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®ACHUHALIS SIK CIELU®IYHUI BU
MIZKOCOBUCTICHOIO KOHTAKTY B AHIJIOMOBHOMY
XVJIO)KHbOMY JIMCKYPCI

Cmammsa  npucesaueHa  awanizy  opeawizayii  KOMYHIKAMUBHO2O0 38 A3KY  MidiC
CRIBPO3MOBHUKAMU. Y Hill 3anpOnOHOBAHO 0COOIUEE POIYMIHHA MOBIEHHEBO20 KOHMAKMY SK
Gacyunayii, moomo maxko20 Uy MIHCOCOOUCMICHO20 KOHMAKMY, AKUL NO3ZHAYAEMbCA
IHmeHnyicro 3auapyeamu CnigpO3MOSHUKA, CNOO0OAMUCS UOMY WIAXOM GNIUBY HA 1020 eMOYIHULL
cmaH | nogedinky. Buseneno eusnauenHsi Kommaxkmy 6 NCUxono2ii ma aiHegicmuyi, BUBUEHO
Op2ani3ayilo KOMYHIKAMUBHO20 38 A3KY MIdC JI00bMU Uepe3 BCMAHOBIEHHA MOBIEeHHEBO20
KOHMAaxkmy, HNO3HA4eHo20 Gacyunayicto, 00cCaioxHceHo 3acobu gacyunayii 6 MOoGIeHHEBOMY
CRIIKYBAHHI MINC KOMYHIKAHMAMU; NOKA3AHO, WO 8 npoyeci KoMmyHiKayii gacyunayia €
0COONUBUM BUOOM MIHCOCOOUCMICHO20 KOHMAKMY.

Knrouosi cnosa: xonmaxkm, mMoeneHHEBULI KOHMAKM, (amuka, 8CMAHOBNIEHHA KOHMAKMY,
NIOMPUMAHHA ~ KOHMAKMY, CRIIKY8AHHA, OOMUK, @acyunayisa, GacyuHamueHuii CcusHal,

(j)acuuHamueHud enjiue, d)(lCI/;MHLZmMGHe MOBUYAHHAL.

ITocranoBka npodaemu. OHi€I0 3 HAOUIBII XapaKTEPHUX PUC JIIHIBICTUKH CY4acCHOCTI €
3BEpPHEHHA 10 ()EHOMEHY KOMYHIKAIli K 10 CHernupiyHOro mnpeamera, 0e3 SKOTr0 HEMOMJIUBHMA
KOJTHUM METOJ JOCHKEHHS TyMaHiTapHOi cdepu 3HaHHSA. Asie Oarato 1 acmekTiB Ie
3aJUILIAIOTECS HEBU3HAUEHUMH, 30KpEeMa OpraHizailii KOMYHIKaTMBHOTO 3B’SI3Ky MDK JIOAbMH,
3aBJISKU SIKOMY IIOBIIOMJIEHHS HaOyBa€ €KCIPECHMBHOCTI, MOKJIMBOI 3a HAsBHOCTI B MOBI
cHelialbHUX 3aco0iB, KOTpl 3a0e3neuyyloTh e(PEeKTUBHICTh MOBJIEHHEBOIO KOHTAkTy. Llum
3YMOBJIEHA aKTyaJbHICTh HAILIOTO JOCTIKEHHS.

AHaJi3 ocTaHHiX JaociigkeHb i myOJikamiii. MoOBIEHHEBUN KOHTAKT, 3acobu HOro
peanizaliii He pa3 cTaBajau 00’€KTOM JOCHIDKCHHS B JIHTBICTHIN [2; 4]. YBara 10 KOHTAKTHOTO
KOMIIOHEHTa CIIUIKYBaHHS cCIpusie KOM(OPTHOCTI KOMYHIKaTUBHOI armocdepu 1 BAAJIOrO
CHPUMHATTA KOMYHIKaHTaMH OJIMH oAHOT0. Ha KOHTakT cnpsiMoBaHa (patnyHa (yHKIIisI MOBH, BiJ
aKTyaJizauii sIKo1 3aJIeKUTh YCIiX KOMYHIKaTUBHOTO 3ayMy B I[UIOMY. OCKUIbKH KOHTAaKT IIOCTa€
OJIHMM 13 KOMIIOHEHTIB CHUIKYBAaHHS, MOKHa KBalli(iKyBaTH (aTUKy SIK KOMYHIKallil0 BJacHE
KOHTakTHOro Tumy. TepMiH «(daTuyHe CHUIKYBaHHS» yBeACHUU eTHosoroM b. ManiHOBChKUM,
KUl BHOKPEMHUB CIIELIANI30BaHE BUKOPHUCTAHHS MOBH JJIsi KOHTAaKTOBCTAHOBJICHHS, € THIIOM

