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JEKCHUKO-CEMAHTHAYHI OCOBJIUBOCTI MOBHOI KAPTUHHU CBITY
B POK-ITIOE3Ii 60X POKIB XX CTOJIITTSA

Cmamms npucesuena i1eKxcuKo-ceManmuyHoOMy aHanizy MO8HOI Kapmunu ceimy @ pok-noesii 60" poxie XX
cmonimms. Aémopom HagedeHo GusHauenHs kapmuuu cgimy. Poszensinymo ocnosui piznosudu xapmuHu ceimy.
Busnaueno, wo mosna kapmumna cgimy a61se co6010 CyKynHicmo 3apikco8anux 6 MOSHUX OOUHUYSAX YABLeHb HAPOOY
npo Oilichicms Ha negHOMY emani po3eUmKY HaApooy, YAeleHHsa Npo OIUCHICMb, AKA 8i000padicena 8 3HAYEeHHX
MOBHUX 3HAKI@ — MOBHE UlleHYBAHMS CIMY, MOGHE YNOPAOKYBAHHA npeomMemie ma aeuy, 3aK1d0eHa 8 CUCEeMHUX
3HAUEHHAX Cli8 IHGopmayis npo ceim. Buseieno ma npoananizogano ocooOmUB0CMI 1eKCUKO-CEeMAHMUYUHO20
B8UPAdICEH s MOBHOI KapmuHu c8imy pok-noesii 60" poxie XX cmoaimms.

Knrwowuogi cnoea: xapmuna cgimy, Mo8HA KApMUHA C8imMy, M08d, J1eKCUKO-CeMaHmMu4He noie, poK-noesis.
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JEKCUKO-CEMAHTUYECKHE OCOBEHHOCTH SI3bIKOBO KAPTUHBLI MAPA
B POK-ITIO93UMH 60*I'OJ0B XX BEKA

Cmamus noceaujena 1eKCUKo-CeManmuyecKoMy aHanu3y sA361K080t Kapmumbl Mupa 8 pok-nodsuu 60° 20006
XX sexa. Aemopom npusedenuvl onpeoen enus Kapmunsl mupa. Paccmompenvt 0cHogHbIE pa3HOBUOHOCTU KAPMUHBL
mupa. Onpedeneno, 4mo A3bIKOGASI KAPMUHA MUpA npedcmasisem codoli cOBOKYNHOCMb 3APUKCUPOBAHNBIX 8
A3bIKOGLIX eOUHUYAX NPeOCMABLeHUl HAPOOa O OeUCMBUMETbHOCIU HA ONPeOeleHHOM dmane pas3sumus Hapood,
npeocmasienue o OelicmeumenlbHOCmu, KOmopoe ompajceHo 8 3HAYEHUAX A3bIKOBLIX 3HAKO8 — S3bIKOBOE
CMPYKIMYpUpOSaHue Mupd, a3vlk08oe ynopsaoouenue npeomemos u A6J1eHuUll, 3a10NCEHHAS 6 CUCTNEMHBIX 3HAYEHUSX
€108 unopmayus o mupe. Boiagnervl u npoaHanu3uposanvl 0COOEHHOC MU IEeKCUKO-CEMAHMUYECKO20 BbIPANCEHUS
A3bIKOGOU KAPMUHBL MUpa pok-nodzuu 60F 2o0oe XX eexa.

Knrwouessle cnosa: kapmuna mupa, A3uIK08as KAPMUHA MUpA, A3bIK, J1EKCUKO-CeMaHmuieckoe none, pok-
noasus.
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THE LEXICALAND SEMANTIC PECULIARITIES OF THE WORLD LANGUAGE

PICTURE OF THE ROCK-POETRY IN 1960 YEARS

The article deals with the present-day linguistics problem of the language picture of the world. The
definitions of world picture are suggested. The main varieties of picture of the world are presented. It is
determined that the language picture of the world is a set of people’s ideas about the reality at some stage of
development that are reflected in the language; the conception of reality which is reflected in the linguistic
signs — linguistic division of the world; the language ordering of objects and phenomena; an information
about the world that is inherent in the meaning system of words. The author defines that the language picture of
the world cannot be only national, individual concept, but also a trend in music that can create the language
picture of the world. In addition, the rock poetry as the lyrics of one of the most meaningful trend in music
contains a lot of linguistic material that are valuable in cultural aspects. The main components of the language
picture of the world are revealed and described by means of the lexical and semantic analysis of these texts.

