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Summary. The purpose of this study is to research the sociolinguistic features of the emergence and functioning
of complex-abbreviated ergonyms in the era of revolutionary socio-political and economic transformations of the
1920-1930s. The object of study is ergonyms that functioned in the Ukrainian language of this period and had
full and abbreviated forms. The subject of study is the sociolinguistic aspect of the emergence and evolution of
such names. The material for study was selected from the reference book “All Odessa on 1930». The catalog of
selected and analyzed ergonyms has 775 units. In the course of the study, methods of linguoculturological, semantic,
word-formation, component analysis, descriptive and quantitative methods, sociolinguistic research methods were
used. The result of the analysis of these ergonyms is the identification of the formation and functioning features
of the language of revolutionary restructuring era on the socio-economic life.

Conclusions. In the Ukrainian language of the 1920-1930s, there was a sharp increase of ergonyms, the
components of which recorded a radical change in ideological and political-economic priorities. Each multicomponent
ergonym has a full and abbreviated forms. The tendency to the mandatory use of elements from the key components
of full forms in complex abbreviated forms was leading in the formation of different abbreviated models. The
component composition of ergonyms, naming institutions and enterprises, indicates the dominance of the state
monopoly on humanitarian policy and industrial production in the country and the situation of a negative attitude
of society towards private ownership of the production means. Changing official full names does not always require
changing abbreviated names of institutions and enterprises. This leads to the so-called “hieroglyphization» of such
names and their transformation into traditional ones.
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JIHT'BAJIbHI 3ACOBM BUPASREHHA EMOTUBHOCTI
B RIHOYOMY POMAHI

Anorania. Mema crarTi moisrae y BHOKpeMJeHHI JiHIBaJbHUX 3acoGiB mepenadi emoruBHOCTi y pomani [[meitn
Octen «Sense and Sensibility», a Takos y BigTBOpeHHI crcTeMH BepOaJbHUX YHHHHUKIB eMOTH3AIi XyIOKHBOTO TEKCTY.
O6’cxxmom aHamizy € aBTOpChKMil HapaTuB i mapril mepcoHamiB y 3asHaueHomy pomaui. [Ipedmemom € BCTaHOBIEHHA
JiHTBAJbHUX ILIAXIB KomyBaHHA emoriit y pomani [meitn Octen «Sense and Sensibility». ¥ pesyabrati poGotu Bu-
3HAYEHO TEOPeTHUYHY 6asy, OKpecIeHO OCHOBHI HANpAMH HAYKOBOTO IOMYKY 00’eKTHBalii eMOTHBHOCTI y poMani «Se-
nse and Sensibility», oxapakrepu3oBaHO T'eHfilepHI 03HAKM KIiHOYOIO POMaHY AK OCOOJMBOTO XYJOKHBOTO KAHDY, PO3-
TJIAHYTO KaTeropii eMOTHMBHOCTI AK CIENU(iTHOrO MCUXOMIHTBICTHIHOTO (eHOMEHY, BHOKPEMJIEHO OCHOBHI 3aco6M BH-
paseHHsA eMOTHBHOCTI y TekcTi poMaHy. Bucwoswu. ¥ xymomuboMmy TBopi «Sense and Sensibility» aBTop Bep6asisye
eMorii Ha piBHI NMePCOHAMKHOTO MiaJoTy TepoiHb i aBTOPCHKOrO HAPATHUBY, [e eMoIlifiHa HAIpYyKeHicTh Aif0OBHX 0Ci6 Ma-
HipecTyOThCA NIIAXOM OKpPECIeHHA IXHBOI HeBepOAJbHOI IOBEIIiHKM: PYXiB, MiMikH, 3MiHM KOJBOPY OOJMYYA TOIIO, & Ta-
KO, 3a JIOIOMOTOK IIPAMOro HafiMeHyBaHHA MOYYTTA TepoiHb. PoGUThCA BUCHOBOK, IO TOJOBHOW TEKCTOBOW C(epomo
06’exTHBaI{i eMoIiii € caMe NEPCOHAMHUN [iaJor, [e IOYYTTA repoiHb Bep6atisyoThcA Ha PISHHX MOBHHX piBHAX.

KatouoBi caoBa: remsiep, iHOUMIIpOMaH, eMOTHUBHICTh, aBTOPCHKMH HApaTWB, HMEePCOHAMXHUI JiaJor.

IMocranoska mpodaemu. CrarTio mpHCBAYEHO MPOGJeMi Bimi3epKajeHHA eMOTHBHOTO HaBaHTa-
#eHHA naprifi mepcoHaxiB i aBTOpehkoro HapatuBy pomany [Lmefin Ocren «Sense and Sensibility».
HocnimseHHa XyI0HHLOTO TEKCTYy B OCTAHHE JECATUPIUYA XapaKTepusyeThcA GAraTOBMMIpHICTIO aHa-
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Ji3y, a TaKo MOCTIlHUM pO3IIUPEHHAM 06CATY 00’€KTa HAYKOBOrO 3aIlikaBieHHA. ¥ (okKyci 6es-
IIePeYHOT0 iHTepecy HAYKOBIIB 3aB:#Au HepeOGyBaau il mepeOyBalTh IPoOJeMH KOTYBAaHHA YyTTEBOI
cepu y BepGasbHI 3HaKHW, 60 BUCJIOBIIONYN Oy/Ab-fAKe ITOBIOMJIEHHSA, JIOAWHA He Oafimy:ka m0 TOro,
[0 T'OBOPATH.

[Iuranua BepGaabHOI Momudikarii y BimoOpaeHHi eMOIiil Ta MOYYTTIB y MOBi BUBYAJOCA Iie B
KJACHIHUX MpaiAx 3 moBo3HaBcTBa. B. o ['ymbomsar, B. Bymnar, O. O. Ilore6nsa, III. Baxi. Ilpo-
rAroM XX CT. HAYKOBI JOCTiJsKYBaJM €MOTHBHiCTh y XymomHix TBopax. Lli pospo6ku momupuancs
Ta HAGyJ M HOBUX O3HAK B ACIIEKTI MOBHOTO, PiBHOPiBHEBOTO BimoOpaskeHHA emorifi. [ocaimmenHsa came
pomany [lmeiitn Ocrten «Sense and Sensibility» (ykp. «Posym i mouyTTsin) MoTHBOBaHe fAK Ha3BOI
poMaHy, Tak i TUM YMHHHKOM, 1Mo, 3a BusHadeHHAM M. M. Baxrina minoumii poMaH «€ SIyIIeHHAM
eMoITiif Ta fACKPaBUM MPUKJIAIOM iXHHOTO BimoGpasenus» [1, c. 456].

