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JIMHT'BAJIBHBIE OCOBEHHOCTHU BBIPA’KEHUSI MAYU3MA
B HCITAHCKOM S13bIKE

Cmamusa nocesuena uccied08anuio eHomena Madusma 6 uchamckom sAsvike. Ha
Ce200HAUHUL OeHb MAYUZM - MO YKOPEHUBUIASACA KOHYENYUsl 8 COSHAHUU UHOUBUO, KO-
Mopas HAX00UM NPosGILEHUe 60 8CEX ACNEKMAX 83AUMOOMHOUEHUL MENCOY MYICUUHAMU
U HCEHUWUHAMU, MENCOY HCEHUJUHAMU U HCEHUWUHAMU, MYHCHUHAMU U Myscuunamu. Jlace
onpeoenens, UCNONb3yeMble JHCCHWUHAMU 0TI C80ell CAMOUOeHMUpUKaAyuL, cooepaicam
6 cebe aHOPOYEeHMPUUHYIO OKPACKY. Dmom ¢henomeHn nHawien ceoe ompajiceHue 8 s3viKe,
KOMOpblil ompaicaent 6ce npoyeccyl, NPOUCXoosujue 8 ooujecmee.
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MACHISMO: LINGUISTIC FEATURES OF THE EXPRESSION IN SPANISH

The article investigates the phenomenon of machismo in Spanish. Today, machismo is
a concept rooted in the consciousness of the individual, which operates in all aspects of the
relationships, as between men and women and between women and women and men and
men. Even the definitions used by women for their identity contain androcentric color. This
phenomenon is reflected in the language, which is a reflection of all the processes taking
place in the society.

Key words: gender, machismo, feminism, communication, language, language
stereotype.
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BILIMB CIMEWHMX POJIEH
HA KOMYHIKATABHU CTHJIb ITIEPCOHAKIB
(1a marepiaJii cy4acHOI aMEePHKAHCHKOI IpaMu)

Cmammro npuceésueHo ananizy CmpyKmypu ciMmeunoi iepapxii ma enausy cimeli-
HUX ponell HA KOMYHIKAMUGHULL CMUIb NEPCOHAMNCI8 CYUACHOI AMEPUKAHCHKOL Opamu.
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Locnioocyiomucst ocobausocmi GUKOpUCMAnHA MAKMUK ma cmpameziii y npoyeci Komy-
HiKkayii 6cepeduni cimelnoi epynu. AHARI3yIOMbCs NIH2BICMUYHI MA eKCMPAniHe8iCMuYHi
3acobu, Wo BUKOPUCHIOBYIOMbCS NEPCOHANCAMU, 3ANEHCHO IO iX cmamycy.

Knrwowuosi cnosa: komynixamueruii cmuib, makmuky ma cmpamezii, NepcoHadcHe Mo6-
JleHHsl, CIMelina iEpapxis, ponb, CMamyc, Cy4acHa amepukancbka opamd.

CimeliHe CIIJIKyBaHHS € PI3HOBHIOM IIOBCSKIEHHOTO, a HOT0 BHBYCHHS BiJOyBaeTh-
csl y pycii KOMyHIKaTHBHOI JIIHTBICTHKH, COILIOJIHTBICTHKH, JUCKYpC-aHAJi3y Ta ICHXO-
ninrBictuky. Hampukimaza, po3misigaeTsest BIUIMB I€HAEPHOTO (aKkTopy Ha CTBOPEHHS CH-
Tyanii KOMyHIKaTHBHOI aCHHXPOHII y CIMEIfHOMY AHCKYpCi, aHATi3y€eThCsl POIb 3BEPTAHHS
y cimeiiHomy crinkyBanHi [KpmxanoBceka 2012, 348-355]. [lebopa TanHeH mociiKye
CiMeiiHy KOMYHIKaI[il0 Y KOHTEKCTI OIOCEPEIKOBAHOCTI Ta KOHTEKCTYAIbHO-KOTHITHBHOT
B3a€MOJIii CTHJIIB BBIWIMBOCTI WICHIB CiM’1, KOHCTATYIOUH, O y BHMAJKAX JCBialliitHAX
BiZIXMJICHb MOXKJINBI KOH(IIKTHI CUTyamii pi3HUX KaTeropiif Ta CTyIeHiB BaXKKOCTI, [0 BU-
HUKAIOTh BHACHIJOK JJOMiHAaHTHOTO CaMOIIO3HIIIIOBAaHHS OJJHOTO M JEKIJIBKOX WICHIB po-
Jqunu [Tannen 2010, 308-312].

