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Teoryictb HOPIA JIYUKEBUYA (1934-2001)
B KOHTEKCTI YKPAIHCbKOIrO MANAPCTBA APYroi nonoBuHM XX CTONITTA

WoRKS OF YURIY LUTSKEVICH (1934-2001) IN THE CONTEXT
OF UKRAINIAN PAINTING OF THE SECOND HALF OF THE 20TH CENTURY

Anoranis. IIpoaHasizoBaHa TBOPYiCTh KMIBCHKOI0 )KUBOIIUCILA I0pis JIyIikeBHuUa — OZlHE 3 ICKPaBUX Ta II0Ka30BUX
SIBUII| YKPaiHCBKOI0 MasIsIpCTBa, KOTpa IIPOKPeC/IMIa Horo po3BUTOK 3 1960-X pOKIB Ta BiJji3epKaJinia BaXkKJIUBi TeH-
JleHIIi1 Xy[0°KHbOI CBI[TOMOCTI eII0XH1. 30KpeMa — KpPU3y COIlpeasiCTUYHOI JOKTPUHY, 1110 TOCTPO II03HAYUIACS 3 T1e-
piozy Bifjiuru, 3BepHEHHS [0 HIMPOKOTO K0JIa MUCTEIILKUX TPaJUIlil, a pasoM 3 TUM — 1 3MiHU Y Xy/L0’KHbOMY
JKUTTI, QOpMyBaHHS IIapy TaK 3BAHOIO «/[03BOJIEHOT0 MUCTEI[TBa», IIJ0 BiJOHIIO SIK 3araIbHY eBOJIIOLiI0 KyJIbTYPHOI
TIOJIITUKH ITiC/IIpaggIHCHKUX NECITUIIIT, TaK 1 ITlepeopieHTaIlito TBOPUOi CBiZIoMOCTi, 3BepHEHHS [I0 I103apaTHCHKOT0

XyI0’KHBOTO JOCBify.

Kouo6i cn108a: 5KUBOIIUC, PaJSTHCbKe MUCTEIITBO, He06apOoKo, KYJIbTYPHUH KOHTEKCT.

ITocTaHOBKAa P06/IeMHU. BiTUN3HAHE MUCTEIITBO
Ipyroi 1oyIoBUHU XX CTOJITTS — Biff BiZIJIUTH 10 Hesa-
JIEXKHOCTI — CKJIaZla€ Ba>KJIUBY €I10Xy B HalliOHaIbHIN
XY0KHIN KyJIbTYpi. AKTyaJIbHICTB HOT0 JOC/Ii/PKEeHHS
IPYHTY€EThCS Ha BarOMOCTI Ta BIIMBOBOCTI 3aI104aTKO-
BaHUX Hel0 KyJIbTYPHO-MHUCTEITLKUX ITPOIIECiB, IKi CyT-
TEBO YPiSHOMAaHITHUIIU XyL0XKHI CIIPSIMYBaHHS, BUCY-
HYJIM HOBUU SICKpaBUX MUTIIB. TBopuicTs 0. II. JIy1I-
KeBHYa — OJfHA 3 HANII0Ka30BillIUX B ITbOMY KOHTEK-
cti. Ti oco6stMBOCTI TiCHO TIOB’sI3aHi i3 KMiBCHKHUM MHC-
TeIIbKUM Cepe/IOBUIIEM, a eBOJIIOIS BifjOMIa Xapak-
TEPHI eTanu y Xy0>KHIN CBiOMOCTI 4acy, aBTOPChKY
IHTepIIpeTarilo MUCTEIIbKOTO IOCBiy, ¥ SKOMY IIO-
MITHe MiCIle 3alHIH, 30KpeMa, HalliOHa/IbHI TpauIlii
Ta CIpPsIMyBaHHS paHHBOTO MOJIepHi3MYy. /loCTiiyKe HHS
TBOPIB XyIO’)KHUKA CKJIaJla€ BayKJIUBY CTOPIHKY B iCTO-
Ppii yKpalHCBKOT0 MUCTEIITBA, AOJa€ HOBi aclleKTH y ii
3arajJlbHOMY BUCBIT/IEHHI.

AHasi3 OCTaHHIX JOCILHKeHb 1 myOJsriKarii.
[Tompu Te, 1110 po6oTH 0. JIyITkeBUYa eKCIIOHYBAJIHUCSI
3arajioM Ha MalbKe ABaJIATH IIePCOHAJbHUX Ta Ha
YMCJIeHHUX pecly6/IiKaHChKUX, BCECOI3HUX Ta MiX-
HapOJHUX BUCTaBKaX, IOr0 TBOPYICTS IIfe He 3HAUIILIA
IIIMPOKOTO BUCBITIIeHHA. Ha CbOTOAHI il IpHUCBIYeH]
JIMIIe II0OJWMHOKI CTaTTi y IepiofUUYHUX BUAHHAX,
MUCTeIITBO3HABUUX 30ipHUKaX Ta y KaTaJorax BUCTa-
BOK. I1e cTaTTi A. Makaposa [12], O. ITerpoBoi [14], A. Pe-
BeHKO [11], T. Cxuigpenko [15], O. CosoBiioBa [17].
V naHiii ny6Jikanii Zopo60K MUTIE PO3IVISALAETHCI
Ha T/Ii 3arajJbHOI eBOJIIOII XY[JOKHBOIO >KUTTSI
Ta KyJIbTYPHO-CYCIIUILHUX 3MiH B KpaiHi.

MeTta craTTi — IIpoaHasi3yBaTH TBOPYICTh
10. JlynikeBM4a, BUSHAUUTH ii TOJIOBHI eTamu Ta 0co6-
JIUBOCTI, OKPECIIUTHU MiCIle Xy[0KHUKA Y CKIaJHOMY

posiIapyBaHHI MUCTEIIbKHX CIIpPIMyBaHb B YKpaiH-
CbKOMY MaJIIPCTBI ITiI3HbOPAJIHCHKUX MAECATUIIITh
Ta Apyroi IMoJI0BUHU XX CTOJITTS B IJIJIOMY.

Buxsiaj, ocHOBHOTr0 MaTepiaiy. TBopuicTs I0pis
[TaByioBMYa JIyIikeBHUUa HaJIeKUTh, MabyTh, 710 UK He
HanOLIbII yIII06/IeHUX IISauaMU SIBUIT, YKPaiHCHKOTO
JKUBOIIUCY [IpPyTol HMOJOBUHU XX CTOJITTS, IIEBHOIO
MIpOI CHHTE3YI0UU 0COOGJIUBOCTI KUIBCHKOTO XY0K-
HBOTO0 CepeloBUINA, Ha GOPMyBaHH SIKOTO BILJIMHYJIA
icTopuuHa aTMocdepa CTapOBHHHOTO MiCTa, 110 3Mi-
mryBaja MK C06010 Pi3sHOMAaHITHI TBOpPYi CIIPSIMY-
BaHH{, eIOXW, KYJbTYpHI M HaIioHadbHI MidH,
Jle ’KABa eKJIeKTUYHICTh OKpecaBala MUCTEI[bKUHI
IIPOCTIp, y IKOMY IIOIIPY IHAMBINyalbHI IIOIIYKHA BU-
HHKaJIa 0C006JIMBa BHYTPIIIHA CIIUIBHICT. B MaapcTBi
IIPUKMETH «KUIBCHKOI IIIKOJIN» ITI03HAUYMJINCA TOKIH-
HSIM [I0 BUPa3HOI YKUBOIIHMCHOCTI, 1110 3a3BUYali BUPOC-
TaJjla 3 BpaXkeHb BiJ IIpUpoH, ITIeBHOI opMaIbHOI 1o-
MIPKOBaHOCTI, [ie BaXXJIMBUM 0YJI0 HACJIiIyBaHHSI Tpa-
IUITiN, KOTpi mo3HaumIucsa 3 KiHIE XIX CTOJITTS,
B 4YacH, KOJIM yBara 0 HaTypH II0eAHyBajacd i3 paH-
HIMM MOJIepHICTUYHUMU IMIIyJIbCaMU — IMIIpecioHic-
TUYHUMHU Ta eKOPaTUBHO-KOJILOPOBUMHY, a IIfe — Ts-
JKIHHAM JI0 «9UCTOT0 MUCTEIITBA», [aJeKoro BiJf COIli-
aJIbHOI IIpobyieMaTHUKH... MassapceTso 0. JIyikeBuua
HaUTICHIllle IIOB’I3aHe 3 IIUM KHUIBCHbKUM CepeJl0BU-
e, GisbIlle TOTO — HapopKeHe ITMM MicToM. I Xoga
Ha CBOEMY IILIAXY MOr0 TBOPYIiCTh 3a3HaJjIa IIEBHOI €BO-
JIIOLII, Yy TVIMBO BiIYKYIOUMChH Ha 3aIIUTH Yacy, ii ro-
JIOBHUM 3MICT Ta IPUKMeTH 3aJMIIalIuci He3MiH-
HUMU, PeIIpe3eHTYI0UN HECTPUMHY BiTaIbHICTD, «pa-
JIiCTh Ta ONTHUMIi3M», Te MUCTELTBO, 1110 iCHY€e B IIPO-
CTOpi KyJIBTYPH, ecTeTUUHOI QpaHTas3il, HibU He Iepe-
MMar4duch ApaMaMu )KUTT. Ta ¥ caM XyZ,0/KHUK, 3/1a-
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€THCS, IIOCTIMHO IIiITPUMYBaB I1el 06pa3 — MUTII-ap-
THCTa, iPOHIYHOIO TeflOHICTa, 10 CIIpUIMae HaBKO-
JIMIIIHIN CBIT SIK BeJIMYe3He II0JI0THO, I10 IKOMY TaK 4y-
JIOBO TIHCATH CJAYXHSIHUMH ¢Qapb6aMu. BiH i mimios
3 KUTTS K CIPaBXHIM KUBOIHCeI]b — Ha eTH/aXx,
cepe[; IIPUPOJIH, 3 [IEH3JIeEM Y PYKaX...