Keywords: a picture of the world, language picture of the world, language, a lexical-semantic field,
connotation, rock poetry.
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JIEKCUKO-CEMAHTHUYHI OCOBJIABOCTI MOBHOI KAPTUHHU CBITY
B POK-IIOE3Ii 60XPOKIB XX CTOJITTSI

Merta cTatTi. Y CTaTTi aBTOp CTaBUTH 3a METY
BUABHUTH Ta ONHCATH OCOOJMBOCTI JIEKCUKO-
CEMAaHTUYHOTO BUPAXKEHHS MOBHOI KapTHHU CBITY
poxk-moe3ii 60* pokiB XX cT.

Bukiaan ocHoBHoro martepiany. Kaptuna city
— Ile IIeBHA CHCTEMa YSIBICHb PO HABKOIUIIHIO
niicuicts. Lleit TepMin OyB ymepiie 3aCTOCOBAaHUI
BimoMuM aBcTpilickkuMm ¢imocopom JlrogBurom
BirrenmreiiHOM y #oro Bimomomy “Jloriko-
¢inocodebkomy Tpakrari” (1921). Ha iforo mymxy,
CBIT HaBKOJIO Hac — I[€ CYKyNHICTh (akTiB, a HE
pedeil, i BU3HAYA€THCS BiH BUKIIOUYHO (haKTaMU.
Jroncpka cBiIOMicTh CTBOpIOE aiisi cebe oOpasu
(axTiB, AKi ABJISIOTH COOO0IO IEBHY MOJIEIB TIHCHOCTI.
s mMonens, abo kapTuHa (PakTiB, BIATBOPIOE
CTPYKTYpY AiHiCHOCTI B misoMy abo CTPYKTypy ii
OKPEeMHX KOMIOHEHTIB [1].

T.B. [luB’sH 3a3Hadae, MO MOHATTS KapTHHU
CBITY OyIyeThCSl Ha BUBUCHHI YABJICHB JIIOAUHH PO
cBiT. CBiT — 1e mI0AMHA 1 cepenoBuUIIe B iXHiil
B3a€MOIii, a KapTHHA CBITy — “pe3ylbTar nepepooKu
iHdopMarii nmpo cepenosuie i moauny” [8, 26].

3.J1. TloroBa BuAiise ABA TUMU KapTHH CBITY:
6e3mocepenHs Ta omocepeaKoBaHa. besmocepenss
KapTHHA CBITY — KapTHHA, OTPUMaHa BHACIiTOK
NpSIMOTO Mi3HAHHSA CBiJJOMICTIO HaBKOJUIIHBOI
nmiicaocti. BoHa Bkiamouae B cede sSK 3MICTOBE,
KOHIIENITyaJlbHE 3HAHHS IpPO AifCHICTH, TaK i
CYKYIHICTh MEHTAIbHUX CTEPEOTHIIB, IO
BH3HAYAIOTh PO3YMIHHS Ta IHTEPIIPETalil0 THX UM
inmux sBum gificHocti. [i me HasuBaOTH
KOrHITUBHOIO. OrocepekoBaHa KapTHHA CBITY — 1€
pe3ynbTar dikcarii KoHIenTochepr BTOPUHHIMHI
3HAKOBHMIMH CHCTEMaMH, SIKi MaTepiani3yloTs iCHyI0qy B
cBimoMocTi 6e3mocepeHIO KOTHITHBHY KapTHHY CBITY.
e MoBHa Ta XynoXXHA KapTHHU cBiTy [7, 51 — 53].

€.A. lllepbanp ommcye Taki pi3HOBUAM KapTHH
CBiTy, SIK HaiBHA, HAyKOBa, KyIbTypHA, peliriiiHa,
peayibHa, UTI030pHa Ta MOBHA.

HaiBHa xkapTumHa CBiITY — II€ pe3yiIbTaT
MIPAaKTUYHOTO Mi3HAHHS IHCHOCTI, IKUI Mae €THIUHY
crenudiky i 3HaXOAUTH CBO€ BiZoOpaXeHHS Y
MOBHOMY Matepiai, TpaanIlisfx, KyIbTypi.

HaykoBa kapTHHa CBITY pO3yMI€ThCS SIK CHCTEMa
VAIBIICHB JIFOAEH PO BIACTHBOCTI 1 3aKOHOMIPHOCTI
nificHOCTI (peanbHO iCHYIOUOTO CBITY), MOOyTOBaHA
B pe3yNbTaTi y3araJibHEHHS Ta CHHTE3y HAyKOBHX
TIOHSATH 1 PUHITUITIB.