CBOrofiHi OCIITHIKY PO3TIISIAIOTh CIILIKYBAaHHS BCEPENHI CiM’T sIK 3ITKHEHHS iHTeH-
1i}f KOMYHIKaHTIB Ta sIK B3a€MOIi10, 3aCHOBaHY Ha KOOIICPaTHBHOMY 33I0BOJICHHI IHTCHIIH
onHiel un 000x cTopiH (abo BiIMOBI Bix Koomeparii 3aeXHO BiJ KOHTEKCTYaJlIbHO-CHTY-
aTuBHOTO KoMmoHeHTy). Tak, I. 3aduecoBa BBaxkae, O BHYTPINIHE CiMEHHE CIIIKYBaHHSI
0a3yeThCs Ha IHTEHIIAX JIO KOMYyHIKaTUBHOTO BIUTHBY, IO Iependadae JeKiabka Mojenei
JIOMiHaHTHOCTI, SIKI XapaKTepH3yIOTh TaKi Ba)KJINBI KOMITOHEHTH, SIK ciMelfHa iepapxis, Ha-
SIBHICTh UM BIJICYTHICTB iHTEpecy N0 3a/JI0BOJIEHHS IHTEHIIH y CTOPiH Ta ITHUTOMI Xapak-
TEPUCTHKH CaMUX IHTEHIIH (IpocTa 4M po3raiykeHa mozeni). JloCiHiIHUI BBakae, 10
JIOMiHYBaHHS HaIpsIMY 3aJI€XKUTh BiJl CHIIM Ta SIKOCTI iHTeHIiH [3agecosa 2008, 1-7].

CimeliHa iHTEpaKIist pO3MISAAETHCS Y TUIOIIMHI COIIaJIbHOTO CTAaTyCy Ta Ma€ POJIOBI
cximanoBi [Cmuprosa 2008, 253]. CormiaabHUH CTaTyC XapaKTePH3y€eThCS SIK HO3UIIIOBAHHS
MaJIUX Ta BEJIHMKHX COIIaIbHUX TPYH BIIHOCHO OfHA OJHOI. BuirstoTh ¢ikcoBaHuWil Ta
JMHAMIYHUHA KOMIIOHEHTH B i€papXiuHiii cTpykTypi rpynu. @ikcoBaHUH KOMIOHEHT BiO-
BiJa€ 3a iieHTH(IKAIFO Ta KITaCH(IKAIII0 COMIATEHOI IPyIH, JMHAMIYHHNA KOMIIOHEHT — I1¢
CYKYITHICTb MUTOMHX XapaKTEPHCTHK COLIAIIBHOI IPYIIH, sIKa BH3HAYAE 11 TOJIOKSHHS BiJl-
HOCHO IHINMX rpyn BignosigHoro Ty [Kapacuk 1992, 3-9]. CiM’s sk MaJia comiansHa rpy-
Ia, M0 3HAXOAUTHCA Y MOCTiIHHIN B3a€EMOMIT 3 THITUMH COIialbHUMH YTBOPCHHSMH, BOHA
Mae 9iTKy iepapXiqHy CTPYKTYpY, POIBOBUI pO3MOJLI ITPpaB Ta 000B’SI3KiB BCEPEANHI TPYITH
[Makapos 1994, 130], a Takox HaJjijIleHa IIEBHOIO CyKYyIIHICTIO O3HAK, IPUTaMaHHAX Maiit
TpyIi: HAasSBHICTH B3a€MOBIJHOCHH Ta TICHOTO B3a€MOBIUIMBY WIEHIB ciM’i OJJHE Ha OJHO-
ro; IeBHa (DIKCOBAHICTH pOJICH; HASBHICTB JIiJepa, [0 Ma€ BIUIMB Ha iHIHUX WICHIB TPYIIH;
CIIUIBHICTB IIJICH Ta TisUTEHOCTI; ICHXOJIOTIYHA €AHICTh WICHIB TPy Ta IIPUCYTHICTH MiX-
0COOHCTICHUX 3B’SI3KIB, MIIHICTh SKNX 3aJISKHUTH Bijl BIAMOBIAHUX (DaKTOPIB.