OpHaK, posIyILgal0uu CborofHi TBopH 0. JlyIike-
BUYA B IIMPOKOMY KOHTEKCTI KyJIbTYPHO-MUCTEITb-
KOT'0 IIPOCTOPY Hi3HbOPALIHCHKUX NeCATUIIITD, IXHIN
3B’30K 31 CBOIM 4YacoM, MOr0 HaCKpPi3HUMHU XYL 07K-
HIMH TeHJeHI[iIMH, MO>KHA IIOMITHUTH, 1110 y 10T0 Po-
6oTax OIl0CepeJKOBaHO, HEOLHO3HAYHO, OJHAK I[iJI-
KOM BHUPa3HO BIiIOUJINCS Ti 3MIHH Y CYCIIIJIBHOMY KJIi-
MarTi Ta y ICUXO0JIOTIYHUX HaCTPOSX, IKi IepekuBaia
KpalHa. I TyT cTuaicTUYHa MeTaQOpUCTUKA MaJIap-
CTBa Xy[0KHUKA, BU3SHAHOI0 «MalcTpa YKpaiHChKOT0
HeobapoKo» 3 1ioro GaHTACTUYHICTIO, 1JIF030PHICTIO,
HagMipHICcTIO, OPCOBAHOI eCTeTUUYHICTIO, «HaKJIa-
JleHa» Ha peaJiii paJTHCHKOI eII0XH «3 BIJIJIUTHU 10 He-
3aJIe’KHOCTi», He JIMIIle II0Ka3ye II 3MicTOBY 6araro-
IIapOBICTh, @ ¥ PO3KPHUBAE ITapaZoKCH TBOPUOI Ta Cyc-
OiJIBHOI CBiZOMOCTI dacy.

Orxe, IOpiit JlynikeBU4Y HapoguBcsa 1934 pokKy
B MicTi KupoBorpaai (Temep — KpOIWBHUIILKOMY).
Horo «pofMHHa iCTOpist» MOCUTHL TUIIOBA /IS JIHOfei
MOro ITOKOJIIHHS: Jif 10 MaTepl — IIPOTOiepeli, HACTOS-
Tesb KadeapasbHOTO cobopy B KipoBorpasi — 6yB pos-
CTpimstHuM y 1937 poryi; 6aTbKO, iH)KeHep 3a paxom, —
BOUTUH HIMITIMU y 1944-My... AJle I1i TpariuHi o6cra-
BUHM 30BHI Haue He BIUIMHYJIV aHl Ha ¥Oro Baydy, aHi
Ha TBOpUicTh. IOpiii JlynikeBuu 6yB 06ZjapoOBaHUM 4y-
JIOBUM Ta PiIKiCHUM BMiHHSM 3a OYIb-IKUX 06CTaBUH
3HaXOJUTH HAaBKOJIO PafiCTh Ta HaCHAry, IIepeHoCsI4Yn
IX y IIOBCSIK[EeHHS Ta y CBOI I10JI0THA... Ta ¥ caMa 1oro
TBOpYa biorpadis posnouynHaIacs K I[IJIKOM YCIIiITHa,
HaBITh 3pa3koBa: y 1953 po1ii BiH i3 30J10TOX0 Me/iajIIio
3akiHuYNB KHIBCBKY peCIyOJiKaHCBKY XYZ05KHIO
IKoJIy, y 1959-My — Ha «BiIMiHHO» — >KUBOIIUCHUN
daxysbTeT KHIBCHKOIO XYZ0XKHBOTO IHCTUTYTY. Y 1959—
1962 pp. BUKIaZaB >KUBOIIKUC Ta MaJOHOK y Kuis-
CbKOMY YUMJIUINI AeKOpaTUBHO-IIPUKJIA[HOTO MUC-
TeITBa, 3 1960-ro mocTitiHO 6paB y4acThb y pecryosti-
KaHCHKHUX, BCECOIO3HUX Ta 3aKOPJLOHHUX BHUCTAaBKax,
y 1962-1965-My — HaBuaBcd Yy TBOPUUX MaNCTepHIX
Axanemii muctenTB CPCP y Kuesi, y 1966-My BCTYIIUB
o Criiky XymosKHUKIB. V 1960-Ti, K 1 6araTo iHIIUX
MUTIIIB MO0 IOKOJIIHHS, 1110 IIParHyJIv 3MiH Ta OHOB-
JIEHHS XyJJ0’KHBOT0 KUTTS, aKTUBHO 3aJIy4IHUBCA JI0 TPO-
MaJICbKOI p060TH, 6yB YWiIEHOM Pi3HUX MOJIOAIKHUX KO-
Mici#t (30KkpeMa — QisKyJIbTYypH Ta copTy) y CIIijiij,
OLIbIIIe TOr0 — Ha XBIUII IIOITYJIIPHOI TOA] ifel «pedop-
MyBaTH CUCTeMY i3 cepeiuHU» cTaB uieHoM KIIPC. Ajte
CYCIIIBHI 1IF03I1 TIOCTYIIOBO PO3BISJIMCS, BUUepIIaBCa
irpoMaJCbKUM eHTy3lasM, He IIIATPUMaHUM peab-
HICTIO... Ta ¥ TOJIOBHUM Y HOT0 >KUTTI 6YJIO IIepIII 3a BCe
MHUCTEIITBO, 110 AefaJti 6iyIbIlle 3aX0IIF0BAJIO Ta HaTU-
XaJo. He BUITafIkOBO APY>KHE Ta TBOpYe KoJIo JIyIiKe-
BHYA i3 caMOro I0YaTKy HOTo KUTTS CKJIaJjaIv 30BCiM
He «HOMEHKJIaTypHi» XYZO0XXHUKH, a Ti, 3 iMeHaMu
IKUX OyJIM IIOB’S3aHi iHIII, HecOoI[peasiCTUYHI MHC-
TelbKi cupssMyBaHHS: 304 JlepMmaH (1934-2014), Irop
I'purop’es (1934-1977), Osiekciti Opss6UHCHKUM, 'aiHa
I'purop’eBa, Basepia CiupuoHoBa, IKUM JleBUY...

