by calling us cheap. ...Never call white people cheap. White
people will be really upset if you call them cheap! [15, 13:15-13:35]

Paccen ne 3anepeuye Toii (haxT, M0 BiH 1 caM CKYIHH, IPOTE, SIK BiH
caM BHCIIOBJIFOEThCS, BIH — CKYIIHH, sSIKUiA Mae rporri. Komik monae, mo
KOJIM 0a4uTh piu, Ha sKill BKazaHO "3pobieHo B [HIl", TO 3HAXOMUTHCS
Ha PO3IOPI¥OKI: KyIyBaTH 4YM 3aTesieOHyBaTH JSIBKOBI, 1100 MOMpOo-
CHUTH KYIHTH IF0 piv 3azerneBo B [umii [15, 14:15-14:35].

3MyCHUBIIH ayAWTOPII0 3pO3yMITH, IO BiH BHUCMIIOE BCiX 1 Bce,
UM CaMUM HiOW MPUOABIIAIOYM TEPIHUMOCTI MO BiTHOIICHHIO JIO 1H-
[INX, aKTOP MEPEKITIOYAEThCA HA 1HIY OMO3WINI0 — IHMINI:: KATaH-
mi. SIkmo mepimri He MOXKYTh MPOXKHUTH 1 JHS 0€3 ITOMOBIICHOCTI, TO
JPYTi HIKOJIA HE MiIyTh Ha Hei. AJKe IUIb KUTAMIIIB, K KOHCTATY€E
KOMiK, — 3a0paTu KOXHE TEHHI BiJl MMOKYMISA, B TOM Yac SK iHMIHI
nparHyTh #oro 3aomaautu: "Chinese people and Indian people
cannot do business together. Because Indians cannot live without a
bargain and Chinese people cannot give you a bargain. Their
objective is to get every penny from you. And ours is to keep every
penny." [13, 11:30-11:45]

B manomy mpuknazi Paccen BUKOPHCTOBY€E TaKTHKY, sIKa Ha JIEKCHY-
HOMY piBHI peai3yeThcsl MPOTHCTABICHHSIM MPHUCBIHHMX 3aliMEHHHKIB
their-ours Ta IPOTHCTABICHHSIM i1e# live without — give you, keep — get.

Paccen HaBomuTh MpPUKIIA] 3 BIACHOTO JOCBiAY, KOJU HOMY Bja-
JIOCh TIOTOPTrYBaTUCh 3 KuTaiiem. Konu iHaiiis 3aimikaBuia cyMKa,
sIKa, SIK BUSIBUJIOCH, KOIITYyBana 35 momapiB, KUTA€lb HE IMiIIaBaBCs
Ha 3MEHIIeHHS IIiHW, MPOTE 1 HE XOTIB BiAITyCKaTH KITI€HTa, 3aKJIH-
Karo4yu Horo "OyTH YOJOBIKOM" 1 KYIIUTH pid.

— How about 30?.....1 give you thirty". — "Nooooooo"

—1 can't do 30 dollar. I sell you 30 dollar today. You come
tomorrow I close down

— Give me a deal, I don't wanna pay 35 bucks.

— Hold on 1 second, I talk to my wife. Thank you. Okay... You
seem like a nice guy, I give you best price. $ 34,50! [13, 11:50-14:20]
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OTtxe, Ak crae 3po3ymisio 3 mpukiaay, Paccen BHKOPHCTOBYE
CTpaTETiI0 BUCMiIOBaHHS BEICHHS Oi3HECY Ta YNpaBIiHHS TPOIINMA,
a/pKe B pe3ynbTaTi MOKYIKa TaK 1 He BimOyacs.

Takox Paccen 3BepTaeThest 10 TEMU HABUKIB 1HIINIIIB, a caMe Ha-
TOJIOIIy€e Ha iXHIX TapHUX KOMIT'IOTEpHHUX 3Ii0HOCTAX. Bin 00irpye
CTEPEOTHITHE YSBJICHHS MO "iHIiHChKE MOXOIKEHHA" MPOrpaMHOTO
3a0e3evYeHHs 3a JOMOMOTO0 PO3IOBiAL PO PO3IIOMALN TAJAHTIB II0-
MIXK HapoJaMu, 3aificaenuii ['ocromom:

— You are gonna be great with computers!

