LITERARY ANALYSIS: IMAGERY, CHARACTERANALYSIS, PLOT, AND SETTINGFORM AND TONE
OF THE SHORT STORY “HAPPY ENDINGS” BY MARGARET ATWOOD
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Margaret Atwood is a well-known Canadian writer, whose works have been translated into many languages.
The article deals with the literary analysis of a short story “Happy endings” by Margaret Atwood. The story
“Happy endings” is an example of a new literary trend in creating of short stories, both in form and content.
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roblem setting. Margaret Atwood has been
known as a writer of metafiction, flash
fiction, and feminism, in the sense, that she
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puzzles with narrative forms in her stories and novels.
She is an outstanding writer, in the deep conviction, a
remarkably harmonious and happy personality that
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managed to take the place of a loving and beloved
wife, caring mother, and an outstanding creative
person. The peculiarities of Atwood’s prose is
represented by the acute “female gaze” as a distinct
artistic device that allows to clarifying the problems
of modern Canada, where the woman becomes a
catalyst for changes; the problem of relationship
between man and woman; the position of women in
society; and more emotional, compared to men, the
perception of the world. The main purpose of this
research consists in analyzing the literary elements
that are defined in a short story by Margaret Atwood
called “Happy Endings” including, imagery, form, and
tone. The controversial nature of story appearing in
the combination of simple form with the depth of
meaning makes readers think about this powerful
observation on life. The author stresses that she lives
in society and puts the society inside her books so
that the reader get a box within a box effect [1, 1].
Thus, this essay is an attempt “to open the box of
“Happy Endings”.

The purpose of the article. The main aim of the
article consists in opening the new features of the
short story “Happy Endings” by Margaret Atwood.

The main part of the article. The form of the
story considered being simple without involving a lot
oflanguage and stylistic devices. The main peculiarities
of flash fiction consist in providing the outline of a
story, plot, and characters. Thus, the story relating to
the flash fiction genre is characterizing by a
combination of six series of possible events that make
up the story. “Happy Endings” by itself is an innovative
fiction, including only 1500 words, with little character
and plot development. According to the form
definition, this short story is a blend of criticism and
reflexive writing. This work, via the narrator, draws
attention to its own form and themes in order to
encourage the reader to criticize and deconstruct those
forms and themes [2, 87]. ‘Happy Endings’ has
unusual physically presented form and as a result
different interpretation from others short stories. The
story seems to be a short instruction or outline for
writing the large plot. Moreover, it looks like deprived
the plot and setting, but instead of it, the author
presents the complicated plot that contains six plots.
Margaret Atwood says a new word in the development
of modern dystopia genre, presenting another kind of
this genre-feminist dystopia.

Literary elements include character, style, irony,
tone, plot, point of view, symbolism, theme and
setting. To explain some of these elements are defined
in a short story by Margaret Atwood called “Happy
Endings”. Mary is a renowned writer with many
novels published. She was raised in Ontario and
Quebec. She has helped to define and categorize the
contemporary Canadian literature through her critic.
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Version A “Happy Endings” is the first version of
this six part saga, and is considered the “happy
ending”. In this version, everything is normal, and
nothing out the ordinary happens with the characters
having wonderful lives. These characters are defined
as rounded. There is enough told about them to believe
that they are true to life. In version B, both Mary and
John became dynamic characters who adapted to their
environment. Their characters can also be seen as
protagonist and antagonist. In version C, James
becomes Mary’s hero from the old man John. In
version D, Madge and Fred become the dynamic flat
characters. They’re simple characters. There are
several ways in which characters should be disclosed
for instance through statements by others, dramatic
thoughts and declarations, descriptions that are
environmental and personal and the actions. Atwood
has made version A to be so boring to the point of
comedy, unlike other versions [5, 57]. The phrase
‘stimulating and challenging’ has been used three times
describing different things. The first she describes the
job, sex life and thirdly the hobbies of John and Mary.
The phrase does not change the reactions of the
readers; they are neither challenged nor stimulated.
She has used the second person in version B, which
helps the reader to understand the characters better.
Flat characters are shown in storyline D with Madge
and Fred. The charming house is situated on the sea
shore, and they emerge virtuous and happy after the
majority of them drown, and they remain.