BayTpins cimelina iepapxist 6a3yeTbcsi Ha IBOX OCHOBHHUX MOJIEIISIX, SIKi MAroTh 0e31ia
Bapiariif, po3NIAIAIOTHCS SIK MOXI/IHI Ta JOIIOBHIOIOTE 3araJlbHy KapTHHY COI[abHIX BiTHO-
CHH BcepeuHi ¢iM’1 sik Majoi coriansHoi rpymu. [lepria Mones mpuTaMaHHa TpauLiifHOMY
CYCIIUIBCTBY, Ma€ BEPTHKAIBHY CTPYKTYPY Ta CKJIAJA€TCS 3 BINIMBOBO-aBTOPUTapHUX PIBHIB,
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1110 XapaKTepHU3YIOTh CIIIBBITHOIICHHS IIpaB Ta 000B’s13KiB wieHiB ciM’1 [CMupHOBa 252-254].
Ha BepmmHi iepapxii 3HaX0qUTECS MaTpiapX (TPOXHU pijliie MaTpiapx), IKUA/ska Ma€e HEIopyI-
HHI aBTOPHUTET Ta HAWBHIIHI PiBEHb BIUTMBY BCEPEIHHI CiM’i, 110 103BOIsiE HoMy/iii mpuiiMary
pILICHHS B OTHOCTOPOHHBEOMY HOPSAKY Oe3 B3aeMOfii 3 iHIMMMHU wWwieHaMH CiM’i, BU3HAYaTH
BEKTOP 30BHIIIHBO-COMIAIEHOT B3a€MOIIi Ta POIOALIATH IpaBa Ta 000B’I3KH MiXK THMH, XTO
3HAXOAUTHCS HAa HIDKYHX Ma0IsiX BepTrkaii. Lle Hakaqae BigOMTOK Ha KOMYHIKATHBHHI CTHIIb
ciMeHHOTO iepapxa, HaJalouM HOMy O3HAK aBTOPUTApU3MY, HAKa30BOCTI, MaHIMYISATHBHOCTI,
CIIOHYKaHHS Ta IIPUMYCOBOCTI. JIpyrum y miif iepapxii € carelit (Apy>KHHa 9M YOJIOBIK, pije
IHIIMH 4iIeH ciM’T), 0 BUKOHYe (yHKIIT JOAATKOBOI Meriamii Ta KOPUTYBaHHS BHYTPIIIIHBO
CIMEHHUX BiJHOCHH, JIOPa{40T0 BIUIMBY (IIPU BiICYTHOCTI IIOBHICTIO aBTOPUTAPHOI CTPYKTYPH
Mofieni ciMeHHNX BITHOCHH), Ta/du (DYHKII KOHTPOJIIO 32 BUKOHAHHSM OOOB’S3KIB IHIIIMME
uyinenamu rpynd. O. ['puiacoBa Buisiste B aHaII30BaHii MOl CIOHYKaIbHUH Ta Kay3aJbHUIT
THIHM aKTyali3alii poJIbOBUX XapaKTePUCTUK. TaK, CIIOHYKaJIBHHUI THIT XapaKTepU3y€eThCs TPs-
MOIO BUMOTOIO (Y1 HAKa30M) i€papxa JJ0 BUKOHAHHS PO3HOJIUICHIX CIMEHHUX poieii, CyIpoTHB,
y CBOIO Uepry, y OUIBIIIOCTI BUITAIKIB CTBOPIOE KOH(IIIKTOreHHe cepenonuine. Kay3anpauii T
€ TIPOTPECUBHININM Ta Iiepeidadae oM’ sKieHy GopMy JOMIHAHTHOTO BIUIMBY, 3aCHOBAaHY Ha
JI0paTI0-KOHCYIIBTATUBHOMY PO3IIOAUICHHI KOMYHIKaTUBHHX poiiell. OIiHHI MapkepH y Ibo-
My BHUIIaJIKy MArOTh HyJIbOBY 3a0apBIICHICTb, OHAK, TPUBAJIC IHTEHIIIHHE ITHOPYBaHHS JAHOTO
THILy aKTyaJli3amii posiel Takox IpU3BOIUTH 10 KoH(uikTy [[pumacosa 2011, 26-31].

Jlpyroio He MEHII BaKJIMBOIO ()OPMOIO BHYTPIIIHBOCIMEIHUX BIHOCHH € Ta, B OCHO-
By SIKOT IIOKJIQJICHO TOPH30HTANIBHY i€papXidHy MOZIENb, 0 XapaKTePU3YETHCS OIIBIION0
JIEMOKPATHYHICTIO Ta PIBHOIPABHICTIO Y PO3MOAUICHHI IIpaB, cBOOO Ta 000B’SI3KIB MiXk
4jIeHaMH CiM’1. YYacHUKH CIMEHHHX BiJHOCHH MAlOTh PiBHI IIpaBa y I00yIOBi BHYTpIIl-
HBO- T4 30BHIIIHBO CIMEHHUX BIAHOCHH, OUIBLIICTh HAaraJbHUX IUTAHb BHPINIYIOTHCS
Y opaguoMy IOPSKY, IUITXOM 0OrOBOPEHHS, TOJIOCYBaHHS, IIPOIIOHYBAHHS BapiaHTIB Ta
TIOIIYKOM KOHCEHCYCY y KOH(IIKTHUX CHUTyalisX. BHHATKOM MOXHA BBa)KaTH AiSUIBHICTD
YJIeHIB CiM’1 y BUpIIICHHI HATAIIbHUX MTUTaHb, 110 3HAXOAATHCS Y IX KOMIIETEHIIIT Ta HE T0-
TpeOYIOTh 3aralbHOTO OOTOBOPEHHS.