ITuranna Biff3epKaJeHHA eMOIifl i MOYYTTIB y XyIOKHBOMY TEKCTi PO3POOIAIOTHCA TaKO® Cydac-
HEUME focainaukamu B cemaHTHdHOMy (B. Boaer, 1. B. I'nesminosa, K. I'omap), ¢yHEmifiHO-ROMYHIiKA-
tuBHomy (C. ®acea, 1. I. Illaxnoscoka, B. I. HHlaxosekkuii), kormituBHoMy (C. B. I'mangpo, A. II. Map-
TUHIOK), JiHrBOKyJbTyposorigaomy (A. Bem6unpka, O. B. IlimitTpoBa, A. OrapkoBa), NCHXOJiHTBi-
cruanomy (H. B. Bitt, B. M. I'pimin, O. 0. KaGanoBchka) Ta iHNMX acrexTax.

Opnak, Bifjanunm HajeiHe HAyKOBHM 3100yTKaM 3a3HAUYeHWX Ta IHIINX MOBO3HABIB, 3BEPHEMO
yBary Ha Te, mo 6araTo mapameTpiB 00’€KTHBAIii €MOTHBHOCTI y MOBHHX 3HaKaX IOTPeGYyIOTH IIO-
IAJBIIOTO PO3TJIALY.

AxryajbHieTh TpoBe/ieHOI po6OTH BUILIMBAE i3 3arajbHOI JiHT'BO-THOCEOJIOTIYHOI BasIMBOCTI, IPO-
6JieMH PO3KPUTTA IPUPOAU €MOTHUBHOCTI, a TAKOME 3yMOBJEHA IMPAKTUIHOW HeoOXifHicTIO aHAXi3y Xy-
IOKHBOI'O TEKCTYy Ta CTYIeHI iioro eMoILiffHOTO BILIMBY Ha TilOTEeTMYHOTO 4HTaYA.

®opmyaoBaHHA 3aBianHA. MeTa mocriimeHHsa MoaArae y BUOKPEMJIEHHI JiHTBAJBHUX 3aCO6iB me-
penadi emoruBHocTi B poMaHi [meitH Ocren «Sense and Sensibility», a Taromx y BigTBOpenHi cm-
cTeMH Bep6aJbHUX YHMHHUKIB eMOTH3alil XymaomkHbOro Tekcry. O6’6KkToM aHaXisy € aBTOpChbEWi Ha-
patuB i mapTii mepcoHamkiB y 3asHaueHoMy pomaHi. [IpenmeToM € BuBHAYEHHSA JiHTBAJBHUX ILIAXIB
KOZyBaHHA eMOIliil y rmpomy pomaHi. I3 mocraBieHoi B po6oTi MeTH BWILIMBAIOTH 3aBIAaHHA, AKi He-
006XifHO BUpimuTH A ii NOCATHEHHA: BU3HAYUTH TEOPETUYHY 6asy, OKPECIUTH OCHOBHI HAIPAMH J0-
caigseHHsa 06 ekTuBallil eMoTuBHOCTI B poMani «Sense and Sensibility», oxapakrepusyBatu renmepHi
O3HARM KIHOYOTO POMaHY AK OCOOJMBOTO XYMOMHBOT'O HAHPY, PO3TIAHYTH KATEropii eMOTMBHOCTI fAK
CIIeNU(IYHOTO0 TICUXOJIHTBICTUIHOTO (PEHOMEHY, BUOKPEMUTH OCHOBHI 3aCO0M BHpameHHSA eMOTHBHOCTI
B 3asHaYeHOMY TBopi. MartepiajoMm mocaimmenHda € 452 pedeHHA aBTOPCHKOTO HapaTuUBy Ta 637 emo-
TUBHO HaBaHTameHux pemnik Mapianau ta Eainop, mi6panux cmoco6oM cymiibHOI BHOIpKM i3 Tek-
CTy HOCTifFEEHOT'0 pPOMAaHy.

[Ipenmer, mMeTa i 3aBmaHHA poOOTH BU3HAYAIOTH METOMAY IIPOBEIEHHA HAYKOBOI PO3BiIKM, AKi 3a-
6e3MeYy0Th XOJICTHIHHUI PO3TJAA IMpobaeMH, MmO AOCHiMEyeThca. KpiM 3araibHOHAYKOBUX MeETOIiB
(aHawgi3, cuHTe3, IHAYRIA, TEAYKIifA), ¥ PobOTi 3acTOCOBaHO crel(idHi JiHrBiCTHYHI MeTOIM KOH-
TeKCTyaJbHOT0, II0BEPXHEBO-CTPYKTYPHOT0, KOMYHIKATHBHO-iHTEPIIPETATHBHOTO aHAJIBY, & TaKOM® Me-
TOJ] JIHTBICTUYHOTO CIIOCTEpekeHHH.

3a caoBamu E. Rocepiy, «...0€3 ypaxyBaHHsS eMOL{iHOr0 YMHHUKA Biji IPUTAMAHHOIO JIOJMHI IIep-
BUHHOTO JIOCBIy Bifi fiOro #UBOrO Tila 3aJulAThCA TiIbKA ckeder» [3,c. 252]. K. Illuafinep ra ne-
AKI HIII cydYacHi JIHIBICTH BBaKAKTh, 1O Oy/Ib-AKOMY BUCIOBIOBAHHIO NPUTAMAHHE BUPAKEHHS eMo-
Iiil, TO6TO MOBiTOMJIEHHA MOBLA MOie GyTH HOSUTUBHO eMOIiifHO-3a0apBIeHUM, HeTaTHBHUM abo iH-
nugepeHTHUM. [HakIIe Kamydw, eMollii NMPUCYTHI B Gy[Ib-AKOMY BHCJIOBIIOBAHHI JIOIUHU. 3a3HAYUMO,
mo B IlIBeitiapil € Bimoma creliajgbHa JOCTITHUIBKA OpraHi3allid, AKa BUBYAE €MOIll B raJysi MOBOB3-
HaBcrBa: International Society for Research on Emotions (ISRE), — a Takos ¢yHEmionye meuxo-
giarBicTuynuit enTp: The International Grid Research Consortium (2005). OTie, BUBYeHHA eMoTIiil
JIOIVHU Ta KaTeropii eMOTHBHOCTI BaJHIIAETHCA AKTYaJbHOI MOBOBHABUOK Ip06JeMO0. ¥ HACTyNHii
po6oTi eMOTHBHICTH POBYMilOTH Yy 3araJbHONPHAHATHOMY JJA ICHXOJOTii ceHCi: AK «Cy6’€KTHBHY pe-
akIlio, 10 XapaKTepPU3YEThCA MPOIECOM 30YEeHHAM HEPBOBOI MisabHOCTi Jioguau» [7, c. 124]. Ilo-
Opd BeJWKe PO3MAITTA HAYKOBUX MIAXOMiB M0 TpoGeMd 06’€KTHBAIii €MOTHBHOCTI Ta eMOI[iHHOCTI B
XYyJOHEHbOMY TBOpi, 3a3HAYMMO II€BHI IIPOTaJWHHU, IO CIIOCTepiralThCcAd y BUBYEHHI eMoLii Kpisp IpH-
3My TeHMEepY.