1960-Ti cTanu aig 0. JlyiikeBUUa, 5K i 7151 6ara-
THOX MOJIOJUX XYLOKHUKIB MOT0 IIOKOJIIHHSA, CKJIaJ-
HUM 4acOM BHO0OPY TBOPUOTO IILISIXY, ITOITYKIB CBOEI Xy-

JI0’KHbOI MOBH, CBOIX T€M, CBOTO MiCIIsI B MUCTEIITBI.
CorrpeastisM /laBaB TPIIIKHY, Kpi3b LIIIAPUHH Y, 3/[aBa-
Jiocs 6, MaliKe, MOHOJIITHIN XyZ[0>KHIN CUCTEMI I104aJIn
npo6uBaTHCS IHIM CTPyMeHi, YBUpasHIOBAaTHUCS pis-
HOCHIPSIMOBAaHI TBOPUYi roJiocu. I Xoua 3arayibHi 3acagu
PafigHCHKOIO MHUCTEITBA 3aJIHIIaINUCI He3SMiHHUMU,
caMe 3 BiJIJIUTU B KOJIO JUCKYCiM ITOBEPHY/IHCS HEMOXK-
JIUBI 10 TOTO 06TOBOPEHHS «TBOPUYMX ITOIIYKIB», «IIPO-
6JIeMH aBTOPCHKOI iHMBIyaIbHOCTi», BUOOPY XYZ,07K-
HbOI MOBH, 1110 MaJla BilouBaTU HOBI peaJIil )KUTTH. IH-
Tepecu MOJIOJZOTO XYLOKHHUKA BXKe 3 IIepIINX caMo-
CTIMHUX KPOKIB Y MUCTEIITBI UIILJIK OCTOPOHB IIpoIla-
TaHIUCTCHKUX «TeMaTHUYHUX KapTUH» Ha ije0JIoTiuHi
CrooKeTH. I Xoua HajaJI, SIK i OIJIBIITCTh TOTOUYAaCHUX
MUTIIiB, BiH aKTHBHO Hifpo6isaB y XyadoHpi, Ma-
JIIOIOYM «KOJITOCITHI CBATa» YW «3ycTpiu TarapiHa
3 IiTbMU B Kpumy», HaBITH I1i ioro pob6oTu 6y fraje-
KUMM BIiJ] coIlpeasisMy, IIepeTBOPIOBaJH CHKETH
Ha 3BUYHI KaHPOBI CIleHH, 11036aBJieH] Ita¢pocy 1 BU-
3Ha4YeHOI ifmeosoriuHOoi crIpsiMoBaHOCTI, Ta ¥ 6yam
y TBOPYOMY HOT0 JOPOOKY 30BCiM He TOJIOBHUMH. Byke
3 IIepIIUX TBOPiB 6yJI0 3po3ymisio: FOpitt JIyrikeBU4 —
CIIPaB)KHIN JKUBOIIKCELb, IKUI BOJIOZi€ BUHATKOBUM
JlapOM BiILHOTO BifuyTTs Gpapbu, TOX «IerKiCTo» oI1a-
HYBaHHS CaMOI0 MaTepiaJy MaJIsIpCTBa, 1110 IIepeTBO-
Pro€ IIpoIiec HaKJIaflaHHI Gpapbu Ha IOJIOTHO Y 3aX0Il-
JIIOI0YE IIPOCTOPOBE AIiHICTBO. SIK 3a3HAUUTH Ii3HiIlle
HMOro Apyr, IPOHUKINUBUY KUBONIUCEb SIKUM JleBUY:
«TBOpH... JIyIiKeBU4Ya — IIPO Te, sIKe IIJaCTd MasaTH dap-
6aMu 110 II0JIOTHY. BiH 6JIMCKy4Ye BOJIOZIB CAMUM MaTe-
piasioM >kuBoIIHICY — ap60ko, sTKa oMy He IIpydasiacs,
Yy HbOTO, 37IaBajIocs, He 6YJIO TOTO 60IF0U0r0 KOHQJIIIKTY
3 II0JIOTHOM, SIKHU ITepesKUBalOTh 6araTo XyI0KHUKIB»
[5, c. 61]. lasrekuii Bixg 6y b-K0I pafiKaIbHOCTI y MUC-
TeI[TBl, IPUXWIBHUK Pa/illle IIOMIPKOBaHUX Ta TPaJH-
I[IMHUX [IIXIB, y CBOEMY MaJIIPCTBI BIH CTBOPUB CBIiM
00pa3HUM CBIT, I03HAUYEHUM iHAUBITyalbHOI0 MaHe-
POI0 XyIOXKHUKA Ta MOTO CBITOCIIPUMHATTIM.

IIpoTe cBOI TeMH Ta CBOI XYJOKHIO MOBY BiH
3HAUIIOB He 3pa3y. Ha XBuuIi monysgpHoi y 1960-x «cy-
BOPOI POMaHTHUKHU JaJbHIX KpaiB», B IIOIIYKaX HOBUX
Bpa’keHb Ta HOBOTO [IOCBifly BiH 3/IiliCHUB TBOPYI II0-
Iopoxki mo Cubipy; misHilre, BxKe y 1974-my, — y 3amo-
Jip’s, 6araTo i3nuB YKpaiHoro, Mictamu Baurtii, T'py-
3i€0... 3 KOXKHOI IIOI3KX IIPUBO3UB UYHCJIEHHI Ma-
JIIOHKH, eTIOIN, HauepKU. TBopya ygBa Xy[0KHHUKA I10-
TpebyBaJjia HOBOI'O Bi3yaJIbHOIO MaTepiaJly, yepes IKUK
BiH HamaraBcs BU3HAaUMUTH, 3HaNUTH, OKPeCJIUTH BJIac-
HUU 1pocTip. 1960-Mu T03HaYeHUH i H0T0 iHTepec [0
pisHUX rpadiuyHUX TeXHIK — MaJIIOHKY, 0pOpTY, aKBa-
THUHTH, BiH 6araTo IIpaljloe Ha Irallepi — B CaHIiHI
Ta aKkBapeJli, siKa 3aJUIIUThCA U0T0 yIr06/1eHo0 1 Ha-
Jaimi. YV 2008 por, ByKe IIicasg CMePTi XYTO’KHUKA,
B HXMYV B KueBi Bifioyacsa BUcTaBKa rpadigHoi criaj-
muHY JIyIIKeBUYa, Jie 6YJIH IIpe/iCTaBJIeH] pob0oTH pi3-
HUX pokiB [11]. Cepex HUX — HATYpHI 3aMaJIbOBKU
(«Pubanka», 1956; «/leseraTtka 3 CIIIA», 1957; «/IBa
4yyMm», 1974), akBapesbHi eTI0/H, 1110 II0TiM IIepepoCcIn
y KapTUHU («[HTep’ep i3 UepBOHUMU IIOAYIIKaMH»,
1966), sakiHueHi rpadiuni TBOpH («Mosofa KiHKa»,
1958; « PubosioBKa», 1964; «BedipHs IricHS», 1964;
«A30BCBKe JITO», 1964; «/[Bo€», 1965; «AHyI», 1966;
«CakoTpyc», 1968 Ta iH.). MOKJIMBO, caMe B ITUX po60-
TaxX HaMOIbIII BUPAa3HO IO3HAYMBCS TOU IIIISIX «BHYT-
PIIIHBOTO 3BITLHEHHS» BiJf HACTAHOB COIIPeaTiCTUYHOL
IIIKOJIY, IKUH 3 KiHII 1950-X IIepekKuBaB Xy0KHUK.
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OfHaK II0CTYII0BO KUBOIIKC CTaB JJI1 HHOT'0 TOJIOBHUM,
Xo4a 10 0pOpTy yac Bifi yacy BiH 3BepTaTUMeThCs 1 Ha-
naui («IIodep Bacuib», 1984).

IIporpamHi poboTu 0. JyrikeBuua 1960-x pokiB
6yJIi BOPOCT MaIIPCHKUMU Ta HamucaHi y Kuesi. Pis-
HOMAaHITHI 3a CIO’)KeTHUMH MOTHBaMH, BOHH 00’€THaHi
6JIM3BKOK0 CTUJIICTUKOIO, 1110 BifoOpa’kye CBOEPIHUN
«CTHJIb JTeCITWJITTS» — BIIXiJ BiJf IPsSIMOI JIiTepaTyp-
HOI OIIKCOBOCTI, TSOKIHHA [0 IUIOIUHHOCTI, IIaCTUY-
HOTO y3araJIJbHeHHs, [eKOPaTUBHOTO KoJIbopy. Cepef
TBOPIB TOT0 4Yacy — «VKpalHChbKUU TeaTp» (1963), me
0’KHUBAa€ CTUJIICTHUKA HAIBHOI'O MaJIsIpCTBA, IKOHOIIUCY,
6oMuyKicTiB; «lOHaK 3 KiapHeTOoM. IIopTpeT B. XoM-
KoBa» (1967) — JIipU4YHO-eKCIIpeCUBHUM, 06pasHo f10-
CTOBIPHUM He JIHIIle 38 CBOEK HATYPHOI CXOXKICTIO
3 IOPTPETOBAHUM — XYJO0’KHHUKOM Ta MY3HKaHTOM
BikTopoMm XoMKoBUM (1939-2015), a ¥ BHYTPIIIIHIM CTa-
HOM, IICUXOJIOTIYHOI HaIIPyIolo, IKa BUPasHO KOHT-
pacTye i3 30BHIITHBOI0 PO3KYTICTIO 103U, HiJIKpecjIeHa
HacCU4YeHUM CHHBO-YEPBOHHM KOJBOPOM; 30BCIM
inmm — «IlopTpet [xambyiia pxymaMbaeBa» (1969),
KOMIIO3HUIIig IKOT0 Harajye MaIlOHKH 31 CXiTHUX PYKO-
IHCiB, a BUIbHA MaHepa IIMCbMa Ta JUHaMiKa KOJIbOo-
POBUX IIIAM BificMae [0 MOJEPHisMy, KapTHHa
«Ha oxouuiti» (1968), ne 306pa’keHo rpy y 6afMiHTOH
Ha 3eJIeHil TaIIBHHI, caMe K MaJIIPCTBO JIEMOHCTPYE
$OBiCTHUUHI IPUIIOMU 3iCTaBJI€HHS 3€JIeHO-YepPBOHUX
KOJIbOPIB Ta eKCIIPeCUBHY AJUHAMIUHICTh QaKTypH...