MOBJICHHEBOTO CIUIKYBaHHS, y SIKOMY CTOCYHKHM CIIUIBHOCTI Ta €IHOCTI MDK KOMYHIKaHTaMu
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CTBOPIOIOTHCSl 3aBAsIKM OOMiIHY cioBamu [18, c. 64]. P. flkoOcoH cmiBBimHOCUTh (aTHUHy
(GYHKIII0O 3 KOHTakTOM, IO CTAaHOBUTHh (PI3BMUHUN KaHal Ta TMCHXOJIOTTYHMM 3B’SI30K MIXK
azpecaHToM 1 agpecarom [8, c. 193].

MeTol0 HAmIOr0 JOCHIIKeHHSI € YTOUYHEHHs JAe(diHilii MOBJIEHHEBOIO KOHTAaKTy B
ryMaHITapHUX CTYAISX Ta BU3SHAUEHHS (haciUHAIII] sIK 0COOJIMBOTO BUy MOBJIEHHEBOTO KOHTAKTY.

Buxkiax ocHoBHOro marepiany aociaimkeHHss. OgHUM 13 HEOOXITHUX KOMYHIKATHBHUX
¢dakTopiB MOpPsSiA 3 AAPECaHTOM, aJpecaToM, MOBIIOMJICHHSIM, KOHTEKCTOM 1 KOJOM, IIOCTa€e
KOHTaKT. [1i7 yac BCTyny B CUIKYBaHHS 1 B XO/I1 CHUIKYBAHHSI IAPTHEPU TaK UM TaK NEPEBIPAIOTH
HasIBHICTh KOHTAKTYy Ta «CUTHAJII3YIOTH» OJIMH OJHOIO IpO MPOJOBKEHHsS a00 IepepruBaHHS
KOHTaKTy. YCTaHOBJICHHS, MIATPUMAHHS MOBJEHHEBOIO KOHTaKTy — BaXJIUBHUH 3acid
pEryioBaHHS CTOCYHKIB Ta yMOBa YCIIIIHOTO 3/11iCHEHHS KOMYHIKAII1i.

ETumonoriyHo €10BO KOHTAaKT (J1aT. contactus— «JIOTHK»), yKa3ye Ha: 1) BUIM JOTHKIB;
2) norysi Ha napTHepa; 3) MOBJICHHEBE 3BEpTaHHs; 4) yBara 0 MOBJIEHHS; 5) IParHEHHsI 3p03yMITH
3MICT BHUCJIOBJIEHB; 6) ypaXyBaHHs 1HTepeciB; 7) yBara fo naptHepa [1, c. 11]. Konrakt 6mu3bkuii 10
TaKWX MOHSTh, SIK OJM3BKICTh, INTUMHICTD, TTPUB 3aHICTh, IPUEHAHHS, BITIKPUTICTH TOIIIO.

KoHTakT — BUpakeHHs CNUIbHOCTI, €JHOCTI IHTEPECIB, €AMHUM IMPOSIB MEPEKUBAHb — Bij
MMOBEPXHEBO1 3aIIKaBICHOCTI 10 TJIMOOKOTO 3aHYPEHHSI, BUCIOBICHHS «MHU», OJIM3bKa IPOKCEMIKa,
YTBOPEHHSI BHYTPIUIHBOTO IPOCTOPY, «II€pexpecTs» IcuxoyioriyHux mex [16, c. 6]. Cepen
IICUXOJIOTIB PO3IMOBCIOJUKEHE VYSBJIECHHS IPO MDKOCOOMCTICHUM KOHTAaKT SIK IPO KOPOTKUM
MMOYAaTKOBUH MOMEHT, II0 CTBOPIOE MOKJIHUBICTH MDKOCOOWCTICHOTO CHUIKYBaHHS (CHpPUNHATTS,
obmiH iHpopmartiero, B3aemois) [19, c. 21]. MixocoOUCTICHUNA KOHTAKT BapTO PO3TISAIATH 5K
CTaH, y SKOMY epe0yBatoTh HapTHEPH.