The plot is the reflection of causation and
motivation. Conflict occurs as a mode of controlling
impulse in a series of effects and patterns. It can also
be defined as opposition that develops between two
or more people on issues to do with avoidance, hatred,
fighting, gossip and arguments. The dilemma is the
conflict within oneself. In the different versions, the
characters wanted something other than what they
had. The major element of the plot conflict because
it arouses curiosity produces interest, creates tension
and causes doubt [5, 61]. Many writers choose a
traditional plot which is arranged in chronological
order. The order comes in when the author tells the
story from when it started to when it ended in the
reported speech. Atwood has not followed any
chronological order whatsoever. The story has
however climaxed in several parts when the conflicts
in the story are brought out evidently. Atwood has
expressed her climax in version D. there are several
types of plot including scenic plot and oblique plot.
Scenic is where the story focuses on realistically
observed details and incidences in the story.

The narrator, voice or persona and the speaker
telling the story are referred to as the point of view. It
depends on two factors that are the emotional and
intellectual position of the speaker and the physical
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situation of the narrator. The point of view may be all
brilliant, dramatic or objective when the narrator is
strictly reporting, limited omniscient when there are
fewer insights [2, 65]. Atwood does not develop the
character of John and Mary in version A as in B. In
version B; she develops the characters showing a little
about their acts, but nothing seems so unusual yet.
Atwood in this short story writes as if she is speaking
to someone who wants to talk to a man and a woman.
Atwood later shows that the stimulating and challenging
mentioned in version A is where John has an affair
with Mary, but his mid-life crisis is caused by her.
Atwood can be described as the third person since
she reports the inner feelings of John and Mary.

The setting is the time and the place of the story.
Atwood has tried to bring out the backgrounds of the
action, revealed characters and create atmospheres
and moods. Atwood explains that regardless of the
stories we go through, readers will still end up with
some type of version A. Atwood has created a mood
in version B when she mentions what is going through
the mind of both John and Mary [2, 78].

For fully understanding the story and its concepts,
it is necessary to study and analyze the literary
elements used in each scenario (six different versions
— labeled A through F). Imagery is one of the literary
elements provides the understanding of the story by
means of descriptive language and involving all
humans’ sense or perception: touch, sound, sight,
smell, taste. Te author writes about the moments of
life, using the symbols and images. Imagery, in its
basic sense, is a product of literary language, the
impression we receive when our senses are stimulated
by language [6, 187]. ‘Happy Endings’ does not
incorporate a wide range of sense images, but it
provides the readers with the tremendous and
prominent images that are based on the emotions and
sensations of a person. Version A “Happy Endings”
seems to be deprived of images, introducing the short
description of the life of two main characters. And
the narrator is strictly reporting the key details and
points oftheir life. Version B is more dynamic, creating
the image of the eternal dream of the men that dream
about calling women “home, family, children” The
author attacks gender bias characterization toward
Marry, expressing the main points of her outlook —
stereotypical gender roles. Feminism is the main
characteristic of Atwood as a writer. Although, she
does not consider it feminism, but social realism [1,
2]. The main role in her work is reserved for women,
due to her feminist views, moreover, the main ideas
are very diverse, for example, and there are not
established a relationship between a man and a woman,
only the missed opportunities or misunderstanding that
complicates the life of people. The author creates the
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image of the typical middle-class woman, at the same
time willing to create a new image of the woman who
is not a victim, and defends her independence. The
essence of Atwood’s feminism expressed by the image
of a woman and the feminine look are only the
projection of her work, which should be considered
together with other problems and perspectives of the
image in Canadian literature. Te image of man, on
the female background, is not outstanding and does
not provoke much reader’s emotions, can be called a
dog, pig or rat. The subjective imagery of the short
story is represented by different images: Mary gets
run-down. Crying is bad for your face, Mary is hurt.
Thus, the image of women is expressed by the
emotional language, she cries, hurts, thinks, hopes, in
contrary, man eats, sleeps and has sex. The abstract
images of “happy endings” and “tidal wave” became
the symbols of this writing, conveying the main
Atwood’s idea: all dreams and houses or ideal jobs
can be broken by the tidal wave and the only possible
happy endings will be-the death. People are deluded
by different fakes of life: job, family, food, sex, and
children, thus the image of “life’s fake” is the
conclusion made by the author in the final version.
Conclusions. The tone of the story changes along
with storylines from formal to ironic. Margaret Atwood
creates the specific imaginary in order to express her
attitude toward the problems and themes of the story.
Atwood’s satire, sarcasm with the critique
representation of gender roles emphasizes the
mundane and usual existence of the middle class that
lives without understanding the main aims of their
life, but with typical suburban life dreams of a job,
house, children, love. It goes without saying that the
voice of the author has the great importance and
significance. She puts the predominate focus on the
how live and why to live and these mostly stable
characters help to express the main idea of all story.
It is assumed that the text does not occur in a vacuum,
but rather is subject to a multitude of influences and
ideas from the cultural and political background
inevitably permeate the text [1, 5] Moreover, Margaret
Atwood always tries to make dialogues with readers
and make them think about essential concepts of life.
Her message to human beings given through the story
is the satiric critique of culture, the system of society,
produced values and genre roles. Happy Endings”
looks like a chronicler of the author’s time and as a
skeletal outline that recounts numerous plots, a story
about the lives with pensive outlook and advice to
readers and writers. This story introduces how life
can end regardless our plans, desires, and dreams.