I TyT XyI0>KHI iHTepecH Ta TBOpYa eBOJIIOLTis JIyII-
KeBHYa BUSABJISIIOTHCSI IOCUTH II0Ka30BUMHU, XapaKTep-
HUMH 151 6araTb0X MUTIIIB MOr0 IIOKOJIIHHS. SIK 3a-
3HAYUTH b. JI06aHOBCHKUM: TOKOIIHHA 1960-X «BXKe iH-
UMY 0OYHMMa JAUBUJIOCSI Ha [iNCHICTH, 110 iX 0TOUy-
Bavla. SIKII10 y HUX i 3aJIMIITHUIIACS Bipa, TO TUIBKU B MUC-
TeITBO, B IKOMY BOHM IITyKaJId CBOOOIU JIJId BHUCJIOB-
JIFOBAaHHS CBOIX IIOYYTTiB. [lourHa04Yu 60SI3KUMU I10-
CJIITOBHUKaMU CBOIX BUMTEJIIB, BOHU JIMIIEe HaIlpU-
KIHIIi JeCITUIITTS IIOCTYIIOBO 3HAUIILIU CBOIO BJIACHY
IHIUBINyaNbHICTh, & BayKKi 1970-Ti cTau IepiofoM ix-
HbBOI TBOPYOI 3pUIOCTI...<...> ...IMICTAEeCATHUKH Y IIOIIy-
Kax Tpajullii 3BepHYJIHUC [0 I0YaTKy CTOITTS... <...>
JUIsT yKpalHCBKUX >KHUBOIIMCIIIB Il Tpajulliga Oyia
6JIM3BKOI0 BKe Y TOMY BiZfHOIIIEHHI, IIf0 BOHA CIIHpa-
Jlacsl He TUIBKU Ha KUBOIIMCHY KyJIbTypy PpaHILii, ane
1 Ha HapOJHUU IIPUMITHUB, 30KpeMa yYKpaiHCbKy Ha-
POAHY KapTUHY. A 3BiJICH JIiHis BeJla B INIMOUHU [0 CO-
KOBHUTOTO yKpaiHCbKOro 6apoko» [10, c. 71]. Etanmu
TBOpuocTi 0. JIylikeBUUa Maii’ke IIOBHICTIO BKJIaZia-
IOTBCS Y ITI0 CXeMY.

Came HanpukiHIl 1960-Xx MaHepa XyJ0>KHUKA 3Mi-
HIOETHCs. Y1970-1980-Ti BiH muille cBOI HaWOIIbII Bi-
JIOMi TBOpPH, JOXOQUTH TOI «6AaPOKOBOCTI», sIKa U BU-
3HAYUTH TOJIOBHE CIPSIMyBaHHS MOTO MaJIsIpCTBa.
OpHak i TyT BUOip 06pa3HOCTi Ta CTUJIICTUKYU OyB He
BUITIaIKOBUM, 00yMOBJIEHUU He JIUITIE 0COOUCTUMU 3a-
[[iIKaBJIEHHAMU Xy/I0KHIKA, 3aKOXaHOT0 Y JUBHUU CBIT
«yKpalHcbKoro 6apoxo». Ha mexxi 1960-1970-x BiTum3-
HsIHe MUCTeI[TBO YBIHIIJIO Y HOBUU eTall CBOTO PO3-
BUTKY, /le PI3HOMaHITHI iCTOPUYHI peMiHICIIeHIlI OK-
pecanan BUPasHy U IIOTY)KHY TeHJleHIIif0. KpUTHUKH
TIHCAJIH IIPO «PeTPO-CTHIIb» 1970-X, I03HaYEeHUH BifI-
BEpPTUM IIUTYBaHHSAM iCTOPUYHUX CTHJIIB, TeaTpasisa-
ITi€F0 CIOZKETIB, IIIJIBHICTIO PSICHUX 300pakaIbHUX TPO-
IiB, MOTHBIB, 06pasiB. Xy[0’)KHUKH BCe YacTillle 3Bep-
TaJINCd [0 MHUCTeITBA AOPaJIHCHKOI 06H, PO3IIH-
prOIOUM [ianla3oH TPAfUIlil, IIPUHOMIB, XyZ0>KHBOI

MOBHU. OJJHaK 3a iICTOPUYHUMU CTHIi3alliIMU [IPUXOBY-
BaBCs U IUOIIUY 3MICT, CIIPIMOBaHUM Ha CBOEPIAHUN
aBTOPCHLKUM aHaJIi3 Ta IIePeoIliHKY iCTOpil, le MUHYJIe,
dK IHCcaB IisHimme B. KopHep, IlepeTBOpIOBaIOCS Ha
«...IHOBYTTS HAIIIUX ChOTOAHIIITHIX ITPO6JIEM, Yepes 1110
BOHO Yy Hac... 1 He CIIpUHMMAaEThCS K IIeBHA 3aBepille-
HICTB, K JaHICTh, Hi, BOHO — X04a 1 MUHYJe — aJjie
IPUHIIMIIOBO He 3aKiHYeHe, BCe MOIJIO O OyTH iHaKIIIe,
BCe IIIe MOYKHA 3MiHUTH, Ha TOM IILISAX IT[e MOYKHA I10-
BepHyTHCS!» [IOIMMPEeHUM MOTHBOM Ta ¥ HaBITH 06-
Pa3HOI0 TEH/IEHITIEI0 Y MUCTEIITBI cTaBasa «KapHaBa-
Jlisarist», 1110 IIeBHUM YHHOM BiJji3epKaJjIria He JIUIIe
CYTO XYJIOXKHI, a ¥ CYCIIJIbHO-IICUXOJIOTIYHI 3MiHU
B KpaiHi [9, c¢. 169]. B Hili 3HalNUIa IIPOIB I1apajoK-
CaJIbHICTH «II0JBIMHOI CBIIOMOCTI» Hi3HBOPAJAHCHKUX
JeCATUIIITh, pO3YapyBaHHA B iflesIX BiJTUTH, Ui HOBa-
LiMHI cOpsIMyBaHHS BUSBIJINCS LTI030pHUMMY, HacaM-
KiHeIlb [IOBEPHYBIIH CYyCIIILCTBO [0 «eII0XH 3aCTOI0».
SIK ALY Th JOCJIITHUKMU: «...60-T1 BUPOOUIIN CBOEPIAHY
aflaIrTariiio 10 YMOB KUTTS — BMIHHA )KUTH Y CYCIILIb-
CTBI, CTaBJITYMCE /[0 HHOTO BKpall KPUTUYHO, X04Ua BCe
’K TaKd IIpuUMMar4u Horo mpasmia...» [16, c. 243].
A ToMmy, sKIIo IisHi 1960-Ti cTanu «IepiofoM Bifgmpa-
I[F0BaHHA GOPMYJIH XKUTTH 6e3 11031, To6TO 6e3 Mali-
O6YTHBOTO», TO «3piii 1970-Ti» — yacoM BTiJIeHHS ITi€l
dopmysm B KUTTA [3, c. 94]. «KapHaBaJisais» 6yia
TICHO IIOB’S3aHa i3 CYCHiJIbHOIO CHUTYalli€lo, BHUCTY-
al4yy IIeBHOKI [03BOJIEHOI «iHTeJeKTyaJIbHOI0
rporo» Ha il odinitiHoi 3acturiocti. KapHaBas — cra-
POBHHHE CBSITO, IIOB’sI3aHe 3 IlepeBAATaHHIMI, MacKa-
pazoM, ICKpaBUMH [ilicTBaMHU Ta TyMOPOM, — IIOCTa-
BaB TYT SIK YHiBepcaJIbHe YOCOOJIeHHS, 3 OLHOTO 6OKY,
MO>KJIMBOCTI CAaMOBHUCJIOBY, 3 IHIIIOTO — I'PU, IIEPEBTI-
JIEHHS, BiTUyTTs IIOJBIMHOCTI iCHyBaHHS, IKe Ha4e po3-
I1ajjajIocs Ha OKpeMi, He IIOB’s3aHi MK C06010 IIpo-
CTOPH Ta 3MICTH... Biomo, 1110 CTHUTI3aIist IK XyLOKHINA
IpUiioM nepezdadae MeBHY BiICTOPOHEHICTH Bifl CBOTO
icTopuyHOro 3paska: «/[UBIATHCI Have 300Ky, 37aId —
He [IPUBJIACHIOIOTH Ta He IMITYI0Th YU-HeOYb CTUIb,
a IHTepIIPeTyIOTH HOro TeaTpaisoBaHO, MacKapaiHo,
PO3IrpyroTh Ha Cy4acHiH cIjeHi... <...> [lepenbadaeTbes
HagBHICTB “Cy4YacHO] CIleHU”, TOO6TO Cy4acHOTo cepefio-
BHIIA, JIa/ly 1HIIOT0, Hi>K TOU, IKUM O0YB HapOpKeHUU
CTHJIb, 1110 “PO3irpyeThcs”. HemprxoBaHa Cyllepedsin-
BICTh MIDK HUMU CTBOPIOE eQeKT, IIOAI6HUM 10 KoMid-
HOTO: B CTUJII3allil 3aBKY [IPHUCYTHIN eJleMeHT T'yMOopy
Ta ipoHil...» [8, c. 243]. [IpoTe, aHaIi3yI0UH IIi3Hille ITe
KO0JI0O MHCTeIITBA, IIPOHUKJINBI KPUTHUKH Bifj3Ha49aIu
B HbOMY U1 He JIMIIIe TYMOPHUCTUYHI MiATeKCTH: « HeByKe
He IIOMIYaeEMO MU B HHUX TePIIKOTO IIPUCMaKy TYyIH
Ta IeyaJii... IETKOTO Ta CBITJIOT0 CyMy?» — IIHCaB, 30K-
peMa, M. BopoHOB [4, c. 24].