JlocniHUKM BKa3ylOTh Ha OCOOJIMBOCTI MDKOCOOMCTICHOTO KOHTAkKTy: Oe3nmocepeaHii
KOHTaKT Yy CIUIKYBaHHI; 3MiHa CHOpsIMOBAHOCTI 1H(Qopmalii Ta KOMYHIKaTUBHHUX pOJIEi;
OpraHi3oBaHUIl 1 CHOHTaHHUN XapaKTep CHUIKYBaHHS; 3BOPOTHIA 3B’S30K; HAsBHICTh CILUIBHOT
TEpPUTOPIi; IPUBATHA IHIMB1IyaJbHICTh KOMYHIKaHTa [4, c. 24].

[ToBeiHKOBUI MPOSIB KOHTAKTY MOJIATA€E B CIIPSMOBAHOCTI Ha MapHepa W HaOJIMKEHHS 10
HbOTO, (poKycyBaHHsS Ha iHmIOMY. CyTHICTh KOHTaKTy 3a0e3medye Te, M0 BEKTOPH aKTHBHOCTI
MapTHEPIB COPSIMOBaHI OJIMH Ha OJTHOTO.

KoHTakT — BaXJIMBHI aclekT CHUIKYBaHHSA: Bl TOro, sk OyAe BHpIIEHE 3aBJaHHS
IIPUBEPHEHHS YBaru Ta BCTAHOBJIEHHS KOHTAKTY, 3&JICKUTh YCHIX KOHKPETHOTO aKTy CIIUIKYBaHHS.
JI. ’Kyukina mimkpecitoe, mo po3yMIHHS KOHTaKTy OXOIUIIOE HE JIMIIE KOMYHIKAaTUBHUI acHeKT —
BCTaHOBJICHHSI B3a€EMO/II1, ajieé M COIIAIbHUNA — MIATPUMAHHS CTOCYHKIB MDK CIIBPO3MOBHHKaMH |3,

c.20]. Tum camum oOpi€HTalllsl Ha KOHTAaKT Iepeadayae 3aBJaHHS SIK BCTAHOBJCHHS, TaK 1
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MIATPUMaHHS KOHTAKTy. 3rigHo 3 gymkoro €. @. TapacoBa, KOHTAKT — BCsl CYKYIHICTb JIii aJjpecaHTa
Ha IMMOYaTKOBOMY €Tarli CriuikyBaHHs [7, c. 80].

Jlo Toro * miAXiA 10 MOBJICHHEBOTO KOHTAKTY JIELIO0 HEOJHO3HAUHUMN. 3 0JJHOrO OOKY, BIH €
MIEPBUHHOIO YMOBOIO YChOI'O CHUIKYyBaHHsS. Bimomo, Oynb-siIKuii KOMYHIKaTHUBHHM BIUIUB €
€(EeKTUBHUM, SKIIO BCTAHOBIIIOETHCS IICUXOJIOTTYHUI KOHTAKT MDK CHIBPO3MOBHHUKAMHU.
b. A. €pmonaeB 3a3Hayvae, M0 CTaH KOHTAKTy MOXK€ OYTH PI3HHM: B OJHOMY pa3l PELUIIEHT
pO3yMi€ Te, IO Bil HHOTO BUMAraroTh, B IHIIOMY — OCMHCIIIOE CUTYAIIII0 CBO€ET AISUIBHOCTI 3 OOKY
BIUIUBY, MPUHMaIOUU pe3yJbTaTH TAKOI'0 OCMMCIIEHHS SIK BJIACHY METY JISUIbHOCTI, Y TPETbOMY —
HE YCBIIOMJIIOIOYM BIUIMBY Ha €001, 3MIHIOE CBOIO [ISUIbHICTH, (OPMYE HOBI MOTHBHU I
3aBnmanHs [L{ut. 3a: 1, c. 17].

[Tig MOBJIEHHEBMM KOHTAaKTOM MH PO3YMIEMO MISUTBHICTH, YHACTIJOK SKOI aJipecaHT IJIaHYE,
MOJIEJTIOE 1 peasti3ye BU3HAaUeHY BepOaibHY Ta HEBepOasbHY [0, sIKY OBUHEH 3IMCHUTH ajpecar.
MoBneHHEBUI KOHTaKT Mae€ CBOIO creludiky W 3aco0u peanizauii, BUOIp SKUX 37€0UIBIIOTO
3aI€XKUTh Bl METM KOMYHIKaIlll, 0OcTaBUH 1 cepu CIUIKYBaHHA, (OPMU Ta CTHIIIO MOBH, BiJ
TpauIlil BAKOPUCTAHHS MOBHHUX 3aC00IB, Bil KOMYHIKaTUBHOI KOMIIETEHIIIT HOCIiB MOBH [4, c. 65].