CroroiHi TepMiH «reHIEp» BMKUBAITH [JA OMKCYy BCiX MEPETBOPEHb y CYCHIMbCTBI Ta Jep-
#aBi, OCKITbKM caMe Ha HUX AKpa3 BILIMBAIOTH OCOOMCTOCTI HOJOBiKA ¥ MiHKM Ta iXHI CTOCYHKH
[5,¢c. 11].

eHJIepHi 03HAKU MOBHOI KapTHUHU CBITy — Ile CYTHiCHi IpOfABM Mi3HAHHA CBITy Kpi3hb IpU3MY UO-
JIOBIYOTO i sKiHOYOro 6adeHHsS, & TAKOM BILUIMB CTATi HA MOBHY IIPaKTHKY Ta MOBHY IoBemiHKY. I eH-
IepHi BifHONmeEHHA y MOBi 3a()iKCOBAHO y BHIVIAZI MOBHHX CTEPEOTHIIiB, AKi HAKIATAIOTH BiIOCUTOK Ha
JIOIWHY, B TOMY 4YHCJIi ffi Ha 1I MOBJEHHEBY OCOOWCTiCTH, a TAKO} Ha IMPOIECH il MOBHOI coIiaJisarrii.
3posyMino, IO KiHKA Ta YOJOBIK BHYTPINIHKO MEPEKUBAITH i 30BHINTHLO BUPAKAITH eMOIIii Mo-pis-
HoMy. Bimomo, mo HaBiTh y moOyToBiii kKoMyHikamii HpuitHATI NeBHi TeHJepHI cTepeoTHNH NPOABIB
emoriifi. BuB4aiun TeHAEpPHY TMOBENIHKY MAiT€#l MOJOMIIOT0 MIKiTLHOTO BIiKYy, MOCHITHUKHN OKPECJII0ITH
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OpiEHTHDH, BTi[HO 3 AKWMYU BUXOBYIOTH XJom4ukiB i giBuar. Ciabosu, 6ypXJMBHUil CMiX /03BOJIAOTH i He
BACy[HKYIOTh y AiBYAT, yTiM, TaKa IOBefiHKA NPUSBOMUTH [0 PIBKOI KPUTHKH BHXOBATENIB MO0 BU-
ABJIEHHA eMOLiil y Xxaom4uki. I'0I0BHMM apryMeHTOM IpH LpOMY BHCTymae Taka Tesa: «Tu # Mail-
GyTHifi 90.I0BiK, OCb i mOBOAbCA BimmoBixHO» [11, c.

PisHomaHiTHI TepeskMBaHHA MOYYTTiB B0BHIITHBO HpOﬂBJIHIOTI)Cﬂ y crerm@piyHOMy Bupasi o6audus,
TaK 3BaHill eMomiiiHiil Macmi, mosi, iHTOHAIMi rosocy. Takux emomiiiHux crTaHiB 6arato, a KOKHOMY 3
HUX BJACTUBHI cBifi Habip TCHXOJOTIYHMX XapaKTepPUCTHE i ocoGauBocTeil 30BHimHIX o3HakK. IIpote
TICUXOJIOTH BUPIBHAIOTh, 3aJ€KHO Bifl ACTIEKTY PO3TJAANY, PyHIAMEHTAIbHI a60 6a30Bi eMoIiii, KiIbKicTh
ARMX BapieTbeA. Ilo oCHOBHUX eMoOIiffHMX cTaHiB, 3rimHO 3 mymroi K. I[sapma, Bapro BimHOCHTH iH-
Tepec, pajicTh, 3AUBYBAaHHA, CTPAMIAHHA, THIB, cTpaX, copoM Ta iH. [2, c. 340]. Hampuraan, emoria
3IUBYBaHHA € KOPOTKOYACHOIO eMOIIifiHOI0 peakIli€lo Ha panToBi Nofii, BOHa He Ma€ UiTKO BUPaKEHOTO
HOSUTUBHOIO a60 HeraTWBHOrO 3abapBieHHA. Y MOMEHT BUHWKHEHHA 3IMBYBaHHA TajJbMye BCi IO-
nepeiHi eMolii Ta CIPAMOBY€ yBary Ha Iofiil, Aka ii cupuuuHuia [4, c. 63]. BogHouac, Ha KymMEy
A. Rauximyminol, nomisibHO AudepeHIiioBaTH Gilble TBAIIATH BUIB (QYHIAMEHTAJHHUX EMOIi: «Kax,
THIiB, JIIOTh, Bipasa, pajiicTh, 3MMBYBaHHA, MedYafb, Ji0G0B, OamaHHA, MPESUPCTBO, COPOM A3JIHMBICTS,
CTPas/iaHHA, IOpPe, HeHABUCTD, L(IKABICTh, WACTA TOLIOY [6, c. 4]. Y HamoMmy AoCTiIsKeHHI MU He ¢o-
KyCyeMO yBary Ha OKPeMHX BHJ@X eMOIIMHOrO CTaHy JIOJMHHM, a KOHIEHTpYyeMo ii Ha 3aco6ax JIiHT-
BaJIbHOI perpeseHTallil eMOmiil y XyfoKHbOMY TBOpi B3arai.