— O-k-e-e-y. (BinnoBimp 1HIIMAIS MICHITIOETHCS TIOCMIIIKOIO Ta PyXOM
OYel, 1110 TOBOPUTH PO 3aI0BOJICHHS JIToAUHH) [ 15, 49:35-49:40].

[Ipore Paccen roBoputs i mpo Te, 9uM iHAiHII o0aineHi. Bussis-
€TBCS, MO II¢ — HeOakaHHA MpaIoBaTH (i3MYHO Ta BIICYTHICTBH
CHOPTHUBHOI MATOTOBKU: .. Who the hell uses an Indian slave? Do |
look physically ready to do hard labour? My people don't work that
hard. Give us the calculator, we'll do your taxes.... Why don't you
see so many Indian athletes? [13, 7:35-9:20] Tyt Paccen Bmaerscs
1o ipoHii: Do [ look physically ready to do hard labour?

Omnurcyoun CTEPEOTHITHI PUCH, TPUTAMaHHI IHIINISIM, BHU3HAY-
HOIO CTa€ TeMa BUXOBaHHA. AJpke ¢parMeHT moy, ae Paccen roso-
PHUTB TPO TillecHe TOoKapaHHs AiTell, Habpano 6au3pKo 20 MiNbHOHIB
neperisiniB y FOTro6i. Paccen Ilitep3 Haronomye Ha ToMy, 110 6aTh-
KH-IHIINI CTapaloThCS TapHO BUXOBATH CBOIX JITEH, 3aIydatoud 0
BHUXOBAHHS 1 TIJIECHE ITOKapaHHSI.

KoMik HaBOAMTH MPHUKJIAIN 3 BIACHOIO AMTHUHCTBA, CTBEPIKYIO-
4y, [0 1HAIMCEK] OaThbKM HeE JIHIIE 0'TOTh BJIACHUX HITEH, a U HABITH
He 00AThCs BOUTH iX, SIKIIO BOHHM OyAyTh 3MYILEHI e 3pOOHTH:

» Indian parents will beat their kids.

» Indian parents aren't afraid to kill their kids if they have to.

» If I get rid of one I will make another one! And I will tell the
new one what an idiot the last one was! [13, 38:20-38:35]

3BHYAlfHO, KOMIK BHKOPHUCTOBYE TAKTHKY TepeOLTbIICHHS, KON
TOBOPHUTH TPO TOTOBHICTh OaThka BOWTH BIIaCHY AWTHHY, aJKe, 5K
CTa€ 3pO3yMiJI0 3 HACTYNHUX BUCIIOBIIOBaHb, OAaThbKHU TypOYIOTHCS
Mpo JiTel, HaBiTh KOJIM Ti BXe 30BciM nopocii. Tak, MaMy-iHAIHKY,
sIKA KEPYEThCS CTEPEOTHIIOM, IO JOPOCia JIIOJAMHA MMOBUHHA MaTH
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cimM'to, TypOye MUTaHHS BiACYTHOCTI APYXKMHHU Y CHHA, 1 TOMY BOHa
X04e MPUBECTH JiBYAT JOAOMY, 00 BiH 3Mir oOpatu coli XKiHKY:

— Russel, you are getting older now and you are not married.
What if I bring some nice girls home for you? [13, 3:43-4:00]

Maru no3Boiisie co0i BTpydaTHCh B OCOOMCTE JKUTTS CHHA, aJIxkKe
IHxis BigoMa OJIpyKEHHSM 33 JJOMOBJICHICTIO OAThKIB.