PemnirifiHa kapTHHA CBITY BBAXXAETHCS PI3HOBUIOM
HayKOBOi, BUKOHYE CBITOTISIHY (QYHKIIIFO, ITOSCHIOE
CBiT, 0a3yl04NCh HE HAa HAyKOBHX 3HAHHAX, a HA
BH3HAHHI 1HIIO1 JICHOCTI 11032 M&KaMU YyTTEBOTO
CIIpUiMaHHsI.

KynbrypHa KapTHHa CBITYy — II€ CYKYIHICTh
parioHanbHUX 3HaHb Ta YABICHb MPO IIHHOCTI,
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HOpPMH, MEHTAJITET BJIACHOI Ta IHIIMX CHIJILHOT,
TIOTISA/] WIeHa KYIBTYPH Ha 30BHINIHIN CBIT.

MoBHa KapTHHa CBITY BH3HAYa€THCS AK
CYKYITHICTh 3HaHb IPO CBIT, BiTOOpaXEHUX Y
MOBHOMY Ta MOBJICHHEBOMY Matepiaii (B JIEKCHIIi,
(paseonorii, rpamaruiii) [4].

MoBi HaJIe)KUTh aKTUBHA POJb y KYABTYpI 1
Mmi3HaHHI. BoHa € YHIKaIbHOIO 3IATHICTIO JIFOIWHM,
0 BiJpi3HsI€ 11 BiJ OyIb-sIKUX 1HIIMX 1CTOT 1 pEeIITH
CBITY.

I[MoyaTku Te3W NMpPO MOBHY KapTHHY CBITY
Hayexarb B. ['yMOONBTY, SKHI CTBEpKYBaB, IO “‘B
KOXHI# IPUPOIHIA MOBI € XapaKTepHUN TUTBKH JIIS
Hel omisn cBiTy” [4]. “Besika MoBa, MO3HAYAIOTH
OKpeMi IIpeIMeTH, HaCTIpaBi TBOPUTH: BOHA (POpMye
U Hapo#y, sSIKWH € ii HocieM, KapTHHY cBiTy” [4].
Mornsaun B. I'ymbonbTa COpUAHSIN 1 PO3BHHYIH
Heorymbonbriantti (JI. Baiicrepbep, E. Cerip, b. Yopd).
Cawme JI. BaiicrepOep yBiB IOHSTTS “MOBHA KapTHHA
CBITY”’ 10 HAYKOBOI TEpPMiHOIOTIYHOI cucTeMu [2, 57].

B ocraHHI pokM MOBHa KapTHHA CBITy cTaja
OJTHI€ 10 3 HAHOIJIBII AKTYAIbHUX TEM Y BITYH3HSIHOMY
MOBO3HABCTBI.

Tak, MOBHY KapTHHY CBITY BU3HAYalOTh Y TaKUH
cHoci0: yABICHHS PO AIHCHICTB, IO BioOpaxkeHe y
MOBHHX 3HaKaX Ta iX 3HAYCHHSIX — MOBHE YWICHYBaHHS
CBITY, MOBHE YNOPSOKYBAaHHS IPEIMETIB Ta
SIBHII,3aKJTacHa B CUCTCMHHX 3HAYCHHSIX CIiB
iHpopMaLis mpo CBIT; pe3yabTaT BiLOOpakKeHHS
00’ €KTHBHOTO CBITY MOBCSKICHHOK (MOBHOIO)
CBIZIOMICTIO Ti€1 YH 1HIIIOT MOBHOT criijibHOTH [3, 112].

CTBepIKY€EThCS, IO CYKYIMHICTh YSBICHB PO
CBIT, IO MICTATHCS B 3HAYCHHI PI3HUX CIIB Ta
BHCJIOBIB IIEBHOT MOBH, CKJIAOa€ThCS B €IUHY
cHCTeMy HOMIAAIB a00 yCTAaHOBOK (HalpuKia,
nobpe, SKIO 1HIII JIFOOU 3HAIOTH, M0 JIFOJHHA
BilYyBa€), Ta HaB’A3YEThCS K 00OB’SI3KOBa BCIM
HOCISIM MOBH, TOMY LIO YSBICHHS, 5IKi ()OPMYIOTbH
KapTHHY CBITY, BXOJASATh OO 3HAYEHb CIIB Y
MpUXOBaHOMY BUIJIsLII. KopucTyrourch coBaMu, o
MICTSATh [IPUXOBaHI CMHCIIH, JIFOAMHA, CaMa TOTO HE
MOMIYal04H, MPUAMAE MOMNISA HA CBIT, IO B HUX
MICTHUTBCSL.