AHaJi3 epCcoHaXXHOTO MOBJIEHHS CYy4acHOI aMepPHUKaHCHKOI JpaMy I03BOJISIE BUSIBUTH
iepapxiuHy CKJIafoBy CiMeifHOTO criikyBaHHs. Hampukian, y po3MoBi 6aTbka Ta CHHa:

KENT [pulling manuscript out of his back pocket]: I've been wanting to talk with you
about something.

DAD: What, you 're starting dental school next fall?

KENT: No. 1 just thought I could show you...

DAD: Look, son. Flip's right, that was harsh, I'm sorry. But [ swear I don't know what
to do with you.

KENT: Do with me?

DAD: It’s time to step up. You're about to have a wife, God help you. Maybe start a
Sfamily? You can't be out there like you've been, trying to find yourself and what not. It’s
not about you anymore. [Pulling out his Blackberry] I’ll help you. [Scrolling through his
address book] Figure out what you want to do with your life and get back to me... I'll make
some calls. But I'm not entertaining this mess about now I'm a writer... Damn boy... man
up. Get a job.
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[Beat]

You have something to say?

KENT: [hiding his manuscript] No, sir.

DAD: I didn 't think so. [Diamond 2008, 36].

Sk 6aunmo 3 mpukitany, KeHT xoue mokasaru 6aTeKy pe3yabTar cBo€l TBOpUOCTi (pulling
manuscript out of his back pocket). Po3moBy cuH nmounnae 3 peanizamii crparerii orocepen-
KOBaHOTO KOMYHIKaTHBHOTO BIUIMBY Ha 0aTbka, IUISl YOO 3aCTOCOBYE TAKTHKY BBEICHHS
HOBOI TeMH po3MoBH (I 've been wanting to talk with you about something). barpko Bixno-
Binae nuranusaM (What, you 're starting dental school next fall?), nepexoruoroun iHimiaTu-
BY Ta HaB’SI3yI0YM CBOIO aBTOPUTAPHY KOMYHIKAaTUBHY JIIHIIO — IHTEHIII{HO-BMOTHBOBAHY,
YKOMIUICKTOBaHY 3aBYaCHO OOpaHUMH TaKTUKaMH Ta CTPATETisIMH MOJIETb KOMYHIKaTHBHOT
MIOBEJIHKH, III0 MA€ HA METI JOCSATHEHHS MOCTAaBJIEHOI METH IIIIXOM KOMYHIKaTHBHOTO
BIUTUBY Ha ajipecara. BUKOpHCTaHHS MUTAHHS 3 IPSIMHM MOPSIKOM CIIiB IEMOHCTPY€E BIIEB-
HEHICTh MOBIIS y NMO3UTHBHIH BigmoBigi. CHH NoTparusie y KOMyHIKaTUBHY ITacTKy 3MiHH
TEMH 1 3aCTOCOBY€ TaKTUKY BUIpaBnoByBaHHsS (No. [ just thought I could show you...),
BTpavalouy iHII[IaTHBY Ta MOXIMBICTH peaizyBaTH paHille 3alUIaHOBAaHYy KOMYHIKaTUBHY
CTpareriro, Ipo IO CBIIYNTH HE3aKIHYEHICTh PEILTiKHU, IOBTOP 0c000BOTO 3aiiMeHHHKA (1),
MapKepa emicTeMiYHOT MOJaNbHOCTI (just) Ta 3arajJbHUM HEBIICBHEHUIT XapaKTep PEILTiKy.
Barbko poOuTh cripo0y IOM’SIKIIMTH HANpyTry Ta BHKOPUCTOBYeE 3BepTaHHs (Look, son),
MIPUBEPTAIOYH yBary CHHA 0 HACTYITHOI perTiky. TakThKa anemsii 10 aBTOPUTETY TPEThol
0co0H, 10 yCHINIHOTO y JKUTTEBOMY IUIaHi cTapuroro cuHa (Flip § right), TakTHKa BUpayKeH-
HS CIiBYYTTA (that was harsh, I’'m sorry) MaroTh Ha MeTi HEPEKOHATH CUHA Y MPaBHILHOCTI