Bynp-sikuif KOHTAaKT IIOYMHAETbCS 3 KOHKPETHO-YYTTEBOTO CHPUNHSTTS 30BHIIIHOCTI,
0COOIMBOCTEH MOBEIIHKY IHIIUX JIFOJIEH. Y 1eil MOMEHT IOMIHYIOTh €MOIIHHO-TIOBEAIHKOB1 peaKli,
SK1 CBIMYaTh Mpo cumnarii jgrofed. CTaBieHHS TPUHHSTTS / HENPUUHATTS BUSBISIOTHCS B MIMIII],
JKecTax, 1031, MOTJIsIII, IHTOHAL], IParHeHH1 3aBEPILUTH a00 MPOJOBKUTH CIUTKYBAHHS.

Jliig onucy BXxoakeHHs1 B KOHTAKkT FO. M. )KykoB BUKOpHUCTOBYE TpH HE3AJIEkKHI1 Bicl, KOKHY
3 SIKUX OIHMCYE TUXOTOMIS:

1) nomiHyBaHHS — CyOJJOMIHAHTHE HaJallITyBaHHSI;

2) KOHTaKTHICTh (BIOKPHUTICTb) — JAUCTAHTHICTb (3aKPUTICTh), IPUYOMY KOHTAKTHICTH
nepeadayae CKOPOYCHHs JAMCTAHIII, a MOBHA AWCTAHTHICTh, HABIAKH, Nepeadadae 30UTbIICHHS
JUCTAHIII1, BUSIB 3aKPUTOCTI;

3) Apyxento0HICT (mo3uTHUBHE CHPUMHSTTS) — BOPOXKICTb (HeraTUBHICTh
cniBpo3moBHUKa) [LluT. 3a: 1, c. 10].

KonrakT — ocobucre BrmoueHHs [21, c. 19]. MoBrieHHeBUI KOHTAaKT Ma€e CBOIO creludiKy Ta
3ac00M BUPAKECHHS, 10 3aJISKATh Bl METH KOMYHIKAITI1.

Sk mpoiliTH Kpi3b (QUIBTPH MapTHepa, amnearoBaTh A0 Horo nouyrrie? A. BolckyHcbkuit
CIIBBIJTHOCUTh KOHTAKT 13 (paclMHALIIEI0 — MOBJIEHHEBUMH 3acO00aMu 3axBaTy, IMPUBEPHEHHSA W
yTpUMaHHs yBaru peuumnienta [L{ur. 3a: 6, c. 16].

[lepma 1 ocHoBHa ¢yHKIIS (QacumHanii Sk 1H(OpMaLii — opraHizaliiHO-YIpPaBIIHCHKA,

«hyHKLIS MEHELKMEHTY». 3aKiMK A0 BUKOHAaHHS Al — siIpo (pacUMHTATUBHOI KOMYHIKAIIIi.
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daciuHalisg — 1€ Haka3, CIOHyKaHHS 10 Aii. DacuMHATUBHUNA CUTHAI HE MPOCTO XBUIIIOE 1
30yKye, ane i MoOLTI3ye Ha TOCATHEHHS MeTH [6, ¢. 18].

VYcmimHa MDKOCOOHMCTICHA KOMYHIKAIsl mependadae Te, IO CITBPO3MOBHUKAM BIAIOCS
BCTAHOBUTH KOHTAKT OJWH 3 OJHUM: (PI3WYHUM, ICHUXOJIOTTYHUH, MOBIIeHHeBHM. Dacuumnaris
CIIYTY€ BCTAaHOBJIEHHIO KOMYHIKAaTUBHOTO KOHTAKTY.