B.A. Macrnosa 3a3Hauae, 1110 MOBHA KapTHHA CBITY
— Ie 3arajJbHOKYIbTYpHE HaI0aHHS Halii, BOHA €
CTPYKTYpOBaHOI0, OaraTopiBHeBow. CamMe MOBHa
KapTHHA CBITY 3yMOBIIOE KOMYHIKATHBHY ITIOBEIIHKY,
PO3YMIHHSI 30BHIIIHBOT'O CBITY Ta BHYTPIIIHLOT'O
cBiTy moauHu. Bona BimoOpaxae cmoci0d
MOBJICHHEBO-PO3YMOBOT [IisIIbHOCTI, XapaKTEPHOT JU1st
Ti€el uM iHIIOT ernoxu, 3 11 JyXOBHUMH, KYIbTYpHUMHU
Ta HAIliOHAJILHUMHU IIIHHOCTAMU [6, 65].

MoBHa KapTHHA CBITy — IIe 00pa3 CBiTY, L0
CTBOPIOETHCS JIIHIBICTUYHUMH 3aco0amHu, a came:
HOMIHATUBHUMH 3aco0aMu MOBH (JIEKCEeMaMH,

126
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(pazeonorizaMmamu); rpaMaTHYHIMU 3aCO0aMHU MOBH;
(GyHKIIOHATPHUMU 3aC00aMH MOBH;00pa3HUMHU
3aco0amMu MOBH (NEPEHOCHI 3HAYCHHS, BHYTPILITHSI
(hopmMa MOBHUX OJJMHMIIb, HAIlIOHAIbHO-CTICUIIHA
00pa3HiCTh); HOHOCEMAHTUKOO MOBH; IUCKYPCHBHUMH
3acobamu MoBH (3acobamMM 1 CTpaTerisiMu
TEKCTOOYIOBH, apTyMeEHTallii, TOOYTOBH MOHOJIOT YHUX
TEKCTiB, mianory Ta in.) [5, 19].

OTxe, MOBHA KapTHHA CBITYy — i€ CYKYIHICTb
3a(hiKCOBAaHUX y MOBHHUX OJMHUIAX YABICHb HAPOILY
PO JiCHICTH HA MEBHOMY €Talli pO3BUTKY HAPOAY,
ySBJEHHS NpPO NiHCHICTH, IO BigoOpaxeHa B
3HAYCHHSAX MOBHHUX 3HAKiB — MOBHE WICHYBaHHS
CBiTy, MOBHE YHNOPSJIKYBaHHS IPEIMETIB 1 SBHII,
3aKJIaJieHa B CHCTEMHHUX 3HAUYCHH X CJiB iH(OopMaIis
npo cBiT. KokHa HamioHajdbpHa CIiABHOTA,
3aCBOIOIOYHM 3HAHHS IIPO CBIT, BiOMBae iforo uepes
MIPU3MY PiTHOI MOBH, TOOTO CTBOPIOE CBOIO MOBHY
KapTHHY CBiTY. MOBHa KapTHHA CBiTy MOXe OyTH He
JIVIIIE HAlliOHAJBHOIO, iHIMBIMyaIbHOO, aJie i IIeBHUI
HaIpsM, HAIPHUKIAA Y MY3HUIli, MOXKE CTBOPIOBATH
CBOI0O MOBHY KapTHHY CBiTy. Y cTarTi aBTOp
JIOCTIKyBaTHME KapTHHY CBITY, BiToOpakeHy B pOK-
moe3ii 60* pokiB XX CTOMTTS, OCKIJIbKHU L€ OyB
MOYaTOK PO3BUTKY POK-MY3UKH, MOXHA HaBITh
cKa3aTH, “30JI0Ti pOKH”.

Jlist 31ificCHeHH JIEKCUKO-CEMaHTUYHOTO aHaNi3y
Oynu BiniOpaHi TEKCTH IICEHb 3 MaTepialy mepiomy
60* pokiB pi3HUX aHIJIOMOBHUX TYpTiB, a came The
Beatles, Led Zeppelin, The Doors, Gentle Giant,
Jefferson Airplane, The Rolling Stones, Pink Floyd.

B pesynbrari 6yi10 BUSBIEHO, 110 HAWO1IBII 4acTO
BXXUBAHOI € JEKCUKa, sIKy MOXHa 00’€qHATU B
JIEKCUKO-CEMaHTU4He moje “cBodoxa”. Croboma —
30aTHICTh JAIOAWHHA YHHUTHU BIAMOBIZIHO O CBOIX
0akaHb, iHTepeciB 1 mimedl Ha OCHOBI 3HAaHHA
06’extuBHOi  mificHocTti. CBoOOma — B
Hal3araJpHIIIOMY 3HaYCHHI, HAABHICTh MOMUIUBOCTI
BHOODY, BapiaHTIB BUTOKY MOIM.