nonsiiB O6arbka. [lomanbia TakTHKa BUIIPAaBAAHHS ITO3MIIT OaThKa, CIIpSIMOBaHa Ha CTBO-
peHHst aTMocepH BHYTPIIIHBO TpynoBoi ineHTnaHoCTi (But I swear I don't know what to
do with you). KeHT, sSIKUii TOBHICTIO BTpaJae iHINiaTHBY Ta Oa)kaHHS IEPEeKOHATH OaTbKa,
noBTopIoe 3anutanus (Do with me?), WO €, 3 0qHOTO 60Ky, Ga’kaHHSIM IIPOJIOBKUTH KOMY-
HiKaIilo, a 3 IHIIIOT0 — BU3HAHHIM CBOTO 3QJISKHOTO CTaTycy. baTbko 3aCTOCOBY€e TaKTHKY
HETIPSIMOTO CHOHYKaHHS (Its time to step up), BUCIOBIIOE HENPSIMY KPUTUKY HiH ciryxada
(You 're about to have a wife, God help you), poOUTb IpUIYIIEHHS BITHOCHO MaiiOyTHIX Iii
anpecara (Maybe start a family?) 1 3a JOIIOMOTOI0 TAaKTHKH HENPSIMOTO IepekoHanHs (You
can 't be out there like you've been, trying to find yourself and what not. It’s not about you
anymore) poOUTH cIpoOy 3MIHUTH BiTHOIIEHHS CHHA JO >KUTTS. [ MOCHIICHHS! KOMYHI-
KaTUBHOTO e()eKTy NEepCOHAX KOMIIOHY€ eKcTpaninrBanbHi (Pulling out his Blackberry) Ta
JIHTBaJbHI 3aCO0H BIUTUBY — BUKOPHUCTOBYE TakTHKY oOiusuku ('l help you), npokpydaye
CIHCOK KOHTaKTiB (Scrolling through his address book), naroun Kenty 3po3ymitu, mo BiH
Mae 3HaYHMH BIUTUB 1 MOXKE CIIPUSITH Kap €PHOMY IIPOCYBAaHHIO CHHA. TakuM 4HHOM, 0aThb-
KO JIEMOHCTpYE€ CBiif ComiaNbHHI CTaTyc BIUIMBOBOI (irypu mo3a mMexamu cim’i. TakTuka
Hakazy (Figure out what you want to do with your life and get back to me...) Ta TakTHKa 00i-
usHKY (I'll make some calls), Bu3Hauae He3aIOBOJICHHS 0AThKA KHUTTEBOKO MO3HIIIEI0 CHHA
Ta 00paHOI0 HUM TIpodeciero mucbMenHuKa. Henpsima orposa (But I'm not entertaining
this mess about now I'm a writer) ACUIIOE KOMYyHIKaTUBHUH €(eKT MOMEPeSHIX TaKTHK.
Iepconak BUKOPHCTOBYE 1HBEKTUBHY JEKCUKY (Damn boy...), 0 XapakTepusye Horo He-
BIOBOJICHHSI CHHOM, TaKTUKY Hakazy (man up. Get a job) Ta CTaBUTH MUTaHHSA 3 IPSIMUM
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nopsaxoM ciiB (You have something to say?), Mo MoXe CIpHUIMAaTUCh SIK CHTHAI 10 3a-
KiHYEHHSI PO3MOBH a00 odikyBaHHs mopanbioi peaknii Kenra. CHH X0Bae pyKOIHC Ta
IIKOPSIETECS BUMO31 OaThbka, He Oa)kaloun po3ropTraHHio KoH(mikTHOI cutyarii (No, sir),
ne odimiiiHa dopma (Sir) TeMOHCTPYIOE BU3HAHHS CHHOM OLIBIN BHIIOT KOMYHIKaTHBHOT
poui 6arbka. Barbko 3anmimaeTsesi HEBIOBOJIEGHHM PEAKIIE€I0 CHHA, TIPO IO CBITYHUTH 3a-
BepmansHa Gpasa (I didn t think so).

Bukonyroun pons roioBu ciM’i 3 HaWBUIMM COLAJIBHUM CTaTycoM, 0aThKO JOMiHYy€e
B nianai. Y TOW e yac, TAaKTHKH, SKi BiH BUKOPUCTOBYE, €, 3e0LIBIIOr0, HEMPIMUMU. Bin
3aiiMae BHCOKY MO3UIIIIO Ta MA€ BIIIIOBIIHUH COLIaIbHUM CTATyC, IO 103BOJIIE oMy Ke-
PYBaTH MaJIOIO COILiaTbHOIO TPYIOIO.