Bu6ip minodoro pomany [lmedin Octen «Sense and Sensibility» sk moctigaunbroi miaaTdopmu
Niae TIPEKPacHy MOKJIWBICTb PO3TJAHYTH KiHOUe aBTOpChbKe OavueHHA 06’€KTHBI3aIlii eMOIliit y miHounx
napriax. 3arajbHoBinomo, mo [keitn OcTeH mocifae modecHe Miciie yHIATOpa KiHOYOI MPO3M» pa-
3om i3 ITlaproroo Bponre i Kimbkoma MmeHm BigoMumu nuchMeHHMIAMH. [[eiin OcteH BBesia B Ji-
Teparypy DBpuranii «rinouy temy», mumyum mpo iHOK i gna kiHOK. «sRinoumit» poman emoxu Bik-
TOpiaHCTBa € J3ePKAJOM B3aEMUH YOJOBIKA # KiHKM i ABJIAEe co000 BHAYHY (JOPMY CAMOBUPAKEHHA
fioro TBOpIiB. CBOEPiNHiCT POPMYBaHHA Ta BTIIEHHSA fKIHOYOI TeMH B QHTJIIHICEKOMY BiKTOPiaHCHROMY
pomaHi 3HayHOW Mipolo 3ymoBuia TBopuicTh [l#. Ocren. He mimmamatoum mix XpoHoJsoriui Mesmi Bik-
TOpiaHCHKOI emoxy, MUCbMEHHUIA, TUM He MeHII, JOCHTh OPTaHiYHO BIUCYE€ThCA B il COLIOKYJbTYpHUIl
Ta JiTepaTypHHil KoHTekcT. Ii TBopdicTh 3irpaJja KI0Y0BY poJdb y (OPMyBaHHI «KiHOYOI» NPO3U BiK-
TOPiaHCHKOI €I0XW, BPOGUBIIM MOMITHHH BIUIMB Ha TBOpU mHocaimoBHHIB [10, c. 45].

Croser pomany Ismeitn Octen «Sense and Sensibility» mo6ynoBanumit HaBrogo JO60BHUX icTOPiil TBOX
cecrep Eainop i Mapianuu. Kosm 6aThro BMUpae, MaeToK mepexoauTh 10 J#oHA i poyuHa BaJUIIAETHCA
3 BeJbMH CKPOMHHMH 3aco0aMy i icHyBaHHA. PomaH posnoBizae mpo mopaJjbire uTTA cecrep [lem-
BYZL y MaeTRy JAJeKOTO POAMYa, Je KOMHA IepeRMBaE cepieuHy apamy. JimrreBi moxii, so6paeHi B
pomani, Emxinop i Mapianna mepemuBaioTh Mo-pisHOMY, (G0 MO-PiSHOMY CITPUAMAIOTH HABKOJWINHINA CBIT.
Crapma — kpisp mpusMy posyMHocti i crpumaHocti, MapianHa — Bigmawoumcs curi mouyrtiB. Kontpacr
XaparTepiB cecTep BMEHINYETHCA, KOMM OOWIBI BOHM 3HAXONATH JIGOB i cimefiHe mactd.

[Tepmy uwepHeTRy TBOpPy y (hopMmi poMaHy B Jucrax (emicToJsgpHa (opMa) aBTOPKA HAIMcaJa INe
Ha mouarky 1795 pory, roau iit 6yao 19 pokis. HasBa kuurm mana Oytu «Emginop i Mapianzan.
Opnak misHime BoHa 3MiHmWIa (popmy posmoBifi i HasBaga TBip «Posym rta Ilouyrrsa», BuropucTOBY-
1091 aHTHTE3Y, 3 OJIHOTO 6oRy, i (oHETHUHY Tpy caiB — 3 inmoro. fIrmo «sense» (po3ym) cCMMBO-
JMi8y€ XOJIOAHWUA PO3PAXyHOK, JOTIKY, 310poBui riyss, To «sensibility» (modyrrs) mosHadae dyTTeBuil
4CIeKT MUTTA II6PCOHAMKIB, IX B3aKOXaHICTh, NPHUASHb, HEHABACTH TOmO. OT:#e, rOIOBHUA KOHQIIKT
pOMaHy BiI0yBa€ThCA BHACTIOK GOpPOTHOM pO3yMy i cepiellb T'OJOBHHX repoiB. EaiHop — crapimra
i3 cecTep — oOKpecieHa fK po3yMHa, cTpuMaHa BoHa posyMie cycminbHUT 060B’A30K i Mae BigayTTA
Typ6oTH 3a MUTTA 6IMBbKUX N0 Hel Jiomeil. MapianHa, MoJo[Ia, PEIPE3eHTY€E PUCH YyTTEBOCTi, eMO-
miftHOi iMITyIbCMBHOCTI IOHAITPKOTO poMaHTH3My. ¥ Toii dac, Ak Kjainop mpuxoBye cBoi modyTTd 10
Enapna, Mapianna, He copomisaunce, nokasye cBol aw060B. I'epoini [meiitn Ocren BigmoinaioTs Tpa-
TUIIHHOMY BIiKTOpPiaHCHKOMY ifieaJy KiHOYHOCTi: BOHU N0Ope BMXOBaHi, OCBiUeHi, 3MaTHI TITMOOKO Bif-
4yBaTH, BipHi i mocTiiiHi, HafiteHi J060B’I0 M0 MPUPOJAM Ta YUTAHHA, MAOTh MPUEMHY 3OBHINTHICTD,
Jarigauii xapakrep. BoHu ycBifommooTh i mpuiiMaoTh CBilf mifJerauwii cTaTyc, COUiaJbHY Ta CTATEBY
mepeBary 49o0JOBIKiB, JOMIHYIOYUX Y CYCILIbCTBI.

Y xomyHikaTHBHIN cuTyalii HapaTUBHOI CTPYKTYpH XYHOHHBOTO TEKCTYy aHAJIOIOM MOBIA € He
caM aBTOp-TIMCHMEHHWK, a 00pa3 aBTOpa, TOYHiNle — HAPATOP. XYHOMKHIA MUCKYpC, TpeCcTABJICHWIH
B pOMaHi, 00’€KTUBYEThCA HA JBOX PIBHAX Y BUIJANI aBTOPCHKOTO HAPATHBY i TIePCOHAKHUX TIap-
TlI/I AifioBUX 0ci0. 3pO3YMin0, MO POSMJAL €MOTHBHOTO HABAHTAMEHHS 00pasiB IOJOBHHX repois 060-
B’A3K0BO MOTpe6y€e aHAaJi3y He TUIHKM caMe MOBJEHHEBHX 3pasKiB MaplaHHI/I i1 Exinop, ane #i mo-
CHi/KeHHA aBTOPCHKOI'0 HApPATHUBY, 3a JOIOMOr0I0 AKOTO 4YMTa4 3HAHOMUTBbCA He JWIIEe 3 TOJOBHUMH
NOAIAME POMaHy, a TaKo# i3 NOYYTTAMU Ta INepeKUBAHHAMH TePOiHb. TakuM IWHOM, YWTA4 CIPHii-
Ma€ BifloOpameHHA clomeTy i eMmouiiiHy atMocdepy TBOPY Kpish HpHaMy aBTOPCHKOTO CBiTOOAYEHHA.
Came aBTOp y CBOEMY MOHOJI08i IPAMO 860 IMILIIIUTHO OKDECIE IepexuBaHHA AifioBux oci6. Ouamnu
aBTopa udTad 6avyuTh, IO Tepoi mepebyBaloTh y KOHQJIIKTI, 0GypeHHi, mye B3an0BOJeHI a6o 31u-
BoBani. Hanpurnan: «Ok that they would! cried Marianne, her eyes sparkling with animation, and
her cheeks glowing with the delight of such imaginary happiness» [9,c. 111].
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3 HaBeJleHOTO MPUKJIALYy 3po3ymino, mo Mapianna nyme pamie. [meitn Octen omucye ii odi, Aki
CATH Bifl pajgicHOro 30yMeHHA, ii MOKM Y€PBOHIIOTHL Bil PAJOIIB 1 macTA. 3BifcH, Ti3HAEMOCA MPO
te, mo MapianHa BiguyBae eMoriiio macta: «Flinor’s lips had moved with her mother’s, and, when
the moment of action was over, she wished that she had shaken hands with him too. But it was
then too late, and with a countenance meaning to be open, she sat down again and talked of the
weathers [9, c. 430]. Tyr emoria posdapyBaHHA MOKa3aHa y TMOEIHAHHI MPAMOr0 300pameHHA He-
BUCJOBJIeHUX HiiHop ciaiB i aBTOpchkoro omucy il pos3vyapyBaHHA.