Jlnst BUpaXeHHS MOHSATTA “‘cBo0OOna” wacTime
BHUKOPHCTOBYIOThCS ciioBa freedom, liberty, free, mo
€ gyiuCcTUMH HoMiHamissMu. Longman Dictionary of
Contemporary English mogae HacTymHi BU3HaYeHHSL:
“Freedom, liberty — the right to do what you want
without being controlled or restricted by anyone; free
— allowed to do or say whatever you want, or allowed
to happen, without being controlled or restricted by
anyone or anything [9, 695]. Ane ans BUSBICHHS
MOBHOI KapTHHHU CBIiTY Majo CIiB, II0 HOMIHYIOTbH
okpeMi iforo sBuma i ¢pparmMeHTH, HEOOXiTHO
CXapakTEepHU3yBaTH iX CHOJY4yBaHICTh, IO JA€
MOJKITMBICTB OLTBII TOBHO €KCILTIKYBAaTH BiTIOBITHY
CKJIaJIOBY KapTHUHH CBITY.

OTxe, MOYHEMO 3 MPsIMOT HOMIHAII. Y psaakax
“Freedom, give it to me/That’s what I want now/
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Freedom, that’s what I need now/Freedom to live”
(The Jefferson Airplane, “Freedom”) — cBoOoxma
BHCTYIA€ YK€ BaXXIHUBUM (aKTOPOM y KHUTTi
JIOJMHY, TIepIn 3a Bce cBoboma y misx [10]. Ile
MOHSITTS CBOOOMM BOJI JIIOJMHH, CBIZOMA CBOOOIA
BHOOPY y KHTTi, MPUBATHUX XKUTTEBUX PIIICHHIX,
o0OpaHHI XUTTEBUX NPiOPHUTETIB, OpraHi3amii CBOro
XKWTTS, Ha IO BKa3ye mpsMa HoMiHamig freedom to
live. Ille omHe miaTBEpHKEHHS BAXKIIUBOCTI BITIYTTS
CcBOOOAM MM 3HAXOAMMO y HACTYHHHX PSIKaxX MiCHI
The Beatles “Free As A Bird” — “Always made me
feel so free/Free as a bird/It’s the best thing to be” —
JIIOMHA TOPIBHIOETHCSA 3 NTAXOM, SKHH HE Mae
00MeXKEHb y CBOIX JTisTX, TOBEiHIII, OTKE 1€ TaK CaMO
cBoOoa Boii sronuaM. Y micHi “Ruby Tuesday”
rypty The Rolling Stones: “Don’t question why she
needs to be so free/She’ll tell you it’s the only way to
be/She just can’t be chained” — cBoGoma Takox
BHCTYIIa€ OCHOBHHUM (DAaKTOPOM B KHUTTI JIFOJUHU
[10]. Onst migkpeclieHHS BaXKJIUBOCTI BITYYTTS
cBOOONM B XKHTTI B JJAHOMY TEKCTI MU 3HAXOINMO
mpoTrcTapieHHs to be free — to be chained.

Hyxe O0arato BUMNAAKiB, KOJIU JIEKCHKO-
CeMaHTHUYHE TmoJie “cBoOoma” peamizyeTbecs 3a
JIOTIOMOTOI0 CTaJlMX BHpas3iB, sk set free, make free,
let free manpuknaa: “It hurts to set you free/But you’ll
never follow me/The end of laughter and soft lies/
The end of nights we tried to die”” (The Doors, “The
end”’) — 3BIILHHUTH, JaTH BOIIO — II¢ OOJISTIE 3 OHOTO
00Ky, 00 HE XOUEThCSI BiITyCKaTH.

s BupakeHHS cBOOOIM aBTOPH POK-IIICEHb
9acTO BUKOPHUCTOBYIOTH IIE€BHI CHMBOJH, 00pa3i.
Cepen HalOIBII YaCTO BUKOPUCTAHUX CHMBOJIB
MO)KHa BHOKPEMHUTH HACTYITHI: NTax, KPHia, MOJIT,
a B HACTYMHOMY MpHKJIaal — e pyku: “Who would
believe me now that my hands are free/I never thought
it would ever come to me/Now that my life’s my
own/I leave you behind, leaving you behind/What ever
made you think that I’d change my mind” (Gentle
Giant, “Free Hand) [10]. Bxke B camiii Ha3Bi micHI
MH 0auMMO BTiJICHHS ITOHATTS CBOOO/A.