SIKIIo cycmiibHI poiti JOPOCIIUX JITEH CTAlOTh BUIIMMH 32 CYCIUTBHI POl iXHIX 0aTh-
KiB, TO OCTaHHI BCTYNAIOTh y NPOTUPIYYS 3 i€papXiYHUM PO3MOALIOM pojed BcepeanHi
cim’i. Hanpukoan:

DHH: Hello.

HYH: Dave?

DHH: Hi Dad.

HYH: Wait a second — (His voice filters into an echo effect with feedback) There!

DHH: What happened to the connection?

HYH: I'm using my new speakerphone.

DHH: Well, it sounds like crap.

HYH: What?

DHH: I said, it sounds like-

HYH: Could you speak up? Its hard to hear over this thing.

DHH: Then pick up the receiver!

HYH: I'll turn up the volume. (The feedback cranks up)

DHH: Aaaah!

HYH: Your mother-

DHH: Just pick up the phone!

HYH: She didn 't teach me how to work this thing.

DHH: Pick up the phone!

HYH: But that would turn off my speakerphone.

DHH: Your speakerphone is shit!

HYH: Why you have to talk like that?

(HYH picks up the phone. The sound effect goes out.)

You 're right. That speakerphone is shit.

DHH: Dad, I'm a little busy right now. [Hwang 2009, 51-52].

Ha nouarky cminkyBanus JleBin Bitae 0arbka 3a momomoroto dhopmynu Hi Dad, mo
CBITYATH PO Te, 110, BiH YCHINIHO iHTErpyBaBcs y KoMmyHikatuBHUH npocTip CIIA. Take
BiTaHHS HE BHKJIMKAE MPOTECTIB 1 31 cropoHu Oarbka. OmHAK, ApamaTypr 3a npodeciero,
CHH Ma€ BUINUH COLIAILHUN CTATyC, HiXK HOTO 0aThKO, SIKWI MpAIfo€ y MpaibHi. Y Iio-
IIMHI %K CIMEHHUX BITHOCHH POJIb OaThbKa 3aJIMIIAE€ThCs BUIIOIO 3a Poiib cuHa. KonduiktHa
CHUTYyalliss BUHMKa€ HaBKOJO CIIpoOM OaTbka YBIMKHYTH crikepdoH (Wait a second), mo
BUKJIMKAa€ HENPUEMHHUI akycTHWIHUH edext (His voice filters into an echo effect with
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feedback) There!). Cun pearye Ha HOTipIIEHHS 3B’SI3Ky TaKTHKOIO 3amuTy iH(opmamii
(What happened to the connection?). JIns NiIBUIIEHHS CBOEI Poji B 09aX CHHA, OaTHKO
BUKOPHCTOBY€ TaKTUKY BUXBAISIHHS (I 'm using my new speakerphone). Cutyanist oTpuMye
HETaTHBHY OLIHKY Y PeIlIili CHHA. |[HTeHCHBHICTh HEraTUBHUX €MOLiH, BUKINKAHUX IIPO-
OieMaMH 3B’sI13Ky, 3pOCTAE, M0 3HAXOUTH CBOE BiTOOpakeHHS y ITOCTYOBOMY 301IbIICHH]
JIEKCUYHUX OJIMHUILE 3 HETaTUBHUM 3HaueHHs (Well, it sounds like crap), pe3ynsraToM 4oro
€ BUKOPHCTaHHS JIainnBoi nekcukn (Your speakerphone is shit!). Jlns nincuneHas komy-
HIKaTHBHOTO €()eKTy BHUKOPHCTOBYEThCS TAaKTHKA NMPSIMOTO CIIOHYKaHHS (Just pick up the
phone!; Pick up the phone!).

CuH IpoJIOBKY€ peaizalilo cTparerii nepeaJacHoOro 3aBepIIeHHs] KOMYHIKaIlii, 3acTo-
COBYIOUH TAaKTHKHU INepekoHaHHs Ta Ganscudikauii (Dad, I'm a little busy right now), He
MAaro4y KPUTHYHO BaXIUBHX IpoOiieM, 1o NoTpeOyroTh HeraitHoi yBaru, JleBin He Oaxae
MIPOJOBKYBATH PO3MOBY 3 OAaTHKOM, OfIHAK IIPsiMa BiMOBA BiJ IPOJOBKEHHS KOMYHIKaIIii
MO>KEe BUKJIMKATH KOH(IIKT Y1 3HU3UTH KOMYHIKaTHBHHI cTaTyc OaTbKa.