Ilin uac (¢acuuHAaTUBHOIO BIUIMBY YCYBA€TbCsl BCe Te, W0 Oyl0 B mcuxiui W
HEHPOCTPYKTypax 10 BIUIMBY (aciuHATUBHOro curHainy. Ha 1o ocoOnuBICTH 3BEpHYB yBary
0. Knopozos [Lur. 3a: 6, c.67]. Sxmo iHdopmariis mi€ MOCTYNOBO, HAaKIaJAalO4HCh Ha
iHpopMaliiiHuii 0aHK 3HaHb, TO (hacIMHAILIS BCE MEepeKpecoe — 3auapoBye. CurHamym ¢aciuHarii
BUKOHYIOTh (YHKIIIO MEPEeKIIOYeHHs yBard. Jlumie 3axBaT, YTBOPEHHS HOBOi JIOMIHAHTH YyBarw,
3MUBYBAHHA, IHTEpPECY 3JaTHI TEPEKITIOUMTH TCHXIKy. [Hakmie kaxydw, CUTHaIU (dacruHarii
BUKJIMKaIOTh XBWItOBaHHA. [li yac BIIMBY (paclMHATUBHOIO CUTHAlIy B MO3KY YTBOPIOETHCS
MOMEHTAJIbHO JIOMiHaHTa (Bin Jsat. Dominans — JOMIHAaHTHUN) — THMYacoBO BHU3HAYaJbHA
pednexkTopHa cucTeMa, SKa 3yMOBIIOE POOOTY HEPBOBUX LEHTpIB. JlomMiHaHTa HaKOMHUYY€E
IMITYJIbCH B IICHTPaJIbHIA HEPBOBIA CHUCTEMI, OJHOYACHO JI0JIA€ AKTUBHICTH IHIIMX IEHTPIB [13,
c. 9]. JlomiHaHTa yTBOpIOE B ICHXIlll TOW CTaH, SKUN Ha3MBAIOTh 3ayapyBaHHAM. lIpociinkyemo
mpoIriec po3ropTanHs ¢aciyHallii B HaBeACHOMY JUCKYPCi:

As I approached the invader of my space, I realised just how pretty she was. She was slim,

with tanned skin and wonderfully dark curly hair. She seemed engrossed in the book she was

reading and at first was oblivious to me standing over her. As I picked up my briefcase, she

looked up momentarily, smiled at me and returned to her book. In that one instant I was both

incensed by her apparent lack of concern that she had stolen my seat, as well as totally enchanted

by her allure. On the one hand [ wanted to let her know how ignorant I considered her, on the other |
wanted to take her hand and tell her how beautiful I thought she was. I wanted to get as far away from
her as possible out of anger; yet at the same time [ desired to sit down next to her. Resolving my
dilemma, I compromised and slung my briefcase down onto a seat more or less opposite her and sat
down next to it.

With no newspaper to occupy myself, I was thankful for the overhead screen directly above
her. Leaning back in my seat, I began to study the departure information with apparent interest.

Every so often I found my eyes lowering towards her, stealing a glance. I watched her eager eyes

move as she scoured the pages of her book. She looked relaxed and at one with herself.

And then down again. She was staring back at me. I didn’t realise at first, such was the

rhythm of my glances. I must have looked a little shocked when I did become aware, for she

started to laugh, but concealed it well by smiling instead. I smiled back and she quickly returned

to her book. I too quickly looked up again to hide my embarrassmen (Lette, p. 15).
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dacuunaris 341MCHIOE TaKUH BIUIMB, 10 BHXOIUTH 32 MEXI MOBJIEHHEBOI €KCILIIIMTHOCTI.
MosxHa BUOKPEMHMTH TpU OCHOBHI BHUIU (paCUMHATHUBHUX CHUTHAJIIB: TiJIeCHO-TIpeIMeTHi (Tu1o,
MpeAMETH, CMIX, ocMIlIKa) — (how pretty she was. She was slim, with tanned skin and wonderfully
dark curly hair. She seemed engrossed in the book she was reading and at first was oblivious to me
standing over her. She looked up momentarily, smiled at me) cumBoJiYHI (CrienianbHI 3BYKH,

YKECTH, CUMBOJIN) — her eager eyes move as she scoured the pages of her book. She looked relaxed

and at one with herself 1 putyaJizoBaHi (pUTyanu 3aJULSHHS, napagu) — Every so often I found my
eyes lowering towards her, stealing a glance.

OckulbKM CUTHaNM (QacuuHalii COpsMOBaHI Ha aKTUBHY HAKa30BY 10 M OYIKyBaHHS
peakuii, (acuMHATUBHUN BIUIMB Yy aJpecara BUSBISETHCS Yy XBHJIIOBaHHI, CXBUJIbOBAHOCTI,
’KBaBOMY 1HTepeci, panocTi. OTpumaBmid (QacUMHATUBHUNA CHUTHAJ, ajapecar 30y/DKyebcs W

HaJAIITOBYETHCS HA HACOJIOY, 3a10BOJICHHS, KOMDopT: [ turned and there she was by my side, a

large leather handbag slung over her shoulder, her book in her hand. She caught me by surprise
and before I could thank her she was off, walking away from me. I looked on for a moment as she

headed towards Gate 25. As if in a trance I began to follow her, almost not caring where she was

going. If she was boarding my flight to New York, then so be it. If she wasn’t, then [ wasn’t sure |
wanted to go there anymore! But as she joined the ever-growing queue at Gate 25, a rush of sheer

panic and excitement came over me and I suddenly felt sixteen again (Lette, p. 12).