Takox, D0 MPOCTOPY JIEKCHKO-CEMaHTHIHOTO
moss “cBo0oaa” BXOISATH HAWPi3HOMAHITHINII
OIWHHIII, KOHTEKCTYyalbHE 3HAYCHHS SKHX MiCTHUTb
ceMy “freedom”, TOOTO CHHOHIMH cJI0Ba “‘cBOOO/A”,
Hanpukiran: “But I thought Id tell you all about it
just the same/If you laugh real hard you win the game
— hands down/Before old Alexander ‘twas just the
same as now/Can you smell the blood of fame,
lightness and liberty” (Jefferson Airplane, “Alexander
the Medium”). B TekcTi HacTyrmHOT IicHI repoii Xoue
BimtetiT (fly away), 110 B KOHTEKCTi IaHOi IiCHI
Ma€ 3HAYCHHS 3BUIBHHUTHCS Bill YMOB TOTOYAaCHOTO
KHUTTS, SIKE BU3HAYAETHCS HUM SK TIOpMa (prison),
Hanpukitan: “Unhappy girl/Fly fast away/Don’t miss
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your chance/To swim in mystery/You are dying in a
prison” (The Doors, “Unhappy girl”) [10].

OTxe, pO3BUHEHI CUHOHIMIYHI BiIHOIIEHHS B
JIEKCUKO-CeMaHTUYHIA cucteMi — ojgHe 3
HalBHPA3HIMINX CBIJYEHb 0ararcrsa i THyYKOCTi
BHUpaXaJbHUX 32C001B MOBH, 1110 BAKOPHCTOBYIOTHCSI
y pi3HHX ¢opMax CHINKyBaHHS AJSA Iepenadi
HAaWTOHIIMX BIATIHKIB 3HA4Y€Hb CJiB, 3 METOIO
OCSTHEHHS TTTHOMHHOI CyTi Hallpi3HOMaHITHIIINX
IIPOSIBiB [103aMOBHO{ AIHCHOCTI.

HacTymHOI0 CKIagoBOI0 KapTHHHU CBITY €
JIEKCUKO-CEMaHTHYHE TosIe “Mpis”.

Mpisi — aKT y4BH, IPH IKOMY Cy0’ €KT YABIIS€ JEsKi
MalOyTHI moAii, HacTaHHS SKUX BiH Oakac. BoHu
MOXYTh OyTH peanbHUMH (peajbHa Mpis), TOOTO
TaKMMHU, L0 CHpaBJi MOXYTh TPalUTHCh Yy
MaiOyTHROMY, 00 QaHTAaCTHYHHMHU (HEepealbHa
Mpist), TOOTO TaKUMHU, HACTAaHHS SIKMX CIi] BU3HATH
MPAaKTHYHO HEMOXKIMBUM.

[ikaBo, 1m0 B aHMTIHCHKiH MOBI MOHATTS “Mpis”
MO3HAYAETHCSI TAM CAMHUM CJIOBOM, IO W HOHSTTS
“cHoBUIIHHA: dream. CrpaBai, CHOBHIIHHS 9acTO
BiI3epKATIOI0Th OaKaHHs, TaK caMo, sIK 1 Mpii, ane
BiAPI3HSIOTHCS THM, IO TipIIIe MiITAI0THCS CBIIOMOMY
KepyBaHHIO 3 0OKy Cy0’€KTa, a TaKoX, SIK IIPaBHJIO,
cIpuiiMaloThCA HHUM SK peanbHicTh. Longman
Dictionary of Contemporary English monae macTymHi
Bu3HaueHHs: dream — a series of thoughts, images,
and feelings that you experience when you are asleep;
a wish to do, be, or have something — used especially
when this seems unlikely [9, 514].