YV nporieci koMyHikamii 6aTbKo, SIKHI Mae BUIIUH CTaTyC y BHYTpIlIHII ciMeHHiH iepap-
Xii Ta 3HAYHO HIDKYY POJIb Y 30BHINIHIX COLIAIILHUX BIJHOCHHAX, HAMAara€ThCsl BINTHHYTH
Ha CHHA IIUISIXOM IIiIBUIIICHHS CBOTO CTaTyCy 3a JOIOMOTOI0 HOBITHIX TEXHIYHUX 3ac00iB,
OJIHAK, OTPHMY€E TPOTIICKHUHN edekT. KoHOIIIKT, 10 BUHHUKAE y 3B’A3Ky 13 MOTipIICHHIM
SIKOCTI 3B’S3Ky, 3MYIIIy€ CHHA HEPBYBATH Ta 3 4acOM JpaTyBaTucs. baTeko, y cBOIO 4epry,
MIPOTECTYE TMPOTH 3aCTOCYBAHHS CHHOM JaimmBoi yexcukd. 11106 3amobirtu mopanmsmo-
My PO3BHUTKY KOH(IIKTHOI CHTYyaIlii, BIH BUKOPUCTOBY€E TakTHKY 3ronu (You re right. That
speakerphone is shit).

SIK cBITUMTH aHaI3, WICH CiM’1, IKMH Ma€e BHIINII CTaTyC MEKax pOAUHH, 3aCTOCOBYE
NIepeBaKHO HAKa30BO-CIOHYKAJIbHI KOMYHIKaTHBHI TaKTHKH Ta CTPATErii, CIpsMOBaHI Ha
IIKOpEHHsT cBOil BouIi anpecara. KomyHikaTnBHA MOBeiHKa IepcOHaka HaOyBae O3HAK
BIIQJHOCTI, JOMiHyBaHHSA. [lepcoHax, sKuil mocigae OLIBII HU3BKE Micle y CiMelHiH ie-
papxii, BUKOPHCTOBY€ TAaKTHKM Ta CTPAaTerii BHIIPABIOBYBAaHHSI, ITiJKOPEHHS, JICCTOILIB,
0e33anepevHoro CIpHHHATTSA KOMYHIKaTHBHOI MO3ULIi iepapxa. Y mpoleci aHamizy mpo-
CTEXY€EThCS SIBUIIE CTaTyCHOI aCHHXPOHII, SIke BHHUKA€ Ha OCHOBI HEe30iry CTaTyCHHX Xa-
PaKTepHCTHK KOMYHIKAaHTIB, CIPHYMHEHE THM (haKTOM, [0 a/ipecar Ta aJpecaHT 3aiiMaroTh
pi3Hi iepapXiuHi MO3UIi{ BcepeauHi MaJIoi Ta BEIMKOI COIiaNbHUX Ipy (Y JaHOMY BHITAJI-
Ky — CiM’s Ta JIiTepaTypHe TOBaPHCTBO), IO MPU3BOIUTH JO CTBOPEHHS KOH(IIKTOT€HHOTO
CepeIOBUIIa, IKe MOXKe OyTH UM «IIOoTamieHe» OJHHUM i3 KOMYHIKAaHTIB IIUISIXOM BH3HAHHS
BEPXOBEHCTBA 1HIIIOT0, UM PO3BUHEHE Y ITOBHOIIHHUN KOHQIIIKT.

IMepcriekTiBa PO3BIAKH MOJIATAE y MOAAIBIIOMY IOCHTIIPKEHHI BIUIHBY CIMEIHUX po-
Jei Ha KOMYHIKaTHBHUH CTHIJIb ITEPCOHAXKIB CyJacHOI aMepHKAHCHKOI ApaMu, TX po3rmomi-
JIy Ta 3MiHH y niponeci GyHKI[IOHyBaHHS CiM’1 3TiHO 3 PI3HUMH i€papXidHHX Mopenei Ta
KOHTEKCTYaJIbHO-CHUTYaTHBHOTO KOMITOHEHTY; 3aCTOCYBAaHHSI TaKTHKH Ta CTparerid, JIiHT-
BICTHYHUX Ta €KCTPAJIHTBICTHYHUX 3ac00iB MEpCOHAKaMU-WICHAMH CciM’{ y mporieci BHy-
TPIMIHBO-IPYIIOBOI Ta 30BHIIIHBOT KOMYHIKAIIii.
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AHTOHOB A.B., acnupasrT,
JKuromupckuii rocynapcTBeHHbli yHUBepcuTeT uMeHH MBana dpanko

BJIMSTHUE CEMEWHBIX POJIE
HA KOMMYHHMKATUBHBINA CTHUJIb HEPCOHAKEM
(Ha MaTepuaJie COBPeMEeHHOIl aMepHKAHCKOIl ApaMbl)