TakuM 9MHOM, caMe aBTOP € IIEHTPOM CHCTEMH IPOCTOPOBO-YACOBHX KOOPAMHAT TBOPY, & TAKOMK
MeXaHi3My CIOKEeTHOI'0 PYyXY.

Y cBOeMy JocCJi#eHHI JiHrBaJbHe BimTBOpeHHA emotuBHOCTi y poMaHi [Imeiin Octen «Posym
ta [lodyTTa» pOBrIAHYTO 3a HACTYIHMM HPHHIMIOM. Yci 3aco6u Iepejadi IOYYTTiB repoiB yMOBHO
pO3IOJIiJIeHO Ha 6epbaabni Ta Hesepbaavni. OCKiTbKM fimeThcA TPO XYAOMHIA NUCKype IJd 4uTaya,
BHINEHaBe/leHi 3aco6u GyayTh BepOAJbHUMH. 3alpONMOHOBAHUH MifXi 3aJydeHO A MPaKTUIHHX Iii-
Jeil BiOKpeMJIeHHA HEMOBJIEHHEBUX [iif BipTyaJbHUX CIIIBPOSMOBHHKIB, fK Ile IIOKA3aHO aBTOPOM
(mo4epBoOHiJIA, PYKUA TPEMTiIH, OUi POBNIMPUIUCA) i MOBIEHHEBUX IOfifl, AKi MM poByMieMo AK mep-
COHAMHMII [Jiajor i aBTOpPChKe MpsAMe HAMEHYBAHHA eMollifi (3MUBYBaJacsd, MPOTHIBAJacH, BUOYXHYJIA
IIACTAM TOIIQ).

Cucrema xymomHix o6pasiB y pomani «Sense and Sensibility» Mae nsepranpHmit xaparrep i 30-
OpaskeHa Tak, AK il 6a4MTh HapaTOpoM-aBTOp. UuTad 3HAHOMMUTBHCA i3 ABOMA MOJIOJMMH FKIHKAMU:
Exinop ta MapianHolo — Ta ixHiMu mapTHepaMu doJoBikamu. EjaiHop — Ta caMa repoind, Ara mo-
CcTifiHO BiuyBa€ BeJWUe3HY BiOBifaIbHICTH 3a CcBOW ciM’i0 i 1pysiB. BoHa craButh ixHiit 106po6yT
Ta IHTepecH BHINe BJACHHUX 1 IPUTHIYYy€ CBOI CHJBHI IOYYTTA TAaKAM YMHOM, IO OTOYYHYi BBAKAITH
ii Gaiirysoi Ta He3NATHOW Ha CHJIbHI mouyTTA. MapiaHHa — TpeaMeT MOKJOHIHHA ITOJKOBHUKA
Bpennona i micrepa Bimnoy6i. it momo6aerbcsa mosomuit, npuBabauBuii i pomanTwdnuit Bimnoy6i, i
BOHA He TPHALNAE 0co6JMBOI yBarum Gimbmn 3pilroMy Ta CTPpEMAHOMY IIOJKOBHHUKY. 3 yciXx repoiB emo-
mii MapianHu posKpuTO HAHTIUOINIE TPOTATOM POSTOPTAHHA CIOMETHUX JiHiH pomany. IlisHime BoHa
BUpimye, mo il MmoBeliHKa Ma€ GYTH CXOMKOI0 3 IIOBEJIHKOI CTApIIOi CecTpH. SposyMijo, mo o6uABi
IiBIMHY He iHAU(EpeHTHI y CBOIX Cy[:#eHHAX, i aBTOpKa He Oaiimy:a M0 HUX.

Posraanemo, AKMM 4YMHOM 300paseHO B POMaHi BiJJ[3epKAJeHHA eMOIiil, AKi MepesRUBAITH Tepo-
iHi. Y 1[bOMYy MOCHiIsKEeHHI TPOBeIEHO aHaJi3 00 €KTHBAIil eMOIil B nmepcowaxcnomy 0iarosi TBOPY,
TOGTO €MOTHBHI BHCJOBJIOBAHHA 33 IPHUHIUIIOM TXHBOTO (PYHKIIOHYBAHHA B MiaJo3i Ta aBTOPCHKOMY
HapaTuBi. OKpeMo POSIJIAHYTO YMOBHO-HeBepOAJbHI 3aCO0M perpeseHTAllil eMolliil: Ak e poOUTh aB-
TODKa B aCIeKTi OKpecJeHHA MIHOYMX PYXiB, MiMiKH, BMiHH KOJbOPY 00JuYYA TOme. TakuM dYuHOM,
MOBa iijle PO KiHETHKO-TaKCeMHHUil piBeHb BUpaMKeHHA eMOIlifl TOJOBHUMHU I'epOIHAMH POMaHy. 3aco6u
BUpaMeHHA eMOIlifi B poMaHi PO3TJIAHYTO B HACTYNHUX TEKCTOBUX c(hepax (YHRIIOHYBAHHA: B Ilep-
COHaXHOMY [iaJio3i repoiHb i B aBTOPCbKOMY HapaTUBi, AKi, Mi# IHIINM, PO3IJIAHYTO AK NpsMi Hali-
MEHYBaHHS eMOIIiil, IO IepekUBalTh repoiHi (THiB, 3AWBYBaHHA, MACTA TOIIO) Ta 0nOCEPeIKOBAHE
(muaxom 306paseHHA HeBepOAJbHUX PYXiB JiiloBUX oci6) (muB. puc. 1).