B. CokoBHUK BH3Ha4uMB Takl KpuTepii (acuuHalii: 3a10BOJICHHS; Oa’kaHHS NOBTOPHUTH;
nono0aeTnes [6, ¢. 16], Hamnp.:

Suddenly the curtain billows once again and fills the room. As I turn to look, the image of a

young women’s face appears within the folds of swirling linen. I watch transfixed as she glides
into the room, shrouded within the curtain, the outline of her body unfolding before my eyes.

Using her hands she finds a way through her snare and is finally able to free herself. Rising high,

she circles above me and I see her in all her splendour for the very first time. A semitransparent
figure with long dark hair and a slender body dressed in what appears to be a cream satin dress.

As she continues to roam about the room in a shark-like manner, her hair and dress flail wildly in

the wind. I am captivated as I struggle to remain focused on her enchanting smiling face. I long
for her to stop a while and allow me a moment to absorb her beauty. As if reading my mind she

does just that. She hovers high above me for ten, maybe twenty seconds. There is no doubt she is

everything I desire. There is also no doubt that she knows it too. In a sudden graceful action, she
dives down towards me, stopping inches from my face. With a ghostly outstretched hand she
motions as if to caress my forehead. We stare knowingly into each other’s eyes. I find myself

unable to stop from softly uttering her name...(Lette, p. 21).
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Ilin wac ¢acuMHATUBHOTO CIHUIKYBaHHS JIOPEYHE YMIHHS YBa)XHO MOBYATH, HE
BTPYYalOUHUCh Yy MOBY CIIBPO3MOBHHKA. AKe BIH 1 0€3 TOrO emouidHui, 30ymKEeHUH 1,
dbopmymorun CBOI TyMKd, Mae TpyaHotmi. Cii TakoX BUPA3UTH CBOE PO3YMIHHS 1 CXBAJICHHS
HOoro moBEIHKH. Y 3B’S3Ky 3 LMM MH BBOJMMO MOHATTS «(paclUHATUBHE MOBYAHHS.
[Tcuxosorivni mporiecu, MO3HAYCHI MOHATTIAMH «CIyXaTH» 1 «IyTH», CYTTEBO BIIPI3HAIOTHCS [ 14].
Cnyxatu O3Haua€ HANpy>KyBaTH OpraH CIyxy, a 4yTH — HAIpyKyBaTh MO30K, KOHUEHTPYIOUU
yBary Ha cnoBax mapthHepa [10, c. 11]. Came ToMy ciyxamum MOXKHA HE YYyTH, OCKUIbKU
CBIZIOMICTh y L€l yac 3aiiHATa IHIIUMH NpoOieMaMH, TyMKaMH, 1H(OpMaIli€lo «CiyXxaTu BCIM
TUIOM»: KoJu 1H(Qopmarlis IikaBa, CHIBPO3MOBHHMK HECBIJOMO IIOBEpPTAETHCS [0 IapTHepa,
BCTAQHOBJIIOE 3 HUM BI3yaJIbHMH KOHTAKT, HaMaraeTbCs HEBEPOAIBHO MPOJAEMOHCTPYBAaTH CBOIO
3alikaBieHiCTh. Take BMIHHS cCilyxaTu — L€ clIpuiMaHHs iHQopmarlii, 3a SKOro peLuIieHT
BUpaXa€ 3a0XOYyBaJbHE CTABJIIEHHA JO TOIO, XTO TOBOPUThH, CBOEPIIHO CTUMYITIOOYHU
CHUIKYBAaHHS, CTPUMYEThCS B 3allBUX 3ayBaXkeHb, crpuse oOMiHY iHopmaliero [14].
daciHaTUBHE MOBYAHHA Tiependadae, IO YYaCHUK CIUIKYBaHHS MPUIUISE OUTBbIIE YBaru
«3UUTYBaHHIO» MOYYTTIB, a HE cliB. BoHO OyBae e(eKTUBHUM, SIKIIO0 KOMYHIKATOp BUKJIMKAE Y
CHIBPO3MOBHHMKA (pEIUITI€EHTa) TO3UTUBHI eMOLlii (paaicTh, CIIOIBAaHHS HA Kpallle, BIEBHEHICTh Y
co01 Tomo). Ot1ke, 6€3 MOBJIEHHEBOTO KOHTAKTy KOMYHIKAIllsl HE MOE€ BIIOYTHUCS, YCIIIIHICTb
peanizaiiii KOMyHIKaIlii 34e01TbIIOT0 3aJICKUTh Bl (pacuHaIrii.