«bapokoBicTb» KapTHH 0. JlyIikeBUYa BUpOCTala
3 IIbOTO CKJIAJHOTO, CIIOBHEHOTO BHYTPIIIIHIX KOHTPO-
BepCili KOHTEKCTY, 00yMOBJIeHA K IIPUPOJI0F0 0T0 0CO-
OHCTOTO CBITOCIPUHHATTSA, TaK 1 TOKW Ba’KJIHBOIO
poJLTIo, Ky Bifiirpasia ermoxa 6apoxo B icTopii YKpaiHHu.
Ta 1 y KueBi «6apoKOBICTB», 3[,a€ThCS, PO3JIUTA ¥ Ca-
MOMY MOTro JlaHgmadTi, e CTpiMKI MaJIbOBHUYI IIa-
ropbu IIOTOHAIOTh y TYCTiH 3esieHi, Je 36eperyiucs
HaM’dTKH CTapol apxiTeKTypH, 4ui ¢opMU BpakarThb
BUIIYKAaHOI OpHaMeHTasIbHicTI0. bapokoBuil Kuis
Ta MOro apxiTeKTypa yBili/le B KApTUHU XYJ0KHUKA
KiHIg 1980-1990-x... V 1996 porii JIylikeBHUY CcTaHe iHi-
iaTopoM IpoBefeHHS B KueBi, B HallioHaIbHOMY XYy-
IOKHBOMY My3el VKpaiHy, BUCTaBKU Ta HAYKOBOI KOH-
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depeHIrii «Big 6apoko [0 6apoko», 10 Majia Ha MeTi
He JIMIIle TIPUBEPHYTH yBary A0 YKPalHCbKOIO MMC-
TerrTBa XVII-XVIII cTopiy, a ¥ HarOJIOCUTH Ha 0CO6JIHU-
BOMY 3Ha4YeHHI M0T0 CTUJIICTUKY Ta 00pasHOCTI [T Xy-
IO0KHUKIB XX cTouriTTs. Ilopsy 3 KapTHHAMU CaMOTo
10. JlyrikeBrya Ha BHUCTaBI|i €KCIIOHYBAJIMCS TBOPHU
M. CroposkeHKa (1928-2015) Ta MaJIlOHKU apXiTeKTopa
¥ rociigHrKa 6apoKoBol apxiTekTypu Ykpainu /. 516-
JIOHCBKOTO (1921-2001). Besrke Bpa’keHHS Ha XyH0XK-
HUKa CIIpaBHJIa TO/I KHHUTa HMoro apyra A. MakapoBa
(1939-2015) — «CBiTvIO YKpaiHCHKOTO 6apOKO», II[0 BU-
nnuia apykoMm 1994 poky. SIK 3a3HayaB Ha BiKpPUTTL
BUCTaBKHU JIyIikeBUY, A. MakapoB C)OpPMYJIIOBaB Te, 1110
BiH BifuyBaB paHille, crpuiimMarudu 6apOKOBICTH
SIK 0CO6JIMBE CBITOCIIPUMHSATTS Ta CBiTO6aueHHS, CyTO-
JIOCHE MOr0 TBOPYUM IHTEHIIiSIM, Ta aKTyaJbHe U Cho-
rogHi. V cBoili KHU3i A. MakapoB HaroJoiyBas: «JIxo-
JIHa 6apoK0 — Halll [YXOBHUU IIpoTOTUII» [13, C. 62],
i mparHeHHs BUrajku, ¢gaHTasii, mepebijbllleHb 3y-
MOBJIEHi 6a’kaHHSIM «306eperTH >KUTTEBI ITIHHOCTI Bif
pallioHaMiCTCHKOTO CKeITUIIU3MY» [13, c. 64]. IlogioHi
po3nymu 6ysu 6s1M3bKi aTMocepi Mi3sHbOPaATHCHKOL
06U, KOJIH 151 OL/IBITIOCTI CAMOCTITHO MUC/ISTYMX MeITl-
KaHIiB KpaiHU BUUEpPIIaHICTh «IIpoekTy CPCP» byia
O0YeBUJHOIO, aJjie aHi OyAb-IKUX 3MiH, aHi HOBUX IIep-
CIIEKTHB YSIBUTH c00i OyJI0 Maike HEMOKJIUBO...

V 1970-Ti — B cepenuHi 1980-x pokiB JIyIkeBUY
TIUIe CBOI HarbiabII BifoMi Ta ITporpamMHi TBopu: «ba-
6uHa xaTa» (1972-1991), «EBa» (1978), «ZIBoe» (1979),
«B. JIUTBUHEHKO Ha II0JIr0BaHHI» (1979), «IlopTpet Ta-
suHu Hesnensu» (1980), «¥Kan-Kak Pycco i mu» (1980),
«JIanpkoBUl TeaTp» (1982), «Ha cueHi» (1982), «Ilo-
prpeT akTpucu IpuHu TepeleHko» (1982), «A. Maka-
poB —1moeT» (1986), «<M. A. BysirakoB» (1986), «IIopTpeT
B. PeyHoBa» (1987), «IIopTpeT O. IleTpoBoi» (1987) Ta iH.
BiJIBIITICTE 3 HUX — IIOPTPETH APY3iB Ta 3HaMOMUX: XY-
JO’KHUKIB, apTUCTIB, JIiTepaTopiB... B HUX HOTO0 IIpU-
BepTaJjla He CTUIbKY CKJIAJHICTh Ta IIMOMHA BHYTPIIII-
HBOTO >KUTTS, CKIJIBKU BUPA3HICTh, apTUCTU3M, SICK-
paBa HeOyeHHICTh. BOHU — IIepCOHa’ki BEJIMKOIO Te-
aTpy, 1110 MalTh I'paTU 06paHi HUMU poJii. B kKapThHax
JlylikeBUYa BifuyTHa GJIM3bKa IIi3HBOMY 6apOKO 0YHU-
IyBajJbHA JIyKaBO-My/Ipa ipoHIUHICTh, po3KyTa $paH-
Tasis, Becesla TeaTPaIbHICTh, 3BepHEeHA IIPOTU HaB’g3-
JIUBOTO OQIIifHOI0 HYZHOr0 MOpaJsisaTopcTBa # II0-
MIIe3HOI 6pexJIMBOI iZ1e0JI0TTUHOCTI. SIK ITHCcaB IIPO HUX
A. Maxkapos: «V cBoix rmopTpeTax 0. JlylikeBUY IIparse
BIITBOPUTHU BCe Te He3BUUalHe, peepruyHe U XUMepHe,
1110 BUSIBJIAETHCS B KOXKHIN HeaOUSIKiN IHAWBITyaIb-
HOCTI. B yciX #10r0 TBOpax I1aHye IyX ¢paHTaCTUYHOCTI,
IOTAT [0 HaJ3BUYaMHOTO, TAEMHUYOIO ¥ CUMBOJIIY-
Horo. ITix #ioro ImeH3/ieM BUHUKAKTh KOCMiUHI 3aBUX-
PeHHS “BiIKPHUTOI0 IIPOCTOPY”, 1110 Ha/JAaF0Th 00IMUYUSIM
1KecTaM IIOPTPETOBaHUX HA[3BUYaMHOI 3HAUYILIOCTI.
Ha 7ioro KapTHUHAaX He 3HATH 3BiKU 3’IBJIIOTHCS Ta-
€EMHMYI 3aBiCH, 1110 IIepeTBOPIOIOTH 300pa>keHHd Ha
MUIHI TeaTpajbHI BULOBUINA... <...> FOpii JIyIikeBUY
JlyMae CIIpaB/ii I10-6apoKoBoMy. BiH He CTHUIII3YE, a CTBO-
PIO€ CBIT ippeaJIbHUX IlepeKUBaHb, CIIPUIIMAaE pealb-
HICTh 6araTo B YOMy TaK caMo, K i JIFoiu 1061 bapoxo.
KutTta 1yt HbOoro — 3aragkoBa Qeepis, me daHTac-
TUYHe, XUMePHe CTOITh II0PYY i3 IIIKOM IIPaKTHUYHUM
1 po3yMHUM... <...> BiH 6a4uTh y CBITi 6araTo Teat-
PaJIbHOIO i IeKOPaTUBHOTO, OCKIJIBKY MOTO TBOPIIEBI
IpuUTaMaHHe TsDKIHHA /[0 BCHOTO IIPEKPacHOTo, 3araj-
KOBO-CHMBOJIIYHOT0. Bor Bapoko — 11e Bor-XyIoKHUK,