[IpoanamizyBaBIIN TEKCTH IiCEHb, MH MOXEMO
CKa3ar, 10 B OCHOBHOMY I1€ MpiiIIpo Kparie i CBiTiie
ManoytHe. “We all need someone we can dream on/
And if you want it, baby, well you can dream on me”
(Rolling Stones, “Let It Bleed”). B micui “All things
Must Pass” Bimomoro rypry The Beatles repoit mpie
PO Kparie MaifOyTHE, CTIOIIBAIOYHNCE, 10 HE 3aBXKIH
Bce OyIe TakuM CyMHHM Ta “CipuM”, 3 4acoM BCe
IoraHe MPOXOANTH 1 3a0yBaeThcs: “Sunrise doesn’t
last all morning/A cloudburst doesn’t last all day/Seems
my love is up/And has left you with no warning/But
it’s not always going to be this grey/All things must
pass” abo B micHi rypty Led Zeppelin “The ocean”:
“Singing in the sunshine, laughing in the rain/Hitting
on the moonshine, rocking in the grain/Ain’t no time
to pack my bag, my foots outside the door/Got a
date, I can’t be late, for the high hopes” [10]. CioBo
hope € cuHOHIMOM 10 cnoBa dream. B HacTymHOMY
TEKCTi HeMae mpsMoi HoMiHatii mpii: “Little darling,
it’s been a long cold lonely winter/Little darling, it
feels like years since it’s been here/Here comes the
sun, here comes the sun/And I say it’s all right/Little
darling, the smiles returning to the faces” (The Beatles,
“Here Comes The Sun”) [10], mpoTe Mu po3ymiemo,
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o JIFOJJMHA Mpi€ TPO Kpalie, CBiTiIe MalOyTHE i
YeKae Ha HbOTO. B JaHoMy TekcTi Mu 6a4nMo ITikaBe
HMOPIBHSAHHS — CyMHE MHHYJIE IOPIBHIOETHCS 3
XOJIOTHOIO CAaMOTHBOIO 3UMOI0,  IIIACIINBE MaliOyTHE
3 COHIIEM Ta IOCMIIIKaMH Ha obmnuusx. Takum
YUHOM, JJISI BAPKCHHS TIOHATTS “Mpist’” 31€01IbIII0T0
HE BUKOPUCTOBYBAIHCH NIPSIMi HOMIHAIIIT.

OCTaHHIO CKJIZI0BY KAPTHHU CBITY pOK-T10e3ii 60*
POKIB MM BU3HAYMIH K “TouyTTss . [lodyTTs — e
crenupivHi JIOACHKI, y3arajJbHEHI NepexUBaHHI
CTaBJICHHS JI0 JIIOJICBKHX MOTpPe0, 3a710BOJIEHHS 200
HE3aJ0BOJIEHHS SIKUX BUKJIUKA€E MO3UTUBHI a0
HEeTaTHBHI eMOIil — pajicTb, 1I000B, TOPAICTH ab0
cyM, THiB, copoM Tomo. OTxke, cCIOYaTKy MU
pPO3TJITHEMO TIpyny MOYYTTIB 3 MO3UTHBHUM
3HaueHHAM. [lepenycim ne, 3BU4aiiHO, KOXaHHS, SKE
BUPAXXa€ThCs HaYacTilIe 3a 10noMororo ciosa love
(N, V), mo € npsamoio HoMiHamieo. Longman
Dictionary of Contemporary English nae nactymue
Bu3Ha4eHHs: love — a strong feeling of caring about
someone; a strong feeling of liking someone a lot
combined with sexual attraction [9, 1041]. ¥V micHi
“Because” rypty The Beatles BucnoBnena gymka mpo
Te, 10 y KOXaHHS HeMae Biky: “Love is old, love is
new/Love is all, love is you”. ¥ tekcrti micHi “Can’t
Buy Me Love” rypty The Beatles Ta B micHi “You
Better Move On” rypty The Rolling Stones
migHiMaeThCs mpobiieMa rpomeld Ta KOXaHHS,
BHCJIOBITIOETECS TyMKa PO T€, IO KOXaHHS BCE XK
Takd HEMOXXJIMBO KYNHUTH, HE3aJEeKHO BiJ] TOro
CKinbkH rpomreii monauHa Mae: “I don’t care too much
for money, money can’t buy me love/Can t buy me
love, everybody tells me so” (The Beatles); “You ask
me to give up the hand of the girl I love/You tell me,
I’'m not the man she’s worthy of/But who are you to
tell her who to love?/That’s up to her, yes, and the
Lord above/You better move on/Well I know you can
buy her fancy clothes/But I believe she’s happy with
me without those things” (The Rolling Stones) [10].

JIo MO3UTHBHUX MOYYTTIB MU BITHOCHMO TaKOX
panicTs. B maHoMy TeKcTi pamicTh IepenaeTses He
MPSAMOI0 HOMIHAIi€l0, a CIOBOCHONydeHHsIM feel
alright, To0TO BiguyTTsAM KOMGMOPTY, CHOKOIO, IO i
BUKJIHKAE 110 pagicts: “When I’'m home everything
seems to be right/When I’m home feeling you holding
me tight, tight, yeah/It’s been a hard day’s night, and
I’d been working like a dog/But when I get home to
you I find the things that you do/Will make me feel
alright’ (The Beatles, “A Hard Day’s Night”) [10] —
repoii pammid, o BiH BIOMa, 00 BIOMA BiH IOTyBae
cebe koM(pOPTHO i, 3BHUAIHO, TOMY IO ITOPSIT 3 HUM
Horo KoXaHa JKiHKa. Y TPYIIi IIOYYTTiB 3 HETaTHBHUM
3HAYEHHSM YacTO 3yCTPIdaeThCS BITUYTTS CyMYy.
Longman Dictionary of Contemporary English nae
HacTymHe BU3Ha4eHHA: sadness — the state of feeling