BucHoBKM fJ0CHiIKeHHSI Ta TMEpPCHeKTHBH MNOJAJNbIIMX HAYKOBHX PO3BiIOK.
dacuuHalisd BHUHUKIA B MpOLECI €BOJIIOLII Il ONTHUMI3alii KOMYHIKalli, OCKUIBKM BOHa
3a0e3mevye TMOKpAIIeHHS] KOMYHIKATHBHUX KOHTAKTIB. JOCHKEHHS Tmpolecy KOMYHIKAIii
MOKa3ye, 110 CINUIKYBaHHS € OCHOBHHM BHMJIOM MDKOCOOMCTICHOI KOMYHIKAIli, SIKy peali3yloTh
4yepe3 MOBJIEHHEBHI KOHTAaKT — (aciuHalliio, po3risg 3aco0iB Ta (GopM SIKOi MEepPCIeKTHUBHO

IIPOJIOBXKUTHU B XOJ[1 BUBYEHHS 1i y PUI10COPCHKO-TIHIBICTUYHOMY aCHEKTI.
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Jliana Kozapesuu
Dacyunayus Kaxk cneyupuuecKuii 6U0 MeHCTUYHOCIMHO020 KOHIMAKMA 6 AH210A3bIYHOM
Xy002HceCmeHHOM OUCKYpce

Cmamusl nocesiuyena ananuzy 60npoca OMHOCUMETbHO OP2AHU3AYUU KOMMYHUKAMUBHOU C853U MeHCOY
cobeceonuxkamu. B cmamve npeonacaemcs ocoboe nomumanue peyesoeo KOHMAKma 8 euoe hacyuHayuu.
Dacyunayus (om awuen. fascination — ouaposanue) — MO MAKOU 6UO MENCTUUHOCHIHO20 KOHMAKMA,
KOMOPbILl MAPKUPYEemCsl uHmeHyuel o4aposeams cobeceOHUKd, NOHPAGUMbCSL eM)y NOCPEeOCHEOM GIUAHUSL HA
€20 IMOYUOHATILHOE COCMOsHUE U nogedeHue. ABMopoM 8bIAGIEHO OnpedesieHue KOHMAKmMaA 6 NCUX0I02U U
JUHSBUCIUKE, UZVYEHO OP2AHU3AUUIO KOMMYHUKAMUBHOU CBA3U MeXHCOy T0ObMU Uepe3 VYCMAHOBIeHUe
peuesoco KOHMAakma, 0003HAYeHHO20 @acyuHayuell; UCCIed08ano cpedcmea pacyunayuu 6 peueeom
00WeHUY MeHCOY KOMMYHUKAHMAMU, NOKA3AHO, YO 8 NPoyecce KOMMYHUKAYUU (PacyuHayus 6blcmynaem
cneyuuiecKuM UOOM MENCIUYHOCIMHO20 KOHMAKMA.

Koumaxm  conpogosicoaemcsi  eepbanvuvimu U HegepbanvHuimu  Oelicmeusimu.  Konmaxm
oxeamvisaem: 1) euovl xacanuil, 2) 632150 Ha napmuepa, 3) peuesoe obpauienue, 4) sHuManue K peuu;
5) nonvimka nOHUMAMb CMbICT 8bICKA3bIBAHUL, 6) unmepec, 7) 6HUMaHUe K NAPMHEDY.

Dacyunayust nomoeaem npuaeYb GHUMAHUE, YCIAHOBUNL KOHMAKM, 6blzeams unmepec. Cyujecmayem
mpu 6uoa GAcYUHUPYIOWUX 3HAKO8. MmenecHble (VIbloKa, cmex um. 0.), pumyaivbkvle (gaupm u m. d.),
cumeonuveckue (dcecmol U m. 0.). Hccnedosanue nokazvieaem, umo oOWeHUe peanuzyemcs uepes
onpeoenenHHbIIL BUO KOHMAKMA — (AaCyuHaAyuio.

Kniouesvie crosa: konmaxm, peuegoii KoHmaxkm, pamuxa, ycmanosienue KOHmaxma, nodoepicanue
KOHmMaxkma, obujenue, Kacanue, gacyunayus, Gacyunupyowuii cueHau, @acyunupyiouee ozoelicmeue,
Gacyunupyroujee monyanue.