HaJJIeHUH CYTO XYAOKHUIIBKUMH IIPUCTPACTAMH.
I Tomy, gk g MUt XVII croiTTs, Tax i s 1. JIyir-
KeBHYa Kpaca € Te, 1110 BiJKpHUBae YU yIIPO30pIoe 60-
’KeCTBeHHHUM CeHC CBiTy...» [12, c. 1]. Haue 3a 6apoko-
BHMHU 3pa3KaMH, BiH ITHIIle KOMIIO3UIIl «XyI0>KHUK
i1Mopesb» (1982) abo aeropiro «Arrodpeos >KHUBOIIUCY»
(1982-1983), me ripeKpacHa oroJieHa >KiHo4a ¢irypa oTo-
YyeHa CUMBOJIIYHUMMU Ta TPAAULIIMHUMU aTpuOyTaMU
MaMCTepHi Xy/0’KHUKA — CTapOBUHHHUN 0apOKOBUM
IOPTPeT B OBaJIbHIN paMi, pO3KIITHUN OyKeT KBiTiB,
Ji3epKaJIo Ta IIUIITHe ApallyBaHHA... MUTeIlb OKPeCJIIo-
BaB CBIM TBOPYHUH CBIT, 1[0 iCHyYBaB MaliKe Iiapa-
JIeJILHO Ji¥ICHOMY, II0B3 HBOTO, YH BiJTOPOKYIOUNCH
B/l peaJIbHOCTI, UM 3aXUIIA0YUCH BiJl Hel, 4u BUOY/I0-
BYIOUH iHIIY, B AKil BiH MiT II04yBaTUCA BIIbHO U He-
BHUMYIIIeHO. KapTHHU Xy[0KHHUKA 3aXOILTIITE Gop-
MaJIbHOI MAaMCTepHICTIO, JUHAMIYHUM, PYyXJIMBUM
JKHBOIIMCOM, II[0 CIIOBHEHHUU CBIiTJIa, IIPOCTOPOBOCTI,
JKABOI'0 TUXaHHs, a Pa3oM 3 TUM — i 0COBJIUBICTIO CBi-
TOISITHOL O3UII] — THUM «OIITUMi3MOM 6e3 ir03it»,
110 6aYUTH AiMCHICTD, po3yMie ii TBepe3o Ta ipoHIYHO,
OJJHaK BIIeBHEHHH, 1110 JIIOJUHA Ma€ OYTH Ilac/IuBa 3a
OyAb-9IKUX 006CTaBUH, KOMIIEHCYIOUH >KUTTEBI Hera-
pasay moLryKaMH KpacH...

3po3yMisio, 110 HOZIOHI TBOPU He BBaKAJIHCI
«IIPOBITHUMI» B PaITHCHKOMY MHUCTeI[TBi. Ha BUCTaB-
Kax IM BifBojuuIHcs Micrisl y «GiYHUX» 3asiax, Kyau
3a odinifiHOI0 iepapxiero OyJM BifHeceHi N03BOJIEHI
Ha TOHM 4Yac «IIOIIYKH INYXOBHUX IJIHHOCTeM» Ta «iH-
Tepec 0 TPaAUIii CBITOBOIO MUCTeI[TBa». 3a pajsaH-
CHKUX YaciB KO/IHOI IIepCOHaJIbHOI BUCTaBKU Y 0. JIy1I-
KeBHU4Ya He 6yJ10... I Bce ok 3 1960-r0, 3 yJacTi B IIepImmii
JUId HbOTO Pecny6iliKaHCHKIM BHUCTaBIli JUIIJIOMHUX
po6iT y Kuesi, 1o nporoJioiieHHs y 1991-My Hesamex-
HOCTI KapTHUHU Xy/J0’KHHUKA eKCIIOHYBaJIUCI Ha JeB’sIT-
HaJATU BHCTaBKax B YKpaiHi, Pocil, l'osutauzii, ®in-
JistHAiL, FOrocsiaBii.. OfHaK Hi40To «COIpeasiCTUIHOIO»
B Moro TBOpax He 6ysio. CIif MaTH Ha yBasi, 1110 3 Bif-
Jiuru oirfiliHe pagsHCHbKe MUCTEIITBO BCe OLIbIIIe 3Mi-
HIOBAJIOCSI IOPIBHSHO i3 HOT0 «KJIaCUYHUMU 3pa3KaMH
1930-x — mmouaTKy 1950-xX pokis». ITopsy i3 Besnues-
HUMU 332 PO3MIpOM «TeMaTHYHUMM KapTHHAMMU», 1110
Mi¢oJIoTi3yBaIH CI0’KETH 3 YaCiB TPOMA/ITHCHKOI BiITHU
Ta PeBOJIOILi], iTF0OCTPyBaHHAM «TeMU IIparlli», BeJmkoi
BiTun3HAHOI BiliHU Ta iH., B HbOMY Je/aJli IIOMiTHiIe
Micre 3aliMaJIu JasieKi Bif IIPSIMOJIiHIFHOI ifjeosoriu-
HOCTI Ta IpoIlaTaHAX MOTHUBU IIOBCIKIEHHOTO KUTTS,
CKJIaZHI MeTaQOpUUHI KOMIIO3UIIiI TO1[0. CTPyKTypa
PafIHCHKOT0 MUCTEIITBA YCKJIaJHIOBaIacs, IIOCTYIIOBO
OKPECJIIOIYM IIUPOKUH IIPOCTIP TaK 3BaHOIO «I03BO-
JIEHOTO MUCTeIITBa». SIK I CaIl aBTOPU IIbOTO TeEPMiHY
K. /IvoroThk Ta B. JleBaiioB: «PeHOMEH “I03BOJIEHOTO
MHUCTEITBA” JOCAT 3pLI0CTi y 70-Ti pOKH, KOJIU JleprKaBa
ByKe OyJia He B 3M03i MOHOIIOJI3yBaTH chepy KyJIbTYPH,
1110 PO3IIMpIOBasIacs, aje Ije He MOIJIa BU3HAaTH Ha-
SBHY KYJbTYPHY HEOZHO3HAYHICTh...», HOT0 06IIHUPU
He MaJId BUSHaUeHUX KOP/OHIB, BUCTYIIal0UX TaKUM
€061 «MicIieM 3yCTpidi» pi3HOCIIPIMOBaHUX XYA0XKHIX
3alfikaBjIeHb Ta IIparHeHb 3aJy4YUTHCA 0 IIiIHHOCTeH
CBITOBOI Ky/IbTYpH [7, . 58]. He BunagkoBo b. I'potic Ha-
3MUBa€ CoIpeasisM IIiCAICTaTiHCHKOI eII0OXHU «PeTpoc-
IeKTUBHUM, HOCTaJbIIUHUM, My3eHHUM», I1036aBJIe-
HUM nadocy IollepefHix qecaTUIITs [6, c. 76]. Muc-
TenTBO JIyIikeBUYa PO3ropTaaocd came y [bOMY «Zi0-
3BOJIEHOMY», aJIe «He3a0X049yBaHOMY» IIPOCTOPI, 3aJIH-
IIaI0YUCh, 38 BUMOTaMU TOTO Yacy, CIO’KETHUM, Qiry-
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PaTHBHUM, «TPATUITIHAHAM», IIPOTE 3BEPHEHHUM JI0 TUX
«IIOLIYKIB IHINTOTO», SIKi XBUJIIOBaJIA TOJ1 UM He BCIX
TBOPYMX, MUC/ITUUX XY/T0KHUKIB.