Cmamus  nocesawjena aumanuzy CmMpyKmypbl CeMEUHOU Uepapxuu U  GIUsHUIO
ceMelnbIX ponell HA KOMMYHUKAMUGHbIL CMULb NEePCOHAdNCell COBPEMEHHOU aMepuKaH-
ckotl Opamvl. Hccnedyiomess 0cobeHHocmu uChonb3068anusi MAKmuK U cmpameutl 6 npo-
yecce KOMMYHUKAYUU GHYMPU CEMEUHOU 2pynnul. AHAIU3UPYIOMCS TUHSEUCIMUYECKUE
U DKCMPATUHSBUCMUYECKUE CPEOCMEA, UCHONb3YEMble NEPCOHANCAMY, 8 3A8UCUMOCTIU OM
ux cmamyca.

Knrouesvie cnosa: kommynukamuenuiii cmuiiv, MaKkmuKu U Cmpamezuu NepcoHad’CHOU
peuu, ceMelinas uepapxus, poib, CManyc, COBPEMEHHAs AMEPUKAHCKAsL OPaMd.

21



Antonov A.V., graduate student
Zhytomyr Ivan Franko State University

INFLUENCE OF FAMILY ROLES
ON PERSONAGES’ COMMUNICATIVE STYLE
(on the Material of Modern American Drama)

The article analyzes the structure of the family hierarchy and the influence of family
roles on communicative style of the characters of modern American drama. Peculiarities
of use of tactics and strategies in the process of communication within the family group are
being studied. Linguistic and extra-linguistic means used by characters, depending on their
status are analyzed.

Keywords: communicative style, tactics and strategies of character speech, family
hierarchy, role, status, modern American drama.

VK 81°25:364
Apwunnikosa M. B., maricTpaHr,
Ircrutyt ¢inonorii KHY imeni Tapaca IlleBuenka, M. Kuis

OCOBJHUBOCTI BACTOCYBAHHSI IEKCUYHUX TPAHC®OPMA LI
IIPUA NEPEKJIAII HOBEJ TOMACA MAHHA
3 HIMELIbKOI MOBH YKPATHCBKOIO

Y emammi oocnioscyromscs ocobnusocmi 3acmocysanus nepekaaoaybkux mpancgop-
Mayitl, 30Kpema 1eKCUyHUX, npu 6i0meopenti HimeyvkomosHux nosen T. Manna ykpainco-
KO0 MOBOIO.

Knrouogi cnosa: nepexnadayvki mpancgopmayii, nexcuuni mpancgopmayii.

Cepen CTPIDKHEBUX HOHATH TEOPIi Ta MPAKTUKU MEepeKsIaay JOCHIITHIKH BUAUISIOTH Pi3HI
BUJI TpaHC(opMariiif. BaxmuBicTh IUX MOHATH VIS CY4acCHOTO MEePEKIag03HaBCTBA 3yMOB-
JIIOE aKmMyanbHicme TAHOTO JOCIIJDKCHHS, a oOpaHuil 06 'exm — HoBenn Tomaca ManHa
Ta IXHI IepeKIaan yKpaiHChKoI0 MOBOI0 €BreHoM IlomoBudem, BU3HAYAIOTE HOGU3HY LI€T
posBinku. OOpaHuii npedmem cripusic BUSHAYEHHIO 3a60aHHs CMammi — BUCBITIIUTH 0CO0-
JIMBOCTI 3aCTOCYBaHHS JIEKCHYHUX TpaHchopMmaniil y nepexnanax €. [lomosuda HiMemsb-
KOMOBHHUX HOBel T. MaHHa yKpaTHCBKOIO MOBOIO. [IpakTHYHIM MaTepianoM JOCITiPKeHHS
ciryryiots HoBenn “Wunderkind”, “Mario und der Zauberer”, “Der Tod in Venedig” [1]
“Bynnepking’, “Mapio ta gapiBuuk”, “Cmepts y Benerii” [2].

BucBimienHio pi3HUX acnekTiB TpaHchopMamiii IPHCBIUCHI PO3BIAKA MPOBITHUX IIe-
pexnanonasiis: A. B. ®enoposa, B. C. Bunorpanosa, f. I. Penkepa, JI. C. bapxynaposa,
B. H. Komiccaposa, O. [I. llIeeiiniepa Ta iH. Bapro 3a3HauntH, mo moHATTS Tpanchop-
Maniif TpakTyeThcs B IepeKiIafanbkiid npaktuni no-pisnomy. B. H. Komicapos Bu3Havae
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