Cdepn BinoGpaskeHnHs emoniii y pomaHi

N

ABTOpPCBKHIT HapaTHB | ’ ITepconaxcauii mianor ‘

N

[ [IpsiMe HaliMeHyBaHHSI ] tOnocepenKOBaHe HaliMeHyBaHHS
(HeBepOabHI pyXH)

Puc. 1. ®ynknioHyBaHHA eMOTHBHOCTI B IEPCOHAMKHOMY [iaJo3i Ta aBTOPCHKOMY HapaTHBi

Hpuraagn go pme. 1:

1. Tlepconasxknuii miagor

1.1. Esteem him! Like him! Cold-hearted Elinor! Oh! worse than cold-hearted! Ashamed of being
otherwise. Use those words again, and I will leave the room this moment [9, c. 23];
: 1.2. ]]Wam'anne, cried her sister, how can you say so? How can you be so wunjust?
9, c. 108];

1.3. Oh! beyond anything great! What brother on earth would do half so much for his sisters,
even if REALLY his sisters! And as it is — only half blood! — But you have such a generous
spirit! [9, c. 10].
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Y pemnikax cecrep, cupAMoBaHHX Bif omgHoi ;o inmoi, MapiamHa BubGyxa€ o6GypeHHAM, IO Ie-
pelanTb JOTHPH OKJIWYHUX pedeHHd, OPraHisOBaHHX y JAHIIOKOK. Y cCi 3a3HadueHi pedeHHA IPOCTi,
emnTuIHi, JiHIHHO KOPOTKi; BOHM BKA3YITh HA BUCOKY CTYIiHb 30y/#eHHA TOJOBHOI TepOiHi.

2. ABropcwkuii HapaTuB. IlpaMe HaiiMeHyBaHHA

2.1. «What felt Elinor at that moment? Astonishment, that would have been as painful as
it was strong, had not an immediate disbelief of the assertion attended it. She stood firm in
incredulity, and felt in no danger of an hysterical fit, or a swoon» [9, c. 156];

2.2. «Her feelings were strong; but she knew how to govern them» [9, c. 6];

2.3. «She was sensible and clever; but eager in everything: her sorrows, her joys, could have
no moderations [9, c. 6].

ABTop mpaMo Bkasye Ha THUII eMolliil, Aki mepesuBae cectpa Eainop. Ile smuByBanHs, sAke € 60-
JgguM i cuiabHEM. BoHa, 3a cioBaMu HapaTopa, mepeGyBae Ha MeKi iCcTepHEM Ta JiefiBe He BTpavae
CBiZOMiCTb.

3. OmocepenroBaHe BiToOpameHHA eMOILiil

3.1. «“Oh that they would!” cried Marianne, her eyes sparkling with animation, and her cheeks
glowing with the delight of such imaginary happiness» [9,c. 111];

3.2. Elinor’s lips had moved with her mother’s, and, when the moment of action was over, she
wished that she had shaken hands with him too. But it was then too late, and with a countenance
meaning to be open, she sat down again and talked of the weather [9, c. 430];

3.3. He wished her good morning and her hands trembled [9, c. 78].

Y HaBefleHUX IIpPUKJaJax 300paskeHi oui, Aki nanaloTb 30yHHeHHAM; IOKH, AKi 4epBOHIOTH Bif
pajoIIiB; BycTa, IO PYyXalTbCA Yy HEBUCIOBJEHiHl #mypOi; PyKy AIBUMHHU, IO TPEMTHTb COPOMIAYHCH
y IpHUCyTHOCTi 3akoxaHoro B Hel uosioBika. BoHM BKasyoTh Ha MificBioMi iMITyJabcH, IO BUHUKAIOTh
y repoiHi AK pe3yJbTaT NepemRUBAHHA eMOIil.

Yie HaBelleHI BUINE TPUKIAIM MaHiPecTyioTh BepOaibHi 3acO00M BUpaMeHHA €MOTHBHOCTI B aHa-
JisoBaHoMy pomani. [imoreTwdnuii umrau mepeiiMaeThbcs eMOLiAMU TepoiHb Ha Tphox piBHAX. Ilo-
mepiie, B NEPCOHAMKHOMY [iaJjosi, fe [AiBYMHU INIPAMO BHUCJOBJIOIOTH CBOI IOYYTTA, Ile eMOLiiiHi BU-
ryku tuny — “Oh!”, “My God!”, naHI0KKOM 3alepedyBaJbHAX YU CTBEP/KYBAJbHUX PEILIiK TOIIO.
ABTopchkuit HapaTHB HAaBOJAWUThH IpAMe HaliMeHyBaHHA IOYYTTiB: anger, joy, happiness tompo. Kpim
TOTO0, OKpecioldn HeBepOaJbHY MOBEJIHKY CBOiX TepOiHb, aBTOpP OIOCEPefKOBaHO KBaJidikye iXHi
eMoTlii. XapaKkTepUCTUKN KiHETHUKHM, TAKCEMUKH, KOJOPUCTUKM OOJMYYA MiBYAT MiJICHIOOTh eMOIifiHiCTh
XYI0EHBOTO TBOPY, Hamgawdu BiporimiHeTs mouyTTaM Mapianau it Eminop.

BucnoBku. TakuM YMHOM, pesyJbTATH IPOBEeHOTO NOCTIIHEEHHA CBiT4aTh, MO0 TOMIHYIY0I0 TEK-
cToBol0 cepoto o6’erTuBarii emoriit y pomani [[mxefin Octen «Sense and Sensibility» e mepconam-
Huit miagor. EMoTuBHI pemiiku repoidb 3araJoM cCrJaamaioTh 76,8 % mopiBHAHO M0 iHMEUX 3aco6iB

BUpameHHA eMoTHBHOCTI § TBopi — 23,2 %. Ilpame HaliMeHyBaHHA aBTOPOM eMOIiil He IEPeBHUIIYE
14 % ycix eMOTHBHHX BHCJIOBJIOBaHb, a OINOCEPeIKOBaHA XapaKTepHUCTHKA IOYYTTiB, AKi BiIUyBalOTh
repoini, € MmiHiMaJgpHOI — 9,2 % 3 yCiX €MOTHBHUX BHCJOBJIIOBAHb y TEKCTi.