I TyT 3HOBY «6apOKOBIiCTH» OI0 TBOPIB He JIHUIIIe
BHSIBHJIACS CYTOJIOCHOIO HACTPOSIM Yacy, a v Bifjsepka-
JIrJIa 0COGJIMBOCTI HAITiOHAJbHOTO MUCTEILKOTO II0-
CTYILy, fle iHTepec 10 6aPOKO SIK IIeBHOI XYA0KHBOI MO-
JleJIi HeOo/THOPa30BO aKTyaslidyBaBCd y CKJIA[HI, KpU-
30Bi, ITepestaMHi eIIOXU B KUTTI KpalHU. A/pKe 6apo-
KO — MHCTEI[TBO HacaMIlepeJ, ajJleTOpHUYHe, IT00yzO0-
BaHe Ha IIPOTHUCTaBJIEHHI 30BHIITHHOIO Ta BHYTPIII-
HBOTO, 1JTF030PHOTO Ta IiHCHOTO, B IKOMY IIpeKpacHa
JKUBOIIMCHA popMa IIPUKPHUBAE BHYTPIITHIN JYXOBHUN
po3Jiaj, HEIIeBHICTH I[IHHOCTEN, IIePeOoIiHKY yCTaJie-
HUX 3acafl. «<AHTHHOMIs aJIeTOPUYHOIO MiipHUBae Bipy
B Te, 1110 CBIT, KUY MU 6a41MO0, — CBIT JiMCHHUHU i po-
3yMHUM... ] BOJHOYAC ajIeropis HaZlae 3BUYHUM pedaM
HeCHiBMIipHOI CHJIH, HiJHOCUTHL OKpeMe SIBUILle Has
JIMCHICTIO, 3HEI[IHIOYM [iNCHICTH SIK Taky..» [1,
c. 187]. locmiTHUKY BBaKakTh, 1110 6apOK0 — ITe CTHJIb
MUCJIEHHS JIIOJIeH, «36eHTe)KeHUX HelleBHICTI0, MiH/IH-
BICTIO, ITI0 BIIKPUBAETHCA iM B YCiX IIPOSIBaX YKUTTS» [2,
c. 96]. He BUIagKoBO caMe 3BepHEHHd 0 6apOKO BU-
3HAYMJIO 0COOGIMBOCTI MUCTeITBA IIOKOJIIHHA I1epeby-
JIOBU — TOI «HOBOI YKpaiHCHKOI XBHJI», 1110 BIIKpUIa
BITUM3HSIHOMY MaJIIPCTBY IIIISIX Ha CBITOBY XYZ0KHIO
crieHy. IIpoTe, SIKIO Yy TBOpaxX MOJIOAMX MUTIIIB yKpa-
iHCcbKa 6apOKOBICTH IIOCTaBaJsla gK IIpobsema Hallio-
HaJIbHOI KYJIbTYPH, 110 IIOCTIHO KPY>KJIsIE€ y FIOT0 XU-
MEepPHOMY IIPOCTOPi, a TOMYy pOo3KpHUBaJiacs uepes ipo-
HIiI0, TPOTECKOBICTh Ta ITapaZ0KCaJIbHi IIOPIBHAHHA Ta
3icTaByIeHHS 3 PaITHCHKOI0 eCTETHKOI0, TO B KapTUHAX
JlylikeBH4a BOHA BUCTYyIIaja IIeBHUM 3aC060M OCAT-
HeHHs 6araTo3Ha4vYHOCTI, JUBHOCTI Ta HEBUYEPIIHOCTL
CBITY, 30BHIIIIHA IIPUHAJHICTE SIKOTO 3[JaTHA IIepeKpU-
BaTH BHYTPIIIHI IpaMHU...

3 mepebyzmoBor0 B KpaiHi y TBopuocTi 0. Jlyrike-
BHYa PO3IIOYNHAETHCSI HOBUM eTall. IlepcoHaIbHi BHC-
TaBKU MOI0 TBOPIB IIPOXOAATE B YKpaiHi, /laHii, XopBa-
Til, 1OT0 KapTUHU KYNYIOTh KOJIEKIiOHEPH, BOHH IIe-
PexomdaTh 10 My3eHMHUX 36ipok — HXMY, TpeThsaKOB-
CbKOI rasiepei, Myser cydacHoro mucrenrsa ®oHIy
Jromsira B ABCTpii Ta iH. FI0ro TBOPH CTANThL GLIbIT
PO3KyTHUMHY, OLIBII iTF030PHUMU 1 Bce O6ibIIT 6apoKo-
BHUMU. BiH Haue BUIIyCKae Ha BOJIIO CBOIO daHTasiio,
[uile KapTUHU Ha MiQOJIOTIUHI COKeTH, BUTaIye
U CBOI, CITOBHEHI AUBHUX XUMePHUX 06pasiB («Hikoirs
Je Crasb», 2001). ITo-cBATKOBOMY IIpUKpAaIlleHUM, IIPO-
HHU3aHUM IMHAaMIiKOI0 IIPOCTOPIB Ta KOJIbOPIB IIOCTAE
Ha 1oro 1os0THax KuiB: y CBIT/II KBITy4YHX KalllTaHIB,
1110 0CIBalOTh MOro BYJIUIL 6ITUMU «BOTHAMU» («Bo-
Jorpariyuk», 1988-1989); y HecmofiiBaHOMY pycl apxi-
TeKTYPHHUX JleTaJIel, 1110 0’KUBAKTh Ha dpacaziax crapo-
BUHHUX OYIUHKIB («ByJUHOK 3 KyImioHamMm», 1991),
y daHTaCTUYHUX Bi3igx JiTepaTypHUX 00pasis, 110 Jii-
TalTh HaJ ByaungMmu («/im Byarakosar, 1989)... Bin
300pa’kye aJlerOPpUYHI KOMIIO3HUITii B Iyci ITi3HbOTO 6a-
poko («Crrorajgu 11po CMOoJIeHChK», 1988), «mmepenucye»
II0-CBOEMY TPAJUIIINHI MipOJIOTIUHI CIO’KeTU Ta KOM-
nosurii («Taka JoBra rpoMajsHCbKa BiiiHa», 1992;
«[Tenrsaxx 3 Iytero IIpopoxom», 1992; «BUKpaLeHHs»,
1993)... BiH 3HOBY 6araTo II00POXKYE, Tellep — PpaH-
1iero, ITasiero, XopBariero, Ispaiiem...

Bix cepenunHu 1990-X cKiIaZiaeThCsl BeJIUKa cepig
MOro KapTHUH Ta akKBapeJsied IIif| 3arajibHOK Ha3BOIO

«MepiTepaHea», 110 06ifHg/Ia POOOTH, CTBOPEHI IIif
Bpa’keHHAM BiJ] MaHApIiB 110 KpaiHax CepefseMHO-
Mop’sl. BiacThBa Xy/[0°KHUKY >KUBOIIUCHICTH Habysa
TyT Ime 6inbmIol po3KyTOCTI Ta CBOOOAM, IIiBIeHHE
COHIle HAalOBHUJIO IXHIM KOJHOPOIIMC HOBHUMHU 6ap-
BaMU, HeCIIO[iBaHUMU IIPOCTOPOBHUMHU I100y/I0BaMH.
Micra y36epexoKs 3 IXHIMU pisHOMaHITHUMU JIaH[-
mrapTaMHu, apXiTeKTypolo, SICKpaBUM HaTOBIIOM TYpHC-
TiB IIOCTAIOTh Y MOT0 TBOpPaxX fAK MICId CYLIJIbHOTO
CBSITA, «KapHaBaJy», Jie y MiCTPIBOMY 6araTOMaHITTi
PO3YHHAIOTHECS OKpeMi IIoCTaTi Ta IepcoHaxki, Iyb-
JIATHCA JleTalli, BUBOAAYM Ha IePIINUH IJIaH KOJIbOPH
Ta PyXH...