Liana Koziarevych
Fascination as a specific type of Interpersonal Contact In The English Discourse

The article is devoted to the issue of organization of communicative connection. The article suggests

a specific understanding of speech contact as fascination. Fascination (English.fascination —

enchantment) is a kind of interpersonal contact, marked by the intention to fascinate the interlocutor, to

arouse his affection through influencing his emotional state and behavior. The author defines contact in

psychology and linguistics, investigates the organization of communicative connection via establishing a

speech contact, known as fascination, considers the means of fascination in speech communication; proves
the specificity of fascination in communication.
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A speech contact is the activity carried out by verbal and nonverbal actions. The word contact means:
1) types of touch; 2) a look at the partner; 3) spoken address; 4) attention towards the spoken utterance;
5) attempt to understand the contents of utterances, 6) taking interest in conversation, 7) attention towards
the partner. The contact is an important aspect of communication. The way of attracting attention and
establishing the contact predetermines the further process of communication.

Fascination helps to attract attention, to establish the contact, to evoke the interest. There are three
kinds of fascinating signs in communication: bodily (smile, laughter, etc.), ritual (flirt, etc.), and symbolic
(gestures, etc.). Fascination was invented by evolution to make interpersonal contacts optimized. The
research of communication shows that it is realized through a speech contact — fascination.

Key words: contact, speech contact, phatics, establishing the contact, maintaining the contact,
communication, touch, fascination, fascinative signal, fascinative affect, fascinative silence.

YAK 811.161.2°271

Jwomuna 3aeanvnrok

3ACOBM MOBOTBOPUYOCTI B POMAHI MUXAMJIA CTEJIBMAXA
«4OTHUPHU BPOAN»

Y ecmammi 3pobaeno cnpoby npoananizysamu ioiocmune Muxatina Cmenvmaxa 3 noaiaoy
BAUCUBAHHS PO3MOBHUX OIECIIB, OiaNeKMU3Mi8 ma apxaiunoi nexcuku 6 pomani « Homupu 6poour.
Bcmanosneno, wo nucomenHux y ybomy meopi NOCIY208YEMbCS OOHAKOBO KINbKICHO AK
po3mosnumu dieciogamu 0ii, maxk i cmawny. AKyenmogano yeazy Ha OIECNIGHIN CUHOHIMII ma
NPOCMENCEHO 3ACMOCYBAHHSI 3HEBANCTUBUX, IPOHIUHUX ma haminbaprux diecnis. Ilpoananizosano
BUKOPUCMAHHA dianekmuzmie ma 3acmapinoi nexcuxu 6 pomani Muxatina Cmenomaxa « Homupu
Opoouy.

Knrwouosi cnosa: odiecnoso, cemammuuni epynu 0iecnie, po3mMo6Hi 0Oi€ciosa, Oi€cniéHa
CUHOHIMIS, OiaNeKmusmu, NPOGIHYIANIZMU, APXAIYHA NeKCUKA, npsime U NepeHOCHe 3HAYEeHHS

diecnis, paminbapHi dieciosa, 1imepamypHa Mo8da, XyOOHCHIU CIULb, PO3ZMOBHUL CIUTD.

Jlirepatrypna moBa sk (opmMa MOBH HaIllOHAIBHOI CKJIadanacs MOCTYIMOBO M Ma€ KUIbKa
mxepen. OJHUM 13 HUX € YCHa MOBa Hapo/y; 11€ HalCTiMKIlIa YacTHHA CIIOBHUKA MOBLIA, 1110 KUBE
JTy’Ke JTOBTO 1 4acCTO CIY>KUTh OCHOBOIO, Ha SIKIi CTBOPIOIOTHCS HOBIMII ciioBa [2, ¢. 349].

3MiHa CTaTycy HapOJAHOPO3MOBHOI MOBH TIOB’S3aHA 31 CTAHOBJICHHSAM W YHOPMYBaHHSIM
yKpaiHCBKO1 JiitepaTypHOi MOBU. Ha nmoyatkoBomMy eTarti po3MoBHa MoBa Oyiia JkepernoM (opMyBaHHS
JITEepaTypHOi MOBU YKpaiHCBKO1 HaIlili. Y mpormeci cTwicTuyHOi audepeHiianii  ykpaiHCbKOi
JITEepaTypHOi MOBU B 1i CHUCTEMI BHOKPEMHUBCS PO3MOBHUM CTWIb K OAMH 13 (DYHKIIOHAIBHHUX
PBBHOBUMIIB. Y CTPYKTYpl XYyJIOXKHBOTO TBOPY, 3aJEKHO BiJ MOTr0 1IEHHOTO 3MICTy, Bii Taiys3i

300payKyBaHO1 JIMCHOCTI i TBOPYOTO METOMy aBTOpa, MOYAIM CIIOy4aTHCs 1 BCTYMATH y B3a€EMO/IIIO
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