ABTOp y CcBOEMy HapaTHBi IIpAMO § ollocepeKOBAHO HasWBa€ TUII eMOIliil, AKi BiguyBaloTh repoiHi.
Opmsax rosioBHOIO cepoio ecKaallii eMOIifHOTO HAMPYHEHHA XYMOMHBOTO TBOPY BUCTYTIAE MEPCOHAM-
uuit giagor. ['epoi pomMaHy OOGMIiHIOIOTHCA He TiMbEM IHPOPMAITiHO-HABAHTAMKEHNMA MOBITOMICHHAMH,
ane i TepefalOTh OJWH ONHOMY CBOE CTaBJEHHA [0 IO/ POMaHy, 3aJydyldd 0 IbOro BepbaJisa-
TOPU Pi3HAX MOBHHUX piBHIiB: JIEKCHYHOTO, (OHETHIHOTO, CHHTAKCHIHOTO. (OTiKe, MEPCIEKTHUBY IIHOTO
TOCHieHHA BOAYaEMO B aHAaJi3i JiHrBaJbHUX 3aC006iB BioOpaseHHA eMOIifl Ha BKA3aHUX MOBHHUX
PiBHAX i3 BCTAHOBJEHHAM IUTOMOI Barw, AKa Cepef, HUX € IaHIBHOMW.
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JIHI'BAJBHBIE CPEACTBA BBIPASKEHUA IMOTHBHOCTU B SREHCKOM POMAHE

Aunoramusa. Ifers craThu 3aKI0YAETCA B OMpeMeJeHWN JUHTBAJIBHEIX CPEJCTB IMEepeladd 3MOTHBHOCTH B pOMaHe
Ilsmedin Ocren «Sense and Sensibility», a Tak#e B BocCO3maHWM CHCTEMBl BepOAJbHHIX (PAKTOPOB HMOTHBAIUM XY/0iKe-
crBeHHOro Tekcra. Ofvexm aHaJM3a — aBTOPCKUil HAPPATUB U MAPTHH [epPCOHaMKeil B yKasaHHOM poMmaHe. IIpedmemon
ABJAETCA YCTAHOBJIEHWE JWHIBAJIBHHIX ITyTell KOAUPOBAHUA SMOLMI B TEKCTe 3TOro poMaHa. B pesyavsmame npoBenéH-
HOI paloTH ompejeJeHa TeopeTHdeckas 6as3a, 0603HAYEHH OCHOBHBIE HAMPABIEHHA HAYIHOTO IMOMCKA OGHEKTHBAIIMA
aMoTHBHOCTH B pomane «Sense and Sensibility», oxapakrepnsoBaHb reHfiepHbIe TPU3HAKM HEHCKOTO POMaHa KAk 0CO-
60ro Xy/0KeCTBEHHOTO KAHpPA, PACCMOTPEHB KATETOPHH AMOTHBHOCTH KAK CIENH(HIECKOT0 MCHXOJMHTBHCTAYECKOTO (he-
HOMEHA, BHIJIEJEeHbB OCHOBHBIE CPE/ICTBA BHIPAKEHUA SMOTHUBHOCTH B JTaHHOM mpousBefieHuH. Boigode.. B pomane «Sense
and Sensibility» aBTop Bep6aiusyeT sMolMM Ha YPOBHE MEPCOHAMKHBIX JUAJOTOB TePOMHb M aBTOPCKOr0 HAPPATHBA.
IMOIMOHAJLHOE HAMPSAMKEHNe NeHCTBYONUX JUI[ MAHH(ECTHPYETCA MyTEM ONpefieJeHus X HeBEepGATHLHOTO MOBEIEHNA:
IBUHeHW{l, MUMUKY, U3MEHEHHA IIBeTa JWIa M JIPYroro, — a Takike C IIOMOIIbI IPAMOTO HAMMEHOBAHHUA YYBCTB Ie-
pounb. ['1aBHON TercTOBON cepoii OOHLEKTHBAIMK BMOLUI ABIAETCA MMEHHO IEPCOHAMKHBIA IHMAJOT, TJie YyBCTBA Te-
pOUHL Bep0aIM3yIOTCSA HA PA3HBIX A3HIKOBHIX YPOBHAX.

KaoueBbie cioBa: reHuep, #eHCKHUil POMaH, SMOTHBHOCTH, aBTOPCKWII HAPPATHUB, MEPCOHAMHBIN IHATOT.

Iryna B. MOROZOVA,

Doctor of Philological Sciences (Grand PhD), Full Professor; Chair of English Grammar; Odessa I. I. Mechnikov
National University; 24/26 Frantsuzskiy blvd., Odessa, 65058, Ukraine;

tel.: 4+-380506572043; e-mail: morpo@ukr.net; ORCID ID: 0000-0002-1905-7563

Ksenia I. YERSHOVA,
Student of Faculty of Romance and Germanic Philology; Odessa I. I. Mechnikov National University;
24/26 Frantsuzskiy blvd., Odessa, 656058, Ukraine; tel.: +-380637508541; e-mail: kseniyer@gmail.com

LINGUAL MEANS OF EXPRESSING EMOTIVITY IN FEMALE NOVEL

Summary. The presented work looks at the problem of the gender aspect of objectivizing emotions on different
language levels in the novel by Jane Austen «Sense and Sensibility». The main objective of the presented investigation
consists in singling out different lingual means of conveying emotivity in the novels studied. The author has
also analyzed the system of characters as depicted in the novel as well as the verbal and non-verbal factors of
emotisation of the literally text. The object of an investigation is the author’s narrative and personages’ parties in
the given novel. The subject of analysis is defining linguistical ways of codifying emotions in the novel by Jane
Austen «Sense and Sensibility». The authors concretize the term “emotivity» in the aspect of the stated problem
characterized the gender peculiarities of the feminine novel as a special psycho-linguistical phenomenon. In the
process of analysis, the main means of expressing emotivity are found with establishing the dominant type among
them. The actual corpus of material for research counts 637 emotions loaded remarks of Marianna and Elinor
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selected consecutively from the novel «Sense and Sensibility» and accompanied samples of the author’s narrative
emotionally loaded. The carried out investigation results in the conclusion as to dominating sphere of the emotions
representation. There are also found out other ways of conveying emotions.