3HauHe Miclie cepesi TBOPiB Xy#oKHUKA 1990 —
no4daTky 2000-X POKiB HaJIeKUTh 616JIIHUM Ta eBaH-
reJIbCbKUM CrooKeTaM («Po3mr’gaTTsi», 1989; «Tpiiia»,
1992; «Breua o €runty», 1993; «3HATTI 3 XpecTar,
1994; «TaHOK cMmepTi», 1995). HamucaHi y 6apoKoBUX
TPaAUILisIX, BOHU [IOIIOBHEHI pPeMIiHICIIeHIisIMA MUC-
TeI[TBa MOJIepHi3MYy, HECIIo/[iBaHUM II0€THAaHHSM J[pa-
MaTHUYHOCTI, TYMOPY, CBITKOBOI SICKPaBOCTLI...

ITIpomosxyBas 0. JIlylikeBUY IIMCaTH 1 IIOPTpe-
TH — Tellep HalyacTillle pyf0BOJIOCUX KpacyHb («bins
Ji3epkaJa», 1996; « Harama. JliTo», 1998; «AHs», 1999),
CIIOBHEHUX >KUTTS Ta IUIAaCTUYHOI BUpasHocTi. Toxi
K 3’BJIIIOTHCA U KiJIbKa MOr0 aBTOIIOPTPETIB, Pi3HUX
Ta HeCIIOAiBaHUX 3a CBOEI0 KOMIIO3UILi€I0 Ta 0b6pas-
HICTIO. B KO’KHOMY 3 HUX XYL0KHUK Haye Ipae IKyChb
poOJIb, IIOCTYIIOBO 3BIMBHIOKYHUCH Bifi TUX UM IHIIHUX
BHYTPIIIIHIX Ta 30BHIITHIX 06MesKeHb: SKII0 Ha «ABTO-
noptpeTi» 1995-ro BiH 306pa’kye cebe TakuM cob6i 60-
TeMHHUM MUTIIEM, III0 Hade BITAeThCA i3 MIgfadaMu,
HiHOCIYH KPUCIATOro KallerXxa, TO y «ABTOIIOPTPeTi
3 IyTTi» 2001-T0 IIO0CTa€e OrOJIEHUM B OTOUYEHHI IIepco-
HaXiB CBOTO MaJIIpCTBa — MaJIeHbKHUX JISJIbOK-IIYTTI
3l cTpiylaMu Ta [3BiHOUYKaMuU... I1Jo 03HauaB I1eil aBTO-
TOPTPeT AJI Xy/J0’KHUKA — YU MaB BiH CBIJUUTH IIPO
H0T0 3a/J0BOJIEHHS JKUTTSIM, IIOBHOTY CHJI Ta BIIEBHe-
HICTBh, SIKy BiH BifuyBaB TOJi y CBOI IIICTAECAT CiM
POKiB, IOMaH/PyBaBILIX CBITOM, eKCIIOHYIOUYH CBOI Po-
060TH y Pi3HUX BUCTAaBKOBUX 3aJIaX, Jal0uU iHTEPB'IO
KPHUTHUKaM Ta JKypHasicraM? XyJ0>KHUK IIOMep pall-
TOBO, Ha eTioflax y KoH4a-3acrr, 3 ITeH3/IeM B pyKax...

BucHoBKu. MasspcTBo H0pig JlylikeBu4a — ofHa
31 CBOEPIHUX CTOPIHOK YKPaiHCHKOT0 MUCTEIITBA JPy-
roi ImoyIoBUHU XX CTOJIITTS, 1110 Bif6uIa XapaKTepHUN
JUI CBOTO 4acy, ajle ¥ BUPasHO CBOEPIMHUMN IIIAX XY-
JI0’KHUKa, IT03HaUYeHUH CKJIaJHUM II0CTYIIOBUM 3BL/Ib-
HEHHSIM BiJl iZle0JI0TIYHUX HaCTaHOB, IIOITYKOM BJIac-
HOTO XyZ0>KHbOTO IIPOCTOPY, SKUH Bio6pasuB 6U HOro
CIIPUMHATTS CBITY, CBITOIVISIHI Ta eCTeTHUYHI yII0[0-
6aHHs. TBopuicTh 0. JlyIikeBHUa Ile pa3 3acBifuye
Ty HEO/THOPITHICTh 3aTaJIbHOTO XY/0’KHBOTO IIOCTYITY
Mi3HBOPAJIHCHKUX JeCITIIIITS, SIKa [JaJIeKo He BUUep-
myBajacd MPOTUCTOSIHHAM OQII[IHOro CcoIjiaIicTHud-
HOTO peaslisaMy Ta aHferpayHay. Jlajeka BiJ 6yb-sIK0i
pajyKaJbHOCTI, TaKa, 1110 iCHyBasia B MeyKax I[IJIKOM
«I03BOJIEHOTO MUCTeI[TBa», CBOIMHU IHTEHIiSIMU IIPO-
THJIe’KHA COL[laIiICTUYHOMY peaslisMy, BOHa IIPUMYIIIYE
OLIBIII yBaXKHO Ta IIMOO0KO IIpOaHaJIi3yBaTHU 0COOJIU-
BOCTI eII0XH, Ty Pi3HOCIIPIMOBAHICTh IHAUBITyaIbHUX
TIOIIYKIB, IIparHEeHHS PO3IIUPUTH eCTeTUYHI, XYT0KHI,
06pasHi BUMipH TBOPYOCTI, 110 1 BUSHAUMJIN 0COOJIH-
BOCTI i3HBOPAIHCHKOI 106U, BiI3UBaOUNCh ¥ HOBUX
CIPSIMyBaHHSX eII0XU I1epebyT0BU Ta He3aIeKHOCTI.
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Tamaa CKIIIpEeHKO
TBopuecTBO IOpus JIynkeBu4a (1934-2001) B KOHTEKCTe YKPAUHCKOM >KUBONUCH
BTOPOI1 HOJI0BUHKI XX BeKa

B craThe IIpoaHaIM3UPOBAHO TBOPUYECTBO KHEBCKOIO0 >KUBOIIUCIIA I0pus JIyiikeBHyYa, IIpeficTaBJIdIollee
co601t oHO M3 HarboJIee IPKUX U XapaKTepHBIX SIBJIeHUH YKpalHCKOro UcKyccTBa. HadaBireecs B 1960-
€ TO/Ibl, OHO 0TPa3UJIO BasKHEeUIIIe TeH/IeHITUN Xy0KeCTBEHHOT0 CO3HAHU II0XU. B yacTHOCTH — KpH-
3UC COIIpeaJrCTHYeCKON JOKTPHUHEL, 0CTPO 0003HAUYMBIIMICS C IIepHoJia OTTeIle I, o6pallieHue K IITHPOo-
KOMY KPYTy TPafHIIUI UCKYCCTBA, a BMeCTe C TeM — U3MeHEeHUs B Xy0/KeCTBEHHOU »KHU3HU, OPMHUPO-
BaHMe TaK HasbIBaeMOTO paspellleHHOTO UCKYCCTBA, OTPa3UBIIIero KaK OOIIYI0 9BOJIIOLIUI0 KYJIbTYPHOMI
TIOJIMTUKH II0OCTCOBETCKUX JIeCATHUIETHM, TaK U IlepeOpHheHTallli0 TBOPYECKOr0 CO3HaHMUs, obpalleHue
K I0OCOBETCKOMY Xy/10KECTBEHHOMY OIIBITY.

Krouesble c108a: >)KUBOIIUCH, COBETCKOE UCKYCCTBO, HE00apPOKKO, KYJIbTYPHBIN KOHTEKCT.

Galyna Sklyrenko
Works of Yuriy Lutskevich (1934-2001) in the context of Ukrainian painting
of the second half of the twentieth century

The work of the Kyiv painter Yury Lutskevich is analyzed — one of the bright and indicative phenomena
of Ukrainian painting, which highlighted its development since the 1960s and reflected important trends
in the artistic consciousness of the era. In particular, the crisis of socialist realist doctrine, which has been
acutely affected by the period of thaw, appeals to a wide range of artistic traditions (post-fiction, Baroque),
and at the same time — changes in artistic life, the formation of a wide circle of so-called «permissible art»,
which reflected as a general the evolution of cultural policy after Soviet decades, and the reorientation of cre-
ative consciousness, appeal to non-Soviet artistic experience.

Keywords: painting, Soviet art, neo-baroque, cultural context.
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