Hlono muTaHHS BiOHOIIEHHS iHAIMLIB 10 TEPOPH3MY, TO TYT HE
MOKHa 00iiiThcs 06e3 ¢parMeHTy L0y, MPUCBAYEHOTO TEPOPUCTHY-
HIA OisUTBHOCTI:

...The security at the airport, customs, immigration — they really
need to learn the difference between a terrorist and an Indian. We
are not the same. We are not. We are not from the same part of the
world. We don't speak the same language, we don't eat the same
food. We don't even hate the same people. Terrorists hate Americans.
Indians hate each other. A terrorist will blow up an airport. Indians
like to work at the airport! [14, 24:50-25:20]

JaHa Tema BHCBITJIIIOETHCSI 3 JOMOMOTOI0 TAKTUKH KOHTPACTY
"tepopuctu” — "igaidni". Ha nekcuuyHOMY piBHI LI TaKTHKa peajizy-
€ThCSI IPOTUCTABIEHHSIM ifieit blow up — work. Takox Paccen Buko-
PHUCTOBYE TaKTHKY 3amepedeHHs HeraTmBHHX (akTiB (don't), mimcu-
JIIOIOYU BUCIIOBIIOBAaHHSA ipoHi€o (A terrorist will blow up an
airport. Indians like to work at the airport) Ta TaKTUKOIO BHCMIFO-
BauHs (The security at the airport, customs, immigration — they
really need to learn the difference between a terrorist and an
Indian). Tak, y manomy mnpukian Paccen BHCMIIOE HEKOMITETEHT-
HICTh MPaLiBHUKIB a€POTOPTIB, SIKi BBAXKAIOTh YCiX CMYTJISIBUX TEPO-
puCTaMu, X04a iHAII OCTaHHI, XTO CXUIBHUI JIO TEPOPU3MY.

Otxe, Paccen Ilitep3 y cBoix oy XapakTepusye iHIIHMLIB, SK
Ha/I3BUYAHO CKYMUX (4acTO MPOTHCTABIIIOYM IX KUTAHLsIM Ta €B-
pesiM), BUKOPHCTOBYIOUH TIPU IIBOMY CTPATETiI0 TPYNOBOI i1eHTHi-
Karlii Ta OIliIHHO-XapaKTepU3YI0Uy CTPATETii0; XUTPUX, TAKHUX, SKi HE
X0UyTh MpaIfoBaTH (i3U4HO (3aCTOCOBYIOUH IPOHIIO Ta BUCMiIOBaH-
HS1), YKa3ylOud Ha HEBUOATNIMBICTH 10 YMOB NPOXKMBaHHS 1HIIHIIB,
cnenudiuHy 30BHINIHICTD (TPOTHCTABISAIOYH 30BHIIIHI PUCH 1HIiH-
[iB 30BHINIHOCTI iHMIHMX XUTENIB A3ii). Takox BiH TOPKA€ETHCSI TEMH
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BHUXOBaHHS JITEH, OMUCYIOUH PH IIbOMY OaThKiB-1HIIHIIIB, K TAKUX,
SIKi TypOYIOTBCSI TIPO HABITh yKe JOPOCIHUX JITeH, X04ua TaKuX, SKi HE
0OSTHCSI BIITYIIIIIOBATH CBOIX JITEH y paHHHOMY BIIll; TIPOTE OIHUCY-
FOUX iXHI MHPOIIIOOHI BIACTUBOCTI, 300pakarou iHAIMINIB SK TaKUX,
SIKI HE MAIOTh HIYOTO CIUILHOIO 3 TEPOPUCTAMH.
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CTPATEITI BIITBOPEHHSI TYMOPY B YKPATHCHKUX
HEPEKJIAJAX ITOBICTI I’ KEPOMA K. JUKEPOMA
"TPO€ Y HOBHI, SAIK HE PAXYBATH COBAKHN"

Y emammi docniosiceno cmpamezii 6i0meopeHHs. 2ymopy 8 YoOmupbOx HASGHUX
YVKpaincokux nepexiadax nosicmi [ocepoma K picepoma "Tpoe y uosHi, sk He pa-
xysamu cobaxu". Posensanymo mpyonowyi, SIKi 6UHUKAIOMb NPU 8i0OMEOPEHHI cneyu-
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