128



JEKCUKO-CEMAHTHUYHI OCOBJIABOCTI MOBHOI KAPTUHHU CBITY
B POK-IIOE3Ii 60XPOKIB XX CTOJIITTSI

unhappy, especially because something unpleasant has
happened [9, 1539]. IIpore npsmi HoMmiHamii Ha
MO3HAYEHHSI CYMY HE BXXHBINUCH y micHsX. J{us
MIO3HAUCHHS CyMY HEOZHOPA30BO OyB 3aCTOCOBaHUI
CHHOHIM, 1110 XapaKTepHUH 1 PO3MOBHOTO CTHIIIO,
feel blue. Hampukman: “She thinks of him and so she
dresses in black/And though he’ll never come back,
she’s dressed in black/Baby’s in black and I'm feeling
blue” (The Beatles, “Baby’s in black”); “I want you
in the morning girl I love you/I want you at the moment
I feel blue/I'm living every moment girl for you” (The
Beatles, “For You Blue”) [10].

OTxe, B IEKCUKO-CEMaHTUYHOMY IO “TIOIyTTS”
MH BHOKPEMWJIM TPYIH TOYYTTIB 3 MO3UTHBHUM Ta
HETaTHBHUM BiATiHKOM. /[0 MO3UTHBHUX MOYYTTiB
MH BiJHECIN KOXaHHS, IO BUPAXAETHCA 3a
JtoroMororo mpsiMmoi HoMiHarii love (N,V), Ta panicts,
sKa MepeNaeThcs HE MPSAMOI0 HOMIiHAIi€Io, a
cioBocronydeHHaM feel alright, ToOTO BimuyTTSIM
KOM(OPTY, CIIOKOI0, IO 1 BUKINKAE IO PAagiCTh.
Cepen HEeraTMBHUX OyI0 BUSBICHO JIMIIE IOYYTTSI
cyMy, sKe Tepenaerbcs (pazeonorizmom,
XapaKTEePHUM JJIsl PO3MOBHOTO CTHIIIO, feel blue.

BucHoBku. Takum YHMHOM, Y pe3ylIbTaTi IEKCHKO-
CEMaHTUYHOTO aHaJi3y TEKCTiB POK-IiCEHb, OyIo
BHSIBIICHO, 10 OCHOBHUMH CKJIaJOBHMH MOBHOI
KapTHHU CBiTY pok-moe3ii 60* pokiB Oyiau Taki
JIEKCUKO-CEMaHTHYHI TOJA, K “cBoOoma”, “mpis”,
“nouyrrs’”.
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Ao enesneno pyxamucs 6 HANPAMKY C80€i Mpii | 00KAAOamu 3ycuArs 00 mozo, uob
SKUMu mum Kummsm, npo siKe mpicw, 0b08’s3K060 3ycmpinews yoawy, Hecnooisany e

3euuaiinuil uac’.

Tenpi Desid JIlopo
AMEPUKAHCOKUTL NUCOMEHHUK,

V" ecix mapodis icnye maxa npuxaska: “‘Oui me bawams, cepue ne boiumv’. 4 X

CMeepoKyto, Wo Hemae Hiu0z0 birbw NOMUAKQB020 HA céimi. Yum Oari 610 oueil, mum
bausKue do cepus. Jlepebysarouu y 6uznanni i Ha wyKumi, Mu 11000810 AeAIEMO 6 nam smi
byov-wo, wo Xou mpoxu Hazadye npo bamvKiewuny. CyMyouu 6 PO3AYUL 3 MuM, Ko20
A10bUMO, 8 KOSKHOMY NePeXOKOMY Ha 8YAUUT bauumo mu 0opozi ceputo pucu”.

“Ha witi naanemi icnye 00HA BeAUKE ICMUHA: HE3AALKHO 610 M020, KUM MU € T U0
pobuu, Koau mu no-cnpassKHvoMy woch baxgeu, mu 0ocseHeus ubo2o, ddxKe maxe baxKanmus
3apoodurocs 6 Oyt Beeceimy. I ue i € mMBOE NPUHAUEHHS HA FeMAL .

Jlaoro Koeavo
bpasurbCoKuil NUCbMEHHUK,
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