Key words: gender, female novel, emotivity, author’s narrative, personage’s dialogue.
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®PABEQJIOTH3M KAK 3JEMEHT CYITECTHBHOI'0O TU3ANHA

AnHoranus. B cratbe ommcaHa pycckas # KuTaficKas racTpoHOMHYeckasd (PpaseosorHA B JUHTBOKYJIbTOPOJIOTHIE-
CKOM U TpUKJIATHOM acmekraxX. O0sexm HcclIeNOBAHWA: HAIIMOHAJIBHO-KYJIBTYypHAA CIEIU(PHUEA (PaseoJOTHUA PYCCKOTo U
KUTalickoro A3HIKOB. IIpedmem HcCIefOBAHUA: HANMOHAJBHO-KYJIBTYPHOE CBOEOOpasHe CYITeCTHBHON IacTPOHOMHYECKON
(hpaseosoruy B STHUYECKOM AM3aiiH-TIpoerTe. [[envto ABIAETCA TEMOHCTPALUA CYTTECTUBHEIX BO3MOMKHOCTEHl racTpOHOMU-
9ecKUX ()paseoJOru3MOB B KauecTBe COCTABJAI0MEN AU3aifH-IPOeKTa Ha IpUMepe O(OPMJIEHHA PYCCKO-KUTAHCKOTO IpeJ-
IpPUATHA OGIIECTBEHHOI'0 NUTAHWA B STHUYECKOM CTHJe. B paboTe HcmoJbsyerca OmMCATENbHBII M COIOCTABHTEJNbHBIN
memode.. B pesyavmame uccnenoBaHnA GhLIA YCTAHOBJIEHA MEPCIEKTHBHOCTh H3YyYeHHA ()PaseoJOrMYECKUX eIUHUI] B
KadecTBe 3J1eMEHTOB CYITe€CTHBHOIO HMHTepbepa. Buigods. I'acTpoHoMudeckuii ¢hpaseosornsM Kak 3JeMEHT CYTTE€CTHBHOTO
Iu3aiiHa MOMET WCHOJb30BATHCA B IEJIOM PANE CYTTECTUBHBIX MPHUEMOB M PACCMATPHBATHCA KaK COCTABJAIONAA MPO-
eKTHPYeMOro MH(OPMAJILHOI0 00yUeHUS ABHKY. IIpawmuueckas yennocms pe3yIbTATOB HMCCIEIOBAHUA BaKJII0YAETCA B
BOBMOKHOCTH OKA3aTh IOMOIIb CAYIIATENAM U CTYAEHTAM TeXHOJOTWIECKWX W JUHTBHCTHIECKUX YIeOHHIX 3aBeIeHHUI.

Kaouesnie cioBa: (paseonorusM, CyrrecTud, Au3aiiH, HHPOPMaJbHOe oOydeHHe.

IMocranoBka mpodaembl. XaparkTepusyd cOBpeMeHHbie MaHUNYJAAIUMOHHBIe TexHoxoruu, I'. I'. ITo-
9eMII0B 3aMeYaeT, 4TO, Korja Oblia oOHADY:KeHA BOCIPUMMYMBOCTH YeJ0BEYECKOH NCUXUKU K BHYIIeE-
HUO, HPOpMAIMA B (opMe TPONAraHIbl W ATATAIMYU CTAJa TJIABHBIM PHYATOM YIIPABIEHUA JIOALMU
[2, c. 120]. B coBpemeHHO#i JMHTBUCTHKE MPUEMBH BHYyIIEHUA (CyrrecTud) M yOesmaeHHs (aprymeH-
TalyA) UMEHYIOTCA MaHHUIYJATHBHHIME, & IIPOIECC M PesyJbTAT HX BO3JEHCTBAA — MaHWUIYJALUEi.
[Tyrém BHymIeHHA BHIBBIBAIOTCA OIIYINEHUA, SMOIMOHAJbHEIE COCTOSHUA U IOBeleHUe, a/leKBATHHE Ma-
HUIYJIATABHON IIEJU, TO €CTh JAOCTUTAETCA IPOTHOSUPYEMBIH HepJaokyTUBHHI s¢dexr. CyrrectuBHOCTH
IIMPOKO PACIpOCTpaHeHa B INOJUTHKE, IeJJarOTMKe, B peKJaMe, a Takike B SKOHOMHKE, B ICUXOJOI'HU
u MenunuHe. B cepemmne XX Beka MmoABHWJIACH TeOPHA CYITeCTHBHOTO cepBHca. B HacroAmee BpeMA
CYTTECTUBHHIl CEPBHUC, TO €CTh NEUCTBUA NEPCOHANA, OCHOBAHHHIE HA 3HAHWU COIUAJILHO-TICHXOJOTH-
YEeCKMX 3aKOHOMEPHOCTEH B3amMOJIefiCcTBHA C KJIMEHTOM, YMEHHUW YIPABJIATb MM IIOCPEJICTBOM PeYeBOTO
BO3JEHCTBUA C II€JbI0 CTUMYJHUPOBAHUA K JOMOJHUTEJIHHOMY 3aKa3y B HMHTEpecax INpeIlpUATHA WH-
IyCTPUM IUTAHWUA, MUPOKO M3BecTeH M momyJiapeH. CyrrecTHBHBIE JHHTBHCTHYECKHE CPEJCTBA aKTY-
aJlbHH W B cepe MHEUHUPUHTA MEHI0 — 3TO Iiesad 00JacThb, I/ie A3HIKOBHE ITPUEMB HCIIOJb3YITCA
KaK CpeJICTBO WHTEHCH(HKAIMM BHyIIaemoro BospeficTBua. Onucanue O6Jioa B MEHIO CIIOCOOCTBYET
yBesudenuo npopak. [lpugt (okpyrawii accoruupyerca co CIaJKuM), CI0Ba OIPEIETEHHBIX TeMaTH-
deckux rpymm, Hanpumep «lom», «CeMbs», BHI3BIBalOIME HOCTAJILIUIECKUE BOCIIOMUHAHUA (6abywKuH
xne6, Oomawnuil Kexc, cmapwuiil O0oOpovil «x8opocms), JJWHA CJI0OBA UMEIT OTPOMHOe BJHUAHNME HA
BEIGOp Oaoma. TakuMm o6pasoM, JMHTBHCTHYECKAA COCTABJIAWIIAA CYTTECTUBHOTO cepBHCa B cdepe
0GIeCTBEHHOT0 TIUTAHUA pas3pabaTeBaeTCA, XOTA Heab3d He OTMETHTh KPAMHIOW MaJ0YUCJIeHHOCTDb
TeOPeTHIeCKUX JUHIBUCTHYECKUX paboT 1o JaHHON mpoGJeMaTwke (B OTJIMYME OT MHOTOYHMCIEHHHIX
IPaKTUYECKUX CYITECTHBHBIX TeXHHK). A BOT OYEBHJIHO HAXOJAMAACA B TOHl e IJIOCKOCTH U CBA-
3aHHAafA C TaCTPOHOMHYECKMM CYITECTHBHBIM CEPBHCOM MpOoGjeMa CyITeCTHBHOTO [u3afiHa Mpe/pu-
ATUH TUTAHUA He TIOJyYWJIa PAa3BUTUA B cepe MAHUNYJIAINMOHHHIX TexHoJoruii. He packpuTh u Ma-
HUITYJATABHLIE BO3MOKHOCTH fBHIKOBEIX €IUHHUI] KAK DJEMEHTOB CYITE€CTHBHO OPHEHTHPOBAHHOI'O WH-
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