1. Fiona Tolan. Margaret Atwood: Feminism and
Fiction. Rodopi, 2007. Print
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KTYyaJbHICTh AocaifkeHHs. [Iutanus
BIIPOIKEHHSI AYXOBHOCTI MOCTajao

COOJIMBO TOCTPO B CYYaCHHUX yMOBax

po30ynoBU HaliOHAJbHOI MUCTEIHKOI IIKOIH, a
OCHOBHHM 3aB/IaHHSM BiI3HAYIMO OHOBJIEHHS 3MICTy
OCBIiTH, TOOTO 3a0e3MeUeHHs YUHIB Ta CTYIEHTCHKOT
MOJOAI  BHUCOKOXYHOXHIM HaIi0OHAJIbHUM
IUOaKTUYHUM MaTepianom. TpuBanuii dYac
3aMOBYYBAJINCh IMEHA THUX JIIOAEH, SIKi CBOEIO
JTISTBHICTIO 3HAYHO MiJHECIH PiBEHb MY3HYHOI
KyIbTYpH B YKpaiHi i, 30kpemMa, B ['anuauni. MoBa
PO BUJATHUX 3aXiTHOYKPaiHCHKUX MY3HKAHTIB,
cepel AKHX BapTo 3rajaT, mepexycim, Muxaiina
BepoOumnskoro, IBana JlaBpiBchkoro, Cumpopa
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Bopo6keBuua, Biktopa MaTtioka, MHocuna
Kumaxkesuua, @imapera Komeccy, J[lenuca
Ciunncbkoro, Ocrara HukaHKIBCHKOTO Ta 0araThox
THIIINX.

V¥ 30-x pokax XX cropiwus y [annunni 3’ aBmach
I[iTla KoropTra TBOpuMx nocrareir — bopuc Kynpuk,
Bacunps ButBunpkuii, ®exip Cremko, 3uHOBI
JIuceko, Poman Casunbkuii, Bacuis BapBiHchkuid,
Cranicnas JliogkeBud, Hectop HuxaHkiBChKHiA,
Spocnas bapuuu. BnacHe iXHi TBOpU ChOTOIHI
($hopMyIOTH OCHOBHH (DOpTEIiaHHUNA MMearoriaHui
perepTyap, a IOCHIKSHHS, aHali3 Ta MyOJiKaiis
CHAJIIMHA WX MUTIIB € BKpail HEOOXimHOIO i
aKTyaJIbHOIO.
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